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THE BROAEEN =STAFF

Shakespeare’s last eplav begins at sea in a wild and chillins
cstorm. We hear the thunder and see the lightnine., The ser-spravw wets
our cheeks and weighted claothing hanes about us limplvwy. Yet there
was no  storm. and anvone in the audience not taken up by the maeic
clearly sees that our clothine is as fresh as the moment we stepped
cout of the house to o to the theater.

The Master of the Ship is the first to speal:
BOATSWAIN!
[I=zi®l]
The Boatswain answers:s
HERE MAZTERS WHAT CHEER™
[I=1s2]
The Master speaks onlvw to the Boatswain, and it is he who is to give
to the men the words of the Master. No one else ever hears him. In a
manner that begins to remind us of The Lord speakins to Moses from
the top of Mount Sinais The Master save?

GOODos SFEAE TO THY MARINHERS. FALL TO°T YARLY:
OR WE RUN OURZELVEZ AGROUNI. BESTER., BESTER.

[Is1:=2-5]

Then The Master: like The Lord of the Christian O01d Testiment diszp-
pears cawusing boath the King and the Duke to demand:

WHERE"S THE MASZTER?Y
[I:=1:210 % 137
When the Boatswain answers
0O YOuU NOT HEAR HIM?
[I:1:14]
We asain can only think of Moses and his caonstent reminder "HEAR THE

WORD OF THE LORD"™. Asain the word can ke heard throush the mouth of
the spoksman. But unlike The Lord, who led His peoaple into the Land

of Israel: The Master is more at home in the oPen sez, and fears
noething but drv land.



The Boatswain., darine to the sea, and fearful of the land has
a hearty cheer for his men.’

HIGH. MY HEARTS! CHEERLY. CHEERLY MY HEARTS! YARE,
YARE! TAKE IN THE TOPSAIL. TEND TO THE MASTER’S
WHISTLE, =- BLOW TILL THOU BURST THY WIND, IF ROOM
ENCUGH.

[Is126-7]
The 1last phrase means that as lene as the storm does not send him
too close to the shore, that is, as long as it gives him encugh of
what sailors call "sea room", it canm blow its worst., His orders are
flawless, but his almost total command over nature Jleaves him
ocblivious to mere convention and thus to all those thines that
render Political life pPossible. To the roval pPartry itself he savs:

HENCE! WHAT CARES THESE ROARERS FOR THE NAME OF KING?Y
TO CARIN' SILENCE! TROUBLE US NOT,
[I:1:817-1%1

Gonzales the honest old Counseller, for whom I hore we shall
learn to have high respect and love, in srite of the fact that we
shall be forced to so well bevand him, reflectss

1 HAVE GREAT COMFORT FROM THIS FELLOW. METHINKS

HE HATH NO DROWNING MARK UPON HIM; HIS COMPLEXION

1S PERFECT GALLOWS. STAND FAST, GOOD FATE. TO

HIS HANGING; MAKE THE ROPE OF HIS DESTINY UOUR

CAELE. FOR OUR OWN DOTH LITTLE ALDVANTAGE. IF

BE NOT BORN TO EBE HANG LD, OUR CASE IS5 MISERAELE.
[I:iz30-35)

We can well understand Gonzalo. He is thinkineo of men like
Theseus, David, or Wvatt Earep, those who can slay 9iants or rid the
seas of pirates. Without them civil life cannot exist, and vet thevy
themselves can never auite find their way back into that life. There
will always be an Ariadne or a Bath Sheba. How can a man who has
shown his excellence in that world which knows no law ever PRlace
himself under the external rule of cther men? Ancient wisdoem both
Biblical and Greek tends to show those very men who are so needed
for the establishment of pPelitical life can not themselves be
contained within its borders and lead to its ultimate destruction.
Yet in the final scene of the pPlay, we shall meet the Boatswain
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asain. This time he will indeed be an drvy land, but instead of beina
hanged, we will hear him sav?

THE BEST NEWS IS THAT WE HAVE SAFELY FOUND OUR
KING AND COMPANY...
[Veisi121-122]
What has Gonzalos noble as he is, ever—looked that has made this
chanse pPossible? Part of cur answer may lie in his final seeech of
the act:
NOW WOULD I HAVE A THOUSAND FURLONGS OF SEA FOR AN
ACRE OF BARREN GROUND, LONG HEATH. BROWN [FURZE1,
ANYTHING, THE WILLS ABOVE BE 'DONE! BUT I WOULD FAIN
DIE A DRY LEATH .
[iItiss?-72]
Gonzalo is as lost at sea as the Eeatswain is on land.
Weavine them tosether will be Part of Frospero’s art.

We first see Prosperc’s Art throush the eves of his dausghter,
Miranda. We see what they sees we do not see what they do not see¢.
From her we learn that it is a violent art which does not loock for
the mean, but works by the direct confrontation of cppPasites.

IF BY YOUR ART, MY DEAREST FATHER. YU HAVE PUT
THE WILD WATERS IN THIS RDAR. ALLAY THEM. THE
SKY, IT SEEMS., WOWD POUR DOWN STIMKING PITCH.
BUT THAT THE SEA, MOUNTING TO TH” WELKIN“S CHEEK.,
DASHES THE FIRE OUT.

[Isiis1-51]

But we learn more. This is the first opPPportunity Miranda has
thad to demonstrate concern for others. The storm has served as part
of her education, and she passed throush it well, thoush there  is
much she still deces not understand. In her belief that all eerished
in the storm, she said:*

HAD I BEEN ANY GOLIr OF POWER., I WOULD HAVE SUNE
THE SEA WITHIN THE EARTH.
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CI:iiz10-113]

These lines contain a remarkatle and deep mixture of seeing
and of not seeing. No cne has been harmed, vet if any harm had been
dones: her Passion would have been risht. Will it reauire a aod?
ProsPerc., as we shall see with ereater and sreater clarity is not a
aod, thoush it mavy be well for her to besin by lockine for a scod.
Then too, althoush the total ensulifment of the sea within the
confines of the earth mavy not be the best way of weavine sea and
earth tosether, Miranda has vasuely seen the preblem raised b
Gonzalo and the Boatswain.

