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C.G. Bell  Symbolic History 

SYMBOLIC HISTORY 
Through Sight and Sound 

 
4.  The Alexandrian Melt 

 
 
a1) Hellenistic from Rhodes, c. 190 B.C., Victory of Samothrace, from a distance, 

side view, Louvre, Paris (CGB '80); + dig. horizantal detail 
1) Same, Victory, nearer from the other side (CGB '80); V returns to detail of a1 
 (this slide lost; dig.uses other images) 
 

Music: Greek, 2nd cent. B.C., 1st Delphic Hymn V-LM/LSC 6057 
 

 From the wind-blown transport of the 190 B.C. Victory of Samothrace, a flight as 
of the Cloud Chorus in Aristophanes' bitterest comedy:  (423 B.C.) 
 

Eternal Clouds, let us appear, let us arise from the roaring depths of 
Ocean, our father; let us fly towards the lofty mountains, spread our 
damp wings over their forest-laden summits, whence we will 
dominate the distant valleys, the harvest fed by the sacred earth, the 
murmur of the divine streams and the resounding waves of the sea, 
which the unwearying orb lights up with its glittering beams… 

 
2) Same, Victory, front view (and detail); video shows two details instead 
 
— to be versed by Oscar Wilde, "Cloud-maidens that float on forever,/ Dew-sprinkled," 
and re-sung by Shelley: 
 

I am the daughter of Earth and Water 
   And the nursling of the Sky… 

 
— the carved rapture no doubt paralleled in Greek music as well, before it had weathered 
to neumes on Delphic stone.  (fade Hymn) 
 
 From that, 
 
3) Coptic (from Bauit), 6th cent., St. Menas and Christ, encaustic, Louvre, Paris 

Music: Yemenite Jewish, Hymn for Hasha'na Rabba, close, History of 
Music in Sound, V-LM/LSC 6057 
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to the Coptic flattening of anchorites in the Egyptian desert; as if Plotinus' "cut away 
everything" and "we rub the eye and it sees the light it contains — truest seeing," had 
joined the cry of Synagogue chant.            
(close of Jewish Hymn) 
 
 The break to such earth-denial, 
 
4) Victory of Samothrace, night-lighted, from the side; + V details 
 
from such earth-claim, is as startling as any in history.  And yet the West, in less than a 
century, has turned in music from Franck's romantic wingings (Les Eolides): 
 

Music: Cesar Franck, 1876, Les Eolides (climax), London CS 6540   
(fade) 

 
5) Coptic, Christ and Abu Menas, detail, Louvre 
 
to the encaustic reduction of Varese. 
 

Music: Edgar Varese, 1936, Density, solo flute (to 1st pause), Col. MS 
6146 

(fade) 
 
6) Attic, c. 560-50 B.C., Marble Sphinx, Acropolis Museum, Athens (CGB '77); 

+ V detail 
6a) Greek (Naxos), c. 550 B.C., Sphinx, detail, Museum, Delphi [Slide only] 
 
 Could the very Sphinx, who smiles from the Archaic Acropolis the Persians 
would sack, have answered how far that transformation was latent in Dionysian and 
Socratic Greece, how far an outcome of Alexander's fusing East and West (those earth-
despising sages, Calanus and others, he sought beyond the Indus; Hebrew scriptures 
seeded from Eleusis, reaching from Egyptian bondage and Ikhnaton's one-god zeal 
toward Hölderlin's second Dionysus, sacrificial Syrian of "Bread and Wine")?  Could the 
Sphinx herself have told, or was it her wisdom only to propose the question?  Since 
where in history has such an antinomy been proposed without requiring for its answer:  
Both in one! 
 
7) Greek, Lindos Acropolis with 4th cent. Temple of Athena 
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 Face two ways, toward the sheer Acropolis of Lindos on Rhodes:  the island 
Pindar praised in a golden ode, where in Hellenistic times the Victory of Samothrace was 
carved — the columns of the 4th century B.C., though the rock had been a sanctuary of 
Lindian Athena from its seizure by the Dorians, "descended," as Pindar says, "of old from 
… the widely ruling race of Heracles." 
 
8) Paul's Harbor from Lindos Acropolis, Island of Rhodes (Simpson) 
8a) Greek, c. 460 B.C., Ruins of Zeus Temple, Olympia (CGB '77) 
 
 But if we turn — the temple now to the right, asserting columned Greece — it 
was into the harbor below that Paul sailed on his way to Jerusalem.  His great encounters, 
Euroclydon and the Shipwreck, when the viper warmed by fire fastened on his hand and 
he felt no harm, occurred in Crete and Malta on the final voyage to Rome.  Yet here, by 
the ruined temple over his storied Harbor, the second letter to the Corinthians sounds that 
overthrow: 
 

Casting down imaginations, and every high thing that exalteth itself 
against the knowledge of God, and bringing into captivity every 
thought to the obedience of Christ. 

 
9) Cyprus, Neolithic, 6th millenium B.C., andesite idol, National Museum, 

Athens 
 
 Take a stand nearer the center of that world-polis where Alexander thought to 
embrace in Macedonian vigor and Athenian enlightenment everything Persia had ruled, 
from age-old Egypt to hither India — a stand, say, on the island of Cyprus — and from 
there, as in a partial derivative, scan the time manifold:  first, this 6th millenium gray 
volcanic idol:  what cropped out, with tribal agriculture, from the whole family of man. 
 

10) Cyprus, 3000-2500 B.C., seated figure in stealite, Cyprus Museum, Nicosia 
 

 How varied the time scale of history.  Almost 3000 years were required for the 
transition to the symbolic sophistication and polish of this soapstone seated idol, on the 
threshold of the Bronze Age, contemporary with early Sumer and Egypt and suggestively 
with Cycladic pre-Greece. 
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11) Mycenæan, 13th cent. B.C. Rhyton from Kition, Cyprus Museum, Nicosia 
 
 By the 13th century B.C., the Cycladic had focused to the Minoan; the Minoan, 
spreading over the Aegean islands, had sowed Greece with the Homeric citadels of the 
Mycenæan, then embroiled in the Trojan War.  Even in Cyprus, this faience Rhyton 
testifies to that culture, though the island was also in contact with mainland Syria, and 
was ruled from New Kingdom Egypt, then at its Rameses Second peak of imperial power 
and style. 
 
12) Cyprus, Iron I 12th cent. B.C., Horned God, bronze, Cyprus Museum, 

Nicosia; + V detail 
12a) Egypt, Dynasty XIX, 13th cent. B.C., Osiris, Tomb #1, Dier el Medineh, 

Thebes 
 
 By the next century this horned deity of bronze hints at the hardening of a time of 
troubles, the folk-wanderings which brought in the Iron Age, and with Mycenæan decline, 
the dominance of Asia.  Yet the first Greek is nascent here, and who is this with head (or 
helmet) horned?  Dionysus, born by the myth in Bœotian Thebes, to Cadmus' daughter 
Semele, is also called "Horned Bromius," god of earthquake and violence.  But Cadmus 
was a Phœnician, bringer of the alphabet; Dionysus, too, in Euripides, has returned to 
Thebes, a new god, from triumphs in Asia.  While his origin, for Herodotus, is that older 
Thebes of Egypt; he is Osiris, its lord of rebirth from the grave.  The cradle of Greece 
already resembles the Alexandrian melt — though in Yeats' double-cone, under a change 
of sign. 
 
13) Cypro-Archaic, early 5th cent. B.C., Bearded head with laurel leaves, Cyprus 

Museum, Nicosia; + V detail 
 
 The folk-wandering brought in the Greeks — the Cyprian hero Cinyras, from the 
time of the Trojan War.  By the beginning of the fifth century, this laurelled head carries 
the archaic smile over into what has suddenly become the Olympian pride of all Greece.   
 
14) Cypro-Hellenistic, end of 4th cent. B.C., Female head, Cyprus Museum, 

Nicosia; + V detail 
14a) [Slide only]  Cyprus, 4th cent. B.C., terra cotta head of a man, on loan to the 

National Museum, Athens 
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Against it, the fourth century of Macedonian rule and Academic philosophy, witnesses, in 
Cyprus as elsewhere, a soft ripening of art and soul.  In Aristophanes' Frogs, the ghost of 
Aeschylus blames Euripides.  As if those choruses of pain and escape — the chromatic 
fragment from Orestes, 
 

Music: Euripides, 408 B.C., fragment from Orestes, 1st Chorus, Theriault 
and Lynch, St. John's, Santa Fe 

 
or what Gilbert Murray gleaned, as from the Bacchae: 
 

Where is the home for me? 
O Cyprus, set in the sea, 
Aphrodite's home in the soft sea-foam, 
Would I could wend to thee; 
Where the wings of the Loves are furled, 
And faint the heart of the world! 

 
— had seduced all of the Hellenic name.       (end Euripides) 
 
15) Cypro-Roman, 3rd cent. A.D, Mosaic pavement, Triumph of Dionysus, detail, 

Villa Paphos, Cyprus 
 
 A Classical continuance of over six centuries, though the power-center has shifted 
to Rome.  How heavy now, in this 3rd century A.D. mosaic pavement from a Cyprian 
villa, the mystery of Dionysus has become.  As Yeats writes:  "In pity for man's darkening 
thought/ He walked that room and issued thence/ In Galilean turbulence …" 
 
16) Roman Christian, 1st half of 4th cent. A.D., Daniel in the Lion's Den, mosaic 

detail, Mausoleum of Centcelles, near Tarragona, Spain 
 
No wonder if in the same century, or the early fourth — though our example is from 
Tarragon, across the Mediterranean — mosaics would shift from villa leopards of the 
wine god to mausoleum lions of Daniel's Bible victory. 
 
17) Danubian, c. 5500 B.C., Fish-mouth man, Iron Gate, Yugoslavia 
 
 If we range now, expanding the cut explored in Cyprus, what lies at the base, from 
China and India to Europe, is the neolithic idol — 6th millenium B.C., from the Iron 
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Gates of the Danube, whence the Indo-Europeans would flood the South, this so-called 
"Fish-mouth man," weightiest of all. 
 
18) Peloponnesian, 6th millenium B.C., female idol, National Museum, Athens 
 
Beside it at the same time, but from Greece, the Peloponnese, a female form is a miracle 
of grace; as if dawn clarity was already welling from what would become Classic soil.  
Without the implied world community, and kindling within it, an Aegean light, there 
could have been no Alexandrian dream — much less the astonishing fact. 
 
19) Mesopotamia (Susa), end of 4th millenium B.C., Vase with saluki hounds, 

Louvre, Paris 
 
 Three pots will display at a glance both the wide-spread common ground. and the 
lyrical birth of the proto-Greek:  here, end of the fourth millenium, from Mesopotamia, a 
vase with stylized natural forms, at the top, cranes, then saluki hounds, below, the ibex, 
huge-horned; 
 
20) Chinese, 3rd millenium, B.C., Jar with spiral design, Museum of Eastern Art, 

Oxford, England 
 
Chinese, third millenium, the abstract spiral of sea and growth already hinting, in this 
infolding, at Yin-Yang; 
 
21) Minoan, c. 1800 B.C., Spouted Pithos from the old Palace of Phaistos 
 
from Crete, early second millenium, this Minoan refinement and delight, sprung from the 
world base, like Aphrodite, ocean-born. 
 
22) Egypt, Dynasty III, c. 2660-50 B.C., Statue of King Zoser, detail, Egyptian 

Museum, Cairo 
 
 But a thousand years before Minos' Palace, with the beginning of Aegean traffic in 
the bronze of the new age, and in complementarity with the stupendous rise of Old 
Kingdom Egypt (here King Zoser, Third Dynasty — time also of that idol from Cyprus, 
the seated figure we saw in the shape of a cross), 
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23) Cycladic, 2800-2200 B.C., from Keros, Harp Player, National Musuem, 
Athens (CGB '77); + V detail (also dig.) 

 
Cycladic carvings in crystalline marble (this luminous Harp Player in the Athens 
Museum), refine something so free and fresh, so Apollonian, we almost hear the Bard 
singing of Ilium, or Alcaeus and Sappho hymning wine and love: 
 

Deathless Aphrodite, throned in flowers, 
Daughter of Zeus, guileful enchantress… 
 Fight by my shoulder.   (CGB) 

 
 Yet as always, cross-fertilization was required.  The Hellenic could not have 
arisen from the Cycladic alone. 
 
