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I fore WORD
New phones, new charges—p. 2 

Lectures Too Fast—p. 2 
Prank—p. 5,6

—Eli Castro
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New phones
—or why we’ll pay $100 more next year than we thought

Bryan Valentine tells me that next year, every
body on campus will be given their own telephone. Ac
tually, the word ’’given” isn’t quite accurate, since there 
will also be a $50/semester charge added to our room 
fee. This extra charge has not been announced before. 
Kathy Mizrahi was the one who first asked me to men
tion it in the paper, but she only found out about it 
recently. This is why the charge is not mentioned on 
our Room Draw handouts. However, it will be men
tioned on the Housing Contracts we get after Room 
Draw—so our charges next year will be $100 more than 
Annapolis’s. It is too late to transfer to Annapolis.

Having one’s own telephone does have some ad
vantages to it It makes conversations much more pri
vate, and makes it unnecessary to occasionally walk to 
another floor or another dorm to get a free telephone. 
(We are getting a telephone for each person, not just for 
each room; doubles and triples will get two or three

phones each.) If you are trying to reach somebody on 
campus, calling their personal phone will make it more 
likely that you’ll get an answer—although, from the 
other point of view, it’s easier to ignore a phone ringing 
in the hallway than one ringing in your room. But a 
personal telephone also means that no one will take a 
message while people are out

I asked why everybody was to be made to pay 
telephone charges. Couldn’t we do it the way the phone 
company charges for new technology: charging only 
the people who ask for the service and keeping the 
other lines switched off? Mr. Valentine said this se
mester, when students were offered personal lines at a 
charge of $100 installation plus $50/semester, only about 
10 students signed up. He said that it would be cheaper 
to install phones for everyone. I’m not sure what’s the

continued, p. 3

When Lectures Go Too Fast
There was once a young boy whose father told 

him that they were going on a walk. The boy, who 
knew that walks with his father were always excit
ing, prepared eagerly, putting on outdoor clothes, 
good shoes, filling his water bottle, and stretching. 
The first part of the walk was familiar and the boy 
enjoyed seeing the sights again. Soon his father 
turned onto another familiar path, but now he began 
to walk too fast for the boy to keep up with him. 
Later the father turned onto a road the boy had not 
been down before, and although the boy could see 
his father pointing out many interesting plants and 
rock formations, he could not hear what his father 
was saying about them, for the father would not 
slow down. Eventually the boy realized that they 
were almost back to their house, and although he 
had enjoyed all the wonderful things he had seen, he 
was upset because he had not gotten to hear what 
his father had to say about them. His only consola
tion was that he could go back on his own and ex
plore for himself.

page!

I begin with this feeble attempt at a metaphor 
because it is the best way to describe how 1 felt 
during Mr. Pagano’s lecture on Xenophon’s Sympo
sium two weeks ago. I suspect that it was an excel
lent lecture; indeed, Mr. Pagano was well-spoken, 
humorous, and insightful. His lecture would be great 
to reread. But therein lies the problem — his lecture 
was not in fact a lecture but an essay, albeit a good 
one. I can only suspect that his lecture was excellent 
because in all honesty I could not keep up with him. 
Mr. Pagano gave no real introduction; I was never 
sure what his concerns were or what question he 
was addressing. And from the moment he started, 
he kept increasing his momentum, with only one 
pause to tell us where we were.

And although I cannot call it a lecture, I hesi
tate to call his work bad. We could all take a lesson 
from Mr. Pagano on how to summarize a text that is 
unfamiliar to the audience; with his summary of the 
Xenophon in my mind I had no trouble following

continued, p. 3
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Phones, cont’d.
point of installing something that many people wouldn t 
want to pay for anyway. Nlr. Valentine, though, said 
that he wanted everybody on the system.

One reason he gave for requiring everyone to have 
phones was that it would ”pave the way for Voice Mail”. 
Voice Mail is apparently just a fancy name for an an
swering machine built into the phone. VIr. Valentine 
hoped that this could be used as an alternative way of 
reaching students. Right now, he says, many students 
just throw away the announcements they get in campus 
mail; by sending messages through Voice Mail, he hoped 
that more students would pay attention to them.