Miranda“’s next lesson is a lesson in historv. It is a verwy
hard lesson: and it contains more than history.
LEND ME A HAND
he savs
AN PLUCK MY MAGIC GARMENT FROM ME.
[12iis23-241)
This lesson cannot be siven by masic and Miranda must come to
know that. Thus we see even this early in the plavy that there 1s a
time when masic must come to an end. Propeperae had carefully
prepared Miranda for this moment by often besinnine to tell her the
ctory, but alwavs concluding with a
STAY. NOT YET.
[Isiis3e]
FProspero’s non-masical beainnine is to force Miranda to dis deerlwy
intoe her ocwn memory. She found little. but in looking she had
contacted herself and was ready te go¢ on. 0Old Genzale had once made
the same arpeal to the boatswaint
GOOD, YET REMEMBER WHCOM THOU HAST ABCARLD.
[I2ics211]

But the only answer was:@

NONE THAT I LOVE MORE THAN MYSELF.
reiszzl
Gonzale had forescten that in the ever present sea there is no ract
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and no memories.

From Prosperos Miranda who lives alone with her father and
one servant, on a desert island. learns that her father had once
been the Duke of Milan. but his brother Antonio, with the helr of
Alonzo King of Narels stole the Dukedom, puttine Prospero and his
daushter ocut to sea in an ¢old leaky boat. Gonzalo was in on the
Ppiot, but beins a noble man, he saw to it that Prospero was provided
with clothine and with his books.

Miranda thinks that she has listened well to FProspers’s storvy:
and in a way she has, but Prospero does not think sco. He continuallw
comrPlains that she is not listeninss. Perhaps he thinks that she did
not fullv attend to the words:

I FPRAY THEE, MARK ME. I, THUS NEGLECTING WORLDLY
ENDS, ALL LEDICATED TO CLOSENESS ANLY THE BETTERIMG OF
MY MIND WITH THAT WHICH. BUT BY BEING S0Q RETIR'L,
Q0“ER-PRIZD ALL POFPULAR RATE. IN MY FALSE BROTHER
AWAK“D AN EVIL NATURES ANIY MY TRUST. LIKE A GQOD
FARENT, DID BEGET OF HIM A FALSEHOOD, IN ITS CUNTRARY
AS GREAT AS MY TRUST WAS: WHICH HAD IMDEED NO LIMIT.

AS CONFIDENCE SAMNS BOUNLD.

[IiinmE-vel

Perhars she did not hear him savy that the heart of the problem lizs
not in Antonioc, but in his ocwn lack of political action. Perhaers he
had read in the Republic that Justice would never come to be till
kings become philosohpers, or till phillosorhers become kiness but
such thoushts only come to 2 man as an immediate call to actien onlw
before Plate’s aborted attempt to brine Justice to Sicily. After the
fiasco in Sicily all this seemed to sain the status of an eternzl
dream. Good men had better stay out of poltitics. Thevy can do no
aocd, and can only become cerruprted themselves. Boet nows, on  the
istand. political thoushts seem to have returned te Frospero, some
twoe thousand vears after Sicilv. How? What has harpened? We must
know more about Prosperc and his masic. After telline her the storv.
fProspero again dens his cleak and gentlv puts Miranda to sleepr.

While Miranda sleers. let wus meet the chief instrument of
Prospero’s magic, Ariel., Indeed we meet him as a pPure means to
anothers end, thoush in himself he seems t9 be completely lacking in
any desire other than an all-censuming desire for total libertwv. Wha
is he, and how has such an inversion taken place? Some have called
him the sepirit of pPhilosorhy, others the sririt of pPoetic imaeina-
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tion,: or ..poetic inspiration. But all these thines seem to narrow.
Let us say no more than that he is whatever it is that pulls man
bevond the physical needs of himself or of others. whether it be to
sina or to dance or to play or te think.

It was his task to perform this ereat tempest: while making
sure that in fact not a hair perished. After his tasks are complet-
ed, @Qriel besins in turn tc 2ive a history lesson to Prospero and
asain it is given throuah recollection.

ARIEL:

LET ME REMEMBER THEE WHAT THOW HAST PROMIS D: WHICH
IS NOT YET PERFORM-D ME.

PROSPERD:

HOW NOW? MOODY? WHAT IS-T THOU CANST DEMANDI?
ARIELS

MY LIBERTY.

[I:iis242-24%]

Praospera’s Plavfull cadolina and lovine epromise cof freedom are
usualy encush to win over the aood natured Ariel, but this time he
je forced to return the history legssoan.

HAST THOU FORGOT THE FOUL WITCH SYCORAX

WHO WITH AGE AND ENVY WAS GROWN INTO A Houk

LI1:4i8257]

f

In the davs before Prospero had come to the lsland, there wa
ancther worker of masic, one Sycorax, who had enslaved Ariel an
forced him to do her biddins. When Ariel, cut of his cwn sense ofF
delicacy would not act upon her commandsy she confined him into
cloven Pine from which she cculd not free him. Later she died leave-—
ine him in bondase. Ariel must be reminded once a month that if he
is unwilline to work for a ncbile master, he will be captured br 2n
jenoble master. With this, the talk ends. But we are left with a
question. How shall we tel) the difference between the the m2gic of
Prospero, and the masic of Sycorax?

