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Of _the three characters central to Troilus 
an.d Cnseyde, it is Pandarus, the friendly ma
ch1.nator who finally maneuvers Troilus and 
Cn~eyde toget~er, who provides the medium in 
w~1ch their love can be clearly viewed as the 
unique and typical thing it is, in distinction 
~rom the epoch-making thing Troilus thinks it 
IS. Infan~il~ Tro~lus is the hero only in the 
sense t~at 1t 1s to him that lovesickness happens. 
When 1t does hoppen he is helpless, arid humor
less- he has lost his wits. Pandarus vainly 
struggles. to bring them back, rebukes, jollies 
along, ~nes to slap melting Troilus back into 
~ome kmd of solid manful shape. When Tro
~lus col!apses in tears before he knows that there 
is nothmg to be done, Pandarus pushes him off 
to. do something. When Troilus wallows in 
gnef, Pandarus calls him the fool that he is. 
Pandarus has no use for any fool, even love's 
fool: ~e talks in figures from the world of fact. 

With Criseyde his problem is different. He 
knows her thoroughly (she is his niece), under
stands that she must be allowed to feel inno
cent, to rebuke his little deliberate baldnesses. 
He has for both of the lovers a genuine tender
ness and su~tlety of understanding that are more 
apparent with her than with Troilus, where he 
suppresses them to shock his friend back to some 
?rd er and strength. Criseyde' s strength is not 
m doubt. She never joins his madness. Per
haps she always knows that there are other fish 
to . fry. But i.t is impossible to really judge 
Cnseyde: she 1s somehow beyond our reach. 
We wat~h her coyness, her calculating, her hard
n~s.s, as 1t were, without ever being sure just how 
disingenuous she is. Did she genuinely believe 
her schemes for returning to Troy from the 
Greek camp? Did she genuinely swoon, to 
awake so fortuitously in the nick of time? The 
genius of Chaucer's portrait of Criseyde is that 
such que.stions are never finally answered. 

~rozlus has everything in it, but weighs 
~othmg. It laughs, and poetry is never more 
important than when it laughs. As Chaucer's 
~naudiple laughter makes us understand, comedy 
is half, or all, from one view, of human life. 
Its area is the middle distance, where riddles are 
never resolved, and therefore comedies are long. 
!hey are full of asides, digressions, criticisms 
~nstead of crises, talk instead of action. Comedy 
is not anecdotal; it escapes and refuses form. 
It me.ans itself, where tragedy means something 
else; 1~ res~s on no truth as final, rarely acts be
cause it will not act before it knows, but unlike 

cynicism goes on talking because it sees 
light ahead. When Socrates said that the t~o~ 
and comic muses were the same, he meant t:u: 
both expose what we do not know. B~t 
Tragedy sees less than everything and is t 

. d C coni. mitte ; omedy sees everything and is n 
. d I . . ever 

~o~m1tt1e . t. 1s irreverent .. Ca~~er~ s reverence 
is or al that 1s. The comic spmt is just d 
loves the world entire. an 

-R. A. 

Aeneas To Dido 
(A speech from an unwritten play. Scene : 

a room in Dido 's palace. Time: the night be
fore Aeneas leaves for Italy. Persons: Dido 
and Aeneas. Dido is asleep. Aeneas speaks:) 

Beyond your heavy arm 
and rounded face 
the buoy tolls. Beyond 
the window sill, the blind housefronts asleep, 
the dark parks dead with night 
the buoy tolls. Beyond 
the echoing boulevards and vacant 
lots and docks the buoy tolls. 

I can see it anchored out to sea, 

rolling in the swell. 

The heavy water heaves uneasily, 
hissing to itself; the sea wind breathes 
upon itself, and goes; and the buoy rises 
and falls, creaking and rattling 
in itself. 

And all this night I hear, this side the dock, 
the buoy toll; this side the boulevards and 

parks 
the buoy tolls; here in your arms, I hear 

the buoy toll 
the slow flow of the tide 

until the town's day-voices 
drown the buoy-sound 
with noisy sunlit stirs. 

Now you will hear it clang. 

(He wakes her.) 
-GENE THORNTON. 
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The Oar of Ulysses 
Friday before last Mr. Neustadt opened the 

son with an examination of the Liberal Arts 
sea the instrument by which men relate them
aslves to the world and a reading of the Odyssey 
s: allegorical of their proper use. Grammar, 
~hetoric, Logic, Arithmetic. Geometry, Music, 
Astronomy are famous and old terms, the 
lecturer began, but our insistence on them here 
is not ancestor-worship. We repeat and re
interpret them because they have not been ex
hausted by their history. They still name the 
ways in which man operates with symbols, and 
their classical division into the Trivium (first 
three) and Quadrivium (other four) still serves 
to distinguish these operations according to the 
two important kinds of symbols :verbal and, in 
the widest meaning, mathematical. 

In another way: men are · obligated to un
derstand the world in which they live and its 
necessities. But there are three perspectives, so 
to speak, in which a man must order himself: 
his relation to himself, his relation to other men 
and his relation to the world. These are the 
three dimensions of his experience, and as none 
of them is his whole experience, so also no 
experience is wholly one of them. Thus the 
liberal arts cannot be insulated from one 
another, but continually interact; and one may 
speak of the grammar of music, the logic of 
geometry. 