24) Egypt, Dynasty V, c. 1500 B.C., Cattle fording a canal, detail, Mastaba of Ti, 

Sakkara 
 
 As Herodotus would discover, Egypt was for the Greeks the deepest source of 
gods and arts, of civilization.  Fifth Dynasty tomb reliefs from 2500 B.C. already pursue 
the joyful representation of natural forms — this painted relief of cattle fording a stream, 
from Sakkara, where the zig-zag overlay at the base marvellously suggests the flow of 
water. 
 
25) Hellenistic (Attic), c. 150 B.C., Horse found off Artemisium, National 

Museum, Athens 
25a) Same, front detail (CGB '77) 
 
 Though the leap from that to the Hellenistic animal, effects (as in the Alexandrian 
mathematics and science which culminated in Archimedes) a hyperbolic approach toward 
modernity.  What startles in this Attic horse dredged from the sea is not simply the 
mastery of life-sized free-standing bronze, but that two centuries before Christ we sense 
the restless search and psychic liability of the later West — the calculus tug of Eudoxus' 
method of exhaustion. 
 
1st 26) Sumerian, c. 1650 B.C., Face of Peace, whole, Standard of Ur, British 

Museum [Note:  26-29 reflect the '93 revision of the slide show; in the video, 
the same material is not yet so well ordered — digital now bettered] 
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27) Sumerian, c. 1650 B.C., Face of War, Standard of Ur, British Museum, 
London 

27a) Same, close detail 
 
 Meanwhile, from the start, the whole civilized theatre was preparing, by a 
multiple first thrust, for the empires Alexander would assume.  There the Greek would 
not be the only rebel scion of Egypt:  how many of the prohibitions and purifications 
Herodotus noted in Thebes, surface also in Leviticus?  And where are we headed, as early 
as the Pyramids, in the art of Mesopotamia? — this inlaid "Standard of Ur." 
 
 That the two faces are paired, this a scene of battle, 
 
2nd 26) Peace, close detail 
2nd 26a) Mycenæan, 15th cent. B.C., Gold cups, National Museum, Athens 
2nd 26b) Aegean (Thera), 16th cent. B.C., fresco, from Akrotiri on Thera or Santorin 
2nd 26c) Michelangelo, c. 1525-34, Medici Tombs, San Lorenzo, Florence 
 
the other a victory feast, might point to the Vaphio cups, Cretan or Mycenæan, opposed 
reliefs of bulls wild and tame; or the discovered Theran fresco of an expedition, where 
some see a contrast of Peace and War.  In Homer, there is the Shield of Achilles, with its 
alternate cities of law and marriage, of siege and death; or, in the classically inspired 
West, Michelangelo's Medici Tombs, with the "L'Allegro" and "Il Penseroso" of Milton. 
 
a2nd 27) Double:  Standard of Ur, details of Peace and War 
2nd 27) Same, wider detail from War 
28) Same, wider detail from Peace 
29) Same, Double:  more embracing sections of Peace and War 
 

Music: Hurrian Cult Song, c. 1400 B.C., Ugarit Cuneiform Tablet, Univer-
sity of California 

 
But what the "Standard of Ur" brings to mind is not that Greek tradition, but the faith-
chronicles of the Chosen People — their songs of war and victory, as Miriam's "Sing ye 
to the Lord, for he hath truimphed gloriously; the horse and his rider hath he thrown into 
the sea."  Yet the oldest Biblical texts, like this Ugarit hymn, hopefuly reconstructed from 
cuneiform, are dated a thousand years after that Ur of the Chaldees from which Abraham, 
father of Israel, is said to have migrated. 
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 The Creation in Genesis stands in some relation to that of the Babylonian 
fragments, with its first stirring on the waters, its confusion and conflict of gods, revolt of 
Darkness, viper, and dragon. 
 
a30) Mesopotamian, c. 2100 B.C., from Girsu (or Lagash?), terra cotta head of a 

divinity, Louvre, Paris 
30) Ur, Dynasty III, c. 2500 B.C., Ram caught in a thicket, British Museum, 

London 
30a) Same, detail 
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The Biblical Flood, with Noah's Ark, owes more to the account preserved in the British 
Museum tablets from 3000 or so B.C.  But what the Hebrew successors of old Sumer 
have effected, after Egyptian exile, in scriptures actually contemporary, from Achaian 
epoi down, with Greece, is the transformation of a capricious polytheism to the post-
Ikhnaton unity, moral justice, ultimately the mercy of Jahwe. 
 
 So the Ram caught in the flowering thicket, of gilded wood and polychrome, also 
from Ur about 2500 B.C., might be waiting, vicarious averter of the sacrifice of Isaac, 
when God tempted Abraham:  (Genesis 22) 
 

And Abraham stretched forth his hand and took the knife to slay his 
son.  And the angel of the Lord called … "Lay not thine hand upon the 
Lad … And Abraham lifted up his eyes, and looked, and behold 
behind him a ram caught in a thicket by his horns:  and Abraham went 
and took the ram, and offered him up for a burnt offering in the stead 
of his son. 

 
31) Indus Valley, c. 3rd millenium B.C., Priest-God-King from Mohenjo-Daro; + 

V detail; also dig. 
 

Music: Hurrian cult song, continued, lyre 
 
 That ancestor civilization of the third millenium had also its Indus Valley cognate, 
at the limit of the vast area Alexander would march over and his Seleucid successors 
would Hellenize.  And here too the cult affinities (as in this Priest-God-King from 
Mohenjo-Daro) are with what, later, in the god-seeking Semitic east, would both absorb 
and be polarized against the philosophy and art of the Greeks.  Disheartening that for all 
that pre-Hellenic fabric, stretching from Egypt and the Aegean, around the Fertile 
Crescent to Persia, Bactria, India — and over the thousand years from these beginnings, 
 
a32) Egyptian New Kingdom, Dynasty XVIII, 1422-11 B.C., Tuthmosis IV, Tomb 

of Djeser-ka-re-seneb, Woman at her toilet, #38, Necropolis, Thebes 
32) Same, Tomb of Nakht, Women Musicians, #52, Necropolis, Thebes 
 
32a) Same, Tomb of Menna, #69, Necropolis, Thebes 
32b) Detail of slide 32 
 

June 1996 The Alexandrian Melt 10 

 



C.G. Bell  Symbolic History 

through the tomb-paintings of New Kingdom Thebes — we have only one cult song from 
Canaanite Ugarit on the coast of Syria, time of Ikhnaton, a conjectural harmony for voice 
and lyre.  What different music these houris of the Nile would have sounded. (close 

Hurrian song)  Amid such luxuries the Israelites were slaves.  We think of the oriental 
love poems associated in the Bible with the amorous yoke of Solomon:  "ships of 
Tarshish bringing gold and silver, ivory, apes, and peacocks": 
 

Let him kiss me with the kisses of his mouth: for thy love is better than 
wine … I am black but comely, O ye daughters of Jerusalem, as the 
tents of Kedar, as the curtains of Solomon. … A bundle of myrrh is my 
well-beloved unto me; he shall lie all night betwixt my breasts… 

 
Yet Solomon lived five-hundred years after the scribe of this 18th Dynasty tomb; 
 
33) Græco-Roman from Pompeii, c. 30 B.C., Satyr and Maenad, Mus. Naz., 

Naples; first, video detail; so dig. 
 
and the canticles named for him are commonly assigned to the third century B.C., when 
the theocratic pocket of old Judah was invaded from all sides by the Hellenism of 
Alexandria, the new sensuality of carving and fresco, of which a final luminous flourish 
would be preserved in Pompeii.  What Greek bloom has touched the interpreted God-love 
of the Song of Songs? 
 

Thy lips, O my spouse, drop as the honeycomb; honey and milk are 
under thy tongue. … Thy two breasts are like two young roes that are 
twins, which feed among the lilies.  Until day break, and the shadows 
flee away, I will get me to the mountain of myrrh, and to the hill of 
frankincense. 

 
34) Aegean (Thera), 16th cent. B.C., Youth with Mackerel, National Museum, 

Athens 
34a) Minoan from Knossos, c. 1500 B.C., Fresco of bull-jumping acrobatics, 

Herakleion Museum, Crete 
 
 Meanwhile the culture which would conquer Israel and be conquered by it from 
within had come to its first Aegean birth — a keenness to which the second, and 
Homeric, would return.  The frescoes of maritime Thera, buried under volcanic ash about 
1500 B.C., the bullfights and natural forms of Crete (from the time of New Kingdom 
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Egypt) open, in cyclical history of soul, the glad possibility of a late-period cultivation of 
sensuous yet airy delight — like Impressionist verve in a Europe of Symbolist pain. 
 
35) Egyptian, Dynasty XVIII, c. 1480 B.C., Temple for Queen Hatschepsut, near 

Thebes 
 
 That whole horizon of Aegean pleasure, with the luxury of musical houris, in her 
Nile temple the Amon-begetting of Queen Hatshepsut, 
 

Ahmes awoke at the perfume of the god  
and laughed in the face of his majesty — 

 
whatever Herodotus tallies in the Greek debt to Egypt, 
 
36) Egypt, New Emp. Dynasty XVIII, c. 1370 B.C., Ikhnaton, Colossal Head, 

Egyptian Museum, Cairo 
 
pales under the one-god stare of Ikhnaton (about two centuries before the Trojan War).  
What that enforces is the other debt, of Hebrew prophecy:  Amos, by 750: 
 

Seek him that maketh the seven stars and Orion, and turneth the 
shadow of death into the morning … The Lord is his name … 

 
Isaiah was not much later, though the writing continued over centuries — preparing for a 
saviour child:  "Behold a virgin shall conceive" … "unto us a son is given" … "a man of 
sorrows … wounded for our transgressions …" 
 
37) Egypt, Dynasty XIX, 1304-1237 B.C., War relief of Rameses II, Rock 

Temple, Abu Simbel; + V detail (not dig.) 
 
 But the New Kingdom extravagances of soul and flesh rested on imperial war, and 
here too Rameses II smiting his enemies in the rock temple of Abu Simbel is more tied to 
the oldest "Wars of the Lord" stratum of the Bible — the Ark Song of Moses: 
 

Rise up, Lord, and let thine enemies be scattered; 
and let them that hate thee flee before thee; 

 
Deborah's Song in Judges: 
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At her feet he bowed, he fell, he lay down: 
at her feet he bowed, he fell:  where he 
bowed, there he fell down dead — 

 
a38) Egypt, Dynasty XIX, 1301-1235, Columned Hall, Great Temple of Amon, 

Karnak 
38) Another view of the same 
 

 Since ancient times the forest of carved columns in the Great Hall of Karnak near 
Thebes has been called one of the Wonders of the World.  It was built over dynasties, but 
centrally during, and to commemorate Rameses II's wars with the Hittites, who were 
fanning out from the highlands of Turkey.  Yet this pillared hall marks the crisis of 
Egyptian conquest and temple construction.  The "eternal treaty" of 1820, here inscribed, 
set Egypt on the long decline before Assyria.  What else would have permitted the 
Exodus of the Jews or their settlement in the Promised Land? 
 
39) Hittite, 14th cent. B.C., Lion Gate, detail, wall of Hattusas, central Turkey 
 
 For the Hittites, too, it was the turning-point toward the 1200 B.C. overthrow.  
Though even at their prime (this 14th century Lion Gate in the four-mile wall of Hattusas) 
they exhibit, after the civilizing Old Kingdoms, the primitive force of imperial legatees, 
fortified against troubles to ensue. 
 
a40) Mycenae, c. 1500 B.C., The Lion Gate 
b40) Mycenæan, c. 1200 B.C., Warrior Krater, National Museum, Athens 
40) Same, slide detail of Warriors (video takes detail from b40) 
 
 The 1500 B.C. explosion had wrecked Santorin.  The accompanying quake and 
tidal wave must have shaken naval Crete.  Mainland Mycenae — with its own Lion Gate 
and Cyclopean ramparts, or this Krater of marching Warriors — also suggests the heavier 
fate of the Successor Power, a power soon to spend itself in the Trojan Wars and 
homecoming disasters which would feed tragic myth. 
 