N1

U

When Ariel leaves and Miranda wakes. we meet Calaban, a
savaae and deformed slave. He comes in cursina, and lavs two charses
asainst Prospero! one. that Prosperc has taken the island frem him
by force, the other, that Proseero’s areat 9ift of langsuage has
taught him to do nothine but to curse. Calaban“s claim alwavs makes
us Just a bit uncomfortable, since there is something Jjust and risht
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about it. -

THIS ISLAND WAS MINE BY SYCORAX MY MOTHER.,

WHICH THOU TAK ST FROM ME. WHEN THOU CAM‘ST FIRST.
THOU STROK‘ST ME AND MADE MUCH OF ME, WOULD-ST GIVE ME
WATER WITH BERRIES IN IT. AND TEACH ME HOW TO NAME
THE BIGGER LIGHT. AND HOW THE LESS,

THAT BURN BY LAY AND NIGHTs AND THEN I LUVED THEE

AND SHOWED THEE ALL THE @UALITIES 07 TH” ISLE,

THE FRESH SPRINGS, BRINE-PITS, BARREN PLACE AND FERTILE.
CURSED EE 1 THAT DID SO0'!' ALL THE CHARMS OF SYCORAX -
TOADS, BEETLES, BATS. LIGHT ON Yuou!

FOR I AM ALL THE SUBJECTS THAT YOU HAVE,

WHICH FIRST WAS MINE OWN KING; AND HERE Yuu STY ME

IN THIS HARD ROCEK, WHILES YOU DO KEEP FROM ME

THE REST O“ TH” ISLANLD.

[I:iis321-3441]

Throuah out the plavy. Shakspeare 9ives us Jjust enoueh insisht into
what Calaban might have been like if Prosperc had not come alonw, to
make us wonder. At the same time, we see that Calaban could never
come to understand why Miranda is not for him» and that will lead teo
bitterness and uglyness. As we shall see later, there is one thins
that Prospero could have done to set Calaban to atandon his desires
for Miranda and thereby brins peace to his island, but that is the
one thine that Prospero is determined not do.

But it is now time for Miranda to meet Ferdinand, the son of
Kine Alenzo. He enters the stase walkine around in a kind of daze.
Ariel sinas him two sones. Each time his reaction is the same. He
remembers somethins. As we know by now, that’s a good sisn. Une dav
he will make a fine husband for Miranda thouah not vyet. Ariel s
second sons @ocest :

FULL FATHOM FIVE THY FATHER LIES:

OF HIS BONES ARE CURAL MADES
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THOSE ARE PEARLS THAT WERE HIS EYES:
NOTHING OF HIM THAT DOTH FADE

BUT DOTH SUFFER A SEA-CHANGE

INTO SOMETHING RICH AND STRANGE.
SEA-NYMPHS HOURLY RING HIS KNELL:

DING-DONG

HARK! NOW I HEAR THEM, — DING-DONG BELL.

[Itii 397-40351

Ferdinand then savs:
THIS DITTY DOES REMEMBER MY DROWN‘D FATHER
[I21i240%]

Ferdinand speaks more truely than he knows. The next time he see his
father, the kins will be much chansed. Alonso is a fine examele of
the effects of Prosperc’s Art. 1f we could only understand the lines

NOTHING OF HIM THAT DOTH FADE
BUT DOTH SUFFER A SEA-CHANGE
INTO SOMETHING RICH AND STRANGE.

[1:1i:2399-4011

we niaht be able to besin to understand the difference hetween the
old and the new masic.

When Miranda first sees Ferdinand, she thinks that he is
divine, and when he first sees her, he takes her to be a goddess.
They are: of course, both deeply wrone. Each is very kuman and ther
can never be in love till thevy understand that. However, fallina in
love may be another matter. They must learn to love each other as
human beinos, but falline in love may require the almost momentary
divinity of magic., The rest of Act One is devoted to Prospero’s
reduction of Ferdinand to the human.

Thoush some parts of the next scene have a kind of clarityvy
about them» others remain most obscure, and much of what we have to
say resgsardins it must at best be taken as no more than a tentative
approach.

Gonzalo besins be offerine solace to the kine who beleives
that his son Ferdinand was drowned in the tempest. He is ncts
however, so indelicate as to mention the word death, and speaks only
of OUR HINT OF WOE. In effect he savs that wisdom lies in the
realization that there is not much man can deo amains the sea. Une
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can only be thankfull for whatever socod remains. This view of 1lif=
which we had already seen in act one, may account for his willine-
ness to particirate in the abduction of Prooprero twelve +vears
earlier. For him. the best one can do is to make sure that the right
book aets into the rigsht hands.

The kine‘s brother, Sebastion, a friend of Antonio, then
accuses Gonzalo, whom he will later refer to as SIR PRUDENCE, of
thinkine 1like a clock; that is to sav, of relving only on pPrudence
and of lackins imasination. We know only toc well what Sebastion
means by that. In him, imasination is constantly working ocut schemes
of selfinterest narrowly understood. But properly understood, he mavy
have a Point. This leads to a disasreement about the color of the
jsland. Gonzale thinks it is @reen, Sebastion and Antenic think it
tawny. This in turn sives rise to the following:

GON: METHINKS OUR GARMENTS ARE NOW AS FRESH A
AS WHEN WE PUT THEM ON FIRST IN AFRIC, AT THE
MARRIAGE COF THE KING- S FAIR DAUGHTER CLARIBEL TGO
THE KING OF TUNIS.

SER:  “TWAS A SWEET MARRIAGE. AND WE FROSPER WELL IN OUR
RETURM.

ADR: TUNIS WAS NEVER GRAC‘D BEFORE WITH SUCH A FPARAGON T
THEIR GUEEN.

GON: NOT SINCE WIDOW DIDO“S TIME.

ANT: WIDOW! A POX 0° THAT! HOW CAME THAT WIDDW IN?
Winow DIDO!

SERE: WHAT IS HE HAD SAID "WIDOWER AENEAS" TOO? GOOD
LORD, HOW YOU TAKE IT!

ADR: "WIDOW DIDO" SAID YOU? YOU MAKE ME A STUDY OF THAT.
SHE WAS OF CARTHAGE. NOT OF TUNIS.

GON: THIS TUNIS, SIR . WAS OF CARTHAGE.