Now one is not a. right liberal artist- that 
is to say, man- if any of these three areas of 
learning is one's whole concern, or more par
ticularly if one permits the arts to become merely 
reflexive or social, without culminating in the 
third perspective which in some way includes 
these two. So we see men pervert the liberal arts 
especially in two ways, which might be called 
the grammatical and rhetorical sins. 

The man fallen into the grammatical sin, 
fascinated by the order of symbol_s, tends to 
substitute it for the order of the world; his 
symbolic machine grows self-sufficient and 
tyrannical; his arts turn black and incestuous 
and talk about themselves. He may imagine 
that by this game he baffles the restlessness of 

symbols, their refusal to mean just one thing, to 
move in just one way, and escapes the fatigue 
and anxiety of keeping up with them and tak
ing them .continually to the world. But in fact 
tnis is the way symbols are made and should 
behave; the more one learns, the more intricately 
their meanings and relations parallel the struc
ture of the world being learned, and the gram
matical sinner will find (a punishment not 
specified by the lecturer) that they behave that 
way in spite of him. He will be forced to com
plicate the rules of his hallucination again and 
again, until finally there are too many to re
member, they begin to contradict .each other, 
and the game ends in panic and disorder. 

The rhetorical sinner is fascinated by the 
power of symbols over men. The liberal arts 
have a pedagogical dimension; they are not 
common to all men and must therefore some
times be used to bring men to conviction and 
action. Only a small twist is needed to sub
vert them entirely to that use, to transform the 
ambiguities by which symbols discover the 
world into equivocations by which they disguise 
it and gear the whole machinery of the liberal 
arts to persuasion without teaching. For this 
sin the punishment is more obscure. 

Taking the true exercise of the liberal arts 
in this way, as the discovery of those necessities 
and orders within which men must operate 
knowingly in order to be free, Mr. Neustadt 
turned· to the Odyssey for its analogue and re
capitulated Ulysses' voyage as the story of three 
'journeys of discovery: the discovery of his own 
identity, the discovery of his proper relation to 
other men, the discovery of his proper relation 
to the world. 

As far as the first of these can be disentan
gled from the second, it seems to be reflected in 
the many answers the traveller and those who 
know of him give to the question "who is 
Ulysses?" There is a kind of progress in these 
answers, from the one Polyphemus gets: "No 
Man,'' to the one given to Penelope: the right 
answer, which is, of course, the whole book. 
His second journey also ends in Ithaca, where he 
discovers the relations between himself and the 
people of his home when they tell him of him-
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self, and recognizes that these relations depend 
on symbols (scar, word; only dogs cannot be 
deceived) whose power imposes on him a pro
found responsibility. The incidents of Ulysses' 
voyage, their center and turning point in his 
descent into the underworld, may be read as 
episodes of his approach to these discoveries. 

But as Tiresias has told him, there must be 
a third journey, for he must bow to a third 
order: the force of Poseidon. The ingenious 
man beloved of Athena must turn from his 
power over the word toward a place where men 
believe the oar, symbol of his subjection (and 
theirs) to the ,king of the seas and storms, to 
be a winniwing-fan, symbol of their domesti
cation of nature and therefore of their pride. To 
these strangers (and himself) he must teach the 
discovering multiplicity of symbols, and tell 
without bitterness of the necessities he has at last 
come to understand. For his long voyage could 
only have brought him to darkness without the 
illumination of this final humility. 

I am not sure how adequate to the lecture 
this summary is; it commits the grammatical 
sin here and there in imposing an order of later 
construction on my notes, which have very lit
tle order of their own. For example, I have 
clapped on to the lecturer's retelling of Ulysses ' 
adventures an allegorical scheme which may 
have been intended but was far from clear at 
the time: I suspect, too, that the summary dis
torts what Mr. Neustadt meant by "the world" 
and begs what he meant by Poseidon-Nature. 
Both definitions are crucial to the sense of the 
lecture. Neither of them emerged in the ques
tion period, one of the murkiest within memory. 

-R.G.A. 

Which Catalogue Do You Read 
Athletic Director· 
St. John's College 
Annapolis, Md. 

Dear Sir: 

I am writing you as I have two outstanding 
football players I would like to recommend. 
One is 6' 3", weighs 210-plays end and 
tackle, w bile the other is 5' 10 Yz ", weighs 1 7 0 
pounds and is just about one of the best half
backs you would want to see. It will be neces
sary to obtain scholarships for both boys, but I 
am sure that they will earn sufficient glory and 
additional gate receipts for the old school to 
square up the debt. 

If you are interested, I trust you will write 
me as soon as possible, as I would like to place 
these two boys. 

Sincerely yours, 

St. John's , 1921. 

