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‘'But since we are all too likely to go astray,
The reasonable thing is to learn from those who can teach” (Antigone, III)

. (a review of the play)
I went to the St. John’s production of Antigone on Sat

urday with the attitude that nothing it did would bring me 
to the place where Antigone made sense. Antigone has al
ways seemed to me an incomprehensible, maddened crea
ture, choosing to give up her life for the sake of the dead, 
martyring herself to no cause, caasing pain to others so that 
she might also feel pain. For her story to affect me signifi- 
candy, she had to be surrounded by a world which con
vinces me that Antigone’s values are human values, and 
that she can be pitied and understood, not just judged. Deep 
snow had fallen that evening; and as I rode my bicycle up 
to school, the mysterious glow of the sky and strangeness 
of riding through the soft powder, which seven years in 
America have not gotten me ased to, made my mind rave 
about what Antigone’s world must look like. It must be as 
strange as the night, and also as real as it. If I were not 
slipping to the ground every few minutes, I thought, I would 
believe in this night no more than I believe in Antigone: 
“What Antigone needs is a world, not a stage, and even 
when I imagine that world she makes no sense to me.’’ But 
I had promised that I would review the play, so I kept 
grumpily riding through the snow.

The Great Hall was nothing more than it’s ever been. 
The only changes were a large black catwalk in the middle 
of the floor, some curtains at the far end, and a red wooden 
chair before the curtains. ‘This is not,’’ I told myself, “the 
world that will bring Antigone to hfe for me.’’ I was, as you 
can probably guess, quite wrong. With these limited re
sources, Grex, the St. John’s theater group, has managed to, 
rather persuasively, move the audience to a place where 
■Antigone’s plight is real and her martyrdom has a cause. 
My skepticism about the play lasted well into the first half. 
Yet, by the end, and perhaps for the fiirst time in my life, I 
was convinced of Antigone’s realness. Yvonne Woods 
(Antigone) did the most for my conviction, it is strange to 
say, by the extreme control she kept over her movements. 
Her acting was very restricted and exacting, her gestures 
restrained but explicit. Watching her was almost like watch
ing figures on Greek vases transform into one another, so 
classical were her poses. At times, however, her hands would 
come down upon her chest and abdomen, contrasting her 
formality with narcissistic caresses which shocked all the 
more because of her monolithic gestures at other times. 
Then she would fall to the ground to bury her dead brother, 
or to crawl around the cave of her final resting place, and, 
like a mad dog, shake, make claws with her hands, and spin 
like a whirlwind. In another scene, she stood still as a stame, 
lifeless and prepared to give up her life. The extremes of 
her gestures created a shell around her, within which all her 
madness made sense. In a sense, the long, slender, and

strangely beautiful Ms. Wood was as remote from this world as the 
character which she plays. Instead of blocking out the rest of the world, 
however, she brought in the audience with significant glances which 
searched for understanding faces.

Ms. Wood’s style would perhaps not have been enough to make 
Antigoue convincing. It is the fact that her style is extremely different 
from anyone else’s in the play which makes it effective. Ann Laurino 
(Ismene), though not as strong an actress, complements her nicely in 
their scene together. In fact, there is a huge array of acting styles in the 
play, ranging from Ms. Wood’s restrained, classical acting to the sentry, 
memorably and comically played by Casey Joseph, who steals every 
scene that he’s in. The array takes a little getting used to, and at first, I



must admit, I felt as though members of the casts from a Shakespeare 
play, a Greek tragedy. Grease, and a Chinese puppet show, had got
ten together and put on a play. After a bit, however, 1 realized that it 
is extremely appropriate for Antigone’s world to be made up of such 
diversity.

Tyler Hartford (Creon) is the center of this world. Mr. Hartford 
has a quite wonderful way of endowing the character of Creon with 
kindness and weakness which make even his angriest passages gentle. 
This anger is portrayed, quite convincingly, as the anger of an essen
tially good man losing control over his home and state. In the play’s 
most violent scene, the argument with his son Haemon (Nicholas 
Gray, in an angry-young-man style that turns out quite appropriate), 
he pushes his son disdainfully away from him Creon’s anger is 
hemtfelt, but his kind eyes give away his soft nature, which is tom 
between duty and love. His “Ship of State’’ speech was delivered 
with very powerful conviction and moving emotion. The audience is 
shown a Creon who, despite the crime for which Antigone blames 
him, is an extremely good man, kind-hearted and passionate. Mr. 
Hartford portrays Creon through his stages of power, anger, repen
tance, and sorrow with powerful and convincing effect

But it was not only the acting which made such a powerful 
impression on me. The simplicity of the costumes and of the set puts 
the play in a primeval setting. Yet it makes up for this simplicity 
with die complexity of the music and choreography. A seven-piece 
orchestra conducted by Steve Pearson accompanies the Choms during 
its odes and provides incidental music and musical motifs during the 
work. Scott Capehart, composer of all the play’s music, wrote some 

. very beautiful passages in the odes, which the three members of the 
chorus (Eiika Hildebrandt, Gilhan Tan Gi-Leng, and Melissa Hideko 
Bisagni) sing and recite. These odes are accompanied by eerie dances 
(choreographed by Rima Miller) which succeed in giving integrity 
to the fantastic world set up by the play. The chorus does a magnifi
cent job as the truly narrative part of the work. They speak in echoes, 
sing strangely beautiful harmonies, and act out their stories in the 
style of Chinese mime. They gave the work a degree of richness 
which helped as much an anything else to transport me to the world 
of Antigone.

The music was the loveliest with the begiimings of the odes, 
where the chorus sings beautiful, eerie harmonies over lyrical flute 
and string melodies. At times it reverted to pure percussion, a simple 
rhythmic motif introducing the greatest actions in the play. Two of 
Mr. Capehart’s odes were developed entirely from a rhythmic line, 
which help them portray the sense of the unnatural and the simple 
which the play calls for. Although certain melodies are sing-songish, 
the music does help for the most part to give the play a nice sense of 
otherness. Unfortimately, in the jjerformance Saturday night the or
chestra, especially the strings, was a bit weak.

Hays at St. John’s College are put together against many odds. 
The campus simply does not have the facilities to allow for elaborate 
productions to be put on. This is why it is all the more impressive to 
see a production on campus which works as well as the Grex Antigone 
does. There is a good bit of talent expended in this play, as well as 
an enormous amount of work. The result is a very exciting and

Creon beside Haemon’s body.
—David Beltran del Rio.

worthwhile production, a production w hich is good enough to 
obscure its own drawbacks. If nothing else, this production is 
a good translation of Antigone from the page to the stage. It 
did more than any production 1 have seen before; it made me 
understand Antigone as a possible character. I came to the 
production with httle hope of seeing something worthwhile, 
judgmental of the few facilities available for players, and con
vinced that the apathy at the College was too great to produce 
anything of quality. Wliat I found out, and what accompanied 
my thoughts all the snowy way back to my house from school, 
is that when a group of people put in as much effort as the 
Grex group has for this play, all difficulties stand aside and a 
beautiful production emerges.

—Raoul Sla\m

This is the new magazine, replacing the Moon. Our first issue isn’t really sup
posed to be till next Monday, but since a review of Antigone would be kind of point
less then, we decided to put this out early. There will be a meeting at 2:30 Wednesday 
in ESL 115 for people interested in working on the magazine. I would also like to 
thank Deke and Raoul for their speed in putting this review together. —Randall Rose