ADR: CARTHAGE?

GON: I ASSURE YOU, CARTHAGE.

ANT: HIS WORD IS MORE THAN THE MIKACULOUS HARF.

SEE: HE HATH RAIS‘D THE WALL AND HOUSES TOO.



ANT: WHAT IMPOSSIBLE MATTER WILL HE MAKE EASY NEXT?

SEB: 1 THINK HE WILL CARRY THIS ISLAND HOME IN HIS POCKET AND
GIVE IT HIS SON FOR AN AFPLE.

ANT: AND SOWING THE KERMELS OF IT IN THE SEA, BRING FORTH
MORE ISLANDS.

[IIz2i:47-941]

There thines begin to set a bit fooav. It is clear whv
Gonzale, whe, as we remember has a ereat fear of the sea. is
surprised that the sea should have been so kind, but it is not clear
why he should insist so stromsly on the relation between Tunis and
Carthase, or between Dido and Claribell. Ner is it clear why this
leads Antonic to charee him with uterianism.

HIS WORD IS MORE THAN THE MIRACUOUS HARP.
EIl:i:83]

My best auess is that Sebastion and Antonio think that Gonzalo
is susaesting that if the death of Dido was, as it were, the crieio-
nal sin behind the fall of Rome, then tv returnine Dido in the form
of Claribell, Alonzc has paid the debt. Gebastion will have none of
this., and accuses Alonzo of beine the true cause of their Ppresent
trubles by marrvine Claribell to an African. Alonzo accepts that and
for the first time feels the weieht of a Past action. Through
Antenio Prosperc’s masic is at work. But Gonzalo accuses Antonio of
speakine in malice. Even if what he savs is true this 1is ncot the
time to add to Alonzo’s suffering. UOne of the points of utorianism
is to brine a plaster to the sore.

Gonzaloe then oives his ereat utorian speach, extolling the
wenders and beauties of primative life. It begins:

HAD I PLANTATION OF THIS ISLE. MY LORD .... AND
WERE THE KING ON“T.

and ends
BUT INNOCENT AND PURES NO SOVEREIGNTY.
[II:i8142-153]

As Sebastion is only too auick to point cut, utopianism if self-
contradictaory. At best it can only lead us to a deeper understandina
of why thinas are as thevy are, but has little Power to chanse them.
Gonzalo then answersst

YOU ARE GENTELMEN OF BRAVE METTEL: YOU WOULD LIFT
THE MCOON OUT OF HER SPHERE, IF SHE WOULD CONTINUE
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-IN IT FIVE WEEKS WITHOUT CHANGING.

[11:i182-184)

For Gonzalo theonly alternative to utorianism is the con-
quest of natures but nature is too uncertin and hence cannct be
conauered.

At this Point, Ariel enters and puts the cthers to sleer, al-
lowins Antoniec te seduce Sabastion inte the murder of Alonzo and
Gonzale. We must limit our remarks to the fact that the turning
point seems to be when Sebatian savsi

i DO REMEMBER YOU DID SUPFLANT YOUR BROUTHER. PROSPERD
LIX:is270]

A sood memory turns out not to be simely aood. It still depends upon
who remembers what and when. Perhars the best thins that can be said
is that what pops into memory unbid mavy reveal character best.

The next scene besains with Caliban on stase alone cursing
Frospero for all his Pains and aches. The lines are Shakespeare at
his best. In them we can see both Caliban’s aentility and Prospero’s
wisdom at the same time thoush thev seem to contradict each ather.

The next person to arrive on stage 1is Trincule. Ca2laban falls
flat and hides under his cleak horing to te ionored, Just as the

world is areen for Gonzaloe and tawny for Antonic, for Tripcule it is
wet.

THAT SAME BLACK CLOUD, YOND HUGE ONE, LOQKS
LIKE A FOUL BOMBARD THAT WOULD SHED H1S LIQUOR
[IIsiis20-211
In fact he ends up climbines in under the cloak with Calibtans whom he
takes to be a native struck by liahtening, Just to aveid the douwn—
pour that no one else ever sees or speaks of. Nor can he alwaws tell
the difference between a man and a fish, even when it s lesas’d 1like
a man, and has fins like arms. Once, when asked how he came ashores
he said?
SWAM ASHORE.MAN, LIKE A DUCK. I CAN SWIM LIKE A
DUCK 17LL BE SWORN.
[IT:ii2132-321

in short he seems to be a kind of cosmic veﬁsion of our friend the
Boatswaini and we must remember that when the mariners all cried:

ALL LOST! TO PRAYERS: TO PRAYERS., ALL LOST!
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the boatswain merely remarked:
WHAT. MUST QUR MOUTHS BE COLL?

£121855-561]

Trincule does not think much of Calitan either. In the
course of his last ten lines, he uses the word MONSTER eleven times.
Each 1is accompanied by its cwn adjective. The list includes such
words as weak. shallow, howline, drunken, perfidiocus, pPuPPr—headed,
abominable,. and scurvy. but above all, MOST FOOR CREDULCOUS MONSTER.
In contrast, his friend Stephano only uses the word directlw of
Catatkan once. The last ltine of the act reads:

O BRAVE MONSTER! LEAD THE WAY
CIXtiicsiozl
But we’ve not met him vet, so let’s 20 back a bit.

After Trinculo had crept under the clcak with Calaban. Sterha-
no came stagsering in singing a scurvy tune. He saw what he took to
be a two—-headed monster with four less, but he was not afraid of it.
He had saved a whole butt of wine and 9ives some to one of the
heads. In fact it turns out to be Calabkan“s. The head then savs

THAT*S A BRAVE GOID AND EEARS CELESTIAL LIGLIOR
I WILL KNEEL TO HIM.

CI1siis121-~122]

Stephano has his wine in a bottle which he made of the bark cf
a tree with his cwn hand and which he offers to Calaban asain sav-
inat

COME KI1SS THE BOOEK,
[I1I:ii21451]

I believe that we are to take Calaban’s reprly as beth heart
rendina and contemptable.