The telephones would be essentially the same as 
the ones we have now (which are much more reliable 
than last year’s). Local calls will still be free, but there 
would still be no long-distance carrier for calls out-of- 
state or to Albuquerque. The $50/semester charge would 
pay off the cost of installation, and would last for about 
3 years, or as long as most of us are going to be here. 
Voice Mail, when it is installed, would also be required 
of all students, and would be paid for by the same 
system of mandatory charges. Mr. Valentine was unable 
to tell me the amount of the Voice Mail charge or how 
long it would last

It is pointless for me to say why I think all this 
stinks. I am just one person. If other people hate the 
idea, they should talk to the administration about it.

—Randall Rose

Lectures, cont’d.
his analysis of it. Also, his ideas were wonderfully 
clear and concise, no large vocabulary words or 
fancy-but-unintelligible grammar. But he made his 
ideas concise at the expense of giving them room to 
breathe. I could not take good notes because each 
idea seemed as important as the rest, and I heard 
nothing that helped me see the lecture’s outline. But 
when I stopped trying to take notes and simply lis
tened, I found myself being swept along at breath
taking speed through an enormous number of insights 
and peripheral questions, each of which could deserve 
a lecture of its own. Mr. Pagano’s could have been 
very comfortable at two-hours.

But, alas, it was only one hour, and in the end I 
found myself like the little boy who, although he 
enjoyed the walk, never did know exactly where 
they had been, and who wished that he could have 
heard all the things his father was saying ahead of 
him. And like the boy, I can comfort myself in the 
fact that I can go back on my own and explore for 
myself. Perhaps this was Mr. Pagano’s intention. 
But 1 must admit that I know I will be missing a lot 
without having him there as a guide. Oh well. What 
I caught was quite wonderful, and 1 am thankful for 
that.

And for those of you who want to know what 
his lecture discussed, all I can say is that you can 
borrow my copy when I’m done reading it.

—Steve Pearson

Press Release Digest
June de Toth, a Santa Fean pianist who’s per

formed at St. John’s before, is going to play an all- 
Bartok program Wednesday at 8 pm in the Great 
Hall. Among the critics’ compliments on her play
ing, there is one which I can t bear to leave out. a 
review of one of her Paris concerts said She gave 
a clear vision of the eternity of the great Gods of 
music.”

The pieces she’s going to play are; Three Bur
lesques; Four Dirges (Opus 9A); and Suite (Opus 
14). The program notes, which Ms. de Toth wrote, 
say that the original draft of the first of the Three 
Burlesques included this comment by Bartok:

“Please choose one of these titles; ‘Anger because 
of an interrupted visit’, ‘Rondoletto a capriccio , 
‘Vengeance is sweet’, or ‘Play it if you can!”’. 
The Four Dirges are described as being based on 
Hungarian mourning folk songs; the program notes 
try to indicate a connection between them and East 
Asian music, but I wasn’t sure what the connection 
was. Finally, Ms. de Toth’s notes describe the 
four movements of the Suite as, respectively; “a 
sardonic dance”, “a grotesque scherzo , a terrify
ing tone picture of the horrors of mechanized waf’, 
and “a final whimper, deploring man’s inhumanity 
to man”.

—Randall Rose
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Announcements
Dear Folks,

Some of you have been up
set because of the requirement 
that you wear shoes in the Din

ing Hall during meal time. It is 
not a St. John’s rule, it is not a 
Drake rule, it is a state law. The 
college is therefore under the 
obligation to enforce it. Any in
fraction reported to me in the fu
ture will result in your donating 
$50 to the College Scholarship 
Fund. Please come and see me 
if you want to yell and screem 
about this. DON’T TAKE TT 

OUT ON THE DRAKE EM

PLOYEES. THEY ARE ONLY 

DOING THEIR JOB.

Sincerely,
Don Cook 
Assistant Dean

Also, as a result of 3 acts of 
vandalism of the Upper Com
mons snack machine, the vendor 
has removed the snack machine 
and changer. A total of $234.90 
in junk food was stolen from the 
machine. Everyone in Uppers 
who wants change or a late night 
snack will have to walk to the 
Coffee Shop (before midnight 
when the building is locked) or 
to Lower Commons.

