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“What if being really smart, and knowing a lot of books, and having all this 
classical knowledge didn’t make you a better person?”
Who's Afraid of Virginia Woolf?, Page 3
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From the Editor’s Desk:CONTENTS
The command to know oneself is a tall order. Like Odysseus, we are 
πολύτροποι —  many-sided, full of twists and turns, complex. If we’re 
all players acting out our many parts in our respective times, how are 
we to perceive ourselves upon the stage? Discerning the being that 
lies beneath our changeable qualities seems a formidable challenge. 

Books and conversation help. By butting up against other minds, we 
map the outskirts of our own. Despite its inherent discomfort, the 
undertaking is necessary and worthwhile. In this issue, our Sympo-
sium writers examined the relationship between the individual and 
the state. I encourage you to see feelingly their reflections on the 
subject. Consider this request an invocation to muse. 

The namesake of this publication garnered a reputation for asking 
difficult questions. So too do we commit ourselves to stirring con-
templation in our city. From time to time, our writers may press your 
buttons. This is a reminder that you, reader, are wholly welcome to 
reciprocate. May mutual loving critique deliver self-knowledge for 
us all. Our eyes and ears are but an email away at sjca.gadfly@gmail.
com. 

Sincerely,
Lysithia Page

Editor-in-Chief
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THE STRUCTURE

Logos holds news reports and narratives of 
immediate relevance to the Polity. The purpose 
here is to develop a shared reservoir of informa-
tion relating to campus life and the community. 

Symposium offers the opportunity for our read-
ers to thoughtfully consider contrasting opin-
ions regarding a particular topic. 

Polis serves as a platform for elevating voices 
in our community. Here we find letters to the 
editor, columns, cartoons, and submitted pieces. 

CORRECTIONS

In a report on the removal of campus ashtrays 
(page 24, March 2021), we included a quotation in 
which the speaker expresses that a crane was used 
to carry out the removal. This phrase, however, 
was hyperbolic. No cranes were used to remove the 
ashtrays.

THE COVER

Pictured: James Siranovich (A’22) and Rebecca 
MacLeay (A’24) from the KWP production 

of Who’s Afraid of Virginia Woolf? 

INTERESTED IN WRITING 
FOR THE GADFLY?

EMAIL ALAYNA 
RAYMOND AT 

AKRAYMOND@SJC.EDU
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On the Play
“My general thought is that the 

question of the play is like, ‘What if 
being really smart, and knowing a lot 
of books, and having all this classical 
knowledge didn’t make you a better 
person? What if these things gave 

you more ability to hurt the people 
around you?’” -Berrettini

 
“The way I see it, [the play] asks, 

‘What happens when the person you 
hate the most is also the person you 

love the most?’” -Powers
 

“There’s always something under the 
surface, like a wolverine claw that 

comes up.” -Siranovich

WHO’S AFRAID OF VIRGINIA WOOLF?
BERRETTINI       DEAVER      PETERSON

DENNIS-SIRANOVICH     POWERS    
MACLEAY        TORRES

Tonight at 8 p.m., the King 
William Players (KWP) will 

perform Edward Albee’s Who’s Afraid 
of Virginia Woolf ? The play follows a 
night of cocktail-imbibing and riotous 
conversation between two sets of 
couples — washed-up, middle-aged 
George and Martha, and the younger 
Nick and Honey. The crackling 
dialogue considers the slings and 
arrows of married life. 

Due to present health concerns 
regarding the COVID-19 pandemic, 
the KWP have decided to stage the 
show virtually via Zoom live-stream. 
Using Delegate Council funding, the 
theater troupe rented an Airbnb house 
in downtown Annapolis to serve as 
the set. Moreover, the cast and crew 
received increased Covid testing and 
self-isolated so that they could work 
safely together in close quarters. I 
talked with some of them about the 
quirks of pandemic-era theater, as well 
as this particular production.

Cast 
Martha – Virginia Deaver (A’21)
George – James Dennis-Siranovich 
(A’22)
Nick – Adam Powers (A’24)
Honey – Rebecca MacLeay (A’24)
 

Crew 
Director – Sam Berrettini (A’21)
Assistant Director – Jessica Peterson 
(A’21)
Tech Director – Ciel Torres (A’21)

On the Zoom Production
“I knew that I wanted it to happen 
at some point. And I realized that 
it’s now or never, essentially. And 
then when we did get back, it was 
a question of how it was going to 
work with COVID. We’re lucky 

enough that conditions are improved 
just enough that we can stream it 

and have the actors all in the room 
together with proper precautions.”     