I PRITHEE EE MY GOL,
[1I:iis152]
At anvy rate. this is what brinas forth all those MOMSTER remarks
from Trincules Calaban on the aother hand makes what I find to be a
rather moveing speach to his sod.
I PRITHEE, LET ME EBRING THEE WHERE CRARS GROWS
AND I WITH MY LONG NARILS WILL DIG THEE PIG-NMUTS,

SHOW THEE A JAY’S NEST AND INSTRUCT THEE HOW TO
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'SNARE THE NIMBLE MARMOSET. I-LL BRING THEE
TO CLUST/RING FILBERTS AND SOMETIMES I‘LL GET THEE
YOUNG SCAMELS FROM THE ROCK. WILT THOU GO WITH ME?
[I18ii2171-1761
But as thev leave he 9ces cut sinsings
“BAN. “BAN CA-CALABAN
HAS A NEW MASTER. GET A NEW MAN
FREEDOM! HIGH-DAY! HIGH-DAY! FREEDOM!
FREEDOM! HIGH-DAY'! FREEDOM!

CIysijisize—-1911
For Calaban, to be free is to have a new master. a god!

Act three besins by takine up the same subject. freedom and
slavery, but this time from the point of view of love. As part of
his humanization of love: Prosperc has impPosed upon Ferdinand
Calaban’s Job of loe—man. The actieon is a kind of see—saw in which
Miranda learns te¢ <question law and Ferdinand learns to obevy it.
Ferdinand is willine to accert what he will later c¢all his WOODEN
SLAVERY on account ¢f his love for Miranda.

The term WOODEN SLAVERY not only reminds us of the lo=s, it
alse must remind us of Ariel s WOODEN SLAVERY and Calaban’s slavervy
to the wooden bottle and hence to books. A1l these Ferdinand will
accept for Miranda.

She,» on the other hand, cut of comPassion, first tries to
persuade him to rest a bit althougsh she is fully aware of her
father’s command. Then she gces as far as to wish that lightnins tad
burnt the lcass. Thens, in a maner that even reminds us of Antonic’s
argument.,. she savs?t

MY FATHER IS NOW HARD AT STULDY3; PRAY
NOW, REST YOURSELF

Later she tries to persuade Ferdinand toe let her carry the 1095} and
finally she actualy breaks her father s hest and reveals her name te
Ferdinand.

Prospero, who was secretly lockine on said only

HEAVEN RAIN GRACE
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UPON THAT WHICH BREEDNS BETWEEN ‘EM
We must now return to our comedians who are no longer Auite so
coemic. By means of his book, that is to sav, his bottle, Sterhaninc
has completely succeeded where Prospero had failed. Calaban has
become a dutiful subject. He has given up all claim to Miranda. whom
he will win for his =od by delivering Prospero upP to be killed.
Then Ariel who has been pPresent but invisible besins to lure

them with tabor and pire. Shakespeare then doces a vary stranse
thing. He chooses this moment to give Calaban some of the most

beautiful lines in the plav. Let me read them to vyou.

BE NOT AFEARD. THE ISLE 1S FULL OF NOISES,

SOUNDS AND SWEET AIRS, THAT GIVE DELIGHT AND HURT NOT.

SOMETIMES A THOUSAND TWANGLING INSTRUMENTS

WILL HUM ABOUT MINE EARS. AND SOMETIME VOICES

THAT, IF I THEN HAL' WAK‘L AFTER LONG ZTLEEF.

WILL MAKE ME SLEEP AGAIN: AND THEN. IN DREAMING.

THE CLOUDS METHOUGHT WOULD OPEN AND SHOW RICHE§

READY TO DROP UPON ME., THAT. WHEN 1 WAK-D

I CRIED TG DREAM AGAIN.

CITIsiis142-1521]

Shakespeare’s world is a crazy multi-colored world. We may have ¢to
leave Calaban one day or even beat him, but Shakespeare alsec wants

us to know what we will have lost. But Shakesreare will not let us
rest with that. Ariel describes the last scene by the felleowine

werdss
.. THEN I EBEAT MY TARBURS?
AT WHICH, LIKE UNBACKED COLTS. THEY PRICK UP THEIR EARST,
AND ADVANCE THEIR EYEL1DS, LIFTED UP THEIR NOSES
AS THEY SMELT THE ™MUSIC.
[IVEiet175-1791]
We have been dured, hand Shakespeare has sent us napping., o
that we misht catch ourselves takins for beauty what has become bent
over like a hoor. We have not noticed that thoush Caliban mavy conce

have had a certain charm, the son of the cold masic is the one cof
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whom it will be said:

AND AS WITH AGE HIS BOLOY UGLIER GROWS.
S0 HIS MIND CANKERS.

[IVeiz291-2%2]

We must now return to the king’s party. 1d Gonzale is
and Alonzo has siven up all hope. Then stranse figsures arpaer brine-
ine in a banauet. With gentle action they invites evervone to
eat. Then they deprart.

All

are amazed, Gonzalo teoo, but in a different wavr

tired:

come

from

the others. He wonders at their sentility and their kindness. But to
him they are certainly peorle of the island. Geonzale is not in

of masic,

and so for him there is no magic.

Sudenly the banauet disapPears, and in its place stands
dressed as a harpevy. In Part he savss

and later

YOU ARE THREE MEN COF SIN, WHOM DESTINY.
THAT HATH TO IMSTRUMENT THIS LOWER WORLD
AND WHAT IS IN-T, THE NEVER-SURFEITED SEA
HATH CAUS- D TO BELCH UP YOUs

[IT121iisS3-04]
in the same speech

BUT REMEMEBER-

FOR THAT’S MY BUSINESS TO QGU —— THAT YOU THREE

FROM MILAN DID SUPPLANT GOOD PROSFERQS

EXPOS‘D UNTO THE SEA. WHICH HATH REQUIT IT.