 From these rowed myrmidons of 1200 B.C., 
 
41) Anatolia, c. 800 B.C., Terra cotta relief of Phrygian soldiers, Ankara 
41a) Hittite, c. 1250 B.C., Frieze of Warrior Gods, Yazilikaya, Anatolia 
41b) Phrygian soldier, detail of 41 
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to these of Asia Minor four centuries later, the power collapse and folk-wanderings invite 
a range of ephemeral shifting kingdoms.  Between the Hittite and Egyptian retreat and the 
more savage reversion of Assyrian rise (about 900), Phoenicians and Philistines, 
Ammonites and Moabites strove; even Israel established the archetypal Kingdom of 
David, with Solomon's palace and temple, as if to imitate on their own the monuments 
they had slaved to build under Rameses II.  While to the north, Ionians, Lydians, 
Phrygians jockeyed with more barbaric Scythians in the shiftings Herodotus resumes. 
 
a42) Assyrian (Nimrud), 883-859 B.C., Statue of Assurnasirpal II, British 

Museum, London 
42) Assyrian relief, 7th cent. B.C., Sacking a city, British Museum, London 
42a) Assyrian, 668-630 B.C., Sennacherib's Palace (Assurbanipal), Conquest of 

Elam, detail, British Museum, London 
42b) Same, another detail, Defeated Elamites prostrate themselves 
 
 "The Assyrian came down like a wolf on the fold" … "I slaughtered them," said 
Ashur-nasir-pal (ninth century), "With their blood I dyed the mountains red like wool … 
Their young men and their maidens I burned in the fire"  And (as in this 7th century Assy-
rian relief) "I carried off their spoil and their possessions.  The heads of their warriors I 
cut off, and I formed them into a pillar over against their city." 
 
 In 854 B.C. his son Shalmaneser III smote the Aramæans of Damascus and of 
Hamath, allied with Ahab of Israel, who took the field (Assyrian record says) with 2,000 
chariots and 10,000 men.  The already divided Jewish kingdoms of North and South were 
bled, subdued, dismembered.  
 
43) Assyrian relief, c. 700 B.C.(?), Elamites taken into captivity, Louvre, Paris 
43a) Babylon, early 6th cent. B.C., Reconstruction of Ishtar Gate, detail, Museum, 

Berlin 
 
When Sennacherib assaulted Judah about 700 B.C. (time of this relief of Elamites led into 
slavery), he boasted of taking 200,000 prisoners.  Though the great symbolic bondage for 
the Jews, that punishment of which Isaiah warns, did not stem from Assyria, but from the 
brief Chaldean empire of Neo-Babylon, its great city called the most glorious of the 
ancient world.  (Psalm 137): 
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By the rivers of Babylon, there we sat down, 
yea, we wept, when we remembered Zion … 

 
a44) Persian, 5th cent., Ruins of Persepolis, column, and Staircase of Apadana 
44) Persian, 522 B.C., Darius I as Gilgamesh, Great Palace, Persepolis 
 
 Then the Persians captured Babylon, 539 B.C. and Cyrus freed the Jews and 
restored the temple of Jerusalem.  "Jahweh's annointed" Isaiah calls him.  While 
Herodotus, from the other side, heard Greek tidings:  that Cyrus had been exposed as a 
child, like Oedipus, for an oracle; and that Haparchus, his champion, had been fed his 
own children, like Thyestes. 
 
 Here, in the ruins Alexander would make of Persepolis, Darius I, who also 
favored the Hebrews and attacked the Greeks, fights a lion monster as Gilgamesh, Asian 
Hercules and harrower of hell — cover for the horse-trickery that bungled to Marathon. 
 
45) Celtic (Halstatt), 7th cent. B.C., Grave cult wagon from Strettweg; Landes-

museum, Graz 
 
 The Persians, in passing, had subdued Thrace and Macedon.  But north and west 
lay the Indo-European pool of past and future invasions — this Celtic cult wagon, of the 
7th century B.C., a bronze death goddess and her retinue.  Had not Indics, Hittites, 
Persians, Lydians, Lycians, Phrygians, Greeks, Umbrians, Latins, poured down from that 
death-and-life source? 
 
 But between that Austria 
 
46) Ionic, 7th cent. B.C., Gift of Naxos to the Sanctuary of Delos, Terrace of 

Lions (CGB '79) 
46a) Same, detail of a lion (CGB '79) 
46b) Attic, c. 600 B.C., Kouros, Metropolitan Museum of Art, New York City 

(CGB '79) 
46c) Post Cycladic, 625-20 B.C., Melian or Parian(?), Amphora found in Delos, 

Apollo drawn by winged horses, National Museum, Athens 
 
and its Aegean radiant, the day-spring had occurred, which the island of Delos would 
commemorate, as in this 7th century B.C. Terrace of Lions, facing the sacred lake and the 
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palm tree where the golden-haired Apollo, with Artemis, was born, as in the Homeric 
Hymn: 
 

Blessed Leto, rejoice, for you bore glorious children — 
Apollo who shoots from afar and Artemis who loves arrows — 
Even in rocky Delos under the Cynthian Hill, 
Near to a palm-tree that stood beside the waters of Inopus. 

 
In the Iliad, no calm Apollonian:  (Lattimore) 
 

Lord of the silver bow who set your power about Chryse 
and Killa the sacrosanct, who are lord in strength over Tenedos … . 
Terrible was the clash that rose from the bow of silver. 

 
47) Attic, about 530 B.C., Black-figured chalice of Exekias, Dionysus' Sea Voyage, 

Munich 
47a) Same, upper detail 
47b) Same, lower detail 
 
 As charged as the later child of the Thunderer — this 6th century bowl of Exekias, 
with the "Homeric" hymn: 
 

I bring to mind Dionysos, son of burning Semele, 
On a jutting headland by the shore of the fruitless sea, 
A stripling with dark eyes, long hair and purple robe. 
Tyrsenian pirates seized him, hurried to their doom. 
Wind filled the sail, the crew hauled tight on either side. 
Strange sights came upon them:  sweet and fragrant wine 
Filled the ship's black hull; ivy twined the mast; 
A vine with clustered grapes spread out along the yard; 
The god from the bow scowled and roared as a lion; 
The sailors leapt as one into the foam-bright sea, 
Changed to dolphins …   (CGB, using Loeb) 

 
As Ovid, six centuries later (?) details: 
 

All — back arched and body blackened, flippered 
Hands, legs gone to torso, crescent tailed — 
Dove and leapt in spray, spouting water.   (CGB) 

 
48) Egypt, 2510 B.C., King Mycerinus and his Queen, Fine Arts, Boston 
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 Historically, it was from late Egypt that Greece must have learned; but what it 
reenacts is the spirit of the beginning.  One would be hard-pressed to answer where art 
has scaled such an Olympus as the Homeric poems — whether in the dawn-power of 4th 
Dynasty Egypt (Mycerinus with his Queen, 1200 years before the Trojan War), 
 
49) Attic "Kroisos," c. 525 B.C., Funerary Kouros, National Museum, Athens 

(CGB '77) 
49a) Michelangelo, 1501-03, David, mid-front, Accademia, Florence (CGB '86) 
49b) Another view of 49, "Kroisos" (CGB '77) 
49c) Attic, 510-500 B.C., Hermes, the Cecropides, and boy Erichthonius, Acropolis 

Museum, Athens 
 
or in those god-souled and muscled Kouroi of the 6th century Attic, at least two centuries 
after Homer, though about the time the Athenian text of his poems was prepared.  If what 
we seek is the Homeric cognate, it must appear where the man-god, however inspired 
from Egypt and Asia, strips to the canons of human excellence, of Aretê. 
 
 At about the same time David, whom the Renaissance would remake after the 
Greek model, was humanized by the Deuteronomist, how differently:  "a youth, ruddy, 
and of fair countenance," facing Goliath: 
 

Thou comest to me with a sword, and with a spear, and with a shield:  
but I come to thee in the name of the Lord of Hosts, the God of the 
armies of Israel, whom thou hast defied… 

 
— To be met thereafter by the women dancing like Bacchantes to tabrets and song:  "Saul 
has slain his thousands, but David his ten thousands." 
 
a50) Ionian relief, c. 525 B.C., North Frieze, Siphnian Treas., Mus. Delphi 

(CGB '77); + dig. detail: lion 
50) Ionian, c. 525 B.C., Siphnian Treasury Frieze, Gigantomachy, another detail, 

Museum, Delphi (v + dig. first, closer detail) 
 

As when a lion, murderous, springs among the cattle … 
And their flanks heave with terror; even so the Achaians 
Scattered in panic before Hector and Zeus, the great father.  

 (Iliad, XV, 630 ff, Lattimore) 
 

As when a ravening fire breaks out deep in a bushy wood… 
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So Atreus' son, Agamemnon, roared through the ranks 
Of the Trojans in flight… (Iliad, XI, 155 ff, Lattimore) 

 
How high Homeric metaphor, like this Archaic freize (of the Syphnian Treasury at 
Delphi) lifts the earth-misery of town-destroying man:  Godlike Achilles, lamented by his 
immortal mother: 
 

To a bad destiny I bore you in my chambers … 
your life must be brief and bitter beyond all men's. 
      (Lattimore) 

 
Joshua's attack on Jericho, events also of around 1200 told centuries after, shuns that 
tragic detachment of the Olympian: 
 

at the seventh time, when the priests blew with the trumpets, Joshua 
said unto the people, Shout; for the Lord hath given you the city.  And 
the city shall be accursed … and all that are therein … only Rahab the 
harlot shall live … Because she hid the messengers that we sent … So 
the people shouted when the priests blew with the trumpets, and … the 
wall fell down flat… 

 
51) Greek, 6th cent. B.C., Odysseus and the Cyclops' Ram (gilded bronze), 

Museum, Delphi; + V detail 
 
 From the other, the homecoming myth of Odysseus, this escape from the cave, 
tied to the Cyclops' ram — how remote the holiness of Israel:  Joseph, with his cloak of 
many colors, his bondage, fortune, and delivery, a chronicled exemplum of the Chosen: 
 

be not grieved, nor angry with yourselves that ye sold me hither:  for 
God did send me before you to preserve life… 

 
As God reveals to Jacob: 
 

fear not to go down into Egypt:  for I will there make of thee a great 
nation… 

 
 Yet those radical opposites, to blend in the Alexandrian melt, must have 
precipitated together from one Egyptian, near-Eastern and Aegean matrix — the daughter 
Agamemnon sacrificed for war, Iphigenia, "strong born," of the same name with that 
Yepthe-genia sacrificed in Judges, the Daughter of Jeptha, "mighty man of valour." 
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52) Attic, c. 520 B.C., Athena vs. the Giants, from Hecatompedon, old Acropolis, 
Athens (CGB '77) 

52a) Same, detail of Athena (CGB '77) 
52b) Same, detail of Giant (CGB '77) 
 
 Out of Greek myth comes also tragedy, that Dionysian-Apollonian knot of divine 
terror and reconciliation which Greek art suggests in its Gigantomachias — this from the 
sacred Pediment of the Hecatomb temple on the Pisistratid Acropolis — the Battle of 
Athena with the giants — on the line that leads to the cry of Oedipus, which we, no more 
than Yeats, can translate: 
 

ιου, ιου; τα παντ' αν εξηκοι σαφη… 
Ω φως, τελευταιον σε προσβλεπσαιµι νυν 

 
O! O! All brought to pass!  All truth! … 
Light, I look my last upon you, 
Found in bloodshed, birth and marriage all accursed. 

(CGB) 
 
How much more faith has given in the translation of Hebrew pain: 
 

Let the day perish wherein I was born, and the night in which it was 
said, There is a man child conceived… 

 
a53) Parthenon, 447-32 B.C., (from the Propylean) Athens (CGB '77) 
53) Modern realization of the interior of Phidias' 447-432 B.C. Parthenon  
53a) Greek (post-Phidian), c. 340 B.C., Head of Zeus, Museum of Fine Arts, 

Boston 
 
 A clue to some synoptic harmony of the ancient world that the Book of Job, 
dramatizing Jeremiah's debate with God's justice:  "wherefore doth the way of the wicked 
prosper?" (a legend coming into the Bible perhaps from Babylon), seems to share the 5th 
century with the Athenian climax of the same tragic inquiry — its cognate in art the 
temple celebration of dangerous yet healing divinity:  this reconstructed Parthenon 
Athena, shielded and shod with myths of battle, and on the pedestal, Pandora tempted to 
the God-given box of grief for man. 
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Then answered the Lord unto Job out of the whirlwind and said:  
Behold now behemoth, which I made with thee… Canst thou draw out 
leviathan with an hook? … He is a king over all the children of pride. 

 
But "the Lord blessed the latter end of Job more than his beginning"; and the same blind 
Oedipus of whom the chorus had said: 
 

ιω γενεαι βροτων… 
 
O generations of men, how I count you equal  
with those who live not at all! 

 
walked at Colonus, into immortal Light. 
 