-Berrettini 

On the Set
“I want it to look like a tutor’s house, 
where you have the accumulation of 

all this knowledge. You’ve got all these 
books.” -Berrettini

 
“I did bring in a lot of my books 

because George is a history nut, I’m 
a history nut. George has a trained 

voice, I have a trained voice. But I’m 
very, very happily married to a man, 

and he’s very, very unhappily married 
to a woman.” -Siranovich

Photos and Article by Lysithia Page, ‘23
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Hodson Boathouse Reopens
{athletics update}

New opportunities for aquatic recreation on campus
by Cooper Ussery, ‘23

North of the tennis court and 
west of the suburbs, there stands 

a building on the banks of College 
Creek. Straddling the sloping terrain 
that leads to the lower field and nestled 
in the furthest corner of back campus, 
this building is the Beneficial-Hodson 
Boathouse. The building was originally 
constructed in 1934 following the 
College’s commitment to diversify 
campus activities and expand the 
athletic program. This initiative was 
part of a larger effort to attract more 
students after the College found itself 
in dire financial straits due to the stock 
market crash of 1929. The boathouse 
is an intriguing structure, with wood 
shingle cladding and asphalt roofing, 
setting it apart from other buildings 
on campus. For many students, the 
boathouse can seem forbidding and 
uninviting, as the “front door” appears 
almost hidden behind surrounding 
trees and vegetation and the other 
obvious entrances are accessible only 
by traversing an intimidating wooden 
ramp.

    In reality, however, the boathouse 
is a welcoming place for all Johnnies to 
learn about and experience the wonders 
of the waters. The two-story building 
is broadly separated into two parts: the 
first story is a boat room with racks for 
canoes and kayaks lining the walls and 
workbenches for maintenance built 
into the wide bays’ central divider. 
The second story is a banquet room 
consisting of a large space with wooden 
floorboards and several seating areas 
surrounded by huge windows and 
comfortable porches. Historically, 
this room has hosted crew banquets, 
scholarship luncheons, and a number 
of other events, but like the rest of the 
boathouse, it hasn’t seen much activity 

in the wake of pandemic restrictions. 
    In more typical times, the Hodson 

Boathouse is a hub of activity for 
several different groups of people, 
serving as home base for the crew and 
sailing teams and opening its doors 
for the Polity to use any of the kayaks, 
canoes, sailboats, and paddleboards 
during the warmer months. Students 
working for the College in the 
boathouse usually assist with this 
process, but these students — known 
as Boathouse Stewards — do more 
than just clip on life vests and put 
people in boats. “There were two main 
stages of working in the boathouse,” 
said Kasparas Adomaitis (A’23), an 
RA who worked as a steward last year. 
“During the season when you can 
actually take boats out and use them, 
you have a lot of people coming in, 
and they usually require attention. We 
have to get them ready, do all the safety 
precautions, carry the boats out to the 
water, and sometimes teach them the 
basics. Then there’s the crew team, and 
one steward last year would be there 
at the boathouse at 6 in the morning 
preparing everything.”

Stewards are also required to 

procure boating licenses in order to 
operate motor boats around College 
Creek and the adjoining Severn River. 
During the winter months, stewards 
spend the time restoring old crew 
boats, dinghies, and sailboats. “It could 
get a little tedious sometimes, filing 
old boat shells. It can [also] be very 
physically demanding… but having 
that physical outlet helps clear the 
mind. Being so focused on books and 
reading, and then having this physical, 
manual labor is definitely beneficial,” 
Adomaitis said. 

“[Working at the boathouse] felt 
special. It’s one of those jobs where 
you actually end up working, not just 
sitting there. I ended up learning quite 
a bit, and the boathouse really felt 
like being part of a small community,” 
Adomaitis enthused. During the 
Fall 2020 semester, the boathouse 
was available for recreational use 
by appointment from August to 
November; since then only the second 
story has been available for use. 
However, services resumed on April 
25, and students interested in working 
as Boathouse Stewards should contact 
Athletics Director Chris Krueger. 

Photo courtesy of Maryland Historical Trust
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Due to high demand, Sicut Sing 
has returned. After a year of 

online singing, the Polity buzzes with 
excitement at the rekindling of this age-
old tradition. Senior Jessica Peterson, 
current organizer and conductor of 
Sicut Sing, recounted the enthusiasm 
of her peers: “The number of people 
that asked me about it was really 
surprising...it was really nice to see 
that it was something that was missed 
by a large chunk of the community,” 
she said. Unable to take music classes 
as a senior, Peterson communicated 
the desire to integrate music into 
her experience in some way. “It’s all 
about getting that well-rounded, 
stereotypical liberal arts education,” 
she said. “You want to be able to keep 
seeing the music in everything you do.” 

“It’s all about coming together 
for the sake of beauty,” said Eric 

Fricke, founder of Sicut Sing. As a 
student at St. John’s from 2010-2014, 
Fricke enjoyed singing Sicut Cervus in 
freshman and sophomore music, and 
pitied the long faces of the juniors and 
seniors walking by. During his junior 
year, he decided to incorporate casual 
community singing into campus life. 
Fricke and his classmates especially 
missed Sicut Cervus, and after dance 

parties in McDowell, they would 
gather in the quad to sing it. Fricke 
recounted how previous President 
Chris Nelson asked the students to sing 
Sicut Cervus, without prior notice, 
at a Convocation ceremony. Tutor 
Eric Stoltzfus also recalled President 
Nelson creating the tradition by which 
returning students sing Sicut Cervus to 
welcome freshmen. “[Nelson] liked to 
tell Sicut stories in his speeches about 
what makes St. John’s unlike any other 
College,” Stoltzfus remembered. The 
ease and enthusiasm with which it was 
performed inspired Fricke: “That was 
when I knew we had an opportunity. 
I guess that experience kind of shaped 
everything, and I knew that we could 
make it happen.” Fricke thus founded 
the weekly event he dubbed ‘Sicut 
Cervus Sing.’ 