HIM AND HIS INNCCENT CHILD; FOR WHICH FOUL DEED

THE POWERS DELAYING, NOT FORGETTING. HAVE

INCENS’D THE SEAS . ANMD SHORES, YEA, ALL THE CREATURES,
AGAINST YOUR PEACE. THEE OF THY SON, ALONSO.

THEY HAVE BEREFT3 AND DO PRONOUNCE BY ME

need

Ariel



L;NG’RING PERDIITION, WORSE THAN ANY DEATH

CAN EE AT ONCE. SHALL STEP BY STEP ATTEND

YOU AND YOUR WAYS: WHOSE WRATHS TO GUARD YOU FROM -
WHICH HERE, IN THIS MOST DESOLATE ISLE. ELSE FALLS
UFON YOUR HEADS - IS NOTHING BUT HEART'S SORROW

AND A CLEAR LIFE ENSUING.

CITIsiiisd7-22]

In each case it is the sea that has revelted and takes its
revenoe.

After the harpy vanishes and the table is sone. Gonzalo remem-—
bers nothine, but Alonze is shaken. He remembers only a sineing of
the wind and the lone word PROUSFPERQ, but that is encush to cause him
to remember his own suilt as if from his own memory and to see its
relation to the drownine of his son.

Prospero then gces to visit the vyouns ones. To Ferdinand he
savyss

ennl
HAVE GIVEN YOU HERE A THIRD OF MINE OWN LIFE
OR THAT FOR WHICH I LIVES
LIV:is2-51

We alse remember that when he was speaking to Miranda as thew
were standins tosether lookine down on the wreck of the shie.
Prosorera had said to hers

1 HAVE DONE NOTHING BUT IN CARE OF THEE.
OF THEE MY DEAR ONE. THEE MY DAUGHTER,

[1:ii216-~171]

We conclude that his magic was no more than one third of Prospero’s
life. We further suspect that it was the whele of Svcorax. and
there in the difference may lie.

ariel enters, and with Prospero, presents SOME VANITY OF HIS
ART. It is a Play with three seirits, Iris, Ceres, and Juno, Iris,
whe describes and praises the richness of Ceres s bountiness.
invites her in the name of Junc the Gueen te come to the srass-plot.
Ceres answers with equal erace, but wants to know why she has been



summoned.

love» she

When she hears that it is to celebrate a contract of

trusz

has some reservations. She has forsworn the company of
Venus and her blind bovy because he pPlotted the means by which DUSEY
['1S had got her daushter. But agrees to come when she hears tha

MARS- HOT MINION IS RETURNM- D' AGAIN:

HER WASPISH-HEADED SON HAS BROKE HIS ARROWS

SWEARS HE WILL SHOOT NO MORE, EBUT FLAY WITH SPARROWS
AND BE A BOY RIGHT OUT.

CIV:it9s-1011]

The Play pPresents the final end of the strussle between

and Ceres

which has kept the woerld arart for over two miliena.

Ferdinand and Prospero talk a bit and Ferdinand savsst

LET ME LIVE HERE EVER3

CIVeisi122]

t:

Venus

Instead of telline Ferdinand directly that his wish cannct be

aranted.

Then Irﬁs

he savs:

SWEET NOW, SILENCE!

JUNCG AND' CERES WHISPER SERICUSLY.

THERE“S SOMETHING ELSE TO DO3; HUSH ANDY BE MUTE.

OR ELSE OUR SPELL IS MARR'D.

CIvsis 124-127]

tells us what this serious business 1s.

YOU NYMPHS. CALL‘D NAIADS, OF THE

WAND“RING BROCKS,

WITH YOUR SEDG/D CROWNS AND EVER-HARMLESS LOOKS,
LEAVE YOUR CRISP CHANNELS, AND ON THIS GREEN LAND
ANSWER YOUR SUMMONS: JUND DOES COMMAND.

COME., TEMPEATE NYMPHS, AMD HELFP TO CELEERATE

_17_



A CONTRACT OF TRUE LOVE; BE NOT TOO LATE.

[IV2128-1331]
Asain we see, as in the case of the boatswain, the answer lies
in makine room on the land for the men of the water. If this is not
done, all will have been in vain. Asgain we are assured that the
sea-beines can become EVER-HARMLESS.

Nymphs and rearers come and dance as Iris continues to speak.
Suddenly Prosrero remembers the conspiracy on his life, and he him—
self mars the spell by cryins:

WELL DONE! AVOID. NO MORE!

[VIzizazl

The children are upset, but Prospro comforts them by savine:

YO DO LOOK, MY SON, IN A MOV/D SORT,
AS IF YOU WERE DISMAYE-D. EE CHEEFUL, SIR,
DUR REVELS NOW ARE ENDED. THESE OUR ACTORS,
AS 1 FORETOLD YOU, WERE ALL SPIRITE. AND
ARE MELTED INTO AIR. INTO THIN AIR?
AND, LIKE THE BASELESS FABRIC OF THIS VISION,
THE CLOUD-CAFF-D TOWERS. THE GORGECQUS PALACES.
THE SOLEMN TEMPLES, THE GREAT GLOBE ITSELF.
YEA, ALL WHICH IT INHERIT, SHALL DISSOLVE
AND., LIKE THIS INSUBSTANTIAL PAGEANT FADEL,
LEAVE NOT A RACK BEHIND. WE ARE SUCH STUFF
AS DREAMS ARE MALE ON, AND OUR LITTLE LIFE
IS ROUNDED WITH A SLEEF.