—from Kathy Mizrahi

Jim Bradley, junior and ac
tor, will be reading some of 
Whitman’s poetry on the Civil 
War and Lincoln, a week from 
Wednesday at 4:30 in Senior 
Commons.

Timesheets are due Friday

at noon.

People to bitch at if you don’t 
like what’s going on here:

Randall Rose 
(editor)

Alexa Van Dalsem 
(layout & delivery) 
Aaron Fredrickson 

(filler-inner) 
Cass Carrigan, 

Hope Del Carlo,

Kathryn Hoar,
Tom Jacobson 

(taste & judgment)

There will be a meeting in 
ESL-115 on Wednesday at 

2:45 PM; any new people who 
want to contribute should 

come.

CATEGORIZED AD

Double major literature/ 
theater arts in Tucson, April 
1-3, visiting a friend, saw you 
at 2520, danced at Hours, en
joyed talking, would have 
liked to talk again, please write 
Theresa, 1605 East 9th St., 
Tucson, AZ 85719.

Foreword Job Openings
Next year, the Foreword 

needs a new editor-in-chief and 
layout designer, since the people 
who are doing these jobs now are 
leaving. Both jobs have resume 
value, since they require reliabil
ity. The layout job takes about 3 
hours/week; the editorship takes 
more, depending on how much 
you delegate to other people. 
Anyone interested in taking on 
either job next fall should con
tact me.

Any student is eligible for 
either job, whether they have 
contributed to the Foreword be
fore or not. The layout designer 
will be chosen by the new editor- 
in-chief. The new editor-in-chief 
will be elected, near the end of 
the year, by a vote of all the 
people who have contributed to 
at least three Forewords in a se
mester (except for me).

—Randall Rose
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Cast of ’NAR WARS:

Tonya Harding—Sara 
Roahen

ARI3PO—Ariel Wolsztejn 
Luke Johnny Walker Red 

5—Michael Conway
Uncle—Wallace Witkowski 
Ant— Sara Roahen 
Josh Kates—Raoul Slavin 
Obi-Don Quixote—Mathieu 

DeSchutter
Meno—Matthew Scholtz 
Dork Van Luchene—Chris

tina Drake
Voice of Dork Van

Luchene—Garth Klippert
Student One—Garth Janssen 
Student Two—Jason May 
Princess Leia—David

Brooks
Chewie—Carl Condit 
Han Solon—Ryan

Underwood
Greedo—Janies Stieb 
Jabba the Hat—Lori O’Dea 
Dave Starr—Michael Allan 
Jane Austen—Phoebe

Merrin
V irginia Woolf — Kenneth 

Wolfe (no relation)
Sappho—Sarah Cobum 
Kathy Mizrahi—Amie Neff 
Dana Densmore—Hope Del 

Carlo
Sally Dunn—Devon Bailey 
Georgia “Susu” Knight- 

Erica Stangland
Katherine “Kitty”

Mulford—Patricia Simpson

Apr. 25, 1994

Prank Crew
Linda Wiener—Molly Gage
Joan Silver—Vida Day
Stage Hand Acrobat—Kyle 

Linzer
Rando Calrissian—Randall

Rose
Nudie Cloud Choms—Jes

sica Hersh, Garth Janssen, Ken
neth Wolfe

The Venable Iota—Mark 
Woodard

Emperor Pasta-Pesto—Tom 
Jacobson

Frank Sinatra Imperson
ator—Raoul Slavin

Costumes: Joni Arends, 
Lori O’Dea

Lighting and Special Ed. 

