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A Note on Notes

There is good heope that the Collcgian will.ccontinue to appear
decently, frequently and regularly through the year., Its
mainstay will naturally continue to be poetry,.stories and
essays. May I, however, suggest another kind of offering
which would, I think, be very acceptable to the whole College
connunity, namely the Note, '

In the course of the year's study students cone, as is well
known, on many good ideas which the pace of the program forces
them to abandon shapeless and unproved, lMany of these might
be given some sort of finish so that they could appear in the
Collegian as Notes, There would be both considerable pleasure
in the writing == for they might turn out to be rather elegant
little items =-,dnd some pucfit -in the rcading ==*since ~ree
sunably they would take up the current concerns of the
comnunity of learning., Here are some examples, the merest
suggestions, of the kind of thing such a Note might be. It
might be: a theorem, problem, or mathematical comment; a
diagram, for instancec of one of the stranger Ptolemaic
“orbits"; a scheme, for instance one setting out the wrelation
of tense to time; an annotated translation or explanation

of a puzzling but crucial passage; a commentary on the
meaning of a word == and an analysis of, or argument about,
almost anything. There might follow controversies expressed
in Counter-notes; indeed if this happened, the venture

might be called a notable success,

Tutors, too, might find the Collegian a good repository for
those of their ideas which they would like to try on a
Qilling, nay eager, public, Here they may "publish" in the
language of human speech rather than in the tongue of a
~trade. Morecover they need waste no time in building :
barricades of scholarly self=defense; in particular they
need not worry-'at all whether what they wish tc think about
has been “done™ before, say in the Abhandlungen Anzéigen
und Anmerkungen der Akademie der Wissenschaften zu Potsdam,
Philosophisch=philologisch ~philatelische Abteilung,

Bd., LXXVII, 1900, S. 666 ff, - Dut best of all, they will
not have on their consciences the offense of clogging the
cosmos with yet more "papers', since what they have written
is, as I know, forgiven and forgotten within the month,
And this nust be a great incentive,
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CCMEDY AND THE DIVINE

1

oy
James W, Forrester
First Prize Senior Thesis 1962

John Milton, a religiocus man and a poct, invoked many shades to
attest to the dignity “of that sort of Dramatic Foem which is
call'ld Tragody."l Onc of those shades was an excellent precedent
in every way for Milton's attempt to fuse religicon and poetry into
a form of tragedy,. St. Gregory Nazianzen, whose orthodoxy was
unquestionable, nevcrtbéless "thought it not unbeseceming the
sanctity of his person to write a Tragedy, which he entitl'd

Christ Suffering."é Surcly, herc would be the true model of

Christian tragedy.

There is indeed much suffering in Christ Suffering; St. Gregory

did not hesitate to adopt the style and, in some cases, even the
lines of Euripides, whom Nietzsche called "the poet of the

beating heart."3 The play is filled with cries of distress and
sorrow, But they arec not uttered by the titular hero, Instead,

Christ's mother, whom St, Gregory carefully refers to as the

Theotokos, is the true suffercr. Christ Suffering, despite its

name, is a record of the sorrows of Christ's mother,

Why does St, Gregory's trapgedy not fulfill the promise of its
title? 1 belicve the reason is that the promiée cannot be ful=
filled. The elements Christian and tragedy are, at least in

the central case of the Godeman, incompatible. For tragedy
contains elements of pity brought about by the suffering of the
hero, But if that hero is Christ, is pity really possible? To
put the question in another way, can the author of a trapgedy of
Christ suffering be both sentimental and honest; can he recount
the pain and sorrow undergone by his hero without making sure his
audicnce is aware that the hero is truly God? Nor is Christ a

vulnerable Homeric god, but the one of Jobs Can a tragic poet

expect his audicnce to shed tears for God, to pity the omni=
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potent deity? Surely this is too much to expect of any audience,
Those among the listeners who dre also believers of the play's
message will, no doubt, sece the presentation as a mystefy. But
for those who have no eyes of faith, what can the reaction be?

Can-they honestly say anything other thon,"Is it not comic?"

What is comedy? One philoéopbcr calls it "an imitation of men
worse than the average;‘worse, however, not as regards any and
every sort of fault, but only as regards one particular kind,

the Ridiculous, which is a species of the Ugly. The Ridiculous
may bé defined as a mistake or deformity not productive of pain
or harm tc others; the mask, for instance, that excites loughter,
is something ugly and distorted without causing pain."4 Another
philosopber, with thefposSible benefit of a two=thousand vear age
difference, criticizes:the first in a gentle but firm manner,
Kierkegaard says that Aristotle's definition fails to "lecave
entire families of the comical secure in their ludicrousness,"
with the result that "it becomes doubtful whether the definition,
even in relation to the part of the comical that it covers, does

not bring us into collision with the ethical,"_. According to

5
Kierkegaard, the definition is deficient "in sc for as it
conceives the ludicrous as a something, instcad of recognizing

that the comical is a relation, the faulty relation of contra-
diction, but free from pain."6

The ugly and distorted mask is a good point of departure for
discussion of Christian comedy: not only is it a rather simple
form of comedy itself, but'it also bears a parallel to the
God=on=the=cross, For the mask is wholly against the natural
order of thingsj yet it is incapable of causing the pain usually
connected with such a b;eqch of order. Where does the comic

.aspect lie in the mask-situdtion? This is an important gquestion,

for the answer should apply to the analcogous situation of the
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God=on=the=cross. One should note that not all comic situations
are nccessarily parallel to the basic Christian one. In talking
about the mask, then, I am talking about Christian comedy, and

not about comedy in general,

Where is the comic aspect of the humorous mask? The ugliness and
distortion suggest a sin agoinst the natural order, But where is
that order to be found? 1I1f we assume that Kierkegaard's

criticism is just, Aristotle believed the order inhered in the
objects of perception, But the Danish philosopher puts the
comical in relation, In other words, the comical is not something
looked at, but it exists in the process of looking. But if the
particular aspect is in the object, and the comical is in the
relation hetween object and perceiver, then the order must inhere
in the perceiver, Thus does Kicrkegaard put himself into the

tradition of Hume and Kant,

One may say this in a slightly different way. A comical situation
may be said to have two distinct terms, which relate to each
other in a comical way., One term is a universal, the other a
particular; they may be ideas or actions; but they are, as
comicael, in contradiction, The particular inheres, of course, in
the object of thought. The universal then must lie within the
observer, if comedy is a relationship betwecen not only universal

and particular but also observer and observed,.

In the case of the mask, and of its analogue, Kierkegaard is

guite likely correct, Suppose that a sculptor chisel a statue of
a hero, but finish by giving the nose a slight, almost impercep=
tible twist to one side., The reaction of most men would be that
the statue didn't lock quite right, For some reason, the sculpted
figure did not conform to a common judgment of how a hero should
look. Now the hero may have had a twisted nose; the sculptor may

have been quite accurate. But the word Phero" calls up o multitude
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of details in the listener, such as strong, handsome, and straight-
nosed. The statuec offends not the natural order of things, but

human judgment,

As with the slightly distorted statue, so with the mask of true
grotesqueness.k'For the mask is a true human or animal face, but
with one or two.fedtutes deformed to a truly inhuman degree. It
is the normal, as men judge normality, with an exaggerated
déformity, that is truly grotesque; without such a reliance on
common judgment, the maker of masks would be creating merely odd
shapes. Likewise, the humor of the God-on-the-cross is grcatest
‘_when Christ acté most as a man, thirsting, despairing, even

dying == but never for a moment ceasing to be God,

But Kierkegaard is not content to call the comical a relation.

He insists that it is a faulty relation, that of contradiction,
But if it is faulty, wherc does the fault lie? 1In terms of what
has been said, it must lie in the inability of the particular to
be subsumed under the universal == although this inability must
not be tooc pronounced, or the grotesqueness is lost., The mask
as a whole must be recognizably human, as well as recognizably
‘non-human. "When a German=Danish clergyman says from the pulpit:
V‘The word became pork® that is comical,"7 because the Danish word
for pork is so close to the German for flesh, but the two are so
different in spirit, To use Bergson's image, a human acting as
a machine would be comic, but the machinc itself would not be at
911 humoroﬁs.8 The fault in the relation between universal and

particulaf must be pronounced, but not to the extent of blocking

from public view the otherwisce perfect fit,

The word “fault", however, is unclear, 1Is it a mere description
of the inability of universal and particular to jibe harmoniously,
or does it involve a moral condemnation? Is a faulty relation as

blameworthy, for instance, as a bad infinity?
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To answer this question a long exposition’ of the nature of the
Yyniversal! in each comic situation is necessary. 1 would
maintain that there are two sorts of such universals: the habite

ual in action and the habitual in thought.

When a pianist?s fingers "have rippled through a shower of notes,"9
while he is considering, perhaps, a conversation of the previous
évening, and when, after five minutes of this, he awakens tc find
himself repeating the same few bars of music for the twelfth

time, he has acted comically. His habitual action failed to jibe
with the actual situation, This is the casc of the much~overworked
man=slipping-on=a=banana-pecl, What was so well learned as not to

need thought == the ability to walk == has suddenly become of no

avail in a particular situation. Such is the habitual in action.

When, on the other hand, the clever detecctive bests the stupid
police by noticing a fact their routine has blinded them to, he
is entitled to laugh at them. Their thought was so habitual that
it tried tc catalogue what should not have been catalogued,
Similarly, the mask fails to conform to what we think is recop-

nizably human. This is the habitual in thought,

The habitual in general is the great source of comedy. Nothing
could .please the possibly perverse taste of the humorist more
than the following lines from William James: YHabit is thus the
enormous fly-wheel of society, its most precious conservative
agent, , .it holds the miner in his darkness, and nails the
countryman to his log-cabin and his lonely farm through all the
months of snow; it protects us from invasion by the natives of
the desert and the frozen zone. It dooms us all to fight out
the battle of life upon the lines of our nurture or our carly
choice, and to moke the best of a pursuit that disagrees. . .

it keeps different social strata from mixing, . .the more of the

details of our daily life we can hand over to the effortless

——
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custody of cutomatism, the morc our hizher powers of mind will be
set free for their own proper wark.“lo " But what is the reaction
to the cry to move onward and upward through habit? When a top=
hatted banker of the early movies yelled to a pie=wiclder, "you
can't do that!", nothing could be surer than that the banker
would, in a very few frames of film, have custard over his face,
But habit taught the poor banker that no one cculd dare hit him
with a pie. After all, habit “keeps diffcrent social strata from
miking" == cspecially so violently, But, unfortunately for the

bankcr, the comic spirit feeds on nothing so greedily as on habit,

The God=on=the=cross, like its analogue the mask, is an offense

ageinst the habitual in thought., The affront.surely is to

™

concept == that of the infinite, cternal, unchangeable, omnipotent
being, DBut one might object that the universal in this instance,
the concept of God, is considered as having reality apart from

the thinker, It would then exemplify a third sort of comic
situation, in which the ‘universal has to do not with habit but

with reality,.

But this third type of comic¢ situation is really reducible to the
habitual in thought, For we moke judgments as to the essential
nature of objects by means of two devices: our obscrvation of
objects in themselves and in actionj and our reception of what-
ever information the objects may freely choose to communicate.
'If we make ill usc of the first device, we form faulty concepts
of objects; the humor then depends not on the cobject conceived
but on the concept itself, If, however, ‘an.object, whether
person ‘or god, has voluntcered fhe information that he is indeed
" such, and if we discover that bhe is not=such, there is no fault
“in usj but neither is theve any humor fr-m the employment of the
improper concept, because the object has played liar, But
‘neither situation applies to the communication of certain truths

" about God, Although God freely volunteered information .
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about himself, such statements never pretended to express the whole
of his nature, Statements God made as to his essential being are
true; he is no liar. But these statements only appear to contradict
the notion of the God-man. Lacking the whole truth, men form
imperfect concepts, God could be both cmnipctent and true man,
because he was so, The faulty universal lies in human thought,
This does not mean that human thought could in fact see the God=-man
as anything but an impossibility; for it might lack not only the
knowledge but also the ability to understand such knowledge., But,
‘at any rate, the human concept of God is such that, according to
crdinary human logic, he could not be man, So the God=on-the-cross

is an offense against a habitual mode of thought.

With the notion of habit in mind, we are able once more to look

at the nature of the foult concerned in comic contradiction, If
this fault involve a moral judgment, then morality must be concerned
with the habitual as such, TFor humor is concerned with habit

only insofar as it is habit, now with regard to a former conscious
intent, It attacks the conventional action, the conventional
understanding, without questioning what the basis of that cone
vention might have been. Although the banker may recite a long
list of moral reasons for his superiority in manner, all the

comic is concerned with is that he is acting stuffily and should
be taught a good lesson, But how can a moral judgment adhere

to the failure of a machine == for what clse is the nonereflective
habitual act but the machinelike? == unless morality itself is

not a function of consciocusness? If the fault of comic contra=-
diction is immoral, then morality must be concerned with the

habitual only as habit.

But such an equation of the virtuous and the mechanical is almost
incredible. Even Aristotle, who often is said to make such an
equation, was not unawarc of a connection between virtue and

consciocusness, He goes to great pains to distinguish virtue in
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-‘the man from virtue in the act, -The repetition of virtuous acts
makes the man virtuous, But virtue, in the strict sense, is "the
state that implics the presence of the right rule. « .and practical
wisdom is a right rule about such matters,"ll Unless a man is
conscious of his obeying the diectates of .practical wisdom, his
act is not virtuous., He may be a virtuous man, but his actions
are virtuous only through his awareness of the right rule. Again,
‘Aristotle dsserts that "we must take 'as a sign of states of

- character  (virtues) the pleasure or pain that ensues on acts."12
A repetition of an act, done mechanically, gives ‘neither pleasure
nor pain, which ate signs of consciousness and attention. There-

fore, the ‘virtuous action is not the merely habitual,

Certainly Christian discussions of morality do not equate the
- virtuous with the mcchanical. One may take as an example the
~ words from the Bible which Dostoyevsky quotes twice in The
" Possessed: "I know your works: you are neither cold nor hot,
"Would that you were cold or hot! So, because you are lukewarm
and neither cold nor hot, I will §pew you out of my mouthé"13
‘The praiseworthy action is not the blindly repeated one, for

" "the letter killeth," Rather, one should praise the act done

in full knowledge, théaman who -is either cold or het, As the
“first few chapters of Genesis make clear, man can be damned only
after he has gained knowledge of good and evil; by the same token,
only with such knowledge and ‘resultant fervor can he be saved,
"And so we have an answer to the question of whether the faulty
‘relation of contradiction involves a moral judgment; the answer

is "no", DMorality and the comic contradiction, from the
standpoint of the Christian and even the Aristotelian traditions,
stand on different grounds, The mordl is concerned with conscious
motive, the comic with mechanical habit, The two are not in

-contradiction,
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The implications of this lack of contradiction for the comic
situation of the God-on=the~cross arc as évidént as ﬁhey are
important, For that spcctacle was, as is shown by its comic
nature, no affront to the moral law, Instead, it is altogether
independent of morality and frec from the condemnation of the

ethical man,

Nor are the means of which comedy is composed alone praiseworthy.
For while they frec coﬁédy from the stigma of anti-moralism, the
ends of comedy may preéeﬁt a sufficient case, even to the
sterncst moralist, for mot only the toleration but even the
fostering of the comic. But I can only say '"may present', For
the ends of what may Be provisionally termed high comedy are not
always the same., Specifically, I consider that, wherecas the

