
Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr . Conrad A. Albrizio 

Mr . Forbes Watson 

Federal Works Agency, Public Buildings Administration, Washington 

The above,named candidate has applied to this Fund for a fellowship and has given your name as a 
reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. An early reply will be of 
great assistance in allowing the Fellowship Committee sufficient time for adequate consideration of the 
large number of candidates. 

We request candid and critical comment. Your reply will be held in strict confidence. 

~(]-~ 
Director for Fellowships 

REPORT January lJ, 1942 

I recommend Mr. Albrizio for a Rosenwald Fellowship because of an opportunity 
which I had to see him at work in the Louisiana State College where he had a 
class in mural painting. I have seen many classes in many art schools since I 

s myself an instructor for four years in the Art Students• League, but I hardly know 
o a better organized class or a class in which the instructor worked with a more in­
t lligent knowledge of materials or with greater enthusiasn. 

llr. Albrizi o puts everything he has got into the work a t hand. He is energetic 
a d productive and has a fine spirit toward his fellow artists and hi s students. He 
d es not bother with petty controversies or small jealousies; for these reasons I 
r commend him for a Scholarship. 

<;: 
I =g ·~'k /~i~~ -, Forbes Watson 

Special Assistant 
Section o.f ne t • 

4~ JI ' 
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Is the candidate free from personality handicaps which would make it difficult to obtain and hold 
a position giving him opportunity to utilize his abilities? 

Signed ------------------------------ --

Position or Title-----------------------------

l Da .. J C ---- -----------------------:-+ 't"· .... ~--------

Please return to the Director for Fellowships, Julius_, Rosen4/~)1 Puna, 
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped env1ffls en osed. 

. ,,.,. 
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Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr . Conrad A. Albrizio 

Miss Juliana For ce 

W:-itney Museum, 10 West 8th Street, Ne'\'7 York City 

The above-named candidate has applied to this Fund for a fellowship and has given your name as a 
reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. An early reply will be of 
great assistance in allowing the Fellowship Committee sufficient time for adequate consideration of the 
large number of candidates. 

We request candid and critical comment. Your reply will be held in strict confidence. 

~ a. ~ 
Director for Fellowships 

REPORT ~(k,.tW.ZJJ.~~ v-
~ .'" ~ ~;J;> ~ ~ h--

~ox- ;;. n: 

U IVERS~TY 



Addre~ _ ____;_/~O---=~~__.__]L__ ...x..._!..........::...._ _______________ _ 

~ J DatJ!i,.""-~ ------=c_____;;_,::=--------'---'-,A-,,-- -..-

Please return to the Director for Fellowships, Juliu.s Rosenli,~ a1 
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped enve '' 

1 

• 

U IVERS~TY 



JULIUS ROSENWALD FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Name of Candidate 

Report Requested of 

Mr . Conrad A. Albri zio 

Mr . Edwar d B. Rowan 

Federal Works Agency , Public Buildings Administration, Washington 

The above,named candidate has applied to this Fund for a fellowship and has given your name as a 
reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. An early reply will be of 
great assistance in allowing the Fellowship Committee sufficient time for adequate consideration of the 
large number of candidates. 

We request candid and critical comment. Your reply will be held in strict confidence. 

REPORT 

~~-~ 
Director for Fellowships 

1 - It is my opinion that 1:r . Albrizzio has a sound technical 
kno~ledge of his □ediu.m . 

2 - I believ e t hat he is an inspired teacher . 

3 - His creative work stri '.ces r:e as oein6 rather uninspired, 
thou6 h sound technically. 

l// \. 

J! 
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Is the candidate free from personality handicaps wluch would make it difficult to obtain and hold 
a position giving him opportunity to utilize his abilities? To ray knowledge , he is . 

Signed __ 5----1.,11,l~QA....::.LJ.l~~l~-......,,::.__· _____ _ _ 

Position or Title Asst . Chief , Section of Fine Arts , Public Buildings Adainistration , 

Address ____ na_sh_ i_n"""'g'-to_n~, _D_.;;.._C.;.... _____________________ _ 

] Date ,-Janu.1lfyr.z., ]1942' ---- - ----------------'--'--- ~w+ /., ]~ ~ 

Please return to the Director for Fellowships, Juliu$ Rose~ F~~ ~ 
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped env'llis ~ 

U IVERS~TY 



Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Uilr . Conrad A. ilbr izio 

Mr . J ohn McCrady 

3921 Palmyra Str eet , New Or l eans , Louisiana 

The above,named candidate has applied to this Fund for a fellowship and has given your name as a 
reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. An early reply will be of 
great assistance in allowing the Fellowship Committee sufficient time for adequate consideration of the 
large number of candidates. 

We request candid and critical comment. Your reply will be held in strict confidence. 

~ e. ~ 
Director for Fellowships 

REPORT 

I have known Conrad AJ.brizio and his work for some time and am 
throughly farm1liar with the Southern lite aad abu~t material that 
surround him. He is certainly honest and frank and1'quality ot his work 
is evident. Due to teaching and many years of working in different 
mediums, his lolowledge of the techniques of painting {fresco, tempera, 
oil etc.) is mature. He is a serious and hard worker and 1s continuously 
advancing in his creative work. His paintings will speak for themselves. 

I realize his need for a fellowship that would giwe him the oppertunity 
to devote all of hiS time to carrying further what he bas already done 
so successfully. While teaching certainly helps an artistsin developing 
his ideas and theories it does not afford him the proper time and freedom 
to actually put them into paint. I feel sure that Conrad Albrizio would 
do well with such a fellowship if awarded one. 



Is the candidate free from personality handicaps which would make it difficult to obtain and hold 
a position giving him opportunity to utilize his abilities? 

I think Mr. Albrizio's success as a teacher sh~uld a;nswer ~his question. 

Signed ~~~~~ 
Position or Title C 1f FAD, 
Address .3 9 ~ I ?A~ M '1 ff.A ST 1 NE),(J OBL EANS L A . I , 

______________ ..:...____;__---'=-+ Da~ p:-A t/UAKLfJl#i l'l~l 
Please return to the Director for Fellowships, Juliu&., Rosen.~ 1 Fund, 

4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped enve~ s en~osed. 

U IVERS~TY 



Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr . Co nrad A. Albrizio 

!Jr . John Stev;art Curry 

432 Lorch Street, Madison, Wisconsin 

The above-named candidate has applied to this Fund for a fellowship and has given your name as a 
reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. An early reply will be of 
great assistance in allowing the Fellowship Committee sufficient time for adequate consideration of the 
large number of candidates. 

We request candid and critical comment. Your reply will be held in strict confidence. 

~ a.~ 
Director for Fellowships 

REPORT 

I firs t met Mr. C. A. Albri zio at Louisiana State in 1937. I 
feel t that his pa inting at tha t time was quite proficient and that 
he had a very defini t e and sound idea how his work should be developed. 
I am not famili ar with @ recent production. 

hv, 

Another thing t hat particularly impr es sed me about Mr. Albrizio 
was the fine relationsh ip t hat he had with t he s tudents. 

I am sor ry t hat I cannot be more specific about his painting , 
but from what I have s een I should judge that the Julius Rosenwald 
Fund will make no mistake in grant ing Mr. Albrizio t hi s stipend to 
carry out h is proposed pro j ect. :,t- ) z:;,__.,..,..-,f' ~ 

y 

u I V E R S Ty 



Is the candidate free from personality handicaps which would make it difficult to obtain and hold 
a position giving him opportunity to utilize his abilities? 

Signed - -U--Ju.o .... b ..... o'-----"-'S ..... t ..... e .... u=a ..... r ..... t .......... c .... u ... r .... r._,y,__ _ ______________ ____;_ _____ _ 

Position or Title.-_..s:A,..,.r.:.1t ..... 1~s;i...t~1~0...._B..,.e~s~1 ....... d .... e .... n .... cwr;.e'---------------- ---

Address. -----=4<-::3.µ2~1ui,O.J..r'--'c ..... b.....__ .... s ..... tr~e .... e ...... tc.;., _ M..,.a.,.d._.i .... e,..,.o .... n.Lj,1----'w ..... 1"-lsw.:C...,O....,nu..w..ei .......... n ___________ _ 

------------------- -~-'-----+ Da \ ?Jan. f16 1! 42 
(. ~ 1 -!1-

P 1 ease return to the Director for Fellowships, Julius Rosen' d1Fund, 
4901 Ellis Avenue, Chicago, Illinois. Addressed, stampectenve\f ,frts enclosed. 

n.F 
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Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr . Conrad A. Albrizio 

Mr . St efan Hirsch 

3 Mitchell Place, New York City 

The above-named candidate has applied to this Fund for a fellowship and has given your name as a 
reference. The candidate's plan of work is attached. Please return it with· your statement. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of his 
plan of work and of his ability to inake a noteworthy contribution in his field. An early reply will be of 
great assistance in allowing the FeHowship CQmmittee sufficient time for adequate consideration of the 
large number of candidates . 

. 
We request candid and critical comment. Your reply will be held in strict confi~er. \ 

w~LU. 0. ft°J'7"31 
Director for Felloi ships 

REPORT 

I met Conrad Albrizio during a six week's ' stay at the art department 
of Louisiana State University . I h ave kno\m h is wor k , of course for 
a much longer time . I consider him a distinguished ar tist, espec~all y 
in t he f ield of mural painting ~ a tremendously hard and ambitious 
worker, a.nd a man who does not stand still. 

His handling of t h e English language , both in speech and wr iting, is __ 
his greatest handicap, and I mention this at once, because i t('eltinces 
itself in his written application. He is most articulate in th-e- ~ 
ordinary sense of t h e word, but when he gets excited or self-conscious 
h e invents words quite graphically, or garbles existing words and 
uses t hem with a meaning given them by himself. Upon closer acquaintance 
however, it becomes quite plain that this is not due to h azy thinking 
but to a flaw in his lingdtistic ability. (I believe English was not the 
firs t language he spoke.),~ I have spoken Spanish with him which he 
handl es · f airly well but r ith t h e s ame amusing 1capricf ousness.~Un­
fortunately I do not nt~t~Ital ian well enou!f; t0· nave es e1 him Yn 
that -- it woul d have been most interesting ! At m!Y r ate, in calm 
and intimate conversation he is lucid, and it be~B1~s evident that 
he t h inks stra.igh~ about a.rt and a.bout life,. na. nl lly wit hin OVE 
t he limitations of h is personal ialiosyncracies. f f 

u I V E R S Ty 



The fact t hat he l eaves h i s project 11 wide open" 1 and is not 
specific about.,,.,,the~ nat ure of h i s propo sed product i on~ I bel iev e 
sound_ ~ ~ ca.n..- l.ilro h~ s t and on h is r ecor d . I h av e 
seen h is mur~ls a t L.s.u., i n some gover nment buil ding s in 
Baton Rou ge a s well as in s ome smaller pl aces in Louisiana, and 
I must say t h at they are excel l ent both technical l y and artisti c ally. 
He started in a somewhat h ar d and d r y way , which i s most natural 
for t h e young f r esco painter -- the t echnique as wel l as some 
current i nfluences are apt to l ead in t hat dir ection. But ;ff8. 
Albrizio devel ope4Jfrom wall t o wall, and as he become s mast er 
r at h er than _s lave to h i s t e chnique , h e l oosens up, h is f orms a s 
well as his colors become r ich er and mor e i ndepemdent of i n­
fluences . With h i m painting i s ce r t a i nly not t h e t h ing h e does 
because h e ~~x h as not learned any t "i ing 
else1 but an activ ity that f ills h is life almo s t to t h e degree of 
an oosess ion . ~~teacwg for a number~ar s cer tainl y 
enrich e s a p ai nter ' s s cope~ ere comes a ~where it h i nders 
free dev elopement, simpl y ~to l i mitations of t i me, and ~hen he 
asks for your grant ev en after t h e statu tory age , I f eel h e is 
not i n t h e wrong. I n h i s easel pai nting he has been mor e tentative 
and tremendousl y t aken up with t echnical probl ems. He h as nev er 
had the t ime t o devote h imself t o easel pa int i ng in l Gng stre tches, ~e4,r~. 

"""'What wi th- h i s teach ing and mural commiss i ons . I t h i nk it would be 
ver y good for h i m as a man and ev en as a mur al painter t o be abl e 
to spl u r ge in this fiel d f or a whi l e • 

. 
His attitude toward the South I believe to be a mature one . 

He p~ints t he South because he liv e s t h er e , but he b r ing s to i t 
t he exp er ience of a man who h as a l way s kept h is eyes open , and 
h e see s mm: . t h e general and univer s al under neat h 
t h e specific and t ~}&cal . Moreover , dur i n g h i s prolongued stay 
i n t h e South h e h as ~ (...-.::geR~ r oo t ! t h ere, and I f eel very 
strongl y t hat h e v1ill make ~ a v aluable contribution to t h e 
cul ture and life of the South. In h is murals h e is capabl e of 
boil i ng down h is subject mattnr in such a way that it t ells t he 
s tory , and he does i t al way s in pl astic terms . He is capable of 
dealing wi t h peopl e , high and low, and I t h i nk h& would succeed in 
t h e uhder t aking h e pr oposes. 

Is the candidate free from personality handicaps which would make it difficult to obtain and hold 
a position giving him opportunity to utilize his abilities?. 

Signed -¥-------=-------..,,.....,,--d&_,,___,____/4C~• =------
Position or Title I nst ru ctor of Painti ng, Ar t Students League , N.Y. C. 

Address Wes t Ha r bor Road, Cold Spring Harbor, Long Isl and, N. Y. 

---------- - -------- -------,-- -~ Dat,e.
1 
:febr\l\sry 2cl , 

Please return to the Director for Fellowships, Julius Rosenj11l\ ,IFund, 
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped env~ ~ s enclosed. , !( j ,,., 

u I V E R S Ty 



1945 EN 

Name 

Plan of Work 

Conrad Alfred Albrizio 

Assistant professor, Louisiana State University 
229 State Street, Baton Rouge, Louisiana 

Field: Painting 

To produce creative painting in oil and mixed mediums (oil and 
tempera combined). 

Requests grant beginning June, 1945. 

Personal Data 

Undergraduate Work 

Graduate Work 
Professional: 

Experience 

Accomplishments 

References 

Born New York, New York, October, 1894. 
.Married. 

Age: 51 
Draft Status: 

Beaux Arts Institute of Design, 1914-18; Art Students League, 1923; 
Grand Chaumier, Paris, 1924; travel, France, Belgium, Italy, Spain, 
1925; Scuola Nazionale Arte Mestieri, Rome, 1929; American School, 
Fontainebleau, 1929-JO. 

Draftsman, architects' offices, New York and New Orleans, 1914-25, 
$2000; 1.nstructor, Board of F.duoation, New York City, 1933-34, $1500; 
instructor-assistant professor, Louisiana State University, Baton 
Rouge, Louisiana, 1936- , $1800-$2940. 

See Committee Folder 

Critical articles written for the Art Digest, New York, for the 
December, January, February, and March, 191.4, issues. 

Maude Riley, art critic, New York City 
Leopold .Arnaud, Columbia University 
Harry Carnahan, " n 

Pierre Matisse, New York City 
Hermon More, Whitney Museum, New York City 
Robert Heilman, Louisiana State University 

Fll~E COPY 

Budget Summary 

~ 
'J;6tal 11:mobnt Need.a $2, 5b 
From Appli~ant 500 ~tf rom Fund / $1,550 

~ ~ 
U IVERS~TY 
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Statement of Plaa of Work 

PLE:'\SE RETU~N 
TJ 

'UL'Uc- ,.,,., ·- ' ·I,... r-u•-1O i ~ ~ .CJ 1·.v __ , .. , • _.., ,. .~ 

1- I propose to do crea tiTe painting in oil a nd mixed mediums. 

2- It vould be a continuation of the painting I did ln Bev York 
during the 7ear 1943-.44, while on sabbatical l eaTe from 
Lout sl a na State Uni Terai t;r, where l tea ch d r avi n g and p a i n ting . 

3- l would like to spend some time traTelinc through part s of the 
South, making aketehe• and gathe ring other mat erial i-rh1 ch could 
eon■t1tute the subJect matter tor m7 work . BoweTer. I would not 
restrict such work exclusiTel7 to that . 

4- !he f i ni shed work vould be exhibited in Wev Yo r k and Southern 
cltle•. 

5- I would most probabl;r return to teaching and eontin•e with 
creatiTe painting. 

u I 



LETTERS OF REFERENCE 

Conrad Alfred Albrizio 

Miss Maude Kemper Riley, Art Critic for the Art Digest and QB!, New York City 

I have known Conrad Albrizio for about twenty years 

and know him to be a staunch and earnest artist and philosopher of un­

usual clarity of thought and purpose. There was a lapse of years in our 

acquaintance (he, a New Yorker, came south to settle and teach at the 

same time that I, a Louisianian, moved to New York .to study and write). 

Last year, we renewed our acquaintance when he came here to paint on 

sabbatical leave from his university. 

I followed his progress with much interest. A great 

expansion took place in his painting; and in applying himself whole­

heartedly to the execution of his vision, he seemed to bring into concrete 

evidence (on canvas) the full measure of his growth and maturity. In m,­

experience as art critic, I have seldom seen a more vivid demonstration 

of concerted application under imposed limitations of time. An extension 

of time for painting is all Albrizio needs to do something remarkably 

worth while in painting, I feel certain. 

The very fact that Albrizio's devotion to his painting 

classes with southern students has been given priority in his ambitions 

these past years is a credit to his philosophy. It should not be con­

sidered that the passing of thes e years is a factor for the discredit of 

his future possibilities. He comes as fresh and eager to the fulfillment 

of his proposed project as _a younger man, and with j ore {:il.apce and 1 
applicability. I feel certain that important artistic e ession lies 

Jt ahead of him. 

U IVERS~TY 



Letters of Reference - Conrad Alfred Albrizio 

Mr. Robert B. Hejlm:;1.n. Associate Professor of English, Louisiana State 
University 

-2-

Conrad Albrizio is a painter of genuine distinction 

end more than average talent. As other comments will doubtless show, he 

has been very productive, but his productivity has not been that of an 

artist who is merely turning out fashionable work for the current market. 

Though, like other artists, he has been subject to different influences 

at different times, such changes of method as he has evinced have never 

indicated a faddist instability, but rather the alteration and deepening 

of conviction that comes with conscientious study of his medium and 

objectives. The work of his last year (to which he refers in point 2 

of his statement of plans) clearly shadows forth a mature intention to 

work in a difficult style - depending upon suggestive atmospheric effects, 

and involving the use of a new symbolism of philosophic implications. It 

seems to me to represent not only his own most mature work, but to.have 

an intrinsic maturity which should indicate, I believe, to a foundation 

that his work is of the quality that can honestly and with dignity hope 

for an adequate subsidy. 

It is worth noting, I think, that Mr. Albrizio has 

just been promoted to an associate professorship here. ~bile this fact 

is not of much monetary significance, it shows that he has impressed upon 

the officials of a university whose trustees feel that it should be a 

"cow college" and whose authorities are never precisely enthusiastic 

about liberal or artistic pursuits that he is a. man of sufficient talent 

l 
u I V E R s ~ T y 



Letters of Reference - Conrad Alfred Albrizio -3-

to deserve encouragement and permanence here (if he wishes it). This is 

the more notable in that he has been a man not only of integrity but of 

outspokenness, a quality which is seldom likely to endear genuis or talent 

to those in charge of institutional procedures. By this I do not mean 

to imply any undue rambunctiousness on Mr. Albrizio's part; far from it. 

I mean merely that he has always stuck to his guns instead of following 

the line of easy compromise which is the second-rate man's quick path 

to security. 

I add these matters because I assume that you are 

i nterested in matters of character. Mr. Albrizio's intelligence and 

integrity as a ~aculty member, taken along with his principled adherence 

to conviction as an artist, indicate that he is not the sort of man who 

will merely be looking for a foundation grant as the easiest way to spend 

the next year. For him it would mean instead a deserved opportunity to 

achieve a fuller development of a talent that becomes more unmiste.kable 

as he continues to paint. 

Mr, Hermon More, Curator, Whitney Museum, New York City 

Conrad Albrizio through his teaching has exerted a 

fortunate and far-reaching effect on the part of the South that has come 

under his influence. Besides being a successful teacher, he is an in­

telligent artist and a sound craftsman. His recent sabbatical year spent 

in New York shows that he is capable of change and growth, his work 

attaining 

painting. 

a depth and emotional content heretofore lacking in his earlier 

His experience and a bill ty should place J im fA{a pos tion t 

4,~i 
JI 
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Letters of Reference - Conrad Alfred Albrizio -4-

profit greatly, at this particular moment of his career, by the assistance 

afforded by a Julius Rosenwald Fund fellowship. 

Mr, Leopold Arnaud, Dean, Faculty of Architecture, Columbia University 

I have known Professor Albrizio during his stay with 

us last summer while he was employed by the School of Architecture to 

give instruction in drawing and painting to the architects during our 

fifteen weeks' summer session. Professor Albrizio was on a sabbatical 

leave from Louisiana State University where be is associate professor and 

where he has been teaching for some years. 

While in New York, he worked assiduously on his own 

painting which I saw on several occasions. His compositions are spirited 

and interesting, and I believe show considerable talent. He is anxious 

to be able to devote himself to uninterrupted painting for another period 

of several months. I agree with him that such an opportunity will be of 

great benefit to his work. I take pleasure in recommending him to you 

for your serious consideration. 

Mr. llai::r,;Y'. Carnahan - Columbia University 

In nzy- opinion, Conrad Albrizio is a highly gifted 

artist. Certain4' he has done much outstanding mural work in the South 

during the past several years, and it definitely seems to me that his 

recent painting reveals extraordinary force and conviction and points to a 

far more important development for future 1r0rk. Hi ideals and abilit;y; 

to work hard as well as his personal. integrit7 is not i questioned~ 

U IVERS~TY 



Letters of Reference - Conrad Alfred P...lbrizio -5-

and I personally have the greatest confidence in him both as an artist 

and as a teacher of art. His understanding of the South and its great 

problems is notably broad and sound. Being a Southerner, I can vouch for 

this statement with great satisfaction and I sincerely hope that with the 

aid of a fellowship he can now continue his personal development without 

interruption. 

l 
u IVERS~TY 



1942 DS 

Name 

Plan of Work 

Conrad Alfr ed Albrizio 

Assistant Pr ofessor of Drawing and Painting 
Louisiana State University 

Field: Art -
Pai nting 

Easel painti ng i n various mediums, i ts subject matter to be aspects of 
the South - contemporary lif e , landscape, folklore , and other suitable subjects. 

Work to be executed in Baton Rouge or elsewhere in Loui siana. 
Wi shes to work from June of 1942 to September, 1943. I t i s hi s hope to earn his 
living by painting, but he can return to Louisi ana State Universi ty. 

Personal Data Born New Yor k, Oct ober 20, 1894 
Married. Si ster partially dependent . 

Age: 47 

Undergraduate Work Beaux Arts I nsti t ute of Desi gn, Dipl oma Archi tectural Design,1917 

Graduate Work Arts & Crafts, 1921-23 
Art Students League, New Yor k, 1924 
Grand Chaumier, Pari s , 1924 

(for fresco work) Scuola d ' Arte e Mestieri, Rome, 1929 
Ameri can School, Fontainebleau , 1930. Di ploma in fresco and etching. 

Experience 
Worked in architects• offi ces in New York and New Or leans for 

Pil't of time from 1913 to 1927, at an average of $2, 400; i nstructed 
a fresco class in New York in 1935; art instructor for Ci vic Work projects, New York, 
1933- 1934, $1, 200; Department of Art , Louisi ana State Uni versity, in rank f rom 
instructor to assistant professor , 1936 to present, at salar ies ranging from $1,800 to 
$2,700 . 