Fricke chose the Pendulum Pit as the 
setting for its acoustics and convenient 
location. Funnily enough, after 
questioning faculty members, he came 
to the realization that no one knew 
who was in charge of the Pendulum 
Pit. He went ahead and hung up his 
flyers, displaying his catchphrase: 
“It only takes 5 minutes!” On the 
following Wednesday afternoon, many 
students and tutors came, excited at 
the prospect of singing as a community 

outside of class. “It celebrates the 
uniqueness of St. John’s. I can’t really 
think of any place in the world that 
could do this,” said Fricke. 

While we recount the origins of 
this quintessential tradition, 

the question ‘Why Sicut Cervus?’ 
springs to mind. Retired tutor Tom 
May first introduced this piece into 
the Program during the academic year 
1994-1995. Having led Freshman 
Chorus several times in the ‘80s, May 
was approached by former Dean Eva 
Brann and Tutor Peter Kalkavage, and 
asked to revive the class, which was 
languishing. At the time, Sicut Cervus 
was not part of the Freshman Chorus 
repertoire. 

May explained how he chose music 
for the Program: “My principal of 
selection was two-fold: sing pieces as 
great as the works we read and study 
in the other parts of the program, 
and find the best examples possible in 
accord with the study of the elements 
of music in sophomore year.” The 
discovery of Sicut Cervus was like 
finding a gold mine. May recounted 
his students’ excitement: “I will never 
forget the student, one of our first 
undergraduates from the People’s 
Republic of China, who, with a look of 
awe on his face, came up to me after we 
had sung all 4 parts of Sicut together, 
and asked, ‘“Mr. May, who was this 
Palestrina?!”’. After serving as Associate 
Dean for the Graduate Institute, May 
resumed teaching Chorus in 2002. By 
then, singing Sicut Cervus at various 
events was a well-established tradition, 
and had become one of the pieces that 
was sung at the Senior Dinner before 
Commencement. 

The Sicut Sing Saga
{johnnie lore}

Tracing the history of a returning tradition
by Dagny Kulkarni, ‘24

continued on page 13
Isa Kiedrowski
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According to anthropologist Robert Dunbar, humans 
can maintain stable relationships with up to 150 

people. Within that group, it is reasonable to know the 
characteristics of each person and value of their word. But, 
as societies grow, we are faced with a modern problem: by 
what means can we come to know the trustworthiness of 
a stranger? Of course, should we calculate incorrectly, we 
each have recourse to the legal system. However, in the time 
it takes to engage the law, we lose money, time, and other 
intangible goods. So then, how might we, fellow citizens 
and the government alike, create standards to communally 
monitor trustworthiness? 

One option is to build systems based on values, and watch 
to see whether any of those stated principles are violated. 
If the community of Wethersfield, Connecticut values 
honesty among its 26,000 residents for example, there is a 
likelihood that if someone were to lie, cheat, or steal, such 
labels would be attributed to that person’s name. However, 
in an era characterized by mobility, a more commonly 
accessible record of a person’s actions is necessary. 

The U.S. and China are home to diverging systems 
of this type. While the U.S. relies on Credit Risk Scores 
(CRS) assigned to each citizen, China is in the multiyear 
process of unveiling its newly minted Social Credit Score 
system. Both systems aim to log the actions of individuals 
as a means of measuring their ability to adhere to a set of 
values; however, the values around which they organize and 
intended beneficiaries of the system vary greatly across each 
country.

WHAT WAS THE GENESIS OF EACH SYSTEM?

What is the genesis of each system? The U.S. credit 
risk system is one with roots deep in private 

entrepreneurship. In 1899, Equifax, one of the “Big Three” 
credit bureaus widely known today, was founded by two 
brothers who compiled lists of patrons who frequented 
their grocery store. They compiled the list of customers  
whom they considered to be worthy of credit based on 
transaction and repayment history. Other merchants 
bought this information in order to mitigate the inherent 
risk in extending credit to relative strangers.. Nearly 60 
years later, the Fair Isaac Company, launched a credit 
scoring system numerically analyzed the credit reports sold 
by credit bureaus like themselves and Equifax. As a result, 
financial histories were used to tabulate what is now known 
as a FICO score, or a Fair Isaac Company score.

