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SYMBOLIC HISTORY 
Through Sight and Sound 

 
2.  Cycles 

 
a1) California Coast, Panorama, Wall Poster (Sandra) 
1) Ocean waves under rowed clouds (Jean Coureaux) 
 

Sounds: Of the beach:  waves and gulls 
 
 Nature appears under the organizing image of the one-many, sequence within 
sequence, parts building into wholes:  the trees of a forest, rowed condensations of cloud, 
wave on wave of the sea.  The resonant necessity lies deeper than ocean, farther back than 
water, in the conceptual stuff of energy.  The paradox roots there:  that energy must be at 
one time the entire and continuing substratum of the world, and each embodied and 
failing particular — that star, this flame, this breaking wave — our referents for the 
whole.   

(fade ocean sounds) 
 
2) Organic complex: tropical growth, Chiapas (CGB '71) 
2a) Small pendulum clock from Bavaria, 1959, C.G. & D.M. Bell 
 

Sounds: Birdsong:  The mockingbird 
 
 And since every actual energy can only exhibit itself in the rush and 
consummation which is its death and manifest being, energy in the larger sense (the realm 
of nature), is only to be maintained by constructive incorporation and transcendence of 
repeated falls.  This imposes on the organizing cosmos simultaneous models of the arrow 
and the wheel:  the wheel of fatal recurrence spiraling into an arrow of transformational 
thrust — that being in fact the essence of time:  those periodic same ticks of the clock, so 
numbered that the future succeeds the past.             (fade 

birdsong) 
 
a3) Spiral nebula: M. 83, Centaurus Group (D. F. Malin) 
3) Jean's sequence of spiral nebulae (The Universe Around Us) 
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 As the very concept of wave implies, these groupings — which we see frozen in 
spatial array (stars in clusters, into galaxies, to the cosmos) — claim, with likeness of 
structure, likeness of temporal succession, exhibited from the least atomic parts upward 
in an inwrought chain or stair. 
 
4) Forest oak from below, Mt. Huitepec, Chiapas, Mexico (Doug Hall, c. '74) 
4a) Double:  [A] Teilhard de Chardin, Tree of Life; and [B] Diagram of human 

development; both, Phenomenon of Man 
 
 So it is not surprising that the biological chart of evolution with its branches of 
adaptive radiation, species rising, climaxing, and being replaced, narrowing to fossils 
living or extinct, should assume the shape of a tree; or with Teilhard de Chardin, a plant 
infolding at the summit to the lotus-crown Omega. 
 
 In human history Hegel has most radiantly detailed, by a four-fold upward pulse, 
the self-realization of Spirit in time; but for those cyclical pulses he has also compellingly 
stated the law of decay. 
 
a5) Roman stucco, c. 160 A.D., Head from the tomb of the Valerii, Vatican 
5) Roman, 2nd(?) cent. A.D., Portrait of a man, engraved glass, Mus. Civ., 

Arezzo 
 

Music: Greek 1st cent. A.D., Epitaph of Seikilos, J.E. Butt, priv. rec.  
 
 A face, a music, from the introspective decline of the Græco-Roman world; (end 

Seikilos) and here is Hegel: 
 

The life of a people ripens a certain fruit; its activity aims at the 
complete manifestation of the principle which it embodies.  But this 
fruit does not fall back into the bosom of the people that produced and 
matured it; on the contrary, it becomes a poison draught to it.  That 
poison draught it cannot let alone, for it has an insatiable thirst for it:  
the taste of the draught is its annihilation, though at the same time the 
rise of a new principle. 

 
Thus the draught of inward-looking, a debility in this Arezzo head (Augustine's "abyssus 
humanae conscientiae"), would be a point of departure for the Christian private soul. 
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6) Double:  [A]  Magdalenian, c. 16,000 B.C., Bison, Altamira, Spain; and 
[B] Levant, c. 7000 B.C., Abstract hunting scenes, Cerro Felio, Spain.  (Also 
shown singly.) 

 
 All organized unfolding has its ups and downs; but the great cycles of soul which 
Hegel took from Vico and passed to Spengler and Toynbee — are they limited to the 
overreaching West, or as inescapably repetitive as Spengler's formulation?  Can the 
masterful animal paintings from ice-age caves (Altamira, 16,000 B.C.) record lost 
Promethean stirrings, Cro-Magnon peaks of individual emergence? 
 
 And do the cryptographic scenes of the chase from eastern Spain 9,000 years later, 
in their sophisticated doodling, betray late-cycle reversion to some cult of the symbol?  
There are too few points to establish a curve. 
 
7) Double:  [A] Aurignacian, c. 25,000 B.C., Ivory "Venus" (Lespugue), Mus. de 

L'homme, Paris; and [B] Laussel, c. 20,000 "Venus" with horn, Mus. 
d'Aquitaine 

 
 From earlier still — these beginnings of magic and art — the radical ivory curves 
of the fertility fetish from Lespugue (about 25,000 B.C.) oppose the horn-brandishing 
massive stone flesh of Laussel (perhaps 5,000 years later, with abstract against represen-
tational.  There is no fiercer cleavage in civilization, linked somehow to the 
transcendental bypass, against realistic cultivation, of the outward and physical.  Who 
knows if all history has oscillated in that tension?  We hardly understand its working in 
ourselves, much less in prehistoric images. 
 
8) Double:  [A]  Ifê, before 13th cent., woman's head, clay, Ifê Museum, Nigeria; 

and [B] Contemporary Congo, Bakwele Mask, Mus. des Arts Africains, etc., 
Paris.  [Also shown singly.] 

 
Music: Senegal Dance prelude, 21-string lamine Kora, Arion FARN 91018 

 
 What mystery of humanist rise and fall may underlie the pre-Renaissance 
appearance (left), in the Nigerian centers of Ifê and Benin, of those wonderful clays and 
bronzes of modulated touch, in an horizon which has everywhere reverted (as from the 
subtleties of the 21-stringed Senegal kora)    (fade Senegal kora) 
 

Music: from Witch Doctor Dance of the Baoule, Olympia Atlas 6110 
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to the catalepsy of the voodoo mask, the beat of the Witch Doctor Dance?   
            (fade Baoule Dance) 
 
 Perhaps the limit of such reduction 
 
9) Alaskan Eskimo, recent, wood and fur mask, Kukokwim River, Smithsonian, 

Washington, D.C. 
9a) Double:  [A]  Tusyan mask, Upper Volta, fiber and seeds, Müller Museum, 

Geneva; and [B] Max Ernst, 1934-5, Bronze bird head, Gal. Beyeler, Basel 
 

Music:  Yurok Basket Song (A. Figueroa), New World Records 297 (b-6) 
 
is in the conformity of placation rites Rasmussen recorded from an Eskimo shaman: 
 

…we explain nothing, we believe nothing… We fear dearth and 
hunger in the cold snow huts.  We fear… the old woman at the bottom 
of the sea who rules over all the beasts of the sea… We fear sickness 
and evil spirits, the souls of the men and beasts we have killed 
…Therefore, our fathers have inherited from their fathers the old rules 
of life… We do not know how, we cannot say why, but we hold to the 
rules, that we may live untroubled. 