Accomplishments Had minor exhibi ts in New Orleans and -Chicago, from 1925- 1927; 
Executed murals in following places: Loui siana State Capitol, 1931 ; 

U. S. Post Office, De Ridder , Louisiana, 1937; U. S. Post Of f i ce, Russell ville, Alabama, 
1938; Loui s i ana State Exposition Building, Shrevepor t , Loui siana, 1939; State Office 
Building, Baton Rouge, Louisi ana, 1939; Court House, New I beria, Louisiana, 1940. 
Executed 14 tempera panels, Church of St . Ceceli a , Detroit, Mi chi gan, 1934-35. 
Exhibited at Whi tney Museum in New York, by i nvi tati on, 1937, and at the San Fransico 
World ' s Fair, 1939. Some of paintings form part of a traveling show sponsored by the 
New Southern Group. 

References 
Mi ss Juliana Force, Director of the Whitney Museum, New York 
Mr. John Stewart Curry, University of Wisconsin 
Mr. Forbes Watson, Federal Works Agency, Washington 
Mr . Edward B. Rowan, Federal Works Agency, Washington 
Mr. John Mccrady, artist, New Orleans 
Mr. Stefan Hirsch, Art Students • League, New York 

Budget Summary 

$3, 190_ / 
1;550/ 

$1~740 

U IVERS~TY 



1945 l!ll. 

...__, Name 

Plan of Work 

Conrad Alfred Albrizio 

Assisumt profesoor, Louisiana State University 
229 State Street, Bhton Rouge, Louisiana 

Field: Painting 

To produce creative painting in oil aid wixed mediu&s (oi l and 
temyera eomtined) . 

Requests grant beginning June, l945• 

Personal Data 

Undergraduate Work 

Graduate Work 
Professionals 

Experience 

Accomplishments 

References 

Born Hew York , New York, Oc.tober, 1894. 
Married . 

Age: 51 
Draft Status: 

Beaux Arte Inatitut• of Design, l 9l4-l8J Art Student• League , i 92JJ 
Grancl Chaumier, Paris, l924J travel, Fra.nee, Belgium, Italy, Spain, 
1925; Scuola Nazionale Arte lleatieri, Rome, 1929; American School, 
Fontainebleau, 1929-30. 

Draf'tnan, architects' otfices, .rln York and New Orleuns , 1914- £5, 
i2000J instructor, Board of Education , New York City, 1933-.34, $1500; 
1natructor-aaa1atant profeesor, Louisiana State Universit y , Br~ton 
Rouge, Louisiana, 1936- , ~1800-$2940. 

See Comaittee Folder 

Criticnl articJ.ea written for the Ar\ p1ge1t , New York, for t.he 
December, January, February, e.nd 14arch, 1944, issues. 

Maud• Riley, art critic, New York Citq 
L•OPold Arnaud, ColU11bia University 
Harry Ca rnahan, " • 
Pierre '48.tiese, New York OiW Budget Summary 
Hermon Kore, Whitney Musewa, New York City 
Robert Reil.man, Louisiana State UniTersity 

j 
Total Amob NL~ 
From Appllcant 0 
Fr_om Fund ~ l , 650 

' 
~ · 
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PLEA£ t: !1'.;TL.i;;;-.. 
TO 

JULIUS F:C:'..=. :· .'.'.LD !=UND 

Stat ement of file.a ot Work 

1- I propose to do crea tiTe patntlac 1n otl and mixed mediu.s. 

2- It •ould be a continuation of the painting 1 dld ln lev York 
during t he 7ear 1943-44. while on sabbatical l eaTe from 
Louisi a ~a Stat e Un1Teraity, where t t each dr avlng and pa i nting. 

3- 1 would like to spend aome time traveling through parts of the 
South, making •ketch•• a a d gatherlna: other 11at ~rlal vhi ch cov.1-, 
constitute t he tub J ec t matt er tor •1 work . lloweTet< , 1 •oulc! not 
r estrict such work exclueiTely to that. 

4- !'b.e f1n1abed vo r k woul d be e7..h1b1ted ln ev tork a nd Southern 
cl ti e •. 

5- I von l d mo at probPbly retu.rn to tftachil,g a nd coaUnP vlth 
creatlTe palntlng . 

\ , 

I 
~ 
~ 

I ~ ;;;y f 



LfflERS OF RUERENCE 

Conrad /1.l.rred Albri=io 

'Mi§B Maude .§.emptf flilfY, 4rt Cri t.1c t or t.'le Ar\ L i5eqt ana £\a, Ue• lo1•k Ui ~y 

I bnv• known Cou.rn.G. ilbt'it1o for ~bout t wQ:lty years 

uau&l ourity or tliou6ht and purpo1e. Th•r• waa u l«.p&e of y~rs in our 

&cqunint&nce (ho, a li•" Yorker, cue south t.o settle and totl.ch ,~t tb.c 

:iwce time that I, s. Lou18iaatan, moved to M•• Iork to at.udy .nd wri 1.e) . 

I fol.lowed hi• progreas t"tit.h. raueh intara1t., A ei-eat 

expansiOll took place 1n b1a pa1uthliJ 6.lld iA ap.Plfin& ldue-U' wnole­

hea.rtedl.7 to tha e:uoution ot hia Ti■1ou, lle aeeaed to brine into coner&te 

end.no• (on CDnY1118) th• 1'ul.l. aealUJ'e <.t bi• O'O'lfth and. 113,t,,u.rlv. In 111.1' 

experience•• art orlt1c, l h~r• aeldo~ aeen a llCJi'• rlrl.d demonatrat1on 

,ot conoeJ"ted • ppllo&tlcm und.~r 111.lpoeed llrii~tiona of ti»•• An extensiotl 

of time tor painting 1• all Albrido ueeda to do tomth1ng r•111Arkabl.1 

worth while 1n pt1int1ng, I teel c•~t.a.ih. 

The YO'f'l raa~ that Albri-zio11t devotion to bi~ pa1nt1na 

claaau with aoutn•m etuden~ hae been gi-.en. priority 1u hit u'bitiono 

these paet ,e ... rs la a. credit to hi• phllouo~h7. It lhould not be oon­

eidored that the pa,sille ot thoee yeers is ~ tao~r for the oi,croo.it ot 
'\ 

his f"~ture poae1b1llti•u. K• (?!)Sea ao fresh tmd ea&er to t he t ulf111£ent 

ot bis proposed project ,u., a younger llflllt a nd with 110re btlltu1ce and 

a,ppllc&biUt,,r. 1 .feel oartr .. in t h&t iaportan\ a.rti&h<1 " nu1G. 

it ah•ad ot Ma. 

U IVERS~TY 



Letters of ReEereue• - Conrad al.tred Albr1i1o 

fl£, Robert Pe H91lmg,n, i~asodo.te Profeegor Gf !'n£,l1sll, Loo.1sb.nti. State 
On11"erait.y 

Conrad Albrlaio is a p:unt.er o!' genuine <11.at.inctiou 

has been veJ."'1' pl'Oduotin, but hia produo\1T1t7 bite not. lxlen that ot an 

o:J'tJ.•t. who 1.a merely tum1ft4 out faahiono.ble work for the OUJ"Tent ;::c.rket. 

Though, like other ar\1.at.e, he ht.a l>ee au.bJect to d1tten5,t ir.tluenc•1 

ot different Uaee, IIUoh chan& .. of Mt.hod aa he haa ninced hflve oever 

indicated a teddis'\ 1neu.b1lttiy-, but rather tb• olterotion ,;11d deepewna 

of conrtotion \ha\ cose, •1th oon1cJ.ent1ou• atud1 ct b.1.e ried1Ull (l.'nd 

objeo'\iYea. Th• "1>rk ot hi• loat yenr (to which ho refers in point 2 

of bis atatement or pl...,na) clurq ahado1r1 forth a Nture intention to 

woJ"k in a. 4if1'icu.lt atyle .. d9Peading upcn euggeoUY• avooa;,h.evic e.tfects, 

and involving th• u•• or • n•• •)'llbol1• or pbil.oaophic 1Jt9Uc.,t.ione. lt 

aeue to ao to repre,ent, not onl7 hi• own moat 11et.un work, bu~ to haft 

an 1ntrinttc utur~t.7 which aboul.d indicaw, l bell•ve, to a found~ti-on 

that hi■ i,ork l • ot the qual.S.tr that oen hone:nl.1' md with di.nity hope 

for ~n uuequot• sube1dy. 

It 1■ corth noting, 1 think, that Mr. brldo baa 

Juot been promoted to "'u eaaooint. ;:,roteHOl"ebip htN. · n11e t h1s .tact 

i• not of meb monetaey a1,n1f1cot1oe, 1t a..howa ~u.t he ho.e impree.ued upon 

about l1bffnl or arU•t1c pur1u1ta tb the is r. •an or wff1o1eni talent. 

t A 
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!Att.ers of Ro.f'ereuce - t.:onra.d ilf red lbrit.io 

to those in Cb41-£e or iuaUtutional proc9Clure&. By tbia l do not 1:1e~n 

I ~etill mer~l7 tb~t he has al.nye stuck to bia guna iosi.e.d of !ollo•inG 

the li.n•J or eaey OOJ:!lprom.1.•• wltleh 111 the eecor.<l-l"'-te an' s quick pn'tth 

to aecurity. 

I add th••• u.tteN be~use 1 uesune t.hr..t; ;you are 

intereetecl ill utter11 01' ch-.J"Pl.ct.er. lfr. , lbrhio1 e intelU 6ence &nd. 

3n-'t,e.,:rl.1.J uo fl f r eulty m:tlllber1 tAk n aloat! T.itb. b.lra ~ritlciplecl w herence 

to convict.ion ,u, "n el"tiot, ind!.c&te tho\ he 111 n:ot the sort or ::wn who 

will merel) be- loold.nt. !'or • foundation gr·~nt ua the er:eiest wa.y- t.o spend 

atohi•n a i ull.er development or !i ¾lent tlvl.t becom&ti- 1,10Te unaiattikable 

a■ he continued to pdnt. 

fortunate unel ffl.l'-roa.chins efl'eo\ an th• :;,art of th• South that h&& come 

under hi• i nnuence,. Besidee boing c su.oeetotul teach~r, he is an in­

telli sMt artist w,d a. eoun,! arJtsr..an. Hia recent 11cbbatica.l yenr spent 

att:'l.1nin.; ~ ttflpth nd ez:sot1onal. content heretofon a.eking in hi& ~.tl"lier 

p111."lting. U:ia oxpeiionce r,ri(J ability &lhoul<I :>lace • 'f ~s tion r-------

1 
U I V E R ·s ~ T Y 



Let.'tera of Re.f'ercmc11 - Conrad ilfr&d Albri.;;io 

profit cret-.tly, E-t thii part1c-..u.ar aoment or his oaree, by th.e assi11tan0e 

attorded by fl JuHu.1 Rooenwnld Fund fallowahi;>. 

Mr, Jetopo1d Arntµd, ll.an, Fo.oult.y ot Arold.tecture, Col\.1111111 Univ-er•ity 

I ha.Ye know Profeuor Albrizio durinE;. hiri ~tu, with 

u..a last .uJll!Wr while he waa eaploy-ad b} th• S"h®l of .lrcniuctu-re to 

&ive 1nat.rucUon in drawing "-nd pdnt1ne to tbe architects durina our 

fifteen •eeltJJ1 waer ci•azion. Profea,or Albr1z1o wa• on a aab'bt.t1-cal 

le&ve fro11 Lol11aia.n1t. St.ate Univ•rai t; when he ia aaaociat. profea80r t:.nd 

where b.• he.a bee ta .. chiA& to1· ao1;.• ye -r•. 

lthil• in tin lork, he 1;1ork&d ~aaiu.wruely on hit. own 

pa.1Qt1nf.i which I aaw on ••nral occaeiono. His coaposi tiona are s91r1 tea 

wi.d inteNa~, and I believe show conlid.erabl.e t.a.leint. He 1h lll:U.ioua 

to be able to devo\e hiuolf' to wu.nterrupteJ. pc.i.ntiug £ur e.notb-or period 

01' i,enral mo.the. 1 nar•• with bu that. such a..o O.t1portunit1 •ill be ot 

,'l"eat benefit to hie work. I toke ;,lulUN 1n ncoimnendin" ha to you 

tor 10\U' aorioua oonaideraUon. 

In my opinion, Conrad ;tJ.brido ia a hiWlly , u tad 

du.rin the po.at se·Hral :,ear•, e.nd 1 t dei'lni tely saema t.o v:e t.i.· t. h.ia 

reo11nt pa.intio& renal.a extraordinary foi-o• and conviction und .?Qinta to a 

te..r 11\0re 1mporunt. denlopment for t'uture ~ork. Si• ideal& ~d abilltjy' 

to work bard H !tell ae bi• peraond inwt>.rit 1• t ~ (,- fiUestion~ 

i 
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Lett~r~ of fteterence. Cou~d Altred ilbrleio 

ond I peraon~ ht\Ve the grH teat confidence in M.a both aa e.n u-tiat 

and a s a t.eaoher or art. Hie un.deratandlng or t he South and i t s iN&t. 

problttEI• ia not.ably bro~d :m" eou.nd. Sein{; a Bouthern$r, l can vouch tor 

thia •tat.eaent with gNa\ aat.ietaetlcm Eairl I sinoer-1.y bope thttt with the 

aid of a fellowship be can now oontinue his 9er sou6tl d•nlopm~n, •ithout 

.inun-ruptton. 

1f. 
JI 
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JULIUS ROSENWALD FUND 

4901 ELLIS A VENUE 

CHICAGO 

'-~ Confidential Report on Candidate for Fellowship 

Name of Candidate Mr . Conr ad Alfred Albrizio 

Report Requested of Mr . Harry Carnahan 
Columbia University 
New York, New York 

The above-named candidate has applied to this Fund for a fellowship and has given your 
name as a reference. The candidate's plan of work is attached. Please return it with your state­
ment. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of 
his plan of work and of his ability to make a noteworthy contribution in his field. Since it is im­
possible to consider the applicant's qualifications until all of the references are in, a prompt reply 
will be appreciated. 

We request candid and critical comment. Your reply will be held in strict confidence. 

I 

Mrs. William C. Haygood 
Acting-Director /fir F ellowships 

/ E 



Is the candidate free from personality handicaps which would make it difficult to obtain 
and hold a position giving him opportunity to utilize his abilities? 

'9£-~_!'2.~~~1:L.J.,.~_._;.~ 
~j~_ /J-e ~ ~J_ ~ u-1-~ ~ 

Signed l'\A,O • _ ~ --(J...,,.. r{,._ _, __ ·----------------------------------
Position or Title---~ -~ --]Qho::i~?: ?"r ~/J+'< ~l.:., lt..:.,_ 
Address --~ ~ c./, ------------- _ 7-Jo.A-! _. -----------~ ~~--_ 
_____ -:/1!~-"3/-~ -----~-- ________________ : _________ JDat,J~~l:;?.=rt:_l_f:__21i_5_-

Please return to the ivision for Fellowships, J Qlius Rj~wald ltund, 
490 I E II is Avenue, Chicago 15, Illinois. Addressed, stamped t .~1f lo ~~ d. 

u I 1- E s 



Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr . Conrad Alfred Albr i zio 

Miss Maude Riley 
Art Di ges t 
360 East 55th Street 
New York , New York 

The above-named candidate has applied to this Fund for a fellowship and has given your 
name as a reference. The candidate's plan of work is attached. Please return it with your state­
ment. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of 
his plan of work and of his ability to make a noteworthy contribution in his field. Since it is im­
possible to consider the applicant's qualifications until all of the references are in, a prompt reply 
will be appreciated. 

We request candid and critical comment. Your reply will be held in strict confidence. 

REPORT 

Mrs. William C. Haygood 
Acting-Director fer Fellowships 

I havtt~nown °011rnd Al1:Jrl z~o f'0r about 20 years an1 know hlm 

to be a staunch and earnest artl~t and ph losopher of unu~ual clarity 

oL" t.r!ought n 'ld purpo~e . 1.'here was a lap-;e "" "" Jbars lr, .:>ur a.equal ,ta nee 

(he, A New Yorh~r , cam(:; south to settle and ce•-icl1 a t the s~r,e t l me tl at 

I, a Louislanf ian,moved to ·New York to stu. ly and w1•lte) . La t J"'"ar , 

we renewed our acqu1;1.inl;ance ,vhi::n 11.e CR.me 1ere to pai"lt on ~a,. batlcal 

leave frlm his university . 

I ~0ll,.;.11ed hl.:= progress w::.t•1 

u s T 



took p l ace in h.:s pai nti ng ; and lh a,o,. lylng hi n3e_ f' .vhol &l1eartedly to 

the execution of' hi:::i v i slon , 11e ~eemP,d l,o ~r i r 3 l nt;o co11crete e v dercce 

( on canvas ) the "ull me~sure o f h l s gro vtl1 a.1 .~ r1S.tur:ty . I , "'IY expe rl­

·3nce as a.rt crit .:.c , I ~•ave s~ l doir ~(',en a more v : vid li e non3trat i on of 

C'onccrtca 'lpf l .ic&t.i on un"lor l rpose,, li 1ltati ons o " t l Me ! .1n extensi on 

J eo t i me "'or palnti'1t:: is a ll Al br ~z i o need:a: to do ~o:nethi ng remarkab_ly 

vrort:iwh ile i :r. pal 1tl ~ , I f ee l certai n . 

The very "'act t' .. at '\11.Jri.zi o • s devoti on to h i ::i pall!tlng c l ar,ses 

wi t.1 J outhern students ha~ been g .i.ven prl or.:. t .r ir h i s r-imh · t -t ons ,­

these pn.:::t. year~ , i ~ s cr,,d i t. t-:> :1.i. s phi losophy . I t ~hot 1 1'.'lt be 

cori~.:aered that th9 pas::ilng of the ~e :1ear'J s a ""actor :'or the ells-

c r edi t of h i s f t.tur e posrl b .i.l l t!i.es . 1-ie c omes as f1•e~b a.nd e ~ger to 

the f u l~ll l mr>nt o f h i s yroposed p1·o j ect a s a younger nan ; a.nci wi th 

more 1:.,,lance ar.d ap;.. l.: ca"bility. I f'ee certa ' •1 that i mport:a.nt 

art i ~ti c expre~si on lies a._~eaa of' h m. 

Is the candidate free from personality handicaps which would make it difficult to obtain 
and hold a position giving him opportunity to utilize his abilities? yes 

u IVE s T 



Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr . Conrad Aifred A~br izio 

Mr. Robert. Heil.man 
Loui s i ana State university 
Baton Rouge , Louisiana 

The above-named candidate has applied to this Fund for a fellowship and has given your 
name as a reference. The candidate's plan of work is attached. Please return it with your state­
ment. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of 
his plan of work and of his ability to make a noteworthy contribution in his field. Since it is im­
possible to consider the applicant's qualifications until all of the references are in, a prompt reply 
will be appreciated. 

We request candid and critical comment. Your reply will be held in strict confidence. 

REPORT 

Mrs. William C. Haygood 
A cling-Director /fir Fellowships 

Conr-d Al~rizio i ,. ~ P"' i ntPr of renuino ·1~tinctio~ Pnd 
"'lOr 0 t:....,,n evi:>;.·r ·p t'"'lPnt . As other co~•1F-nt"' ,.ril::!. dou·Jtle""' !::hO\'/ , 
he hc-!" b"'"'!l VP>"::7 procuctive, ::mt >.i'" pro duct~vit;, h<>s not b,=,en 
th..,t of ?!1 prti!'t "ho i!' "'! "' rF:!.y t•1r'1in r out f:-c:,hio?1:--olP "or·~ "'or 
tLP curr,,.:1t -::n r;:Pt , ":ho•.1c·:1 , li·:r.: other "rtil;1t"' , "',eh"!'" bPPn suc­
· .,c-t to c. if:r-rent iTJ.:lu..-,nc,. Ft ,ui":PrP:1t ti-i"'r , !''l.ch ch<>!!.f"PS of 
~et~of ~c he ~~r a vinc•d have nevP" inficPted q fpA~ ie t i!l"t~bil­
it:r, 'but r<>';h"'r t:.e ;,lter..,tion .-,n' d,~.,pPnin" of ro:iviction thnt 
con°,. ,,1th con,.cic>ntious !'tu-i:r o:: hi,. "'.led::.u::i a!lc' ob ip~tives '.;he 
"odk o-"' 1-t.iA 1.nst 1/'P~r (to ,,hich l~e re-"Pr" i n poi!lt "o: hi,.)5t~te-
'1ent of /1,,..n--)/ clr,;,:-·1~~ sh:,~o,··r- fort::. a Pture i ntPntion to 1 ·ork 
~~.., 11~:icult ~tyle--de~Pnding u9 ~n Rurr~nt ive ~tnoA~hPric effects , 
"?le ir.volvin- t!1E' U"e o:: "'nE' .. sy'1bo l :i.:-- ;,g"' "'"''1il"JE;:,&ic __ _r1 iT"ti,n:r . 
I t "1E'P :':r to "le to rem•ec~ nt not 0'11 .. ·,i" O"[I ::o i~::1:->t~:·uojk , ·1uf 
to h"ve an intrinr-ic ..,;:,t,1ri ty which !'". onld in~i).1 te , : ,.,,li~ve, t 

e /oun( • t ion t!td his "or·, i" of' the ~1 ~ Y t~m·con . o• "•ovii( 
"/3 
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.....,•1-1,. 

di•nity hope for an Pdequn~e subsidy . 
/\ -

I t is \'Orth :iotinc; , I thin'· , thf't !tr . Albrizio h,,s just b,- pn 
p rO"':OtP.; to a~ r"'10CiE' te nro::ei::!"Orshi:::, here . ifhilP t:·iis fe ct is 
not of r:mch :::.onetpr7 si~nificc>:i.ce , it shows e-Re.., that he hE>s i:n­
pri>i::!"ed upon tl: .. e officials of e university \•hose trust<> 0 <> feel 
th.,t it shoul d ·oe ~ 11 cou college" .,nc1 ••hoc:e :,uthoritiPi:, are never 
prPcisel:,· enthusi"'st i c t'bout liber~l or ,,rtistic nursui ts-- th?t 
he is P. 7?n o:: "'Uffic i ent t?lent to del'lerve encour?~er.:ient encl per ­
r.1;:-nenc-e her<> (if he 1-'i"hPF it). ':his i q the .1ore n o t .,blf- in th:>t 
he ~1?.F ·oPen A. I!ler. not o:il·· o: i .... _teGrit:r but of outc:no>::ennec:s , P. 

q a glity •~ich is seldom li~ely to endeF r cenius or t~lent to thooe 
i~ ch;r{" e o"' i nl:titutio'1nl procPl!iUrE"s . 3y this I 00 not ~.e;-n to 
inpl;' nn:· ur.0_ue rr-":'!lunctiousnpss on r:r . Al orizio 1 s p?rt ; f ... r froti 
it . I :::eE'n E!'ely th?t he hrs 21 IP?<> Fhtc~: to h i t1 runs inrte-,,r1 of 
follo ·iz:t t:,e line of E"'S~' con_rrom.:. ... e · ,h i ch ic:: the seconc. rat-; :::;,•. ' s 
auic·: :P a .. :. to ~PC''trit;..r . 

I ~f~ thPse m~ttcrsbPc-nu~e I ~rsune thpt YOU pre intP~Frtpd in 
:i2.tterfof chrrrcter . :·r . Al br i zio 1

r i nte:.2.i~e :'.lCE' and i ntePrit., "P 

a i°"cult:,. r:enber , t;:,·:en "lone "ith his ,r i nc i i:i l @d 2dhere>nce to 
C' 0 • l Vi C t i O n " ~ <' ?1 f' r t i "" t , i n ..7 i C ., t e t 1. r ~ h e i "' n O t t h P c- 0 r t O : ~a. n 
vb.o , ... :.1: merely be loo':in- for., founti..,tio!l e-rnnt n<- t:1e e"'siest 
\-~-:· to spend the next ~-eA.r . For ;1::.r:1 it "0'1lc:i. !:lee11 , instr>r,d , ;, 
des,,rv+"r1 o:-,~o ... tunity to Pcllieve r, fullE'r 6Pvelop:nent of 1" t<>lent 
th~• be cor.1t ~ -,ore un~i~tP,':A ... Jl· e$ 1.e col;t :.. !1uet to :..,_a int . 

Is the candidate free from personality handicaps which would make it difficult to obtain 
and hold a position giving him opportunity to utilize his abilities? 