54) Hellenistic (Pergamum), 180-160 B.C., Battle of Athena and the Giant 

Alcyoneus, with Gê and Nikê, Staat. Mus., Berlin 
54a) Same, detail left 
 
 That Typhœan wrestling darkens from the 6th century through the Periclean 5th to 
the Hellenistic pride of this Pergamum.  What if Attic enlightenment idealizes its 
Olympians against the Apollyon-winged and serpent-wreathed pathos of nature's giants?  
Are not all whelmed in weightier struggle — as when Lucretius espouses Promethean 
Epicurus against these very gods? 
 

When human life lay, crushed by religion, grovelling on the ground… 
a man of Greece first dared… unbar the gates of nature… for each 
thing define its deep-set boundary mark. …Religion trampled in turn, 
we, by his victory are exalted to the stars. 

 
a55) Selinunt, 7th-5th cent. B.C., Ruins of Temples E, F, &G, Sicily 
b55) Sicilian Greek, c. 480 B.C., Giant Atlas from Zeus-Temple, Agrigente, Sicily 
55) Same, another view (video also adds a detail of b55) 
 
 Greek measure, with its warnings against hybris, cannot hide the risk of Greek 
daring.  When we stand among the ruins of the mightiest temples at Selinunt, or here at 
Agrigento, where Atlas, one of the Giants who supported the great entablature, was 
thrown by earthquake, we gauge, through Olympian worship, the deeper than Oriental 
excess — as Telemon Ajax, in The Iliad, contends with the gods. 
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 Nor can the Jehovah submission of Jerusalem obscure at the other center the 
prophetic assumption of what, through the visions of Isaiah (28:1) — "The Lord … shall 
punish … leviathan, that crooked serpent; and he shall slay the dragon that is in the sea" 
— through Daniel's great Image of Man, Ezekiel's Beasts and the Valley of Dry Bones, 
was working toward Christian Revelation — 
 
a56) Greek, 6th cent. B.C. to 132 A.D., Temple of Olympian Zeus, Athens 

(CGB '77); video:  upper detail only 
56) Same, another view (CGB '77); video: lower detail only 
 
as when the “Dies Irae” and the City of God first loom in Zephaniah (626 B.C. and after): 
 

The great day of the Lord is near … a day of wrath … a day of waste 
and desolation … of clouds and thick darkness. … 

 
Sing, O daughter of Zion; shout, O Israel; be glad and rejoice … O 
daughter of Jerusalem … 

 
 In Athens the gigantism overweens in the Olympieion under the Acropolis (here 
its southwest corner, with a human figure).  We tend to blame this disproportion on 
Rome, since the temple was restored and finished by Hadrian.  But the Seleucid 
Antiochus had poured vast sums into a Hellenistic reconstruction, following the ground 
plan (though not the Ionic order) of a temple begun by Pisistratus, 6th century B.C. tyrant 
of Athens, under whom the Homeric poems were also said to have been ordered. 
 
a57) Greek, 447-32 B.C., Parthenon, Acropolis, Athens 
57) Attic (Phidias, etc.), 447-32 B.C., Horsemen, Frieze, Parthenon (CGB '77); 

+ V detail (shown first) 
 

 The Parthenon, of half the size, is both the peak of affirming dignity, and (like the 
Periclean Funeral Oration and the Disaster Oration) the turning point to an almost sighing 
caress.  In the most beautiful of the Horsemen, as he looks behind him, archaic and early 
classical dream toward the elegiac sweetness of Praxitiles — as if this ripeness of face, 
this perfect fall of robe, enacted at once both Sophocles and Euripides. 
 
 The book of Ruth is of the time: 
 

Intreat me not to leave thee, or to return from following after thee:  for 
whither thou goest, I will go; and where thou lodgest, I will lodge:  thy 
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people shall be my people, and thy God my God. … The Lord do so to 
me, and more also, if ought but death part thee and me. 

 
But where the acme of the prophetic arrow? 
 
a58) Double of the two slides to follow 
58) Attic, c. 500 B.C., Korê 674, Acropolis Museum, Athens 
59) Praxitilean, c. 300 B.C., Head of a Girl, from Chios, Fine Arts Museum, 

Boston 
 

 What the Parthenon straddled was the watershed between Archaic and Hellenistic 
personality — that outward and inward softening, which no words need describe.  But if 
words were required, the maturation of consciousness would take us from Sappho's sharp 
mystery (though blurred in Leonard's translation): 
 

Death shall be death forever unto thee, 
Lady, with no remembrance of thy name 
Then or thereafter; for thou gatherest not 
The roses of Pieria, loving gold 
Above the Muses.  Even in Hades' House 
Wander thou shalt unmarked, flitting forlorn 
Among the shadowy, averted dead. 

 
to Poseidippus' moody 2nd century B.C. poem about Sappho, and her brother Charaxus' 
passion for Doricha, in Egypt (here Lucas' Tennysonian shades not inappropriate): 
 

Long since your bones have mouldered; long Doricha, the binding 
Of your curls, long all the fragrance from your robe has passed away, 
That you flung round fair Charaxus and caught him in its winding 
And breast to breast lay drinking, until the dawn was grey. 
But the white page of Sappho lives on and lives for ever, 
Proclaiming your name also, your name thrice-blest, the while 
That Naucratis shall remember, while ships shall breast her river, 
Standing in from seaward to the long lagoons of Nile. 

 
60) Attic (after Calamis?), c. 400 B.C., Head of Apollo, Louvre, Paris; + V detail, 

shown first; also dig. 
 

Music: Euripides fragment again, 7th phrase to close 
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In the Louvre Apollo, that 400 post-Phidian and Euripidean hunger invites not only the 
rise of Macedon, but, in the polarization of the ancient world, the seed of another 
assurance. 
 

For the earth shall be filled with the knowledge of the glory of the 
Lord, as the waters cover the sea. 

 
 But for the flooding in of Habakkuk's tide, the human — here as in the Platonic 
dialogue still rich with sensuous person and residual delight — must be hollowed by 
centuries of Alexandrian ease and Roman rule. 
 
61) Attic, early 4th cent., B.C., Grave stele, National Museum, Athens (CGB '77) 
 
Yet the soulful turn had been taken.  Fourth-century Attic tombs assume the mood which 
in the Greek Anthology pervades the late Classical.  Plato voiced it in the epitaph Shelley 
would translate as "Morning and Evening Star": 
 

Thou wert the morning star among the living, 
 Ere thy fair light had fled; 
Now, having died, thou art as Hesperus, giving 
 New splendor to the dead. 

 
62) Greek, c. 335 B.C., Fresco of a woman, Vergina Tombs, Macedon (dig. + 
 detail) 
 
 We pick it up from the Macedonian graves supposedly of Philip and his family, 
this lately discovered fresco of Ceres (or, of the woman mourned), the earliest preserved 
example of Greek painting.  It was also in Macedon that Euripides died, having written 
Iphigenia in Aulis — this chorus translated by H.D.: 
 

But still we lament our state, 
The desert of our wide courts, 
Even if there is no truth 
In the legends cut on ivory 
Nor in the poets 
Nor the songs. 

 
Thus every fresh vigor as it takes up Greek rule, must take up the brooding of late Greek 
consciousness. 
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63) Græco-Scythian, early 4th cent. B.C., Warriors from a gold comb, Hermitage, 
Leningrad; + V. detail (also dig.) 

 
 There will be flashes of life-renewal, as Greek skills pour to the barbarian tribes 
(here the craft of the goldsmith adapted to the Scythian north of Thrace); but like the early 
art of Rome, it is postconscious.  Whereas the Celts of the 7th century funeral car had not 
entered Zechariah's Judgment ground of sophistic soul: 
 

In that day, saith the Lord, I will smite every horse with astonishment, 
and his rider with madness … . 

 
64) Attic, 320-310, Grave stele of Aristonautes, Warrior, National Museum, 

Athens (CGB '77); + V detail (also dig.) 
 
 As the pre-Roman force of this Attic soldier's tomb (c. 320 B.C.) may remind us, 
Greek arms were never more distinguished.  The century opened with the Anabasis of 
Xenophon and his 12,000 stranded mercenaries, on the march through the whole of Persia 
to the sea — "Thalassa!" — "to show the Hellenes they could bring their paupers over 
here and make them rich."  By 370 Epaminondas of Thebes had invented the phalanx of 
fifty shields deep which Philip II of Macedon and Alexander would apply.  The Greek 
polis, however, had lost the helm; and without knowing it, all those warring souls were 
swept in the vortex of Daniel's four kingdoms yielding to the vision of the ram thrown 
down by the goat: 
 

The ram which thou sawest having two horns are the kings of Media 
and Persia.  And the rough he-goat is the king of Graecia, and the great 
horn that is between his eyes is the first king (Alexander). 

 
65) Greek (Macedon), c. 335 B.C., Ivory head (Philip II?) from Vergina Tombs, 

Macedon; + V detail; not dig. 
 
 In this ivory head, presumably of Philip with his blinded eye, we read the half-
cynical spread of shrewd Attic enlightenment among the northern Greeks.  Philip had 
been born the year the Spartans took the citadel of Thebes by treachery; as a Theban 
hostage he had watched the tricky bickering of Hellas.  His kingship saw the Phocians 
mint the treasures of Delphi for their war.  His death would touch off the sort of mother-
plotting so rife in later Rome (his son by Cleopatra murdered in her lap and she forced to 
hang herself). 
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66) Later replica of Greek (Cresilas), 440-430 B.C., Bust of Pericles, British 

Museum, London 
 
 Far from the Athenian ideal of Pericles, the high truth of his words: 
 

Our constitution … favors the many instead of the few; this is why it is 
called a democracy … the laws … afford equal justice to all … in our 
enterprises we present the singular spectacle of daring and deliberation 
… although usually decision is the fruit of ignorance, hesitation of 
reflexion … 

 
67) Attic (Leochares), c. 340-330 B.C., Portrait of the young Alexander, Acropolis 

Museum, Athens (CGB '77); + V detail, shown first; so dig. 
 
 Before this Leochares Alexander we might ask if Olympia had yielded herself 
indeed to Homeric Zeus as serpent.  Hegel: 
 

The Greek life is a truly youthful achievement.  Achilles, the ideal 
youth of poetry, commenced it; Alexander the Great, the ideal youth of 
reality, concluded it… the freest and finest individuality that the real 
world has ever produced…  Both appear in contest with Asia … 

 
But that absorbed Greek rapture goes flat in the apocryphal First Book of Maccabees: 
 

Alexander… went through to the ends of the earth and took spoils of 
many nations… whereupon he was exalted, and his heart was lifted 
up…  And after these things he fell sick… and parted his kingdom… 
and then died… and evils were multiplied in the earth… 

 
68) Roman copy from Lysippos, 330-325 B.C., Azara Herm of Alexander, Louvre, 

Paris 
68a) Same, detail 
 

 This portrait after Lysippos of Alexander, older and sadder, may admit more of 
the mission Plutarch was to summarize:  ("Fortunes of Alexander," Loeb) 
 

He believed he came as a heaven-sent governor… for the whole 
world… he brought together into one body all men everywhere, 
uniting and mixing in one great loving-cup, as it were, men's lives, 
their characters, their marriages, their very habits of life.  He bade 
them consider as their fatherland the whole inhabited earth… 
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How desperately Hegelian the self-willed means.  Barr: 
 

Part of the myth he had… created before this year of 323 was that of 
blood and agonizing death, of depopulation, of drunken orgy and 
barbarous vandalism, of an insane striving for world conquest, and 
above all of the paranoiac… hybris of a man determined to be God. 

 
Though the last irony is of a self-mocking Achilles — that he foresaw, on his death, a 
great funeral contest. 
 
69) Muslim (Shiraz), 1410-11, Iskander and the Water Nymphs, MS Addit. 

27261 f 286, British Museum, London; + V & dig. detail 
 
 One would think the facts of Alexander marvel enough:  his leaping into an Indian 
city and fighting on, almost mortally wounded; his pouring out a helmet of water in the 
Gedrosian desert, unwilling to drink before his thirsting men.  Yet by the 2nd century 
A.D., history, forgery, and folk myths had fused in the Romance of Alexander, to spread 
through twelve centuries and from India to the Atlantic.  Here (above) as Iskander, 
crowned Muslim, he has crossed the Eastern Sea and come to a lake on an island, where 
with a companion he spies on the water nymphs at play.  It was a conquest beyond his 
dreams. 
 
70) Chinese (from Chin-tsun), Lo-yang, Honan, 4th-3rd cent. B.C., Mirror with 

gold and silver inlay of a hunting scene 
 
 History is the myth of the actual.  What East-West links are implied by hunts, in 
bronze enchased with gold and silver, from Chinese Honan, about the time of Alexander, 
when Grecian goldsmiths were bringing realism to such Scythian scenes, we can only 
guess. 
 