The Collegian mail box has been stuffed the 
past few weeks with the first editions of a num
ber of college newspapers. We have also been 
singled out by Miss Lily Roberts, a reporter on 
the University of Rochester paper as one of the 
progressive colleges she plans to do a series of 
articles on, and wants to know all about dorm 
life, fraternities , marks, clubs, etc., on the cam
pus. With the exception of the one publica
tion that addressed us-

St. John's Collegian 
United States Naval Academy 

Annapolis, Md. 
we took all of this pretty much in stride. After 
all, we are an American college, located in an 
American community, and this is the year nine
teen hundred and forty-seven. We have been 
receiving other college publications for some 
time now, and Miss Roberts' inquiries are repre
sentative of the type information they are bent 
on acquiring and relaying to their student read
ers. I think it is obvious tQ all the old Col
legian readers, and will shortly be quite clear 
to the new ones that we are not trying to do the 
same kind of a job. What then are we at
tempting to do? 

If we can consider the college as a com
munity, and primarily as an intellectual com
munity, the basic function of the Collegian is 
to serve as an instrument of intellectual com
munication in this community. We believe it 
our peculiar responsibility to abstract from the 
number of intellectual activities both within and 
outside this community, those that have the 
greatest common denomination to all of its 
members. The review of the Friday night lec
ture which usually forms the backbone of each 
issue is a good example of this idea. The lec
ture in a very real sense brings, or at least, hopes 
to bring, the formal intellectual activity of the 
week to a culminating point. It is a common 
experience to all members of the community. 
Hence it is re:.introduced by us for the purpose 
of promoting further thought, discussion and 
cntlc1sm. It is certainly our intention to ex
tend the radius of our abstracting function be
yond this important but limited starting point. 
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We want to encourage both creative and critical 
writing, enliven interest in the arts, in politics, · 
nd the affairs of our contemporary civilization. 

f or such an enterprise we need the cooperation, 
the writing cooperation of the entire com
munity . Upon it we depend entirely. We shall 
develop and improve or disintegrate and decay 
according to the magnitude and the quality of 
the response of the student body. THE EDITORS 

Volpone 
Several months have gone by since the King 

William Players' production of Volpone un
der the direction of Mr. Landau. Perhaps it is 
now too late for particular comment. However, 
I do not thipk the COLLEGIAN should let the 
occasion pass unnoticed. I shall, therefore, take -
the liberty, first, of congratulating Mr. Landa~ 
and the Players on their achievement and, sec
ond, of replying to some who said that the play 
is not good. 

Volpone is long, complex and difficult; the 
principal roles are exacting; and Mr. Landau's 
mise en scene was ambitious and elaborate. A 
fiasco was possible if not probable. But the pro
duction, taken as a whole, was eminently sue-

. cessful. It showed, among other things, that 
Coleridge was overstating the case when he said 
that it is impossible to keep up any pleasurable 
interest in a story in which there is no goodness 
of heart in any of the prominent characters. 

The play had to be cut. The conversations 
between Sir Politic Would-Be and Peregrine 
and the antic interludes of Volpone's domestic 
monsters- the dwarf, the eunuch, the herma
phrodite-wei;e omitted. Both of these sets of 
scenes, in their different ways, give added relief 
to the deformity and terror, the lurid atmos
phere of the central action. But the gain from 
their sacrifice, if only in the shortening of time 
and in the reduction of detail, was too great to 
forego. 

Whether the stage-or series of stages-run
ning the whole length of the gymnasium, with 
the consequent emphasis on the life of the 
hrger setting, Venice itself, and the effect of 
pgeantry, ·was a happy idea is open to doubt. 
The animation, variety and novelty it provided 
er made possible must, perhaps, be weighed 
against the concentration and intensity lost with 
the rejection of the small, fixed and framed, 
traditional stage. 

Mr. Camponeschi as Volpone, Mr. Di 
Grandi as Mosca and Mr. Abb as Voltore were 

suitably vigorous, obvious and showy, for in 
Jonson energy and brilliance take the place of 
life. But I think Mr. Di Grandi should not 
have tried to give depth to Mosca. His passion
ate cry of hate at the end of the fourth act shat
tered the play. Mosca's mode of being is wit. 
It is not he but Volpone who is terrifying
and gr~at. For this Fox is not fox only but, 
as Mosca himself observes, wolf too and, in the 
end, lion. If Mr. J aquette as Corvino was 
sometimes painful in the ·hysterical violence of 
his extravagance, the fault might be said to be 
in the spirit of the part, Jonson here, as else
where, wringing the last drop from character 
and situation. 

I was a little surprised to hear several times 
in the week following the performances that 
the King William Players should attempt only 
the best. Jonson is not Shakespeare nor is he 
Moliere. Perhaps his comedies have too much 
scorn and disgust to be comedies. In spite of 
his holding that comedy should " sport with 
human follies, not with crimes," he owned his 
"pride or lust to be bitter." In the dedication 
of Volpone to the Universities of Oxford and 
of Cambridge he wrote: " Ben's children have 
come into the world with all their teeth." 

But, call them what you will, his best plays 
are masterpieces. Without humor or indul
gence they have a terrible inhuman gaiety, per
fectly 'suited to their subject, the exhibition of 
vice. Nothing else could make tolerable the 
spectacle of such "resolute and resourceful 
wickedness." Jonson has no science of the 
heart; he creates no living men. But he sees 
everything, and all that he sees he simplifies, 
dilates and galvanizes into the astonishing ac
tion of his plays. This action is also exposi
tory discourse, full, lucid and eloquent. For 
Jonson is a learned humanist poet, and he 1s 
always arrogantly and ironically didactic. 