Across the globe in the early 2000s, China’s foray into 
credit systems was spurred on by public demands, rather 

than private ones. At the time, China was engaged in talks 
to join the World Trade Organization; however, despite 
being poised to grow after admission to the organization, 
the country’s economy was stifled by rampant fraud, 
corruption, and intellectual property law infringement. 
In response, China made the rehabilitation of trust in the 
market economy, identified the creation of a credit system 
as a matter of national security, and charged the Chinese 
Academy of Social Sciences with the task of finding a 
solution. The result was a report that lauded the U.S. credit 
risk system that would act as a basis for the Chinese Social 
Credit System now in use today.

WHAT IS BEING MEASURED? 

Apart from the diverging origins of the two national 
systems, one born from private interest and the other 

from public, the inputs and means employed are equally 
dissimilar. Prior to the U.S. FICO Score, private citizens met 
with representatives of banks who determined worthiness 
to obtain credit based on an imprecise and unregulated 
character assessment. Following the expansion of the 
newly-invented FICO system, credit scores were based on 
a number of numerical factors including payment history, 
length of credit history, amount owed, and newly opened 
lines of credit. Notably, the factors from which we derive 
scores consist entirely of empirical numbers, which are 
based on values gleaned from transaction records. Ideology, 
criminality, and other social factors are not taken into 
account. Further, the score is updated via a computational 
algorithm and is beyond the discretion of any public or 
private entities.

This system, once again, stands in stark contrast to 
the Chinese Social Credit System, which is composed 
of records from 44 government agencies; if put in terms 
relative to U.S. agencies, the compilation of information 
would equate to the sum of the “IRS, FBI, EPA, USDA, 
FDA, HHS, HUD, Department of Energy, Department of 
Education, and every courthouse, police station, and state 
agency.”1 Rather than finding a basis of measurement in 
individual consumer transactions, the Chinese system is 
based on the reports of government agencies. As such, the 
Social Credit System is based on adherence to policies set at 
the discretion of the party. Similarly, select infractions can 
be pursued at the discretion of individuals within a given 
agency, rather than a computer system that automatically 
tabulates transactions.

Continued on Page 13

DUELING SYSTEMS How Chinese and American Credit Scores Highlight the Re-
lationships We have to Our Governments and Each Other

By Diana Villegas GI ‘22
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What duty do individual citizens 
owe to their republic, that is, 

a government in which  citizens rely 
in part or wholly on majorities of 
themselves for their governance? By 
what necessity are citizens obligated 
to their republic? According to 
Machiavelli, the republic provides 
security for the common good and 
the freedom of its citizens to prosper. 
The fact of freedom and prosperity, 
however, do not ensure a sense of 
duty to one’s country, as to love 
freedom and prosperity is not so 
much to love their sources, but the 
things they perceive to be sources. It 
is easy, especially in a nation of any 
great size, for citizens to attribute 
their security to themselves, and to 
ignore the more distant government 
which is responsible for their freedom 
and security on a grander scale than 
directly concerns their particular life. 
Yet, among the ancients, prosperity 
and freedom were closely associated 
with their republic, and also to their 
religion, as Machiavelli points out 
in Book II of his Discourses on Livy. 
Religion being an understanding 
of the cosmos and humans in it, it 
would follow that religion would 
demonstrate the proper relation of a 
citizen to their republic, since religion 
offers an account  of what is good and 
how it can be obtained. Since a republic 
offers security, which is good because 
it allows its citizens the freedom to 
have possessions and prosper, religion 
provides a larger model in which the 
relationship of citizen to republic is 
analogous to that of a human to the 
cosmos. How good comes to a human 
through the cosmos will inform how 
they view good to come through their 
republic. 

Machiavelli praises the strength 
of the duty felt by the citizens 

of the ancient republics which 
resisted the Roman empire, which he 
attributes the strength of their duty 

to the ancient mode of religion, and 
contrasts that strength of duty amongst 
ancient citizens with the weakness 
of the citizens of his contemporary 
republics. According to Machiavelli, 
much violence and slavery in Italy 
resulted from the apathy of fellow 
Christian citizens in their political 
duty. Machiavelli observes Christian 
doctrine to encourage humility and to 
bear hardship. As a religion focused on 
matters of the next world, Machiavelli 
criticises its followers on neglect of 
their current world, where to his view 
they let bad people get away with 
crimes. Machiavelli’s claim is that the 
republic is the highest good in the 

world, and to use religion to ignore 
the obligations of one’s republic is 
absurd. What is the nature of ancient 
religion, that it obliges its practitioners 
to their republic? Why is Christianity 
different? What of modern religion, 
which disdains the appellage God, and 
is called atheism? 

Religion is the individual’s 
understanding of the cosmos. 