LIVel 146-15%]

For the first time. Shakespeare besins to draw the analosw
between his own art and the art of Prosperc. We shall see the analosy

arow throush out the next act. We can now understard the implcaticens
of Calaban‘s orenine of Act Il.
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HIS SPIRITS HEAR ME

AND YET I NEEDS MUST CURSE. BUT THEY“LL NOR FINCH,

FRIGHT ME WITH URCHIN-SHOWS, PITCH ME I

TH”

NOR LEAD ME. LIKE A FIREERAND, IN THE DARK

auT OF MY WAY, UNLESS HE BID “EM3
[I1:2 2-71

That can be said of Shakespeare. but it can

not

MIRE.,

be said of

Flato. The Philosopher, pPrecisely because he writes for the feus

must rely upcn interpreters and popularizers to effect

the worid.

Rut they can einch and frisht and pitch into the mire those whom
Flato himself would not have treated so. EBut perharps there is a way
in which the philosopher can become a kine. Perhars he must become a

poet. The Poet writes for a much larger audience.,

and

in that sencse

may be said to rival even the Bible. But if the Poet is to aveid the
problems raised by Plato in the lon, he must write in such a way 2s
to enliehten and set free rather than to mystify and hold in

bendase. But is not masic the only tool the FPoet has at his command?

Such are the pProblems that led Shakespeare to
RepPublic tuwe thousand vears after Sicilw.

recaonsider the

But how can the Poet be 2 kine? Is he not rather a kine of
nethina? His palaces and temples are all made of cleth and 9o back
inte their boxes at nisht. When the show is over the actors 2o home,
but where do the characters so? Even the theater and the racks that
hold the shoes and the hats that so on the men and the bawvs that

play the kines and the fcols, ane davy they will all
we will be forced to reconsider the problem later.

ba

-
o

sane. Surely

Soon before meetine Calaban, Prospero turned to Ariel and said

THAT WAS WELL DONE. MY RIRD.
[VItiti=4]

And asain after the enceounter he saidt

SHORTLY SHALL ALL MY LAROURS ENLD, AND THOL

SHALT HAVE THE AIR AT FREEDOM. FOR A LITTLE

FOLLOW. AND DO ME SERVICE.

[VIfis265-2671

Ariel”s freedom will be menticned asain no less than four times in
Act Five. and ememrses as the second scal of Proespero’s rFroject. It
is temptine to think that we have here found the other two thirds of

Prosperc’s 1ife - the political, the sub-politic

al.

and the re21m

above the political. At any rates at the end of the plavy, Proseero
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savs of Calabans

THIS THING OF DARKNESS I ACKNOWLEDG MINE.

i

EVeiz2751]

At this point in the plary howaver he can only savsi

A DEVIL, A BORN DEVIL. ON WHOSE NATURE
NURTURE CAN NEVER STICK: ON WHOM MY PAINZ,
HUMANELY TAKEN., ALL, ALL LAOST., QUITE LOSTS
AND AS WITH AGE HIS BODY UGLIER GROWS,
S0 HIS MIND CANEERS. 1 WILL PLAGUE THEM ALL,
EVEN TO ROARING,

[IV:Y 182-192)

The only thins that Prespero can do for Calzban is to show him
that his @od is beneath him. To distract the would-be murdserers From
their gcals Ariel lavs the court clothing out under a tree. Sterhano
and Trinculo fight over them. but Calaban who wants to et on with
the murder looks on at his sod in dissust. Beine un—nurtured, he 1is
at least not attracted by =audy clothine.

A1l of these threads come tosether in Act Five. We pick it up
with Praosperc’s areat soliloauy:

YE ELVES OF HILLS, BROOKS, STANDIMG LAKES,

AND GROVES,

AND YE THAT ON THE SANDS WITH PRINTLESS FOOT
. 00 CHASE THE EREING MEPTUNE, AMD DO FLY HIM

WHEN HE COMES BACKS; YOU DEMI-PUPPETS THAT

BY MOOMNSHINE DO THE GREEN SOQUR RINGLETS MAKE,

WHERECQF THE EWE NOT RITES: AND YOU WHOSE PASTIME

1S TO MAKE MIDNIGHT MUSHROOMS. THAT REJOICE

TO HEAR THE SOLEMN CURFEWS BY WHOSE AID,

WEAK MASTERS THOUGH YE BE. I HAVE BEDIMM D
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THE NOONTIDE SUM, CALL“D FORTH THE MUTINOWUS WINDS,

AND' “TWIXT THE GREEN SEA AND THE AZUR‘D VAULT

SET ROARING WAR3 TO THE DREAD RATTLING THUNDER

HAVE 1 GIVEN FIRE. AND RIFTED JOVE‘S STOUT ORK

WITH HIS OWN BOLT; THE STRONG-BAS D PROMONTORY

HAVE 1 MADE SHAKE. AND BY THE SFPURS PLUCK D UP

THE PINE AND CEDARS GRAVES AT MY COMMAND

HAVE WAK‘D THEIR SLEEPERS. OP- D, AND LET “EM FORTH

BY MY SO PORTENT ART.

(vl 23-5017
Much of it is taken directly from Ovid, thouah Shakespeare

showes himself perfectly willing to chanse whatever had to be
chaneed. Hut perhaps we can see some of the reasons vhy Shakespeare
may have picked it. First, it is addressed to those in whom we have
been most interested all the time - all who are willine to flirt
with Neptune: thoush they do not know how to live with him. It is
also addressed those DEMI-PUPPETS WHO BY MOONSHINE MAKE THE GREEN
SOUR RINGLETS., the grass-rlot where Ceres and Junc can meet.

With the help these pecrler whom he calls weak masters because
althoush thev are ready to live in a new world. they cannot brine 1t
into being, he has BEODIM D THE NOONTIDE SUN, AND CALLED FORTH THE
MUTINOUS WIND. Calaban once said:s

ALL THE INFECTIONS THAT THE SUN SUCKS UP FROM
FROM ROGS. FENS, FLATS LIGHT ON FROSPERO.
[IXsiicl]
In this play even the sun: that by whose lisht we see all thines can
beceme infected, and must for a time be bedimed. He has called forth
the mutinous wind. Prospero had once turned to Ariel and said:

HAST THOU. WHICH ART BUT AIR, A TOUCH, A FEELING

OF THEIR AFFLICTIONSZ.