 
Could that be the primitive ground from which every civilization (as Oedipus plowed the 
mother) must arise — the ground perhaps of its modern return?    
     (fade Yurok song)
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 Yet it remains doubtful whether the Stone Age, Africa, early America, or the Far 
East (though that would require another study) presents such affiliation of cultural surges 
as strikes us in the West. 
 
a10) Triple:  [A]  Dynasty IV, c. 2700 B.C., Boston Reserve Head; [B] Dynasty 

XII, c. 1850 B.C., Sesostris III Head, Cairo Museum; and [C] Dynasty 
XVIII, c. 1355 B.C., detail, golden coffin of King Tutankhamen, Cairo 

10) Double:  [A] Egypt, 1st Dynasty, c. 3,000 B.C., King Narmer tablet; and 
[B] Dynasty XVIII, c. 1352 B.C., relief, King Tutankhamen's chair; both, 
Cairo Museum 

 
 The type of cyclical progression is set by the earliest example, the Egyptian — a 
rise and fall where each phase seems to generate, by a kind of fugal necessity, the phase 
to follow; so that a whole civilization, spread over a changing population and through two 
thousand years, proceeds, like an animate being, through a threefold oneness of 
beginning, middle, and end:  a pattern so right and beautiful it stands as a paradigm for 
later cultures. 
 
 First is the unity, as clear through all style-change as that of any species or 
nameable grouping in nature.  Everything from this First Dynasty victory tablet, of pre-
individual and primitive force, to the New Kingdom subjective luxury of King Tut's 
carved cedarwood chair (right), bears the recognizable stamp and character of Egypt. 
 
a11) Triple, Egypt:  [A]  Old Kingdom, detail of diorite Khafre; [B] Middle King-

dom, Sphinx of Amenemhet III; [C] New Kingdom, limestone Ikhnaton, de-
tail; all, Cairo Museum 

11) Egypt, Dynasty IV, c. 2540 B.C., Chephren, front upper half, Cairo Museum 
 
 And yet this pervasive unity is broken into three distinctive parts (the Egyptians, 
said Vico, dividing their history into ages of gods, heroes, and men), three epochs, 
separated, like geological ages, by intervals of upheaval — though each, bridging the 
intermission, picks up the threads of the same drama. 
 
 There is an Old Kingdom (third millennium) of discovery and keen individual 
emergence — Khafre (or Chephren) gazing with vital calm beyond death. 
 
12) Egypt, Dynasty XII, c. 1820 B.C., Amenemhet III head, Cairo Museum 
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There is a Middle Kingdom (early second millennium) of somber control, the saddened 
pre-Stoic fort of Amenemhet III. 
 
13) Egypt, Dynasty XVIII, c. 1370 B.C., colossal Ikhnaton from Karnap, Cairo 

Museum 
 
There is a New Kingdom (later second millennium) of opulent extravagance and spiritual 
unrest:  Ikhnaton just before he broke with the religion of the state. 
 
 However these phases may relate to those of subsequent cycles — 
 
Second 11) Profile of Khafre (or Chephren), same subject as 11 
 
the Old Kingdom youth in the shelter of belief, to the early and fifth century Greek, or the 
Western Gothic and Renaissance; 
 
Second 12) Again, Amenemhet III, detail of 12 
 
the weighty responsibility under darker self-knowledge, perhaps to Republican Rome, or 
with us to Milton and the shadowed baroque, or perhaps to an art of communist discipline 
still in the course of being born; 
 
Second 13) Again, Ikhnaton, detail of 13 
Second 13a) Triple, same as  a10 
 
the New Kingdom of imperial display, novelty, and mystical yearning, to any age of late-
cycle luxury, whether Græco-Rome, or the recent or future West — however sketchily 
these relations hold, the three Egyptian phases — dawn-life, embattled will, sensuous 
repletion with spiritual search — have a kind of inner logic and credibility. 
 
14) Egypt, c. 3000 B.C., pre- or early dynastic lion, Berlin 
 
 The logic unfolds on closer scrutiny.  It is from the stone age of pre-conscious 
cult, with all its primitive bareness and primitive strength, that the Old Kingdom (c. 3000 
B.C.) takes its origin, a tribal worship of natural powers and brute gods. 
 
15) Egypt, Dynasty IV, 2650-2500 B.C., Pyramids of Gizeh 
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 In  four dynasties and four hundred years, we climb to a conquest of stone and an 
art never to be surpassed in affirming faith.  The largest pyramid, of Cheops, is behind; 
center is that of Chephren.  We have just seen him in the severity of diorite smiling the 
immortal well-being of the personal awakening in the ritualistic frame.  The smaller 
pyramid in front is of his successor Mycerinus, 
 
Va16) Egypt, Dynasty IV, 2510 B.C., King Mycerinus and goddesses, slant view 

of whole, Cairo Museum 
16) Frontal view of same:  King Mycerinus between goddesses (Video:  detail 

only) 
 
who, touched with the same radiant command, advances through time and eternity, 
supported on either side by the goddesses Hathor and Parva.  It seems that only the birth 
period of a culture, its age of tragic joy, can blend such formal strength with 
representational immediacy, such solemn grandeur with vernal delight. 
 
17) Egypt, Dynasty V, c. 2400 B.C., Seated Scribe, Louvre, Paris (with detail) 
V17a) Same, detail of the head. 
 
 By the 5th Dynasty, the individual release, shifting from the more than human to 
the here and now, reaches a climax of realism in the Seated Scribe, the living variety 
caught in the instant and actual.  Like any such cresting, this shows the incipient 
weakness of the merely particular, against those cult figures borne through time by eternal 
powers. 
 
18) Egypt, Dynasty VI, c. 2500 B.C., King Pepi, head, copper, Cairo Museum 
18a) Double:  [A]  Egypt, Dynasty VI, c. 2280 B.C., Ur-khuui head, Cairo Mu-

seum; and [B]  Roman, c. 60 A.D., head of Corbulo, Capitoline Museum 
18b) King Pepi, detail of 18 (video from 18) 
 
 A weakness which, in the sensuously refined copper statue of King Pepi I of the 
6th Dynasty about 2300, reflects itself for the first time in history in a ripeness of 
nostalgic person — a relativism tied to the collapse of the Old Kingdom in wars and 
feudal anarchy.  Telling, that 600 years of dynamic rule should close with Pepi's soft art 
of consciousness; prophetic also of all later fruiting of religious solace out of public 
disaster, that the first preserved work of Egyptian literature, the debate with his soul of a 
man weary of life, should be ascribed to Pepi's reign or soon after, when "The gentle man 
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has perished, but the violent man has access to everybody."  It is Plato's "no politician is 
honest," Yeats' "mere violence is loosed upon the world."  But can the Old Kingdom 
already smack of Rome?  The poem ends: 
 

Death is before me today 
Like the recovery of a sick man, 
Like going forth into a garden after sickness … 
 
Death is before me today 
As a man longs to see his house 
When he has spent years in captivity. 

 
a19) Egypt, Dynasty XII, 1842-1797 B.C., Sphinx of Amenemhet III, Cairo Mus. 
b19) Double:  [A]  Egypt, Dynasty IV, 2510 B.C., Mycerinus and Consort, Boston; 

and [B] Egypt, Dynasty XII, 1850 B.C., Senusret (Sesostris) III, Cairo Mus. 
19) Senusret III, head, Cairo Mus. (Same as [B] of b19) 
 
That is the inherited disillusion and conscious flaw with which the Middle Kingdom has 
always to reckon; and it could deal with it only by an equally conscious and labored 
control.  The least weakening, and the state yields again to war and invasion.  To go from 
the fresh earthly joy of the Old Kingdom to this assertive Senusret III (Dryden:  "Heroic 
virtue did his actions guide"), or the others who resurrect the Kingdom of Egypt as by an 
act of will from the grave — is like the shift Hegel speaks of from Greece to Rome:  "The 
geniality and joy of soul that existed there have given place to harsh and rigorous toil."  
Does such heavy regimen always bind the fragments of first introspective decay, as Rome 
post-Alexandrian Greece? 
 