71) Chinese (or Alexandrian) 2nd c. B.C. - 1st cent. A.D. (?), Painted glass cup 

from Begram, Musée. Guimet, Paris; + V & dig. detail 
 

 But in two centuries the refined arts of Alexandria had spread and seeded their 
like along the silk route, through Bactria and Kabul to China — witness this vase of 
Greek God-rapes, Europa, this Leda, found in Begram, Afghanistan, and published as 
both Hellenistic and Oriental. 
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72) Lucanian Greek, S. Italy, c. 380 B.C., Dolon Painter, Calyx Crater, detail, 

Dolon ambushed by Odysseus and Diomedes, British Museum, London 
 
 Greek sculpture seems mostly epic or tragic.  But vase painting, from the 5th 
century on (here about 380, Dolon ambushed by Odysseus and Diomedes) can 
marvellously catch the grotesque — as from Aristophanes: Dionysus and his servant in 
the Underworld: 
 

Slave!  take up your load again!/ (Servant):  Before having laid it 
down?… Hire one of the dead, who is going to Hades… /(Dionysus): 
Hi… you dead fellow there!  Will you carry a package to Pluto for 
me?/ Is it very heavy? — You will pay me two drachmae./ Two 
dear!… Here are nine obols./ (Dead Man):  I'd sooner go back to 
earth… 

 
a73) China, Sung; Chou Chi-ch'ang, 1184, Arhats bestowing alms on beggars, Fine 

Arts Museum, Boston 
73) Same, closer detail 
 
 Where is that vase-finesse of caricature line most pursued?  It would be ridiculous 
to look for Greek influence in a Chinese silk painting more than a thousand years later; 
indeed the advance of international time, style, consciousness, tells in every wrinkle and 
tatter of this Sung calligraph.  But what lies definitively between the older Chinese and 
this 
 
74) Japanese, late Jomon, 4th cent. B.C. (?), Clay figurine from Iwatsuki, 

Nakazawa Collection, Tokyo 
 
is the penetration of the Orient by the Hellenistic seated on Buddhism.  What else 
effected the upheaval between the clay figurines of B.C. Japan 
 
75) Asuka, 552-645 A.D., Bodhisattva, National Museum, Tokyo; + V. detail 
 
and the 6th-century arrival (here in bronze) of the blessing Boddhisattvas?  Even 
Alexander might have been startled by the magnitude of that oblique conquest.  But the 
Japanese refinement 
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76) China, Northern Wei Dynasty, 465-75 A.D., Sandstone Buddha, Shansi, 
China 

 
came from China — this smiling Buddha of warm rose sandstone at least a century 
earlier; the Chinese 
 
77) Indian, Gandhara, 2nd-3rd cent. A.D., Gray schist Buddha, British Museum, 

London 
 
came from India — this Gandharan Buddha from the 2nd or 3rd century, the trading peak 
of the Antonine Empire, and it testifies in the curves of lip and hair, the plane of forehead 
continued to the nose, to the Alexandrian heritage; while these heavy eyes have translated 
into nirvana the moody search of late Græco-Rome. 
 
78) Alexandrian Bronze, c. 1st cent. B.C., Perfume vase, head of Negro youth, 

British Museum, London 
 
 Although Alexander was concerned about the source of the Nile, he pursued it 
only in thought.  Yet here, too, the civilization which bore his name reached out through 
centuries to set up realms of thought of which he was hardly aware.  It seems pure 
accident when Hellenistic bronzes of Negro youths (this head as perfume jar) 
 
79) African, Benin, S. Nigeria, 15th-16th cent., Head of a queen mother, bronze, 

British Museum, London 
 
find Nigerian cognates, up to 15 centuries after, in Ife and (here) Benin.  But surely the 
metallurgic mystery had spread from Egypt and the upper Nile through Meroe and the 
Berber North, to Ghana, Mali, and the lower Niger.  The Yoruba are migrants from the 
north and east, ultimately from the outreach of Alexandria. 
 
80) Acropolis of Athens, 5th cent. B.C. and ff., from Philopapou Hill (CGB '77); + 

V detail 
 
 Every family tree has its own center, from which it expands back in geometric 
progression to the roots of all ancestors, and forward to the limbs and branches of all 
heirs.  Until Paul preached in the Areopagus, Athens was Hellenistic center.  Behind lie 
the springs of Celtic North, Crete, Asia, Egypt; before, the vast acculturations under 
Macedon and Rome.  Even here, below the Parthenon, those tiered arcades — of the 
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Theater of Herodes Atticus and the Stoa of Eumenes — hem the Periclean with Græco-
Roman mass. 
 
81) Attic, 5th and 4th cent. B.C., Theatre of Dionysos, south of Acropolis, Athens 

(CGB '77); + V detail, shown first; no dig. detail 
 
 In that same complex under the Acropolis the theater of Dionysus, its wooden 
benches replaced (in Alexander's time) with stone, housed for that "School of Hellas" the 
heart of ritual drama revealed in Aeschylus' Suppliants: 
 

O Land of Hills, of all-just veneration, 
What must we suffer? 
 
ιω γα βουνι, πανδικον σεβας, 
τι πεισοµεσθα; 

 
A veneration which, from this small center, still spreads over the world. 
 
82) Roman, Istrian, 1st-2nd cent. A.D., Vespasian's Arena, detail, Pula 

(CGB '77) 
V82a) Same, a wider view (CGB '77) [video file]; not for dig. 
 
And when Rome flung its arches and vaults around the Mediterranean (here in Dalmatian 
Istria — like the Colosseum itself, and built under the same Vespasian), everywhere in 
that pomp 
 
83) Roman, 484 B.C., 117 B.C., rebuilt by Tiberius 6 A.D., Temple of Castor, 

Rome 
83a) Roman Forum, B.C. to 4th cent. A.D. (CGB '48; copy of Rome 8) 
 

rose the temple reminders of what was deeply bedded in Greece — as these Corinthian 
columns of the Temple of Castor in Rome, reach back, from Tiberius' 6 A.D. rebuilding 
— through the 117 B.C. construction, to the original, 484 B.C., in the great century of 
Hellas.  It was that community which prepared, through the Alexandrian, for New 
Jerusalem. 
 
84) Egyptian Obelish, set up 10 B.C. by Augustus, Circus Maximus, now in the 

Piazza del Popolo, Rome (CGB '86); + V detail, shown first 
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84a) Same, another view, evening silhouette (CGB '86) 
 
 And as Alexander in the conscious wedding of Greece, Africa, and Asia had gone 
to the Oasis of Siwah in the Sahara and become the child of Ammon, whom the Greeks 
called Zeus — so it was in the cards that Augustus should fetch from Egypt this obelisk to 
be erected in the Circus Maximus (whence Sixtus V would move it to the Piazza del 
Populo) — symbol of the incorporation of civilized history into the world-city of Rome. 
 
85) Alexandrian, 1st cent. B.C.-1st cent. A.D., Head of Homer, Fine Arts 

Museum, Boston; V: detail only 
 
 For its poetic source that whole culture looked to the blind bard who sang of 
Ilium.  Yet Homer's poems — like this imagined portrait, like all those smooth Apollos 
and Venuses the Renaissance would praise as Greek — must have been somehow ripened 
and softened by Athenian and Alexandrian editing, culminating in Aristarchus about 150 
B.C. (where earlier papyri vary among themselves and from our text). 
 
86) Greek, c. 640 B.C., Ivory "Daughters of King Proitios"(?), Metropolitan 

Museum of Art, New York City; + V detail, shown first; not dig. 
 
 Art, even a century after Homer (this ivory, thought of King Proitios' daughters, 
who boasted of their beauty and, maddened by Hera, roamed ten years lusting for men), 
would hardly have stirred such academic praise as The Iliad did in Joseph Andrews: 
 

agreement of action to subject… manners… diction… propriety… 
This is sublime!  This is poetry! 

 
If for Homer, Fielding could have been offered epoi of the Geometric Age, would 
"propriety" have been his word? 
 
87) Greek, perhaps 1st cent. A.D., style of 500 B.C., bronze, Apollo of Piombino, 

Louvre, Paris; + V detail, shown first; not dig. 
 
 In the bronze Apollo of Piombino, such clean archaizing, with imperial 
sensuousness, had led to datings from about 500 to the 1st century B.C.  Now coins 
discovered in the core seem to prove it later still (despite the Dorian inscription on the 
foot), a pastiche from the 1st century after Christ.  Was Homer somehow refined for his 
civilized role? 
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88) Double:  Hellenistic, 3rd cent. in Roman copies:  [A] Sophocles, Lateran, and 

[B] Demosthenes (from Polyeuctus bronze), Vatican, Rome; + V detail of the 
pair; so dig., no singles 

 
 In the columned agorae of the Hellenistic cities, from Athens to Pergamum, 
Alexandria to Rome, the cultural heroes took their places with the gods:  here Sophocles 
and Demosthenes, now in the Lateran and Vatican — the Periclean poet (two centuries 
later) asserting Athens proud and free; Demosthenes, his Philippic struggle for a freedom 
past.  Though both, for Rome, enforced the civic claim:  Virgil to shape a poem of such 
command; Cicero to sound high-minded rhetoric against a foregone loss. 
 
89) Hellenistic copy, 1st cent. B.C.(?) from 4th cent. original, Bust of Euripides, 

National Museum, Athens 
 
 Among these defenders of the old, the new men of 400 B.C. appeared:  
Thucydides, realist historian; Democritus, Atomic inquirer; old Oligarch Aristophanes, 
mocking his own values; this tragedian of disillusion, Euripides, to ride the tide of a more 
broken age. 
 
a90) Hellenistic, 3rd-2nd cent. B.C.(?), Portrait of Socrates, British Museum, 

London [red background]; video:  detail only 
90) Same, another view (black and white); dig. to detail of a90 
 
 Though the man who cut the deepest swath of search ("wisest and justest and 
best") was the one most driven to internalize the laws:  "Men of Athens, I honor and love 
you; but I shall obey God before you."  Symptomatic, that in so seemingly Apollonian a 
reasoner as Socrates, the Dionysiac strain of God-rapture should reveal itself, even to the 
Silenus appearance and the aulus of Marsyas — as Alcibiades says in the Symposium: 
 

My heart leaps within me more than that of any Corybantian reveller, 
and my eyes rain tears when I hear (his words). 

 
If the new Socratic love moults the wings of the soul toward the immortal possession of 
the good — 
 
a91) Egypt, Dynasty XIX, c. 1250 B.C., Rameses II as Osiris, Rock Temple of Gerf 

Housein, Nubia; + dig. detail 
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91) Egypt, Dynasty XIX, c. 1250 B.C., Death Temple of Rameses II, Thebes 
 
had not Dionysus implied such things in his mysteries?  It is Herodo–tus who traces him 
and his rites to the Egyptian god of the dead, Osiris: 
 

for the Egyptians do not all worship the same gods, excepting Isis and 
Osiris, the latter of whom they say is the Grecian Bacchus … 
 
I maintain that Melampus… having become acquainted with the 
worship of Bacchus through knowledge derived from Egypt (I believe 
from Cadmus, the Tyrean) introduced it into Greece. 

 
Here Rameses II, as Osiris, stands by the piers of his funerary temple, arms folded in the 
mummy cross with which he dies and wakes from the grave.  The temple is in upper 
Egypt, near Homer's 
 

Thebes of the hundred gates, where through each gate two hundred 
fighting men come forth to war with horses and chariots — 

 
surely the name-city of Boeotian Thebes, where by the Greek myth Dionysus was born of 
the thunderer and burning Semele. 
 
a92) Leonardo da Vinci, 1511-15, Bacchus, Louvre, Paris 
b92) Attic (Vulci), c. 500 B.C., Kleophrades, red fig. Amphora, Dionysus, Munich 
92) Pakistan, 3rd-2nd millenium B.C., Nude male, stone, from Harappa, National 

Museum, New Delhi 
 
 In Euripides' Bacchae (c. 406 B.C.), the god is soft, plump, effeminate (as doomed 
Pentheus mocks him — or Aristophanes' Charon:  "Will you have the goodness to place 
yourself there, pot-belly?").  But he is also the bull-horned Bromius of earthquake and 
violence.  He has returned to Thebes from Asia, like Alexander, having planted the vine 
of his worship to the shores of the Indus.  This fleshy nude from the Punjab might hint at 
that — the first art work (2000 B.C., before the Vedic entry) where incarnate stone speaks 
itself Indian.  What tie to the Greek mysteries of tragic rebirth, the claim that Lycurgus, 
Sparta's first lawgiver, had gone (like Alexander later) as far as India, to talk with the 
naked wise men there? 
 