There are two sorts of understandings: 
the first sees and acts on the postulate 
that humans can take advantage of 
the laws governing the cosmos, and 
the second is Christianity, which 
denies this postulate. In other words, 
all religions save Christianity persist 
in the ancient belief that sacrifices 

can appease those laws which provide 
security and allow freedom. Sacrifice is 
variously done through rituals, moral 
codes, or the sciences, whereby an 
individual gives up particular activities 
and resources, like time, to influencing 
outcomes. The ancients sacrificed 
animals to win the favour of their gods, 
so that they could succeed in their wars 
and other endeavours, and modern 
people sacrifice money on medicine, 
thinking it will be good for them. In 
both cases alike, the religion consists 
of giving up something of value for 
something else of value: cattle for a 
victory in war, or money for a long 
and healthy life. This understanding 
of the cosmos as an exchange of cause 
for effect aligns with Machiavelli’s 
description of the republic. The 
republic, by providing security for 
its citizens and allowing them the 
freedom to enjoy their families and the 
prosperity they labour for, demands 
sacrifice to ensure its preservation. For 
Machiavelli, this sacrifice is most called 
for in and by war. The strength of the 
ancient religion was that it accustomed 
men to giving blood to obtain what 
they wanted, so that the transition 
from animals in their appeals to the 
gods to their own blood on the fields 
of battle was simple and natural. And 
though Machiavelli saw military duty 
as the primary arena of duty to one’s 
state, it would seem generally that 
acting towards the benefit of one’s 
republic ensures the benefits republics 
confer; security and freedom to enjoy 
the fruits of one’s labours. 

What sets Christianity apart 
from this sort of religion, and 

muddles this reasoning of citizens 
being bound to do good for the 
republic because the republic is good, 
is that Christianity is not a religion of 
exchange, but rather one of forgiveness. 

Continued on Page 14
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socrates
{johnnie life}

Sophia Webster

a n d
t h e city

Walking around Annapolis, it is all too easy to tell Johnnies apart from their Townie or Middie counter-parts. The 
contrast — with the Townies’  “Simply Southern” long T-Shirts, Middies in full uniform, and Johnnies in eccentric 

dress — is almost comedic. Polity style nearly defies categorization. Here are students’ reflections on the subject:

“Not a thing. Catholic/Dude/Art-
Boy, and you can’t tell them apart.”

Mohab Syounis  (A’22)

“Unique, but in pretty much the same 
way.”

Avery Lehr (A’24)

“Edgy.”’
Nalini Venugopal (A’24)

“Discount Camus or a little too close 
to Woody Allen.”

Lukas Wieland (A’24)

“WASP.”
Jack 

“Johnnie fashion must have started 
with whatever Diogenes dropped off 

at Goodwill.”
Noah Zaleman (A’25)

“All SJC fashion is androgynous, 
preppy, or altogether confusing.”

Chris Musick (A’22)

“Rich kids shopping at Goodwill to 
look working class.”
Clare Collins (A’22)

“Everyone dresses exactly like their 
soul and everyone’s soul is different.”

Carrie Cecci (A’24)

“Eclectic.”
Kate Kennedy (A’24)

What exactly is 
Johnnie fashion?

[Annelise Ivanescu A'24]

[Avery Lehr A'24][Kelly Kane A'24]

[Liz Dowdy A'23]

Photo by Elizabeth Dowdy, ‘23

Photo by Elizabeth Dowdy, ‘23

Photo by Elizabeth Dowdy, ‘23Photo by Elizabeth Dowdy, ‘23
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Water Warring
Daniel Nathan

{poetry}

Bottle of water, my dullard potion—
left too much water for not enough ocean;
a liquid world in ordinate squalor,
all for one, for corporate conquer.
 
Financial markets flex in flux, and flow
to reflex back to status quo;
They boom and bust, then bust to bust
Stock bubbles burst and fatten up the family trusts.
But water is life, which is stored in plastics,
produced by Dow Chemical, and padded
with government grants & relaxed taxes;

With help from the Deregulators of the state of Decay,
the fines handed down by the courts in class-action suits
have been hush-money paid
or were “clerical errored” away.
So they say , thank God for toxic sludge
and God damn the EPA
 
Pay no mind to the industrial fog;
a healthy life requires a healthy dose of smog.
Instead think of the views as the waves crest & crash;
the golden-glow glittering, splintering as the sea & sky scratch.
The unending blue—the breathtaking bruise of absence so vast,
gazing out at the horizon
from the Great Pacific Garbage Patch.
 
And when Nēstlē is forced to ration out its supply of unlimited water,
throes of thirst will divide the merely Poor
from the dried-out gasps of the pauper.
and so Sacred is life, so bless-ed be our water;
let us pray for our low-price, single-use bottles:
the vessel of “life” that keep it contained.
 
It’s never all for one,
if you’re just one of the others;
Well if water is life,
 then don’t you miss when life was sponsored?
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Blasts from the Past and 

Britt Lamson

{on music}

Present Perambulations

“You are about to enter another 
dimension. A dimension not only of 
sight and sound, but of mind. A journey 
into a wondrous land of imagination. 
Next stop — The Twilight Zone.” 

    – Rod Serling 
    ...And all music is much the same. 

Music, playing forward in time but 
existing from the past to be played 
again in recording, is both within 
and without time. Music is caught in 
an indefinite realm between light and 
shadow, art that carries our minds and 
hearts beyond ourselves into other 
worlds of our imaginations.