Va20) Detail of b20, Thutmose III, profile of head 
b20) Egypt, Dynasty XVIII, 1482-1450 B.C., Thutmoses III, Cairo Museum 
c20) Egypt, Dynasty XVIII, c. 1450 B.C., Lotus and Papyrus, detail, Temple of 

Karnak 
20) Egypt, Dynasty XVIII, 1482-1450 B.C., Thutmoses III, Head, Deir al 

Bahari 
 
 Where then is the resemblance between the New Kingdom and the empires of 
Alexander and Napoleon?  Can parallel lines cross:  an Egyptian Alexander succeed 
Egyptian Rome?  Or must we take to Spengler's procrustean bed, where this Thutmoses 
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III lies down with dark Tiberius, and in the West with whatever the next millennium is to 
bring? 
 
 In any case, it is after a second period of anarchy (200 years, culminating in the 
Hyksos invasion), that the pharaohs of the 18th Dynasty, taking the war chariot from the 
invaders, carve out by conquest an empire and bureaucratic rule of more blatant material 
splendor than Egypt had known before.  How different the sophisticated imperial smile, 
from that instinctive and eternal smiling of the Old Kingdom.  Thutmoses' face is a 
stylized mask of display, though under its regal conformity lurk the strains of romantic 
flagrance. 
 
21) Egypt, Dynasty XVIII, c. 1450-25, B.C., Userhet hunting, Tomb 56, Thebes 
 
 And now  for the first time we have an almost slick art of marvellous technical 
facility applied to imperial theatrics.  Not the decorations of Brighton Pavilion (for 
George IV), nor of the steamship Normandy are more brilliant — while these tomb 
carvings have the advantage of being real.  Yet their reality is as earthly-thin as the 
surface of the relief. 
 
a22) Egypt, Dynasty XVIII, c. 1450-25 B.C., Semenkhkara and the Princess 

Meritaten smelling lotus, Berlin 
22) Egypt, Dynasty XVIII, c. 1370 B.C., Queen Nefertiti, Cairo Museum 
 
That life is a veil of appearance — harpers and dancing girls, nobles smelling lotus 
bloom; there is commerce and prosperity, the multiplication and refinement of pleasure.  
Under that surface mounts a hunger which produces in the busts of Nefertiti the most 
romantic of all depictions of woman — sensuous lips, raised chin, and wishful eyes, as if 
desire must always increase with the repletion on which it feeds. 
 
a23) Egypt, Dynasty XVIII, c. 1370 B.C., Ikhnaton and Nefertiti, with their 

daughters, relief, Cairo (color) 
23) Same, detail, Ikhnaton, daughter, and sun-orb 
23a) Egypt, Dynasty XVIII, c. 1370 B.C., Colossus of Ikhnaton, head, Cairo Mu-

seum 
 
 Finally, in the Amarna representations of her mystical pharaoh husband Ikhnaton, 
the sensory longing and disillusion which undergird the whole New Kingdom, whiplash 
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in a personal one-god revolution:  Ikhnaton expressionistically distorted, a pentecostal 
priest under the inspiring rays of Aton.  He wrote: 
 

I shall breathe the sweet breath 
Which comes from thy mouth. 
I shall behold thy beauty every day. 
It is my desire that I may hear thy sweet voice 
Even in the North Wind, that my limbs may rejuvenate with life 
Through love of thee. 
Give me thy hands, holding thy spirit, 
That I may receive it and may live by it. 
Call thou upon my name through all eternity, 
And it shall never fail. 

 
 Surely this was a point of departure for the Hebrews who had entered Egypt in the 
Hyksos period and would leave it under Moses a century and a half after Ikhnaton.    A 
lesson in the uses of adversity  
that perhaps the most crucial turn in religious history should spring from what could so 
easily be called the sickness and degeneracy of the revealed person of Ikhnaton. 
 
24) Egypt, Dynasty XIX, c. 1250 B.C., Rock Temple, Abu Simbel, with colossal 

Rameses II statues 
24a) Egypt, Dynasty XIX, c. 1250 B.C., Rameses II smites his foes, relief, 

columned hall, Abu Simbel 
 
 Ikhnaton's immolation of romantic ego to the mystical divine, for which he would 
have changed the worship of Egypt, sacrificing empire, self, and all, was suppressed after 
his death.  As Jeffers says, "protest, a bubble in the molten mass, pops and sighs out, and 
the mass hardens."  His successors beat back to a more fatuous imperialism, trying to 
shore up a demoralized kingdom — Rameses II's giant attempts to outdo the vaunts of 
Thutmoses III.  As his Pentewere temple inscription runs: 
 

Mine is the strength of a hundred thousand. I fall upon them like a 
raging fire and lay waste their serried ranks:  as a falcon among fowl I 
sweep down on them; I strike and do not weary of striking. 

 
a25) '92 insert:  Egypt, Dynasty XXVI, c. 600 B.C.(?), head of a Saitic King 
25) Egypt, Late Dynastic, c. 135 B.C., The Great God Bes, Louvre, Paris 
25a) Faiyum, Egypt, C. 100 A.D., Portrait of a man in a blue toga, encaustic on 

wood, Pushkin Museum,Moscow 
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 From that conventional pomp we take a five century slide through the hollowness 
and nostalgia of the Saitic Kingdom to the reversion ("in my end is my beginning") of the 
beast-god Bes.  Beyond are hybrid refinements — out of Egypt, by Greece and Rome.  
The vital course was run:  "consumed with that which it was nourished by." 
 
26) Mesopotamia, Early Dynastic (Fara phase), 2900-2685 B.C., Abihil, al-

abaster, Louvre, Paris 
 

Music:  Ugarit, c. 1400 B.C., Hurrian cult song, University of California 
 
 Through its long history, Egypt was not isolated; and the pattern of one-many, 
where we began, would lead us to ask if Mesopotamian Ur and Sumer, from the time of 
the Old Kingdom and soon after (or even the first cities of the Indus) shared in that phase 
of keen discovery? — 
 
27) Babylonian, 18th cent. B.C., Stele of Hammurabi from Susa, detail, Louvre, 

Paris 
27a) Sumerian (Babylonian), 18th cent. B.C., Hammurabi or donor, Awil-namor, 

from Larsa, Louvre, Paris 
 
whether Neo-Sumeria and Babylonia (Hammurabi's Stele of Laws) parallel the Middle 
Kingdom of duty and obligation.  Was the blood–stream and nerve-net of trade (as later 
in Europe) sufficient to actualize so interwoven a history? 
 