If the plot of Volpone is anywhere excelled, 
it is by Jonson himself in The Alchemist. And 
the hybris and nemesis of Volpone are on a 
larger and grander scale. Something strong 
and solid and intricate is moving with ease and 
certainty, and at even speed. One has the sense 
of knowledge and of power. There is ex
hilaration, if not deiighJ:, and there is, above all, 
as with Corneille, the great Renaissance passion 
of admiration. That the King William Players 
made it possible-and easy-for us to partici
pate in this magnificence is their justification and 
praise. RICHARD SCHOFIELD. 
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The Fine Arts - Mona Lisa's Smile 
Leonardo da Vinci, who was both a liberal 

and a fine artist, is most famous for a painting 
distinguished by a mystery which can be meas
ured and analyzed, but never completely ex
plained by numbers or logic. Yet one can come 
to terms with the Mona Lisa, one can " under
stand" it in some curious way, and it is neces
sary for us to learn how if the fine arts are to 
take their proper place, here at St. John's and in 
our whole lives. 

We have h~re works of art in abundance, 
and some of us are engaged in their production. 
The King William Players , the Film Club, and 
the projected orchestra and chorus present works 
of the dramatic, cinematic, and musical arts. In
frequently-much too infrequently-a poem or 
story is published in the COLLEGIAN. There 
once was, and we hope will be again, a Spring 
Art Show at which the paintings of artists on 
campus were exhibited. Concerts and recitals 
are a required part of the curriculum-though 
why music alone of the non-literary fine arts is 
so honored is a dark mystery-and among the 
Great Books are many works of the literary, 
dramatic, and poetic arts. Annapolis is dotted 

· with excellent examples of the art of architec
ture, and the concert halls, museums, and thea
ters of Washington and Baltimore provide 
drama, music, and dancing. Yet for all this, a 
feeling persists with those interested that the 
:fine arts are misunderstood and neglected on 
this campus. 

" The fine arts ," says the writer of the 
Official Statement of the St. John's Program, 
"contain the most imposing set of disciplines that 
have established themselves and survived in the 
modern world by claiming independence from 
the liberal arts. It is one of our aims to recover 
and reintegrate them with the liberal arts ." 

This does not seem to have been done. No 
seminar has ever exhausted the meaning of a 
play of Shakespeare by breaking it up into its 
gramatical, rhetorical, and logical parts, no final 
understanding of a Beethoven Quartet has been 
reached by measuring its ratios and proportions, 
and the beauty of the Greek temple has not been 
laid bare in the drawing labs. Some under
standing has been reached, but just as the meas
urements of a human skeleton give us no idea of 
the whole person, his shape, temperament, tex
ture, and spirit, so the liberal arts fail to de
fine and "explain" a work of fine art. This 

seems to be true because the liberal arts are in
tellectual arts, while many of the elements of a 
work of fine art are inaccissible to reason. For 
example: the harmonic and formal structure of 
a Beethoven Quartet can be understood by 
reading a score, but no one expects to "under
stand" the quartet without hearing it. The 
sounds produced by the string quartet have 
their meaning, too-an emotional meaning, per
haps ; certainly a meaning which cannot be rea
soned about too closely. Another example: the 
relation of a man to Aristotle's Organon is the 
relation of his mind to ideas, but his relation to 
Oedipus Rex is .. . . what? A great deal in addi
tion to a relation of mind to idea . Oedipus Rex 
can be read as a disguised treatise on fate and 
free will, and such a reading is necessary, but it 
fails to achieve the emotional effect of tragedy, 
the arousing of pity and terror, without which 
the final meaning of the tragedy is not reached. 

It seems to this writer that a few bones of 
the fine arts, those parts. of the musical and lit
erary arts which are closely related to the liberal 
arts, have been assumed to be the whole of the 
fine arts, while the flesh and muscles, veins, 
organs and skin of the fine arts have been dis
regarded as superfluous and "romantic." Some 
of the fine arts, which are less easily equated to 
the liberal arts (is ballet a part of the trivium 
or quadrivium? a branch of geometry, perhaps) 
have been forgotten. This is not altogether the 
fault of the Program, for the fine arts, which are 
different from the liberal arts in many ways, 
perhaps in essence, have no central place in the 
curriculum of a liberal arts college. The failure 
of the fine arts on this campus can also be at
tributed to a confusion concerning the proper 
relation of a person to a work of fine arts. Some 
of us do not go to a concert to hear music, we 
go to be able to discuss the performer's tech
nique. Some of us who might enjoy poetry 
refuse to do so because of a sort of philosophical 
fear of exercising the emotions-the sort of 
fear that once led a former member of thi~ com
munity to say that he did not like Spring, be
cause it was so hard to be a philosopher then. 
Others reject the fine arts as beneath the notice 
of a scientist . And still others suffer from the 
local confusion of the fine and liberal arts. 