Blast from the Past 
~

An Album Anniversary 

Dave Clark 
Dave Clark’s Time - The Album 
Released: April 9, 1986 (35th 

Anniversary)

    Dave Clark’s Time is a concept 
album and musical detailing a 
narrative about humanity’s progress 
in the eyes of the larger universe with 
a featured medley of several talented 
musicians and their characters. The 
cast includes the likes of veteran actors 
and voices Laurence Olivier and Cliff 
Richards, to the inimitable likes of 
Freddie Mercury, Leo Sayer, Steve 
Wonder, and Dionne Warwick. The 
concept behind the whole album sees 
fictitious rock musician Chris Wilder 
and his band transported to the High 
Court of the Universe, located in  
another civilization in the Andromeda 

Galaxy. Earth’s early efforts at space 
exploration have been noticed by the 
High Court, and the musicians have 
been chosen to represent and defend 
Earth before the court and the Time 
Lord Melchisedic (whose character 
is inspired by the titular character 
and civilization of the same name in 
Doctor Who). 

This whole project was orchestrated 
by Dave Clark of the British Invasion 
group The Dave Clark Five and David 
Soames, with music and songs by Jeff 
Daniels (not the actor) and David 
Pomeranz. A wild ride of rock-opera 
madness, theatrical magnificence, 

layered harmonies, reflective speeches 
and bombastic performances, I 
recommend this album to anyone and 
everyone for all of those aspects and 
reasons.

Isa Kiedrowski
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career works and for anyone who 
fancies a thumping, danceable time 
or a good sit-down listen with lyrical 
themes of introspection.

If you have any album 
recommendations of recent releases or 
upcoming anniversaries that you want 
to spread the word about, please send 
them to: sjca.gadfly@gmail.com 

Who knows — one may even end 
up in a future issue! Enjoy, and may 
the music take you on astounding 
journeys, from the innermost depths 
of your soul to the farthest reaches of 
space.

Present Perambulations 
~ 

A Recent Album 

Lady Gaga 
Chromatica 

Released: May 29, 2020

    A return to the musical stylings 
of her early career, Lady Gaga’s 
Chromatica is a smash hit that takes 
from past club and house music 
culture, adding her signature catchy 
vocal melodies and harmonies with 
her strong but warm lower register. 
The mixing and parts are so clean, so 

clear and so evenly balanced that the 
album — dare I say — shines brighter 
than the most polished of metals. 
The entire album is a danceable pop-
sensible parade with a variety of 
influences—from 1990’s club music, 
electronica, pop of all eras and aspects 
of musical theatre liking backing 
orchestration for a rich textural sound 
to a simple four-on-the-flour beat. 
Gaga contemplates what it means to 
exist in a celebrity-idolizing world 
and how to achieve happiness through 
healing and growth. This album is 
highly recommended for anyone who 
has enjoyed Lady Gaga’s previous 
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On Masks
Isa Kiedrowski

{elements of etiquette}

Elements of Etiquette is a column dedicated to etiquette 
beyond “what fork to use.” Etiquette isn’t about rules—

it’s about knowing how to make others feel at ease, with the 
idea that if everyone tries a little harder, we’ll all be much 
happier and more comfortable. It isn’t only for the English 
royal family, and it certainly isn’t snobbish. With that in 
mind, we’ll be examining etiquette in all its forms, vintage, 
modern, or medieval—whatever Miss Kiedrowski happens to 
be interested in that week. 

If there’s one thing to take away from this, it’s that etiquette 
is for everyone. You can take or leave what you want from it, 
from business cards to greeting diplomats to learning how to 
write the perfect thank you note (that one isn’t optional, by the 
way. Everyone should know how to write a thank you note). 
And yes, we will eventually cover which fork to use.

On Masks
COVID-19—or as we were formally introduced to it, 

Severe Acute Respiratory Syndrome Coronavirus 2—
has drastically (and, one hopes, temporarily) altered the 
manner in which we interact with the world. It used to be 
so simple: make introductions (gentlemen to ladies, then 
ladies to gentlemen, and then only if the lady accepted the 
acquaintance), shake hands, kiss cheeks if one found oneself 
in certain regions of the Continent, and leave with one’s 
circle of acquaintances slightly enlarged.

But in these days of physical distancing (the author insists 
on the word “physical,” because although we find ourselves 
in unprecedented circumstances, we are still remarkably 
social creatures), etiquette has taken on a different flavor. As 
shaking hands is unsafe—and quite frankly impossible from 
six feet away—and kissing—on the cheeks or elsewhere—
tantamount to signing one’s own death warrant, the idea 
of “good manners” has now expanded to include avoiding 
people entirely, keeping them at more than arm’s length, 
and of course mask wearing.