 Here music, too, should offer a discovered analogue; but the chordal interpretation 
of the Hurrian cult song from an Ugaritic cuneiform is so hypothetical, who can believe 
this tune the old cow died by is quite what Ezekiel would object to in the "dark Idolatries 
of alienated Judah?"          (cut Hurrian cult song) 
 
28) Cretan, c. 1600-1500 B.C., Palace of Minos, detail, Knossos (CGB '77) 
28a) Minoan, c. 1500 B.C., Youths bearing jugs, fresco from Knossos, Mus. Herak-

leion, Crete 
 
 Certainly the cultural web proliferates as we advance toward the New Kingdom.  
And suddenly from maritime Crete comes an art (c. 1500 B.C.) which seems to telescope 
what had gone before and to anticipate Egyptian luxury to follow.  Its natural freedom 
and airy humanity suggest a Minoan Age of Joy; yet that brief and sensuous smile attends 
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the matured and sophisticated empires — ships bearing wine and oil and spices from 
Egypt and Asia Minor to Greece and Troy.  Here is an island peak of the submerged 
continent from which the Homeric poems must in part derive. 
 
a29) Mycenean, c. 1225 B.C., "Tomb of Agamemnon," Mycenae, Peloponnesus 

(CGB '77); dig. adds vb29, domed interior 
29) Mycenean, c. 1500 B.C., The Lion Gate, Mycenae, Peloponnesus 
V29a) Same, detail 
 
 The excavations on Crete and at Mycenae spurred a cyclical rethinking of Homer, 
as in Kazantzakis' new Odyssey and in Yeats:  "A shudder in the loins engenders there/ 
The broken wall, the burning roof and tower/ And Agamemnon dead."  Against the three-
in-one of Egypt, the pre-Hellenic seemed divided like Græco-Rome into a Minoan phase 
of discovery and a weightier power-phase involving a new conquering people centered in 
Mycenae. 
 
 Here the invading Achaians, absorbing Cretan skills into a zone of ruder force, 
built to Aegean hegemony, reducing the island of Crete itself to a tributary.  The Lion 
Gate of Agamemnon's city "rich in gold," carved four centuries before the Trojan War, 
sets a type of the "successor power." 
 
30) Cretan (Knossos), c. 1500 B.C., "La Parisienne," fresco, Mus. Herakleion, 

Crete; + V detail 
 
 Against which the art of waning Knossos has the sophisticated elegance of the 
Hellenistic or recent European — indeed, this precious lady has been called "La 
Parisienne."  Assume she also lived in Troy; since by the 12th century of the Trojan 
upheaval, all over the Aegean, such refinements must have been on the point of yielding 
to inner violence and barbarian vigor. 
 
31) Peloponnesian, early 7th cent. B.C., Palladion, detail, Museum, Olympia 
31a) Attic, 740 B.C., Geometric krater from Dipylon Gate of the Kerameikos, Nat. 

Mus., Athens (CGB '77); v. upper part; dig. whole and detail 
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 Soon after the Trojan War — in that time of troubles when Egyptian scribes 
recorded, "the islands of the sea are restless" — Achaian Mycenae fell before fresh Greek 
tribes from the north, culminating in the Dorians.  So we reach the Dark Age birthplace of 
Homeric myth; as Yeats says in A Vision:  "I imagine the annunciation that founded 
Greece as made to Leda … And that from one of her eggs came Love and from the other 
War." 
 
 I had not read Yeats when I went to Crete and Greece in 1939; but when I saw the 
8th century Greek Geometric — purpose renewed in the cleansing reversion to primitive 
force —  
 
For 2nd 30) Minoan, gold ring, 15th cent., B.C., ritual scene, from Knossos, Mus. 

Herakleion, Crete 
For 2nd 31) Greek, Geometric, c. 700 B.C., warrior from Thessaly, Nat. Mus., 

Athens 
For 3rd 30) Aegean (Thera), near 1500 B.C., full-breasted woman, fresco, detail, 

Nat. Mus., Athens 
For 3rd 31) Double:  [A] 3rd 30: full-breasted woman; and [B] 2nd 31: Greek 

geometric warrior 
3rd 31a) Greek (Delos), 7th cent. B.C., Terrace of Lions, detail (CGB '77) 
 
after the almost cloying sweets of Knossos (thinking of our own time and of late Rome), I 
began unconsciously where Yeats had left off, with a poem affirming "The Geometric 
Style": 
 

Penance is, to pay for trespass, only 
The path to pardon, and pardon's fullness not 
Built but on hunger, wherefore Rome fell 
And Cretan softness.  Mournful stood many, 
As when the whip strikes, self-wielded.  Well 
May the lash be longed for and lamented.  What 
Sage can affix our blessing, of pain or gladness? 
Who gives his life finds it; paradox, such 
Is our wisdom, and ends with grasping, lifeless 
In conquest, as who runs and drops dead.  Touch 
No string of sorrow; the sweet sound rots 
To the core.  What is lost?  Death.  And ahead penitence, 
Pain, crudeness, desert earth or worse, bare plots 
Of stone, now known our last defendence. 
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32) Greek (Spartan), c. 600 B.C., colossal head of Hera, Museum, Olympia 
32a) Ionian (of the islands), c. 550 B.C., attributed to Archermos of Chios, Nikê 

from Delos, marble, National Museum, Athens (CGB '77) 
 
 By 600 (this colossal Hera at Olympia), the smiling keenness of the archaic 
leavens the monumental bareness.  As Simonides says:  "Pray to the gods; with the gods 
is power."  What is individual and earthly is just nascent in what is common and divine; 
yet the more alive for that containment.  Of this force which in politics and thought was 
already remaking the inner and outer worlds, Hölderlin writes: 
 

So the gods of heaven come in, with such deep trembling 
Down through the shadows their day-spring breaks  among men. 
(translation:  CGB) 
 
Denn so kehren die Himmlischen ein, tiefschütternd  gelangt so 
Aus den Schatten herab unter die Menschen ihr Tag. 

 
33) Attic-Ionian, c. 520-10 B.C., Korê 675, + detail, Acropolis Museum, Athens 
 
 No sequence could illustrate as richly as the Greek the refinement, out of the style 
of force, of a lyrically sensuous art of joy.  The driving sharpness slowly slacks the string; 
so pointed peaks wear to an alluvial plain.  The blend of primitive ground and individual 
emergence gives 6th century Ionic korai a Sapphic poignance of delight, with which only 
the Western Gothic can be compared, though in another flight of spirit. 
 
34) Greek, c. 450 B.C., Poseidon Temple; and c. 550 B.C., Hera Temple (behind), 

Paestum (CGB '85); + dig. closer Poseidon Temple 
 
 But since the triumph, tragedy, and inner deepening of Greek culture, expressed in 
the resonances of thought, poetry, and the arts, requires at least a separate study, we trim 
to the fewest cyclical hints:  how vibrant, against the later consolidation of Rome, that ex-
ploratory wave which sent Greek colonies over the Mediterranean, raising temples on the 
headlands of Sicily, Africa, Italy, France, and Spain. 
 
35) Attic, c. 460-50 B.C., Poseidon (or Zeus), bronze, National Museum, Athens 
 
 Thus we reach the acme, the mid-5th century of Pericles.  In the perfection of the 
representational and humanistic, every personal emotion and feature is still borne on the 
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cresting of common faith and inherited laws.  Like the great tragedies, especially of 
Aeschylus, this Panhellenic and Olympian art is a reasoned vindication of the gods. 
 
36) Praxiteles, c. 340 B.C., Hermes with the infant Dionysos, Olympia; first, 

V detail 
V36a) Double of full-length 35 and 36 
 
 There is almost no parallel for the swiftness of Greek fruition. 
 