Cld Comedy of Aristophanes was justified by édification, by the
intended cultivation of moral habits (although not gua habits),
the Christian comedy, teking its lead from the absurd spectacle
of the God-on-the-cross, is bent on communication, on saying
what cannot otherwise be said, Christian comedy is the form of

non=apostolic Christian ccmmunication,

Let us start with the O0ld Comedy, which I have called justified
through edification. Now the word "edification" has been, at
least since Hegel, a pejorative term to attach to any body of
sentences, But I use the word as one of approval, denoting an
attempt to instill a consciousnesé of the moral, with the end

of moral action, This element was.surely présent in Aristophanes,
whose genius alone rescuéd him from appcafiﬁg nothing but that

prince of edifiers, the scold,

Consider that strange jest known as The Clouds. One has the
choice of two methods of approach to the play., As the story of
Socrates and his fantastic Zhrontisterion, it is enjoyable in a

whimsical way. As the story of the cheated Strepsiades, beset

—
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~even by his son, gaining vengeance finally by a wholesale de-
“struction of college property (not to mention faculty), it has
“many of the c¢lements which, by Aristotle's reckoning, make up a
‘tragedy, In The Clouds, the bitterest enemies do not "walk off
pood friends- at the end,’ with no slaying of anyone by anyone".ls
Instead, Aristophanes brings to his listecners the message that
evil deeds produce evil effects, which react against the wrong=-
doer., It is this strictly moral doctrine of responsibility which
: the poet's own cloud of humor hides, and by hiding accentuates,
The Clouds is, of course, an extreme case, by virtue of its clear
delineation of the effccts of evil action; most comedy could not
bear such a direct statement. Yet in other works of Aristophanes,
the same theme is at least implicit, Take a scction of the next-
to=-last chorus of The Fropgs: "Right it is and befitting, not by
Socrates sitting, idle talk to pursue, stripping tragedyeart of
all things noble and true, Surely the mind to school fine-drawn
quibbles to seek; fine-set phrases to speak is byt the part of a
foollM The same chorus Thwyong the virtues of a Ykeen dintelligent

16
mind".17 That mind is not engaged in hair-splitting, but in
conscious, proper righteaction. The splitter of hairs, Euripides,

Temains in Hades,

The truly intelligent man and the moral man are then one, because
intelligence is a reasoning from effect to cause and vice versa;
the intelligent man is therefore able to draw lessons. from past
“evil actions and to avoid doing cvil himsclf, This scems to be

the nessage of Aristophanes, although as thinker, not as comic poet,

But that last qualification, differentiating poet from thinker, is
‘only apparently corrcct, In fact, Aristophancs as poet is
inseparable from Aristophanes as moral thinker, Comedy is comic
only because the ludicrous is presented as ludicrous == which

means that the relation which is comic nceds 'some fixed ground to
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which it can attach 1tself Tﬁis‘qu ﬁhe éqse of the mask,‘which
was rccognizabty human in all detalls but one or two, which were
nonstrous, It is the recognizably human, in the case of thc mask,
which provides the ground on which fantasy may be based ln
Aristophancs, the presentation of the stranpe thouoht of Socrates
is effecetive as comedy only if the spectator is convinced that this
thought is "wrong logic" == or at least that it is different from
what good men usually engage in, Aristophanes is comic wﬁen and

only when he is morally edifying.

Now not all that is comic is edifying, in that its ground lies in
the practical rcason, Indeed most comedy seems to arise from
the breaking of a leCd order of physical action, rather than of
thought, But this suggests a deflnltlon for a term introduced so
far only provisionally: high comedy. Thﬁt humor which takes as
its ground the physical is low comcdy; thatvwhlch takes the
practical reason is high comedy. Aristqphaﬁes copld,have been
comic without being moral, but his humor would have been of
another kind altogether. It @ight have been based on neither the
moral nor the stfictly physical, but on the hebitual act. But
this form, exemplified in the comedy of manners, is ncthing more
than the‘physical as such, for its ground is a lack of consciousness
as machinelike as the laws man imposes on nature. The comedy of
the habituai act is really the comedy of any event according to

nature,

The provisional usc of the temm "nl”h concdy" included the God-on=-
the=cross within its scope. Thls nust be questioned. For the
ground of the Cod-on—the~cross lies in that which is inert and as
such is strictly logicals ube concept. As such, considered as
unrelated to Arlstophanes‘ practlch w1sdom in mattcrs of cause
and effect, it lacks the moral nature necessury to high comedy.

To put the case in a somewhat different manner, any connection

between the term God, as it is humanly understood, and the temn
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‘on=-the-crogs is illogical, for the two have different modes of
being, That which is an on=the-cross is a4 finite, purely material
substance; to equate such a substance with infinite spirit is a
confusion of categories and an offense to logic, But if the
contradiction lies in the province of logic, there is no movement
of the mind, no cause and effect, no appeal to responsibility.
Without movement and consecquent morality, there is no true high

comedy.

But neither is the God-on-the=cross strictly speaking low comedy,
For the term God, as has been said, rcpresents something of a
‘mode of being not to be found in the physical world., Therefore,
the God=on=the=cross is of a third type of comedy, which may bear
resemblances to high and low comedy, but is in fact neither., 1T

shall refer to it as Christian comedy, '

As supggested carlicr, the Christian comedy of the God-on=-the-cross
is not an offense against morality, with which it has nothing to
do, but an affront to logic. There is littlec difference between
Aristophanes' morality and that of the Hebrews; the added term in
the world=-view of the latter, their God, served simply as a term
in the consideration of the intecrrelation of cause and cffect, or
morality. This was possible for the Hebrews because they saw

God as of an order with his creation in the realm of cause and
effect, however sui peneris their concept of God may have portrayed
him. Hence, St. Thomas Aquinas can write that "the rational
creature is subject to divine providence in a more excellent way,
insofar as it itself partakes of a share of providence, by being
provident both for itself and for others. Therefore it has a
share of the eternal reason, whereby it has a natural inclination
to its proper act and endj and this participation of the eternal

law in the rational creature’is called the natural law', Or,

18
working the .other way, the Hebrews saw the natural law in themselves

and analogically worked out the nature of the eternal law; the
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first being reasonable, the sccond and greater must be much more

SO,

But another current van in pre-Christian thought ameng the
Hebrews: faith in the promise, This faith was not anti-moral;
‘it was, as has becen suggested, independent of morality and rarely,
if ever, clashed with it. The reason lies in the end to which
this faith was apportioned: "It may be an intelligible and
heavenly good, and to this, mon is ordained by the New Law!.. o A
belief which repards actions as of no importance as causes will
not conflict with a morality concerned with those actions only as
causes, For faith in the promise regards actions as worthy of
consideration only as effcects of particular volitions == and not
even as the main effects., The primary effcets of such volitions
arc registered, for faith, with God, Thercfore, S5t., Thomas adds,
"To his supernatural end man needs to be directed in a yet hizher
waye. Hence the additional law given by God, whereby man shares

more perfectly in the eternal law".zo

So far we have considered the situation of the God-on=-the-cross
almost as though it never happened. Its humorous aspect lies

in the realm of logic, so that a discussion of the humor of the
spectacle, lacking a need for movement, can easily do without

the actual existence of the cvent. But this affront to logic

was a historical cvent., It had effects in history, and it can be

viewed through thosc effects,

The contradiction implicit in the humorous aspcct of the God-on=
the-cfoss, although a failing of logic, cxpresses itsclf histor-
ically, as well as lopically, Dante attests to the historical
expression, thrdugh'the words of Beatrice: "As for the penalty,
then, inflicted by the cross == if it be measured by the Nature
taken on, never did any other bite so justly; and, in like mannecr,

nc'er was any so outrageous if we look to the Person who endured

R
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it, in whom this nature wos contracted. So from cne act issued
cffeets aparty God and the Jews rcjoiced in one same death;

thereat shuddered the earth and heaven openec®, Dante points

21
up a centradiction in terms of justice; it is not the only onc,

God crucified is the éhafpest form of the ﬁhion of Céd and man:
‘the ¢€ross means éuffcring and death, those attributes of human
existence which signify man's separaﬁion from God, according to

the Biblical tradition., But, by the same token of bringing

death, the cross means an end to that sane God-man union which

'is a scandal to 16310&1 thought, Therefore, separate effects
follow from the same event. A pgood Jew, looking at the

illogical God-cn=the-cross, would be most horrified and gratified,
The effect of logical paradox on men is as déublé as theyéomponents

of that paradox,

How is one to communicate the spéctécle cf the God-on=the=cross?
For the situation is comicy it can have the doublé effect of
‘gratification and horror on men only if the contradiction is, to
some deprec, believed as truth, Otherwise, the cffect will be
simply comic, St. Paul claims to know and preach ""Christ only,
and him crucified";__ but these words only show the importance

’22
of the problem of communication, without answering it in any way.

One could, of course, manape to slide over the words so that the
enormity of the God-on-the=cross remains hidden, But this would
hardly be communication, but rather concezlment of the essential
contradicticn, 1If the contradiction is not manifested as such,
then either one gains an inferior conception of God or an overw
developed regard fof nature, At any rate, the central paradox
" of the God-on-the=cross is missing, and without ity the doctrine
to be communicated chanpes into something other than it had been

and should be considered,

Or one could present’ the situation directly, without attempting
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to coneceal the cohtradittion, Then the problem would appear to
be how one should depict a basicaiiy comic event as true and
important, That is, how can the comic aspect be annulled? Two
ways present themselves: either one can remove the relation of
contradiction by explanation or transposition; cor one can affirm
the validity of the doctrine cmbedying the contradiction to such
a degree of vchemence that not only does the comic nature become
of secondary importance to the truth of the doctrine, but even
one's nétion of the ferms of the contradiction may shift to
includc the possibility of the doctrine, without in any way
removing the actuality of the contradictory relation., HNow the
method of explanation, of defining terms so that there is no
contradiction, is inapplicable here, for the terms of the Gode
on-the=cross are logically incompatible., Nor, for the same
reason, can one term be transposed to a different level of
meaning. But the method of affirmation remains possiblej it is

that of a witness,

It is insisting on the reality of the contradiction that, in
Kierkegaard's opinion, mokes an essentially religious author
Yalways polemical; and hence he suffers under or suffers from
the opposition which corresponds to whatever in his ape must be

regarded as the specific cevill, The witness is a polemical

manjy if necessary, he is the maiiyr. “"Here is another result

of the fundamental mistske; that Christianity is not proclaimed
by witnesses, but by teachers, What is a witness? A witness

is a man who immediaiely supplics proof of the truth of the
doctrinevhe is proclaiming == immediately, well, partly by there
being truth in him oand blessedness, partly by at once offering
himself and saying: see now whether you can compel me to deny
this doctrine. As a result of that fight, where the witness
perhaps succumbs physically == dies == the doctrine triumphs.
The oppecnents have no such doctrine for which they are prepared

to die, That is a continucd proof of the doctrine."z4
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In other words, if onc wishes to communicate the God-on=the=
cross directly and effectively as truey he must be able to back
his words with such conviction' that only. the doctrine has -
meaning for him, If he does not have this power of affirmationg
he is doomed to be incffective as a witness, a polemicist, a
martyr: he will be cither misunderstood or laughed at., But
what regard we should have for the men who can affirm! Let us

call him, for the sake of the argument, a Christian,

But is not th¢ case somewhat overstated? The small bend of
witnesscs does not exhaust the total number of those who are
Christians, Kierkegaard's infinitely resigned men -~ Johannes
de Silan%io, Johannes Climacus == sce the knicht of faith as
essentially silent, savoring inwardness, and communicating
indirectly, if at all, TFor that matter, when Kierkegaard
reveals that his entire pseudonymous literature was a clever
snare to trap people into Christianity,25 has he been acting
as a witness? Consider Johannes de Silentio's example of the

silent Abraham, Look at Johannes Climacus' instance of Mary,

26
who hid the words in her héart.27 And the latter author cen
even ask, "Is it permissible, for cxample, cs we say, to‘wiﬂ a
man for the truth? If he who has any truth to communicate alsoc
‘has ‘some persuasive art, some-knowledge of foresisht in catching
men slowly, is it permissible for him to usé this in order to
gain adherents for the truth? Or cught he not rather, in
hunility before God, loving men in the feeling that God does
not need him, convinced that cevery humon being is é@ssentially
"spirit, use thése gifts precisely to prevent the establishment
‘of a direct relationship?“z8 Sdrely it is permissible to win
‘a2 man for the truth, provided that one is a witness, But the
action of a witness is a peculiar reliance on power to
-establish the truth of the unnatural; few men, even few
Christians are able to do this,

+
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What shall the man say, who is a believer in the truth of the
God=on=-the~cross, who wishes to convince others, but who has

no power of witness to enforce his exposition of illogic? He
nust present the situation directly, or rather, without hiding
its true nature, DBut such a presentation is bound to be comic.
We therefore see that the comic is the form of non=apostolic
Christian communication (taking the word “apostle' as synonymous

with Ywitness'),

The question remains, of course, of how efficacious such a

means of communication may prove, In this regard, the Christian
comic poet has a weapon at hand common to all goed comic poets,
Comedy is able to hold the attention of its audience for a period
of some timej the length of time depends on the skill of the
poet, This obvious truth is the greatest weapon in the hands

of the comic poet with a serious purpose. In Aristophanes, the
behavior of the sophist crew is so amusing that we can pay

enough attention to discover how Socrates and his friends are
corrupting the youth and the state., Likewise, insufferable as
Jane Austen's Mr. Woodhouse would be in reality, as a character
in a book he is drawn with such comic imagination that gaining

a fuller knowledge of his rather senile person is a pleasure.29
The comic poet's power to propagandize lies in his ability to
hold certain qualities or actions before a public which would,
without laughter, never pay such things attention. The whole
matter becomes one of accent; with his hold over the attention
of his audience, the comic poet can lead it to place values in
a different order from the customary. He can make a man say
"This is dangerous" or "“"This is worth knowing better" == when

such thoughts would ordinarily be furthest from that man's mind.

The Christian poet does not have much to employ his art upon,
when he confronts the basic situation of Christianity: the
God=onethe-cross, For the comic art is that of heightening

the ludicrous element, which is to say sharpening the contradiction
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inherent in the situation under consideration. How to sharpen
the absurdity of the Gode-on=the=-cross, which cffends against
logic, is quite a difficult problem, if not an insoluble one,
Rafher, the comic poet can only adopt the tones of realism or
"sentiment, painting in great detail the story of the cross ==
but incessantly breaking off to remind his listeners that he is
'talking‘about God, By thus keeping the audience aware of the
terms of the contradiction, he is allowing the.inherent comic .
aspect to gre-lko, as it were, through him, He is then effective
at presenting the spectacle as-it is, at making his audience
familiar with the ‘God-man paradox, without sacrificing the .true
nature of that paradox, Tc make people believe the contradiction

as true would seem to be a duty réserved for the witness,

The God=on-the=cross may be the basic-and, one might say, the
paradigmatic situation for Christian comedy to communicate,

but it is not the only one. A sccond major theme is the often
painful Christian comedy of autobiography. That is, the
Christian comic poet may choose to present the story of a
Christian who is not an apostle =~ his own situation, This is
a Christian comedy, in that the incongruity subsists between,
the ordinary concept of a mon as a -worldly, rational being, and
the actuality of the Christian man as a creature to some-exténk
unworldly and irrational. The comedy of the imitation of
Christ is a Christian comedy because~it, like the God=onethes

cross, mixes the human and the divines-

1 say the Christian man is unworldly and irrational "“to some
extent" for the Christian is & man, after all, And it is this
"to some extent! which not only gives rise to the comic, but -
also allows the Christian comic poet to display his art, as well
as his faith, He can maké_én dféinéry:sitﬁation‘mofe comic fhan
life by drawing more clea}iy tﬁe~1ihé§ between ordinary man and

Christian, At the same time, he can employ His powers as poet
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to propagandize on behalf of the man of faith, By continuaidly
presenting the Christian, the poet makes the fantastic qualities

of his subject appear as possible, or at least self-consistent,

The painless contradiction of Aristotle can be made quiﬁe painful

in this way., For the man of faith is not just an aberration

from the genus man, but is a being in his own right, a human

" rather than a mistake, Yet this fact does not in any way annul

the possibility of comedy in the situation of the Christian facing
his fellows, All that shifts is the accent, Men of two sorts are
made to confront each other == men of different standards, different
manners of reckening == and the result is complete misunderstanding,
When the poet has so kept the attention of his audience that his
Christian character has changed into a man in the eyes of the
viewers, he has begun to succeed in changing completely the
direction of his comedy, This movement in Christian comedy 1 term

comic reversal,

In Aristophanes, the old Marathonian morality of Athenian citizens
in former days, buttressed by practical reason, provides the
background and ground for the comedy of Socrates, the‘sophist.
Socrates is continpally measured against this ground and found
wanting. A Christian comic poet also must begin by measufing
his hero against accepted standards for and concepts of man. As
such, to recapitulate for a moment, the Christian is only a
mistake. When he becomes a man to the audience, then the accent
of the comedy shifts, The poet is able. tc measure common
activity against this one man, the Christian; for he has become
the standard. Indeed, as a standard he has a great advantage
over the ordinary man: his strength is a single thing, whereas

the ordinary man and morality prove complex affairs,

One may object that the person presented is not a witness, so
that he shogldllack that total singlefmindédness characteristic

