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Local News

ANNAPOLIS, MD—Last Saturday, March 31st, Security reported that a recently 
fired freshman lab assistant, who will remain unnamed, released the Axolotls 

from their highly secure tank in Mellon. “The Axolotls are so misunderstood!” the 
lab assistant cried while being handcu!ed. “They will be free! They will run wild! 
No more animal cruelty!”

The Axolotls have since overrun campus, preying on sacrifices of freshmen, and 
causing extreme chaos and fear. “The end has come!” said one freshman who was 
available for comment at the time. The Axolotls have overtaken the Cupola Room as 
their headquarters, and Security advises students to stay far away from McDowell, 
and use caution when walking alone at night.  !

A stressed junior, who wishes to remain anonymous, was 
surprised by the quality of his annual essay that he had 

only started the night before it was due. “I was very pleased 
with the final product,” he tells us. “It’s amazing what twelve 
Adderall, three cups of co!ee, and a smoke break can do for 
your creativity.” The essay initially addressed concerns about 
Hobbes’s Kingdom of Darkness as presented in The Levia-
than, but was changed to a question regarding Kant’s Critique 
of Pure Reason and whether or not anything can really be ex-
plored outside the realm of time and space. This change was 
made after the junior concluded his first idea was “really dif-

ficult” and “going nowhere.” He went on to say that the ques-
tion he began with seemed really good at first, but later realized 
that, “there were too many subsidiary questions that needed to 
be answered to come to the conclusion [he] wanted.” His final 
draft, which came close to twenty-four pages, was “very struc-
tured”, “captured all the thoughts [he] was trying to convey”, 
and is expected to be a sharp contender for the junior essay 
prize. “It’s a relief to be done,” he said as the interview was 
coming to a close. “These are probably the best twenty-three 
or so pages I have ever or will ever produce.” Roughly nineteen 
pages of his essay were block quotes.  "

The full two hours of a seminar on 
Monday were devoted entirely to 

the attempts of one man to find a “really 
pertinent section.” Reports are that the 
search commenced almost immediately 
upon the tutor’s enunciation of an 
opening question, and continued 
unabated from thenceforward, quashing 
any attempts by the other 18 members 
of the seminar to explore alternate 
pursuits. With frequent interjections of 
“sorry, guys,” and “oh jeez, I thought it 
was right here,” the man, who insisted 
he had a “visual memory of the passage 
being in the lower half of the right page,” 
proceeded to turn through every page of 
his book with what one student called “a 
perfect, almost a hypnotic regularity.”

“After about 45 minutes it started to 
get really awkward,” admitted another 
student from the seminar. “Some people 
even started to wonder whether the 
thing he was looking for was really as 
important as he said it was, even though 
obviously it doesn’t become any less 
important even though it’s hard to find.” 

“I don’t think he even had a concept of 
time,” said one woman who was present. 
“It was obvious that finding this passage 
had become his whole world. It was his 
Moby Dick. We had no right to interfere 
in that.” With the clock barely a few 
ticks from ten o’clock, the student came 
to the realization that the passage he 
was looking for was, in fact, the section 
which the tutor had read for his opening 
question, but in a di!erent translation. 
This led to what one student cheerfully 
described as “a really fruitful discussion 
about how dissimilar two di!erent 
translations can be sometimes, and how 
that’s really interesting.”  #

Nearly eight months after Hurri-
cane Irene hit Annapolis, many 

local residents still have not finished 
picking up the pieces. The Rawls fam-
ily of Prince George Street had, by 
their reckoning, six lawn chairs in a 
full and upright position before the 
storm hit. A cursory glance at their 
yard now reveals one of those chairs 
still splayed across the grass, a jagged 
shard of chaos reverberating across 
an otherwise idyllic scene. Said family 
patriarch Bill Rawls, “I guess, since it 

happened, we’ve never had more than 
five people out in the yard at the same 
time, so no one’s really had an incen-
tive to pick up that particular chair.”

Countless other stories across the 
city are similar, from a fallen, spilling 
birdfeeder that “seemed to mostly just 
feed squirrels anyway,” to a lawn gnome 
that has laid in state for so long it is now 
mostly covered with leaves, a sign that 
even the earth knows to pay its respects 
by burying its dead.  It is hard not to find 
some sign of a seemingly permanent 
change in nearly every home in Annapo-
lis—some sign that, as much as we might 
want to believe, it is not so easy to just 
go “back to normal.”  $
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Reports have come in from all over 
campus about the poor quality of lo-

cal news outlet, The Gadfly. “It would be 
nice if the articles were based on actual 
fact,” says one St. John’s student. “I’m 
tired of reading someone else’s stuck-
up opinion.” And this, of course, is just 
one of many recorded complaints. The 
Gadfly has been attacked for poor edit-
ing, biased articles, unsupported claims, 
bad grammar, having a muddled layout, 
not being funny, having an air of preten-
tiousness, poor picture quality, and what 
seems to be the most common com-
plaint, neglecting to publish submitted 
articles. Astonishingly, The Gadfly is not 
for want of readers. Being a non-profit 
publication, each issue of The Gadfly is 
distributed for free. And every week that 
a new issue is released, there are hardly 
enough to cater to the demand. In any 
case, considering the grievances voiced 
by the student body, it would seem as 
though The Gadfly sta! will have to im-
prove the quality of their publication 
lest they lose all their readers.  !