. p~ ~' i-~ -~ --
S1_gned - - --------- - ITT ----. ------· f;.,-------------- - - - ---- - --- .--------------------

Position or Title __ _____ f_ot;._~-----~"!J~_ ---1:r-£:1-t_r!i. _________ --------
Address __________ ']) _~ ---~f---?-.-~ __ /...P:::Sh:i:~:~--~~---
_______ Jh:.: .n S-r ~ r--I)~ _ -~-~-~c ____ J Dat9

7
{ ~ - ~~ ', __ ~J_J"_~-- _ 

Please return to t?e Division !or_ Fellowships, Julius ~~}:-7ald ~unrl, . 
4901 ~His Avenue, Chicago 15, Illmo1s. Addressed, stamped~ elope 1s enclos d. 

,...,. 
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JULIUS ROSENW ALO FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Name of Candidate ~1 - c · Al f d A b 1~u • onraa r e 1 riz i o 

Report Requested of Mr . Hermon Mor e 
Whi tney Musewn 
10 west 8th Street 
NeTI Yor k, Ne~ York 

The above-named candidate has applied to this Fund for a fellowship and has given your 
name as a reference. The candidate's plan of work is attached. Please return it with your state­
ment. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of 
his plan of work and of his ability to make a noteworthy contribution in his field. Since it is im­
possible to consider the applicant's qualifications until all of the references are in, a prompt reply 
will be appreciated. 

We request candid and critical comment. Your reply will be held in strict confidence. 

REPORT 

Mrs. William C. Haygood 
Acting-Director fer Fellow ships 

Conr ad Al Qrizi o through his t ea ching hat exerted a fortunate and far­

rea ching e ffect on t he part of the South that has come under hisfnfluence . 

Beside s be ing a successful t eacher, he i s an intel l i gent artist and a sound 

cr a f tsman . His recent sabbatica l year spent in New York shows t hat he i s 

capable of change and growth, his work attaining a depth and emotional cont ent 

heretof ore l acking i n his earlier paint ing . Hi s expe~ience and ability should 

u IVE y 



Is the candidate free from personality handicaps which would make it difficult to obtain 
and hold a position giving him opportunity to utilize his abilities? ~ -

Signed ______ ~~-------------------------------- --· ___________ _ 

Position or Title __ CURATOR ___________________________ •------- ------------------------

Address ___ 'WH ITNEY MUSEUM OF J.1lERIC.P'1" :ART, 10 WEST 8th STREET, NEW YO'R.K ll. N. Y. __ _ 

_ February 2,_ 1945 _____________________ • ______ . _______ j Datefi 
7 

__________ .J ___ -__ _ 
Please· return to the Di vision for Fellowships, J uJius R/4~~~wald Eund, 

4901 Ellis Avenue, Chicago 15, Illinois. Addressed, stamped~ lop~ d. 

I E s Ty 



Name of Candidate 

Report Requested of 

JULIUS ROSENW ALO FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr . Conrad Alfred Albrizio 

Mr . Leo_fJold Arnaud, Dea11 
Columbia University 
Ne,.i York , New York 

The above-named candidate has applied to this Fund for a fellowship and has given your 
name as a reference. The candidate's plan of work is attached. Please return it with your state­
ment. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of 
his plan of work and of his ability to make a noteworthy contribution in his field. Since it is im­
possible to consider the applicant's qualifications until all of the references are in, a prompt reply 
will be appreciated. 

We request candid and critical comment. Your reply will be held in strict confidence. 

REPORT 

Mrs. William C. Haygood 
Acting-Director fer Fellowships 

I have known Professor Albrizio during his stay with us last ~urrrmer, while 
he was employed by the School of Architecture to give instruction in;5rawing 
and/ainting to the architects during our fifteen weeks',JUllliner fession. 

Professor Albrizio was on a sabbatical leave from Louisiana State University 
where he is,Associate}rofessor and where he has been teaching for some years. 

While in Ne,v York, he worked assiduously on his own painting which I saw on 
several occasions. His compositions are spirited and interesting, and I be­
lieve show considerable talent. 

Professor Albrizio is anxious to be able to devote hi.ms-c1/f ,to un?'llteTru}ted 
painting for another period of several months. I a.greef :vtj. th him that -such 
an opportunity v.rill be of great benefit to his work. j/~~ 

rl 
u I V lE s Ty 



I take pleasure in recommending him to you for your serious con­
sideration. 

Is the candidate free from personality handicaps which would make it difficult to obtain 
and hold a position giving him opportunity to utilize his abilities? 

Signed ___ _ 

Position or _ ____ Dean, Facult_y of Architect.u~~----------------------------------

Address __ Avery Hall , Columbia University, Nev; ·YQ.rk 27 ,_....N.Y ._ ______________________ · i 

- I /: {;;. 1 -______________________________________________________ :JDate -p- ,Jan~y ~---- _ 

Please return to the Division for Fellowships, Julius R.6, ~h-yvald uod, 
4901 Ellis Avenue, Chicago 15, Illinois. Addressed, staiilpedt-~ lop~ d. 

IVE s T 



Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS A VENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr . Conrad Alfred Albrizio 

Mr . Oro.nzio /i\udareUi 
Columbia University 
New York, New York 

The above-named candidate has applied to this Fund for a fellowship and has given your 
name as a reference. The candidate's plan of work is attached. Please return it with your state­
ment. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of 
his plan of work and of his ability to make a noteworthy contribution in his field. Since it is im­
possible to consider the applicant's qualifications until all of the references are in, a prompt reply 
will be appreciated. 

We request candid and critical comment. Your reply will be held in strict confidence. 

REPORTn 

~ ~ 

u 

Mrs. William C. Haygood 
Acting-Director fer Fellowships 

IVE s Ty 



Is the candidate free from personality handicaps which would make it difficult to obtain 
and hold a position giving him opportunity to utilize his abilities? 

Signed IQ_______ ~--tlf a/dM~~-----------------~ -{M. 
Position or Ti~l --,------ -----~----~---~~_-:::______________________ · 

Address ___ ------------ _ ,.._ _ I_{ (. _' _ :fw, - )u__._.)t/_ tJL.k _ -~ · ________ _ 
- 1 , ~ ;7.~ l"t'f_r ------------------------------------------------------· j Datef,i _ ____ ·- - -~ ' _____ ~ ~ 

Please return to the Division for Fellowships, Julius , '
1 

yVald UD<l, 
4901 Ellis Avenue, Chicago 15, Illinois. Addressed, stampedt _(eto~::.::,d. 

u I E s Ty 



1 \B 1946 GP 

Name Conrad Alfred Albrizio 

Artist 
554 Fast 82nd St., New York 

Reap1Jointment 

Field: Pain ting 

Plan of Work to produce creative painting i n oil and mixed medium (oil & tempers.) . 
Plans to spend time in field work in Alabama for study and working f rom nature . 

Requests renewal for one year beginning September , 1946. 

Personal Data 

Undergraduate Work 
Professional: 

Graduate Work 

Born New York, New York, October, 1894 
Mar r i ed. 

Age: 

Beaux Arts Institute of Design , 1914-18 ; Art Student League, 1923; 
Grand Chaumier, Par is, 1924; travel, France, Belgium, Italy, Spai n, 
1925; Scuola Nazionale Arte Mestieri, Rome , 1929; American School, 
Fontainebleau, 1929-JO 

52 

Experience 

Draftsman, architects • offices , New York and New Orleans, 1914- 25, 
$2000; instructor, Boar d of Education, New York City, 1933-34, $1500; 
i nstructor- assi stant professor, Louisi ana State University, Batlm 
Rouge, Louisiana, 1936- , ¢1800-t 2940 

Accompliahmenta See plan of work. 

Critical articles written f or the Art Dirlest, New York, f or the 
December, January, February, and March, 1944, issues . 

Scholarships: Julius Rosenwald Fellowship, 1945, $1800 

Referenc::ea 
Oronzio Maldarelli , Columbia University 
Harry Carnohan, Columbia University 
Georgette Passedoit, Pas sedoit Gallery, New York City 
Maude Ril ey, Publisher and Edi tor , MKR' s Art Outlook Budget Summary 

1-:op} AmF.t-Neecied $241 
[ ri:,m Applicant J 

}E 1m Fund -===. ;I" /1 $24 

FILE COP-¥ f; OUM!' GRANT 
l l ,,.,. 

u I V E R S Ty 



JfaM: Conrad Altrecl Albrisio. 
PLEASE RETURN 

TO 

Subjeot : Report ot Progre•• Under Grant. 
JULIUS ROSENWALD FUND 

l. Durillg the periocl, Sept••• 1945 to 15 January 19-\6, nine paint• 
inge baTe beea starte4. ot the••• tiTe are oompletecl. I expect 
to tinieh the ot!Mlr 1'our b7 the encl ot Janaa17. '?he eisee of 
thee• paintillg• are a• tollowe, 

2'J1 X 281 

201 X 281 

161 X 201 

2. I l&Te ooapletecl arrang•ent• tor a on.-.n ebow at the Paaeecloit 
GallwJ, 57th St.r..t., lfw York. The ehow will be held during tbe 
that t.&ee.. veeu. ot 111.roh. At l••t bali" of t.be pa.inti.age to be 
1noluclecl in thi• •bow baTe been clone under ar grant. 

,. I baTe ezhibitecl at the tollow1Dg ehowe: 

1Tbe Oritioe• Oboioe,• uw,ry- Show, Bew York 1945. 
The Whit.u, Annual, Bew York 194,. 
'?he current OleTelancl Annual, Cleveland, Obio. 
The ourr•t Group Show at the Paeeecloit Gallery, Bew York. 

4. There ia v.ry litt.le elae- tbat I can aa7 by way- of a report other 
than to et.ate t.hat I aa developing an approach that. I began lut 
y-.z, whioh, in 11f1 opinion ie progreaeing ver, u..t1af'act.or1ly. I 
feel quite certain tha.t the Jury will be better able to appraise 
wha.t progreee I bave made t.brough ■eeing rq work t.han t.brough arrr 
written deeoript.ion that I lligbt. atte~pt. 

J 



LETTERS OF REFERENCE 

Conrad Alfred Albrizio 

Mr. Oronzio Maldarelli , Ass ociate in Sculpture, Columbia University, New York City 

I visited Albrizio 1 s studio l at ely and had the opportunity 
/ 

of seeing his recent work, executed in his Rosenwald grant. I e.m pl eased t o 

report that his l atest work impressed me deeply for its sincerity and profound 

approach. His output i s very l arge and I do feel that he should be given further 

help t o enable him to carry on the progr ~m he has outlined for the coming year . 

Mr. Harry Carnohan, Departmental Representative, Drawing, Paint ing and Sculpl:,ure, 
Colwnbia University, New York City 

I have just r ecently had the opportuni ty of seeing 

Mr. Albrizio ' s work and I found myself ver y f avorably impressed with hi s 

development. In fact I am convinced that he i s one of the most signif icant 

American painters working to- day and I frankly believe his coming show will 

demonstr ate that his dir ections and producti on have now reached an extr a­

ordinary high level of accomplishment . It is ther efore a great satisfaction 

to recommend him to the jury f or a r enewal of his fellowship -

Mi ss Georgette Passedoit , Passedoit Galler y, New York Ci ty 

We ar e giving Mr . Albr izio a one- man show in March 

because we consider him a very promising artist. We have j ust seen the canvases 

on which he i s working ::or this comi% show and we found them unusually provocative. 

Very decidely t her e are great possibilities in such a to.lent. 

l 
u IVERS~TY 



Letters of Reference - Conrad Alfred Albr izio -2-

Miss Maude Riley. Editor, Limited Edition, New York City 

I can think of no better way to answer your r equest 

for my crit ical appraisal of the v10rk of the artist Conrad A. Albrizio 

di d under your s~onsorship, than to atta ch a r eview of his present ex­

hibition in New York , ·which I wrote after viewing the work of the past 

three years which he has sho'\7Il me. 

He has made most excellent use of the aid you have 

extended him and is due to now ever greater development from thi s point on­

ward. 

u IVERS~TY 



TO t4:ne: ,or.r d Alf'red l br 1zio. 

\ 

PtEt.~E RETU"N 

JULIUS ~OSEN"IIALC FUND 

... ubj eot: eport o~ fr o r ecs Und~r Ora.nt • 

1. lr, t ho ~or i~d, o~t cnbor l f t o 1 JM ary 1 • nine pc.i nt-

2. 

,. 

4. 

1r. ,e bJvo b en ot a.rtod. ~ ~. c, : ve re lcted. I oxr,oct 
to t ini ~h thtl oth~r r • by Lhe c of Janu ·y. o ol .o o 
t co i nt.in.: G r o a ~ollowo : 

'4" l •• 2J•ll 25n 2i--6" }/♦n • 
~ n • .. 2 0 28" ,, ti ;'>4" .. ... 
2611 , 'I 16n 2011 -:; 

fl '6n 
. i Ve O;. l etcd ,,A 

oll r 1, • 7-t t.reot., .. or • 
'Lr!.! r e f 0 I) J 

'Y 

tncl 

bo.v 

.led in~ :to ohott bcon 

cr.,1iblted o.t t,.., tollodn Q t1D : 

r i t i ;;o • . !.co, " ':" .-!"' ·cu 
nnaal , .,, or <. l '1;,. 

~1ovoltmd Annual , ,lovelo.r.d, 

• 

hio. 
how ~t tho aooorlo1 ~ o!lery, :ev t ~rk. 

Ti L very l.i.ttle yw r rt ot her 
t.hl.r. t o eta t.m t 1 n e"ch nn l st 
y r, wh o , in 0 Ot;l'~t G. ve,·y t rlly . 
f l quito cor t.o.ln t f will to b·•~ bl - ~o n ·• ieo 

t. 1•0 reoo l t ., c:d l eooin y wor t;,' !'l I.hr u.: t o.r.y 
w·itt.on de urt t i.m t t. t,tO::!pt . 

J 

J I 



Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 
4901 ELLIS AVENUE 

CHICAGO 15 

Confidential Report on Candidate for Fellowship 

Conrad Alfred Albrizio· 

Mr. Oronzio Maldarelll 
Columbia University 

The above-named candidate has applied to this Fund for a fellowship and has given your name 
as a reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. These fellowships 
are not intended to give aid to "worthy and deserving" students, but to enable people of exceptional 
talent to come to their fullest powers. Since it is impossible to consider the applicant's qualifications 
until all of the references are in, a prompt reply wtU be appreciated. 

We request candid and critical comment. Your reply will be held in strict confidence. 

u I 

\fa:, . £ v:~--l,_ 
Mrs. William C. Haygood 
Acting Director for Fellowships 

/.E y 



Is the candidate free from personality handicaps which would make it dfff icult to obtain and 
hold a position giving him opportunity to utilize 1-,js abilities? 

Signed~~~:~····· g ····· ·= · ······~ ·;t;::. • .. ":-7-

Position or Title. .... ~ ... ',:.~~ .... &'! .......... ~ .. , ................... ......... ".'. .. :.~ 

Address ........ lfL_._,J. 'f n.Jt. . ~ . · .... . . -·· ... J .... , fl r ,. . .. ·"["" .. . 
. .... .. .. . . .. .. . . . . . .............. .... ........................... ....... .... ... 0a,e .. if · £ .~ .... l '1 ¢t. · 

· Please return to the Division for Fellowships, Julius RoseP,~#)d Fupd, 
4901 Ellis Avenue, Chicago 15, Illinois. Addressed, stamped eJV.k'Ur,1 is enc~ 

u IVE s Ty 



Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 
4901 ELLIS AVENUE 

CHICAGO 15 

Confidential Report on Candidate for Fellowship 

Conrad Al.fred Albrizio 

Mr. Harry Carnohan 
Department of Fine Arts, Columbia University 

The above-named candidate has applied to this Fund for a fellowship and has given your name 
as a reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. These fellowships 
are not intended to give aid to .. worthy and deserving" students, but to enable people of exceptional 
talent to come to their fullest powers. Since it is impossible to consider the applicant's qualifications 
until all of the references are in, a prompt reply will be appreciated. 

We request candid and critical comment. Your reply will be held in strict confidence. 

REPORT 

\IC . . a~ \r~r__p_ 
Mrs. William C. Haygood 
Acting Director for Felwwships 



Is the candidate free from personality handicaps which would make it difficult to obtain and 
hold a position giving him opportunity to utilize his abilities? 

Signed ....... . 

u IVE S ~ T Y 



Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 
4901 ELLIS AVENUE 

CHICAGO 15 

Confidential Report on Candidate for Fellowship 

Conrad Alfred Albrizio 

Miss Maude Rile~, Editor 
Limited F.dition, 360 Fast 55th Street, New York City 

The above-named candidate has applied to this Fund for a fellowship and has given your name 
as a reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. These fellowships 
are not intended to give aid to .. worthy and deserving" students, but to enable people of exceptional 
talent to come to their fullest powers. Since it is impossible to consider the applicant's qualifications 
until all of the references are in, a prompt reply will be appreciated. 

We request candid and critical comment. Your reply will be held in strict confidence. 

k 4fLi V ~ rr--1 
Mrs. William C. Haygood 
Acting Director for Fellowships 

REPORT Dear Sirs: I can think of no better way to answer your 
· of 

request f~ critical appraisal of the work the artist Conrad A. 

AlbriziC'1'fl't J e under your sponsorsh1p,than to e.ttache( e. review 

of his present exhibition in New York, which I wrote after ViPwing 

the work of the past three years which he has shown me. 
' He has made most excellent use of the aid you have extended 

him and is due to show even greater development from this 

T)~ . £1: I 

~ rr~& OVER 

u I V E ,. s T y 



Is the candidate free from personality handicaps which would make it difficult to obtain and 
hold a position giving him opportunity to utilize his abilities? 12-0 ~ ~~ ~ 

u IVE S ~ T Y 



·°' 

JULIUS ROSENWALD FUND 
4901 ELLIS AVENUE 

CHICAGO 15 

Confidential Report on Candidate for Fellowship 

Name of Candidate Conrad Alfred AJ.brizio 

Report Requested of Miss Georgette Passedoit 
Passedoit Galle~57th Street, New York City 

I J., \ 

The above-named candidate has applied to this Fund for a fellowship and has given your name 
as a reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. These fellowships 
are not intended to give aid to "worthy and deserving" students, but to enable people of exceptional 
talent to come to their fullest powers. Since it is impossible to consider the applicant's qualifications 
until all of the references are in, a prompt reply will be appreciated. 

We request candid and critical comment. Your reply will be held in strict confidence, 

REPORT Mrs.WilliBJll C.Haygood 
Julius Rosenwald Fund 
Chicago, Ill. 
Dear Ma.dBJlla 

\r }, - ~_, 
~~ V rt ~ -r_,-, 

Mrs. William C. Haygood 
Acting Director for Fellowships 

We are giving Mr.Albrllio a one-man show in March because we 
consider him a very promising artist. We have just seen the canvases 
on which he is working for this coming show and we found tllem unusually 
provocative. Very decidedly there e.re great possibilities in such a 
ta.lent. 

January 28, 1946. 

u IVE S ~ T Y 



Is the candidate free from personality handicaps which would make it difficult to obtain and 
hold a position giving him opportunity to utilize his abilities? 

/~ ct. ~~~ t~~~ ·-
i~~ C~J 1-- ~ ~ • 
SignedL (~------~ S.£ e _ c/ a- J .. _ ... _ ... _ -· .. _ . • ........ • .... -....... -...... --......... _ ... 
Position or Title .......... rP.<U.s:-~ .. J.D .. ..J ......... -!i!~ .. -.. _ --................. ~ ............................... _ .. _. 
Address_./.l.L_ Jl. a,,,i.../-:_!Cj{ ,...,, - 2-,-e.<.d. y.,r-,JC 2. t- -,~ L .. - . ;t, -• J -- -•-----· ' 
.................................................................................................. , ............. Date. U '·~ .. 4-!:J--2.!l·f If fl.{ 

Please return to the Division for Fellowships, Julius Rose'-' 
1 1 ~~ Fund, 

4901 Ellis Avenue, Chicago 15, Illinois. Addressed, stampede ,!iJ!Pt is enclosed. 

U IVERS~TY 



JULIUS ROSENWALD FUND 
4901 ELLIS AVENUE 

CHICAGO 
DUPLICATE B~ 

o BE RH AIMED IY APPLICANT I 

Application and accompanying documents should be filed as early as possible for the convenience of the Fellowship 
Committee, preferably during the early autumn. No application can be considered by the Committee unless the 
completely filled-out blank and all of the materials requested reach the Director for Fellowships by January 5, 1942. 

Negro D White Southerner )(_ 

Name in full ...... Q¢nr.a.4. Al.fr.~d.. Al "t>r.i.zto .. .... ... .. . . ... . . . ........ . ... . .. .. .... . .. .. .. . .. . . . . . .. . 

Present address . Ro1.1t-e. -~ ......... . ..... . .... . .. . . .. Be.ton .Rouge . ... . ......... .l!Qt,th.i.~a . . .. ....... . 
· City State 

Permanent address .. ~ . . . . ... . .. .. .. .. ... . . .... . . . . ... •~ .. . . . ... . ........ .. ........ . •~ . . .. . . . .... .. ..... . 
City State 

Present position (be specific) .. .A~\3i.e.~Eµl~- lr9t'.~~~9r. ~ . P.?'.~~ii:i.g _Eµl9,_ l{l.~nt4?,lg_ .. .. . . .. .. .. . . .... .. . . 

Institution or organization . . Louisiana.State. Univer.sity . ...... . .. Annual salary .. $2.700.0Q . . . 

Address ... ....... .. ..... . . . . .. . . . .. . .. ... .. ... t.l?.li:v:~~l;l~~Y. ........ . .. . .. J.,p\.!-~!'~.~~ ... . .... . .. . 
City State 

Specific Field .. . ... . . . ... . Creative. Painting .... ..... . .... . .. .. . ... . .. . . . . .. ... . 

Concise statement of plan of work . T.o . dev.ate . fifteen .months . t.o . eas~l . pa.in ting, . exe.c;ute.d .. 

. in . v~r.1.q~~-~e4JWIJ~ . ..... .. .... ~ •.. , ... :. . . .. .. . ... . ~ . . . .. •' ·>-i . :--:,!'-. t!'. .'( f. •• i . -✓ • -~ - '!' . .,, .f.( -'- HI. 
I ) 

Subject. ma.tt.er~/spec.ts. of .. the. South _..,. _ contempor.ary .. life., .. landacap.e, . folklor.e . . 

and .other. . sui tabl.e . sub.jects$ ork. to .. be. exe.auted .in. B.aton. .Rouge., . or . . eh13w.here . ... 
in Louisiana. /

1 
· 

Dates of period for which grant is desired .. June. 19.42. :to . Se.ptemb.er . 19.45 ...... . .. . ...... . ... . ... . .... . . ,. 

What is your estimate of the total duration of the proposed project? . :f'i.f.t.een -mon:t.hs . under .. the. fellow.ship. 
Preferabl_y 

Will you return to your present position? . ·no.- .. . rf not, for what position do you seek further training? . . It. is . 

. . m.y. hope .. to .ear.n .a . .livi~ .by . . paint.ing .. -. .otherwis.e .would . r.eturn .to. L. .. . $ • . .U •... ... .. .... 

If you contemplate graduate study, please fill in tke following: 

What institution do you wish to attend? .. . ... . . .. . . . . . .. . . . . .. .. . .. .. ... J ... . ½ i ••• •• .• • . ••• •• J ...... . 
Have you been admitted? . ........ ..... . For what degree will you work? . ... . . -~~-.._, . . . . . . .. . .. .. . ... . . ·..z 
Under whose supervision? . ............ . .... .. . . ... .. .. .. .. .. Department of. -~mi ................ .... .. L\~~ 

"" 1 

I f- l 



Personal History 
v 7 

Place of birth ... New. York,. New. :Io:rk •........ . ... ........... ... .. Date of birth . .. . Oc-tol;ier- .2Q • . -1894 

Single, married, widowed, divorced . ... . ~T.d.od. . . .. ............. .... . .... .. ....... . .... . ... ...... .. . .... . 

Occupation and salary of wife or husband ....... ~~~l!l!3~~f~ . .. . ......... .... ... ..... .. .... .. . .. .......... . 