Mask wearing is currently the highest form of good 
manners available to us. As wearing a cloth mask serves to 
protect those around the wearer more so than the wearer 
themselves, doing so signals to everyone in the immediate 
vicinity (and there shouldn’t be too many), that the wearer 
cares about them and their safety. And since etiquette, at 
the end of the day, is more about putting those around 
us at ease, rather than following an iron-clad set of rules 
with kamikaze-like dedication (mind, however, that there 
are still some rules the author considers iron-clad), mask-
wearing is a constant display of good manners.

Masks come with their own etiquette, as well. Not 
wearing a mask makes one appear rather selfish (and yes, 
while appearances aren’t everything, one has to admit an 
awful lot gets assumed based off of them)—see above for 
what wearing a mask does make you look like. One step up 
from not wearing one at all is the half-hearted wearer, or 
the “just for appearances.” This is the individual who either 
wears their mask under their nose or chin most of the 
time, yanking it up whenever someone approaches them. 
While slightly less offensive than not wearing a mask at all, 
the author has to admit that it still sends a message of not 
taking things seriously. Since the total death toll for the 
United States now exceeds that of the Second World War, 
and is approaching that of the 1918 Spanish flu pandemic, 
it’s probably time to take things seriously, in the interest of 
avoiding a death toll similar to that of the Civil War. The 
author will allow herself a small slip when she says, “Just 
wear the damn mask. Properly, please.”

Besides, wearing a mask does come with its own set of 
advantages. Those who formerly had trouble schooling 
their faces into acceptable expressions will rejoice at the 
notion that this is no longer a necessity. While smiling is 
nice, a mere crinkling of the eyes will suffice in getting the 
message across, as one hastily crosses the street to avoid an 
oncoming mask-less individual.
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continued from page 5

LOCKE Vs. HOBBES: What then 
is to be made of these dueling systems? 
To better understand the question, 
it is helpful to view the dichotomy 
through the lens of two competing 
political theorists, John Locke, author 
of the Second Treatise of Government, 
and Thomas Hobbes, author of 
the Leviathan. According to the 
Lockean conception of government, 
communities are only formed when 
men give their free consent to form 
ties with one another and divest 
themselves of their natural liberty 
so that they may live comfortably 
amongst one another. Central to this 
theory is the notion that government 
is formed from the bonds between 
men and for the sake of facilitating 
those relationships. In the view put 
forth by Hobbes, governments are 
formed by individual consent given to 
the sovereign for the sake assuring their 
physical security. Thus, the relational 
chain, rather than giving primacy 
to peers’ relationships as seen in the 
Lockean formulation, is formed by 
an individuated relationship between 
the sovereign and the citizen who 
legitimizes him. Once the government 
is established, all values and actions 
necessary to maintaining the security 
of the nation are subsumed by the 
sovereign.

In the U.S. and Chinese credit 
systems, these parallels persist. The U.S. 
Credit Risk Score system, born from 
entrepreneurship of private citizens, 
seeks to increase trustworthiness 

continued from page 6

between citizens for ease of commerce. 
The horizontal, Lockean relationship 
is one between peers who consent to a 
system amongst each other. As a result, 
individuals with low credit scores 
retain the liberty to take loans from 
persons willing to issue financing. 
Following the Hobbesian archetype, 
the Chinese Social Credit system is 
one instituted by the government out 
of concerns stemming from national 
security. As such, it is erected between 
private citizens and their government. 
Thus, while the U.S. system primarily 
concerns individual spenders and 
private lenders, the Chinese system 
considers individuals as citizens in 
relationship to their government. 
Financial habits constitute a portion 
of the behaviors tracked that include 
any non-financial private activity 
deemed relevant to national policy; 
for example delinquency, traffic 
violations, disorderly public conduct 
are all data points included in the 
score. Will the Lockean system and its 
inability to account for non-financial 
actions prove to be less agile and a 
missed opportunity for government 
enforcement of domestic policies? 
Will the Hobbesian system prove 
too restrictive on personal freedoms? 
The result is to be played out over 
time as the dueling systems renew the 
familiar Hobbes-Locke debate on the 
battlefield of credit scores.

1) Schaefer, Kendra. “China’s 
Corporate Social Credit System.” 
Trivium China, 16 Nov. 2020.

Stoltzfus further emphasized the 
significance of Sicut Cervus as an 
established tradition in  recounting 
the 2002 Palestrina Choir (resident 
choir of St. Mary’s Cathedral in 
Dublin) performance in the Great 
Hall. The performers were amazed at 
the attendance; students filled the hall 
and leaned over the balcony to listen. 
At the end of the performance, Sicut 
Cervus was requested and the Choir 
was more than happy to oblige. What 
they weren’t expecting was for the 
entire Great Hall to join in. “Loud was 
the cheering and ovation at the end,” 
Stoltzfus remembered. “As one amazed 
Renaissance singer told me afterwards, 
‘“I thought I was a rock star!”’