ANNAPOLIS, MD—A current sopho-
more admitted to relying heavily 

first semester on the Perseus Digital Li-
brary, a website maintained by the De-
partment of Classics at Tufts University, 
in order to translate Antigone in his lan-
guage class. “I felt really guilty about it,” 
said the student, who asked to remain 
anonymous, “because I know all my fel-
low students slaved for hours every day 
over the declension charts for irregular 
verbs.” The student felt he had failed 
himself and his class: “I know if I had 
just worked at it, the one year of Greek 
would totally have prepared me to trans-
late Sophocles, just like a semester was 
enough to handle Plato and Aristotle,” 
The student reported that he brought 
his Introduction to Ancient Greek book 
home over the summer, but neglected to 
study. “I mostly just used it as a paper-
weight,” the student admitted.  "

There exists not in the English language a more sophisticated form of poetic 
expression than the limerick, for no form is both terse in sonority and rich in 

underlying poetic content. The sonnet is sickly (Keats was consumptive), the bal-
lad is folksy (bad taste), the villanelle is decadent and complicated (bad form), and 
the epic is antiquated (keep in step with the times, old boy). But the limerick is the 
summation of good poetic character: witty yet serious, ironic yet honest, truth-
ful yet deceptive, terrible yet excellent, good yet evil, elite yet relatable—for, who 
among us cannot relate to this bit of divine poesy:

 There was a young hooker from Crewe
 Who filled her vagina with glue.
 She said with a grin,
 “They paid to get in;
 They can pay to get out of it, too!” 

Socrates would probably have recognized the moral value of this particular limer-
ick. For, is it not the desiring part of the soul that continually places mankind in the 
stickiest of situations? But limericks are not confined to the common and relatable; 
for those of us who pursue hidden knowledge (and therefore hide our own knowl-
edge), this esoteric limerick certainly has a voice:

 There once was a lawyer named Rex,
 Who was small in the organ of sex.
 When charged with exposure,
 He replied with composure:
 “De minimum non curat lex!”

The philosophical voice speaks clearly through the limerick in the same way that 
bands of sunlight penetrate the clear depths of Lake Lucerne. What is the nature 
of this “way”? That which cannot be disclosed; for secret knowledge must remain 
secret (though consider checking the Timaeus; it has the answers to everything. In 
fact, it’s a wonder the Timaeus was not written as a limerick!) But for those of you 
non-Straussians who have no access to the secret truth-knowledge-beauty-good-
in-itself of limericks (for it is a well-known fact that Richard Strauss regularly em-
ployed the scherzo-like limerick in his operas Salome and Die Rosenklavier), you can 
still rest easy with the good old anti-clerical bawdy humor of this classic:

 The Anglican dean of Hong-Kong
 Has a thing that is twelve inches long.
 He thinks that the waiters
 Are admiring his gaiters
 When he goes to the loo, but he’s wrong!  #

Literature & Fine Arts
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Junior Tyler Smalls, one of St. John’s 
most praised and respected members 

of the classroom, has confirmed long-
standing rumors that he will be leaving St. 
John’s after this year to go professional. 
The defection, the latest in an increasing 
trend which has seen the lure of big-mon-
ey contracts tempting students away from 
their liberal arts educations, will surely 
raise to new prominence the long-stand-
ing debate about the role of “amateurs” at 
top reading schools such as St. John’s. 

Specifically, many have recently ques-
tioned whether our “education” really 
serves as nothing but a minor league 
training ground for readers who have 
known since high school that they would 
eventually be turning professional. Ste-
ven Will, a longtime columnist from the 

world of both amateur and professional 
reading, was unsurprised at this latest 
move. “I mean, let’s not kid ourselves,” 
he said, “these young guys know that the 
kind of reading that they’re doing, out 
on the professional circuit, could easily 
be making them $300,000 to $400,000 a 
year. The notion that these kids want to 
go to a feeder-school like St. John’s just 
because they ‘love reading’ or ‘want the 
classic college experience’ is absurd.” 

Smalls says that he will remain a free 
agent for now, and he’ll hold o! from 
signing any long-term contracts until his 
career is more established. According to 
his agent, he’s already lined up a short as-
signment in the Canadian Summer-Read-
ing League, where he’ll be reading The 
Brothers Karamazov for $17,000.  !

Several members of the campus 
Crossfit club pushed back strongly 

today against reports that Crossfit has 
“no basis in kinesthetic fact” and “no ad-
ditional athletic value compared to reg-
ular exercise.” Members countered that 
Crossfit is, in fact, “totally awesome,” 
and also, “Seriously, like extremely awe-
some. Like, one of the coolest things 
ever. It’s like the Matrix, but in real life, 
but harder because things are actually 
heavy, and we can’t just throw them 
around with our minds, but we still 
throw them around anyway. We actually 
throw a ton of stu! around. It’s pretty 
amazing.” When asked how the skills of 
Crossfit could be useful in practical life, 
one member suggested that any poten-
tial firefighter, after attending Crossfit 
for only a few short weeks, would be 
able to throw “the heaviest of babies” 
out of a burning window. Another add-
ed that the ability to “quickly transition 
from crawling to jumping” is a skill that 
is called upon “countless times in every-
day life.” A third pointed out that rap-
idly catching and releasing a ball over 
and over “uses exactly the same muscle 
movements that we would need to use to 
run if the world suddenly turned 90 de-
grees and our hands became our feet and 
our feet became our hands.” Ultimately, 
everyone present agreed that “you have 
to do Crossfit to get Crossfit,” and that 
“you have to get Crossfit to love Cross-
fit,” and that “you have to love Crossfit 
to be worth talking to,” at which point 
they all simultaneously high-fived each 
other while jumping and removing their 
shirts, after which they celebrated with 
a frenzied session of throwing balls, 
both at other things and each other.  "