- of that sort of Christian, But the art of the comic poet is to
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heighten contradiction, When he presents a Christian on the

stage .or printed page, he presents the Christian in his most
complete, and for that reason most ludicrous, form == the
single-minded man, The poet's purpose is to arouse discontent

in his audience, which, he assumes, is composed of non-Christians.
He accomplishes this aim by presenting the listcners with them-
selves, as seen through the eyes of a men of faith., Again, this

ig painful, but it is nonetheless comic,

Reversal takes its sharpest form when the poet allows his
audience to view peoplé making fun of his hero «- through the
eyes of that hero, This is painful to the spectator, because

it is not only a mistreatment of a peréoh whom he has béen
brought to admire, but also because it is a reminder of hié
earlier attitude toward the hero, Yet even here, the situation
remains comic, The gap between Christian and ﬁon~Christiah.is,
for that mattcer, most pronounced; the total lack of understanding
and resulting incongruity of action lcad to the most complete
conedy, ‘ ‘ '
Christian comedy should not be rejéctéd as comedy mereiy because
it causes pain, Why does Aristotle insist that the ridiculous
does: not cause pain? Perhaps, he was notiéing what Berésoﬁ
calls "the absenice of feeling which usualiy accompanies'iaughtera
1t seems as though the comic could not produce its d{sturbing
effect unless it fell, so to say, on'thd:sﬁrfdcé of a soul‘that
is thoroughly calm and unruffled, . .In a society compdsedhbf
pure intelligences there would probdbly‘be'no mofe Eears, :
though perhaps there would still Bé"laughterv,jé“BuF Eergan’s
cautious "usually" and Yseems as though" are not without meaning,
He points to "scomething like a momentary»anesthesia of the heart,"31
such that the comic appeals Mto ihteiliéénce, pure and simplé".32
Unfortunately,'intelligéncebis iarely pﬁre and simple, nor is the
heart easily anesthetized, The'inCOngfuiﬁy in Christian éomedy,

we have noted, is at its highest when the pain it causes is
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greatest: The effect on the intelligence does not go unnoticed
by the emotions. The ludicrous in Christian comedy, the illogical,
may cause pain. but it is no less ludicrous merely because the

mental state has repercussions in the heart,

Nor should Christian comedy be rejected by the Christian as some-
thing blameworthy. Kierkegaard, in his exposition, draws back:

"If one were to say: repentance is a contradiction, gzgg'it is
comical, it would at once be apparent that this is nonsense. Repent-
ance belongs in the ethiceereligious sphere, and is henmce so placed
as to have only one higher sphere above it, namely, the religiocus

in the strictest sense. Dut it wes not the religious it was pro=-
posed to make use of in-order to make repentance ridiculous; erpo

it must have been something lower, in which case the comic is
illegitimate, or something only chimerically higher, as for

example the sphere of abstraction", A man tries to repent; what

is he doing? Kierkegaard would sayazhat he is trying to annul a
past reality. Is not a men who attempts to annul past events by
use of present thoughts and words comical? But this comic spirit
may be illégitimafé; Eﬁt what does that mean? Kierkegaard seems
to think it means that the comedy only exists for the lower person
looking at the higher, that it does not exist in the higher himself.
But is not the God-on-the=cross illogical in the same way as the
man who is also a Christian and as the man who tries to annul
reality? These situations are absurd to all men, but only the
lower beings laugh, 1Is the God-on=-thec-cross then illegitimate
humor? 1Is Christian comedy "illegitimate"? The pejorative ad-
jective does not constitute an argument against comedy in religious
(or even ethico-religious) matters, And comic reversal, the shift
in viewpoint in thé comedy- refleeted in a corresponding shift in
the attitude of the audience == is this most Christian process

to be rejected because of an adjective?

No, Christian comedy is something to be accepted gladly by the
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religious man.s The man who seeks to avoid the comic, the man who
says, "I fled from this exaggerated sense of the comic into the=-
‘ology, in the hope that it would give relief to the tickling ==

only to find there too a perfect legion of ludicrous absurdities“,Ba-n
is his religion anything other than a continuation of his flight?

By flinching from the éoﬁic, doés‘a man not try to evade the fact

that Christianity is not a "horﬁal“ wéy pf-life? The man who will
not see comedy will not see paradox; God-On-the-cross is for him

ohly aﬁotber term in his or&inary world, & sééndal dutifully hushed
up. He is only a mechanical man,yand as such has only one connec-

tion with laughter: he is the perpetual butt of others' jokes.

Dut the man who sees the comedy of Christianity and yet believes it
as true == is he not the man who can say "Yes" even to fear and
trembling? Does he not have possession of both of those most
sought=after treasures: - understanding and joy? Aﬁd, if he is a
poet as well, is not his immortality assured "“on earth as it is in

“heaven!®

An ‘exposition of the Christian comedy of ‘the man of faith is best
found in a far longer and far more humorous work than this: The

Ingenious Gentleman Don Quixote de la Mancha. For Don Quixote is

a most Christian tale of a man who had faith, in a world which re-

‘jected such a notion,

What is the religion of Don Quixote himself? He refers numerous
times to his divine mission to free the world from evil=doers and
. to publish the fame of knight=errantry. . He specifically nemes

God as the author of a mission, But this seems more a way of

speaking than a convictionj it ?2 a way of speaking compounded from
.the piety and goodness of a country gentleman and the nominal
allegiance to the church paid by many of the knights of the story-
books, Don Quixote insists at one point that a knight-errant

must be a '""theologian in order
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that, whenever it is asked of him, he may give a clear and logical

reason for his Christian faith", Yet less than twenty pages

36
later, when Sancho Panza sums up all the theology he. knows in
one succinct statement, "“He preaches well who lives well",3, his
I

master approves this smug bit of piety as all the theclogy Sancho
needs to know, Cervantes puts the opposite doctrine in the mouth
of the duchess: "Works of charity that arc performed lukewarmly
and halfheartedly are of no merit but are, indeed, worthless”.38
But Don Quixote does in fact give a gocd theological exposition

- for the benefit of the combatants in the war of the braying
aldermen. BHe expounds the theory of the just war in a thoroughly
orthodox, not to say scholastic, manner. During this he makes
‘his first reference tc Jesus Christ, "who is God and true man
~and our legislator, who neither lies nor could lie“.39 This

is how he mentions the central fact of his religion, if that
religion is the good Catholic Christianity he claims!AO He
places Christ within a chain of scholastic reasoning about just
wars. Indeed, this is being a theologian == with all one's head,
But the practical command to live a good life as Sancho. under=
stands that 1life is probably closer to Don Guixote's actual

views of Christianity,.

Nor dees the knipght's true Catholic belief seem to run much
deeper than good works and magice When Don Quixote calls himself
a Catholic Christian, he is using the words only as a charm to
conjure the soul of his faithful squire, who has tumbled into a
pit and is calling as though from the depths of Hell, The

knight asks Sancho whether he has died, and if so, whether

devils took him under the earth to =~ not Hell, but Purgatory,
Then it is that Don Quixote invokes "our holy mother, the Roman
Catholic Church', with which he will intercede for Sencho's

soul "in so far as my worldly substance will permit".41 Is

this not the attitude of a superstitious country gentleman,
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who hears a voice frem a pit and is at once off ‘to the priest
to buy a round number of indulgences? For it is Don Guixote's
worldly substance which will save Sancho, not the knight's

prayers.

To toke another example of Don Quixcte's attitude toward the
officicl religion of his day, consider his attitude toward the
- chattering ape of Master Pedro., The ape -could supposedly make
rational statements about any company assembled to listen e=w
‘but only its master heard what the animal had to say; the
others only saw chattering teeth. But what does the Knight of
the Mournful Countenance say? "It is my personal opinion that
Master Pedre, his owner, must have a pact with the devil,
cither tacit or express. . .he must -have made some bargain with
the devil for Satan to put this power into the ape so that he,
Master Pedro, can earn o .living by it; and then, when he is
rich, he will give the devil his soul, which is the thing that

the enemy of mankind is after" Don Quixote, unable to fathom

*42
a palpable fraud, has reccurse to talk about pacts with the
devils, Is he a good Catholic Christian == or cnly a supcrsti=

tious countryman?

In short, Don Quixote's relation to "our holy mother, the Roman
Catholic Church" seems to be a compound of book=learning recited
as duty and peasant customs recited as charms, There is an
ingredient missing in this odd mixture; shall we call that in-

gredient belief in the Absclute Paradox?

But I have called Don Quixote a man of faithj and he was just
thot. His religion was not that of the ordinary person (if

the relipicus and ordinary ever could co=exist), In his words,
"We cannot all be friars, and there are many paths by which God
takes His own to Heaven. Chivalry is a religion in itself, and

there are sainted knights in glory" Who are the sainted

.43
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knights? According to Der Quixote,‘44 they include not only such
men as the charitable St, Martin and the learned St. Paul, but
also such as St. James the Moor-killer and St, George the rescuer
of damsels, The latter two, so far as Don Quixote is concerned,
are saints by virtue cf their being knights, for he gives no

. other account of them but that of their feats of arms. They are
precedents for him to follow in his holy profession of knightew

errantry.

"Chivalry is a religion in itself"; Dom Quixote surely is an
ardent devotee of this faith, His religion is no easy one to
follow, The knight calls it cven more rigorous than that of the
Carthusian monks, who "in all peace and tranquility, pray to
Heaven for earth's good', For "We soldiers and knights put their
prayers into execution, . .thus we become the ministers of God

on earth” As ministers of God, knights=-crrant have little

4
time for orginary prayer, even before combat, Instead, o knight
must commend himself to his lady before battle, and during its
course, if he can, to God.46 Is there not here a sort of
contempt for.the religion of the religious, and o dedication to

an austere new faith?

Not only is Don Quixote's religion rigorous; it is also, for

the spectator, incredible. The age of knight-errantry is past,
if it ever really existed. For a man even to profess chivalry
is ridiculous., But that is not the half of the problem. As the
knight says, when speaking to his squire, "How is it possible
for you to have accompenicd me all this time without coming to
perceive that all the things that have to do with knights-crrant
appear to be mad, foolish, and chimerical, everything done by
contraries?n&7 4nd the adventurcs of Don Quixote bear out his
words., The knight carefully explains that the work of knightse
errant is not really so "moed, foolish, and chimcrical; "it is

simply that therc are always a lot of enchanters going about
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among us, changing things and giving them a deceitful appearance,
directing them as suits their fancy, depending upon whether they

wish to favor or destroy us® But the only person, other than

*48
the thenenaive Sancho, who will belicve such an explanation is
Don Quixote himself, To him, his rcligion makes sense; but it
makes sense only because he belicves. This order is not unim-
portant: because he has faith, he can understand cvents within

terms of his faith, 1If this is not quite credo ut intellipom,

it is at lecast credo ct intellipo,

Don Quixote is not toc concerned-over facts. ‘If he cannot
'interpret them according to his faith, he will have reedursc

to imagination.  Talking of Dulcincay he says, "I am ¢ontent

to imagine that what I say is so and-that she 'is ‘ncithe?¥ more

nor less than I picturc her and would have her be, in comelie
néss and in hizgh cstatc".49 '1Is this not the statement of &'
‘highly -relizious'man? The objective.truth of his belief does

not concern him so much as the fact that he believes passiocnately;
he can even sacrifice reality to his belief. The internal order
is faor morc important than ‘the external, "And let anyone sa¥
what he likesy if for this I am reprchended by the ignorant, -

I shell not be blamed by men of disccrnment;“so
‘In short; I consider the -Quixotic quest analogous to the
Christian quest; thé GQuixotic belief analogous to the Christian
‘belief; the Quixotic fate at the hands of men amalogous to the
Christian fatec, Thc—comic>poét Cervantes is employin; Christian
comedy correctly to depict the condition of the man of faith and

his reception inm the world,

That reception is, of course, a hard one., Don Quixote was so
seemingly rational on many points, so insane on one, He could
give o 'discourse on the ‘relative- merits of arms ond letters

(favoring the former, of course) which found great favor among
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listeners. When he did so, "it was quite impossible for the

.. moment for any of those who heard him to take him for a
madman".51 .Why should this bé, for this discourse was wholly
consistent with the knight's mad doctrine? The answer is
simple: most of the listeners were "gentlemen to whom arms were

a natural appurtenance®, In other words, the world into

52
which Don Quixote pode was not altogether a stranger to his pre-
fensionsj it was only unused to.a thorough belief in such a
delusion with the consequent attempt to put the mod doctrine

into practice, Enough pecple were willing to grasp at side
effects of Don Quixote's religion that, when he displayed those
effects, they thought him quite sane. But when he displayed the
root belief from which the various subsidiayy doctrines sprang,
the people could only laugh at him as a most rare sort of madman,
For who is more logical than the madman who has recognized
rational bounds and then overstepped them? Surely not the

ordinary man, who will pick and choose from various doctrines

without a care in the world for consistency,

And, as Cervantes often remarks, it was just this semblance

- of ambivalence between sanity and inscnity that made Don Quixote
.80 amusing to the people whom he met on his tragvels, Wherever
he poes, he is tricked by a host .of clever people, TFor Don
Quixote is fixed in his behavior, being ceven rather predictable,
What better person to jest with than a logical madman! Cervan-
tes' proverb, that "jests that give pain are no jests at all“,53
was evidently unfamiliar to his characters. For the crude
dwellers at inns and the utterly refined duke and duchess were
alike in their cruelty -=- except that the latter pcir was far

more cruel,

So Don Quixote remains more or less fixed, a figure for clever
‘3 24
people to taunt with lances, verbal and rentel, He syows in

the reader!s estimation, through his frailties and human failings
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as well as his great faith, into a recognizable human being,
In other words, Cervantes is attempting comic reversal. Don
Quixote coases to be a caricature; the reader begins to see

events in a Quixotic manner,

Although my main concern is with Don Quixote, I should mention
Sancho Panza here., For Soncho changes in one's estimation

from a lowecomedy buffoon intc a man of cenuine, if humble,
wisdom, He is a character uaderrocling rsvéfsal;'éc'tlzk‘what is
said of Sanchc applies to master and man alike: "Each day new
things are seen in -thig world, jests are turned into earnest
and the jesters are mocked".sa' These words might almost serve

as a motto for the book.

And so, in the first part of Don Quixote, the memorable scenes
deal with the knight in battle with things:‘ Windmills,bfulling
hommers and the like. 'Such pecple as he encounters are rather
crude; they serve, as do the things, to set off the humor of

Don Quixote himself. For Cervantes uses the first part to allow
his readers to acquaint themselves with his hero's madness.,

This sort of humor palls; one gets tired of the madness of one
man, So Cervantes resorts to the expedient of inserting material
which has only the slightest connection, if any, to the thread

of the story. Such a story as the "Curious Impertinent! serves

as a break in the rhythm of the book.

In the sccond part, the situation is quite different., Don
Quixote is known, both by the reader and by the other characters
(who have read the first part), The emphasis is on people, not
things; on clever pranksters, not boors., The extravagances of
the duke and duchess provide the real humor, not the knight
whom the two taunt, Cid Hamete's remark, "that the jesters were
as crazy as their victimé and that ‘the duke and duchess were not

two fingers'! breadth removed from being fools when they went to
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so much trouble to make sport of the foolish” is almost unfair

?
in its leniency toward Don Quixote's tormen?ori? They were not
fools, but clever people, with all the intclerance of the clever
for the consistent, Yet they were, as Cid Homete says, crazy,
for only a form of madness could have caused them to inflict such
pain as they meted out to Don Quixcte. DBut if that madness
resembled the knight's monomania by its singleness of purpose,
this was only a reaction, That the duke and duchess were mad

is but a tribute to the power of Dom Quixote'’s religion; his

faith was attested to by the vehemence with which it was opposed,

But although the tenor of the second part concerns itself with
the follies of ordinary men as scen by the measure of Don
Quixote, that measurc itself is not fixed, Even before his
humiliating defeat by the Knight of the White Moon, the Knight
of the Lions has bepun to lose his faith, Cervantes gives.a

. sign of this when, after lenving the new Arcadia, Don Quixote
vg%des to an inn == ond calls it an inn§56 This would ncver

have happened in the earlier days of his pilgrimoge.