Number and ages of children ..... .... .. . N.one . ... . ..................................................... . 

Dependents .... . One. . . . . . . . . . To what extent? .... Par.tial. . . . . . . . . . Relationship ...... S.ht.~.r. ... . .. . . . 

H . . I d" d h . I d. b"l" ? Non .. ave you any const1tut1ona 1sor er or p ys1ca 1sa 1 tty. . .......... .,,. . .. .... .... .. .... . ............. . .. . . 

(The Committee on Fellowships reserves th·e right to require a full physical examination.) 

Education 

One official transcript of your college and university records together with five copies must be submitted with your 
application. (Copies may be typed by the applicant.) 

University 

Professional 
or technical 

Special study 

Name of Institution Period of Study 
(Give dates) 

Degrees, Diplomas, 
Certificates 

(Give dates) 

.New . .Xork. .Elementary. .Schools ...... Gradua:t.ed . in ...... 1.sno .. .... ........ . . 

.... . .. . . . .......................... . .... .. . . ..... ........ . . 
·aea~ -A~t-~ . i~~-titute. or' -~~ig~ .. i9"i~ · :_· "i9i i .. · · ·. · Dipio~"a: ·;.~~hit~~tural 
.~1c't-!3. _&;. 9r.8:~~(8::r:~. !3.~~99~J. ........ +9.~~~q.94~. .... Deaig_n 
Art Students I League, N. Y. 1924 · · · · .. ........ · · · · · · · · · 

-~~~.d: . 9~~~~r., .. ~~r.i:f! . . . . .. ... .... +9~9 .............. . 
Scuola d 'Arte e Mestieri, Rome 1929 · · · · · · · · · · · · · · · · · · · · · · 

Ariierrcai ~~~~~~"i"; · Fontainf!e~i;; · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · · 
. -~~~~~- ... .. ... ..... .. ... ~-. .... ... -~9,_q ... ............ .. P~P~~~ .:fr~.~<?9. ~d 

etching 

J 
Significant extra-curricular activities ...... ~:V:E!. ~~.X:~~A. <?~. -~~~~~~Y~. _8_8/?~~,~~!1.tJr;ig,_ -~~?:t.~~~~- . ·c 
..... ~~ . ~':"~~~~~- -~~. ~-~ ~~~ .. ~Z:~':':1.i_ ~ ~~-~~~ ~. -~~~7.~~~~- -~ '! ~?.~ . ~ 9-~.8:l'.~ ~~. ~f_ . ~?!.8:~ . . . . . . . . . 

.,.., 
painting in fresco 

I 



V~CH December 1941 

CONRAD ALFRED A~J;l :lil . ,., -'"-a ... 
'--~**'·' 

Department of Fine Arts, University of Mxsoiso~. Applied 

several years ago to Guggenheim on architectural project . A painter 

vrho wants to spend a year painti ng thro¾hout the South . About 45 or 

50. Several persons on campus seem to think he is a genius mainly 

because his t r ees look like trees . 

Mentioned a Negro janitor in the Art Department rho has taught 

himself painting wa.tching the students, wid who OO\\ has three 

portraits in the Downtovm Gallery in New York . This per8on may be a 

future candidate . Do not remember rame . 
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Experience 

Give record chronologically. 

Institution or Organization Address Position Inclusive Dates Annual 
. Salary 

Architect. On and off average 
Arc hi;\;~9:t.~. 9ffj,q~~- .. . . .. . .. . 

Or 

Civ 

g~~~~.4 .fr~.~q9_ ~-~~~!' .. .. . 

~-~. ~~r~ .Pf!)_j~'?~.e . . ... .. . . . 

Lou ~-~~~- -~~~~-~ . ~:1.':~~!3.~~Y . 

Lou i~iana. .Ste..te.Vni.~erPity. 

Accomplishments 

- ~~~.19~~- ~-~~~: ~1~~~-

- ~~~.f~~ -~y~~ •. ~~~ .¥~,~ 

. ~.e."'. . ¥ ?!.~ . .. .. ... .. . .. .. . .. 

. ~~~<?~.~~\:IS~.,. -~~-•- ........ 

Baton. RQvge,#- .I.,a ... . .. . . . .. 

. 9-f~-~~i:nAA . .. . i9~,. ~-.~9.?7 . .. . . t~.~pq~ 

.. ~P.e.~~~-~C?~. . ~91.5. .. .. .... .. . . . ... ... . . 

-~r:t . . ~??-!3:t.z:~'?~ 9r. -~~,,:-:w~ .. . . -•~~?9_q._ 
In1tructor ... -~~~~- .--: . ~~?.~ . -•~~~-~·-. . . ... . . ....... 

. .a.u.t. .. . Pr.Qf' •. . . . .1.9}8 .. ~ . l9~i . . $.2, 70.Q .. 

1. Of what )earned, scientific, or artistic societies are you a member? . . . . ...... ... ... ... . . . ..... . .. .. . ..... . 

00 

00 

00 

00 

2. What research or creative work have you done? (If in business or a profession, give evidence of standing and 
a~hi~vemem.sJ.. 

Had minor exhibits of paintings in New Orlean.s and Chicago 1925 - 1927 
Arts and Crafts Club, New Orleans, La. 
Chicago Galleries Association, Chicago, Ill. 

/' ,,Architectural research in Southern Italy (Puglia) 1929 
r:f" Measured and photographed notable examples of Romanesque archi­

tecture for publication which did not materialize. 

- Executed murals Louisiana State Capitol Building 
'1 

Executed 14 tempera panels, Church of St. Cecila, Detroit, Mich. 

__ Executed mural U. s. Post Office, De Ridder, La. 

Exhibited Whitney Museum In New York (By Invitation) 

Executed mural u. s. Post Office, Ruseelville, Ala. 

Exhibited at San Francisco World's Fair ( By inviit.ation) 

- Executed murals Louisiana State Exposition Bldg. Shreveport, La. 

Executed murals State Office Bldg., Baton Rouge, La J 
---Executed mural Court House, New Iberia, La. 

All murals were executed in fresco. 

My paintings form part of a travelling show sponsored by the 
J 

NA /:ln11+_1-,,..,.., r,,.,..., ,., _ 

19}1 

19~ - 19}5 

19}7 

19}7 

19}8 

19}9 

19}9 

19j 9 

1940 



Experience 

3. Publications (Books and articles. Give title, date, and publisher.) .. . . . . . . .. .. . ...... .... . . .. . .. . . . .. . .. . 

4. List scholarships or fellowships you have previously held or now hold, stating in each case the places and periods 
of tenure, the studies pursued during your incumbency, and the amounts of the stipends. 

I 



.. 

Budget Estimate 

lo~m ~cr\°~~3~ .... .......... .. ........ $.2,000.0Q. 
Clothing . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. ?..Q0.00.. 
Insurance . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. ;2AQ, 90 .. 
Tuition .. . ... ........................ '. . . .. .. . . . . . . . 
Transportation ............ . ........... ; . . .. ~~99. , 
Miscellaneo~s .. ~~~1?:~~!);g -~~E!:r:~~-1.~. ~~c •... ,5Q~99 .. 
. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . : . $.?!~9.q~99_ . 

Total amount needed 
Amount applicant can provide 

Amount requested from Fund 

$.,,J,Q~99 . . 
$ .l, ;50. 00 .. 

$ .i, 7:40. 00 . . 

., 

Clip ( do not paste) 
photograph' here ' 

l •, 

If you have applied or expect to apply elsewhere for any fellowship for the same period (which is, of course, per­
missable) state the facts regarding such application . 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . N.one . .... . ... . ... .. . . . . . ............................ . 

References 

List references from whom confidential information may be obtained concerning your professional qualifications and 
from whom expert opinion may be obtained as to the value and practicability of your proposed plan of work. 

.t/ Name of Reference Position Address 

I . Juliana .Forc.e ...... .. .. ..... . ..... . . Direct-or • Whitney ...... . 10. Wast. 8:t.h. St .... New . .York; .N. Y • 
Museum, New York 

~ J.obn. S:tewa.r:t .Ourr.y ........... . ... .. Ar.tist. .in. Residence. 4;2. LQl'Ch. .$-t.r~_trt;.,. ~<U.~9A, . Wis. 
University of Wisconsin 

.1F.Qfbef3 .. Wa.tf3,Qn ...... . ... ........ ..... S.peoial. .~J.e.i.1:1t~n:t .$~_c_ 1.t ,~~~-r.~l. rf_q~lq1_ !-_g~'l(l.~y,.. fy~~~c 
of· Fine Arts Bldgs. Administration, Washington 

D. O • 
"~~~:r!i. -~ ' . ~.Q"f~:P. .... .. .. ... . ... . . .. . . f..~ iji~:t,_a,l}t.~b-hf., .. $~~~:i,91 .. . ~-~~ . !l.~ .~'!>.o.v~ . .. .... . .... . 

of fine a.rte 

I ~ ~'::J-/i; c:~~'I j ,h ~ ~~~ l,_ .;_ ~ 4~~•L 
C a.-4~ 1/11 

Statement of Plan of Work P 

.. ;9;2_~ . f~l~~~- -~~~. ~-~~. 9!.~~~na, La 
3 7Ju. /I " f r_k /'c_ 

Submit a statement giving detailed plans for your work during the tenure of your fellowship. This statement should 
include: ( 1) a full description of the project, including its character, scope, and significance; (2) the present state 
of the project (time of commencement, progress to date, etc.) and expectation as to completion; (3) the proposed 
university, institution of similar grade, or other place where work would be carried on; and the authorities with 
whom it would be done; ( 4) your expectation as to publication or use of the results of your study; (5) subsequent 
plans for your career. . r _ 
Your plan of work should be carefully prepared. Submit seven copies typeh on r/\½"xll" paper. ·our name 
should be on each sheet. ~ • • bi,\~ 
SIGNATURE ... . ..................... . .. ... . ··· ff-. ~ 1t·· · ··· · · · ·· ··· · ·· ·· ·· .. ( 
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I N \ 
STATEMENT OF THE PL.AN OF 11ORK JUL'U r-.v 

The work I wish to und erta.6..a by •1eans of this fel lowshi p is 
cr eative pai n tin g . What I p rop ose to do is to express t h e develooment 
of some ideas on a rt in general, but spe cifically on paint i ng . 
These i dea s have become c larifi ed i n my mind f rom t h e exper ience I 
have had as an assista nt professor of drawing and pain ting at 
Louisiana State Univ 3rsity . Among sev eral thin;s I could have done 
as a tempora r y me ans of making my living I c hos e to teach unti l I 
could feel that I had arrived at a c oncrete understanding of what 
~y ~ainting ought to be . I d ecid ed on t h i s course f or several r easons. 
F irs t , I was c onscious that my painting lac ked the scope I Knew it 
should have . Second , such as it was I did not fe el I s h ou l d try 
to s ell it t h rough t h e usual c ha~nels of trying to gain recognition 
no r d id I feel that my work wo ald benefit by r esorting to p opular forms 
of a rt. Third , I d i d not want to r eturn to architectural des i gn i ng 
~,hich had b een my occupation before I became intere ste d i n painting , 
becaube I r eal i zed t hat the backgr ound I had f r om a rc hitectural d esign 
had limi ted t he scope of my painting . 

During my seven years of te a ching the d evelo pme n t that ha s t aken 
p l a ce i nvolves my whol e approach to ?ainting : c hange s in conce pts as 
nell as changes in techni 4ue s . The t h ing s t hat a re clea r to ~e n 0w 
a nd t hat were confus ed before are S Jecifically: (1) The d ifferen ce 
between r e levant and i rrelevant values i n t h e u se of subjec t mat t er . 
I am conscious n ow t hat t h ere is a differ e nce between con tent and 
s ubj9ct matter . (2) The fact t hat a pain ting is an organiza tion of 
fo r m and color mutually affecting e a ch other i n thei r definite 
functions , which a re i n intima te relation to the i dea and the pur oo se 
of the pai n ting . (3) I am aware t hat the i n t ention of the artist 
must find itself i n t egrated i n the ~ai n ting t h rough the creation of 
a particula r form and t h rough t he use of color t hat re s p onds expres sly 
to a mental impulse which is a part o f t h e concept of the painting . 
(4) I have be c ome mor e sensit ive to form and realize n ow t hat some 
forms a re more adequ ate than other s for the effective ach ievement of 
unity i n the trea tment of subject mat t e r . (5) Finally , I hav e come 
to und ers t a nd that the i mpor t ance of techniqu e has only a rela tive 
v alu e to t'n.e creat ive process and I a m beginn i ng to find that i t is 
i n real ity only a handmai d en which serves its iur Dose to a Kind of 
thinking when it effectuates or materi a li /4 es tho s e thought s t hr ough 
the prope r manipul a tion of pai n t, t h e re by causing i nert matter to 
function vita lly as color and form . 

I cannot i n the least pretend that t he s e i deas c oncerning an 
a pproach to pai n ting are neu , singular or signif icant in any other 
~ay than tha t t h ey are new .to me and that they have crystalized in 
my mind t h rough "trial ana e rro r " after years of e ffort . I am awar e 
t ha t they a r e l u t e in coining to me . In .:nattejs of mental -€VeloP.ment 
I do not bel ieve the time ele .nent particula r ]) i mr,1r,(ant .~ is my ( 
s trong conviction tha t having c ome i , to ,ossessi oj

1 
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envisa g ing f a culties fo r self expression , I warra nt y our consideration 
a s a n exc e p tiona l case in vie w of my age; and t hereu~on I base my 
request tha t I be granted t h is opportunity to have some unmolested 
time i n which to be a ble to con tribute t o the art of the South and 
Amer ican a rt generally . 

I do no t undere stimc· te the wor k I ha ve d one in t h e r e cent past . 
What I want t o ma ke clear is that wh a tever a rt value i t ma y ~o ssess 
was arrived ~ t when only half conscious of ~h a t I i1as t r yin g f or . 
Now I h ave the strong sti mulati on of a new and complete art 
consciousness and n ow I must do all I c a n to work a s c onti nuously 
as o ossi ble--i f need be under any circum s t a nces --to a chieve 
pa i n ting s the scop e of which is a n expression of my experiences , 
ideas an d reactions to life a round me . I could start this p r oject 
in June , 1942 , request a sabbatical ye a r and ~ork t h roug h t o Se p tember , 
1943. During t hat time I would lay p l a ns to continue wi t h pai n ting , 
re t urning to my te ~c hing only if circumst unc e s so dicta ted. 

I t~ke occasion to comment objectively on t he painting s which I 
am submitting to the fellowshi p c ommi tte e with the v i eTI to further 
cla rify a n d ex o o s e my pre s ent i d e a s and h ow they r e l a te to my own 
work of a few yea rs a go . 

1 . Jordan 

The pai n ting ua s done in tempera usin g a n emu l sion of egg y oke , 
d a ma r varnish a nd ,. a t er . It was painted the latter p~,rt of 1 9 36 
e s oe cially to be exhibited at t h e Tih itney Museum in New York ~here I 
had been invited to show in 1937 . At the time it was c ompl e ted I 
felt ~uite s atisf ied with it as a whole . My present f eel ing s ma ke 
some excep ti ons. ~ h a t I c on s i der g ood is the compositi on i n genera l , 
the movement of t he masses a n d the sense o f a gitation in the fi gures. 
I lik e the color in part , but I am now c onvinced th~ t there i s a 
'' s tr ong we a kness " i n it s form . The ma nne r of the pai n ting is not 
particula rly adap ted to the subj e ct b e c au ,· e I s en s e a separ a tion 
between the n a tur e of the subject a n d t h e form of t he p~int ing u s ed 
to r e present it. At the time of comp l e tion I .;a s not c onscious of 
t he lack of t his ne c essa ry rel a tionshiu . This criticism wi ll serv e 
to i l lus trate ~hat I mea n Hhen I s ay that a n a rti s t should be able 
to crea te a n adequa t e f orm . 

II. Honor , Prid e a n d Gl o r y 

Th is pai n ting done in straight oil ~as c ompleted in 1939 a t t h e 
i nsta nt of the outbreak of the presen t war . It wa s c onceiv ed a s a n 
iron y to t h e trilogy of word s it bea r s a s a titl e , often used to 
amplify the scop e of war . Thou g h it h&s been sev erely criticised I 
thi nk it does what it was intended t o d o , a nd I believe t his 
intention i ~ esthe tically sound . I believe the f or m of t he c om~ o s ition 
is succ e ssfu l but t he form of t h e )~i n t i n g is not entirely consist ent . 
~eve rtheless I be lieve it , asse s s es the kind o f d r amatic quality 
whic h is in kee p ing with ~hat it portend s . 

III. Lunc h Hour 

Th i s ua i n ting was done in 1940 a. s e 'lr-e-x:rJ rin@h ~; in stru-ctll.re ~ n 
form . I am awar e of some b a d painting in the han dr. ·1 d tace of )the 

L__J > ,r-✓ . ') ~ 
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recli n i ng f i gu re at t he left . I t h ink the c ompo s i ti on i s s u ccessful , 
g o od i n movement and fai r in color . Howeve~ , I k now i t was n ot 
ful l y realized and I s ubmit i t as a g ood exampl e of a p i e ce of 
pain ting r esu lting f r om intermitt e nt work . 

I V. Negro He ad 

Al s o pai n ted i n 19 4 0 a s an e xpe r i ment in color s t ructur e . Th e 
s trong Pi cas s o influen c e wa s i n tenti onal . I a t t em?ted i n the 
abstra cti on t o a c h ieve a r e l a tion to a par t icul ar qual ity i n the 
c har ac t er of the negro wh ic h is i m?e netrabl e t o t h e whi t e ma n . I 
i n c lude it a s an ind i cat i on of the latitud e of i n ter ~s t i n t h e 
d e v elopment o f my ~o r k . I consi d e r it fai r l y well realized but not 
i mpor t ant bec ause i t is not c o mple t e ly o r i g i nal i n f o rm . 

V . Cane Pickers 

I n thi s ~a i nt i ng , r e c e n t l y c omnle ted , I combine t empera pa inti ng 
with o i l . I am ~ur s uing t h i s techn ical proced u re i n o the r pai n tings 
to a r r ive a t b r illi ant c olor , i n subj e cts i n t en d e d to be pu r ely 
r epresentat i onal o r r ealis tic . I am in t h e p roc e ss of d evel o~ing 
this t e c h n i qu e to my own n eeds and I do not c6nsi d e r I hav e a r r ived . 
This painting ther efor e is not f u l l y r e a l i z ed . 

I cannot str e s s too strongl y the u rgen c y of my need a t t h is 
ti~e t o , u r sue my work a s d i li6entl y and a s u ninterurytedl y a s 
po s s i ble , t ha t I may a c c o~pl ish t he k i nd o f work whi c h I no, s e e 
opened to me , hav ing e limi nated , so f a r a s p ossi bl e , the wea~nesses 
which I mos t con scient iousl y point out abov e . Onl y i n this manner 
will I f e e l able t o t r y fo r the kind of r e c ognition that will make 
i t po s sibl e f or me to live s olely by.my pai n ting , and to Jroduc e 
t he k i nd of wo rk that wi ll s t and as a contri bution to Amer i can a rt . 

My p l an 'Vou l d be to d o most o f my work in Baton Rouge . He re I 
hav e a modest but • ell e ~ui ppe d studio with g oo l light , l oca t e d i n 
surroundings which are c onducive t o concentrated work . I would 
p l an f i e l d tr ips f or t he most p~rt within the s tat e of Louis i ana , 
to compile n ecessary sket c h e s or t o paint outdoors or on the s i te 
a s t he case mi ght be . Thou 6 h I wa s born i n New York , I hav e lived 
i n Loui siana s i nce 1 91 9 . I b egan studying painti ng in New Orleans 
i n 1921 . My wife i s a n~tive of Alab~ma , a nd my in t erests are 
coopl e t e l y s outhern , bu t especi a l l y Louisi a nian . There exi ~t s here 
a f ert i l e var i e t y of geogra~hi c a l and cultural subj e ct matte r nhi c h 
i s in my o p i n i on inex hau st i bl e . The sou the rn part of the s ta t e i s 
Fren ch an d Cathol ic , the no r t hern , Angl o - Saxon and Protes t an t . These 
diff erenc es ex nress themselve s cu l t ura l l y and a re hei6 h t ened by a 
c orresponding d i fference - ~n the geography o f the two secti ons . 
Bes i des t :lis , ther e i s ever ywher e the negr o adapted t o the i d i o ­
sync raci es of his part i cula r l oca l ity but maint a i ning the core of h i s 
bas ica lly unchangi ng personal i t y , wh i c h pr e s e nts no t on~y a prof ou n d 
social but equa l l y pr of ound e s the tic probl em . 

Though I will s t a t e emphaticall y that my i nterests h , v e t he South 
gene r a l l y as a focus , the environment i-n whichiI l}.ve i s f 0r obvious y 
reasons more positive i n it s signi f i cance~ • ~ev~li0fier e a e f 
many o ther t h ings that i n t e r e st me a lso; certa n a e c t s of t he Sout , 
t r adi tional and contemporary and part icul~r1z J thJlbl e'l~ the nero . 
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I n no i n ting out this interest r do not Wib ~ to imply that 
the scope of my work wi ll be r egionalistic . I do n ot believe that 
Amer ican Art should tend to~ard the regiona l es pecia l l y in any 
romantic manner . I believe that any tendency to encourage 
reg iona lism as such wil l weaken the development as a whol e of 
Ame rican Ar t . I recogn i z e t he fact tha t many elements of c haracter 
in a painting will s t am? it as of some r eg ion . fhe d i ffere nces in 
the character elements in themselves do not in my opinion constitute 
~hat I mean by region alism . The subjec t matter of the ma jor par t 
of my wo rk will , I hope , be r ecognizable as of the South , but 
t he emphasis will b e on structure and form r a t her than 11 p l a ce and 
school" depe nd in6 on the p l astic treatment o f local character in 
the nai n ting to g i ve it " s i gnif i cant form " and content . 

Though I reta i n mu ch of my i nte r est in mural oainting t he work 
I wish to do under t his fellowshi p concerns only easel ~ainting . 
~y feel ing about t his is that on ce I hav e been able to realize t hese 

"i deas on c anvas wha t ever fu t ure work I may get to d o on a wall will 
enjoy t he benefit of a sound improvement . 

i 
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LETTERS OF REFERENCE 

Conrad A. Albrizio 

Mr. Stefan Hirsch, Instructor of Painting, Art Students League, New York City 

I met Conrad Albrizio during a six weeks 1 stay at the art 

department of Louisiana State University. I have known his work, of course, 

for a much longer time. I consider him a di stinguished artist, especially 

in the field of mural painting, a tremendously hard and ambitious worker, and 

a man who does not stand still. 

Hi s handling of the English language, both in speech and 

writing, is his greatest handicap, and I mention this at once because it 

evinces itself in his written application. He is most articulate in the 

ordinary sense of the word, but when he gets excited or self-consci ous he 

invents words quite graphically, or garbles existing words and uses them with 

a meaning given them by himself. Upon closer aequaintance,however, it 

becomes quite plain that this is not due to hazy thinking but to a flaw in 

his l inguistic ability. (I believe English was not the first language he spoke.) 

I have spoken Spanish with him which he handles fairly well but with the same 

amsing capriciousness. Unfortunately I do not know Italian well enough to 

have tested him in that - it would have been most interestingl At any rate, 

in calm and intimate conversation he is lucid, and it becomes evident that 

he thinks straight about art and about life, naturally within the limitations 

of his personal idiosyncracies. 