This writer is neither fine nor liberal artist 
enough to solve the problem he has tried to pose. 
He hopes that others may be able to shed light 
on the problem and its solution, or on any 
aspect of the fine arts. The old Arts Column of 
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be COLLEGIAN has been revived for that pur
r ose, as a bulletin board for comment and con
~roversy on the fine arts , and contributions are 
welcomed . . 

-GENE THORNTON. 

The Tomb 
The afternoon had gone its silent way 
Along the slowing sea where, child-like, the 

sand 
Held its still warm face to be kissed. I lay 
Dreamily, my cheek against your hand; 
-I with the leisure of the loving 
Longing for.,eternity. ,, 

Bury me! 
you pleaded with a soft delight moving 
In your voice that seemed to carry me 
To you ; and I who hardly knew you turned 
To your dark eyes-

No sculptor ever felt 
A greater love; I worked and smoothed and 

learned 
The ancient art and saw your smallness melt 
Into the sand ' til .... just your perfect face 
Cradled in your hair looked up at me 
Like a lone water lily, out of place 
Upon the bottom of a sunken sea .. 

-MATSON EWELL. 

Sports 
With the recent announcement by Coach 

Ned Lathrop that athletic teams have been re
vised to include five instead of nine competing 
groups, St. John 's again faces the prospect of a 

) poor athletic turnout for team sports. The new 
division , says Mr. Lathrop, is based on division 
of talent and available playing time. To those 
who observe that before the war, the college 
fielded nine teams out of 150 students, while 
now it apparently expects to produce only five 
teams out of 230 , his reply is that " the young 
sprouts who came out then regardless of whether 
class work was completely done have been re
placed by serious veterans who are determined to 
get their w:ork finished before coming out for 
sports ." This attitude, if followed completely, 
however, will eliminate sports completely, for it 
is only a brave student who can ever claim to 
have his work completely finished . Irt the 
Words of President Barr, ' 'The educational pro
gram now going on at St. John's must have the 
support of amateur athletics. It must have it, 
because amateur athletics is rich 'in terms of 
health , recreation, skill, and co-ordination." 

Consequently, this column strongly urges 
that members of the college examine themselves, 
determine how far to carry the problem of 
"keeping up with classwork," and do not ignore 
the slogan of "a sound mind in a sound body." 

Practically, it is suggested that those students 
who are interested in furthering the athletic 
program on the campus, evaluate the capabilities 
of their seminars, point out to less enthusiastic 
classmates that the terms " student" and 
" athlete" are not categorically exclusive, and 
attempt to develop balanced participation on 
the part of every student, so that teams are not 
always represented by the same nucleus of play
ers for every sport , but are composed of all 
members of the seminar. Only by the elimina
tion of the " work horse," can sports be success
ful as needed recreation for any student. 

Although the reorganizing of teams will 
necessitate discarding games already played, it is 
only fitting that tribute be paid those groups 
who have turned out to play. 

FOOTBALL 
Junior-3 . ... 18 - Senior-a . . . . 0 
Senior-b . . . . 6 - Junior-2 . . . . 0 
Soph-efgh .. . 14 - Frosh-abed . . 0 
Soph-efgh . . . 0 - J unior-1 . 0 

SOFTBALL 
Junior- 3 ... , 13 - Senior-a . . 6 

The revised athletic combinations now m
clude: 
Freshmen .. approximately 71 members 
Sophomores 7 0 " 
Junior-I ~ Senior-a 34 
Junior-2 ~ Senior-b 34 
Junior-3 18 

In the second game of the new schedule, the 
freshmen, numbering over 70, failed to field nine 
men and forfeited their softball game. 

-JAKE SMEDLEY. 

Employment Co-op 
On the evening of October 8 the Employ

ment Co-op succeeded in holding its first meet
ing. The result was the election of a board of 
directors, who are : Mr. Hadnefield, chairman; 
M ;. Cridland, manager; Mr. Bartle, treasurer; 
Mr. Eunick and Mr. Widder. These gentlemen 
will set the policy for the coming year. 

A statement of the Co-op' s purposes may be 
helpful for those unacquainted with this or
ganization. The Co-op is designed to secure 
short term outside work for those interested. 
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The work consists chiefly in evening baby tend
ing, other jobs also being solicited . Dues are 
paid each term, and these are used for advertis
ing. and the manager's salary. The manager 
receives calls from persons desiring sitters, or 
other workers, and appoints a member to the 
job. All who are interested in joining the Co
op are kindly requested to see one of the board 
members. 

St. John's and The Decline of the West 
It took Oswald Spengler ten years and two 

fat volumes to set forth clearly, in The Decline 
of the West, his philosophy of history, and I 
wouldn't dare try to summarize it in a hundred 
or so words. But I have to sketch in a few of 
the main outlines of his picture of civilization 
today, if you are to see where St. John's fits in. 
I don't ask or expect you to believe that the 
proportions of his picture are correct or the· 
colors true- I ask only that you look at 
Spengler's picture as you looked at the Parmen
i des for the first time, with stunned disbelief and 
anger at such perversity, but a fierce determina
tion to find out what it's all about. Then, 
when the picture is drawn, we can sketch the 
college in. 