93) Greek Mosaic (Macedon) c. 300 B.C., Dionysus on a panther, from Palace, 

Pella; + dig. upper detail 
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93a) Hellenistic Mosaic, second half of 2nd century B.C., Dionysus riding a 
panther, house of the Masks, Island of Delos (video uses detail of 93) 

 
 In this mosaic floor from Pella, the ecstatic god, with thyrsus, and grape-
garlanded, rides the Persian Panther.  So Pentheus: 
 

I am also told a foreigner has come to Thebes from Lydia, one of those 
charlatan magicians, with long yellow curls … flushed cheeks … the 
spells of Aphrodite in his eyes. 

 
Strange prototype for the other Syrian of grapes and grain.  Yet the tie, in Euripides, to 
Christian wonder is such, that resistant Arrowsmith, in the first Chorus, for one "blessed" 
("makar" in the Greek) has produced a rhythmic Beatitude of nine: 
 

Blessed are those who know the mysteries of god. 
Blessed… who hallows his life… 
Blessed… who wield … the holy wand of god… 
Blessed, blessed are they:  Dionysus is their god! 

 
Immortal child of woman and Zeus, who also mingles West with East. 
 
a94) Raphael, 1513-14, Liberation of St. Peter, central prison scene, fresco, Stanza 

d'Eliodoro, Vatican 
b94) [Slide & dig.] Same, center with left side, guards by moonlight 
94) Same, detail of center with right side, Peter's escape 
 
 When his Asian Bacchantes are captured and bound, the ropes fall off and they are 
free; so the chains would fall from St. Peter when (as Raphael shows it in the Vatican) "a 
light shined in the prison … the angel raised him up … And his chains fell off from his 
hands."  Or when Bacchus himself is imprisoned in Pentheus' stables, such earthquake 
and lightning tear the fabric: 
 

Dionysus: 
Let the earthquake come!  Shatter the floor of the world. 

Chorus: 
 Look, the palace is collapsing! — 
 Dionysus is within.  Adore him! 

 
as at the Gospel death of Christ, or when Paul was deliverd in Macedonia: 
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And at midnight Paul and Silas prayed, and sang … And suddenly 
there was a great earthquake, so that the foundations of the prison were 
shaken … all the doors were opened, and everyone's bands were 
loosed. 

 
a95) Double of 95 and 96:  [A] Etruscan, c. 470 B.C., fresco detail, Triklinius' 

Grave, Tarquinia; and [B] Etruscan, 3rd-1st cent., B.C., Charon, detail, Villa 
Albani, Rome 

95) From a95A, Triklinius' Grave, detail 
95a) Etruscan, c. 475 B.C., Music and Dance Fresco, Tomb of the Leopards, 

Tarquinia 
 
 Also in Etruscan tomb painting, deeply impregnated by the Greek, 400 B.C. 
divides the old Dionysiac rapture of common myth from its sophistic cultivation — an 
urbane surface troubled by soul-search.  The dancers and musicians of 5th-century 
Tarquinia (here from the grave of Triklinius, about 470) keep the rapture of Pindar, clear 
as the "Water is best" with which he opens the first Olympian Ode:  
Αριστον µεν ‘υδωρ; or the lyring and dancing of the First Pythian Ode (Lattimore):  
"Golden lyre, held of Apollo… the singers obey your measures." 
 
96) Same as B of a95, Charon 
 
 As the Dionysiac in Euripides' Bacchae, so the Underworld is revolutionized in 
Aristophanes' Frogs (about 405 B.C.).  So too this later Etruscan Charon caricatures 
legend.  (Aristophanes): 
 

you will reach the edge of the vast deep mere of Acheron… There is an 
ancient ferryman, Charon by name, who will pass you over in his little 
boat for a diobolus… you will see snakes and all sorts of fearful 
monsters… then a great slough with an eternal stench … 

 
97) Etruscan, c. 4th cent. B.C. (?), Satyr from funerary urn, Orvieto; + V detail, 

shown first; dig. detail after 
 
 What Aristophanes wrote is called "Old Comedy," but already the old Satyr 
grotesque grows sophistic — like this 4th-century Etruscan satyr.  Thus, when Dionysus, 
in hell, beshat with fear, requires a sponge;  (Xanthias)  "O you most cowardly of gods 
and men!"  (Dionysus)  Cowardly? … I got up, and moreover I wiped myself clean." 
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 New Comedy applies that personalized grotesque to commoner situations, as 
when the Curmudgeon in the Menander play discovered not so long ago, drives in the 
servant: 
 

Look out! watch it! clear out, everybody! make way!  A lunatic is 
chasing me, he's mad!… Showers of rocks and flying clods!  Help, 
murder! 

 
98) Attic, early 3rd cent., Assumed portrait of Menander, Museum of Fine Arts, 

Boston 
 
 Yet the urbane gaze of Menander, through and beyond the phallic faun, sets the 
new comedy off from the old.  Even the grotesque drops scurrility, leaves political 
lampoon; like classical Homer, it assumes propriety; most of all, where the comic issue in 
Aristophanes had been a civic god-paean and bacchanal, it takes up now what comedy 
has clung to ever since, the private assuagement of romantic love — such an idealization 
as Plato's of the Forms, Alexander's of world polis, or as this portrayed face of Menander. 
 
99) Hellenistic, c. 325-300 B.C., Aphrodite, Museum of Fine Arts, Boston 
 
And what could compensate in Epicurean cosmopolis for the ebb of instinctive force, but 
the heightening (as also with our world) of conscious dream?  So in Menander's play the 
Curmudgeon is reformed:  "I recognize how wrong I was"; the true lover — "I mean to 
take her in marriage, with no dowry and to love her forever" — persuades the girl and 
even his own father; the closing song and dance is of civilized victory. 
 
 In joy or grief, some romantic loading has occurred — 
 
100) Greek (Cyprus), 4th cent. B.C., Veiled woman, head (Demeter?), Louvre, 

Paris; + V close detail, which the slide show replaces with 100a, Hellenistic 
(Pergamum), 2nd cent. B.C., Sleeping Fury, National Museum, Rome, and 
100b, 1st half of 2nd cent. B.C. female head, Græco-Roman Museum, 
Alexandria (cf. Cycles 39); dig. follows slides show: 100a & 100b 

 
this 4th-century veiled woman from Cyprus, with Meleager, translated by Herrick: 
 

That morn which saw me made a bride, 
The evening witnessed that I died. 
Those holy lights, wherewith they guide 
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Unto the bed the bashful bride, 
Served but as tapers, for to burn,. 
And light my relics to their urn. 
This epitaph, which here you see, 
Supplied the epithalamy. 

 
 The mythic Pheonix Herodotus had doubted and Tacitus would almost acclaim — 
aspires, a soul-search, from the sensuous itself: 
 

I rose up to open to my beloved; and my hands dropped with myrrh… 
upon the handles of the lock … I sought him, but I could not find 
him… I charge you, O daughters of Jerusalem, if ye find my beloved, 
that ye tell him that I am sick with love. 

 
101) Hellenistic (from Patras), c. 200 B.C., Bronze Aphrodite, British Museum, 

London; + V detail; not dig. detail 
 
 But Jerusalem was still a suppressed pocket, Hellenism a vague malaise of refined 
delights:  Aphrodite, like any dancing girl, bathing or coming from the sea (had Degas 
seen this 200-B.C. bronze?).  In poetry, what had begun with 6th-century Anacreon, 
spread through the Hellenistic, to bog down in rhymed translation: 
 

Depicted thus, in semblance warm, 
The Queen of Love's voluptuous form 
Floats along the silvery sea 
In beauty's naked majesty … 
Around her pomp the Nereids play, 
And gleam along the watery way. 

 
102) Greek (Tanagra), c. 280 B.C., Girl with a dulcimer, Louvre, Paris; + V detail, 

shown first; so dig. 
102a) Greek (Tanagra), c. 250 B.C., Woman in outdoor dress, British Museum, 

London (video shows detail only); not so dig. 
 
 Such mood-shadowed pleasure is nowhere more exquisite than in the late 4th and 
early 3rd century BC figurines from Tanagra.   
 

Music: Hellenistic, 1st cent. A.D., Seikilos Epitaph, History of Music in 
Sound, RCA-V-LM-6057, Side IV, Bd.3  
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Their persuasion to joy is elegiac, as in Seikilos' musical epitaph:  "Be happy!" (end 
Seikilos) Or in the germ of Marvel's "To his Coy Mistress" — Asclepiades, 3rd century 
B.C. (Fitts):  
 

You deny me: and to what end?  
There are no lovers, dear, in the under world,  
No love but here: only the living know  
The sweetness of Aphrodite —  

 
a103) Hellenistic (Delos), c. 100 B.C., Aphrodite, Eros and Pan, upper detail, 

National Museum, Athens (CGB '77) 
103) Same, Aphrodite, Eros and Pan, whole 
 

    but below,  
But in Acheron, careful virgin, dust and ashes  
Will be our only lying down together.  

 
 The fetching Delos Aphrodite, who threatens Pan with her slipper as she smiles on 
him, is in that vein Catullus also would mine:  "My sweetest Lesbia, let us live and love" — 
"Vivamus, mea Lesbia, atque amemus".  But when Marvel takes it up, the dynamic of 
Puritan service and secret love (perhaps for his pupil, Lord Fairfax' daughter) gives the 
argument of "dust and ashes" a reach unmatched by pagan Eros:  
 

Deserts of vast eternity ...  
 then worms shall try 
That long preserv'd virginity ...  

 
104) Hellenistic, 2nd cent. B.C.(?), Pastoral relief, Antikensammlungen, Munich 
104a) Same, Pastoral relief, detail 
 
 Amid all this mingling of sensuous play and soul-search, the eclogue appears with 
Theocritus, 3rd century BC Sicilian Greek, mewed perhaps in Alexandria, cultivating (like 
this Munich relief) the loved nostalgia of the pastoral:  
 

Sweet are the whispers of yon pine that makes 
Low music o'er the spring, and, Goatherd, sweet  
Thy piping...  

 
A genre which would become Roman (Virgil's "Formosam resonare doces Amaryllida 
silvas") then Christian and Renaissance ("A shepheards boye (no better doe him call") until 
the sixteen-year-old Pope would manner it:  
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Thyrsis, the music of that murmuring spring  
Is not so mournful as the strains you sing.   
Nor rivers winding through the vales below,  
So sweetly warble, or so smoothly flow...  

 
105) Chinese (Ming), 15th cent. (?), Scene cut in jade, detail (J.H. Crawford, Jr.); + 

V detail  (replaced in slide show by 105a:  Chinese, Ma Lin, 1246, Listening 
to the Wind in the Pines, Hanging scroll (cropped), Palace Museum 
Collection, Taichung); also dig. 105 & 105a 

 
 Perhaps the richest heirs to Theocritan nature were the Chinese, ages after, as in this 
Ming landscape cut in jade.  Also in Chinese poetry, the pastoral refuge has been 
spontaneous:  Li Po: 
 

When you ask why I dwell here docile  
Among the far green hills, I laugh  
In my heart, my heart is happy.  
 
The peach blossom watches the river running  
But remains content.  There is a better  
Heaven and earth than in the busy world of men.  

 
a106) Hellensitic (Alexandrian, terra cotta), 3rd cent. B.C.(?), The Dwarf, Louvre, 

Paris 
106) Hellenistic, 2nd cent. B.C., Boy pulling a thorn from his foot, Antiquarium, 

Berlin; + V & dig. detail 
 
 "Multiply variety in a wilderness of mirrors".  In the Alexandrian search, with Eros 
and Pastoral Pan came the picturesque, novelaceous, ugly — this 2nd century B.C. boy 
drawing a thorn from his foot, those pre-modern poems composed to make shapes on the 
page, or Meleager, lst century B.C., "On Mosquitoes": (Fitts)  
 

Squealshrilling Mosquitoes, fraternity lost to shame,  
Obscene vampires, chittering riders of the night:   
Let her sleep, I beg you! and come  
(If you must come) feed on this flesh of mine.  
 
(O useless prayer!  Must not her body charm  
The wildest, most heartless, most insensate beasts?)  
 
You hear me, devils, I have warned you:  
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    No more of your daring,  
Or you shall smart from the strength of my jealous  hands!  