The fact that he leaves his project "wide open" and is 

not specific about the nature of his proposed productions, I believe sound, 

since Mr. AJlrizio can stand on his record. I have seen his murals at 

Louisiana State University, in some government buildings in Baton Rouge as 

well as in some smaller places 

excellent both technically and 

in Louisiana, "'and~1 s-at t t~y are 

artistically. He started ~i som~v;hat hard 
~J h~'\1} 
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Letters of Reference - Conrad A. Albrizio -2-

and dry way, which is most natural for the young fresco painter - the technique 

as well as some current influences are apt to lead in that direction. But 

Albrizio develops from wall to wall, and as he becomes master rather than 

slave to his technique, he loosens up, his forms as well as hi s colors become 

richer and more independent of influences. With him painting is eertainly 

not the thing he does because he has not learned anything else, but an activity 

that fills his life almost to the degree of an obsession. Teaching for a 

number of years certainly enriches a painter ' s scope but there comes a time 

where it hinders free development, simply owing to limitations of time, and 

when he asks for your grant even after the statutory age, I feel he is not 

in the wrong. In his easel painting he has been more tentative and tremen­

dously taken up with technical problems . He has never had the time to devote 

himself to easel painting in long stretches because of his teaching and llllral 

commissions. I think it would be very good for him as a man and even as a 

mural painter to be able to splurge in this field for a while. 

His attitude toward the South I believe to be a mature one. 

He paints the South because he lives there, but he brings to it the experience 

of a man who has always kept his eyes open, and he sees the general and 

universal underneath the specific and the local. Moreover, during his pro­

longed stay in the South he has taken root there, and I feel very strongly 

that he will make a valuable contribution to the culture and life of the 

South. In his IIDll'als he is capable of boiling down his subject matter in 

such a way that it tells the story, and he does it always in plastic terms. 

He is capable of dealing with people, high and low, and I think he would 

succeed in the undertaking he proposes. 

I 
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Mr. J ohn Stewart Curry, Artist in Residence, Madison, Wisconsin 

I first met Mr-. C. A. Albrizio at Louisiana State in 1957. 

I felt that his painting at that time was quite proficient and that he had a 

very definite and sound idea how his work should be developed. I am not 

familiar with his recent production. 

Another thing that parti cularly impressed me about Mr . 

Albrizio was the fine relationship that he had wi th the students. 

I am sorr y that I c·annot be more specific about his paint­

ing, but from what I have seen I should judge that the Julius Rosenwald Fund 

will make no mistake in granting Mr • .Albrizio this stipend to carry out his 

proposed project. 

Mr. Forbes Watson, Special Assistant, Section of Fine Arts , Federal Works 
Agency, Washington, D. C. 

I recommend Mr. Albrizio for a Rosenwald Fellowship be­

cause of an opportunity which I had to see him at work in the Louisiana 

State College where he had a class in nru.ral painting. I have seen many 

cl asses in many art schools since I was myself an instructor for four years 

i n the Art Students ' League, but I hardly know of a better organized class 

or a class in which the instructor worked with a more intelligent knowledge 

of materials or wi th greater enthusiasm. 

Mr. Albr izio puts everything he has got into the work-at 

hand. He is energeti c and productive and has a fine spirit toward his fellow 

artists and his students . He does not bother with petty controversies or 

small jealousies; for these reasons I recommend him for a scholarship. 

I 
Uu IVERSITY 



Letters of Reference - Conrad A. Albrizio -4-

Miss Juliana Force, Director, Whitney Museum American Art, New York City 

Consider the artist a man of talent and great integrity in 

his painting. It seems important to us here that he be encouraged by help to 

develop and contribute to the art of the day and generation. 

Mr. Edward B. Rowan, Assistant Chief, Section of Fine Arts , Federal Works 
Agency, Washington, D. C. 

It is my opinion that Mr. Albrizio has a sound technical 

knowledge of his medium. I believe that he is an inspired teacher. His 

a-eative work strikes me as being rather uninspired, though sound technically. 

Mr. John Mccrady, Creative Artist, Mural Painter and Teacher, New Orleans, 
Louisiana 

I have known Conrad Albrizio and his work for some time 

and am throughly familiar with the Southern life and abundant material that 

surround him. He is certainly honest and frank and the quality of his work 

is evident. Due to teaching and many years of working in different mediums, 

his knowledge of the techniques of painting (fresco, tempera, oil, etc.) is 

mature. He is a serious and hard worker and is continuously advancing in 

his creative work. His paintings will speak for themselves. 

I realize his need for a fellowship that would give him 

the opportunity to devote all of his time to carrying further what he has 

already done so successfully. While teaching certainly helps an artist in 

developing his ideas and theories it does not afford him the proper time 

and freedom to actually put them into paint. I feel sure that Conrad Albrizio 

would do well with such a fellowship if awarded one. 

I 
Uu IVERSITY 



FELLOWSh1 

Rosemrald Fund , 
4901 Ellis Avenue , 
Chicago , Ill. 

Gentlemen : 

(Ill 

/:-cZ..-... r ,±=,:, 

1 -----:.=-cc-,::--;::.:-:::~;------.:K~ l.~'"-

For the past year , I have been here on sabbatical l eave from 
Louisiana State University, where I t each drawing and painting. During 
this year , I have accompli shed satisf~ctory results in my painting but 
I have not concluded al l I had plar.ned . 

In view of this fact , I run requesting that I be allowed to appl y for a 
fellowship so as to complete my present work and t o some relating to 
subject - ~attar pertaining to the South. 

Lly pen1anent home i s in Haton Rouge . I applied ,for one of your fellm7shipa 
last year but was not successful. 

I 

Yours truly , 

J, 
u u I I E R s T V 



FELLOWSHIPS 

Dear Mr. Al br izi o: 

July 26 , 1944 

I wi ll be glad to send you 

a set or appl i cation ble.nks 

t or a Rosenwald f ellowshi p as soon a s t hey are 

r~~dy ! or distrlbut,ion abo•J.t Septe1'11'ber l. . l pplica.­

tiona roust he submit ted by Januar y l , 1945, and 

a~ards are :nade about t he firs t of M~y. 

VHa RR 

Sincerely yours , 

Mr a . • 1ll 1am C. Hnygood 
Acting Director for Fel lowshi ps 

Mr . fconrad A\ Al briz;? _.,...., ... 
165 ),est 2J t'c! ~@t 
New York, New York 

U I VE RS ITV 



DEPA R T MENT OF FINE A RTS 

L OUISIANA STATE U N IVERSll ­

COLLEGE O F ARTS AND SCIENC ES I 

Rf<-- q I I tt A-

U NIVER S ITY STATI ON 

BATON ROUGE, LOUISIANA 

September 14, 1944 

J ulius R0senwa l d Founda t ion 
490 Ali ce Avenue 
Chicago , I llinois 

Gen tl emen : 

I r egret to state t hat i n moving my 

ef fe cts f r om New Yo r k t o Baton Roug e , the 

applicat i on blanks sent me we r e l ost . 

kay I rcouest dupl icat e b l a nks , so 

tha t I may fill them out in due time, fo r 

next year ' s awar ds . 

j wr 

Your s very truly , 

fOon r ad Albrizio 
\ nepar ttnen t of J1!ne' Art s 

I 

R S 

,_~ 
-
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.llj. N. WILLIAMS 

' PRESIDE.NT 

SYMBOLS 

DL - Day Lett« 

LC - Dcfcnod Cable 

NL T • C.blc Niahr Lctur 

Ship RadJocram 

The fili~ time wn in the te line on telegrams and day otters is STAND RD TIME at point of origin. Time of receipt ia STANDARD TIME at point of destination 
J i ... , ~ 

CBD55 OQ7'D~U~fl!\JERS~!:TY 0~_ 23 102,;'.A l ·1944 SEP 23 i'ii: i2 0:-; 

'ARS WM C H~YGO.OD ACT:tlNG I111RECTOR§ . . - . .. -

:°JUL111U S RO SENW 40D FU ND 4901 ErJQl;S AVE= 
n,. - I ~ - ... .,.._; ...,,• - ~ ~ ..,_I 

~PP(;tcir~or~ BqANKS SE~T ME_ NEVJ YO~~ 6DDRESS L-OS.T s.fOP HAY,E 
WR'llTTEf~ FU ND OFF-~CE REQUEST-l]NG DU PQCC~TES SO F'1R NO ANSWER -- ..... - . - - - - ~ -

S_TOP aM CONCERNED ~BOOT ceos:11NG DATE BEC~USE r1] ~M AN)(IJOUS 
. - -

_ro QU~QtiFY FOR tt{~lS YEARS ~WtRDS WOUbr) ~'PPREc·n~TE DUPl717C~TE 
• - .=- . r 
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~
OfJR~D ~)Jf0BR~nz~110 % F~~,r~E ~RT s DEPT L:SlJ~ 

I . 'r.~ l '[' 
[-' 

THE COMPANY WILL APPRECIATE BUOOESTIONS FROM ITS PATRON' CONCERNING lT8 SERVICE 



Dear Mr . Albrizi o: 

September 25, 1944 

I n res~onse to your tel egr am 

I am sending you another set 

of a pplication bla nks i n addition to the one I s ent 

you l ast week, in case it has gone astro.y in the 

mails. I certainly hope one set reaches you safel y . 

Sincerely yours, 

VJ-\1"-UI • I • • 
ro -

VH :RR 
encl. 

Mrs. Wi lli am C. Haygood 
Acti r.g Director f or Fe.uowshi ps 

Mr ~ onrad A~ ,Ujarj e f arw 9 -=­
~1ana sta'te Universi t y 
University Station 
Ba.ton Rouge , Louisiana 

u i 

1/m tr r. 
C l,;, J 

V E 

'-
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Mra. Williani O. Haygood 
Acting Director tor Pellowshipe 
Julius Roaenwald Pund 
4901 Ellie AYenue 
Ohicago 15. Illinois 

Dear Mr-a. Haygood: 

5'4 Ba•t 82nd Street 
New York 28. New York 
16 January 1945 

\ 

. 1 . 

1 
I .. 

Incloaed ie the Applieation for Renewal of Pellowehip together 
with eeYen copie• of Report ot Progre•• Under wq Grant• a• requested 
b1 jou in your letter ot 14 Deoeaaber 1945. 
Regarding the aubmilleion of 11fY work to your Jury. I wish to adYi•• 
you that. abould they meet some tinae 1n March. 1110st ot 's:'J work will 
be on exhibition at the Paaaedoit Gallery, 121 last 57th Street. Bew 
York, where they will be able to ••e it. It necessary, I ehlll be 
glad to eubmit 'V11 other work on band that I may ha.Te at the time 
at any other plaoe deeignated by your Jury. 

Sincerely your•• 

lncai 8 
1 Application tor Renewal ot Pellowehip 
7 Report .of Progree• Under Grant 

u r- R S I 



CROSS REFERENCE RECORD 

FIRM NAME oR SUBJECT_~FE=L~Lo __ w .. SH_ .r . PS ALBR.r zzro FILE NO. 

DATE 11/21 / 44 REMARKS 
w.~ .Budwort h advises us tha t ~ -- Aibri zzio 1 s wor k ha3 

a r rived a t Budworth 1 s . 

SEE FELLOWSHI P CODTTTEE _ ____________ ______ _______ _______ ____:_F..:.:IL:.::E....:N::..::O:.:.., _____ _ 

DATE 

SIGNED 

FILE CROSS REFERENCE RECORD UNDER NAME OR 

SUBJECT LISTED AT TOP OF THIS SHEET, AND IN I 
PROPER DATE ORDER. ' 
THE PAPERS REFERRED TO SHOU LD B E FILED \1 

UNDER NAME OR SUBJECT LISTED UNDER " SEE" --------- - J jf / 
YAWMANANnflmEMFG.(9. ff J:~ 

,___J ✓ 
ROCHESTER, N-.¥. 

~ I E 
FORM NO. O99CR 

J 



March lJ, 1945 

Dear Mr. Albridoa The Art Jury f or the C0111Jllittee on 
Fellow shipa wi ll aeet to j udge t he 

exhi bits or the candidatee in painting on Apri l 6 at t he 
Bud~orth Galleries in New l 0rk Ci ty. 

l f it i s not possible to aublit paint­
i ngs, photographs of your tior k (glossy print s at least St• x 
11• i n size) ,rill be accepted by the jury though t hey pref er 
actual examples ot your work. 

Will ypu ehip the mat erial which ;rou. 
• i sb to exhibi t di r ect ly to Budworth'e, prepai d, i n pl enty 
of time to reach the ~tller:r by thl>.t date? 

The address 1 111 

W. 8 . Budworth & Son 
42-4 West 52nd Street 
New Yor k 19, New York 

lour exhibi t will te repacked and r e­
t urued to .rou by Budworth•s as soon as pos si ble after t he 
aeeting of the jury. 

Vlhrr 

Sincerely yours , 

llrs . Wi llia.a C. Haygood 
Act ing Director for Fellowships 

Mr.f conrad Alfred'6., _br•1•z•i•o_. ... - -. 
22~ tate Street "F-
Baton Rouge, Louisiana 

U IVERSITY 



Charge to the account of----------------------------- $ _ _ _____ _ 
I Ct.ASS OF SfRVICF Df'S1RfD \. 

WESTERN 1206 CHECK ' DOMESTIC CABLE 

TELEGRAM ORDINARY 

[)AV UllGENT 
LETTER RA.TE ACCOUNTING INFORMATION 

SERIAL DEFERRED UNI ON NIGHT NIGHT 
LETTER LETTER 

PalnMLI ahould ~heck claaa or llef'Vico TIME FILED 
dcw1.d; ~ lhe mns:ase wilJ be 

A. N. WILLIAMS tnramitt.NI u a U'l~ m or 

"' ~ ordin:iry c.:Jblt'SUlJlm. P RESIDENT 

Send the following telegram, sub}"' lo the term, on back hereof, which are herel,g agreed lo 
FOR VICTORY 

BUY 
Collect WAR BONDS 

,; 

April 12 , 1945 

To Mrs. Haygood 
Signed 11Gino and Oronzio," from New York City 

Gino and I have discussed candidate 
believe th.., t Albrizio ~el: ~th 

category and firmly 
place. 

TODAY 



ALL MESSAGES TAKEN BY THIS COMPANY ARE SUBJECT TO THE FOLLOWING TERMS: 
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s. Special terms govern.log tho transmls,lon ot messages according to their claeses, aa enumerated below, BhaU &PPlY to messages In each of auch respective clnssco In aduttloo 
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9. No employee ot tho Company Ill autborlzcd to vary tho loregolng, 
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CLASSES OF SERVICE 

DOMESTIC SERVICES 

TELEGRAMS 
A lull-rate expedited service. 

DAY LETTERS 
A deterred service n.t lower th3n tho etiut<t:,.rd te1ct:r-nm mtee. 

SERIALS 
11,1est,.a,gos sent 1n s<"cttons Uurlrig the R.'\.mc day. 

N I GHT LETTERS 

6\lc~~<'ft\itll!1Po~~/1£~lih~0~~~i:~r;.e?iJr!~1l<;r u\!;?Pc:~~ ~l~~lng mornlog at rntee 

CABLE SERVICES 

ORDINARIES 
'l'bo st.'\lldar(I oervlce, flt lull rates. Code mess..,ges. con,,tstlng ot Ii-letter 11t'OUl>S only, 

at a lower rate. 

OEF'ERREDS 

Pll>\n-la.iu.._:1> mess.•~ea. lfllh)er; to htlog dcf•r lq~:wor 9r lldl-a,.te tn~eo. 

NIGHT L ERS / r 
u:::;. """'1-•1 ~ 

Messages t4.Jdng precedence ,. r r othe.r IJW-5S11gC8 except. go emmcnt mf.'8tl.:iges. 

"" 



April 25, 1945 

Dear .Mr. Al brizio: I t is a pl easure to inform 
you that you have been aelected 

by the COllllittee on Fellowships or t he J uli us Rosen­
wald Fund to r eoeiy,!__~ --~~t .ot ,.,Q~- tboua~ eiel:lt 

::/P hundr~ _ do]J.ars l$~()Q1 t or ~- 1~~~n~_,pe~~i od ,V 
, ..l.. \ to enable _,.yo1,1 ~ !lo _o~t.\1-}"!...._painting. ----
.J. u... 0-\o\.\ "'o ---;::> . -=~· •- .. 

pon\...i- Cl '-1t ~,.- ¥fill you pl ease let us know 
.t'"l. A- -\\l..c)..\ 4he. at once whe ther or not you can accept the t ellowahip? 
f:- '- \ .1 \ An announceaent of the COl!lllit tee•a selections will 
~ ~\I..Cl~ \\lC..\U.C' e 
,\\ ..l\, l.:. 0,-\l...c. \ c\ soon be made, and i t can include only those from 

, ' ~ whoa acceptances have been received. 
'? ''-- \'\C\ ~\:. '1 X '"', 
t o re.de: p,,__\ ..,\ cc~~ Sincerel y yours, 

\ ~ '(.. 

VH:RR 
Mrs . William C. Haygood 

Act ing Director tor Fellowships 

lfr 1conrad A/ Albrizf?e . r?:i!lii ~iP" 
229'.jtate s~ea! 5 ~ 
Baton Rouge , Louisiana 

{lJ 
f ,.. ,;.,,,.. " - g \ 

j 

tt (' 
t,. 
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01!:PA.R'T'MENT OF FINE ARTS 

-------:____ 

LOUISIANA STATE UNIVERSITY 

COLLEGE OF ARTS AND SCIENCES 

UNIVERSITY STATION 

BATON ROUGE, LOUISIANA 

May 2 , 1 945 

Mr s . Wm • C • Ha y goo d 
Acting Director of Fello ws h ip 
490 1 Ellis Avenue 
Chi c a go 15, Ill. 

Dear Mrs. Haygood : 

Please a ccept my since re tha nk s and 
a ppr eci a tion f o r y our kind conside rat i o n 
in making availa b le t o me one o f y our 
fellow s hip~ I acce p t it with p leasure 
and a ll due r e gar d to the opportuni ty it 
,-1 i 11 af f o r d m e • 

Sometimes duri ng the ear l y par t of 
J une I expec t to b e i n Chi cago , a t whi ch 
time I l ook f o r ~ a rd t o seeing you t o 
t hank y ou pe r sonally and to d iscus s the 
ques t i on o f objectives and c i r cumstances 
concer nin? my proposed wo rk. 

Uu I ✓ IERSI 



I \ 

1-E' I -v" 0, 

l4ay 4, 1945 

Dear Mr . Albri~io& I have seen the r ecent corrcsx,ndence 
which you have had with iArs . Hay6ood 

i n connecti on wi t h t he f ellowship grelllt awar ded t o you a 
s hor t time a go. It i s customary f or us to make payment in 
mont hly ins t al.lments s pr e6.d over the pt::ri od for ,:hich the 
award was made, but if you pref er another pl an, feel quite 
free to sugges t i t. 

When you are r eady to begin work under 
yonr gr ant , please write 111e , gi vi ng t he payment plan bes t 
suited to your needs , and t he address to which your checks 
should be mailed . Any chan_.;e of s.ddra8~ duri ng the t,:mure of 
your f1:Jl lotw~ip shou :!.d be 1.•epor t;ed i mruadi tttdl.y so t hat you will 
r eceive yo..;.r payoents promp t ly. t'a anou;.'1 al.:10 be advised of 
any cheu.;;e in your dra: t s tatus . 

Fellow::,bip funJ ~, beca ..... 3 t> they are a 
gift and not compansati uu fo r sorvicet: • are ovt taxabl \i under 
the 1''edertl inco.ile tax law. You m,ed n.:.> ~ r e por t th~ c.i1101.,.nt 

received on y~ur ta:t. re turn. 

Yours very truly , 

DAEiejJ 

ltr . Ccn..:-ad ,\ . Hu br i~io 
22\ Stti. t:.d b tr:3e t · ···-......-,...:: ~ 
Eaton Rouge, Loui s iw:aa 

U IVERSITY 



nue 
Chicago 15, Il l inois 

Dear Mrs . Haygood: 

540 A West 11;5th Street 
New York, New York 
;50 August 1945 

OWSH\Pf 
This is to report that I am now in New York and have located a place to 
l ive and work at 554 Ea.st 82nd Stfeet, where I expect to beg i n work on 
September seventh. If convenient to you I wish to request that my first 
allotment check begin on that date. 

Al so, I would like to take advantage of this opportunity to respectfully 
submit to you the fol l owing facts concerning my estimated budget which I 
filed when applying for a fel lowship: 

1. Prices of food and rent have advanced far beyond the level that 
they were when I was in New York on Sabbatical lea ve two years 
ago, and upon which figures I estimated my living expenses. 

2. My wife, who was a member of t he WAC at the time I made applica­
tion for a fel l owship, has been discharged from the Service and 
is now with me . 

; . Due to the crowded conditions prevailing_ in New York it has re­
quired a month 1s residence here i n order to find a place to live. 
During this time, although we have tried to live economical l y , 
our expenses have been somewhat over $250.00 for the month. Al­
though I feel that this figure can be reduced as soon as we are 
settled, the minimum rentals and other fixed expenses exceed the 
amount of my estimated budget. 

In the light of the above facts, I will be constrained to find some part 
time work unless the Committee should find it possible to make some ad­
justment in my a l lotment. Please advise me what the wishes of the Com­
mittee are regarding this matter. 

Sincerely yours, 

Conrad A. ~ lbrizio - -q (!), ...... 

U N V E I y 



September ll, 1945 

Dear Mr. ilbr i:aioc I r egret that t here doesn' t 
seem to be any way by whi ch 

we ean raise the amount of your f ellowshi p grant . 
When the award was made, we increased the amount 
over that which you requested, feeling that you would 
need ~ore t or l i ving in New York at the present tiae. 
We do not now have addi t i onnl funde , all of t he money 
available tor 1945 grents having beeu all ocated thia 
apring. 

I t it is necessar y for you 
to take part-time work to supplement your i ncome, 1t 
will be acceptabl e t o the Commi ttee provided t hat 
the major portion of your time is spent on your 
creati ve wor k. 

I am sorry that I 1U1 not abl e 
t o raise the amow1t or your grant. 

Sincerely yours , 

VANDI V. HAYGOOO 
""-'--

VH:RR 
llrs . lt'illia11 C. Haygood 

Act i ng Director f or r ellowehi pa 

Mr~\_Conrad A Al br1z1o 
540 l West J th Street 
New York, Ne• Yor k 

u 
j 
V E R S I T y. 



Julius Rosenwald Fund 
4901 Ellis A.-enue 

I(' \ CHICAGO 

To f.•~~~nrad y~~~!:!:;~_z~!,:.o~ ----F"""~"'" Payment Voucher No. 

'Y,l • 82rd St~4't Date c: · .-,i- · 1 
... ,. 14, 1915 

lllS 

N~w Yor~, Nnw York 

Ck. #.3J608 

Accounts 

White Sout hern Fellowships 

Prepared by 

b~k 

Checked by Posted by 

Appropriadoo No, Debit 

44-13! $150. 00 

J I V lE 

Credit 

Comptroller 

J r , 



ELLO ~SH\PS 

September 14, 1945 

Dear rA.r . il)rizio : I a:m very sor ry that 
t her e has been a de­

l e.y in getti ng the enclosed che c.k t o you. 
For Bome r l"ttson your l etter of Augus t 30, 
addres~ed t o Mrs . Haygood, was no t referred 
t o me uh til tori.ay . 

I sh'-11 r,on ti..,ue to 
send monthly pE.:.yments on your f ellowship 
grunt t o t he ad<lress on this l e t ter unless 
we ~re notif i ad of a chµnge . 