And at the end, Don Quikote gives up cll the trappings of his
chivalric faith, He becomes Alonsc Guijono the Goode Tﬁis
Quijono was, no doubt,good == with the goodness of o country
gentlemon, But Alonso Quijeno the Conventicnally Good ==
what a comedown from the knight-errant who went about the
world righting wrongs! Nor did he even die a knight-errant:
"The notary who was present remarked that in none &6f throse
,béoks‘had_he‘regd of any knight-errant dying'in‘his own bed 50

peacefully and in so Christian a manner', And what was the

57
Christian manner? "He received all.the sacrements, . .and
thus, amid the tears- and lomentations of those present, he

gave up the ghosg", With such a death, is.it hard to forgive

58
Sancho for assuaging his sorrow with the comfort of inheriting

property? After all, there was nothing unusual; it was just a
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normal, Christian, village death. Sancho had probably seen

many of those before,

What went wrong? Why did Don Quixcte degenerate into Alonso
Quijano the Good? He lost his faith, But surely his faith
was once strong enough to remain under all conditions, Or did
he never have such faith? He did not, if in the duke's house
he first "really and wholly believed himself to be a true

knight-errant", But is this not an exaggeration? Would a

lack of faith sgzr the knight on to the windmills? or to the
lions? No, he truly believed in knight-errantry and in hine=
self as o knighteerrant. His faith was strong; ‘But he re-
canted, Is not the explanation that the object of faith
proved too small to bear such a burden? Don Quixote was ready
to believe the most paradoxical things == but chivalry failed
to give him such cobjects, The "reality" of the world around
him could not batter down such faith as his; whether his faith
conformed to reality was, as we have seen, of little consequence
to him; the failure must lie in the ideal, not the real. The
change from Don (Quixote to Alonso Quijano the Good is, as it
were, the author's removing the mesk from knight-errantry, No

longer is knight=crrantry a symbol of Christianity, of the

logically impossible, Only Christianity is of sufficient strength

to maintain the burden of belief., Cervantes, by pointing to the
failure of knight-errantry, is performing the last duty of a
Christian comic poet: dispelling illusion,

Such atre the two mnin themes of Christicn comedy. The primary
theme, that of the Gode-on-the=cross, needs no poet to accentuate
its ludicrous quality., The secondary theme, that of the ine
dividual believer in conflict with himself and the world, has
found at least one profound poet in Cervantes., In these two
themes of the thing believed and the believer, there are numerous

smaller subjects for a poet to work upon, 1In the first, he can
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recite as sentimentally as he will Qiffgrent sections of the

story of Christ =« perhaps now dwelling’oﬂ the ﬁeasant upbringing,
now on the rude companions, now on the humble wanderings == but
never forgetting to interject constantly the remark that the
subject of éonverse is God. 1In the sccond, the poet may concen=
trate dn, to take dﬂ example given earlier, repentance; or he

may talk about nisfortunecs resulting from a zealous believer's
‘works of love,  But in any event, these two main streams make

up the‘wﬁolerf Christian comedy.

The whole of Christian comedy is not to be despised =- unless
Christianity is to be despised. If that religion is true,

even if, as with Don Quixzote, it is held with such passion that
the objective truth becomes unimportant, then Christian comedy,
the form of non~gpostolic Christian communication, is a holy
speech; then the ludicrous ié not o species of the upgly, as
Aristctle would have it, but of the divine., "For the wisdom

of this world is foolishness with God," But, "The foolishe

60

ness of God is wiser than meﬁ". Thus does Christian comedy

61
justify itselfs
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FOUR ECEMS

By FKen Butler %

Wind shakes

The spider's thread,

The sunlight slips and breaks,

Then sunlight out of broken sunlight breaks,
Windsped,

SHADCUS

That summer was lifted limb by limb

Up into the tree outside my window,

Up into the leaves, And from each night,
Cver dandelion distances

Completed in a breath by bees,

Each day was lifted into morning,

My mother gzve her grocery list,

And the birds threw parties in the air,
Yelling their names across in notes

To new and old acquaintances,

And then at noon a string of ants,

Strung into families of feet,

Went somewhere up or down the tree,

Cne step and brother at a time,

The wind in the leaves abovz my window
Set shadows moving over the grass,

Cver the green leaves on my cup.

To Benny, our gardener, who drank,

&nd drove a beautiful red bike

With blue streamers on the handlebars,
Shadows were a bother, -like the lawn:

je turned the sprinklers on both of them,
The water ringing in the pipes

Under our house, and in the air,

Until my mother told him, Vait,

You come back and water when they're gone . . .

They struck the passing cars, struck fire
Instantly, and fell in the evening.

I hid my face and cried, afraid,

Until the lion of our company

Slapped me, and kissed me bravely,
"Lifting me up from the deep grass,
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YAt sea there is nothing to be seen close by . . "
Sarah Crne Jewett, The Countyy of the Pointed Firs

There was nothing to be seen close by,
the distances were pointless blue,
until the captain took to drinking
imagination, like a fool;

and as he sailed beyond himself,
described the islands and the fish,
until his ship encircled him,

And yet the captain sailed beyond,
if not beyond where he had been,
nor traveling in terms of wind,
yet beyond knowing where he was;
he could not say how this was so,
except to say he was at sea,

with nothing to be seen close by,

VE T:E HOUCTED OF A GREEHN LAND

"and, behold, there was a swarm of bees
and honey in the carase of the lion."
Judges, Chap. 14, 8

He the honored of a green land attend this Birth,

We who were fed with the cracked bones of birds
Have this report from a people of the desert,

A flowing of spears in the angles of a river.

And the lion murdered this evening with joy

Swells like a river in rain of great sweetness,

The spears in our hands are trembling yet with bees,
And the women paint their thighs a thousand times,
liaddening breathless men with the smell of eagles,
Unclosed sores are comforted with seamless cloth,

A lznd of green stones is washed with the spit of children,
Ve the living and the dead attend this Birth.

* lr. Butler, an alumnus, attended the college in 1957=59.
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NOTE CN ALISTOTLE, DE CAELO BRCOK TWG, CHADTEX TWELVE

by
David Lachterman

(In the supplement to Ztolemy's Thecry of the Planets,
published by the Bookstore, there is a reference to
Aristotle's De Caelo, Cn the Heavens, Book Two, Chapter
Twelve., Since this section is omitted from the Random
Housc edition of Aristotle's Vorks, I decided to under-
take a translation. Miss Brann later brought to my
attention the Commentary of Simplicius cn this chapter
of the De Crelo, a part of which T have tranmslated to
serve as a commentary on 'seving the phenomenca' in Greek
astronomy. After reading the De Caelo, I became in-
terested in a more genercl question of the nature of
Aristctclian science and in the reasens for its failure
in the field of astroncmy. My speculations on these
questions are appended to the translations,)

I ' Translations

De cb,eio 291b24 - 293alk

Since there are two dlfflcultles that anyone nlght flnd

perplex1ng, we nust try to explain what is clear (}\Qﬁ”ihV
T0 @“LVOMQVOV ﬂ,cmmKMNﬁguneqmnmssto

do so more like 1 odcsty than rashness if scmeone,

athirst for philosophy, is content with even slight
o 2

solutions to questicns of the greatest difficulty,

wm s W s e om e @m es oe e wm 9n om w @y m  em  we o ®e  ws  ae W  w  m

/
1) The phrasé"?‘\br¢){X_LVC\}L€VQv is diffigcult to
render into English. The sense of the wcrds is not that
the appearance must be explained or 'saved', but rather
that despite the difficulty of the questicms about to

be raised, we must nonctheless try to bring to llght
what can be learned about these thlngs.

2) The sentence in Greek exhibits a parullellsn thﬂt ,
is not eagsily rcprcduced in Engllsh ‘fkkﬁ<f304_ E]JJ ()PLﬁﬁL

}/LC\{LO“ i oa"copLotL
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Among these questions therc is one that is by no means
the lecast astonishing: why ip the world are the bedies
further from the primary movement (i.e,, movement of

the sphere of fixed stars) not always moved by more
motions, but, instcad, the intermediate bcdies have the
greatest number of motions?3 For it would seem reason=-
able, since the primary body (i.e.,/spherc of the fixed
stars) has only one movement, ( @>C>f3CK ) that the
bodx‘nearest to it be moved with the fewest motions
(%ﬁi\frlgf"¥f> ) for instance two, the next by three, or
in scme similar order, But, in fact, just the opposite
is the case; for the sun and the moon are moved by

fewer moticns than scme of the planets, even though
these (i,e,, the planets) are further from the center
(i.e., the earth) and closer to the primary body. This
has even been quite visible in scome cases; for the half-
mcon has been scen approac‘ning4 the planct Mars which is
first hidden behind the moon's dark side, then reappears
alongside its bright and radiant side. And the Egyptians
and Bobylonians, who made such observations long ago
over a great span of time and from whom we hrve many re-
liable accounts of cach of the planets, also say the

same thing about the other planets.

Anyone would rightly be confused both by this and by the
question why there is such a great . multitude of stars
involved in the primary nmovement, so that the whole order

seems innumerable, while each of the others (i.e., the

B B sm me  ma me  Ge  me s e e e am  gm  Me  we  ww  we  we  ex  em  m W W e sm e ow  me

3) Aristotle seces the Universe as a nest of concentric
spheres, bounded by the sphere of the fixed stars. Each
of the planets as well as the sun and the moon is
governed by a cecrtain number of these spheres cven though
it is attached only to the last of these,

4) Literally, 'going under', The perspective here is
vertical, so that in the plane of sight frem the earth
upwards to the Heavens, thc moon appears beneath Mars.
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spheres of the plancts) involves cnly cne by itself, and
two or mocre (planets} ~are evidently not tied to the

samc novement,

It would indeed be well to seck a fuller understanding
of these matters, even thqugh/ﬁe have slight resources
to begin with (}»M/"\PG‘L “BOPMAL) and are at such a
great distance frem the objects of cur 1nou1ry.5 None-
theless, to those who carefully observe and draw their
conclusions frpm_sucﬁ uhln”S what is puzzling to us at
prosent will not scem qnjthlnﬁ RN TaRalatot® ‘g’le GJJXC}YCDV)
Now we arec thlnklno of the planets as we do of nere
bodies, that is, as units, having an order_(TYX£L3 )
that is entirely lifciess, Qhereaé we must cenceive of
them as participating in action (TFPSQZLS ) as well as
in life (@L;f\); for 1n this way what happens will not

seen unrensonable (voq\:uakko\{().\f ).

Now it is likely that the>Goodeill bélcng to what is in
the best state without any acticn [on the pérﬁ of the
latter] , but to the things neafgst to the best

{;t will belong| through o few acfions or even one,
and to the things nore distant through nore; just as in
the case of bedies cne is healthy cven without exercise;
ancther, when it has walked around a b1t howeverAa
third must run and wrestle and cxercise in the palaestra
while a fourth, despite violent exertion, will still not

possess the gcod (i,e., health), but scmething different.

Success in many things or on mony occasions is difficult;

e mm @  me  wm we e e tm em - w  me S8 me  ws  me  wm e o e W - - em w  w  w we

5) 'Lit., 'from the things that qualify them' or 'that
happen to them.' - A. means . herc: their motions, 1
imagine,




for example, to throw isnake—eyes'6 on the dice a
thousand times is impossible, but to do so once or
twice is easy. Again, when one thing must be done
for the sake of a second, the sccond for the sake of
a third, ond this, in turn, for the sake of something

else, it is casy to succeed with cne or two, but each

additional step makes it that much more difficult,

Wherefore we must alsc think that the action of the
stars is of the same sort as the action of animals and
plants, For 'hore‘? the actions of man are the most
nunerous since hie can cchieve many goo& unds, with the
result that he does many things and does them for the

sake cf still others.

Now what is in the best possible state requires no action,
for it is its own final cause, whercas action always

taokes place when there is both the end and the means to
that end, Amcng‘the other animals, then, there arc

fewer [pctioné}: , and in the case of plants perhaps
scme trifling one; for thére is cither onme thing that
scncone night achieve, just as with men,8 or else his

nony actions all put him further on the way towards the

best'

ww me me sm  me  wm  ax ke ek we 4w em  @e  es  em e  wm e  ma  wm e e®  we W = = = G

™ ’ . ]
6) TO XiOY is the worst throw on the dice in
Greek. ‘ o

7) Here equals on the carth, as oppesed te 'in the
heavens'; the word is sim:ly ¢y &G 4 .

8) This does not conflict with Aristotle's previous
argument that man has a varicty of ends; it simply
refers to the fact thet man has a highest goed tce which
all of his othoer actions are related,.
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One thing then possesscs and shares in the best; ancther
comes directly to it through a few acticns; a third,
through many actions; and a fourth dces not even try but
is satisfied to ccme to what is closc to the highest,
For example, if hcalth is the end, one bedy is always
healthy; another is so by dieting; a third, by running
as well as dieting;. scme other does scmething else for
the sake of rumning (e.(z., excreise), so thet it nerforns
nore motions; ﬂno anothor hqs not the sower to achieve
Jhealth at all but only thc ablllty tc run or to diet,
and one of thQSQ.1S the end for bodics such as this,
Certainly it is best for>a11 things to achic?e that
highest end, but, if one cannot, thern the closcr it pets
to the hizhest the better it is, And therefore the earth
is not noved at all, while the bodies nenr it are moved
by a few motions == for they do not attain to the hishest
but rcach as far as they are able to participate in the
most divine principle, On the other hond, the first
heaven rerches it straiphtawey throush a single v”t1on,
and the bedies in betwccn the first heaven and the
outcrmost bodies (i.e., the carth, sun, and rcon) do

reach it, but reach it through morc motions. |

There is oﬁe consideration that would first make the
dlfflculty - that guite a rwltitude of stars arc ine
volved in the 3r1w<rv movenment, althoush it is one, while
cach of the cthets (i.e., the planets) - has received
noticns pccullur to it qlone == scen reasonable to
scneone; for we nust thln th in the casc of each

A

11v1n7‘creature and pr ple th ot the first cr primary
ong has ﬁreat Oreenlncnce kver the rest which would be
in keeping mth our dcctrlne ()\OYOS For the
primory. movenent 1tse1f cne, noves nany of the divine
bodies; the others beln“ nany mﬁve cnly nnc ﬂdlcce, for

any one of the olanets is noved by sevcral novenents.,

i
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In this way then Hatu bgth equalizes and creates a

&
7/
kind of order (TR &LS ), assizning to one movement
nany bodies and to one body, many movements, And,
furthermore, for the following reason the other move-
ments have only body: the movements before the last
which holds the cne star (i.c., planet), move many
bodies, for the lnst sphere is moved in cenjunctiom with
many spheres and each spherce is a bedy.  Therefore the
work of that one (i.e.; the innermost sphere) will be
carried cn in common; for there is a movement peculiar
to each by naturc, while this one has been added, so to
speak, HoweVer, the power of every limited body is

limited.