Fricke further commented on the 
significance of Sicut Cervus as a song. 
He noted that it is unaccompanied, 
allowing it to be sung at any point, 
given that you have the right amount of 
people. However, he also emphasized 
the difficulty of singing a four-part 
polyphony: “It takes a right amount 
of engagement and focus to be able to 
do it...you have to be attentive to your 
part and the parts around you.” He 
also noted how the song impacts the 
dynamic in a group of singers. “I think 
it has a way of bringing people together, 
not just because of the popularity of it, 
but because when you’re experiencing 
it, the parts move independently, but 
in respect to each other, so that the 
harmony lines up. When it doesn’t line 
up, it creates this beautiful dissonance 
that is also very compelling,” Fricke 
explained. Additionally, the brevity of 
the piece is suited to the casual singing 
setting. “You show up, you sing for a 
couple minutes, you feel great, and you 
leave,” Fricke said.

FINAL 
THOUGHTS

Articles continued from 
earlier in the issue
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continued from page 7

military as their republic called it 
forth, since in all of these activities the 
Christian recognises that by rendering 
to the republic what it claims from 
them, they are actually in that way 
serving God. Contemplating God 
through action in this manner also 
distinguishes the two aforementioned 
sorts of religion, while reconciling 
Machiavelli’s virtue with Christ’s 
command. The non-Christian citizen 
of the republic acts according to the 
commands of his republic insofar as he 
trusts his republic will provide security 
and freedom to him; meanwhile, the 
Christian citizen is called to act in 
accord with the republic, by either 

For the Christian, the republic 
can not offer security and freedom 
because rather than being subject to 
the Christian’s control, it is subject to 
God’s control. What then is the duty of 
such a citizen, who owes no obligation 
to the state directly? Machiavelli insists 
that this sense of duty exists, nor am I 
inclined to disagree. Indeed, it would 
seem that in the case of the republic, 
a citizen who made no demands of 
his republic would be superior to the 
one who, viewing their republic as a 
tool for freedom, submitted to that 
republic only out of desire for personal 
gain. 

    Machiavelli describes the republic 
as aimed at the common good, 
since it is ruled by a majority which 
suppresses the minority so that all 
may enjoy their freedom more fully 
than under a tyranny. In this latter 
form of government, a minority 
oppresses a majority and a smaller 
number of citizens (the tyrant and 
his supporters) enjoy security and 
freedom. It is also the case in a republic 
that the greed of its citizens (which 
Machiavelli sees as applying equally 
to all, regardless of religion) increases 
the security and prosperity of the 
republic. But contrary to Machiavelli’s 
view, the Christian citizen is less 
mindlessly pursuant of material 
wealth or having a family, and more 
so preoccupied with contemplation of 
God. Machiavelli criticises Christian 
apathy toward politics as incomplete 
contemplation of God, especially 
if that contemplation is to take the 
form of deeds.  In the vein of Calvin 
or James, every Christian is obliged 
to know God through action in every 
part of life, and Machiavelli recognises 
that politics is a part of life. Therefore 
it would be remiss of them not to 
glorify God through action. Examples 
of such  active duty might range from 
paying their taxes to serving in the 

FINAL 
THOUGHTS

conforming to its laws or by breaking 
them and suffering the punishment 
decreed.

The duty of either citizen, the 
one with a religion of exchange or a 
religion of gratitude, does not vary 
externally; both are to act with the 
interest of their republic in mind, since 
that interest is one which contains 
their common good. The difference 
between the two lies internally, where 
the citizen with a non-Christian 
religion has loyalty when the republic 
benefits him. This occurs most of the 
time, since the majority-based system 
of a republic tends to favour most of 
its systems. By contrast, the Christian 
citizen finds their own good in doing 
good for others, which broadens the 
question of common good into a 
more Thomistic than Machiavellian 
sense. The Christian asks “How can 
I love everyone?” rather than the 
Machiavellian question: “What is the 
minimum of love needed to secure my 
personal good?”
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What is the
Polity Reading?

Freshmen:
Euripides, The 
Bacchae

Juniors:
Kant, Founda-
tions of Meta-
physics of Morals

Sophomores:
Calvin, Institutes 
of the Christian 
Religion

Seniors:
De Beauvoir, The 
Second Sex

Continuing the
Conversation:

Philosophy and 
Theology:
Kierkegard, 
Philosophical 
Fragments
Nietzsche, Be-
yond Good and 
Evil

Politics and 
Society:
Marx, The Ger-
man Ideology
Tocqueville, 
Democracy in 
America

Preceptorials:
Joyce, Ulysses 

Beowulf
Arendt, Life of the Mind

Dostoevsky, The Idiot
Aristotle, On the Soul

Below are questions based on the  
preceding articles to take with 
you into the community: 

1. Boathouse Reopens: Where 
do you go to think?

2. Dueling Systems: What 
would a Hobbesian-like Credit 
System look like in the U.S.? 

3. Machiavelli on Religion: If 
two citizens act in the republic’s 
advantage, is either citizen bet-
ter, if one acts out of selfishness 
and the other in service of 
God? How can citizens fail to 
place the republic as the highest 
good in their lives and still be 
called good?
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