1lr { Conrad A.) /U)rizi o 
554 E. S2nQ ~treet 
N~w York, Ne·:, York 

v~ry truly yours, 

j 
u VERSITY 



Julius Rosenwald Fund 

To 'ilr .( Corrrwd !J ¢ell,!;~ .... 
554 ~ et 82na Street, 

4901 Ellis Avenue 
CHICAGO 

Payment Voucher No.1279 

Date October 31, 1945 

P~yma!lt on f'ello11ship - - - - - - - - - - - - - - - - J.50. 00 

Cle. ( 33798 

Accounts 

Whi te Southern Fellowships 

Prepared by 

lcm 

Checked by Posted by 

Appropriation No, Debit 

i150.oo 

Credit 



Julius Rosenwald Fund 
4901 Ellis A•enue 

CHICAGO 

To .Mr Conrad A. Albrisio Payment Voucher No. 1170 

554~ st S~nd St ;eet
1 

eee¥ 11l• 

11 

~ ~ --- Date eptuber 28, 1945 

Bew York, New York 
1-~LLOWSHIPS 

P&y'lleitt on f e;l lowahip - - - - - - - - $150.00 

Ck./l'JJ 68q 

Ac-counts Appropriation No. Debit Credit 

White Southern Fellowshi ps 44-lJA $150.00 

Prepared by Checked by Posted by 

Comptroller 

Uu I V E s J ( 



Julius Rosenwald Fund 

To 

Hew York, New York 

4901 Ellis Avenue 
CHICAGO 

Payment Voucher No. 1423 

Payment on fellowabip - - - ~ - - - - - - - - - - - $15().00 

Ck. #33970 

Accounts Approp.riadoo No. Debit 

Whit• Southern Fellowahipa $150.00 

Prepared by Checked by Posted by 

laa 

Credit 

Comptroller 

s J r r 
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December 14, 1945 

Dear llr. Albrizio: I am glad t o know that your 
work is going well and wish 

t o congrat ulate you on having one of your pai ntings 
in the Cri t icll•_ Show. I 8J!I s or r y the. t I wasn ' t 
abl e t o see the snow. 

l a11 encl osing a se t of blanks 
for r enefll of your f el l owship. We will ask you to 
subai t to the Ar t Jury examples of the painting you 
have done during this pest year so that they u.7 
make an est imate of t he woric done during the t ille 
on your fellowship . I will l e t you ic:now the da t e 
definltel;, as soon as i t is settled; i t will probably 
be SOile tiae in March. The Art Jury wi ll aeet in 
Bew York so that t here should not be great ·difficulty 
for you to make arrangements. 

Sincerel y yours , 

'fli:RR 
encl. 

llrs . Williall C. Haygood 
Act ing Director f or Jellorships 

Mr. ura 
~54 . st ~~~~~~lll!t.,.,,,,. 

l'te11r York 28, lew Yor k 

I tr". 
l""8 

u N I V E R s I T y 



Julius Rosenwald Fund 
-. 

To llr. ~ nrad i) il~sio . 

554 .Ea.~t 82nd treet 

.New York, tle,r l,Jr k 

Accounts 

Whi te Southern Fello ,shipa 

Prepared by 

1cm 
Checked by Posted b:, 

4901 Ellis Avenue 
CHICAGO 

Payment Voucher -No. l S7l 

Date December 21, 1945 

Appropriation No. Debit 

44-lJA $150.00 

Credit 

Comptroller 

f 



J anuary 22, 1946 

Dear Mr . Al brizi o: I r ecei ved your applic~t i on f or 
a renewal of your fellowshi p. 

I t i s very likely that the Art Jury will aeet sometime 
during March . Si nce the meeting wi ll be i n Hew York, I 
see no r eason why the Jury cannot visi t the exhi bi t i on 
of your work at the Passedoi t Gallery. Shoul d i t be 
necessary to make oth:r arrangements , I will l et you 
know. 

Si ncerely yours , 

VH:RFL 
Mrs. Wil l i am C. Haygood 

Acting Di rect or for Fellowshi ps 

~ •.· 

~~v Jf [ 
Ll". 

u ~ V E R s I T y 



Julius Rosenwald Fund 
4901 Ellis Avenue 

CHICAGO 

To 
tlr / conra.d ~l~br~iii?lili:1.ia .... aliinliiir.,.,ii::!mii:.·•~:u 

55l.E,.3t 82nct ~traet 

Payment Voucher No. 1709 

Date Januury 31, 1946 

Ck. i..34318 

Appropriation No, Debit 

l'alite Southern Fellowships 44-13! $150.00 

Prepared by Checked by Posted by 

p 

Credit 

Comptroller 

Uu I V E s J f 



Julius Rosenwald Fund 

To tlJ-.\ Conrad A.) ~brhio0 

554 :&ult tl;.nc t>treet 

;a < 

4901 Ellis Avenue 
CHI C AGO 

Payment Voucher No. 1802 

Date Febnwry 2~, 1946 

P3ymont on £allowah1p - - - - - - - - - - - - - - - $150. 00 

Ck. 1.134470 

Accounts 

~'hite Southern Fellowships 

Prepared by 

lcm 

Checked by 

Appropriation No. 

44-lJA 

Posted by 

Debit 

$1_50. 00 

Credit 

Comptroller 

s J ( 



March 7, 1946 

Dear Mr. Albrizios I hav~ been going 
through your folder and 

have read t he correspondence between you and 
Urs. Haygood relative to your exhibit at t he 
Passedoit Gallery and the possibility that 
t he Art Jury might see your canvasses there 
rather than at Budworth' s . 

The time for the 
meeting has had t o be changed from this month 
to t he fifth of April. If t he ax.hibit is 
still going on at that t ime, the arrangement 
could hold. If not, will you send your 
material to Budworth' s as you did last year? 
The address is: 

Rosenwald Exhibit 
c/o I . S. Budworth & Son 
424 West 52d Street 
New York City 

I shall appreciate 
hearing from you on t his matter. 

Sincerely yours, 

WCR:ES 

Mr { Conrad \ . .,.lbr,..f""i.,;;z..,i •o- 111111..,;iwliililZSS1_m_, ...,., 

ssl.E~at 82d~treeT'' 
Now. York 28, New York 

j 
U N V E R S I y 



Julius Rosenwald Fund 
4901 Ellis Avenue 
CHICAGO 15 

To 

11r. ~ onrod A~~~Al_o_r_i~_i_o _____ _ 

554 East 82nd Street 

Payment Voucher No. 1974 

Date .~arch 29, 1946 

Now York, flaw York 

Payment on f ello• ship - - - - - - - - - - - - - - - - $1.50.00 · 

Ck. //J464S 

Accounts 

White Southern Fellowships 

Prepared by 

1cm 
Checked by 

Appropriation No. Debit 

44-13A $150.00 

Posted by 

Credit 

Comptroller 1 
j 



To 
llr •\C,.nr~d ':} ~ brizio 

554 t::aat 82nd St.reet 

Now York, New Iork 

Julius Rosenwald Fund 
4901 Ellis Avenue 
CHICAGO 15 

Payment Voucher No. 2113 

Date April JO, 1946 

P~ymont on fello~ahip - - - - - - - - - - - - - - - $150. 00 

Uk. #34815 

Ac-counts Appropriation No. Debit 

White Southern Fellowship• 44-13! $150.00 

Prepared by Checked by Posted by 

Credit 

,Compgoller , 



AIRltAIL 

llay 2, 1946 

Dear Kr. ilbrizio: It is a pleasure to i nform you 
th~t you have been reappoi nted as 

a Fellow by the Comdttee on Fellowships of the Julius 
Rosenwald Fund, and have been awarded a gr ant of Two 
thut19tl:rrd ... !l:l'\lr' h.~ndr'!3a 'twelve c.ollers {tz, 412) tor a t,rel ve­
.. bl1'tlf' period to do crea tive paintings 'in Al aba11:a. · 

., ... ;;.. .... ,... ,I ,.,. ,.. -; .... , ·- '' •"':;."'h • ··~· '• -.,•• ' · -~ 

I want to point out the f act that 
the funds 1.Dciuded in this award are not subject to Federal 
I ncoae 'l'a}._. 

Will you please i et us know at once 
whether or not you can accept the fellowship? An announce­
ment of the Committee's selections will soon be made 1 and i t 
can include only those from whom acceptances ha ve been 
received. 

WCH:RFL 

Jlr~ Conrs.d Alfred h.w\iiB CiJ'fr~· 
55 East 82nd Striet 
Kew tork, Mew York 

Sincerely yours , 

Director for Fellowships 



Cl.Ass OF SERVICI! 

This is a full-rate 
Telegram or Cable­
gram unless Its de­
ferred character ls in, 
dicated by a suitable 
symbol above or pre,. 
ceding the address. 

A . N. WILLIAMS. CHAIRMAN OF THE BOARD JOSEPH L . EGAN, PRESIDENT Ship RodJbcrorn 

The filing time shown in~ date line on telegrams and day letters is STANDARD Tl~E at point of origin. Time of receipt is STAN--at,,int °f'Nftiof!on 26 

NH2O1 1O=NEWY ORK NY 7 3,15P 
WILLI AM C HAYG OOD, DI RECTOR OF FELLOWSHIP JULI US ROSENW ALD 

----- - - . 
FUND= 49O1 ELLIS AVE CHGO= ---------

GRANT ED LEAVE OF ABSENCE. GRE ATLY ACCEPT YOUR FELLOWSHI P _ 

LETTE~ FOLLOWS= , f: t.LLows,-11 ~-~-
coNR AD A 'ALBR IZ IQ.. ~ - T '\_, 

.- I {) \ 

~ 1..\-1-+-f L-l~ ?j--t:: _ _ : i)/i C,1 I l! ) 
\ I -KL-: _ __,.!--t--~At ~ 4~ N\~~ 

·- -- ---- ~ ~\~~ 
ALBR lZ lO. 

TBE COMPANY WILL APPRECIATE SUGGESTIONS FROM 11'9 !PATRONf CONCERNING ITS SERVICE 



Cl.ASS OF SER.VICI! 

This is a full-rate 
T elegram or Cable­
gram unless its de­
ferred character is in­
dicated by a suirable 
symbol above or pre• 
ceding the address. 

WESTERN c5 n 

UNION 
A. N. WILLIAMS. CHAIRMAN OF THE BOARD 

SYMBOLS 

DL - Dav Lett« 

NL • Night Lenn 

LC• Derc.....tC.blc 

-Cable N~ht Lett« 

Ship Radiosnm 

Tbe filing time shown in the date line on telegrams and day letters is STANDARD TIME at point of origio. Time of receipt is STANDARD TIME at point of destination 

MC42 20: NEWYORK MY 6 851A ~~ ~ '
946

MAY 6 AM 7 59 

WILLI AM C HAYGOOD, DIRECTOR FOR FELLOWSH IP 
JULI US ROSENW!\LD FUMDS: 4901 ELL !_S, ~VF f~-~ ql,rY<, 

L i. •. • · -

300D NEWS RECE IVED TH IS MORN I NG HAVE WIRED L S U FOR 

EXTENS ION LEAVE OF ABSENCE WILL CO MM UN ICATE RESU LTS AS 

RECE ryED= __ --- ----- - -~-
A } LBR IZ 10 • 

D , I 

' . 

L S U /\.L BR I Z l O -. ·-- 7 

THE COMPANY WILL APPRECIATE SUGGESTIONS Jo' ROM IT8 1jATRON1 CONCERNING ITS SJ/;RVICE 



;:)ear Mr. ..U bri :tio : 

fELLOWSH \Pf. 

~:,ay 7, 1946 

Althou~h you are fa~iliar with the 

u .. :m.1.:...L i'ellot ship procedure, I 

th0u6ht it mibht be wel.L t0 re!nind you that , when you "'re 
tr> _r 

r e .. Jy to begin ·«orK unJe r 1oU!" emw-wal idl lo'.,bhlp gr>il.nt, 

]OU will need to l~t us know t o what adaress we should 

send the payments ~nd what payment plan you prefer. Your 
~ ..... '- '<l l 

present gr ant ru.."l.s tarough Augu!.t , 1946. 

DA.!. :LC.M 

Very truly ~ours , 

DOROTHY A. ELVIDGE 

Ur , CoIU"l.d Alfred ]u.b-;r ,_i ~z •• i ,_i ........... .,... .... , 1111,. ... .,. .. ..,. .... ..,. .• . 

55~ iast 82nd Stre~t"" 
New York, New York 

I R S I T V 



Julius Rosenwald Fund 
4901 Ellis Avenue 
CHICAGO 15 

To 
Jlr , 

1 
nrn.d A~J\l.brizi <>~~~-'""--' 

5 54 £lat 82nd Streat 

Payment Voucher No. ;:,;~9 

Date a: ; l ,. 1146 

liew Yor k, ::elf Yor k 

FEl_LO'v\/SH 1,· 

Pa.,men t. on followohi:? - - - - - - - - - - - - - - '150.00 

Ck . ("Jl.972 

A<"COUOU 

l"hi te Southern !"ollowshi pa 

Prepared by 

l em 

Checked by 

Appropriation No. Debit 

44-lJA 

Posted by 

Credit 



To 

Julius Rosenwald Fund 
4901 Ellis Avenue 
CHICAGO 15 

Payment Voucher No. 25ll 

Date July l , 1946 

Pa.~1&.:r.t en f 11.o EJ(lip - - - - - - - - - - - - - - - .._. .30. 00 

t; • G3S310 

AC"counts 

ffili t a Southern Fellowships 

Prepared by 

lom 
Checked by Posted by 

Appropriation No. Debit 

44-13A l.150. 00 

b 

Credit 

j . 

Comptroller 
j j 



To 

• ·ew for.,., hew -Ork 

Julius Rosenwald Fund 
4901 Ellis Avenue 
CHICAGO 15 

Payment Voucher No. ; ,483 

Date July ;l, 1946 

... 

Final p..ym.8nt on f ellowehip - - - - - - - - - - - - 150. 00 

Accounts 

Whi te Souther n li'ellows hips 

Prepared by 

1cm 

Checked by 

Appropriation No. 

44-l JA i l50 .00 

Posted by 

Credit 

1Compqoller , 

J j 



Miss Dorothy Elvidge 
Secretary Julius Rosenwald Fund 
4901 Ellis Avenue 
Chicago 15, Illinois. 

Dear Mies Elvidge: 

554 ~ast 82nd Street 
New York 28, New York 
September 6 1946 

ln accordance with instructions contained in your lett er of May 7 1946, 
concerning the payzaents under my renewal fellowship grant, I would like to 
request that these paYJQents be sent to the above address on the first of each month 
beginning as of September l 1946. 

Very truly yours, 

( oonradA~ 

M j 
- JV, _'J 

I V E ~ s ~ 



FELLOWSHIPS 

~eptember 6, 1946 

Dear Mr. Albrizio: I shall see that payment of your 

renew&l fellowship l{rant is ma.de 

in t 'nelve equal mon:thly installmentsof $201 beginning 

September l. A check covering the f irst p.:..;"'!!'lent on this 

grant i s enclosed . 

DA~:LCM 

Mr. Conrad AJ Albrizio,.. -
554 East 82nd "'S"• ree t 
New York 28, New York 

u 

Ver y t ruly yours , 

DOROTHY A. ~L\,iuvE 



Julius Rosenwald Fund 
4901 Ellis Avenue 
CHICAGO 1~ 

To Payment Voucher No. ;?;J t .r. 
Date 

Appropriation No, Debit Credit 

lhi • ~ Svu 1,h-3rn rallo\lships 45- 71.. 

Prepared by Checked by Posted by 

1 CJ Compcroller 

J f l 



To 

Julius Rosenwald Fund 
4901 Ellis Avenue 
CHICAGO 15 

Payment Voucher No. 27f:S 

Date Sept ember JC, 1946 

ISHIP 

Paymmt on fellow&thil) - - - - - - - - - - - - ,201. 00 

Ck. l35c54 

Accounts 

Whit e Sou thern l''el lows hips 

Prepared by 

1cm 
Checked by 

Appropriation No. Debit 

45- ?A. ,.201.00 

Posted by 

Credit 

1 Cow p_iroller , 

J j 1 



' 

Mr. William C. Haygood 
Director for Fellowships 
Julius Rosenwald F\tnd 
4901 Ellis Avenue 
Chicago 15, Illinois 

Dear Mr. Haygood: 

554 East 82d Street 
New York 28, New York 
2; October 1946 

I 
I ,--1---1 

---t--r:1--1-~- J 

----i,-::'~ ~-__J-_ I_ - -

Thank you for your letter of 16 October, requesting that I aid in the alloca­
tion of desirable candidates for fellowships. At the present tillle I know of 
one such person, Mr. Kenneth Erwin. However, after discus.sing the matter 
with hilll, it was agreed that he postpone until next year his application for 
a fellowship in creative painting. At present he ie working on his own here 
in New York, but is anxious to return later this year to Louisiana, his home 
state. He is not only a hard worker, but also a serious thinker. On my 
return South, I will bear in mind your request for further suggestions. 

I am happy to report that I shall return South in December, leaving New York 
on 15 December, and moving to Foley, Alabama, where I shall finish~ work 
for the year under your grant. I wish you to know the inestinlable value that 
your fellowships have been to me. Any future success that may accrue· to 1IIY' 
work could not have been possible without these two years of concentrated 
working and thinking. 

Sincerely yours, 

Conrad A. Albrizio ----

I 

rrt e r . , 

u I I R I y 



Deur ~r. Albrizzio: 

October 25, 19/J, 

Thank you very much for your nice 

l etter of October 2J . I hope that 

Mr . Erwin will 'l'lant to api'lY next year, and I know tha t 

you will keep our progre.m in mind as you travel a round 

the country. It' s good to know tha t the grant has meant 

a creative time for you. All of us who saw the canvasses 

.you sent in for this year's Jurying, were iapressed with 

the power, scope, and quantity of the work you did last 

year. All bes t wishes to you, and I hope to see you again 

on some fut ure trip South. 

Sincerely, 

WCH:.RC 
.i./\U.lAM C. 4AYG , 0 

J(r. ! Conr ad A. Alb~r~i~z~z:11111.we..--_,..r:-..--"'""'ff .. ~-~""'lil 
554 'F.ast 82nd se-reet 
New York, NeY, York 

U N I 

I tr' r 
C.E:-_D 

V E R s I T V 



Mr. Willi8.Dl C. F..aygood, 
Julius Rosenwald Fund 
4901 Ellis Avenue 
Chicago 15, Illinois 

Dear Mr. Haygood: 

Director tor 

SHI ,_ 

554 East 82d Street 
New York 28, New York 
28 October 1946 

-----'-
In reply to your letter o 16 October, wherein you asked me to submit names 
of' persons interested in btaining a :fellowship, i would like to present the 
name of Mr. Obarles Mac rdo for your consideration. 

Mr. MaclllUrdo is the Principal of a GramD1ar School in New Orleans, Louisiana, 
and at present is working on hie Do~torate in Education at'OolWDbia University. 
He has expressed the need :for :financial aid to enable hil:Q to complete his re­
search and investigation of existing de:ficiences in education methods especially 
as affects teacher training in the South. He plans to incorporate the results 
of this work in a book. He is now doing this work on his own, but having a 
:f'amily to provide for, he will find it difficult to continue unless he can 
obtain financial assitance of some interested organization. 

I have known Mr. Macmurdo for over twenty years. He is a person with an unusually 
clear understanding of present-day problems; he is possessed of much integrity 
and le in every way qualified to receive whatever help rray be available. I have 
asked hil:Q to write you and suggested that he appl y for a fellowship. ~ 

I have just received your kind letter of 25 October and am gratified that you 
liked the work I 8.111 doing. I shall be glad indeed to see you when you come 
South. 

Sincerely yours, 

i 
u u I / E s 



Dear Mr. Albr izio: 

October .30, 1946 

We, ve ry much appr ocit,1-te your 

l ett er 0£ October 28th in 

r e t;;2.rd to Mr . Me.cmurdo . We hope he will write us for 

the necessary appl i cat i on bl anks in order to enter our 

1947 compet i t ion. 

Thank you for calling our 

attent ion t o such a promisi ng lllll.n, s.nd we will be gr at e­

ful for any fut ure recommendat ions of people of similar 

ca~iber i n wbom you think • e might be interested. 

I 

Mr. Qonrad A • .n.l;_br m o 
554 ~~s t 82nd Street 
New Yor k 28 , Neu York 

Sincer el y yours , 

JMllJJAM C. HAVGOOC' 

j 
u. VERSITY 



To 

Julius Rosenwald Fund 
4901 Ellis Avenue 
CHICAGO 15 

Payment Voucher No. 2934 

Date Octo~r 31, 1946 

Paymsnt on renewal fellowship - - - - - - - - - ~Ol.00 

Accounts 

White Southern Fellowships 

Prepared by 

1cm 

Checked by Posted by 

Appropriation No. Debit 

45-7A $201.00 

Credit 

Comptroller , 



To 

Julius Rosenwald Fund 
4901 Ellis Annue 
CHICAGO 15 

Payment Voucher No. 

Payment on fello ohi p - - - - - - - - - - - - - - '201.00 

Accounts Appropriation No. Debit 

White Southern Fellowships 45-7A $201.00 

Prepared by Checked by Posted by 

s 

Credit 

_J 

Com~oller , 

] I 



554 E 82d Street 
New York 28, New York 
5 December 1946 

Mr. William C. Haygood, Director for Fellowships 
Julius Rosenwald Fund 
4901 Ellis Avenue 
Chicago 15, Illinois 

Dear Mr. Haygood: 

Thie ie to notify you that according to my plans announced 
to you before renewal of my fellowship, I am now planning 
to return to the South. For the next eix months my 
address will be Box 41, Foley, Ala.its.ma. ~ would like :t,o 

~• r~est t !3:-t my_ i;ext check be eent to this addre.M. 

I now have several canvasses under way and I feel that 
that t he move to the South and away from urban life is 
going to be beneficial and stimulating in carrying out 
the work that I am trying to do. 

With best personal regards, lam 

UNIVEP.c. T y 



Julius Rosenwald Fund 

To 
·r . Conr~d A. ilbrizio 

Box 41 

.Foley, .Alabama 

4901 Ellis Avenue 
C HICAGO 15 

Payment Voucher No. J'::Ol 

Date Decembur 20, 1946 

Payment on t'ellowsbi p - - - - - - - - - - - $201. 00 

Co: . )6.Llil 

Accounts 

\n11 t e Southern Fellowahipa 

Pr epared b y 

l cm 

Checked by Posted by 

Appropriation No. 

45-7A 

r:...._____::i 

j 

Debit 

t202. .oo 
Credit 

______J 

Comptroller , 

J ? 



Julius Rosenwald Fund 
4901 Ellis Avenue 
CHICAGO 15 

To Payment Voucher No. 33,a ~ Conrad A)i.:.ll::bri::,:.:•io:::,.._..., _ _ _ 

Box .U 
Date Janwry 31, l'J47 

Pqaent en f ellowahip - - - - - - - - - - - t201.oo 

Accounts 

Wh1 to Souther 11 Fel lo\1ships 

Prepared by 

1cm 
Checked by Posted by 

Appropriation No, Debit 

45-7J.. ~01.00 

Credit 

µ,mpuyller , 

I 



Julius Rosenwald Fund 

To 
br1zio 

Box /J.. 

Fol ey, il ~ 

4901 Ellis Avenue 
CHICAGO 15 

Payment Voucher No. 34(:I) 

Date Febnwl.·y 26, 1947 

Paym.an t er. fellowship - - - - - - - - - - - - -

Accounts Appropriation No. Debit 

Whi te 5 uther.o. Fellowships 45- '7A i201.oo 

Prepared by Checked by Posted by 

Credit 

1 Coinet,roller r 
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Paintings 

Conrad 

ALBRIZIO 

MARCH 4 - 23, 1946 

PASSEDOIT GALLERY 
121 EAST 57 STREET, NEW YORK 

(Between Park and Lex_ington Avenues) 



INCHES DATE 
I. IN OUR OWN IMAGE HAVE WE 

CREATED THEE, 0 LORD 48 x 56 1943 

2. HOMO SAPIENS 40 x 56 1943 

3. FOUR HORSEMEN 27 x 40 1943 

4. REVELATION 28 x 34 1944 

5. DUALITY (Critic's Choice, New York 
Armory show, 1945) . 1944 

6. GERMINATION . 30 X 24 1944 
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7. MOVEMENT IN SPACE 3◄ X 46 1944 

8. PROMETHEUS UNBOUND • 26 X 30 19'°45 

9. PASSION FLOWER . 24 X 28 1945 

10. TIME AND SPACE 26 X 34 1946 

11 . LAND, SEA A ND SKY 30 X 36 1946 

12. ASTRONOMER . 34x 46 1946 

Pncos ma1 be had on request 

__. 



Hours: 9:30 to 6:00 

Telephone: Plaza 3-5966 

U IVERSITY 
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art outlook 

A CRITICAL COMMENTARY ON PEOPLE AND EVENTS IN ART 

No. 8 MARCH 1946 35¢ 

A Capital Adventure 
ON GROUND HOG DAY, THE NEW YORK CRITICS came out 

of their accustomed burrows which run along the nar­
row channels, east and west from 51st Street to 62nd, 
and took a look around the wide open spaces of our 
Capital city at the invitation of the Samuel H. Kress 
Foundation, which was entertaining chez the National 
Gallery of Art. 