We therefore know that under the reien of the oyl witch Swcorax,
that air had become a mutinous wind which she confined inte 2 cloven
pine. Throushout the play we have seen Frospero call ferth that
mutinocus wind.



The war between the GREEN SEA AND' THE AZUR‘D VAULT. described
s0 well by Miranda in Act One, was the condition under which we came
to recoonize both the virtues of the beatswain and the need for
reconcilina him to Gonzalo.

With resard to the line about JOVE’S STOUT DAK, we have already
seen the relation between books and trees, and why the new status nof
the writen word reauires a reconsideration of the Platonic position.

GRAVES AT MY COMMAND
HAVE WAK‘D THEIR SLEEPERS. OP/D AMDY LET ‘EM FORTH
BY MY MOST POTENT ART.
[V:i:48-501

Aand indeed they have — the sraves of Caeser; of Antony. and of the
Kinos of Eneland from John to Henry. Prosperc besan with a mixture of
remindine and telline Miranda who she had been. The History Flavs
aive us a Past. Put as he points out in the Frolosue to Henry Fifth,
He cannot CRAM WITHIN THE WOODEN O THE VERY CASGUE THAT DID AFFRIGHT
THE AIR AT AGINCOURT, but we must PIECE OUT HIS IMPERFECTIONS WITH
OUR THOUGHT. Like Miranda, we cannot learn from Shakespeare uvnlszss we
are willing to strain within curselves for the wavy.

In the Histery Plavys, Shakespeare presents us with a pa
which we can become Part of as it becomes a part of us. It is a past
$u11 of theose that we can admire, or laugh at, or fear, or lowve.
Throush them we be=in to learn the meanine of words like Courase:
Honor, Meobility. and their oPpPosites. CQur new past not only estab-—
lishes for us a way of lifes, it alsoc sives us a lansuase in whizh to
think about our fellow men. Each of them besins to have an un-—
derived character in himself. 1f to be a king in the hishest sense
is to lay down his countrvy‘s foundaticons., and establish its wavs,
then pPerhaps Shakespeare was the only true kins that Enaland has
ever known.

n
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I should like to sussest that innate character and hence the
possibility of noble is the srass—plet urpon which Gonzale and the
Boatswain can meet.

But the speech soes on.
BUT THIS ROUGH MAGIC
1 HERE ABRJIRE. AN, WHEN I HAVE REQUIR’D
SOME HEAVENLY MUSIC, WHICH EVENM NOW I DO,
TO WORK MINE END UPON THEIR SENTES THAT
THIS AIRY CHARM 1S FOR. I/LL BREAK MY STAFF.,
BURY IT CERTAIN FATHOMS IN THE EARTH.



AND DEEPER THAN DID EVER FLUMMET SOQUND
I“LL DROWN MY BOQK.
(vel S0-571
The pPascasz reads somethins like the one we looked at befare
about the @lobe dissolvine and leavine not a rack behind. But now
every thines 1looks new, as if even the maeic itself had undereons=
some wonderous sea-change. The dissclving of the elobe, the brezking
of the staff, and the drouwnin=z of the book, thev are no longer sad;

but turn out to be the true gcal of the art. Let us look more
closelvy.

What does it mean for a book to be drowned or for a staff to
be broken and burieds for a book to enter inte the depths of thines
but no lenser to be visible? 1 beleive that he means that if we csee
nobitity as havine its origins in a pPlavy kv a man named William
Shakespeare rather than in the world itself. then his project indeed
wowld have failed. The difference between the old magic and the new
magic is simply in knowine when to disapPpear.

But how much success does Shakespears believe his prodect will
have? This is the auestion faced in the Erilooue.

PLEASE YOU. DRAW NEAR.
NOW MY CHARMS ARE ALL O7ERTHROWM
AND WHAT STRENGTH I HAVE-“S MINE OWN,
WHICH IS MOST FAINT. NOW, “TIS TRUE,
1 MUST BE HERE CONFIN‘D BY YOU,
OFr SENT TO NAPLES. LET ME NOT.
SIMCE 1 !':AVE ANY DUKEDOM GOT
AND PARDON‘D THE DECEIVER, DWELL
IN THIS BARE ISLAND BY Yt SPELLS
BUT RELEASE ME FROM MY BANDS
WITH THE HELP CF YOUR GOOD HAMDZ.
GEMTLE BREATH OF YOURS MY SAILS
MUST FILL, O ELSE MY PROJECT FAILS.
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WHICH WAS TO PLEASE. NMOW I WANT
SPIRITS TO ENFORCE. ART TO ENCHANT.
AN} MY ENI'ING IS DESPAIR.

UNLESS 1 EE RELIEV'D T'Y PRAYER.

WHICH PIERCES SO THAT 1T ASTALLTE
MERCY ITSELF AND FREES ALL FAULTS.

AS YOU FROM CRIMES WOULD PARDON‘I' BE,

LET YOLR INDULGENCE SET ME FREE.

What does He mean by the linss
BUT RELEASE ME FROM MY BANDS
WITH THE HELF OF YOUR GOOD HANDS
GENTLE BREATH OF YODURS MY SAILS
MUST FILL, OR ELSE MY PROJECT FAILS
WHICH WAS TO PLEATE.
[Ep:9-121

Certainly he means to clap, to vell brave, a4 to indulee curselves
in the eniovment of his plav. But he may mean more tran that. He mavw
mean that if his pPlay does not effect our lives in what we do with
our handss and what we say with cur gentie breath, for the rest of
cur lives, then the aoner and the nobility will simply oo back into
their boxes u«t nisht alone with the sorseocus palaces and the salemn
temples. But perhaps he does only mean to clar and to vell bravo.
Perhars he does indeed think that we become aood by endoving the

aood.

Shakespeare wrote the Tempest and then, true teo his word:
Shakespeare wrote no more.