Simplicius, In De Caclo 219a 19 = 44

In this way then Aristotle has rendered a soluticn
()\(}G&S ) to the problen (O‘“OPLO‘ ), giving
in to the difficulty (&\450\33 Tr\ 0"“0{0)‘“ : )
and conceding that the plancts are moved by many kinds
of moticn, because of the appearances not only of pro-
gressions or dircct motions but also of retrogressions
and stations and different phases and eleonpgations in
both directions and diverse ancmalies. Because of this
they undertake to save (GLSCﬁG’@GKE) the majority of
these moticns individually, scme hypothesizing cccentrics
and epicycles, others, the concentric circles named

'counter-acting! (AYEMTTOLORUL 1it,, wobbling),

But the true reasoning, accepting neither stations nor
retrogressicns nor additions to or subtracticns frem the
nunber of their motions, and rcjecting hypotheses that
nmaintain such things, demonstrates simple and circular
and regular and orderly beavcnly rotlon Judg1n~ from

the 31bns of their esspnce (ORO T"\S OQO"LU\'S
d\uTmV TE Kpci\.pos,«evos Yo
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But those who cannot grasp precisely how there is only

an appearance (43904T11€F£G* ) of their Q15p051L10ns

and that their attributes or contingencies Cnxcu\mgaxvavng
arc untrue, love to discover by what hypotheses of regular
and orderly and circular wotion they may be able to save

the phencncna of the planetary moticn,

And Eudoxus was the first of the Grecks, (as Eudémus
recollects in the sccond book of his Astrconcmical
Investigation, and Sosijzenes says, toking the informaticn
from Eucenus ) tc set to work on hypotheses of this sort
when Flato, as Sosipenes says, gave the following probleml
te those who had been sericusly concerned with these
things == by what hypotheses of rehhlar and crderly

notions may the phencmena of planetary motions be saved?

1T Ccmmeﬁtary

- On Aristotelian Scicnce

Tho encny of Greek thsughf con turn with deiigﬁt te the
De Caelo: here is unqualificd evidence of'classical‘
philosophy's disscrvice to science, Whether or not we
shore this enmity towards the Grecks, the undeniable fact
ebout Aristotle's theories of the heavenly bedies is thet
they are wreng. For almost twenty centuries Aristotle's
errconeous views werc accepted by scientist and layman
alike, and unlike the Ttolemaic system that yielded im-
portant informaticn to its opponents, nothing could be
salvaged frem his notion of cencentric ‘crystal! srtheres

W ws e em ee M we wp en e ®e 2w mm R @ me B tB .mm WS S @ S  wm  wm owm sw w8 @

1) Cf. Republic, Bk, vii, 530B for a discussicn of such
problens and the role they play in the study of
astronom
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It is fair, I think, te say that urlstmtle s cosnolohy
‘impeded the pros -ress not nnly cf ustroncny but of the
science of nature generally until the overthrow of that

" cosmology by Copernicus, Kepler, and Galileo.

Alexander Koyre, in his book From the Clcsed World to the

Infinite Universe, reduces the 'crlsls of Eu1oﬁean

consciousncess! in ‘the 51xteenth ccntury to a frhntul attack

on ‘thc' two centful idecas of the De Cuelo.

"(It) seemed to be reducible to twe fund mentul

and closely connected actions that 1 characterized

as the destructicn of the cosmes and the gecmetrie
zaticn of space, that is, the substitution for the
concepticn of the world as o finite and well-ordered
whole, in which the spatial structure embodied a
hicarchy of perfecticn and value, thet of on indefinite
or even infinite universc no longer united by natural
subordination, but unificed only by the identity of

its ultimate and besic components and laws; and the
replacement of the Aristo stelian conception of space e=
a differentigted sct of inner-worldly places ~-- by
that of Zuclidean gecmetry -- an esscntially infinite
and hcmopencous extension =- from now on considered

as identical with the real space of the world,"l

However, the De Caeclo is not simply an unfortunate chapter
in the history of scicnce; it is an excellent illustration
of the practice of scicnce as conceived by cne of the
great ninds of antiquity. A study of that practice and
the possible recascns for its failure will, I hope, aid

in the understanding of the agims of Aristotle's scicnce
_and theught,

Since the Dc Caclo is unfanlllar to most readers of
nrlstotle, I will begin with o brief and undetailed rosumé
of the major argunents cf the text. Let it be understood
first that Aristotle’s worldepicture is not the same

@8 em Bp e wo b A e W ws es o5 e G o OF W S8 wa m v s w2 W S Se on @S

1) Koyre, A, Fren the Closcd Werld to the Infinite
Universe, p, viii,
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as Ptolemy's; Aristotle secens to have appropriated and-
adapted the scheme of Eudoxus who saw the universe as

a nest of concentric spheres beunded by the sphere of
the fixed stars, 7To each of the planets and to the sun
and moon he assigned a certain number of ‘counter acting!
(gVE}ATTQbGd*J spheres that account for observed
irrepgularities in the body's motion.z The planet itself
is attached tc the innermost spherc; however, it is
governed by the motion compounded of all its spheres,

In short,Aristotle has no use for Ptoclemaic epicycles,

eccentrics, and equants,

The first two bocks of De Caelo incorporate o closely
argued and comprchensive account of the nature and

activity of the heavenly bodies, To explain the difference
between bedies in the sublunary world and the heavenly
bodies (and the spheres to which they are fixed) Aristotle
introduces a fifth primary element, prior to and more
divine than the other four, that he calls aithér.3 It is
of this substance, ungencrated and indestructible, that

the stars and the so-called crystal spheres are constructed,

Aristotle then addresses himsclf to whet is surely one of
his ﬁavérite topice == the actuacl infinite, Here, as in
the Phgsics (Bk, 3, Ch,8), Aristotle refutes the doctrine
of a cosnos of infinite cxtent, although his argument in
De Caclo is based.on the nccessity of eternal circular
notion that could only cccur in a bedy of 1i§ited

4

dimensicns,
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2) c¢£, Metaphysics Lambde, Ch, 8 for Aristotles discussion
of the number of these spheres,

. 2N
3) Aristotle derives the word from hEy @gzv =='runs
always'=w Dc Caclo 270b23.

4) De Caclo 271b28 - 273ab.




ape .= 46.

Following. the discussion of the infinite, Aristotle turns
his attention to the uniqueness cf this world, - His treate
nent of i the subject is-particularly illuminating in view
of the obscurity that surrounds the concept-of physis in
the Physics,: Nature, in the sense that we custemorily
understend -that term, is the totality of beings thatjhave
‘within themsclves:the(power of motion and rest, This.
totality, however, is for Aristotle 2 'cosmos, an ordered
whole. Order in this section of the De Caclo is the
inalterable disposition and relaticnship of the primory
elements; earth, fire, water, gir, and aithér, If there
dces exist another weorld (that is, another universe),

its constituent cicments.aﬁé their interactions must be
the sdme as in our world, If this is not the case, then
this sccond world will he 2 cosmos in name only - TO TRV
éuwgg T\ WS - (The fact that Aristotle
identifies physis with cosmos will take on a greater
importance when we look at his 'scientific methed',) He
rejects thetpOSSibility of another world cn the basis of

. . y , -5
his dectrine of natural rotions,

The concluding chapters of Beook Cne are devoted to a
series of claborate proofs that the world is ungéﬁérdted
“and indestructible, Aristctle's invisible antagonist in
this arpgument is Fldte wheo maintainedlih‘éhc"Timaeus that
although the world came into being it is nenetheless

imperishable,

The sccond book is a collecticn of short accounts of
specific problems asscociated with the heavenly bodies ==
their shape, moticn, and position, - After a terse synopsis
of his previcus conclusions, Aristotle expiaiﬁS'why'there

5) De Caelo 276als - 277al2.
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is o diffcrence between the cternal and perfectly regular
revolution of the sphere of the fixed stars and the
irregulcer motion of the planetary spheres; it is a wenderful
exanple of an Aristotelian argument that nmanapes to prove
the nccessity of just about everything in the world from

a single theory == in this case the sphericity of the

first hecaven,

The subsequent arguments are as fellows: the cuternmost
heaven is spherical (iv), the motion of this sphere is
perfectly uniform (vi), the stars arc made of aither (vii),
and cre spherical (xi), and move beczuse of their attachment
to the heovenly spheres (viiid). Aristotle clsc finds time
to refute the Pythaporean decctrine of the harmony of the
heavens on the ground thet there is no empirical evidence

for their asserticn,

The twelfth chpater, which I have‘tr@nslated, is followed
by an eloborate discussion of the earth., Aristctle proves,
contrary to the theoties of the Pythogoreans, Flato,
Anaximander and others, that the earth is at the center of
the universe, that it is always at rest, and that there
cannct be a counter-earth, a fanciful inventicon of the

2ythagoreans,

In the third and fcurth bocks Aristctle deals with the
subluncry world and its constituent clements, Although
these bocks are quite interesting, they nced not concern

us here,

The De Coelc dces not present any explicit statement of
its guthor's intentions or goals; the subject matter of
the inquiry is vaguely def%ped as 'bedies and magnitudes
and the principles ((;§5XQK¥ ) of these beings', Indeed,
I would argue that the De Caelo is nct meant to be self-

sufficing; it must be read in the light of the Physics

s
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and, perhaps, On Generation ond Corruption., The temper

of the werk is indicative of its nature: Aristotle is
by turns polemical and defensive, rhapscdical and coldly
logical, There id nothing of the almost haurhty confidence

of De Anima, the Metaphysics and others, Aristotle is

well awore of both the difficulties inherent in the subject

natter and his own inadequatc rescurces,

However, it is clear that Aristotle is not exanining the
problens as 4 professional astrcncmer or mathematician,

In the seetions of the De Caclo where mathematical reascning
or astronomical cvidence would be essential, Aristotle
sinply drops the matter -and leaves it in the hands of
others rmore qualified than he.7 Nevéftheless, Aristotle
is no nmere layman imprudently interfering in a business in
which he has no part. Astroncny is a branch of ;Shysics,8
and Aristotle considers himsclf o well-qualified physicist,
The physiéist does not'separate the mathématical properties
of bodies frem the bodies themselves: he studies thev
sphere of the fixe-d stars as that particular sphere and
noi as an ihdifferémt gecmetricdl‘spherc.‘ Hence, the form
cf his-ihqﬁiry will be detcrmined not only by mathematical
relationships but by the nature of the bodies under |
censideration, i.c., their material constituents and
proper motions, as well., low the general laws of moticn
had been set out in the Thysics and the rclaticnships

el A R T L I B B L L N S
6) In the translated passage see 291b27 and 292a16

7) TFor example, in Bk, II, Ch, 10, the questions of the
order, positicn and. relative distances cf the plancts ore
éntrusted tc the astroncmers and their mathematicol
relationships to the mathematicians,

8) Cf., Physics, Bk. II, Ch 2, 193b25
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between the clemental forms of matter, cven if they hed

not been fully elaberated in On Generaticon and Corruption,9

were certainly a part of Aristotle's thought at the tinme;
in the De Caelo Aristotle applies the general laws of the
motion of natural bedies té the specific case of the
heayenly bediese

~
) ¢
The Hcay\ens (0 0LPHVOD) are often called the Whole

(Yo TAY ) inasnuch as all time, all matter, and all
place are included within them.lo Conscquently, the
transition from the general to the particular takes on
here added significance. The order and perfection of

the Whole have their source in the éssence of its parts
(the sphericity of the heaven allows for its eternal
circular motion; the stars and their spheres are made of
indestructible aither, etc.), and the essence of a thing
is its fomm (Eﬁ:éCDS s that is to say, its activity,
what it dces. For Aristotle the form exists in the thing
itself and not cutside it in scme transcendental realm,
1f, then, the De Caclo is successful, at one strcke
Aristotle establishes the validity of his general physical
lawvs and furnishes further evidence for his doctrine of

imminent formm,

(This argument nmay appear to attribute the'ccmposition of
the De Caelo to Aristotle's opposition to Platenism: it

is certainly true that it was written with the Timccus

in nind ~= Aristotlec makes frequent reference to it both

directly and ihdircétly. I shall postpone any discussion
of the importance of Aristotle'’s anti-Plotenic thought

to the final sccticn of this paper.. For the moment, I

shall only say that Aristotle regarded himself as a

B B @ S8 Gs W m @ 08 ob we S YR W0 G5 0 om M w8 WA e w @0 e ow e em B @

9) tost students cof the cvolution of Aristotle's thought
agree that De Coelo and De Gen, et Corrup. were written
about the some time., Cf, Jaeper, Aristotle: Fundomentals
of the History of His Development.

10) De Caclo, 27%al8
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better scientist than Flate: Verhans ‘he ‘Heped that a
critical ccnparison of his teacher's Tlnaeus with his own

work would conflrn his o“lnlon.)

The De Caelo then is fundamentally an attempt to understand
the Whole, This VWhole is not, for Aristotle, simply the
- sunm of its parts; everything that cxists is to scme extent
deterqinediby its‘pre-aséigned rcle in the activity of the
;Wle? (thus, ithk. ii; Ch, iii, the necessity of genera=
tion and cofru?ticn sﬁemé frcm the circuler moticn of the
outcrnost sp aerp), and 1nflucnccs, in turn, the character
of the totullty in whlch it wartlcivates (thus, also in
Ch. iii, if the Heuven is a svhere it must have a centre =e
~hence, the earth must exist). Théféfbrc, all the scientific
.d15c1p11nes Qre 1nterlocklnv and an underotanclnﬂ of the
| world (O \"\06;,105 ) that f?oes not draw upon then all is
incomplete, Thls 1nnlles, of ccurse, that the same principles
arc operative in every ‘receln of Nature == an implicaticn
that will be ofxserviée wheg:we'ﬁhalyzc”Afistotle‘s scientific

i

ncethode

At the beginning of Chapter five, Book two, Aristotle mekes
a ccnfe351on that is of unquestlcnablo value in understanding

the choracter of Hls thouwht and work as & wholc,

_"Perhaps. it nicht seen that the attenpt to give an
explanation of cverything and td cmit ncthinpg, is a
sizn either of cxcessive simplemindedness or cxcessive
audacity, However, this charge is not just in cvery
cose, for we nust sce why the spezker is saying what
he does and in wha't he believes, == in scmetnln; suited
to man or in scmething more exclted. Vhen scmeonc
ccmes across more precise and nccessary procfs, then
our thanks is cdue to these discoverers; now, however,
e nust state what is clear (¥O q’Dt&L\/Q’M‘, VO
PV\ TEOV Yy S

-
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Aristotle is defending here his ambiticus attempt to
understand cvery asnect of the Whole, and at the sanme
time assuring his readers. {(or listeners) that he would
willingly step aside if scmecne else brings to light
nmore ccmpelling ideas. In other words, Aristotle’s scle
interest is the truth, This Oassuwe 111un1nptes the
phrasc ‘athirst for philosophy’ (e TS CD\—}‘OO‘O{QLC‘S
'dt.#);;v ) in the translated chapter: philosophy
is, for Aristotle, nothing less than the attempt to
understand everything., We can be sure that he is
characterized by the sccond alternative that he offers ==
vbelief in 'what is more cexalted', TFhilosophy and its

subject matter are equelly implicd by this description,

It remains for us to exanmine the form of Aristotle's
cosnclogical incuiry., Remember that we are lcooking for
o possible explanation of Arvistotle's failure in that
ficld; an cxanination of his method should be most

instructive,

I should like to begin with o passapge from Cn Generation

and Corruption that is applicable to z£ll of Aristctle's

scientific writings,

WLhack of experience dininishes our power cf taking
a ccmprchensive view c¢f the admitted facts, Hence
those who dwell in intimate association with mature
and its phencmena grow more and more able to
formulate, ag the founcations of their theories,
principles (343X£*k ) such as to admit of a wide
and coherent. developnent; while those whom devotion
to abstract discussions has rendered inobservant

of the facts are too ready to dogmatize on the basis
of a few cbservetions., The rival treatments of the
subjeet (viz,, the atcmic theory of matter) now ,
before us will serve to illustratce how great is the
difference between a scientific (QDkJG‘\Kb~>) and &

abstract or dialectical ()\C\{\Kbbs) nethod of 1nqu1ry."