Freshman Ken James says he is “all too aware” of the countless cases of madness 
induced by the constant, unceasing chimes present in many of America’s 

quaintest towns, and he has made it a priority to take precautions against them. 
“I talked to some alums before coming here, and one guy put it really bluntly: 

‘Listen,’ he said, ‘there’s two things you got to watch out for in Annapolis: don’t 
get mugged, and don’t let the cold unceasing tolls, which must needs be paid, and 
take their due not in money, but in irretrievable and forever-lost segments of your 
youth, denominated in quarter-hours, drive you to a fit of melancholy whence you 
may never return.’ That really hit home with me. I was like, ‘I’m living outside the 
house for the first time, my parents are trusting me to take care of myself.  I can’t 
let these bells get to me, you know?’ That’s when I started to do my research about 
bell-protection.” 

Mr. James said he has taken many precautions, from padding his room to 
wearing earplugs when out in the town. 

“I mean, obviously there’s no problem listening to some bells ringing for a little 
bit, so I don’t have to wear them all the time. I mean, people go to concerts or 
whatever, and there are bells in those sometimes, and they don’t go crazy, right? 
But if I’m out for a while, and then suddenly I catch myself humming the little 
rhythm, you know, ‘DA dum DA dum… DUM da DA dum,’ that’s when I’ll be like, 
‘Oh, boy, this is where it starts. Better get that out of my life for a little bit.’” 

James says he’s tried listening to music on his iPod, but finds that that’s a less 
e!ective technique because “the chimes just combine and swirl and blend into 

the music and become even 
more irresistible.”

“That’s what’s funny 
about the bells,” James 
continued, “most things 
that are dangerous are 
also ugly. But not the bells. 
They’re dangerous because 
they’re beautiful. So very 
beautiful…”  #
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The last will and testament of recently deceased oil mag-
nate Walter P. Emerson contains a surprise clause which 

will hand over $35 million to St. John’s College, an extraordi-
nary gift by any measure, but one made even more unusual, 
and some say bittersweet, by the strange and highly specific 
stipulations which accompany it. Of the $35 million, $750,000 
is required to be spent on the construction of a gigantic glass 
cube stationed in the exact geographic center of campus, on 
the grass near the playing fields. The remaining money, which 
will be given in the form of cash in denominations of $100 
upon completion of the cube, must be inserted in this cube 
and fanned out in a breathtaking array of wealth, before the 
cube is sealed forever, never to be broken under penalty of im-
mediate remittance of the entire fortune back to Mr. Emer-
son’s estate. The display, dubbed the “Taunt-Cube,” will cer-
tainly be an artistic focal point of the campus and a source of 

pride to some, but others are wondering how long it will take 
before the sadistic game that Mr. Emerson is clearly playing 
with us from beyond the grave ends in a loss of willpower on 
the part of the cash-strapped administration. Adding to the 
intrigue and mystery of the Taunt-Cube, a strangely-worded 
addendum to Mr. Emerson’s will declares that destruction of 
the cube will also deliver to Mr. Emerson “the eternal soul of 
every last damned one of you, so you can all keep me company 
in Hell.” It is not clear how the last clause can be enforced, 
but Dean Pamela Kraus called it “certainly a serious threat, if 
true” and “not worth taking chances with.” All members of the 
administration have preemptively agreed that it is in their own 
self interest to not be let near the cube, unless transported by 
cart while wrapped in Odysseus-like binds. One potential 
concern with this plan, they admit, is President Christopher 
Nelson, who recently declared in an interview that “binds of 
adamantine strength will not hold me back once I actually see 
the damned thing. I’m telling you that right now, I swear to 
God. I know myself too well. I know what I’m capable of.”  !

March 27, 6:03 PM—The Admis-
sions O!ce has released infor-

mation that indicates a high number of 
Santa Fe students will be transferring 
to Annapolis in upcoming years. To ac-
commodate for this flux, Buildings and 
Grounds has begun planning the con-
struction of new dorms to house former 
Santa Fe residents. “These new facilities 
are intended to make the transition and 
adjustment from Santa Fe more com-
fortable for our new students,” says an 
Admissions O!ce representative. It is 
speculated that the new dorms will try 
and capture the natural habitat of a San-
ta Fe student using accoutrements fa-
miliar to our sister campus. Each dorm 

room will be equipped with a skylight 
for indoor stargazing and a personal art 
wing for each resident. The landscape 
will also be furnished with flora typi-
cal in New Mexico such as Achnather-
um hymenoides, or Sandgrass, Nolina 
erumpens, a common New Mexico flow-
er, and Cannabis sativa. Rumors sug-
gested that a similar project was said to 
be in the works for Annapolis students 
heading to the Midwest, but enthusi-
asm decreased sharply when Annapolis 
students found out the closest alcohol 
distributor was more than two miles 
o" campus. The prospective location 
and size of these new dorms is still un-
known.  "