To begin, if greatness in the fine arts 
philosophy, the sciences, etc., can be compared 
to money in the bank, then the account of 
Western civilization is overdrawn, and there's 
no more money coming in. There will be, 
Spengler says, no more great paintings, no more 
great music, no more significent thought, no 
more important discoveries in science. There 
will .be only piddling refinements of kmg since 
e~otlc, half-digested imports (Yogi and pseudo
d1sc?vered g~ld ( neo- Thomism, for example) , 
~f.ncan music), cheap sensations designed to 
titillate th: ~erves of the jaded (Stravinsky and 
pa.rlor soCiahsm) and the fumblings of simple
mmded fools (Union Now). "If our great 
~rt~ lie behin~ us," says Spengler, "our great 
J~nsprudence 1s yet to come," and he sees great 
history yet to be thought out and written, but 
these are all. 

You can see already that if the job of St. 
John's is to turn our persons-even one-who 
might write a great book on .anything but his
tory or jurisprudence, St. John's is doomed to 
~ail, and tho~e of us who are secretly prepar
mg a new ep1stomology might as well give up 

and go study engineering. (There are great 
dams and canals to be built in this century.) 
"But," you say, "the official statement of the 
aim of the college doesn't include the nurture of 
genius, whatever the private aims of its mem
bers may be. So there still may be hope for 
the college's having a significant place in a 
Spenglerian world." Let us see. 

According to the catalogue, the purpose of 
St. John's is to provide "a measure of liberal 
education" for "each man" so that he may make 
"free. . (and) intelligent (choices)." The 
value of being able to make free and intelligent 
choices is obvious: you can vote wisely if you're 
a voter and govern wisely if you're in govern
ment; and the country will be a lot better off 
for it-so well off, perhaps, that there will be 
peace and leisure enough for a great flourishing 
of art and thought. 

Now in order for a man to be able to make 
free and intelligent choices and have them mean 
anything, he must be able to act on his choices 
or decisions in such a way that he will get re
sults, the desired results. And here the aim of 
the St. John's program runs up against Spengler 
again . He predicts that this century will con
sist of a series of world wars the like of which 
time has never seen (this was written before 
World War I), that these wars will end only 
when one nation remains standing triumphant 
but exhausted over the prostrate bodies of all 
other nations, and that during the wars Western 
civilization as we know it-or as our fathers 
knew it, for the process has already begun
W estern civilization, with its middle-class rulers, 
limited civil liberties, big business, sport, art
fads, capital-labor controversies and national
ism, will dissolve into a gigantic world-state 
with only two classes, the ruled, which will in
clude us .here or our descendants and most of the 
rest of the world's people, and the rulers, which 
will consist of a very small elite, the Imperial 
family of an lmperium Americanum or Ger
manicum. (Again I remind you-but for a 
different reason-that this was written before 
World War I.) There will be a burning of the 
books, the democratic liberties will be forgot
ten, the distinction between capital and labor 
will disappear before the all-important distinc
tion between ruler and ruled, big business and 
the middle class-all clases, except ruled and 
ruler-will disappear, and most of us will be 
cvntent to lie stunned and submissive, like the 
fellaheen of Egypt, seeking solace in religion, 
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old ones out without affecting our lives much 
one way or the other. And if Spengler is right 
we can no more stop the approach of this new 
world than King Canute could stop the rising 
ride. We can build sand dams (a conservative 
is a person who builds sand dams) but nothing 
more. 

For the course of history is predetermined, 
as completely and unalterably as the life of a 
plant. It would take us too deep into Spengler's 
philosophy of history to explain why this is 
true, so you will have to take my word for it 
that his reasons are very impressive-for one 
who is liable to fits of depression, sometimes 
overwhelming. 

You have already seen St. John's hope of 
producing a great book .blasted-you now see 
that its official aim of increasing the effectiveness 
of democracy is a century out of date. (Democ
racy is a phenomenon of the nineteenth century, 
and the effectiveness of free will is an illusion.) 
What meaning, then, does St. John's have in 
twentieth century Western civilization? 

Western civilization (by which Spengler 
means the civilization that was born between 
the Vistula, the Adriatic, and the Guadalquivir 
around 1000 A. D .. a shoot of which was 
planted on the American continent in the 

1 seventeenth century) Western civilization is the 
most introspective and self-conscious of the 
eight or ten civilizations Spengler discusses. 
This is evidenced by the great autobiographies 
and histories which Western men have written 
-the Greco-Romans (whose civilization is 
separate from ours, rather than its foundation) 
never wrote autobiographies and their histories 
are merely collections of travelers tales, myths, 
and personal anecdotes. And in this century 
this introspective, self-conscious mind of the 
West will-in fact, does already-turn to the 
study of the origin and growth of its own 
thought. So St. John's is slightly interesting 
to a Spenglerian as an example of Western's 
man· s concern with his intellectual roots and 
development, though to suppose that our 
thought is "descended" from that of Plato and 
Aristotle is heresy to a Spenglerian. 

Someone said to me once that St. John's 
will be like a small candle in the coming night 
of civilization, or like a monastery during the 
Dark Ages, a small depository for learning until 
the world once more has use for it, until a new 

Renaissance. But all orthodox Spenglerians 
know there will be no new Renaissance, only the 
birth of a new and different civilization on the 
steppes of Asia. And this rising civilization of 
Mother Russia, intensely religious and not to be 
confused with the Soviet regime, will reject the 
learning of the West as the work of the Devil. 