 
107) Double:  [A]  Egyptian, c. 375 B.C., Elderly Man, Fine Arts Museum, 

Boston; and [B] Hellenistic, early 2nd cent. B.C., Portrait (Flamininus?), 
Musuem, Delphi 

107A) Again, Elderly Man  
107B) Again, Portrait 
 
 No wonder the Israel counterpole darkened by 200 B.C. to 
Ecclesiastes.  But as this Egyptian portrait, somewhat before, and the Greek, somewhat 
after, imply, the rebellion from mosquito-poem cleverness was everywhere a possibility.  
The Ecclesiast himself must have heard of Cynic, Stoic, Epicurean.  
 

Vanity of vanities, saith the Preacher... all is vanity... The thing that 
hath been, it is that which shall be... and there is no new thing under the 
sun... in much wisdom is much grief; and he that increaseth knowledge 
increaseth sorrow. I said in mine heart, Go to now, I will prove thee 
with mirth... and behold, this also is vanity...  

 
108) Roman (end of Republic), c. 30 B.C., Aristius Sarcuto, from a monument to 

him and his wife, British Museum, London (CGB '77) 
108a) Roman Portrait, c. 50 B.C., bust, Immolator of the Republic, Vatican Gallery, 

Rome (copy of Rome 44:  CGB '86) 
 
 From the perspective of Alexandria, the Rome of this late Republican portrait was 
another Hellenistic city, though it spoke Latin and was infused with a stronger will to 
power and a deeper stoical struggle than the rest.  So where Athens had been the counter 
pole to Jerusalem, Rome now becomes the absorptive complement.  Ecclesiastes:  
 

I made me great works...I gathered me also silver and gold... So I was 
great...Then I looked on all the works that my hands hadwrought, and 
on all the labour that I had laboured to do: and behold, all was vanity 
and vexation of spirit, and there was no profit under the sun...  

 
109) Roman Egypt, 2nd cent. A.D., Mummy encaustic portrait from Hawara, 

British Museum, London; + V detail; not dig. 
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 How that deepening obverse of vanity (this encaustic from Roman Egypt) cries for 
faith:  
 

Remember now thy Creator in the days of thy youth... or ever the silver 
cord be loosed, or the golden bowl be broken...  

 
— to separate Nirvana soul from Gnostic body writhing on its cross.   Between 
Euripides' Phaedra poignance and Racine's primal curse:   
 

Le ciel mit dans mon sein une flamme funeste,  
 
Seneca hardens that action to a blind Roman storm —  
 
a110) Hagesander, Polydorus and Athenodorus of Rhodes, later 2nd cent. B.C.(?), 

The Laocoon, head detail, Vatican, Rome 
110) Same, Laocoon, whole 
110a) Same, upper detail (video takes detail from 110) 
 
Theseus piecing together the torn disjecta of his son, as he commands of the self-murdered 
queen (Studley):  
 

Stop hir up hurlde into a Pit, let heavy clodds of  ground  
Lie hard upon hir cursed hed.  

 
 The Laocoon has lost ground since Lessing.  Yet the combat of soul which had 
informed tragedy, and was peaking, in the Dead Sea Scrolls, to a War of Light on Dark, 
forged this last pain of the human family battling the Olympian snake.  
 
 When Seneca's Tudor translator Studley, for one word, "Flammae" in the Latin, raps 
out a Peter Quince line:  
 

"The flashing flames and furious force of fiery fervent  heate",  
 
he stretches a bombast which was there — such over-wrought pathos as, from Scopas 
through Pergamum to Rhodes and Rome, has tempted art critics to the term "Hellenistic 
baroque".  
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111) Græco-Roman (Herculaneum), c. 70 A.D. (after Timomachus c. 50 B.C.?), 
Medea, National Museum, Naples; + V detail, shown first; no dig. detail 

 
 Euripides' Medea may have moved that way, far more this 1st-century A.D. 
painting; yet Jason's cry for his slaughtered children is lyrical: 
 

If only I had not begotten them,  
To see them thus destroyed by you!  

 
The chorus rounds out the close:  
 

Zeus sends many fates from Heaven;  
What was past hope, god fulfills;  
The thing looked for, does not happen;  
The thing not thought, is what god wills.   
Such the outcome of this matter.    (CGB) 

 
112) Roman, 1st cent. A.D., Portrait bust in the Republican manner, Metropolitan 

Museum of Art, New York City 
112a) Roman, c. 50 B.C., Bronze portrait, "Caesar," detail of face; National 

Museum, Rome 
 
 In Seneca, a rhetoric weighty as Tacitus' Rome twists the Gordian knot of pain to 
stark cleavage:  
 

Through the vast spaces of high aether go:   
Bear witness, where you ride, there are no gods.  

 
per alta vade spatia sublimi aethere;  
testare nullos esse, qua veheris, deos.  

 
To seed the blood revenge of Kid:  
 

And there live, dying still in endless flames,  
Blaspheming gods and all their holy names.  

 
113) Detail of 111, Medea; + V closer detail; no closer dig. 
 

Music: Greek 2nd cent. B.C., 1st Delphic Hymn, Chromatic parts, LM LSC 
6057  
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 If only we could trace the same pathos, in the lost wealth of accompanied song, 
from the Euripides fragment, through these chromatic phrases of the First Delphic Hymn, 
to the music Nero would have played and sung, while Rome burned.  (fade 

Delphic Hymn)  
 
114) Græco-Roman (Villa Boscoreale), c. 40 B.C., A Philosopher, National 

Museum, Naples; + V detail; so dig. 
 
 Could the frescoed philosopher from the Villa Boscoreale, with his Cynic staff and 
cloak, sustain that darker surf on the headland of rock?  If Epictetus managed:  
 

Look at me, without city, house, possesions, without a slave; I sleep on 
the ground; I have no wife, no children...only the earth and heavens, 
and one poor cloak.  And what do I want?...Who, when he sees me 
does not think that he sees his king and master?  

 
Seneca, for all his Stoic books, became a byword for graft and indulgence — until he 
rallied at last to the death Nero demanded.  
 
115) Roman (Pompeii), 70-79 A.D., House of the Vetii, Atrium (CGB '80) 
V115a) Same, wall paintings 
115b) Same, Phallic Fountain 
 
 Through the ease of the Pompeiian House of the Vetii, who could trace the chthonic 
swell, rooted in Greek mind and Dionysiac reversibility?  Would the paintings, in the style 
of Nero's Golden House, suggest that intemperance, or the phallic fountain those omni-
sexual bouts and banquets Petronius Arbiter's Satyricon enacts near here?  
 
116) Græco-Roman (Pompeii), 1st cent. A.D., Pastoral scene, National Museum, 

Naples; + V details; dig. lower detail 
 
 Even the Pompeiian landscape teems with illusion, hungry for Seneca's god-
presences in nature:  
 

When you enter a grove peopled with ancient trees, ...does not the 
stillness and gloom strike you as with the presence of a deity?  Or 
when you see a cave in the rock of an over-hanging mountain, is not 
your soul suffused with a religious awe? We worship the sources of 
great rivers, erect altars where a rush of water bursts from the earth, 
and certain pools we hold sacred for their still and somber depths.  
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a117) Japanese (Muromachi), c. 1344, Pool Garden of Hojo (Abbot's Quarters), 

Tenryu-Ji Temple, Kyoto 
117) Japanese (Muromachi), c. 1543, Guest Hall, Monastery of Myoshin-Ji, Kyoto 
 
 Was it more than the chance of barbarian invasion which threw down in the West 
that sacred hedonism of gardens and villas, while beyond the stretch of Alexandrian dream, 
such idolized blessing of dwelling and nature could sustain itself a thousand years — this 
Buddhist guest hall and garden in Kyoto, Japan?  
 
a118) Roman, 118-34 A.D., Hadrian's Villa, vaultings, Tivoli (CGB '86) 
118) Same, Hadrian's Villa, Canopus, or pool (CGB '86) 
118a) Same, another view 
118b) Roman bust of Hadrian, 117-118 A.D., Ostia Museum 
 
 Roman Hellenization reached its 8-mile opulence in Hadrian's Tivoli Villa.  If the 
articulation of vaults and domes, like the Pantheon, looks forward, the arcades, pools and 
statues respire Greek nostalgia.  Here Hadrian, under whom the drawing back and walling 
in of the Empire had begun, wrote his dying poem:  "Anima vagula, blandula ..."  
 

Fleeting and caressing soul,  
Body's guest and companion  
Where are you off to?  
What place, stripped and ghastly,  
Will house you, not, as once, jocund?    (CGB) 

 
Yet when could Hadrian have been called "jocos"?   
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a119) Græco-Roman, 130-38 A.D., Statue of Antinoüs, Museum, Naples; + V detail 
119) Another statue of the same Antinoüs, Museum, Delphi (CGB '77) 
119a) Same, Antinoüs, Delphi, detail of head; dig. no a119 detail; detail of 119 
 
 Was it when he first met the beautiful Bithynian youth, Antinoüs, his love; or in 
Athens finishing the Olympeion; or on the administrative travels they made over the 
empire?  Hardly that superstitious one up the Nile when Antinoüs drowned himself in the 
river, and Hadrian stricken, built temples and set up statues as to a god — Theocritus, 
Lament for Hylas:  
 

the voice came faint from the water, and near as he was, he seemed far 
off.  

 
Bion for Adonis:  "He is lost to us, lovely Adonis ..."  Moschus for Bion: "Begin, Sicilian 
Muses, begin the dirge" — the sequence from which Milton would form "Lycidas," and 
Shelley "Adonais":  "I weep for Adonais — he is dead."  
 
120) Roman (Africa), Augustan 9-8 B.C., Ruins of Leptis Magna, Tripolitania 
120a) Same, Leptis Magna, another view, dark against the light 
 

 How often in the market pomp of the imperial cities, Palmyra, Antioch, 
Alexandria, this Leptis Magna on the coast of Africa, soul, from a morning of human 
possibility, must have looked, by the mere breath of evening, into the vacuity that would 
send a shudder through Augustine: 
 

and I became to myself a land of want — 
 
et factus sum mihi regio egestatis. 

 
 Slowly the empire of this Augustan city would ripen to that confession. 
 
a121) Double, which the video separates into A121, Augustan love-vase, terra 

cotta from Arezzo, now Archaeological Museum, Barcelona; and B121, 
Græco-Roman, Boscoreale skeleton cup, Louvre, Paris.  Slide show, video 
and dig. repeat these as 121 and 122. 
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 Two vessels, probably Augustan, the Arezzo terra cotta bowl, now in Barcelona, 
with its tender love-making, and the Boscoreale silver cup with piping and dancing 
skeletons and a mask of Euripides, reminder of the Infernal contest in The Frogs.  The 
Virgilian "Copa Surisca" brings them together.  Here the beginning and end (Waddell):  
 

Dancing girl of Syria, her hair caught up with a fillet;  
Very subtle in swaying those quivering flanks of hers  
    ...half-drunk in the smoky tavern...  
And what's the use, if you're tired, of being out in the  
 dust and heat,  
When you might as well lie still and get drunk on your  settle?...  
Set down the wine and the dice, and perish who thinks  of tomorrow!  
Here's Death twitching my ear, "Live", says he, "for I'm  coming."  

 
123) Græco-Roman (Pompeii), late 1st cent. B.C., copy of Hellensitic painting, 

Satyr and Nymph, National Museum, Naples; + V detail; no dig. detail 
 
Yet that Græco-Rome can mount, with this Pompeian Faun and nymph to the symbolic sky 
— as in the adventures of The Golden Ass the legend of Cupid and Psyche appears:  
 

Thus poor Psyches being left alone ... was blowne by ... Zephyrus ... 
and brought downe into a deepe valley ... of fragrant flowers ...  

 
— a last pagan cognate for the meeting of the Song of Songs:  
 

A garden enclosed is my sister, my spouse... a fountain of gardens, a 
well of living waters, and streams from Lebanon.  

 
124) Raphael and School, 1517, Loggia of Psyche, Farnesina, Rome 
 

What Raphael, in the neo-Platonic Renaissance, would begin in the Farnesina Gallery — 
the labours of the soul (Psyche) for immortality.  
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Surely if Raphael had completed the earthly scenes below — that night when her lamp 
wakes the winged god — this hall might be the wonder work of Renaissance;  
 
125) Claude Lorrain, 1664, Psyche before the Castle of Cupid, National Gallery, 

London 
 
Or there is Claude's dream-glory of Psyche before the Castle of Cupid:  
 

Shee espied likewise a running river as cleare as crystall:  in the midst 
of the wood well nigh at the fall of the river was a princely Edifice, 
wrought and builded not by the art or hand of man, but by the mighty 
power of God...  

 
Renaissance and Baroque bowing to the imperative of Apuleius' vision.  
 