Although the recent policy of charg-
ing students five cents per printed 

page in the computer lab may be unpop-
ular, the college has no plans of scrap-
ping it, and is in fact set to roll out a 
slew of similar revenue-enhancing fees 
next year. Surely the largest and most 
controversial change will be in every 
bathroom on campus, where toilet pa-
per is set to come with a charge of two 
cents per square (three cents for double-
pleated), with the college 1card as the 
required method of payment, in what is 
being marketed by the administration 
as the new “swipe-2-wipe” program. 
Among other changes, checking books 
out of the library will now also come 
with a fee. Said Dean Pamela Kraus, “I 
mean you don’t expect Blockbuster to 
just hand you Moulin Rouge for free, 
do you? Why should we be any di"er-
ent? We’re not running a charity here.” 
The computer lab will also be rebranded 
as an “internet café”, charging $5 per 
hour to use the internet ($10 for porn) 
and the dining hall will institute a new 
“weigh-in, weigh-out” policy, with stu-
dents charged extra when the scales 
determine that they’ve indulged in a 
“pig-out meal.” Finally, the largest single 
source of revenue is expected to be the 
new campus-wide swear jar, which will 
operate under the traditional “nickel, 
dime, quarter” hierarchy of blasphemy 
and which will be enforced by a segment 
of our security force, re-trained to serve 
as the new “swear police.”  #
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Don’t mock the nerds, they say; you’ll end up working for 
one.  Several universities around the nation are joining 

forces to fix that.  Public and private universities in 17 states 
nationwide have formed the “Equality in Education Com-
pact” to standardize student performance.

Alan Wheeler reports in the most recent Chronicle of High-
er Education, in a fascinating essay, “The New Nerd Herd,” 
that recent Department of Education studies reveal that the 
top one percent of students are earning significantly higher 
grades than fellow students.  To remedy this imbalance, ad-
ministrators, professors, and counselors are redistributing 
GPA points from the highest-earning students to their lower 
counterparts, ensuring that all students earn approximately 
the same grades.

Pratik Gurumurthy is a junior at the University of Califor-
nia-San Diego, where he will graduate one 
year early to pursue medical school.  He is a 
top student in all of his classes, but he says 
‘he supports the policy, which was imple-
mented last semester.  “My parents man-
aged to scrape together enough money for 
me to come to America from India when I 
turned 18.  It was always their dream that 
I have an American education that would 
set me apart.  But I like this new system.  It 
seems fair.  It’s not like I or my family have 
worked hard to get where I am.”

Caroline Freeman, a sophomore at 
Wellesley pursuing a degree in civil engi-
neering, concurs.  She is from a small town 
in rural Alabama and was raised by a single 
mother.  “Sure, I study a lot—mornings, 
nights, weekends, and I’ve programmed my iTunes to read 
Rabelais in the original while I sleep.  But I have friends who 
like to come to class smashed.  What’s wrong with that?  Why 
should they be penalized for doing things their own way?”

Wheeler also interviewed several professors from major 
universities to hear their views on the new program.  Said 
Kathleen Armstrong, who leads a lecture at Oberlin Universi-
ty called, “Mixed Up in Mali: Transgender Literature in Post-
colonial Africa,” “I get young scholars who come to class high 
or toasted, and my heart just bleeds for them.  I don’t want 
them to be victimized by the academic superstructure; I want 
them to be able to live free lives.  If giving them extra points 
will help them do that, I am all for it.”

And, says Leonid Altukhov, who teaches, “Karl in the 
Kitchen: Marxism and the Modern Woman,” at the University 
of Delaware, “The United States is a beacon of egalitarianism.  
Liberté, égalité, fraternité, right?  We should be striving daily 
to achieve those founding ideals.”

Wheeler commends the e!ort, and so do I.  The “Equality 
in Education Compact” demonstrates a concerted e!ort by 
university personnel at every level—from the administrators 
to the professors in the trenches—to right a system of punish-
ment and reward that has been, for too long, biased, exploit-
ative, and just plain mean.

The simple fact is, as study after study has shown, the entire 
higher education system is biased toward the hard-working.  
They end up with the highest grades, the most knowledge, 
and the best prospects for postgraduate study or employment.  
These few students, who are hard-working for no other rea-
son than their universally privileged, generally Caucasian 
backgrounds, acquire too much knowledge.  Because there 
is a limited quantity of knowledge (and, thus, good grades) 
available, these students have a monopoly on the university’s 
goods.  The EEC seeks to break up that monopoly and en-
sure that everyone receives the same amount of knowledge 
and the same grades—especially those who do not want to.  
At the core of this e!ort is an understanding, by university of-
ficials from coast to coast, that students entering institutions 
of higher learning do not bear any responsibility for the out-

come of their collegiate careers.  As long as 
these students pay, the university should 
provide the goods and not allow any actors 
(e.g. the hard-working students) to unduly 
sway the market (e.g. rob other students of 
their rightful goods).

University of Massachusetts-Amherst 
provost Janine Furler hopes the pro-
gram will continue to grow.  “Ideally, we 
would like to stop having to issue grades 
altogether and simply allow the students 
to live on campus for four years.  We are 
really not even that concerned that they 
come to class.  College is about exploring: 
sexually, politically, sexually.  And if they 
do that, at the end of four or five years, we 
will be thrilled to hand them a diploma 

with highest honors, confident that they are prepared for the 
real world.”