@R W M es. tm w e m @ v o W W @ @ W B @ m W S B W W s w e

11} .Dc Gen, et. Corra. 316 a 5 = 14 translated by Joaghim.
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The intimate associztion with naturcd of which this ﬁassage
speaks is an apt description of Aristotle's scientific
carcer: the accuracy of his cbscrvations in hls blOlO”lC 1
works 1s cv1dence of the extcnt of hls perscnul ccntact
with the vurleoated werld of nﬂture.A Sc1ent1flc reascnlnﬁ
(C{QLJ(YL\SA«,S ) and abstract reasonlnﬁ (AQY\KQS)

in Arlstotle s view inccmpatible when ‘the object of 1nqu1ry
is Vature. In tHe De Caelo he continually rebukes his
predeceésors and cvntemporurles who 'tried to brlng the
av“earances into linc with their own theories and opinions
(vrpos Tivas /\ews KoL éo{«xs ofLTuV) 112
With this statement of methed in nlnu, we can examine the
argument of the twelfth chapter. Ue suppcse the world to
be orcdered; the scquence of the ccmplexity of planetary
noticn is\uﬁordercd -- how can the assumption and the fact
be reccnciled, or in other words, how can the 'appearances

be saved'?

Aristotle achicves a reconciliation of the presupposed
oxrder and the observed irregularity on teleclogical
grounds thet apparently have nothing to do with astroncmy
itself -~ hc uscs an analogy with bodily hoalth to prove
his point, It is curious that Aristotle introduces an
astroncmical obscrvation (the eciipsing of Mars by the‘
ncon) to confirm the fact that there is disorder, but ’
nowhere else,  The heavenly bodies act in accordance with
an all=-powerful princi?lé of rezlity: evérything that
exists seeks to inmitate or to participate in the Highest
Good.13 The peculiarities:of planctary moticﬁ can be

12) " De C elo 2934026,

13) Since in this passapge the first heaven itself is
subordinate to what Aristotle calls the Highest Good, it
nay be thousht that the idea of the Prime lover has already
found its place in Lristotle's ?hllosoﬁhy. ‘This is by no
neéans certain; the Prime Mover is cternally at rest while
first heaven, which achieves. the highest pood in a single
motion, is eternally in motion., It would then be the carth
" that nost casgily achieves what-is best. For g fuller ‘dis~
cussion of the question sec Guthrie's introduction to the
Loeb edition of Dc Coelo.
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traced to their relative ability to reach this telos,
Thus the earth, which cen never achieve the Highest
Good, is always at rest, while the first hecven achieves

it with a single motion, (Here in the De Caclo the Highest

Gocd seems to be eternal circuldar motion which is charce-
teristic of what is most divinc, Despite the obscurity
that surrcunds it, it is clearly representative of
etcrnal activity in accordance with the essence cr form,

that is to say, the eidos eternally realizing itself,)

This argument can scrve a dual purpose; it can, on the one
hand, allow us to sce how 4ristotle interpreted the problem
of 'saving the phenomena', and on the other help us to
decide whether Aristotle has cbandeoned at this critical
juncture his resolution never to vitiate scientific argu=-

nent by abstract recscning,

Aristetle's approach to the problem of saving the phencmena
secms to me fundamentally the same as Ptolemy's, although

its form and motive are different, Ptolenmy presupposes
regular circuler motion for each of the planets; the con-
flicting appearcnces must scnchow be re-interpreted according
to this initial principle: hence, the epicycles, eccentrics,
and equants, FPtoleny's re-interpretation involves an
eleborate mathematical treatment that is absent in Aristotlce's
account, and in addition his motive is the 'setting cut of
nmany beautiful theorems', Avistotle presupposes an ordered
whele hicerarchical and valueedetermined, informed
throughout by the desire to cchieve what is best, Here
azain, however, when the hicrarchy breaks down in the light
of arnearances, the latter (and not the fcrmer) nust be
'reinterpreted and restored to their proper place in the
system., For Aristotle saving the phencnena means
'reintenrating' the appearances with the Crder, or, according

to the Latin derivation of the word, ‘making whole agpain %,
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Plato's noticn ¢f saving the phencrnena is a far cry from
Aristotle’s, yet this disparity represents an essgntial
differgﬁcg in their thoupht, Simplicius, who must surely
be a ?latcnist, provides us with the neéessary clues to
Plgtoig view of the mc.tter.l4 To save the phencmenc is
to diéplay the appeardnces in their character as QOAYTASLAY
that is, mere appearance, or fentasies. Rather than
assinilate the'appeatanccs to an unassailable’order, the
Platonist nust scrupulously deny them any place in his
system>of reality, This is what Simplicius meant when he
" remorked that'Aristotle had solved the problem by giving

in to it.?

1 an reminded in this context of Flato's discussion of the
study of astrcnemy in the Republic Bk, vii, He says to

scul to look upward . . , to those higher thingsi?

Gloauccn, who has just maintained that astrcﬁcmy 'cenpels the
"Thus these sparks that paoint the sky, since they are

éecoratidns cn o viéible surface, we nust regard, to be

sure, as the faircst and most cxact of material things;

but we nust reccgnize:that they fall far short of the truth,

the movements, namely,of real specd and real slowness in

true nunber and in all true figures both in relation to cne

ancther and as vehicles of ihé:things they carry and
containe These can be apprehended only by reascn and
thought (f\oi'\(t.l) Kokk é\d‘“’ﬁ‘f?} ) but not by sight, . .15

de you not suppdse that he (the true astroncmer) will

repord as a very stranpe fellow the man who belicves that |
these thin;s';o on forever without change cr the least %
deviation == though tﬁey posseés beodies and are visible !
ijccts == and that his unremitting'qﬁcst is the realities

Be mp w» W 6B M wB @ G2 oe s SN @ e G2 BB s S O@ O @p 2w ow WM e 6w em  w®  me

14) Cf. also Theon of Sﬁyrna, Exposition éﬁ lHathematical

Knowledze Useful for the Study of Plato, ed, Dupuis in

15) Republic 592c=d -



of these things?"16 The notions of the heavenly bedies
are imitaticns of the real motion, the fomm, I suppose,
of such moticn, Therefore, no one should attempt to
discover in the imitation the perfection of the model,
The order and perfection that Aristotle finds in the
visible becdies themselves, Tlato places beyond the world

of scnse.

At first sight, Aristotle's arpuments in Chapter twélve
scen absgfact (Aoyx%;;%) rother than scientific
(4NJGL»K503»); Is this really the casc? Was Aristotle
forced to turn to dialectic for an answer to these
difficulties that enpaped the attention and industry of
every Greek astronomer? 1f we understand what Aristotle
neans by physis I think we shall have to answer 'no',
Chysis is not merely the sum of observed facts about beings
that move, or beings that are penerated and destroyed; the
world of ta physika is the cosmos and, consequently, the
student of physis is a student of the cosmos. The facts
of nature, then, from which Aristotle proposes to argue,
are both the things that he hos seen and the ordered

whole in which they exist. Whenever there is conflict
between the two, it is always the former that are brought

into question, as the translated passane illustrates,

The structure cf this ordered whole is determined by the
end, the teclos, that its parts are striving to achieve;
its parts are disposed according to their power to realize
the ultimate end, To reasonq)UG%,KzgS means to argue
from this incontrovertible conviction about the nature of
reality, which is exactly what Aristotle has done., To
argue NoOY VR CI)S - neans to ipgnore this order, out of

16) Republic 530 G
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fondness for one's own notion of the structure of the
Uhole, When Aristotle wupbreids the Pythacoreans in
Chapter xiii for their theory of the central fire, he
kis in,effect criticizing the corder that they devised,
. (The Tythagoreans deemed fire the most honourcble of

the elements; hence, they placed it at the center of the
universe, Aristotle considers 'that which encloses and
limits more honourable than what is limited; for the one
is the aterial (Cﬁ\f\ ) tho other the bein:
(o&iG'CCk» } of the structurc', Their valucs differ,
hence the structure of -the cosmos that they propose
differs.) 1In any case, it is clear that Aristotle is
reascning in the way that He set out to do; he is bringing

the appearances into line not with o loos of his own but

- with physis itself,

From what 1 hove said, it should eppear that there are
.three possible explanations of Aristotle's failure to
come up with the right answers in the De Caelo. The
first is perhaps the least probable yet at the same time
the most provocative: Aristotle failed because of his
defection from Flatonism; he misunderstood the meaning of
saving the phenomena when he insisted that the perfection
of the world be within the world itself. Of course, this
argument necessarily assumes that Plate's view of reality
is correct, and that is surely open to discussion! None=
theless, we should be conscious of the fact that Platc's
idea of the actual irregularity of the motions of the
stars and planets is correct, whereas Aristotle's idea of

repular circular motion is incorrect,

A second sugpestion is that .cosmology == a reasoned account
of the immutable order of the universe =~ is impossible;
there is no cosnos gs Arvistotle understood it, This scems

to Le the substance of Koyre's remarks quoted in the
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beginning of this paper as well as of the discoveries

of modern-day astronomy. On this view the fault is not
entirely Aristotle's; had he been more suitably equipped
(with, say, a 200" refractory telescope), he might have
discovered the true facts about the heavens so far as they
‘are available to man. The quotation from Book two, Chapter
five (Aristotle's 'confession') should persuade us thet

Aristotle would have believed the telescope,

For ‘Aristotlc, the true scientific enterprise is the
investigation of the structure and’acﬁivity of natural
beings as they are détermiﬁed by their participation in an
unchanging order, the investigation, that is of why things
are as they are, Today we understand science differently:
the essential subject matter of science is the 'what'! and
the 'how! of thinos rather than the 'why'.l7 It is in this
difference of attitude that our third pessible explanation
is to be found, Aristotelian science gives priority to
metaphysical conviction == to what is not empirically

verifiable; == whercas modern science believes that it

begins with purely empirical data == with what is given,

While it is true that an hypothesis is prerequisite to o
fruitful scientific investigationlg(no scientist merely
juggles test tubes and compounds without having some idea
of what he is looking for}, it is also necessary that an
uncomfirmed hypothesis remain a tool, and not an unshsakable
doctrine, (Thus, even Lavoisier, the arch-enemy of
premature theorizing, could use the caloric hypothesis as

a valuable tool,) ‘'Naoture does nothing in vain', 'whatever
exists and has a function, exists for the sake of that
functioning', and 'all things seck to achieve the highest

17) Cf. Auguste Compte, A General View of Positivism for
the arguments ajainst metaphysics and theology that perhaps
gave birth to this idea of science.

13) Cf. Theon of Smyrna, op. cit. p. 323 (Dupuis, cda)




Page = 58 =

good! are convictions that should come after the data for
which they account have been thoroughly analyzed in
themselves, As Ptolemy writes at the beginning of the
Almagest, "Those who have been true philosophers . . .
seem to me to have very wisely separated the theoretical

part of philosophy from the practical. For even if it

4+

rwappens that the practical turns out to be thecretical

prior to its being practical, nevertheless a great

difference would be found in them , o ", Might it not

be that this characteristic of Aristotle’' scientific method, ==
or one cculd say this flaw == is responsible for his erroneous

conclusions?

Aristotle's failure does not force us to sacrifice metas
physics to empirical science; on the contrary, it opens
. our cyes to the truth of rtolemy's warning that metaphysics

must follow mathematics.,
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QUIET DEAKS

Guiet peaks slumber

Slumber in the darkness of night;
Hushed valleys

Are filled with cool mist}

No dust rises from the road,

No leaves are moving « « »

Wait awhile,

You too will rest,

le Lermontov
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A WINTZR MCIMIUG

Frost and sunj a wondrous day
And still you doze, delightful friend ==
It is time, my lovely, wake up:
sseses
Do you remember, in the evening a snowstorm raged,
Mist hovered in the cloudy sky;
The moon, like a pale splash,
Grew yellow through the dark clouds,
And you sat, sad one, -
But now . . . look through the window:
Under the azure heavens

The snow is lying, magnificent carpets

Only the transparent forest is davkening
And the fir is turning green through the hoar-frost

And the brook gleams under the ice,

[E NN Y )

|
Glistening in the sun;
32
A. Pushkin
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FRAYER

In difficult moments of life,
Uhenever grief crowds in my heart:
I repeat one wonderful prayer

I know by heart

® 8 o ® ® &

How burdens fall aray from the soull
Doubt is far away ==

And one believes and one weeps

And one is eased,

M, Lermontov
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OUT OF LINE

by
Charles G, Bell

Jeff Bryan stood, a loose=jointed mountain stand, and squinted
at the stone steps leading to that depressing door: Romanesque=
Byzantine, the holiest and heaviest of styles. '"Lord," he

thought, “they should save it for prisons,"

Over heavy=arched windows ,a door crowned with mosaics and reliefsy
gray stone walls rose to a steelegirder roof, a builder's com=
promise for closing the vast ugly space, It was armory and gym
and Legion headquarters, examepost now for the pre-induction

physicals.

Jeff stared, his eyes red with'day work and night reading,
weakened, but not enough, All right, it was his country; he was

ready to serve it == in his proper place,

He did not know when the others would come: He was at that

stage of life when he could ﬁot’sit around wasting time. Under
his arm was a Spinoza and a potebook of his own writings. But
first he would try to éet through.‘.He entered the bascilica.

The vacahcy was roped off in lanes and compartments. Men in
‘uniform were sitting at desks checking records; others were going
around distributing forms, Cne of the walking kind came toward

him,

"Whaddya want, feller?"

Jeff stood six feet four. UHe looked down with the whimsical

astonishment of one come from high mountains,
"I want my draft exam,"
"What the hell? Where's your officer? Where's your contingent?"

"They'll be along, They gave us the address and our tickets,

1 came zhead,"
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He stopped, Why tell the reasons? That it had become inme
possible, herded together in the town auditorium while the
fat Legionnaire of old days and decorations addressed them on
' the imagined threat of invasion, the world-conquering Nazis
and little Yellow=bellies, impossible to 'sit there while the
brave ass, spouting what others had fed him, lathered himself
up to a confusion of the national good with his own badly=-
worded passion, 1mp0531b1e not to rise and shout: 'You of

~ the conspiracy of self—decep*lon, why this 1nsistence on de-

 bauch1ng the braln as well as draftlno the body?"

It was to avoid this that he had sllpped avay s had rldden to
the city and found the armory, and whether his contingent was
still listening to the old Legionnaire, or when they would
arfive, he had‘no'notion.

"Can't I start 1n°" he said. "You mﬁst hévé“my héme on the
list, Jeff Bryan." ‘ )

iy Goa, feller, d'ya think this is a private hotel? You
wait’fér‘youf contingent. Whatja ever leave ‘em for? Goin!

“off alone that way. DOn‘cha know this is the army?"
'"As if anybody had any doubt about that," sald Jeff.

‘He turned and looked around. 'By»the entrance was a section of
folding chairs, a hundred maybe, set up and roped off with a
cord, Nobody was in them. His long legs stepped over, He
sat down and opened Spinoza:

“"Concerning the Power of the Intellect, or Human Freedom," A
loud voice roused him, "Hey, yoﬁ damned idiot. You can't

sit there, Don't yoﬁ“BEe'the‘rbpes?"

Syre I see the ropes, and 1 see the chdirs, What are they

for? I won't do them any harm.”.

Words among sputterings: "Dy God, get-out of there. You

think you've come to ask questions? Get out on the steps,
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willya, and wait for your contingent,”

Jeff wrapped-his coat around him and sat down. The steps were
gray granite, and'cold, He o?ened the book., "The Stoics,
howeﬁer, were of the opinion that the emotions depend absolutely
on our free will and that we have complete commaend over themg"
Spinoza would qualify that, but only a little. . .

h | ‘ i-.’: L L S T R P Y
And noﬁ at last, straggling up the sidewalk behind the uniformed
leader, skylarking a bit, like boys going to school, came the
lost contingent, Jeff rose, let them come up past him, was
swallowed by the crowd. He had not even been missed. So once
again, but fortified, he entered the void sanctum of Byzantine
and steel, while the officer yelled: "Get in line, And

hurry up. This is the army."

Lt

Sure., iHurry up and wait. They got papers. Then it was an
elbowed cue that stretched out between ropes, bent at right
angles and hugged the wall, Jeff was at the bend. The leader
had disappeared with the muster-call into a back room. The
desk they waited at was empty, A quarter of an hour passed.

Jeff closed his eyes and leaned against the wall, . .