126) Roman, 270-275 A.D., a stretch of the Aurelian Wall, Rome (CGB '86) 
 

 For hundreds of years Rome had required no walls but the limes of the world-
empire.  But the incursions of the Marcomanni and Alamanni proved the city vulnerable.  
When the Emperor Aurelian, from 270 to 275, pressed the construction of the twelve mile 
buttressed circuit with towers every hundred feet and huge fortified gates, what were those 
Hellenized Romans walling in and what walling out?  
 
127) Roman (Gaul), 1st cent. A.D., restored statue of Augustus, Roman Theatre, 

Orange, France 
 
 This lst-century Augustus in the arched stonework of the Theater, not in Rome at 
all, but Orange, in that Province to be named for the barbarous Franks, may symbolize what 
was hopefully walled in — what Caesar had inherited from Alexander, and the Legions 
from the Macedonian phalanx:  the claim of an armored might which would pacify and 
civilize, spreading the arts of Greece.  Yet how graceless that power has become.  
 
128) Epigonus of Pergamum(?), 220-210 B.C., Roman copy, Ludovisi Death of a 

Gaul and his Wife, Thermae Museum, Rome; + V details; no dig. details 
 
 If what was to be walled out were the savage tribes of the North, they had also 
changed since the funeral wagon bronzes of the wild 7th century.  In this Roman copy of 
a 3rd century B.C. ex-voto, celebrating Attalus I of Pergamum's victory over the already 
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invading Galatians, the wife stabbed and self-stabbing Gaul bear witness that the courage 
walled out was admired within. 
 
129) Roman (Antonine), 180-92, Miracle of the Rains, Marcus Aurelius' Column, 

detail, Piazza Colonna, Rome 
129a) Same, a closer detail 
 
 With the Antonines, Stoic reason, that stronghold of Rome, opens to a hunger for 
God's aid.  This Miracle of the Rains, with Jupiter Pluvius and the flood-destroyed foe 
(carved on Marcus Aurelius' own column) speaks what was bringing in the Testaments, 
Old and New. 
 

And I saw heaven opened, and behold a white horse; and he that sat 
upon him was called Faithful and True … And out of his mouth goeth 
a sharp sword, that with it he should smite the nations … 

 
a130) Roman, 136-8, The Deification of the Empress Sabina before Hadrian, 

Conservatori, Rome 
130) Roman, 160-161, Apotheosis of Antoninus Pius and Faustina, Vatican, Rome 

(CGB '86); + V detail; no dig. detail 
 
 What mystery scenes of Imperial Apotheosis now assume — Hadrian witnessing 
his negelected Sabina lifted from the pyre, or this relief, where the great winged angel of 
death and rebirth bears Antoninus Pius and Faustina skyward.  All it lacks is faith, the 
substance of things unseen: 
 

For all flesh is as grass, and all the glory of man as the flower of grass.  
The grass withereth, and the flower thereof falleth away; but the word 
of the Lord endureth forever.  And this is the word which by the gospel 
is preached unto you. 

 
a131) The Sea of Galilee, Boats by the shore (Video shows here slide 131, Caves of 

the Dead Sea Scrolls) 
b131) Roman (Jewish), 4th cent. A.D., Gold Glass:  symbols of Temple and Torah 
131) 1st cent. A.D., Caves of the Dead Sea Scrolls (V uses a detail.) 
131a) Khibbet Qumran before 68 A.D., Isaiah Scroll 
 
 There are discoveries of spirit so germinal as to effect the entire sequent history of 
the world and all its arts, yet so inward as to give at the surface hardly a sign of the 
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incandescence in which they are conceived.  Such the Hebrew ferment leading from the 
prophets through the Essenes to John the Baptist, Christ with his disciples, and Paul.  
Blake, who required visual arts, had to derive the whole Greek fruit of the Muses of 
Memory from the inspired lost originals of the Temple of Jerusalem.  It seems more 
telling that the visual clue should be only these cliffs and caves of the Dead Sea Scrolls, 
occupied perhaps by the Khirbet Qumran from the 1st century B.C. into the1st A.D. — 
the desert, some think, to which Jesus withdrew — earth polarized, in the Commentary 
on Habakkuk, between "the wicked priest" and that "teacher of righteousness" put to 
death, it seems, between 65 and 63 B.C.; or in The War of the Sons of Light with the 
Sons of Darkness, to the phrasing Jesus invokes in John:  "Walk while you have the light, 
lest the darkness overtake you … become sons of the light." 
 
132) Roman-Syrian, 1st cent., A.D., Trinity of Palmyra (Agli-Bal, Baal-shamin, 

Malak-bel), Louvre, Paris; + slide & dig. detail  132a 
 
 How peripheral to that center is the carved Trinity of Palmyra, Syria, 1st century 
A.D., though its frontal hardening from Classical toward Byzantine implies the widening 
of the old tragic gulf toward a doomsday separation — what was turning the cultured 
luxury of the Alexandrian to the matrix of search the Nag Hammadi Gnostic Papyri have 
unconvered, where Jewish and Neo-platonic, Hindu and Buddhist (those Indian 
missionaries reported in Alexandria from at least the 1st century A.D.), with cults from 
Egypt and Persia, astrology, magic, pneumatic, and apostolic Christianity — all strove for 
what the name implied, for hidden truth, for Gnosis. 
 
133) Syrian-Jewish, 3rd cent. A.D., Ezekiel frescoes, detail, Synagogue, Dura 

Eurotus; + V & dig. details (cf. slide detail, 133a) 
 
 By the time of the Gospels, even Judaea, for all its stiff-necked recalcitrance, was 
Hellenized, writing in Greek, and, in the Dura Eurotus Synagogue frescoes two centuries 
later, transforming Ezekiel's Valley of Dry Bones ("Son of Man, can these bones live?") 
into a Greek mystery, with Psyche and her Iris-winged souls.  And yet that Jerusalem 
pocket, fertilized by the Alexandrian, had given birth to what was conquering, from 
within, its Græco-Roman conqueror.  As Nietzsche says in Beyond Good and Evil 
(Aphorism 121): 
 

There is a subtlety in the fact that God learned Greek when he wanted 
to be an author, and that he didn't learn it any better. 
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 As radical Tertullian would ask:  "What has Athens to do with Jerusalem?"  To 
which history had more radically answered:  "Everything!" 
 
a134) Roman, c. 200 A.D., Persephone's Return to Hades, House on the Caelian Hill 

(later dedicated to SS. John and Paul), Rome 
b134) Same, Persephone, upper detail 
134) Same, Persephone, close detail (video & dig. show various details) 
 

Music: Stravinsky, Sacre du Printemps, I, Col MG 31202 (opening for four 
slides, and close for last three) 

 
 What could be closer to us than the great civilized melting pots, late-cycle 
crucibles of outward skill and inner search?  Yet we do not always love most what is 
nearest.  To catch in New Kingdom Egypt, or in the Rome of this 200-A.D. detail from 
the Persephone myth, an image of our own condition — that moody pride and sensate 
soulfulness of which orthodox Irenaeus accused Valentine's Gnostics:  that they called the 
Biblical Creator a demi-urge and his church a whited sepulchre, themselves led by 
intuition into vagaries of pagan thought and sexual license — to glimpse that in a 
frescoed face, at once lures and repels:  Stravinsky's Rite of Spring; Eliot's "April is the 
cruellest month." 
 
135) Roman Christian, mid-3rd cent., Orant, "La Donna Velata," head, Catacomb 

of Priscilla, Rome 
135a) Same, whole figure; + V detail 
 
 Is it easier when pagan "proud dejection" assumes the saved upward glance of this 
third century Christian orant? —  
 

We know that we are of God, and the whole world lieth in wickedness.  
(I John) 

 
 When Pico, at the Renaissance height of Florence, would voice the radiant heresy 
of divine man (by his own will, beast, angel, or God), he had only to free the incarnate 
identification of Augustine:  (Meditations XV, 3) 
 

Thou didst assume a human rather than an angelic nature and didst 
glorify it with the robe of immortality, raising it above all the heavens, 
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above all choirs of angels, above the Cherubim, above the Seraphim, to 
the right hand of the Father. 

 
136) Boedas of Byzantium, c. 300 B.C., bronze Orant, Staatl. Mus., Berlin 
136a) Same, Orant, detail; + V closer detail; dig. half, then whole, then close detail 
 
 And as the Christian Orant rests on the Greek tradition of gleaming and sensuous 
prayer — this 300-B.C. bronze by Boedas of Byzantium, with Socrates under the plane 
tree: 
 

Beloved Pan, and all ye other gods who haunt this place, give me 
beauty in the inward soul; and may the outward and the inward man be 
at one — 

 
so that Augustine rests on the Psalter, a collection forming through the Greek centuries: 
 

What is man, that thou art mindful of him?  and the son of man, that 
thou visitest him?  For thou hast made him a little lower than the 
angels and hast crowned him with glory and honour … .  O Lord, our 
Lord, how excellent is thy name in all the earth! 

 
137) Asian Greek, 1st cent. A.D.(?), Fertility Artemis, streets of Ephesus 
 
 When Paul spoke in the Græco-Roman city of Ephesus (on Homer's Ionic coast) 
and the silversmiths cried for two hours "Great is Diana of the Ephesians," the apostle of 
faith opposed, not by Olympian power (the outward and the inward at one) but by a fertility 
idol with tits down her belly, "in Sion also not unsung" — whoever could have opened his 
eyes there, would have seen in both poles of the confrontation, the quake and subsidence of 
the Greek island of temporal and human command.        (fade 

Sacre du Printemps) 
 
a138) Greek (Epidaurus) C. 380:  marble, Aesclepius, National Museum, Athens 
138) Coptic, 5th cent. A.D., Angel contending with a demoniac Leda and the 

Swan, Coptic Museum, Cairo, Egypt; plus video (and digital) details 
 
Who could have dreamed, in the liberality of Plato's Athens, and looking back to the 
Periclean Banquet with Socrates, that the Doctrine of Ideas, nature's changeless 
substratum and essential truth (with even in music the condemnation of the sensuous 
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major and minor modes, to be banned from Gregorian) — would boil down, after nine 
centuries, to this Coptic war on the Greek Genetrix, Leda mounted by the Swan. 
 

Music: Again, Rite of Spring, toward close of Part I, Col. MG 31202 
 
Though as always in the psyche of repression, one wonders how far the paranoiac angel 
(Leda's foot on his genitals) is battling; how far, like Boccacio's Alibech in the same 
ascetic desert, rushing to put his own devil in hell. 
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 No wonder the Gnostic heresies of God feminine and copulative:  "I am 
androgynous… the womb… the glory of the Mother"; "I am first and last… the whore 
and holy one… wife and virgin… mother, daughter" — were suppressed until the 
Egyptian papyri discovered in our time. 
 
139) Double:  [A] Again, 138, Angel and Leda; and [B] Greek vase (Attic?), later 

6th cent. B.C., Ritual Phallic Dance, Louvre, Paris (video repeats 138, or 
139A, then returns through the double to the close); dig. holds double 

 
 What like force in opposites:  the Coptic 5th-century A.D. denial, against this 
ritual phallic dance, Attic, 6th century B.C.  In our time, too, the drive to the primitive 
and abstract sweeps the sensuous arts in its sway. 
 
 Would it be, as with Eliot, some Hollow Man return to the deserts of the Thebaid:  
"Concentration/ without elimination… Desiccation of the world of sense/ Evacuation of 
the world of fancy"?  Or would Yeats 2000-year changing of the tinctures send it in 
reverse — his history the beat of great alternating wings, our Christian sun cycle of the 
abstract One to yield again to the myth-moon, 
 
140) Again, 139B, ritual phallic dance; + V & dig. details 
 
the multiform Dionysian influx, for which the old Yeats made himself an incarnate priest, 
undergoing the Steinach grafting of ape gonads, for the rejuvenation of his last poems.1   
 

 "News for the Delphic Oracle" — after rejection of Platonic and Christian 
paradises — has this close: 
 

Down the mountain walls 
From where Pan's cavern is 
Intolerable music falls.  
Foul goat-head, brutal arm appear, 
Belly, shoulder, bum, 
Flash fishlike; nymphs and satyrs 
Copulate in the foam. 

 

1Since the above — medical testimony has turned the rumored Steinach to a vasectomy, physically 
ineffectual, though it seems to have heightened the poet’s erotic symbology. 
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 It is said that in Yeats' manuscript, "Copulate" is a four-letter word.  Indeed, the 
early Greeks had only those common words:  Aristophanes:  βινειν βουλοµαι. 
  (end Rite of Spring, Part I) 
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