Fundamentally, this is about justice.  In a situation in which 
there are finite prizes to go around, when one student wins, 
a lot of other students lose.  And the fact that the student 
who wins had a leg-up from the beginning makes the en-
tire system intrinsically corrupt.  This program starts small, 
redistributing grades to compensate for the obvious bias in 
the system.  But over time it will erode the obsolete notion of 
personal responsibility and its assumed “just” order.  The or-
der is not just, the playing field is not even.  The colleges that 
are embarking on this brave new venture recognize that the 
higher education system has something valuable to o!er—a 
degree, the qualification for postgraduate success—but that 
that system has, throughout its history, been predicated on 
backward, hurtful premises.  However, as this system is im-
plemented across more and more institutions, it will gradu-
ally change these premises.  Students will no longer attach 
themselves to ideas of earning their success; they will finally 
see that to do so is to trample on their colleagues.  The EEC 
puts power back in the hands of those who will use it fairly.

As University of Georgia dean Harold Kakani declared, 
“They say the tallest blade of grass is the first to be cut by the 
lawnmower.  Well, we’re John Deere, bitches.”  !

> Ian Tuttle, A’14
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“ “College is about 
exploring: sexually, 
politically, sexually.  
And if they do that, 
at the end of four or 
!ve years, we will be 
thrilled to hand them a 
diploma with highest 
honors, con!dent that 
they are prepared for 
the real world.”
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B
efore getting to the new Croquet Weekend policies, 
I’d like to inform the community about Croquet 

Nationals.  Nationals and the Navy match were booked for 
the same weekend this year.  Since these are our only two 
big competitive events, obviously the team was extremely 
disappointed, especially as we were looking to reclaim the 
National Title.  As a team, we decided to participate in the 
community event.  

So, what will the event look like this year?  I’ve heard a 
lot of confusion about what the new 
policies actually are.  There will be 
no outside alcohol allowed at the 
event.  Outside food and non-alcoholic 
beverages are okay; picnics are still fine 
and encouraged.  To enforce the policy, 
security will be asking to look in people’s 
bags. Not rifling through, just looking 
into.  To do so, the event will be fenced 
o( this year.  The hedge running along 
College Avenue will be part of it, and there will be a rope 
fence on the McDowell side.  It will not be right up on the 
lawn, but up by the flagpole.  Alcohol will be sold at the 
event, in more than single servings.  Bottles of champagne 
will be available, and the administration seemed open to the 
idea of selling six cups of beer at a time.  The alcohol will 
be nice: keg beer.  I have not been told what prices will be 

yet, just that the point is not to gouge, so they will not be 
high.  I have been told that the money made from the sale of 
alcohol will go to scholarship funding.  The administration 
recognizes that people don’t want to stand in line to get in 
or to buy alcohol, so they will try to minimize the time spent 
in line.  

The team thought it would be a good idea to give our 
perspective on the new policies.  We weren’t thrilled by them.  
But after speaking with the administration, we recognize 

that they saw the need to change how 
Croquet was hosted, to make it a more 
moderate event.  There has been a lot 
of outrage about the breakdown in 
communication.  The team shares in that.  
The administration needs to do a better 
job in the future communicating with 
the team, with alumni, and particularly 
with the student body.  But at this point, 
with Croquet a month away, it is time to 

focus on the event itself.  It will still be fun.  Focusing on the 
dislike of the new policies will make it less fun.  Focusing on 
the nice weather (fingers crossed), hilarious horse costumes, 
time with friends, and making friends will make it lots of 
fun.  The team chose to come party with the community 
at Croquet Weekend.  So let’s have a party. After all, party 
season is upon us. !

> John Fleming, A’12

Ms. Ferrier, A’12 & Mr. Llinas, A’13

“
But at this point, with 
Croquet a month away, 
it is time to focus on 
the event itself.  It will 
still be fun.
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D
ear Delegate Council, 

I said…things at our last meeting. Things that might 
have been hurtful. I am so sorry. 

When I said that I had hardly noticed the di(erence 
you made in my life, despite all your e(orts and meetings, 
that I never read the articles you wrote for The Gadfly, 
and that I didn’t even know we had a song, I didn’t mean 
to make you feel bad. 

It’s not you, it’s me.
It’s me; I am the one who is apathetic, irresponsible, 

and neglectful. I have never deserved you, or the atten-
tion and care you have given me. 

The fact is, I’m just not worthy of you. Now, as we ap-
proach the end of our relationship, as I finally realize just 
what I had, even as I lose it, I can only ask you for your 
forgiveness.

If you can’t give me that, I hope you can at least forget 
me quickly, and find someone who will give you the re-
spect and love that you deserve. You probably hate me, 
and wish we had never met, but I just want you to know 
that no matter how badly I treated you, no matter how 
little I deserved you, in my own ignorant, clumsy, stupid 
way, I always did, and always will, love you.

Lucy Ferrier (A’12)  
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!e Croquet Team’s Response to Croquet Policies



T
his Thursday, March 19, the SCI convened to discuss 
questions specific to senior year, particularly those 

surrounding the senior essay. The discussion opened with a 
consideration of the large number of essays written on o!-
Program texts this year. Did we find this number to be in 
any way problematic? Was the senior essay intended to be 
an exploration of anything the student found interesting, or 
something else altogether?

It was agreed that some of the choices of texts made by 
students this year probably presented an unfair burden to the 
faculty and were also probably of little relevance to the greater 
community. In view of the extra work given to the tutors, it 
was agreed that it might be a good thing if there were stricter 
guidance as to what could and could not be written on for the 
senior essay. There was, however, some disagreement on this 
issue.