The mountain air dark with the Béat of wings « « The imagined
eagle, He was lifked in space aﬁd time, as the rocket they
guided with circuits and vacuum tubes, telemetering and radar.
He had seen the film, that ultimate Viéion out of the
mechanical reduction of man == fraghentation of persons, and
eye for a gzauge, a rheostat hand, inhuman focusing of sube
jugated powers, trains and pianes,.trucks cohveréing, ree
search from distant places, an enginéAdésign, the automatic
feedback pilot, to this nodule of flesh and steel, the

timing clock, the scanning parabola == and out of it éll,

with the impulse of upward soéring, onvthe'béaf of the bell

the bird of flame, climbing into vision. He had seen the-
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film, the automatic eye in the whirling tail =- beyond the
column of fire on which it rose toward the‘suh, the'middle-
earth shrinking like a pricked balloon, the desert contracted,
mountains end streams; a third of the nation, under the pale
mist of air, its astronomical shelter, viscibly curving., We
have bought it too dear, the upward thrust of nature that has
lashed us on == self=perceiving life, with mind and memory
and all, How could these thinns arise in the first warm
basins of seas? Divine analogy: even as thoughts rose in

him now, For all things partake of the all,

He took his pen, opened the notebook, sat down on the floor
leaning against the wall, his lanky legs drawn up, his lips

pursed, sucking at the immaterial pap of the world. He wrote:

"As molecules moved and shifted in the primeval seas,
trying each against each the combinations they were subtle
in, probing, joining, weaving, building with the chains
they had built, linking as oarts and reallzlng the descent

of the latent gathering whole, SO 4 o WM

As he wrote of organic phenomena,'he had become the center of
one, The next man had looked at him a while, then slumped
down and sat against the wall, Others followed, including
two lNegroes. They did not read, they had no books; they did
not write, they had no paper, perhaDs even their thoughts
would not have justified the relaxation of army rigor; but
after forty minutes of standlng, it seemed the sensible thing
to sit, lNot, however, Lo a sergeant keeplng official stride
in the hall, He was from Alabama, and it may have been the
Negroes, their heads flopped on thelr shoulders as if they
had spent'the'night there, thatriouseﬁ him, At any rate, he

came over cursing and waving his arms,

"Get up from there, Get the hell up, What do you bastards
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think this is, a Pullmen car? Stand up straight and put that

line in order."

The two Hegroes jumped as if they had been shot.. "Yassuh,
yassuh," The rest struggled to their feet, All but Jeff, One
could not say he had failed to hear. Concentration is not so
profound, 3But he was in the middle of his sentence and had no
intention of breaking it off. His eyes met the sergeant's,
There was a tangling of wills, Bryan raised the determination
of his look like advancing the throttle of a machine. Then

the opposition broke., Motives are hard to assess, The:
sergeant turned away. He had got most of them up, Let the

queer one alone, There would be time to operate on him later,

Bryan's thought had not been interrupted but suspended. iis
glance resumed its place on the page. . The pen moved: ", . . SO
on the perpetual loom of,the mind, ideas, like living things,‘
weave and are woven, unknowing of the end, yet consentaneous to
the directive thoughtithey frame, From this working nature we
have drawn‘from_ﬁa;grevemerges as by revelation the symbolic

shape. Here is a new essence born to the world."

. ' Lo J. ele . Yo fs  ata S e e ale ta m'e o
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At last the group moved., Their papers were checked. - They filed
out to the dressing room, It was off with everythihg but their
shoes. So there they were, the whole rout of them, milling
around like skinned frogs, or bodies risen from the earth on' =
the last day. ' Jeff would not abandon his books. With the big
loose-leaf, the Spinoza opened on it, the napers clutched
.beneath, and a fountain pen in his other hand, he moved along

. with the line,

It was a comical sight, that expanse of raw=-boned strength,
- slats of ribs showing through hard muscles, the freckled skinm,
faintly red with its body hair =~ a.powerful hill-billy nude,

- incongruously grown at the top to'a philosopher's head, the
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face obliviously contempletive turned to that heap of books gripped
in the hands like & salvage from a lost world. It was something to
astonish deeper wits than were there, He went through the rooms a

provocation to question and laughter,

fle had got used to that long ago, as one must, living in Arkansas
and part of a small town. Iis father had taught it -= a strange
man, who closed in mountain retreat a life he seldom talked of:

the wild adventuring, Scotch out of Ireland, foreign service in
Indiay British soldier of empire fighting rebellion, deserting at
last north into the [imalayas to live with a native tribe, then
fleeing over the mountains, through Russia, to England again to
join the navy, until his past was discovered, his desertion, and

he slipped a second cable, left the navy and sailed in the merchant
marine. At New Orleans he jumped ship and swam ashore, simultaneous
deserter from three services == serving only his independence, He
went by canoe up the liississippi and the Arkansas to the Petit Jean
country, settled down, started a newspapér, married and became
successful, the liberal stay of his community, though retaining to

the last under lovable humanity the heart of some mystery,.

His mother had taught it, the dreamy self-educated girl of a

numerous Ozark family. . She had discovered somehow, and blended them
-with the voices of her native mountains, Wordsworth and Thoreau,
patron saints of her worship. Winters in the town and tedious school
had taught it, with no choice but to live your life or surrender;
summers in the backwoods: the mountains, the giant spring in the
valley, the unexplored onyx cave, most of all the sky, dawn and
sunset from the lichened, lizardecrawling rock, the stars clustered
in the warm night like grapes, that wine of strangeness, the idea

of worlds in space,

This was the lure that had drawn him, of universal knowledge, through
astronomy, mathematics, geology, to physics, that had trapped him

at last in a cage of the war he opposed == after yearlong nights
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of weighing conscicnce, whether to answer the draft at all, whether
to be 2 C, C, == that had trapped him in the evasion of what was
~called vital research, telemetering used in jets and rockets and
therefore aimed at destruction, though from his fragmented view

of the electronic undersides as harmless and piddlinﬂ as repairing
radios == all this,'whlle the deeoest pr1nc1p1es of s01ence vere
unknotn to him, not to mention philosophy, history, poetry even ==

the voice ‘calling as to a creative destiny,.

If they could only know what it cost, the arrogation of will and
judgment, That hernia man “who groped him below saying; "O. K.;
0.K., no hernia", and then, as he marked on the card, joined the
chorus: "Whyja bring all those hooks, fellow, ya wantta be
different?" To let them know once and for all: (0O vos omnes)

This is my share. of the war,

For he hed chosen == not the pacifist ceﬁp and not the jeil, but
‘just to give up that messing with vacuum tubes, He had left the
proving ground and come to the University, Studying ahd'writing and
waiting for the call, If they'took him that was their‘bﬁsiheSS.
Dut not of his own will would he consp1re any longer to do what he
ought not to do and neglect what he ouOht to do.

a5 e ol el s

w'e . ,
P I VR S I AP R T

This was a barefoot room, . Ecch room had its little rules, Iis
heart had a false murﬁer.A The assistant was in doubt, The doctor
had stepped out, Could he go on W1th the next room and come bacL
when he had f1n1shed; -ue went, "he next room, of course, was a
foot-shod ‘room, Not that 1t made any d1fference to the examined
mouth and throat gie the feet vere in shoes or bare. Dut . the sig
told them to put on thelr SAoes before 1eav1n" room nineteen for .
twenty, and he had left hls shoes in nineteen because he was going
back there., The soldiers by now were replicas, stamped from a
single mold. A little one was rattling in front of him: "Uhat
the hell . . . and why the damnation. ., . . shoes off . . . shoes

on .. « kead the sign:instead  of your bitchin' book."
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He had read the sign. His smile took hints of a knife blade, his
voice harder than the words: "See here, friend, They told me to
come beck tc that room, and that's & barefoot room, so if it's all

the same to you, we'll leave them off in heve,”

The man was reared up, more violently rattling, while Jeff smiled
down, the dagger smile: "Why don't we be sensible about this,
Suppose you give me one reason why the shoes should be on in heve

and off in there,t!

"You're a goddam smart bastard. I don't like you; I don't like
the way you part your hair, 4nd we don't give reasons, You do

it because by God 1 say do it, and you do it fasé.“_

3

Bryan looked another minute, then shrugged. *All right, I'11 do

3

it, DBut let me ask you something, Suppose you'd come to the men
who set up this country and made it a democracy, and told them the
way you told me where to put on thelr shoes and where to take them
off, and they better by God do it or get hell, what do you think

r-w

they havnvsaid? You don't answer, but 1'l1l tell you. They'd
have said: beg pardonj; we thought the problem was freedom, and
if this is a sample of your freedom, we'd better stop fighting

at least vhile you're playing at leader,"

Then he went to room nineteen for his shoes,

sle  afs @le als wla ale we afs afe  ef. e ele
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He wéén't reading now. He was ready to boil, They had passed the
heart, of course, chécked.the‘papers; he was standing in line for
the next to the last rooﬁ.' It was three o'clock, Tle had got up
early and had no breakfast or lunch, He began to wonder if there
was any‘bﬁmah being at all in the army. The romance of war had

been stirring to a boy.

It was too bad, truly. They should get you when you were younger
and of a mind for such things, when he was a scout and swore to

respect all duly constituted authority (though even then he would
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miscall it, "dully constipated'), or in the summer camps not so
long a2go; then he would have made a soldier., Iliaybe not their
kind, but a minutemen or sharp-shooter, a scout in the old wars,

In his Ozarks « . .

He was a leader of the charity cabin of .what they called tough
kids, some almost as big as he was, andc:not wanting to play tyrant,
but obliged to keeb order, he had taken them mountsin climbing to
ﬁeach'theﬁ who was Who. And whén-he had outwalked and outclimbed
them éné‘brought them winded and tired, but. too proud to say so,
on the last crag, thrown himself down at. the hanging edge and
looked off dreaming to the sunset (a worship one could afford,
could draw them into, having taken control in their bodily realm)
until the flaring clouds darkened, and they went down like goats
leaping from rock to rock -- they were with him then, had minded‘
like sonsj he had taught them woodcraft, nature, the stars, some
poetry even == all but one, Boots, the toughest, the would=be
boss. He sulked, brought it to a fight and then disappeared, in
a region of unbroken forests, outcropping cliffs, rattlesnakes
and copperheads. It was almost worth it for the chance to risk
and run, to put oneself to use. They were all seérching; but
Bryan could trot thirty miles and climb and leap; he knew the
mountains from old time, He was at it most of theiday, springing
over the ridges, crying into the valleys, running down for water
and up ‘on the opposite side, Noﬁ he was hﬁrrying along-Razorback,
pushing through’scfubby laurel, jumping down from a iarge rock to
a smaller one six feet awéY: then upxﬁo a big one five feet
beyond, T“he left fddt wes in the:air;'the.rigﬂt cushing off, not bhard,
they were in his stride. Then he céﬁght the sbﬁﬁd,vthe moment
eternal present == on the rock between, Where his foot was aiming
for, coiled and the head lifted, the tail in the middle blurred
with rattling, Ehe noise dry and hard (he in his.suﬁmer clothes,
sneakers and shorts and the foot:descénding),-a g;éy wraith of

venom, Can you dodge'avbullet? 1t was not by decision, In the -
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beginning is the act., The leaping right leg gave a cesperate
thrust, a long spring outward, for the taller rock more than ten
feet beyond == a bare toehold clutching, then another leap and
another, no thought to stop, no wish to investigate . . . About
dusk he found Boots in the third valley behind the camp,

hobbling in the wrong direction, tough guy, too young, having
struggled all day, and his ankle sprained, They went back through
the dark together, Boots limping, half=carried, Jeff beating ahead
of them with a stick, especially as they crossed Razorback, some
distance from the place he did not mention, Doots in the woods
and the dark taking everything for a snake, They came before
midnight to a worried camp, for the celebration of what had been

called a rescue,

If they had only got him then and blessed him with danger and told

him to meke a hero of himself, he would not have asked for anything

better, llow he was too old and had other things on his mind.

Jo ale ale ele ats ale el als  e's al. ale
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1t was thé psychiatrist ih the next to the last room. Jeff saw
an owl=faced gray=haired man, his whole history written on him:
Dug out of a junior colleze and set up to judge what was normal
according to his lights, Shifting eyes swung round with the

alarm of a herding animal that scents the wolf.

Jeff looked him over: - here he was, the aﬁalyst, the symbolic
center of this standardizing of the psyche, This was the pro=
gressive educator whose theories had turned on themselves, whose
jargon of initiative and individuality, applied in a folly that
cursed tensicn and defied wellebeing, had led down the opposite
road to a brave new world of limp adjustmént and mass mind. And
here was this analyst, putting on a long face and clinical air, to
ask like all the rest why he read in the bhalls and how he could
concentrate., Alirigit, he would tell him., It was only justice to
them both, Ille would tell him why he read in the halls and how he

could concentrate and what he planned to do with his life,
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"Listen," he said, "anybody who's bern to a creative destiny. has
to concentrate., !'hen you've learned to write through lectures
and classes, to write nights after working all day, or in a
dormitory where you are counselor and the boys are sitting around
bulling, or in a physics lab where you have to make a reading
every ten minutes =e by that time you can live in two worlds and

keep ‘them apart.”

The psycholoaist was scribbling in red: !Creative destiny. Live
in two worlds.‘ That's how I concentrate. (Probably schizophrenic),!
He looked up again, strcking his face with his hands. ''Well, well,

so that's how you do it? Dut why? Uhy drive yourself?!

"I told you why. I've got no choice., It's what I'm born to., Desides,

it's important; you understand that?"

"You say you write', said the xamiﬁer. hDo you publish anything?*
"I never have',

The next questibn waé sudden:u "Have you Been in any asylums?"

It was one ‘thing Dryan could gfford to Joke aoout. ile was almost

too stable. "ot yet " he said.

The psycholowist started "Do you call yourself a well-ac;usted
indiVidual”" So there 2t ugs. The secret was out and the words »
as he mouthea tnem gave h1m the smug Look of a man who th an edoe

on truth.

"My lordl", said Dryan. “Was hllton what you call ac3usted° It

time you‘peqpie ieafﬁed the secret of growth is creatlveilnstability."

The fellow was scribbling again: "Irrational tendencies. ' llot ad=

justed. Delusions of grandeur., Thinks of himself 'as Milton,"

He raised his head, "Aren't you married?"
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"No', said DBryan, "i've fought clear of that,"

They were watching each other like cireling dogs. Dut as Bryan

looked at the stuffy pedantic face, now more and more gray and

gasping, like somebody who had just been keel-hauled, the
absurdity caught him, Uhat a doddering old idiot he had got
there. Dut the man was determined to find a ground of normalcy

somewhere, "I guess you have hobbies, anyway', he said,

Some playful devil twiﬁched Dryan b§ the éar. “Yes",’he replied,
almost eagerly, "I like old music, especially of the fifteenth

century, and Gothic art',

“But what about modern music, dance music?'e~ it was the voice of

alarm,
"I'm sorry", said Bryan, "1 don't dance,”
"But you surely listen to the radio'l,

"1 took the radio out of my set. It was z nuisance., I kept the

phonograph',

Wlell at any réte,‘yod must play cames, tennis, golf? You're a

big, strong fellow',

"I'11 tell you", said Jeff, "1 don't play any of these social games
where ybu have to follow a ball afound. Dut 1'11 walk twenty miles
of an afternoon, I like swimming, especially alone and for long

distances, and I find no sport superior to climbing trees’,

. It was the finish, The analyst added a few wild flourishes to the
notes he had made, gave Dryan his papers marked all over in red,
closing with the designation "potential maniac". Dryan took the

papers and walked toward the last room.
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The filled=in forms came down on top of his other books, They had

had not interested him before, 3Dut that frenzy of red over the
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whole page, like a net of social ezccusation, brought him with a
jolt to where he was, Ie could be rejected by the army and be

free to work, but under that scarlet web and the stipgma it implied.
1t was the symbol of freakish and irresponsible cult. DBut he was

a man and thinker, not crazy at all., DBetter to go into thelarmy
and take what came, which would at any rate be no imputation
against his will. As he vead those scribblings: 'Creative
destiny. Lives in two worlds. That's how I concentrate', his

face burned. == ag if he had plenned the whole thing. Uhy had he
talked to the old man at all? Uhy not say nothing and pass through

like the rest?