Music: Euripides, 408 B.C., chromatic fragment from Orestes, Therriault 
and Lynch, St. John's College, Santa Fe 

 
What reared free city-states led them to the value-rending Peloponnesian War; the first 
shoots of philosophy flowered in a sophistic questioning of everything; speculative 
tragedy, which celebrated the gods in Aeschylus, in Euripides doubts and complains (here 
the chromatic fragment which survives from his Orestes).  From the fifth century B.C. to 
the fourth is from the strength of the Periclean Zeus-Poseidon to the softness of this 
Praxitelean Hermes.      (end Euripides) 
 
a37) Detail of 35, Poseidon (or Zeus):  head 
b37) Detail of 36, Hermes:  head 
37) Double:  [A]  a37, head of Poseidon, and [B] b37, head of Hermes 
 
From the paean of the civic man-god — as Sophocles wrote in the Antigone:  "Many a 
wonder lives and breathes, but the wonder of all is man" — 
"Πολλα τα δεινα, κουδεν ανθρωπου δεινοτερον πελει;" — to the relativizing 
mellowness of an art so sensuously ideal that the strength of stone seems to dissolve in a 
dreaming mist.  What Arnold called "the dialogue of mind with itself" has begun.  
Against the fifth century of tragic drama, the fourth seems a century of thought.  In Plato, 
the subjective search — a civic weakness — is also the first fruit of a meditative 
detachment of soul which would open catacombs of inwardness under outward Greece 
and Rome. 
 
38) Hellenistic, mid-3rd cent. B.C., Barberini Faun, Munich 
 
 The Barberini Faun, mid-3rd century, drunk and lechered out, shows one drift of 
Hellenistic art, the conspicuous, even ugly exploitation of sensate variety.  It is the sort of 
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license moralists would later deplore when it came flooding from Greece into the sink of 
imperial Rome. 
 
 But if we ask:  what is that spraddled faun dreaming of? 
 
39) Hellenistic, 1st half of 2nd cent. B.C., female head, Alexandria 
39a) Double:  [A]  Egypt, late Dynasty V, Mathythy, Chief of Royal Farmers, 

Brooklyn Museum; and [B]  Egypt, Dynasty XVIII, c. 1362-52 B.C., goddess 
head from tomb of Tutankhamen, Cairo Museum 

 
it might (as in Mallarmé: "Ces Nymphes, je veux les perpetuer") reveal a complementary 
aspect of the Hellenistic — a sensuous feminine form of romantic, almost spiritual 
idealization.  Between the titillation of appetite and the increasingly soulful search 
beyond, the late Greek is strung.  Does this art of conscious extravagance and nostalgia 
correspond to the first Egyptian decay at the end of the Old Kingdom, under Pepi, or to 
the more phthisic novelties of the New Kingdom?  It is the genius of cyclical history not 
to resolve questions so precisely phrased. 
 
a40) Double:  [A]  Late Hellenistic (copy of c. 300 B.C. original), Alexander, Pella 

Mus.; and [B]  Etrusco-Roman 3rd-2nd cent. B.C., called Junius Brutus, 
Conservatori, Rome 

40) Single, Brutus from a40 
 
 And yet in the same centuries, more to the center of the Mediterranean, a nation 
was rising to power which would enact, if any would, the Middle Kingdom part of 
disciplined control.  When the Greek second century historian Polybius set himself to 
explain how the Greeks and Carthaginians had fallen into such debility, while Rome had 
conquered the world, not all his reasoned analysis of constitutions would serve; he had to 
invoke crescive morality, that where the Greeks were corrupt, the Romans of the time of 
Scipio (or of this portrait, often called the elder Brutus) were at a peak of communal 
dedication.  Yet what we read in the portrait is that the dedication is post-conscious.  
Rome, as successor-state, has not begun at the primitive ground of the pre-individual.  
Greek awareness has been taken over, with all its liabilities, but in the hardening grip of 
stoical self-rule. 
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41) Double:  [A] Egypt, Dynasty XII, c. 1860 B.C., Senusret (Sesostris) III, Met., 
New York; and [B]  Roman, c. 60 B.C., unknown republican, Glyptothek, 
Munich 

 
 How desperately that grasp would be needed, would be put to the test, patrician 
portraits of the late Republic (right), under the temptations of power and in the throes of 
civil war, make no doubt of.  But the stress in which they are formed testifies not only to 
the trials and vices of empire, but to the fighting strength of Rome through moral crisis. 
 
 If we have reached here a point of parallel with the Middle Kingdom (left), it will 
teach us how radically, in the spiral of personality, the Roman, with its realistic (and 
legal) establishment of a responsible private citizen, is from the brooding, still masklike 
record of Egyptian consciousness in Sesostris III. 
 
42) Roman, c. 10 B.C., Augustus as Pontifex Maximus, head, Mus. Naz., Rome 
 
 Curious, how the torment and force of the late Republic seems ironed out by the 
proclamation of Augustus — the smooth Virgilian statement of a golden age.  Yet even 
through its most pious idealization, the sensuous and weighty consciousness makes an 
almost Napoleonic advance.  Has our Middle Kingdom of Republican Rome become, 
with the Principate, a New Kingdom? 
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43) Roman, c. 14 A.D., Pont-du-Gard, near Nîmes, Provence 
 
 In what Pliny called "the boundless majesty of the Roman peace" (to which the 
German chieftain:  "The Romans make a desert and call it peace"), Augustus' 
proclamation spread, in public buildings, roads, and aqueducts, from Britain and Gaul to 
Africa and Asia — after the temples of Greece, engineering feats of a utilitarian civi-
lization.  Yet that whole outward empire, like the arched city itself, level upon level and 
vault opening under vault, encloses what Greece and Rome had ripened: 
 
a44) Roman, c. 66-68 A.D., Bust of Nero, Capitoline Museum, Rome 
44) Roman, 66-67 A.D., Nero, obverse of coin, American Numismatic Society 
 
the abyss of conscious personality, which, as the Classical fall looms, becomes a 
dæmonic battleground, as if the world, polarized, had produced at one birth the Christian 
faith and the Nero of this Roman coin, climaxing the outward rule and inner crisis of the 
Julio-Claudian line.  Though what Suetonius writes of Caligula caps Nero's bloodier 
angling in the lake of darkness: 
 

Finally seized with a mania for feeling the touch of money, he would 
often pour out huge piles of goldpieces in some open place, walk over 
them barefooted, and wallow in them for a long time with his whole 
body. 

 
45) Roman Egypt, 1st-2nd cent. A.D., portrait of Eirena, Alexandria; + V detail 
 
 And now from all over the Hellenized empire, especially from Egypt and the East 
(here Alexandria), under the façade of order which so impressed Gibbon: "the period in 
the history of the world during which the condition of the human race was most happy 
and prosperous" — we catch the private citizen, in the tenderness of lonely withdrawal, 
the old late-kingdom syndrome of sensory repletion and super-sensory desire, gazing 
from banqueting halls, peristyles, tombs, wide-eyed, beyond time and space. 
 

Music: Greek, 1st cent. A.D., Hymn to Calliopeia, J.E. Butt, priv. rec. 
 
46) Roman, c. 50 A.D. (Herculaneum), Egyptian cult scene, Museum, Naples 
46a) Same, detail (video from 46) 

(end Hymn to Calliopeia) 
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 While from the first century on, little scenes testify to the coming in of mystery 
cults from the East — as Eliot says: 
 

When there is distress of nations and perplexity, 
Whether on the shores of Asia, or in the Edgeware Road 

 
— Isis from Egypt, Mithras from Asia Minor, in that labyrinth, a twine of immortality. 
 