However, the secondary consideration—that of the relation 
the essay bore to the community—raised the question of 
whether or not the senior essay was intended to have any sort 
of relevance to the greater community. What, after all, was the 
point of writing a senior essay?

Overall, the discussion of the purpose of the senior essay 
broke down along two lines. Either the senior essay represented 
a culmination of the student’s work at the College—and thus 
ought to be relevant to the community at large—or the senior 
essay represented an intellectual transition to the outside 
world, and thus was a project of purely personal importance.

Some argued that the housing of all the senior essays in 
the library, the printing of all their titles on the graduation 
bulletin, and the public nature of senior orals all indicated 
that the senior essay was intended to relate to the community 
in some way. Viewed this way, writing o!-Program should 
be discouraged unless the student could make a compelling 
case for the relevance of his proposed topic to the college 
community. In the writing of a senior essay, one student 
commented, “Something is owed to the College.”

If, on the other hand, the senior essay represented the 
student’s transition from the College into the greater 
intellectual world, things looked very di!erent. In that case, 
the most important thing would be to enable students to 
pursue the questions that interest them regardless of the 
relation of that question to the College itself. In fact, from 
that perspective, writing o!-Program ought to be encouraged 
rather than discouraged, since it would indicate the desired 
intellectual independence from the Program. Ultimately, no 
consensus was reached on this question.

A third, tangential question raised at the meeting was the 
question of the greatness of the o!-Program works selected by 
students. Not all proposed works seemed “great” in the way 
the books on the Program are great. But if a student could get 
an advisor and a committee together for his proposed work, 
should that be a concern?

At that point, after all, the student would have at the very 
least proved his interest in the topic and also that it had some 
degree of relevance to the community. Suppose, for instance, 
someone asked to write on Lord of the Rings. Would we 
think that this essay proposal ought to be accepted? If it were 

accepted, would we regard that as a good thing? 
This question, however, was left unresolved.
It was also considered whether or not the school was right 

to discourage students from writing senior essays not on a 
particular book or movie, but rather on a particular question. 
Many students present disagreed on what such an essay would 
really be. There was no clear consensus on this topic.

Setting senior essays aside, the SCI also considered whether 
or not to reintroduce the practice of first semester don rags and 
orals. While some concern was expressed that the material in 
the first semester of senior seminar might be too limited, it 
was agreed that many seniors would like to see first semester 
orals return. It was also agreed that, even though students 
could largely self-evaluate by their senior year, the don rag 
still provides valuable information that is di"cult to replace 
with self-evaluation or even separate conferences with tutors.

Finally, the SCI briefly reviewed the single tutor seminars. 
While all the seniors present enjoyed the small size and 
informality of the single tutor seminars, they also commented 
that the second tutor was most definitely missed and that a 
tutor’s personality could more easily dominate a discussion 
without another tutor to check it. !

> Barbara McClay, A’12
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A spotted cat just crossed my path
to greet a speckled dog
they met upon a purple patch
of violets by a bog
an inch worm came to join them
on a silver strand he swung
until he slipped and hit a rock
and woe his bottom stung
but from a little lily pad
a prince amongst the frogs
sprung up into a mossy glen
betwixt two hollow logs
where gently soft as silk is smooth
this song he kindly sung
oh woe is we who have to see our wonder wounded one
who spins the thread that weaves our beds
beneath each setting sun
and so that cat, as too the dog, did join that noble frog
and being three, they all as one
did nurse that worm so well
that up he sprang and spun a strand of glowing gold for fun
while they all danced, and then they laughed
to see the bees go hummm
because that little inch worm, now
a glow worm had become
the fairest friend in all the land
beside himself…with love.

!"#$"%&%'()#*+(,
> Painter Bob
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K
ommt, ihr Töchter, und listen, for Klaüs hast Komme. 
With non-traditional forms, Klaüs invites listeners to ex-

plore new musical and emotional territories. It has a curious 
aesthetic that is absurdly light, and yet their music is technical-
ly demanding to play. Pseudo-Germanic marketing and songs 
like “Blu!n’ with My Mu!n” (a cheerful jazz arrangement of 
“The Mu!n Man” with thundering drum breaks) might lead 
one to think that Klaüs only produces parodies. This, howev-
er, is belied by the emotional gravity of much of their music 
and the skill necessary to play it. For instance, “wave bye bye 
to the bureaucrat,” a funny name indeed, uses the challeng-
ing compound meters 6/4 and 5/4, in addition to the standard 
4/4. Moreover, Klaüs plays exclusively atonally. Try to find the 
“home” pitch, and you will find yourself perpetually lost.

Klaüs’ primary songwriter, Sam Weinberg, is strongly in-
fluenced by Ornette Coleman. Using a theory of improvisa-
tion developed by Coleman called “harmolodics,” Weinberg 
balances rhythm, melody, and harmony equally. This stands 
in sharp contrast to earlier jazz, which even in its improvi-
sation is built around harmonic structures. The theory frees 
the musician to explore new possibilities that are atonal yet 
still sound natural (as opposed to 
the more contrived atonal twelve-
tone music). Of course, Weinberg 
is able to improvise freely in large 
part because of the strength of the 
other members. Ugur Kupeli is an 
exceptional drummer, whose sen-
sibility is organic and knowledge 
of jazz is encyclopedic. At times he 
provides rhythmic ground for oth-
erwise chaotic exploration, while 
elsewhere his explosive improvisa-
tion is invigorating. The music does 
not lend itself to dancing due to its strange meters and form, 
but there is always a pleasing beat that hypnotizes the listener. 
The expert bass playing of David Lincer magnifies this e"ect. 
Lincer has the rare gift of totally absorbing extremely diverse 
musical styles; he plays heavy metal, classic rock, blues, and 
traditional and avant-garde jazz very well and with apparent 
ease. His improvisations are correspondingly influenced by a 
myriad of styles. Lincer’s skill is particularly admirable con-
sidering he plays a fretless bass, which requires much greater 
attention to pitch, resembling a cello more than a guitar. Klaüs 
has taken the musical instincts of three of the best musicians 
at St. John’s and forged them into surreal and enthralling mu-
sic.