The sun shone brightly that Saturday and Sunday­
brilliant days in the horizontal city. The weekend over, 
all hurried back to the verticle steel of crowded New 
York-and it began to rain! It remained ugly and damp 
for ten days- and this was followed by precious little 
heat, due to the tugboa t strike. Bad signs continued, and 
by Feb. 12 a shutdown of all museums and galleries by 
Mayor's order completed the damage caused by the long 
black shadows of a dozen art critics cast upon the streets 
of Washington. 

But what a beautiful debauch while it lasted! Wash­
ington holds far more art works than one is apt to realize 
with occasional references to catalogs. On this particular 
weekend, the National Gallery itself was more heavily 
packed with world-beaters than ever before in its life. 

To the former Kress gifts ( nearly 500 works of art) 
had been added 110 paintings recently given, and these 
had been placed chronologically throughout the galleries 
they effected- mainly the Italian, primitive to Renais­
sance, but quite notably the French, due to the quality, 
not the number of works, added to this section. This 
caused certain of the former hangings to be transferred 
to the first floor galleries which are maintained mostly as 
study galleries into which th,e public is not very pointedly 
urged to poke. There's enough high-powered fare on the 
upper floor to take care of a milling 10,000 without giv­
ing the galleries the appearance of being particularly 
attended at all. What's four to twenty persons to a gal­
lery when they flow one into the next as easily as these? 

collection of Rembrandts, Van Dycks and Vermeers, 
among the 100 paintings and French and Renaissance 
sculpture which he gave to the nation in 1942; the 
delightful 19th century French section for which the 
Chester Dales are responsible; the impressively expen­
sive and important Mellon paintings and sculpture. 
M. Knoedler & Co., who had bought between 11 and 14 
million dollars worth of Hermitage art treasures in 1929, 

/TAUAN COMEDIAN S by Watteau: one of the Sam uel H. Kress 
g ifts to the National Gallery of Art in Wa shington (Gall. 54). 

soon after the market crash, when lack of Russia n funds 
made the USSR sell off its art heritage, found a ready 
buyer in Mr. Mellon, who then gave them to the N.G.A. 

And downstairs were Mellon's 19 Gilbert Stuarts 
among his American paintings; and also to be counted 
in the February inventory were the French paintings 
belonging to the Louvre which were about to be packed 
up and returned to Paris. In their place will be hung 
a selection from Lessing J. Rosenwald's extensive gift 
of prints and drawings-probably a Rowlandson group. 

Be low Stairs 
Further weighing down the premises to which our 

visit was majorly assigned were, of course, the very 
hot ( though air-conditioned) "in custody" masterpieces 

To the Saturday evening reception came more in­
vited guests than had attended the opening of the 
National Galleries in 1941. David Finley was astonished 
- not that he didn't ask that many! He seemed to under­
estimate the power of those words "something new has 
been added" which Old Gold found to be worth a small 
fortune in boomed sales. For it was Mr. Kress's new 
gift that brought out Washington's twice four thousand, 
including the President and Mrs. Truman who entered 
the great halls without fanfare or trumpet; were intro­
duced to those nearby, went away soon saying they'd 
look at the pictures another day; and Lady Astor, who 
talked to everyone she encountered whether she had 
met them or not. 

On view at one and the same time were: the Widener 

from the Kaiser-;Frederick ~useum in B~lin, the pres­
ence in this country of~ l)ich was_,yet to er ate the s~ir in I 
newsprint it dicLJ soonfa\fer we got back o New )fork. 
We asked Mr. Finley4n~'i ~tely if he would let us in the 
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basement, as we thought we might never go to Berlin 
and did not wish to miss the one opportunity to see the 
paintings. He asked us to wait awhile. Said he'd make this 
possible when he could. W e thought it might become too 
late, all at once. But no soap. 

The sudden shipment to this country for safekeeping 
of these unquestionably German-owned works of art had 
hurt the moral antennae of sensitive persons all the way 
from scholarly heads of research and archive-keeper 
societies, to the staff of a rt outlook ( see issue No. 7 ). 

The 32 men comprising the majority authority of the 
United States Army's Monuments and Fine Arts section 
stationed in Germany, made it known in a signed protest 
which hit the newspapers' front pages February 7 ( and 
again the indexer missed it as "Art") that, although 
"orders is orders," the y found the ir job of packing and 
shipping to the U.S.A. Ge rmany's ve ry own art 
works, a "morally unte nable" act. One for which they 
would not like to stand trial if the shoe were on the other 
foot. These men have witnessed, they said, the trial of 
Nazi art looters who were indicted on the reasoning 
that although the looters acted under military orders, 
"the dictates of a higher ethical law made it incumbent 
upon them to refuse to take part in fulfilment of these 
orders." 

"We the unde rs igned," ran the memorandum 
from our office rs abroad, "fe el it our duty to point 
out that, though as members of the armed forces 
we will carry out the orde rs w e rece iv e, we a re thus 
put before any candid eyes as no le ss culpable than 
those whose prosecution we affect to sanction." 

Adding their voices to the protest ( and their letters 
appear in the current Magazine of Art, the publication 
of the American Federation of Arts) was, for one, Dr. 
Andre w C. Ritchie, director-on-leave from the Albright 
Art Gallery in Buffalo, who was looking right at the 
excellently equipped and physically secure Verwaltungs­
bau in Munich ( accessible to the Third Army for the 
storing of these paintings cached during war in a salt 
mine) when he complained that our Army had de­
prive d Ge rmany, without due cause , of "one of the 
instruments of her cultural rebirth"- a view which 
echoes our sentiments, as expressed last issue. Another 
protester was Dr. Herbert J. Spinden of the Brooklyn 
Museum. He feared that "additional classes of cultural 
evidence: archaeological, ethnological, documentary, etc., 
may not be exempt from seizure and relocation to further 
post-war nationalistic pr9grams." 

They Want No More of This 

Speaking for the American Anthropological Associa­
tion, headquarters Philadelphia, Dr. Spinde n stated 
bluntly: "Scie nt ific docume nts, specimens, and works 
of art le gitimate ly acquired by public institutions in 
e nemy countries are not subject to seizure or alie na­
tion as reparations." 

Dr. Rensse laer W. Lee of Smith College and presi­
dent of the College Art Association of America ques­
tioned "the integrity of United States policy," and 
claimed information at hand to the effect that personnel 
was adequate in the American zone to care for the art 
works over there. 

Dr. Ritchie, Dr. Spinden, Dr. Lee urged the speedy 
return of the se works to Germany and that furthe r 
shipments of this nature be cance lle d, if conte m­
plated. 

On investigation we learned that these letters, and 
the widely circulated mimeographed protest from the 
Monuments and Fine Arts officers, had bounced around 
town and been quashed by editors such as Sulzberger of 
the N. Y. Times. When J ohn Morse, editor of the Maga­
zine of Art, got a load of this, he hied off to headquarters 

(Wash., D. C.) and wires started to hum; while the 
F ebruary issue was hung up. D r. Ritchie was reached in 
Munich for confirmation, and the N. Y. Times and other 
papers and newsmagazines received tear sheets of the 
coming avalanche and could no longer ignore the situa­
tion. 

Two Defend 

Defense against these intra-mural attacks upon our 
country's quick and quiet coup rested with the Depart­
ment of State for whom James W . Riddle be rge r, not 
M r. Byrnes, spoke in a statement to the Magazine of 
Art. The newspaper reporters, out of habit, tackled the 
Metropolitan Museum's director, Francis Henry Taylor, 
who a lso defended the act in a spoken statement. 
Mr. Riddleberger pointed out in his letter that accord­
ing to his overseas report, heat is rationed in Germany 
(as in New York at the moment) and that pictures need 
heat- but not to the deprivation of American occupation 
forces and hospitals. He said a lso, and this separate state­
ment is open to interpretation ( and it doesn't sound to 
us like a physical problem) : "We were furthermore 
advised that the security situation was not such as 
to e nsure ade quate prote ction in Germany." How's 
that again? Protection from whom? The plot begins 
to thicken. 

As co-defender with Mr. Riddleberger, Mr. Taylor 
who was also in Washington over the weekend for the 
Kress reception, and who went into a huddle with his 
American Commission- for-the-P. S. A.H . M. W. A. ( don't 
make us say it again; see line 1, issue No. 6 ) on this hot 
question, had a good deal to say to reporters. Mr. Taylor 
repeated the original White H ouse statement of Sept. 26, 
referred to last issue, which played up the "looted prop­
erty" angle as part reason for the removal. But that angle, 
as we emphasized in issue No. 7 , bottom of page 1, has 
been eliminated and no looted art from Allied countries 
is included in this shipment. The actual status of these 
works is better described in the thoughtful words of 
Dr. Spinde n, quoted in bold type above, than in Mr. 
Taylor's extemporaneous defense, spoken as a member 
of the above-named Commission. Because, according to 
David Finley whom we questioned on this point in early 
J anuary, the Commission has nothing to do with the 
decision on the further handling of these paintings. "It 
is a matter for the Government to decide," Mr. Finley 
wrote us. (He thereby also eliminated the original state­
ment that the decision would come from "appropriate 
Allied bodies.") 

Anyway, Mr. Taylor summed up his volunteered stand 
by saying, "I accept without hesitation the pledges given 
by the Government of the United States through its 
President, the Chief Justice, and the Secretary of State." 
(He referred to the President's six-months-past, and now 
outmoded, pledge which reads : "When the objects of 
art are definitely e stablished as being of bona-fide 
German origin they will be returned to Germany 
whe n conditions there warrant." ) It appears t hat 
technically they could go back right now. 

But Chief Justice Stone, as chairman of the National 
Gallery's board of trustees, D avid E. Finley as director 
of that institution, in whose air-conditioned vaults Ger­
many's paintings now reside, and Mr. Byrnes, Secretary 
of State, declined j com r J )7 
To Return to tlie 117\, , r 

Excuse us, MI: Kre, ~1 ,~ were sa-ying tliat you apd 
your foundation are lik:~~~ bride's best bachllor frierd, 
When sheJJnarries, youl~_lil her as fine a wyclding pres­
ent as any of the wedd{if g guest . Bu.Ly.0u a lso say to 

(Continued on page 8) 
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Artists Sweep Pennsylvania Academy Off Its Traditional Feet 
PHILADELPHIA, Feb. 7-The Pennsylvania Academy of the Fine 

Arts, ancient citadel of conservative painting, has capitulated, lock, 
stock and barrel, to the moderns, a fact that must have been 
evident in the most cursory view of its 141st annual exhibition 
of oils and sculpture. 

For some years now the Academy has been veering away from 
its old tradition but, according to Joseph T. Fraser, Jr., who is in 
charge there, this trend is motivated entirely by the times, the 
interpretation of which is the chief function of the annuals. 

That this policy, in spite of its good intentions, has not always 
set well, even with the Academy's own exhibition committee which 
is made up of eminent Philadelphia laymen, can easily be sur­
mised. But so far Mr. Fraser's further elucidation of this trend­
namely, that the artists themselves are responsible for the quality 
and kind of work in the showings-has served to quiet the troubled 
waters. 

And so, if there are any brickbats they should be aimed at the 
jury of selection, and at its chairman. For it is they who were 
responsible for the selections in the exhibition-the good, the bad 
and the indifferent. 

To Morris Kantor, chairman, went the chore of inviting the bulk 
of the paintings; while Darrel Austin, William Gropper, Robert 
Gwathmey and Robert Riggs, jury members, passed on approxi­
mately 2,000 works among the free-for-all submissions- 1,100 from 
Philadelphia and 900 from New York. 

Roughly arrived at, the figures show that Kantor selected some 
170 canvases, while the jury chose about fifty. 

Ordinarily , the reviewer, unless he has a reportorial bent, doesn't 
bother with statistics; but facts and figures are a bit more fas­
cinating since this year's show again was opened to all comers 
after a lapse due to wartime restrictions. In noting the resulting 
figures, one wonders why such a meager number of exhibits were 
hung since there was no Jack of gallery space and no other restric­
tions apparently were imposed that would so confine the jury's 
approved list. The answer to this, coming from authoritative 
sources, is that the jury found the submitted work "very poor" 
in quality due to the fact that "many of the producing artists are 
still with the armed forces" and that possibly "by next year better 
work may be expected." 

In my humble opinion the show might have been much more 
stimulating had tbe jury doubled the number of works it chose. 
"Poor" though the submitted works might have been, an addition 
of fifty paintings could have tied the present showing together as 
a more happily blended whole. 

The Academy's main gallery was hung, true to a time-honored 
tradition, with canvases by those of undisputed standing in the 
art world. The array comprised Kuniyoshi, Gropper, Sheeler, 
G rosz, Kantor, Soye r , Sloan, Corbino, Levi, Brook, Rattner, 
Mattson, Speicher, Carroll, Max Weber, Mcfee, Poor, Walt Kuhn, 
Franklin Watkins, whose portrait of a woman was placed on the 
honor wall, and, among a few others Jess well established, Gre gorio 
Prestopino, who won the Temple Medal, the top prize, in this 
year's annual. 

The second largest gallery, once the show place of the con­
servative painter, was taken over completely by the abstractionist, 
the expressionist, the surrealist, et al; while others of their stripe 
were pretty well in the majority elsewhere, all of which makes it 
very difficult for those who are irked by sameness. The abstrac­
tionists have improved their technique but already they have 
started to settle in a mold. 

Sameness is the rut into wh_ich every school of painting has 
fallen since the time when the old masters first began to hire 
apprentices; and my grief with the Academy judges is not with 
what they selected, but with their persistence in a one-track policy. 

As to the prize awards, the jury redeemed its faults, such as they 
were, by placing the coveted Temple Medal on Prestopino's Death 
of Snappy Collins. 

Seldom has a more forceful composition come before the con­
temporary art world. The manner in which attention is directed to 
the prone figure in the foreground is worthy of the dynamic 
Daumier; not that Prestopino leans on him any more than he does 
on any other master of directional suggestion. There is hardly a 
doubt that the canvas will dominate the Academy's permanent 
collection, to which it will be added, just as it did the annual 
display- memories of which must forever be flavored by the look 

DEATH OF SNAPPY COLLINS: Gregorio Prestopino. Awarded the 
Temple Medal at Pennsylvania Acade my Annual 

of despair and consternation on the faces of humble men in the 
painting's tragic episode. 

Benjamin Kopman's summer scene entitled Landscape, which 
took the Sesnan Medal, is easily the most forceful work among t he 
landscapes. The other prizes might have been distributed among 
any of numerous works without stretching a point either way. 

The Beck Medal for portraiture went to Mabel's Daughter by 
Benton Spruance of Philadelphia for his likeness of a negro girl. 
The Scheidt Memorial Prize of $300 went to The Milkman of 
Goshen by Horace Pippin; the L ippincott Prize of $300 to Patricia 
by Raphael Soyer; the Mary Smith Prize of $100 to Deserted 
Farm by Doris Kunzie Weidner of Christiana, Pa. 

As for the sculpture, it is for the most part on the conservative 
side with some 110 pieces included. Waldemar Raemisch of Provi­
dence, R. I., received the only sculpture prize given- the George D. 
Weidner Memorial Medal for Pieta, 1944, a figure of a mother 
and child cut in stone. 

Among the paintings which will be remembered by this re­
viewer are Ben Shahn's Remember this Wrapper (for its good 
humor), Eric Isenberger'• Musical Instruments (for its pure color 
notes), Leon Karp's Stephanie ( good taste in portraiture), Jerry 
Farnsworth's Ernestine Clark, Trapeze Dancer (it's excellent 
draughtsmanship) , and (for the same reason) Robert Riggs' Down 
South Broad Street, Harry Leith-Ross' Flag Station and John 
Folinsbee's Dark Hollow. 

Because I am keen about Paul Klee, Hananiah Harari'• Spark­
lers on the Fourth is also on my list of works to be remembered. 

As usual, Max W eber 's work stands out. His canvas, Whither 
Now-1939 might w1ell be included in a sympolium in which 
Ivan t-e Lorraine Alb~ight---w9ulrertainl ake part,1to dei'nonsyate 
the effectiveness of_gray pigmentation. Time wa§..l when We"er's 
work was quite gay in cotc{i-j~ut in recent years, during which he 
attained his greatest statll£!l,1 1\s

1 
palette,Jias mello'\ed and, th~ r -

fore, his themes ave be~- • I, ore melodious,- , ' 
Altoi;ether, this is an ! Im ainin ~ how wheth r or not the 

artists have fully express trend of the time by the works 
submitted. Perhaps next yea~ thej' will. 

- WALTER EMERSON BAUM, A.N.A. 
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New York Exhibitions 
SOMETIMES WE LITTLE REALIZE HOW HARD WE HAVE WISHED 

offered. The humanistic and the non-objective in painting had 
seemed destined to function separately and in isolation one from 
the other; the worlds of scientific phenomena and of human suffer­
ing to be forever at poles distant. But here is a remarkable oc­
curence in the art of our day: the paintings of Conrad Albrizio, 
shown at the Passedoit Galleries during March. 

CONRAD ALBRIZIO 
Albrizio is a newcomer to 57th Street. It hes been our privilege 

to watch his development for three years. He now exhibits a 
rounded, wholesome, intense description, passionately stated, of 
the whole complicated fabric of our spiritual, corporeal and scien­
tific world-the world in which we live. These pictures were painted 
between 1943 and the present year; they start with war, and come 
on to a prediction of ultimate order in the cosmic universe. 

Albrizio's mode of painting cannot be ascribed to a school, nor 
is there within his work a reflection of the painting manner of any­
one else. If you are able to see the show, go prepared to face the 
fearfulness of the late war, and to find a way out of chaos in the 
lovely passages of the planetary themes, which developed from 
his easel this year. 

Starting with the monstrous big canvas, In Our Own Image 
Have We Created Thee, 0 Lordi Albrizio announces his protest 
that the reverse of the Bible's creed is the truth of war. He shows 
a three-headed, ogre-faced, Christ crucified, in the midst of man's 
violation by might of all that is sacred in mortal life. In Homo 
Sapiens he has painted the utter helplessness of the attacked, the 
full horror of the moment when murder is committed. In Four 
Horsemen, the apocalypse is acknowledged; in Survivors, the mood 
begins to quieten. Then, as in a Wagnerian opera, the brass and 
fury is suddenly cut off; and after a moment of pregnant silence, 
a theme of love and hope is introduced: 

Germination, a perfectly balanced little gem of serenity and 
symbolism, pure and precise in its forms. Duality, the canvas we 
showed in the Critics' Choice section of the Arts & Antiques 
exposition last Fall ( see issue No. 2 ) which plays further upon 
the re-birth theme-its growing tendrils seeking fertile ground and 
describing the urge to survive. Movement in Space, a red whirling 
orbit of matter furiously encircling our pale globe, and streaking 
off into far distance in search of contact. 

Revelation is a re-birth of Adam, in which Eve is a madonna. 
From here, the artist goes on to the consideration of Time, as 
though by way of reminder that there are eons of ages ahead, and 
no turning back now. Time and Space is stated in a painting of a 
Cambrian mollusk rising, cathedrnl-like, before a red night sky­
its slow, spiral growth one of the phenomena of nature; its oral 
opening like a great dark mouth of cavernous mystery; its height, 
a shimmering silvery and ascending spire. 

I t becomes apparent that Albrizio is looking to the ultimate 
alliance of spirituality with scientific findings as the only basis 
upon which an invulnerable life may be built. His non-objective 
arrangement, Astronomer, shows an eye and a brain receiving the 
image of a known quantity-globular bodies in space. Surrounding, 
is black unknown darkness. But the brain and the eye work to­
gether (as charted in this painting) to observe and bring into 
focus, and into the area of comprehension, these facts now lost in 
the area of the unknown. 

This unusual artist, in no way limited in his ability to draw 
(he's not that kind of non-objective painter), tells this in still 
another canvas by painting a great hulk of a man at the moment of 
rising from a prone position, his eye fixed upon a light shining on 
the horizon. It is called Awakening. Eye and brain are stirring here, 
in the person of a man, to accomplish what we have just described. 

The most serene canvas of the lot, and of purest beauty, seems 
to sum up the theme of re-vitalization and re-birth: Land, Sea 
and Sky, an abstract arrangement, seemingly non-objective, is, in 
fact, full of symbolism. The form of a great white egg dominates 
the canvas. Diaphanous and translucent, it casts its shadow on 
the green sea and an underwater shadow results. Within the sea 
float shark's eggs ( what an intriguing shape they are!) and be­
neath the brown earth (a fresco sort of brown) is an insect larva. 
In the blue atmosphere above is a Big Eye asserting jurisdiction 
over "the k nown." And a red sun breaks the black of the "un-

known," beyond. It is a quiet picture, and will bear unhurried 
consideration. 

These are the artist's credentials: He was an architect, a mural 
painter. He was born in New York, traveled extensively in Italy, 
from whence his people came, in Spain, Majorca, F rance, Belgium, 
Turkey and Mexico. He executed a considerable number of true 
fresco wall paintings throughout Louisiana in 1930-31; and then 
remained in that state as professor of painting at Louisiana State 
University from 1936 to the present time. In 1943, a sabbatical 
leave made him free to return to his native New York and engage 
a studio for the uninterrupted pursuance of easel painting. After 
a year back on the campus, he obtained a Rosenwald Fellowship 
wliich enabled him further to develop his burning theme on can­
vas. Over half the paintings shown at the Passedoit Galleries are 
the result of the borrowed time the fellowship allowed. 

- -.,,L..-

AN ARTIST'S FAITH 
To me painting is the sum of experience. 

The dimensional problems confronting the 
artist, although of great importance, are but 
a part of the approach to art. There remains 
the impact of everyday living, as under­
stood, to determine the forms necessary to 
the clear communication of a vital painting. 
The art of the masters past and present 
speak more eloquently than recorded history. 

CONRAD A. ALBRIZIO 

February 1946 

EDWARD JOHN STEVENS, JR. 
If you've been attentive to your newspaper art sections, you 

have read the tale of young Stevens' remarkable rise to collector­
fame in the three years he has exhibited- the three since he 
became twenty. We publish his photograph, and quote from his 
creed, elsewhere in this issue. He shows this year a continuation 
of the theme set up earlier, of an imaginary village in an unnamed 
jungle territory: the pig, the vampire, the princess, the magician, 
the little jungle bird, the cat. And then he adds a portion of a 
new series taking form, which he calls The Archaic Age. 

Stevens' art form is a spiritually arrived at rapport with the 
artists preceeding the Byzantine, who expressed their surroundings 
in somewhat this manner of formal arrangement. With his "archaic" 
series he goes back almost to pagan times- except that his medium 
is gouache on paper. White dazzling backgrounds on which is 
impressed strokes of appealing color. The reason for the collector­
rush to obtain his paintings- hvo or three at a time, in some in­
stances- is a hope and a belief that genius may lie herein. The 
boy is a scholar, although almost untaught in painting. The cer­
tainty of his procedure in making a picture (and they are ex-

(Continued on page 6) 

[1]1 
W O MAN I N THOUGHT: goua; e by Edward Jo hn_.$tevens of 
Jersey (Weyhe Gallery) a nd Nev/ Guinea Mlnltfrom British u J lre lanj (Muse; o f ; dern i rt). s J 

New 
New 

r 

/ 

y 



March 1946 MKR's art outlook 5 

l 

AT THE WHITNEY: Left to Right: St. Christophe in bronze by Nathaniel Ka z; M emorial in Australian blackwood by Mitzi Solomon, 
AT THE MODERN: Ca rve d w ood figure from East er I sland; Fe male figure from the Fiji Islands, in Arts of the South Se a s exhibition. 