Effects: Deke Beltran del Rio
Makeup: Sarah Cobum
Props: Vida Day, Aaron 

Garza, Garth Janssen, Lori 
O’Dea, Ryan Underwood, Wally 
Witkowski

Set Design: Ryan
Underwood, Wally Witkowski

Stage Manager: Lori 
O’Dea

Tailor: Joni Arends
Written by: David Harman, 

Lori O’Dea, Judy Ohimaeher, 
Randall Rose, Ryan Underwood, 
Wally Witkowski, Ken Wolfe, 
Michael Wolfe

4:00 Hoaxers: Sarah 
Cobum, Aaron Garza, Ghana 
Goodman, Dave Harman, Jessica 
Hersh, Heather Malcolm, Paul

Schmidt, Matt Scholtz, Raoul 
Slavin

Alcohol: Jason May, Paul 
Schmidt, Mark Woodard

Chief Financial Officer: 

Natalie Arnold
Cleanup: Jean Escoz et al.
Co-ordinator of Seminar 

Interruptions: Michael Allan
Decorations: Mike Allan, 

Eli Castro, Jean Escoz, Alejandra 
Garcia, Ghana Goodman, Garth 
Janssen, Monica McTighe, 
Phoebe Merrin, Sajid Razvi, 
Raoul Slavin

Food: Hope Del Carlo, Jes
sica Hersh, et al.

Fundraising (Books for 

Booze): Mike Allan, Pete 
Bezanson, Matt DeSchutter, 
Christina Drake, Sara Roahen, 
Erica Stangland, and a nice 
freshman. Special thanks to John 
Blouin for donating his entire 
bookshelf.

Fundraising (Change Col

lection): Jason May, Paul 
Schmidt

Grill Masters: Mike 
Conway, Joe Mikeska, Jon 
Thompson

Dance Music: Carla Kreft, 
Alan Liddel

President: Deke Beltran del 
Rio

Second Day Activities: Ken 
Wolfe et al.

The above list is probably 
incomplete—apologies to anyone 
left out.
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The New Grubbus

I had my oral today and I’m 
a little tired. Right. So on with 
the lasagna. And I think a salad 
dressing too.

Lasagna. Makes a lot. Eat 
the leftovers for lunch.

1 big onion peeled and chopped
2 tbs. olive oil
3 garlic cloves
about a pound of frozen spinach 
2 15 oz. containers of Ricotta 
salt and pepper 
1/2 Ib. lasagna 
1/2 lb. mozzarella

Prank

Tuesday, April 26

10:00-1:00— Brunch, pro
vided by the seniors

1:00—Softball, in the field 
Volleyball, in the field 

5:00-6:30—Dinner.provided 
by the seniors

6:30—Busting the Rinata at 
the Library

-Ken Wolfe

3 tbs. grated romano 
butter for greasin’ the pan

for the sauce:
2 14oz. cans whole peeled toma
toes
1 medium onion peeled and sliced
3 cloves garlic 
1/2 tsp. basil 
1/2 tsp. oregano 
3 tbs. olive oil
1/2 c. red wine (optional) 
salt and pepper

Sauce: Saute the onion in 
olive oil for a couple of minutes. 
Add everything else. Simmer for 
20 - 30 minutes. Puree the whole 
thang in a blender.

The thing itself: Preheat the 
oven to circa 400 degrees. Grease 
yourself a shallowish lasagnaish 
glass pan. Cook up the onion in 
the olive oil until it’s soft and sort 
of translucent. Add the garlic. The 
spinach is thawed, right. Good. 
Squeeze out any liquid from the 
spinach and then add it and the 
ricotta and the salt and pepper to 
the onion/gariic thing.

And then assemble. Start 
with a layer of sauce, then layer 
of lasagna noodles (cooked al

dente), then a layer of the spin- 
ach/ricotta stuff, then a layer of 
thinly sliced mozzarella. Then do 
it again. And again. And until 
everything is pretty much used 
up. End with a layer of sauce, 
add a little grated mozzarella, and 
the romano.

Bake for an hour (check 
relatively often, if the top starts 
getting too brown, cover it with 
tin-foil).

A note: If this sounds really 
familiar it’s because it’s a thinly 
disguised, slightly modified ver
sion of the Lasagna recipe in The 
Complete Vegetarian Cuisine, by 
Rose Elliot. ‘Tis an excellent 
cookbook. If you’re in the mar
ket, you ought to check it out.

Okay - a salad dressing.
1/4 c. balsamic vinegar 
1/4 c. olive oil
2 cloves garlic, very finely 
chopped
2 tsp. dijon mustard 
1/4 tsp. basil 
1/4 tsp. oregano 
salt and pepper.

Mix. And then put it on let
tuce.

—Eli Castro 
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