But how to listen to such eclectic music? Free jazz is not en-
tirely chaotic, but its order di"ers from that of any other kind 
of music. While tonal music depends on the narrative qual-

ity of a fall from grace, a struggle, and a final redemption, free 
jazz explores a di"erent kind of order. Klaüs plays with this 
ironically with the song titled, “Fallen.” The song challenges 
the listener to find the fall, the struggle, and the redemption. 
It is debatable to what extent, if at all, these actually appear 
in the song. Free jazz is arguably more honest to the experi-
ence of living. There is the mixture of serious and silly, com-
edy and tragedy, anger and laughter. The music proceeds not 
with the tension and release of the musical circle, but with the 
alternating tension and release that more closely resembles 
breathing. (It is possible that this is at least partially due to the 
fact that the primary songwriter plays alto sax, where breath 
determines musical capacity.) The music is meditative and yet 
light, dissonant and profound at times, and yet this comes o" 
as honest and penetrating rather than contrived (as opposed 
to some of Schoenberg’s atonal music). The paradox is pleas-
ing rather than jarring; it points to what music is at its heart: 
an emotional exploration. 

What does this kind of music mean for the College? There 
are increasingly more bands at St. John’s. However, these 
bands grow more remote from the music of the Program. The 

Program only studies those forms 
of music that conform to a clear, 
overarching narrative. Only music 
that tells a story—with a libretto for 
a crutch—is studied. How can the 
music program take itself serious-
ly without studying Beethoven’s 
symphonies (those without cho-
ruses), which are arguably the best 
musical compositions in history? 
Perhaps to make it easier on those 
who consider themselves less mu-
sical, St. John’s ignores these later 

(Romantic) forms of music, even if they may better express the 
essence of music. Perhaps the more logical among us refuse 
to acknowledge this, but some of the greatest music is an ap-
peal only to passion sans reason. This sort of music challenges 
Zuckerkandl’s assumption (as we should) that music can be 
expressed and known through language. The emotional po-
tential of music can be manifested as a narrative, but that is 
not the only way. The force of free jazz is that it is an appeal to 
other kinds of emotions in an organic way. Feeling is not lim-
ited to catharsis from redemption. Other feelings can evolve in 
subtler and in harsher ways. Music, like man, is not restricted 
to a simple, almost naïve, happiness manifested in the major 
key or the sometimes melodramatic, sometimes impotent, and 
rarely true, powerful sadness evoked by the minor key. Life 
is often a mixture of both happiness and sadness, and Klaüs 
skillfully explores these emotional landscapes. !
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> Moshiko Hamo, A’12

“
But how to listen to such eclectic 
music? Free jazz is not entirely cha-
otic, but its order di!ers from that of 
any other kind of music. While tonal 
music depends on the narrative 
quality of a fall from grace, a strug-
gle, and a "nal redemption, free jazz 
explores a di!erent kind of order. 

!"#$%&'#%(&!)**+
Reviewing St. John’s ensemble Klaüs, Moshiko 
Hamo (A’12) explores the emotional gravity of 
the band’s free jazz styling and the diverse musi-
cal landscapes it produces.

Saxiphonist Sam Weinberg (A’14) plays at 
Winter Collegium. photo by Henley Moore



T
he only form of sexual assault that we see in popular 
culture is obviously violent, with people holding victims 

at gunpoint and issuing death threats. It’s something com-
mitted by strangers in dark alleyways on shows like CSI. It’s 
not something that happens to us, or our friends, and it’s not 
something we’re involved in. It’s premeditated and purpose-
ful, not something that anyone ever does accidentally, and it 
can only happen when someone says, “No,” or struggles. So 
what’s happening when someone has 
the insurmountable feeling that they 
simply don’t have a choice, and they 
can’t tell the person they’re with to 
stop? He* isn’t being violent, he’s not 
threatening, and it isn’t an unsafe sit-
uation, but there’s a feeling of obliga-
tion. Women are socialized to never 
be rude, to never tell people, “No,” to 
ignore their own needs and emotions. 
There’s a constant drone of, “I have to 
do this because he has expectations 
(why else am I going back to his room with him?), because 
we’ve been making out and he’s hard, because I don’t want to 
be a tease, because I don’t want to insult him by turning him 
down when we’ve gone this far.” There are so many women 
at St. John’s that I’ve had this conversation with, who are 
otherwise self-assured and unapologetic, but encounter this 
barricade when it comes to telling a guy they don’t want to 
have sex. When we have internalized the message that being 
unobtrusive and not being rude are more important than be-
ing able to decide when and with whom we have sex, there is 
something horrifically wrong.  