Whitney and The Modern Establish Round-the-World Kinship in the Arts 
THE LAST WORD IN EXHIBITION TECHNIQUE is on display at the 

Museum of Modern Art in New York where the installation of 420 
objects of South Seas Art is wowing the public, young and old, 
artistic and practical. Using reason, as would an admiral directing 
a sea battle, in planning the tactics of the showing, the exhibition 
staff, composed of Re ne D'Harnoncourt assisted by Dr. Linton, 
professor of Anthropology at Columbia, Dr. Wingert of the History 
and Art department of tbe same university, Covarrubias, artist, 
and Charle s Mountford, Australian ethnologist, relate:! the whole 
in a striking assembly. Colors, backing the various groupings of 
objects from the Melanesia and Polynesia island groups of the 
Pacific, of Australia and Micronesia, were chosen to suggest the 
dominant color of the habitat from whence the art forms came: 
the red of rock in Australian int\riors; the white light of the coral 
islands, the deep green of the jungle, the yellow sand of the 
desert, etc. Cultures are grouped, but the whole layout is made to 
lead one into the other by well-planned vistas, dark corners and 
spot-lighted areas, in order to suggest the close geographic relation­
ship of the peoples involved in this exposition. 

The success of the exhibition committee's work is bet ter realized 
when one considers that the objects so displayed have been with 
us in the specimen cases of natural history museums all over this 
country- from whence they have now been borrowed. That they 
will now be seen for their dramatic worth and their artistic sig­
nificance is assured. 

There has appeared in modern art expression for some time now 
a reaching back to primitive man for direction in art forms. 
Tamayo reaches to the ancient Mayan civilization; Adolphe 
Gottlie b, through his pictograph form, to primal man's " necessity 
of expressing simple facts"; Steve ns, to the jungle and possible 
pre-historic art forms. This "Art s of the South Seas" exhibit ion 
will no doubt affect this trend; give impetus to this development. 

In the Whitney Annual of sculpture, drawing and watercolors. 
now current down on 8th Street, parallels are found in the sculp­
ture sect ion to the carved figures of the Sepik River, New Ireland, 
Easter Is land and the Fijis (see illustration). T he Whitney has 
opened its doors to the experimenters and trail-blazers this year, 
as never before. And so the Modern and the Whitney meet under 
fairly odd circumstances- a sort of hands-across-the-sea alliance. 

To d iscuss further the Whitney's sculpture section-certainly 
the most vital of the three categories, we might record the fact 

that a bit of showmanship evidences itself, even here. T he upper 
gallery presents quite a striking picture, when entered: Mitzi Solo­
mon's (Australian B lackwood) carving, reproduced, and Noguchi's 
sheet marble non-objective Figure. are centered and Aanked by 
Tra jan's large painted cement reclining woman, Birth of Isis, on 
the one hand; and on the other, a row of colorful and original 
works in a number of media , such as the green marble used by 
De Cre eft, the dark plaster of Lu Duble's El Penetente, the greenish 
black walnut of Es he rick's streamlined boxer, the lignum vitae of 
Se ymour Lipton's C lowns, the whitish p laster of Hugo Robus's group 
of witches called A Tell. On the left wall, Nathaniel Kaz's St. 
Christopher in bronze is the mo!lt compelling of the medium-sized 
pieces ranged here, although · Maldarelli's curvaceous burgundy 
marble Caress has its classic appee.l. He nry Kre is breaks with his 
architectural premise in the free-standing white plaster Debutante. 
Dav id Smith's steel Cockfight ( reproduced last issue) also snaps 
up the appearance of this certa inly far-better-than-usual Whitney 
sculpture display. 

The p lacement of Zadkine's deeply hewn and polychromed wood 
sculpture, II P enseroso in the middle of the floor of a n adjoin ing 
room eliminates all jay-walking in viewing the drawings surround-
ing it, of which Julio de Diego's The Scorpions is one of the most 
interesting. T he upper galleries hold better pickings in drawings, 
for the most part: there is Corrado Cagli's B uchenwald report, 
which is what drawing should be, and Louis Fe rstadt's Waiting for 
First Aid, which is nearer what a print should be. Joe Jones' rapid 
indication of Pink Rocks, Laning's Italian Refugees, Louise Bour-
geoi~' impudent pen and ink drawing, The F lowered Hat; Morris 
Grave s' brush and wash drawing, Philip Guston's study of a girl, 
Joseph Ste lla's Gas Tanks in charcoal, Fred Nagler's Tribute 
Money, Louise Ne v e lson's single-line Nude, Be n Shahn's and Josef 
Scharl's drawings, are the most notable in a section which shows 
unusual though-tful~ess ,be 'n~he artpts work ~n this met um. I 

Two hundred a '!9 twelve exhibits are too ma~ to speak of in 
a review such as this, so W/'/11

11 let specific comment on the water­
color section go U11Said, /;..,fie ~9 the fact that these artists, bey,g 
painters all, wil1 _some UJZ½ {n for commen during the stson. 
Suffice it to remark thatf~ is little of the old Whitney avor 
left in this sect ion whiclt~ to rely on Brook,),peicher, oor, 
Burchfield, Hopper, Peter;i:ilufT}e (for aring....n6te); the Soyers, 
McFee and K enneth H ayes M iller, etc., for its constant divisor. 

UJ Jvcf<SJrY 
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tremely eye-appealing, as well as arresting, intellectually) , and the 
fertility of his imagination, which seems not to run dry of inspira­
tion, puts his youthful accomplishments so far in advance of many 
a mature and honored painter that he becomes a good bet just on 
the strength of this. The exhibition at the Weyhe Galleries will 
close March 2. 

MARC CHAGALL 

There is no need to introduce Chagall, nor to classify or clarify 
his new paintings shown until March 2nd at the Pierre Matisse 
Galleries. Chagall, the Russian modern, has been speaking for him­
self for a good many years and there are few to whom his fairy­
tale painting is not known, through direct contact or through re­
production. One of his paintings bung as the center piece in our 
section of the Arts and Antique Show, referred to above. (Young 
Stevens, reviewed also in this issue, was another of our selections, 
bringing the number to seven, our selecteds who have been pre­
sented thus far this season in one-man shows. An eighth, the 
sculptor, Trajan, is featured this month at the Whitney.) 

Chagall has surpassed himself in this 1946 show. Two things 
seem to have happened: his passages of bright, fresh color have 
taken on new brilliance due to their being tempered with fine 
passages of gray; and he has seemed somehow to come closer 
to his provenances-to paint Russian villages with new tenderness 
and sharpened memory. The small canvas, Solitude, of a reclining 
nude against a village scene containing all the especially Russian 
details he has for so long woven into his pictures: a lamp on the 
roof, a donkey playing a drum, etc., is perhaps the gem of the 
show. In this one, grays are more eloquent than I have seen them 
elsewhere. The large Concert Bleu reverses this scheme and the 
grays are found in the woman's form, who is fair of face. And the 
clear ringing tones of blue, green, red, form the melee of accom­
panying forms surrounding the main figure. A bridal party gath­
ered in the street; an artist at his canvas painting the Russian 
scene; cocks with bouquets of lilacs; Fin de ]ournee, and Fruit 
Enchante, add to the lovely scene. 

JOHN MASTELLER 

A newcomer to the 57th Street scene who had a February show­
ing at the Perts Galleries was John Masteller, born on a Minnesota 
farm and now living in New York. He has had experience in the 
field of graphic arts; but a new turn of interest brought him to 
the attention of the dealer, Klaus Perts, who likes fantasist paint­
ings and that is the realm into which Masteller has stepped. The 
trouble with this group of 27 exhibits is that they are not paint­
ings. The artist hardly uses his paint at all, except as color, and 
that is not enough to bring his pictures out of the cartoon category, 
where they really reside. And actually, although some of his ideas 
are fantastic in the slang sense, they are more slap-stick than 
fantasist, and are seldom organized in the sense of making a pic­
ture composition. 

Nevertheless, there are some enticing color moments- notably 
the green of the East River, from the churning midst of which 
leers a walrus, and the coral fire of burning building and a brick­
lined sewer, the golden glow of Breakfast for an Angel. Really 
exceedingly funny is the thought behind the Saloon Fantasy. A 
(probably) absinthe drinker in checkered suit stands at the bar, 
but leaves on a horse. A tapeworm on the bar and a crab on the 
floor add ludicrous touches to a conception that should go over big 
as a comic drawing for a popular magazine. 

AN ARTIST'S FAITH 
When one examines objects of remote 

origin there is a common reaction which 
stems from their universal appeal. It was 
this inner feeling I wished to impart to my 
new paintings, The Archaic Age, not the 
native manifestation thereof. To me, mod­
ern art, like the modern world, reflects a 
universality or oneness. Perhaps this ac­
counts for the positive reality in which I 
have placed the images of my imagination. 

EDWARD JOHN STEVENS 

February 1946 

HEAD OF A MAN: Ernst Halberstadt 
Kraushaar Galleries 

ERNST HALBERST ADT 
At the Kraushaar Gal­

leries during March are 
shown paintings end a 
few drawings and sketchy 
temperas by Ernst Hal­
berstadt, not much known 
to New York exhibition 
walls, whose main theme 
is men. He paints poker 
players, checkers-champs, 
old men gathered about 
stoves and old ladies, too, 
on occasion - giving in 
some instances a haunt­
ing quality to the faces 
of the less-than nour­
ished, and ruddy glow to 
those who thrive upon 
their after-hour clubroom 
hobbies. This is a sort of 
genre little touched upon 
in our American painting 

scene, nowadays. There is an authentic quality about Halber­
stadt's reports due, no doubt, to his conscientious study of his 
characters, as revealed in the pen drawings which accompany 
the paintings. The exhibition will continue through Mar. 16. 

ROBERT GWATHMEY 
An artist from Virginia, well-known in most art circles and 

educated in the East, Robert Gwathmey carries a torch for the 
exploited people of the American south- the sharecropper and 
his like. In order to make his message pungent, Gwathmey does 
away with ell vague references and emotional application of paint. 
He employs a crisp and exactly-outlined poster style but is so 
much master of composition that he surpasses the requirements of 
poster art and in no way deserves such classification. He has his 
thesis so under graphic control that no one part of a picture hits 
ahead of another, though it be as complicated in its parts as The 
Farmer Wanted A Boy, in which there is a baby boy on an iron­
framed bed, an outhouse door, a service flag, a stove, a quilt, and 
the bending forms of gleaners of all ages and decrepitudes. Sunny 
South (more gleaners about a monument-unveiling ceremony for 
"substantial citizens"), as in a recurring chorus of a folk song, 
repeats its lament by repetition of figures within the composition. 

In Lullaby, Gwathmey has created a classic figure close in 
religiosity to the Mediaeval carvings of saints and madonnas; in 
Singing and Mending he has constructed a picture both expressive 
of the dignity of the negro couple he shows at home, and near 
perfect in its balance and interrelation of silhouetted forms. Masks 
is a bitter social comment on black-white inequality. But in a sun­
set Street Scene we saw admitted the peace and happiness that 
comes with end-of-day in the "segregated" quarters of many south­
ern towns. 

The exhibition, held at the A.C.A. Galleries Jan. 21 through 
Feb. 9, had little to offer for sale, as most of the paintings 
(1938-46) are owned by collectors, 

THREE WOMEN 
Among recently past events were exhibitions of note by three 

women artists who attacked the problems of painter-artist in quite 
different manners. There was Patricia Phillips first, who showed 
Jan. 14-Feb. 16 at the Pinacotheca. She is a poet who deals in 
intangibles like parting, groping, confidences, the ecstasy of danc­
ing. To convey these feelings, and she does convey them in some­
thing of the same way a musical melody conveys mood, she paints 
abstractions in which true forms appear and gestures, especially of 
hands, are used es an actor or dancer will use them to add further 
meaning to the words or routine of ~n expressive the

1
me .. .. He dda 

Sterne, who showed I at -tJ:ie , My~timer 13randt G91llery Jan. ;s­
Feb. 9, has an imp1:!S1ent sepsel of the incongruiti~ of a soph sti­
cated world living amidst ~·J:~urviving fixtures of a Victorian era 
( baths, automobiles, trolliri ~ d house roots). Windows l;iave -,, 
especial importanc! for h~f'/} i l in one pane:cp11nell~d canvas fie 
artist divided it again into«~i;.l)by a scalloped blaiack border st uck 
through both ways- makid:id!Jilll anima ed study in rectangle of 
utmost originality. Memora6re, tob, wa,s<P._harmac:. , a brown study 
through the gloom of which gleamed apothecary jars of white and 

u J J v c F< s J r y 
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pink .... I. Rice Pereira (A.C.A., Feb. 4-23) showed 17 recent 
paintings, all of them as perfect in craftsmanship as her work has 
been ever since she elected a non-objective objective. Growing 
herself ever more interested in materials, she posted the facts of 
their formulae beside the paintings which were done on glass 
( sometimes several layers) , on parchment and on canvas. The 
effect of light on incised and relief surfaces is just one of the things 
this experimenting artist demonstrated in the variety of shining 
arrangements she showed. Resins, varnish, lacquer and emulsions 
are now part of her lab equipment. But her colors are growing Jess 
pleasant and modulated than in the past. 

RECENTLY SHOWN: James Lechay at Macbeth grows, on the 
other hand, more sophisticated. He shows watercolors of New York 
docks and piers, harbor and elevateds. His language grows ever 
more terse, his palette lighter, his sight, not his hand, ever more 
practiced. Lechay seems more concerned with what to say, than 
how to say it. He is eloquent, in his short and colorful phrases. 

Pepsi-Cola's Account Won by One 
Pepsi Cola's art project may have been down, but it certainly 

wasn't out. No national art show in years has received the drub­
bing the critics gave Pepsi's 1945 "Portrait of America" ( see issues 
No. 4 & 6). But while Artists for Victory, the omnibus artists' 
organization which ran the contest died an unlamented death in 
January, the soft drink company on Feb. 11 came up with a 
rejuvenated program altered in all spots where the blows had fallen 
the hardest. 

From the hands of the politics-ridden organization, Walter 
Mack, President of Pepsi-Cola, has turned control of the annual 
art competition and show to one man. He is Roland McKinney, 
who will have the title: Director of Pepsi-Cola's Annual Art Com­
petition. (He will also serve as art counselor to Walt Disney.) It 
was McKinney who assembled the much praised American section 
of contemporary paintings for the 1939 Golden Gate Exposition 
in San Francisco. For the last six years he has been director of the 
Los Angeles County Museum, where he was extremely successful 
in attracting donations of private collections. 

Under McKinney, Pepsi's rules have been altered all down the 
line. The title has been broadened from "Portrait of America," 
which restricted entries to scene painting, to the all-inclusive 
"Paintings of the Year." In a move calculated both to widen inter­
est in the good-will venture and to save competing artists money, 
the company is setting up Regional Juries of Selection in Los 
Angeles, Atlanta, Chicago, Toledo, Boston, Philadelphia and New 
York, composed of artists, museum directors and critics. All paint­
ings approved for the national competition by these juries will be 
shipped thenceforth at the expense of Pepsi-Cola. One member 
from each regional jury wiJJ serve on the national jury in the finals. 
McKinney will vote on neither jury. But he will award the seven 
fellowships of $ 1,500 which the company will give to artists "whose 
talent shows promise," and wiJI select the jurists who will deal out 
the $15,250 worth of cash awards to 20 artists. 

Other News on the Award Front 
It was Albert Lewin of Loew-Levin who brought Ivan Le Lor­

raine Albright to Hollywood to paint the portrait of Dorian Grey. 
Now he has invited a group of well-known artists to compete in 
doing a single subject: "The Temptation of St. Anthony." The 
group includes the surrealists Salvador Dali, Max Ernst, Leonora 
Carrington and Paul Delvaux, the primitive Horace Pippin, the 
mystic Englishman, Stanley Spencer, the abstract expressionist, 
Abraham Rattner, the neo-romantic Eugene Berman, and Albright 
again. From them he will get ten pictures to choose among for 
shooting in his forthcoming film version of Guy de Maupassant's 
novel, "Bel Ami." The painting used will win its maker $3,000; 
the others wiJJ make $500 each and be sent on tour. 

The Associated American Artists, probably the first commercial 
gallery to do such a thing, is giving thirteen cash awards totaling 
five thousand dollars to "contemporary artists for outstanding work 
in the etching, lithography, and wood engraving mediums." The 
gallery is a promoter of $5 prints. 

The Museum of Modern Art has announced what it believes to 
be the first fellowship devoted exclusively to photography. Consist­
ing of $1,000, it wiJJ be given either for an original project in 
creative photography or for specific research in the history and 
esthetics of photography. HILDA LoVEMAN 

DEAR SUBSCRIBER: 

Last week you received through the mails Vol. 1, No. l of 
MKR's art weekly; issue No. 2 is enclosed. This new guide to 
galleries and museums is a supplement to MKR's art outlook and 
will continue to come to you throughout the art season at no 
further cost. Its purpose is to promote wider attendance at art 
events by making the listing of current shows and auctions as com­
plete as possible. Its brief critiques will guide local and visiting 
art lovers to the exhibitions most likely to please them. We hope 
you will take art weekly's slim pages in hand when exhibition­
bound, and add to your itinerary all things of interest in the terri­
tory. The best way to study art is to become familiar with all its 
aspects at first hand. 

Subscribers living outside the New York-and-Vicinity area will 
find art weekly of value in another way. It is cut to uniform size 
with the art outlook and is intended for filing and binding with 
the parent publication. One may locate an artist by the alphabet, 
learn his credentials, when and where shown, and by whom repre­
sented. At the close of the art season, an index to artists mentioned 
in the twin publications will be issued. MKR's a rt weekly cannot 
be subscribed for separate ly but is included in the cost of sub­
scription to art outlook. 

Faithfully yours, MKR 

HEWERS AND CARVERS NEED HELP 

The Clay Club, now 18 years old, and for 11 years maintaining 
a sculpture gallery down on 8th Street near the Whitney, on the 
ground Aoor of its studio-workshop, is seeking_ public funds for the 
first time in its life. It must move before being unceremoniously 
dumped on its face by a real estate deal that will tear down its 
stable. 

A much better 'ole (though still a stable) has been located at 
41 East 62nd. To buy it and make over its 3-Aoor interior plus 
basement, plus roof garden, into a dream house of research and 
foundry, $100,000 is required. 

Good Will memberships entitling you to kibitzer privileges, to 
attendance at exhibition previews, to demonstration lectures and 
movies, to friendly relations with artists, are put at SL Anything 
additional in the way of a gift to building fund is tax exempt. 

It may well be that through this cooperative group of artists 
and craftsmen (known to a thousand or more service men as the 
"Sculpture Canteen" ) that the work of American sculptors will 
be brought into its rightful place in the art gallery section of New 
York- where it is woefully neglected. 

Get brhind this move and make it an actuality. Send contribu­
tions to: The Clay Club Sculpture Ce nte r Building fund, 4 West 
8th Street, New York 11, N. Y. 

SHOULD AN ARTIST BE MODEST? 

What sort of planned publicity is permissable for an artist to 
undertake without losing for himself the dignity he surely has, if 
he's of real account? A most quiet, and tantalizing form of curi­
osity-whetter has been appearing in the Sunday newspaper art 
pages for months. We are getting uncomfortable about the mount­
ing of the bill, and wondering when the end will come. End, it will 
evidently be. For this little slot of a recurring ad reads: "The 
Sublime Logsdon. His Farewell Exhibit. Watch for it." 

Dali is the master of notoriety technic, as everyone knows. Such 
antics as we have witnessed for years are in keeping with the 
nature of his paintings. He hoists a piano into his hostess's tree; 
is photographed with a horse in his bedroom, or lying across his 
hostess's piano, we forget which; affects ignorance of English; 
displays temperament on Fifth Avenue in the form of throwing 
a bat:J:!tub throu h a ~ hop wif};dow, We do 'L indi. eally! 

But the ART NEW object~ to Dali's publishin this wint1r a 
newspaper for distr- butior{ ~ith his recent ex bition. "Il is 
regrettable,'' the magazine/.~\te in its anonymous department, 
"that after consi<l_ering Dati~ ,f i intings on--th.eir artistic merit a_9 a 
on that basis choosing oli' our cover, we dis~over on the 
opening of the show that f ~• artist i:lescends to slich level of 
publicity-seeking as to pu · a I broadside whi~i.,:l'.;e has imagi­
natively called THE DALI NEWS." It was evidentlfth~ NEWS angle 

that LJmagaj ine cout n't t{ . E t< S J r y 
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her, "My dear, after you start housekeeping let me know 
what you need, and I will give you that, too." 

Samuel H. Kress's new gift to the nation is a fill-in, as 
asked for by the gallery's curators, of the missing links in 
this great story of 600 years of painting. He has willingly 
purchased parts of American collections about to be dis­
persed, such as the Clarence Mackay, Henry Goldman, 
Otto Kahn. Arthur Sachs' Christ at the Sea of Galilee 
by Tintoretto (reproduced in Vol. 1, No. 1 of our new 
art weekly) is a picture so like in construction to the 
gorgeous El Greco Laocoon and His Sons ( acquired from 
Prince Paul of Yugoslavia) as to add further credence 
to scholars' claim that El Greco did in fact paint the 
Christ on the Sea, attributed to T intoretto. They hang 
in the same gallery (29) and the likeness in composition 
and movement is remarkable. Watteau's Italian Come­
dians (reproduced) is perhaps the finest picture of this 
entire new gift. No greater Watteau is known; and the 
French artist of Louis XIV's day surpassed himself in 
this one. 

installed in a room constructed in such manner as to 
simulate the installation of the frescoes in the Villa 
Pelucca near Monza, from whence they were taken. 
They are spiritually lovely, and functional as mural 
decoration. 

We sought out, and were particularly pleasured to see 
again, two former Kress gifts to the nation's growing 
collection of world art. These were the Titian Portrait 
of a Lady (in green) and Giovanni Bellini's Portrait of 
a Condottiere. M.K.R. 

PAR.KE-BERNET GALLERIES, INC 

Other highpoints of the new gift-block, to start far back 
in history, are two St. Anthony panels by Sassetta, for­
merly in the Dan Fellows Platt collection, whose frames 
have been pushed back top and bottom to reveal more 
picture, which brings them practically to the size of The 
Meeting of St. Anthony and St. Paul panel, already in the 
Kress section- suggesting that the three had been done as 
a set for an altar. 

A new Fra Angelico gift, the Healing of Palladia, and 
a Fra Filippo Lippi of similar aspect; the Veneziano 
Saint John in the Desert; another D an Fellows Platt gem, 
Bernardo Daddi's Crucifixion ( 1312 ), are particularly 
notable. A large Guardi, Seaport and Classic Ruins in 
Italy has movement and weather which seem to lead the 
Venetian school in the direction the great Turner would 
later take. 

In a class by themselves are the nine frescoes by Luini 

30 East 57 Street 

NEW YORK 22 

disperses weekly, at public auction, Sep­

tember to June, fine art property and 

antiques including-frequenth-the work 

of modern and contemporary artists 

ask to be placed 011 011r mailing 
list for advance announcement 

cirmlars (no charge) 

BULLETIN BOARD 

Paintings 

CONRAD ALBRIZIO 

Paintings by 

ERNST HALBERSTADT 
Thru March 16 

PASSEDOIT • 121 EAST 57 KRAUSHAAR • 32 EAST 57 

CHARLES SHEELER 
Late Paintings 
March 5-23 

DOWNTOWN • 32 EAST 51 

AMERICAN MARINE 
PAINTINGS 

ARTHUR K. D. HEALY WILLIAM H. SINGER 

HARRY SHAW NEWMAN 
150 Lexington Ave. 

NICOLAI CIKOVSKY 
to March 12 

ASSOCIATED AMERICAN ARTISTS 
711 Fifth Ave., New York 

JULIO DE DIEGO 
NIERENDORF • 53 EAST 57 

15th ANNIVERSARY GROUP 
SHOW 

to March 8 
CONTEMPORARY ARTS • 106 EAST 57 

Watercolors 
Thru Mar. 9 

MACBETH . 11 EAST 57 

MODERN PAINTINGS 
PIERRE MATISSE 

41 East 57 • New York 

MONDRIAN 
VALENTINE • 55 EAST 57 

The Graphic Works of 

GEORGES ROUAULT 
to March 23 

Galerie St . Etienne • 46 w. 57 
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Memorial Show 
to March 9 

MILCH • 108 WEST 57 

ARY STILLMAN 
Paintings 

Thru March 9 
MACBETH • 11 EAST 57 

PEGEEN VAIL 
First Exhibition 

r , . March 

,,.,-BERTHA SJ~HA.E 
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