47) Roman, 260-68, portrait of Gallienus, Museo Nazionale, Rome 
 
 By the third century, imperial power (here Gallienus) is assuming the stylized 
mask of symbolic and superhuman sanction, the features hardening and thinning to an 
illusionistic surface, through which the lost soulfulness and almost satanic search records 
its pain. 
 
a48) Roman Christian, c. 3rd cent. A.D., catacomb tombs 
b48) Roman Christian, c. 250 A.D., fresco, room of the Velatio, Catacomb of 

Priscilla, Rome 
48) detail of b48, mother and child 
 

Music: Gregorian, Sanctus IV° from Mass XI (Solesmes) London 5632 
 
 And now, from the catacombs beneath that power-vault, taking the earthly 
darkness as the medium of its life, comes the Christian transformation of temporal 
estrangement, the burial cave become a place of birth. 
 
 Yet this art, like early chant or the Meditations of Augustine, still wears the 
crepuscular softness and personality of the Classical world.     
   (fade Gregorian Sanctus) 
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 The direction of soul has changed; but body is not yet stripped; the wheel has not 
come full circle 
 
49) Roman, 3rd cent., funeral stele in Barbarian style, Museum, Varna 
 
to the ground of radical force.  Though everywhere on the borders of the empire the 
cleansing, savage bath waited for what Vico would first formulate:  barbarian renewal by 
sanctified violence, the cyclical return of "the pure and pious wars of the heroic peoples." 
 
50) Græco-Roman, c. 50 A.D. copy of 2nd cent. B.C., Aphrodite Kallipyge, Mus. 

Naz., Naples; + V detail 
 
 Here, on the verge of the Christian West, let us note that the West also is a one 
among many, itself part of an evolving world context, into which, in our day, it is 
fatefully reabsorbed. 
 
 Strange, that late Classical luxury — such art as this Aphrodite Kallipyge, Venus 
of the Sweet Arse, from Nero's Golden House — spread through the conquests of 
Alexander as far as the Ganges — 
 

Music: Indian Classical Pahadi (Dhun), sarangi with tabla, V-LM 6057 
 
51) Indian 8th-10th cent., Tree Goddess from Madhya Pradesh, Gwalior 
51a) Double:  [A]  51; and [B]  52 (video doubles wholes, slide show details) 
52) Rheims, c. 820, Gospel Book of Ebbo, St. John, Epernay; video:  detail only 
 
would inspire an Indian culture of rejuvenated vitality and religious joy (this 8th century 
tree goddess from Madhya Pradesh).  As if from the Greek source two civilizations had 
diverged, both centered in the sacred, but one sanctifying the Eros of nature and sex;  

(fade Indian raga) 
 

Music: Gregorian, c. 1000, from Easter Alleluia, (de Van) AS 81-B 
 
the other repudiating body and world, time, space and touch (or trying to, though it 
worshipped an incarnate saviour) — in its Dark Age strength (this Gospel book of Ebbo, 
from Rheims just after Charlemagne) dissolving all sensory forms into symbolic 
calligraphs — both arts of energy, both mystical, but the Western of ascetic denial, the 
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Indian affirming the godhead of flesh.  Of these, we turn to the more dæmonic release of 
the cyclical West. 
 
53) German, c. 1060, Werden Crucifix (bronze), head, Werden a.d. Ruhr 
 
 The West, which by the year 1000, pared by the folk-wanderings of the Dark Ages 
to the abstract acerbities of spirit (this angular Werden Christ), is again at the upswing of 
the wheel of individuation. As Vico says:  "We have observed the marvelous 
correspondence between the first and the returned barbarian times."   

(fade de Van Gregorian) 
 
54) Bœotian, c. 600(?) B.C., large archaic head, Nat. Mus. Athens (CGB '77) 
54a) Double:  [A]  54; and  [B]  53 
 
 And yet a Greek almost geometric head from the start of Classical culture, against 
the Western, attests again to the Hegelian transformation over sixteen centuries.  The 
clean and impersonal, the Homeric energy of the Greek, is replaced in the Germanic — 
for all its reductive stylization and automatic surrender of person to faith — with the most 
intense and paradoxical core of mystical person, a selfless selfhood of god-bearing spirit.  
It is the reshaping of man himself. 
 
55) Amiens, West Front, c. 1236 ff., photographed in the rain (CGB '74) 
For 1st 56) Church at Assy, c. 1940-45, altar tapestry, Apocalypse, (J. Lurçat), 

French Alps 
 
 If 1000 was the Dark Age base of the cycle, in 200 years and all over Europe the 
great cathedrals (here Amiens) are looming up into the rain and fog, witnesses to the 
buttressing and incorporating theology of stone.  From then until now (say, 750 years), 
the Christian and post-Christian West has gone on.  We mean to study it, century by 
century, in some detail.  Here we pose three cyclical questions: 
 
57) Phidias, c. 435 B.C., Parthenon Frieze XLII, youth holding a horse, 

British Museum, London; + V detail (to follow 2nd 56) 
2nd 56) Rheims, c. 1240, statues from the West front, France (CGB '74) 
 
 Remembering the Greek, can we locate the Western peak of man in his pride?  
When does the dialogue of mind with itself begin?  And third:  Where are we now? 
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 Fauré thought to compare the Parthenon age in Greece with that of the cathedrals 
in France.  But the mastery over stone, inherited from the Classical, seems to have fruited 
early in the West.  And what of personality?  The saints of Rheims, in their timeless 
stance, are far from the Phidian ripening where individuation goes over into softening 
consciousness. 
 
2nd 55) French Gothic, 12th-13th cent., Notre Dame from Southeast, Paris 

(CGB '53) 
2nd 55a) French Gothic, 1240-60, Bourges, W Portal, Last Judgment (CGB '84) 
2nd 55b) French Gothic, 1194-1225, Chartres, N. Transept, interior (CGB '59) 
V3rd 56) Detail of Rheims, W. Front, statues (or video from 2nd 56) 
For 2nd 57) Double:  [A]  Parthenon detail, and [B] 56, Rheims statues, detail 
 
Thirteenth century literature, scholastic philosophy, the organa of the school of Perotin — 
those bare-fifths chords sounding the mystery of faith — hint how structural, severe, and 
transhuman the cathedrals are. 
 

Music: Perotin, c. 1220(?), four-voice Sederunt, last quadruplum, close 
(Cape) Archive 14068            (end Perotin) 

 
This force is sacred and hierarchical; beside the Phidian touchstone, we sense it as barely 
resident in the articulations of space, time, and cause. 
 
58) Giotto, 1304-6, Resurrection, Arena Chapel, Padua; + V detail 
58a) Same, detail of Christ 
 
 At the start of the next century, Giotto speeds the recovery of space and human 
drama in painting.  The glory of the art is beyond question; but the olive-eyed enigma, the 
haunting blend of smiling and grief, hint how far the moods and modalities still hang in 
the eternal frame. 
 
a59) Jan van Eyck, c. 1430, Annunciation, National Gallery, Washington, D.C. 

(CGB '60);  
59) Same, detail (video uses this detail only) 
59a) Jan van Eyck, 1437, Madonna and Child, middle panel of triptych, Dresden 

Gallery 
59b) Hubert and Jan van Eyck, 1427-9, Altar of the Lamb, angel playing organ, 

St. Bavon, Ghent, Belgium; dig. adds angels playing instruments 
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59c) Same, choir of angels, detail only 
 
 Another hundred years:  van Eyck, 1430; and the representational achievement is 
almost complete:  space and earthly things, jewels, robes, flesh; yet the smiling korai of 
the 6th century B.C. seem nearer than Phidias.  Is not the charm of this art the tentative 
grace with which it accepts a Medieval sanction rather than assert its own?  So with 
Dunstable (or the Flemish musicians who follow him) — equally unassuming, though as 
humanized in melody and chord. 
 