By and large, to a good Spenglerian the St. 
John's program is just another sympton of the 
decline of the West, just another fad, like Yogi 
or surrealism, another vain illusion thought real 
by a few insignificent men who are unaware of 
the true necessities and direction of history. 
And those of us who want greatness in the 
Western World cannot reach it by the St. John's 
road. The program may be used by a potential 
historian as a first reader in Western thought, 
but the Navy or M. I. T. offer more certain 
roads to success. He who insists on being a 
great artist or a great philosopher might as well 
jump off the Severn River Bridge today, and 
those who hope to insure democracy by liberal 
education are drowning men clutching at straws. 
"A task that historical necessity has set will 
be accomplished with the individual or against 
him," says Spengler at the end of The Decline 
of the West. "Ducent Fata volentem, nolentem 
trahunt." 

-GENE THORNTON. 

To the Student Body: 

We wish to thank you for your coopera
tion with us in the Dining Hall during these past 
few weeks. However, we are still lacking the 
necessary equipment and you will have certain 
inconveniences until it arrives. Till that time 
we must ask you to bear with us. 

HERB STERN, Headwaiter, 

and 

The Staff of Waiters. 

THE ST. JOHN'S COLLEGIAN is the official organ of 
.St. John's College, published every other Wednesday during the 
academic year. Entered as second class matter October 15, 
1919, at the Post Office at Annapolis, Maryland, under the Act 
of March 3, 1879. 
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SOME BOOKS RECENTLY ADDED TO THE COLLEGE LIBRARY 

Adler ............. . Diagrammatics Random House ........ . .. . 

Bergson . ......... . , The creative mind. . . . . . . . . . . . . . . . . . . . . . . PhilosophiGal library ...... . 

1932 

!1946 

1945 

1945 

1944 

1935 

Broch . . ...... ·~ .. . The death of Virgil ...................... . Pantheon 

Cassirer. . . . . . . . . . . . Rousseau, Kant, Goethe. . . . . . . . . . . . . . . . . . . Princeton ............ · · · · · . 

Comenius ......... . 

Cooper ......•••.... 

Coolidge .......... . 

De Rougemont .... . 

Dostoevsky ........ . 

Dostoevsky ........ . 

Glick .. . .......... . 

Heath ............ . 

Heath ............ . 

Holmes ........... . 

Heine ............. . 

Heine ............. . 

Ibn Paquda ....... . 

J eans ............. . 

J espersen ..•....... 

Kafka ............ . 

Kant ............. . 

Lewis ............. . 

Maund ... . ....... . 

Murray ........... . 

Newton ........... . 

The angel of peace . .................... • . 

Aristotle, Galileo and the Tower of Pisa .... 

A history of the conic sections and quad-
ratic equation ........................ . 

The devil's share ................... . .... . 

Pages from the journal of an author ..... . 

The short novels with introduction by 
Thomas Mann . . ......... . ........... . 

En Jacob Agada of the Babylonian Talmud 

A history of Greek mathematics ......... . 

A manual of Greek mathematics ..... . ... . 

The common law ....................... . 

Germany. A winter's tale ................ . 

Prose and poetry ........................ . 

Duties of the heart ................ . ..... . 

The astronomical horizon ............... . 

How to teach a foreign language: ........ . 

The castle ............................. . 

Logik .......•................. . , ....... . 

The great divine ....... . . . . . . . ... ..... .. . 

Hume's theory of knowledge ............. . 

Two plays of Men~nder ... . ............ . . 

Observations upon the prophecies ........ . 

P etersen. . . . . . . . . . • Hippocratic wisdom .......... . ...... . .. . 

Drawings of Nicholas Poussin. 

Proclus ........... . Commentaries on First Book of Euclid, 
translated by Thomas Taylor .......... . 

Proclus ........... . Philosophi Platonici .......... . ......... . 

Pushkin .......... . Eugene Onegin ........................ . 

Rand ............. . Cicero in the courtroom of St. Thomas 
Aquinas . . .. .. . . . ............. . . . .. . . . 

Sarachek ......... . The doctrine of the Messiah ............. . 

Schelling .......... . Of human freedom . ......... : ........... . 

Schrodinger ....... . What is life? . .. . ........ . .............. . 

Scott ............. . Standard methods of chemical analysis .. . 

Vico .............. . The autobiography of Grambattista Vico .. 

Vico .............. . Oeuvres .............................. . . 

Whewell .......... . The Platonic dialogues ... . .. . ......... . . . 

Wickst eed ... . ..... . Dante and Aquinas ..............•........ 

Wild . . ......... .. . . Plato's theory of man ................... . 

Zeitlin .. .. ........ . Maimonides 

Pantheon 

Cornell 

Oxford 1945 

Pantheon . . . . . . . . . . . . . . . . . . 1944 

Luce . . . . . . . . . . . . . . . . . . . . . . 1916 

Dial . . . . . . . . . . . . . . . . . . . . . . . 1945 

Oxford 

Oxford 

Little . . ................... . 