Until we manage to eliminate that aspect of society, there’s 
a practice that I want to see much more often on campus. In-
stead of assuming that someone will tell you if they’re uncom-

fortable, ask. Asking is fun. Asking feels caring and playful and 
sexy. Asking means heightening the anticipation and opening 
both parties up to communication, which generally means 
pretty good sex. It’s fairly di!cult not to enjoy yourself when 
you’re telling your partner(s) what you like, as long as they’re 
listening. Asking can mean, “Can I suck you o"?” in honeyed 
and beguiling tones, or it can mean a hesitant, “Is it okay if…?” 
partnered with context that’s extraordinarily di!cult to mis-

interpret. It doesn’t require you to 
have years of experience on a phone 
sex line or be sexually adventurous 
or even remotely confident. No mat-
ter how self-conscious you may feel, 
it is infinitely better than finding out 
that the other person didn’t want 
whatever happened, but didn’t feel 
that they could tell you to stop. And 
there is no way for me to express to 
someone who has never been in this 
situation how much more pleasant 

the most awkward “Do you want to have sex?” is than some-
one jamming their penis inside of you with no warning. So go 
forth, lust after one another, and indulge yourselves in licen-
tious hedonism. But for fuck’s sake, ask.

For anyone interested in reading more about this subject, 
Pink Triangle Society will be providing copies of the zine 
Learning Good Consent during Sexual Health Awareness week.

*I’ve written this article with very gendered language, because 
the issue is predominantly rooted in gender and the way we’re 
taught to behave according to our genders. I acknowledge that 
this behavior is present in dynamics other than the one present-
ed here. !
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What prank does your seminar 
character play on April Fool’s Day?

!"#$%&'(
Philoctetes

Odysseus dresses up like 
Hercules.

> Anonymous

NEXT WEEKHow does your seminar character react to the new Croquet policies?

Tocqueille votes Robe-
spierre.

> Anonymous

$#()*"
Democracy in 
America

Rousseau wears clothes.

> Anonymous

+,()*"
The Social Contract

Falsta! plays dead.

> Anonymous

$*-%*&*"#
Henry V

“
When we have internalized the 
message that being unobtrusive 
and not being rude are more 
important than being able to 
decide when and with whom we 
have sex, there is something hor-
ri!cally wrong.

> Jenny Shumpert, A’15 On Asking & Responsibility



Accepted Students Day: An Invitation

H
ello Polity!
The Admissions O!ce will be hosting the annual Accepted Students Day on 

Saturday, April 14th. This is a large event which takes place in all major spaces on 
campus. It is a wonderful event for the Class of 2016; for some, it is their first experience 
on campus, while others are seasoned visitors taking this opportunity to get to know 
their potential classmates. 

At this point, these students have been bombarded with our stunning new 
Admissions Propaganda (worth a look if you were of the brown cover era), they’ve 
watched the Virtual Tour videos, and they’ve read the Booklist a thousand times. 
They understand the curriculum and our approach to liberal education. They’re on 
board with education for education’s sake, and they’re OK answering the question, 
“But what do you DO with that?” from well-meaning relatives, neighbors, teachers, 
and friends for the next four years. They’re well-read and well-informed about the 
academic program.

What they are lacking is exposure to the community that lives and breathes this 
program. It is the Polity which makes the Program a reality, and their lack of exposure 
to the Polity is precisely what we are trying to address at this event. This exposure is 
mutual: while we want the Accepted Students to get a sense of the current Polity, we 
want you to get a sense of this class, too. We’d like you to meet these students face to 
face, show them around, tell them about your annual essay (which should be done by 
then!) and break bread with them. We’d also like to have all the club archons available 
for an Information Fair (similar to the All-College Fair in August).

And so, I urge you, comrades and citizens in the Republic, do not let this day’s 
distractions become disruptions. Instead, rise up and meet the Class of 2016; welcome 
them to the College. Next fall, these students will join you on the quad after seminar, 
sing to you at Freshman Chorus concerts, and marvel at the mysteries of the axolotls. 
They will inherit The Gadfly and KWP. They will live next door to you, sit next to 
you in the All-College Seminar, and come to you for Greek assistance. Don’t wait 
until Convocation to feast your eyes upon the inheritors of your legacy. Come to the 
Accepted Students Day and help welcome these students and their families on April 
14th.

For details, or to volunteer time that day, please contact Alexandria Hinds at 410-
279-5259, Alexandria.hinds@sjca.edu, or just stop by the Carroll Barrister House. !

<<  In the Fishbowl:  An unknown student 
prays for inspiration from the fickle Essay 
Muses. 
>> Essay Season is Upon Us: “Log o" 
Facebook!” command the Essay Muses. But 
to no avail.
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Founded in 1980, The Gadfly is the student 
newspaper distributed to over 600 students, 

faculty, and sta" of the Annapolis campus.

Opinions expressed within are the sole 
responsibility of the author(s). The Gadfly 

reserves the right to accept, reject, and 
edit submissions in any way necessary to 

publish the most professional, informative, 
and thought-provoking newspaper which 

circumstances at St. John’s College permit.

Articles submitted will be edited for gram-
mar, punctuation, spelling, and length in 
most cases. The Gadfly is not obligated to 

publish all submissions except under 
special circumstances.

The Gadfly meets every Sunday at 7 PM in 
the lower level of the Barr-Buchanan Center.

Articles should be submitted by Friday at 
11:59 PM to gadfly@sjca.edu.
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> Alexandria Hinds, Admissions, A’10

Moshiko Hamo
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