Music: Dunstable, 1435, Ave Maria, opening, (Syntagma) Seraphim 
SIC 6052 

 
a60 ) Piero della Francesca, c. 1455, Death of Adam, Legend of the True Cross, S. 

Francesco, Arezzo (cropped) 
60) Detail from left side of a60 

(fade Dunstable) 
 
 By the mid-fifteenth century in Italy (Piero della Francesca), partly through 
classical revival, partly through the growth of native awareness, we sense a first 
resonance with earlier peaks of emergence — individual ripening framed in the 
solemnities of common faith. 
 
61) Egypt, Old Kingdom, Dynasty IV, c. 2700 B.C., reserve head, Kunsthis-

torisches Mus., Vienna 
 
 We look back to the sure serenities of Fourth Dynasty Egypt, searching through all 
that has changed — that purity against the cross-currents and paradox of the West — for 
signs of resemblance, dim as faces traced in clouds. 
 
62) Ionian of Magna Graecia, c. 460 B.C., Birth of Aphrodite, Ludovisi Throne, 

Thermae, Rome; + V detail (or Va62, whole, and V62a, head) 
62a) 1992 insert:  Double:  [A]  Detail of 62; and  [B]  Botticelli, 1477, head of 

Flora from the Spring, Uffizi, Florence 
 
 Or to the ecstasy of the first Classical Greek, about 460 B.C., the Birth of 
Aphrodite from the foam, the archaic smile softened and humanized, carried over into a 
rich fruiting of joy:  like the early Renaissance blend of Botticelli, but in a world of how 
unflawed an immediacy. 
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63) Leonardo da Vinci, 1503-5, Mona Lisa, Louvre, Paris 
63a) Same, detail (video may take this detail from 63) 
 
 Place it for a moment, as Pater did, beside the most famous Western smile, of 
1503-5 (also softened from our archaic, the angel smile of Gothic), and let Pater 
emphasize how far we are from mere recurrence.  How would those white Greek 
goddesses, he says be troubled 
 

by this beauty, into which the soul with all its maladies has passed!  
All the thoughts and experience of the world have etched and 
moulded there … the animalism of Greece, the lust of Rome, the 
mysticism of the middle age with its spiritual ambition and imagi-
native loves, the return of the pagan world, the sins of the Borgias … 

 
64) Raphael, 1509-10, Leonardo as Plato, School of Athens, detail, Vatican 
 

Music:  Archadelt 1539 and Ortiz 1553, viol setting of "O felici occhi," 
(Wenzinger) Archive 14075 

 
 Though Leonardo, here shown as Plato in Raphael's "School of Athens," must 
mark as nearly as anyone the first conscious Western peak of a man of infinite possibility, 
believing in himself and his power to comprehend the all.  Yet how long that visionary 
hope would continue.  Shakespeare's Prospero is a hundred years later than this 1510 
philosopher. 
 
a65) School of Athens, central figures 
65) School of Athens, whole 
65a) School of Athens, architecture of the hall 
65b) English, c. 1600, anonymous portrait of Shakespeare, National Portrait 

Gallery, London 
 
 Even more perhaps than with the "Leonardo" head (center), the grandeur of a new 
order permeates the whole.  That Renaissance dream of a vaulted heroic space, in which 
the utopian life of man would be conducted, stands as a compelling symbol for the 
Baroque, the 18th century, down to the Age of Revolution.  While the airy basilica sounds 
with the music of noble chords, which flowed from Renaissance Italy over Europe — 
here an Ortiz ricercare on Archadelt's "O fellici occhi." 
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 How far after 1500 is the Periclean height to be plotted?  If great tragedy is made 
the clue — life affirmed in destruction itself — the focus shifts to 1600 England; or if the 
reasoned justification of the ways of God to men, to the century after, of Milton and 
Leibniz — though even in its formulation, the method of reason would precipitate 
Pascalian doubt.          (end Ortiz) 
 
a66) [Not Video]  J.B. Neumann, 1743-8, lower stair, from the side, Schloß Brühl, 

near Cologne 
66) Same, from under the stair 
66a) 1992 insert:  Same, facing the stair 
 

Music: J.S. Bach, c 1720, Cello Suite #6, Allemande, close, (Casals) 
Angel COLH 18 

 
 Precision escapes us.  Yet one thing is clear:  as long as the heroic baroque 
maintained itself in Europe — and in Germany it kept up a rearguard action well into the 
rococo of the 18th century — human life (however limited to the few and eroded by 
convention) was still  conceived as treading such vastly vaulted halls.   

(close Allemande) 
 

Music: Bach, c. 1720, cont. Cello Suite #6, start Courante, (Casals) Angel 
COLH 18 

 
 Yet if we search that palace of Clemens Augustus in Brühl for the portrait of its 
builder-owner, seeking as it were an inhabitant for such luminous spaces,  
 
67) Georges Desmarées, c. 1750, Clemens August, Schloß Brühl, with frame 
 
we find his wigged and robed exsufflicance already an object of Lilliputian ridicule.  If 
there was a Western summit, Bach must have fortified its verge.  Under the thrust of 18th 
century satire a new search was beginning, Revolutionary and Romantic.    (fade 

Bach) 
 
68) Aelbert Cuyp, 1660-4, Horsemen and Herdsmen, National Gallery, Washing-

ton, D.C.  (CGB '75); + 68a, same, detail (CGB '75) 
 

Music: Rosenmüller, pub. 1670, Sonata #2, 2nd movement, close, 
(S. Marlowe, etc.) Esoteric 517 
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 To gauge that introspective shift, set (with the tensile harmonics of Rosenmüller) 
this 1660 landscape by Cuyp — a baroque celebration of Cartesian space, a space like 
God's sensorium, irradiated by the divine attribute of light, a world where men live and 
move in the ceremonies of will and cause —      (end 

Rosenmüller) 
 
69) C.D. Friedrich, 1808-9, Monk by the Sea, Schloß Charlottenburg, Berlin; 

+ V detail; +69a, same, detail of sky 
 

Music: Beethoven, 1825-7, A Minor Quartet, Opus 132, Adagio, close, 
(Budapest) Columbia M5S 677 

 
against the space of Goethean Sehnsucht, "Allein und abgetrent / Von aller Freude/ Seh' 
ich ans Firmament / Nach jener Seite," which Friedrich visualized in 1808-9 — a solitary 
monk by the misty sea, the phenomenal infinite become, as in Kant, as in Beethoven's 
"Heilige Dankgesang," an alienating barrier, a veil of Maya, through which spirit reaches, 
in loneliness, beyond space and time.  For Noumena. 

(end Beethoven) 
 
70) Gustave Courbet, 1845-6, Man with a Pipe (self), Museum, Montpellier 
70a) Same, detail (video has detail only) 
 
 1845, Courbet Self, and the now familiar features of romantic sickness strike 
home:  the sensuous Narcissus, hanging over the watery mirror in self-love and despair.  
Nor is the job of drawing the cyclical parallels left to us.  We have only to quote 
Flaubert's famous letter of 1860: 
 

I am turning to a kind of aesthetic mysticism.  When there is no 
encouragement to be derived from one's fellows, when the exterior 
world is disgusting, enervating, corruptive and brutalizing, honest and 
sensitive people are forced to seek somewhere within themselves a 
more suitable place to live. 