Fischer ................... . 

Dent ................... ·· · 

Bloch ... . ................ . 

Oxford ................... . 

Allen ..................... . 

Knopf .................... . 

Leipzig 

Macmillan 

Macmillan 

1921 

1921 

1946 

1944 

1934 

1935 

1945 

1944 

1946 

1946 

1937 

Oxford . . . . . . . . . . . . . . . . . . . . 1945 

Darby . . . . . . . . . . . . . . . . . . . . . 1733 

Charles C. Thomas .......... 1946 

Warburg Institute 

London . . . . . . . . . . . . . . . . . . . . 1792 

Prostant . . . . . . . . . . . . . . . . . . . 1864 

University of Calif. . . . . . . . . . 1937 

Marquette Univ. Press . . . . . . 1946 

J ewish Theo!. Seminary. . . . . 1932 

Open Court .. ~ . . . . . . . . . . . . . 1936 

Cambridge . . . . . . . . . . . . . . . . . 1945 

Von Nostrand . . . . . . . . . . . . . . C1939 

Cornell Univ. Press ........ . 

Paris ..................... . 

Macmillan ................ . 

Dent ..................... . 

Harvard .................. . 

Bloch .................... . 

t. John's Collegian 
Vol. LX - No. 2 ANNAPOLIS, WEDNESDAY, NOVEMBER 6, 1946 Price: 10¢ 

Trivium 
Socrates : ''Writing, Phaedrus, has this 

strange quality , and is very like paintings ; for 
the creatures of painting stand like living be
ings, but if one asks them a question, they pre
serve a solemn silence. And so it is with writ
ten words ; you might think they spoke as if 
they had intelligence, but if you question them, 
wishing to know about their sayings, they al
ways say only one and the same thing. And 
every word, when it is written, is bandied about, 
alike among those who understand and those 
who have no interest in it , and it knows not to 
whom to speak or not to speak ; when ill-treated 
or unjustly reviled it always needs its father to 
help it ; for it has no power to protect or help 
itself." 

- :o: -
Since most of the audience heard Mr. Kief

fer's lecture musically , w h ich is to say scarcely 
at all because of an altercation between a cir
cuit and a fuse , any lecture review in the con
ventional manner seems impossible. A com
promise solution has been reached. A kind of 
tra nscription of the lecture, accompanied with a 
kind of commentary, will follow upon a tedious 
statement concerning cnt1ctsm. Then, some
time later, Mr. Kieffer w ill follow up this 
transcription with an essay on the trivium, in 
which the distortions of this review will be 
rectified and the omissions stated. 

Tedious statement: Probably the rarest 
creature but for the duckbill platypus is a 
cnt1c. By nature critic is that which has 
neither gender, nor number, person or case. By 
nature critic is nameless, and , like the one of the 
Parmenides, can be talked about and understood 
only through other things . 

Now a lecture is a thing to be talked about 
and understood. It is a thing, whatever else it 
may become, which is independent of you. If 
you wish to say that it depends on someone in 
order to exist at all, this can be granted- with
out understanding what is meant- provided 
that the someone or the you can be any "some
one" or any "you." In short, the opinion of 
any person is irrelevant to what the lecture is. 

Just as the name, age, voice and "personality" 
of the lecturer is irrelevant to what the nature 
is and is not. It is irrelevant whether a critic 
likes or dislikes a lecture. His own particular, 
sentimental thoughts about it are unimportant 
insofar as an understanding of the lecture is the 
end. 

If a critic 's "I liked" or "I disliked" is rele
vant, it is only on the occasions when he could 
just as easily and even more correctly have said 
that " It was a bad lecture" or " It was a good 
lecture." Suppose , then , that either a good or 
a bad lecture has been given and the critic is 
faced with the peculiar problem of reviewing it 
for an audience which has heard the lecture and 
is itself critical. Since everyone has heard the 
lecture, he need not repeat it in his review. Since 
it is a critical audience to whom he directs his 
words, he can talk about the world surround
ing the lecture. He has seven pens with which 
be can write, using them separately or in any 
of innumerable combinations. 

H e can borrow the principles , stated or un
stated in the lecture, and, with the help of a 
calculus or the Categories or the Elements expli
cate the kind of world the lecture postulates. 
He can retell the lecture in a different dress, as a 
myth or a dialogue ; he can write a lyric poem
though this form is reserved to the cloistered 
few; he can simply state the principles. 

This may require the critic to discover and 
reveal to you the elements of the formula which, 
in terms of his critical principles , runs through 
any poem . Thus, in Mr. Kieffer's lecture, both 
the critic and the audience should be concerned 
w ith the mode in which such symbols as orig
inal sin, redemption, hell, purgatory, paradise 
are handled . What have the furies become? 
Where are the libation-bearers? Who lets fly 
the shafts from Apollo 's bow? Why must Lit' 
Abner go to the city? 

In conclusion let it be postulated that no 
good critic or lecturer has ever bothered to say 
that man is a rational animal in precisely those 
words . For both know that man is most seri
ous at the times when he is most metaphysic
ally nostalgic. It is only when the good lec
turer looks himself in the face that he is tempted 