He entered the last room, still causzht in the forms, At that

moment he saw stamped at the foot of the first page, also in red:

"Deserter from essential employment!. It was the last straw, e
grabbed the first doctor that came to hand, violent at last, the
accunulated rage of the day breaking through., "See here, I'm

sick and tired of this business, being made a freak of from
morning until four o'clock by a bunch of curious chuckleheads,

and nc dinner, and then to be marked up for a maniac by an ine
suiferable old ass, Dut look at this stamp.‘ That's the limit.

I want to know who put that on there and why. What if I did leave
the lab? They called it essential, but wvhat I was doing there was
a waste of time, and what I've done since is of some value, But
let them twist it any way they please (who can question them?),
what's it got to do with this examination, and why has it got to
be stamped like a felony on the papers forever? 1I'm going to talk

to the head man here before 1 go any further,"

"I am the head man, if you call it that. 1I'm the first officer,
and the doctor, too', The voice was modulated. Jeff blinked and
saw eyes large and quiet, over thin cheeks, under graying hairy, a
refined Jewish face, lookinz at him with sensitive concern, It

was all one needed, a single person to build community on.

Standards came back like a firmament of land, "As for the stamp
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ou object to, we have nothinz to do with it, The draft board puts
y 3 3 S oy

that on if they choose",

It was clear now, He saw the men, that first Arkansas board, the
lumber-crook Legionnaire, his father's enemy, to whom he had declared

his conscientious scruples. 1t was luminous and fitting.

As for the other problem, I want to talk with you about that, but
you should have something to eat, Why didn't you eat at noon?
They've closed the cafeteria; 1'll stir them up for you, Put on

your clothes and we'll go together",
"Don't do that", said Bryan, "I'll manage. You've got plenty to do".

1t was the first pleasant laugh of the day: "Sure', the man said,
“but sometimes I do c5 T nlezse'. He walked down with Bryan, gave
orders to the cook, lHow you eat and rest up a bit, but before you
go out to those last desks in the gym, stop at my office == not
where you saw me, but my own office' (he gave a room number) '"and -

we'll straighten this thing out',

“"Thanks", said Jeff, "thanks a lot. I'm sorry 1 bléwﬂgp: ,But I

didn't know',

“That's nothing", said the officer. "I do it myself. Take your

time, and don't forget to look me up'.

As Jeff ate the soup his hands were trembling.. Slowly they. calmed.
He read a little Spinoza, When he got up to leave, he had forgotten
the room number and didn't know the man's name.,. So he was thrown
back on the old maze., As he went up the hall he passed the opening
into the gym, At one of the desks vas a soldier, IHe could ask him,

anyway ®

But the question was necessarily obscure: - "Do you know where the -

chief doctor's office is?M - . = . ¢
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tChief doctor? UNever heard of any chief doctor., Vhat's his name?!
Jeff couldn't say, and he had to admit that he rather deserved the
replys "Well, if you don't know who he is, or where he is, how do

you expect to find him?"

Yes, he deserved that much, but the man didn't stop there. He looked
at Dryan suspieiously: "You're the bugger that's been running around
with the books, aren't you, What's the matter with vou? And what in
hell do you want to come botherin' me with a fool question like that

for?®

"iell, I'11 tell you", said Jeff; "if I don't know the man's name,
I can describe him. rirst he had some intelligence, and second, he

was a man of feeling; and in this company he shone out like a starV.
o

"Head doctor", said the flunky, "you've been seeing things', He
tapped his forehead., 'Here, gimme your papers' == he snatched them

from Bryan's hand,

"You don't have to go back anyway. These papers are O, X, You're
ready to go into the army. You just walk over to that last desk, and

you'll be through' == He waved his arm,

Mo ddubﬁ that would be the simplest « o . In fact it was what Bryan
had wanted. DBut it had become impcssible, Ile had to prove that
doctor was real, that he, Jeff Bryan, was sane, even if that meant
seeming crazy. "I'm sorry", said Jeff, '"but the gentleman of whom
1 speak was an officer, and he told me to see him before I went on,

and 1 intend to do it,"

ny don’t care what anybody told you; I'm tellin' you to go over to

that desk == understand?®

HAnd I don't care what you tell me, I'm going back this way, cdo you
understand?" And Bryan wheeled and walked off with his loose stride.
In the unconcern of what he had dismissed behind him, he heard the

man at the desk shout to a soldier, "Get that guy, will you!" and
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then immediately, '"Oh, what the hell, let him go". -For indeed, he

was gone already. .

"God ‘have’ mercy", Lhoudht Bryan, "'they're harder to deal w1Lh than
mules, If they were the enemy now, I think 1'd make a aoldxer & g
He was thrustlno back up the steps, scattering a line of fellows
com1ng oown. It was. hlS contingent, They stared at him: crazy
fooll He took a oeep breath' ‘his shoulders:went knoeking through
about the leyol‘oﬁ_thelr heads. UWith a set frown on his face .-

he began pﬁohing iﬁto offices, swinging back doors, striding past
or throuzli, answering no questions, stopping for nothing, hunting
the face that was already as dim as something he had made up,

merely from his needs

But in tho fifth'office the doctor appeared. As Jeff broke in, he

rose from his desk, "Good“,‘he‘Saidi‘"I'vé'béon Vaiting'for you'',
ny alooot didh'h get}hero.- I fofgot tho number',

"How'd you f1nd 1t then”" -

"I walked through the officéo".

"Through the offices! That's amazing. Sit down. Rosenwald's my

name, Erich Rosenwald, ~ You don't sﬁoke?"
"Thanks", said Jeff, "I've'given up the ninor vices",

Ny see", sald Rosenwald Lride is major, Ycu're the kind that
"glves them trouble around here, Not like everybody else we get.
I've been talking with some of the doctors, I guess we never had
anybody like you before.: What 'I'd like to know is, whether you |

want to go into the army, and if you do, can you adapt yourself?"

"That depends on what you mean by adapt", said Jéff. "Ihat _
psychiatrist of yours is pretty much of a fool. Pe thlnks 1'd

have a nervous “breakdown, Don't worry about ohat. People'donit
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cet on my nerves, I get on theirs, In Arkansas they used to call
me ornery, And now I'm worse, because I'm going to study and write,
As for adapting, I don't know what it means, unleés there's leeway.
fhet 1 méan by adapting is to 1ive‘my life and take the consequences.
If I run into many fools in the army like some I've struck here, 1'd
be in the guardhouse before long. 1'll adapt myself to the guard-
house, I promise you; there'll be no collapses. But whether the

army would call it adapting, I don't know',

"I doubt it", said Rosenwald. - ‘"hat's your name? Jeff? Look,
Jeff, you've got better things to do than mess atround in the army.
I'm in it and I know. DBesides, you'd make trouble for yourself and
for us, It'll be a lot simpler i1f 1 just write you down psycho-

logically unfit",

“llore or less, == except there's no reason to put it like that",
"But I don't want to zet out of it by being crazy',.

"Look, Jeff, you may be as sane as I am, but it's in your snecicl
way, and that means you'll always be crazy around here, thy don't

you admlt 1t and do your work? The army's no place for you',
Jeff squinted at him, : "What are you doing in it then?®
Rosenwald shrugged, "1 was drafted, like everybody else.”

_ "Sure _you were dlafted", Sgld Jeff. "So am I, I mean how'd you

Vstlck 1t°"

"I'm a doctor", Rosenwald hesitated, "Desides we're refugees, 1
owe that much,
"It's my country, too", said Jeff, That's why I don't want to be

CTrazye.
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"Then why act so they think you're crazy?"

"Act?'y said Jeff., "I'm not acting, I'm being myself, That's
how 1 serVe the country, but I went to do it with the rest, not

off somewhere beinz crazy',

"You don't have to go off somewhere. e just say you'vre unfit,

and you do your work!'.

"That hurts the work, Ue had enough arty freaks in the last
generation. A man who thinks wants to be a part of it,  He's
got his piade, too, but as a man who says what he thinks. That's

what cdemocracy needs., I don't want to be cut off from things',

"Dut we aren't set up that‘way. You've been through here and you'&e
seen it, Look, Jeff, You've got your choice, Either jéin the
army and be like other people; or if you want to be crazy and write,
then be crazy and write, I'll fix it either way, but you can't
have it both ways. That's just how things are, As for me, I'd
rather rule you out, I can honestly say you're not fit, and 1

can't very honestly say you are',

Jeff's eyes fell, They lit on his papers there on the_éesk, wébbed
with red, "?robably scliizophrenic™, A poor way out, bﬁf alliwayé
looked poore The old summers at camp broke in a remembered ﬁave
across him, It was participation there and life, running, talking,

leading, with others of his kind,.

Suddenly it happened. He had no warning it could, baving never wept
since he was a child, not even through his father's death, that long
dry suffering; but a sob stabbed and flickered, like lightning, 4
through him; his eyes swam. Then he put his youth and its dreams

of the whole man behind him.
Allright," he gcid, "I'11 be crazy. And I'll write",

"Good", said Rosenwald, "It's the best thing, I'l1l take care of
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the papers, You just walk through the gym and leave. And say,
Jeff" == the older cne took him by the hand == ''good luck, I
used to wish I was cxazy too, but I guess I don't have what it

takest,

As Jeff Bryan walked out, his contingent was standing in line at
the final desk, He strode past them and away, under the common

stare of their eyes,

s
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JULIUS CAESAR

Review of a Dramatic Reading
: by the
King William Players

by Dawvid Castillejol

A public recitation of Shokespeare requires skillful
preparation, as each reader must learn to convey, with
every inflection of the voice, the gestures, passions

and hurly=-burly of a full performance,

The art of reading Shakespeare is in itself complicated:
the range of language, the rhythm, and the syntax 211
present serious problems. The reader must first find
that mysterious region between rhetoric and ordinary
specech, where he can pitch his voice with equal natural-

ness into a line such as

Did Cicero say anythinpg?
and

So he is pow in execution B
Of any bold or noble enterprise
However he puts on this tardy form.

To achieve naturalness on both these occasions is difficult.
Then, the reader must avoid using the rhythm directly in

order to support his meaning, or we should be hearing

i ] § 1 L]
However he puts on this tardy form

which is nonsense, He must, instead, learn to draw the
meaning out by fighting against the rhythm, by slowing
it down or hastening it on, as a rider would do with a
galloping horse, The greatness of a performonce  will
largely consist in a wide handling of speed, Brutus in
action speaks with flourish and vipor; but Brutus in
soliloquy must pace out the meaning with introspective
silences. The thoughtful lines

that what he is, augmented,
must run to these and these extremities
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must be spoken as thoupgh by Hamlet:
that (tiny peuse) what he is (pause) augmented (large
pause)
Must run to these and these extremities
if they are to convey any meaning. Last, but not least,
the reacer must avoid those mannerisms of intonation which
have wrecked many professional performances, and given us

grand false lines like "give me my rooobe, for I must gooo',

Most of these problems were mastered by the King William

Players who gave us a complete reading of Julius Caesar

last Friday, and handled the play with great vigor and gusto.

The main question, however, is how to handle the work as a

whole, Julius Caesar is Shakespeare'’s most simple and

classical play (barring perhaps Coriolanus), It portrays
the greatness of Caesar, the plot ageinst his life, his
murder, and the dispersal, downfall and death of the con=
spirators. In last weeks reading we were made to feel the
unity and simplicity of this plot. The readingghowever,
did not sufficiently bring out the internal variety of
texture, which would have given the performance greater
depth, This failing was reflected in an absence of rests
within the text, and in an insufficient contrast between
the public and the private scenes. Most of the scenes in

Julius Caesar are either definitely public or definitely

private, and the dramatic tension consists in the interplay

between these tio,

The first act starts with a portrayal of Caesar's greatness,

After a prépatratory scene between two tribunes and the

- populace, Caesar himself arrives, and a soothsayer calls

out to him from the crowd, Caesar turns:

Who is it in the press that calls on me?
I hear a tongue shriller than 211 the nusic
Cry 'Caesar', Speak; Caesar is turn'd to hear,
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This is a dramatic moment, but we miss the expectant silence
before the soothsayer's private warning which transforms this

public scene:

Soothsayer: Beware the Ides of March,

Caesar: = What man is that?

Brutus: * ‘A soothsayer bids you beware the Ides of
' March,

Caesar: Set him before me; let me see his face,

Caesar then leaves the stage, but the following scenes
continue the theme of his .greatness, as Cassius recalls
stories of Caesar's past, and other speakers describe the

terrible portents in nature which foretell his coming fall,

We heard Cassius say that Caesar

had a fever when he was in Spzin,

And when the fit was on him,I did merk

How he did shake; 'tis true, this god did shake
But since. the theme is Caesar's greatness, surely the full
force. of the meaning requires the reader to say

'tis. true, this god did shake,

Tco nuch internal necaning of this kind was sacrificed for the
sake of speed, However, Cassius (Mr, Rottner), was the
first to break through the even reading of the lines into a
really dramatic rendering, thus giving a new dimension to the

whole performance.

The sccond section of the piay centers round the meeting of
the conspirators, their piotting, and:Caesar's nurder, This
section was read with justo, and the readers manajed to
éxpress the urgency, haste, and bungling of the ccnspirators,
The women were.-alsc fine. Miss Hoffman, as Calpurnia, put
great. feeling into such simple words as

O Caesar! these things are beyond zll ‘use,
And 1 do fear then,

And the scenc with Zortia (Miss Stockard) standing anxious
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and alone before her own house was beautifully conveyed,

- The scenc leading up to the nurder, and the nurder itself,
were most dramatically handled, At this point in the nlay
an extraordinary thing happense Morc Antony appears among

the conspirators.

Mr. Meixner, as Marc Antony, ccnveyed all the dignity and
feeling of Antony before Cacsar's dead body in th61Capitol;
in fact his reading of these speeches formed the most
dramatic part of the evening, But he failed,in the funeral

oraticn, to conveéy Antony's high intelligence,

The funeral oration is really the climax of the play. Just
at the moment when the conspirators appear to have achieved
Success, a friend of.Cpesar appears from above, and slowly
descends over the crowd, delivering one of the most effective
political speeches ever written., Brutus's attemnpt to
achiceve public dipgnity is foiled, because a higher intelligence
appears over the crowd; and insists, as it comes down, that
"Brutus is an honourable man',
Antony: Shall I descénd? and will you give nme leave?
All: + Come down.
Seccend Citizen: Descend,
Third Citizen: " You shall have leave,
And Marc Antony cones down the steps, holding Caesar's will
in his hand, This is one of the most remarkable scenes in
all drzma. It is as though Caesar's own intelligence were
descending over his cead body; and Brutus flees as the word

Whonourable" descends upen hin,

The latter half of the play has none of the classical clarity
of the first half., Indeecd, it nicht have been written at a
different time. It is made up of panting little scenes, and
quarrels and disagreements, such as we are to be shcwn later

in Antcny and Cleopatra. We watch the conspirators slowly
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adispersing, and being hounded down to their separate suicides.
The reading at this point became much more dramatic and came

close to achieving the effect of a full performance., In fact,
it was curicusly disturbing to see Antony and Brutus standing

so close together during the parley scene,

However, the most beautiful recading of the whole evening came
in the tent scene when Lucius had fallen asleep over his nusic,
and Brutus (Mr. Harrison) lowered his. voice to say?
_ 0 murderous slumber

Lay'st thou thy leaden mace upon ny boy,

That plays the nusic? Gentle knave, good night;

I will not do thee so much wreng to wake thee:

If thou do'est nod, thou break'st thy instrument;

I'1l tgke it from thee; and, good boy, good nicht,

Let me see, let me see; is not the leaf turn'd down

Where I left reading? Here it is, I think,
Mr, Harrison rcad these lines with such delicacy, that we
suddenly understood something new about Brutus, This man who
had so hopelessly confused his public and his private life ~-
even to the point of pretending to a stoical coldness at the
death of his wife -~ this same man was now gently removing
the instrument frcm a: sleeping boy. Mr, Harrison made us
understand that Brutus had at last disentanpled public and
private life, and as he came to accept failure in his public
life, his private life had beccme rich and peaceful and free

of all harn,