 
71) Byzantine (Ephesus), 5th cent., Eutropius head, Kunshistorisches, Vienna 
 
(Fifth century Byzantine) 
 

If society continues on its present path, I believe we shall see the return 
of such mystics as have existed in all the dark ages of the world.  The 
soul, unable to overflow, will be concentrated on itself.  We shall see a 
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return of world-sickness, beliefs in the Last Day, expectations of a 
Messiah … 

 
72) Roman, late 1st cent., Flavian youth, British Museum, London; + V details 
 
(A Flavian youth, first century A.D.) 
 

But all this enthusiasm will be ignorant of its own nature, and the age 
being what it is, what will be its basis?  Some will seek it in the flesh, 
others in ancient religions, others in art; humanity, like the Jewish 
tribes in the desert, will adore all kinds of idols. 

 
73) Van Gogh, 1889, Self with bandaged ear, Block Collection, Chicago 
73a) 1992 insert:  Van Gogh, 1889-90, Last Self Portrait, detail, Jeu de Paume, 

Paris; video returns to 73, detail (V73b) 
 

We were born a little too early; in twenty-five years the points of 
intersection of these quests will provide subjects for masters.  Then 
prose (prose especially, the youngest form) will be able to play a 
magnificent humanitarian symphony.  Books like the Satyricon and the 
Golden Ass will be written once more, containing on the psychical 
plane all the lush excesses which those books have on the sensual. 

 
 "Twenty-five years" — to the fin de siecle  of Rimbaud, or of this Van Gogh.  
What began then was an art, a thought, a politics of rupture, fiercely breaking with earlier 
canons and norms. 
 
74) Egypt, Dynasty XVIII, c. 1370 B.C., Ikhnaton, profile relief, Berlin 
 
 Perhaps only once in history has a cleavage gone so deep into the fabric of a 
civilization.  The Amarna sculptures of Ikhnaton with their twisted outcry, the cultivation 
of some superhuman stigmata, point to such a crisis in the soul.  Yet what was there 
recorded must have been isolated and mild 
 
75) Picasso, 1937, Weeping Woman, Collection Penrose, London 
75a) Picasso, 1937, Weeping Woman, Fogg Museum, Cambridge, Massachusetts 
 
beside the awareness of total and global catastrophe which has racked the World War 
West — Picasso, with Carillo 
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Music: Carillo, c. 1925(?), from Cristobal Colon, 1/4, 1/8, etc. tones; old 78 
Columbia 7357-M 

 
 As we have said, all this must be studied in detail hereafter.  But in the midst of a 
stress which has presented itself alternately (or even simultaneously) as an explosion into 
Nietzschean light or into Spenglerian dark, it remains to ask:  where are we?  which way 
will the anguish move?                (fade Carillo.) 
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76) Double:  [A]  Roman Christian, late 4th cent., Christ with Apostles, Catacomb 
of Peter and Marcellinus, Rome, and [B] Roman, c. 50 A.D., Claudius as 
Jupiter, Vatican  

76a) Salvador Dali, 1955, The Sacrament of the Last Supper, National Gallery, 
Washington, D.C. 

a77) Double:  [A]  Hellenistic, 3rd cent. B.C., Alexandrian bronze, head of a boxer, 
Collection Dutuit; and [B] Rome, 69 A.D., Emperor Vitellius, Uffizi, 
Florence 

77) Claudius as Jupiter (same as B of 76; video shows detail only) 
 
Toward the frenzy of catacomb religion?  Or to a world ordered in the blatancy of deified 
power?  Or are these, as with Rome and Christianity, always complementary motions? 
 
 The answer attends a prior question which the looseness of our parallels has left 
unresolved:  whether what we have been living through is the first seizure, as in Old 
Kingdom Egypt or sophistic Greece (Rome being still to follow), or is the hollow agony 
of that self-wounding empire?  Yet how could it be the latter when so far no successor 
state has asserted the discipline of world-rule?  We have been following the West and 
forgotten the world. 
 
78) V.I. Mukhina, Russian 1937, Worker and Woman, Exhibition Ground, 

Moscow 
78a) Same, detail (video may take this detail from 78) 
 
 There was a republic in the 'twenties and 'thirties which gave a Polybian 
interpretation of the cycle (or sickle) — one half of civilization falling while the other 
rose. 
 

Music: Shostakovich, 1927, 2nd Symphony, close, (Moscow) MHS 
824958Z 

 
And many looked, in liking or dread, for a future Pax Slavica. 
 
 But in the more than Faustian frenzy of that time, that art, with the war which 
followed and the coming of the atomic age, it began to appear that the whole cyclical 
investigation had come too late, when cyclical possibility had ended — or had shifted its 
entropic predictions to the globe.        (end 

Shostakovich) 
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79) Triple, but first singly:  [A]  Chinese ceramics, 1st-2nd cent., jar with dragon 

shapes; [B] Sung 12th(?) cent., Celadon, Kuan ware; [C]  c. 18th cent., under 
Emperor Ch'ien Lung, porcelain objects 

 
 Any art or craft admits of the cyclical.  In the shapes and glazes of Chinese 
ceramics, we might trace a maturation, from the severe strength of a first or second 
century jar with dragon whorls, through the serene perfection of Sung celadon, and so to 
the eclectic novelties produced for export under the 18th-century emperor Ch'ien Lung.  
To describe such a sequence, from pre-personal strength, through individuation, to 
refined unrest, might seem to relate it to the great Western cycles of consciousness; 
though the drama here is more of technique, than of soul's art-mirrored self-search. 
 
80) Chinese (Ming), 1506, Shen Chou, self at 80, Peking Museum; + V detail 
80a) Sojono, 1954, self, Museo de Arte Orientale, Rome; + V detail 
 
 Since the very individuations of the Orient — Taoist, Confuscian, Buddhist (this 
1506 self-portrait of Shen Chou at the age of 80) — held the distance and reserve of 
figures on a mystic scroll.  No doubt each temporal thing carries the stamp of its period; 
yet in some sense that old East was, as Hegel insisted, a-historical. 
 
 How fateful then — from Communist posters to this 1954 self-portrait by Sojono, 
Indonesian trained in Rome — how fateful to trace the contagion of Western ego — the 
whole world seeded with that conscious fever, come up from the Sphinx of Egypt, 
through Promethean Greece and Incarnate Christianity, to the power and risk of today. 
 
 If this was already the hatching-ground of an earth-cycle, what had the cycles 
taught but their own impermanence? 
 

Sound:  Waves and gulls 
 
80+1)  Again, ocean waves under rowed clouds [See 1]; or CA coast, (CGB '83) 
80+1a) Again, California coast [See a1] 
 
 For where were the barbarians in whose clean force we could bathe?  Would they 
not also have ecological destruction and nuclear bombs?  Or could we afford those 
continuing Trojan Wars?  It was make or bust for the world, and one could only hope 
Gertrude Stein was right when she wrote:  "We cannot bust.  Thank you." 
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 Though how to avoid it has become no clearer than when, in a poem from the end 
of the last war, I saw the whole race: (fade sound) at the cliff's cornice, leaning into 
space. 
 
 Yet the breath-furrowed ocean of time remains indeterminate, the searching 
paradox, for which no cyclical history can extrapolate tomorrow's Now. 
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