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Since I held my fellowship in 1937-1938, 1 have held the following offices,
positionsyand fellowships:
Folklore editor, Federasl Writers' Project, 1933-1939
Chief editor, Writers' Unit, Library of Longress Froject, 1939—19414t-
kssociate Fellow in . Folklore, Library of “ongress, 1240-1941
Resident Fellow in Folklore, Library of Longress, 1941-194%
Consultent, Americsa Council of Learned Societies (for study of Cultural
Frogram of the WPA), 1942 --
Fellow in Folklore, Library of Congress, 1942 --
Assistent-in-charge, Archive of imerican “olk “ong, Library of Congrsss, 194z ¥
Member, Exscutive Yommittee, National Association of Teachers of bnglish, l?l,(gf;."z

Member, Committes on Folk Song end *olklore, National sssociation of Teachers
of English, 1242-1344

Member, Council, #mericen folklore Society, 1940-1244
President, American Folklore “ociety, 1344-1345

Member, Committee on Folk Music of U. &., Music Sducat@ors National Vonfersnce,
1243-<

Editor: 4 Tressury of imerican %olklose, Crown Publishers, New fork, 1944

(S Chen -

Washington, D. C.
Leptamber <9, 1344
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DR, BENJAMIN A, BOTKIN REPLACES ALANW LOMAX
AS HEAD OF TFE ARCHIVE OF AMERICAN FOLK SONG

The eppointment of Dr, Benjamin A, Botkin as Assistant-in-Charge of
the Archive of American Folk Song was announced today by the Librarian of
Congress, Archibald MacLeish, Dr. Botkin, who last year was Resident Fel-
low of the Library of Congress in Folklore, replaces Alan Lomax, who has
resiened from the Library to join the staff of the Office of War Informa-
tion,

Teacher, writer, editor and folklorist, Dr, Botkin brings to his new
post a rich backeround of experience =nd research in the fields of Ameri-
can folklore and literature. A magne cws laude and hishest honors gradu-
ate of Harvard in 1920, and a student of Louise Pound's at the University
of Nebraska (where he took his doctorate in 1931), Dr. Botkin taught Eng-
lish and folklore at the University of Oklahoma from 1921 until 1940, when
he resigned from his post as associate orofessor to continue his work in
folklore for the Federal Government. While at the University of Oklahoma,
he edited the four volumes of Foll-Ssy (1929-32), an annnal collection of
regional literature and folklore, and was president of the Oklahoma Folk-
lore Society; and since 1929 he ..as been a contributing editor of the
Southwest Review,

In 1936, Dr, Botkin served as Consultant to the National Resources
Committee, and in 1937-38 he held a Julius Rosenwald Fellowship in South-
ern folk and regional literature, He was the national folklore editor of
the Federal Writers' Project in 1938-39, and he was chief editor of the
Writers' Unit of the Librery of Congress Project in 1939-41, While in the
latter capacity, in 1940, he was appointed Associate Fellow of the Library
in Folklore, and he became a Resident Fellow in 1941,

In the folk-song field, Dr. Botkin has specialized in the zame-song,
and his book, The american Play-Party Song, published in 1937, is con-
sidered the standard work on the subject, Fe also has been active in the
development of the bibliography and classification of folklore in the
United States, his main undertaking as a Fellow having been the prepara-
tion of a classed cataloz of the folklore and folk songz collections of the
Library of Congress, Fe is no stranger to the Archive., In 1979, as chair-
man of the joint committee on Folk Arts of the WPA, he orgzanized the South-
ern Recording Expedition under the joint sponsorship of the Works Progress
Administretion and the Library of Consress, In 1940 he assisted in the
preparation of a cerd catalog which is the basis of the new Check-list of
recorded songs in the Enclish lan-uage in the Archive of American Folk Song
to July 1940, published by the Library this year, In addition to his Li-
brary duties, Dr. Botkin at present is serving as a Consultant on the Amer—
ican Council of Leerned Societies project for the study of the cultural
achievements of the WPA arts program, He is a member of the Council of the
American Folklore Society,
42-x1-23




THE LIBRARY OF CONGRESS (&

REFERENCE DEPARTMENT

1
£ 5
i

MUSIC DIVISION

=L OWSHIPS

December 19, 1942

el 5,

Mr. William C. Haygood b | |
Julius Rosenwald Fund ¥ e O
4901 Ellis Avenue . , e
Chicago, Illinois = —
Dear Haygood:

Thank you for your good wishes. Since my
Rosenwald Fellowship first made it possible for me
to come to the Library, I feel that I owe a grest
deal to you people and am all the more grateful
for your continued interest. If, too, I can be of
service to you, it would please me very much.

With best wishes, I am

Sincerely yours,

(‘ B. A

A331)lant in Charge
Archive of American Folk Song

BAB/k
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Decenber 9, 1942

Dear Hotkin: This is just a note to congratu~
late you on your sppointment

as Assistant-in-Charge of the 4rchive of imerican

Folk Song. ﬂmmuhadtolﬁmoi‘mempem-

ing change, snd I was delighted (o see it confirmed

in a recent Library of Congress preéss releuse.

Sincersly yours,

WCH:HLU

ﬂr.( Benjamin A.‘Bﬁ

Archive of Americen ¥olk Song
Library of Congress
Vasghington, D. C.
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- A. Botkin as Assistant-in-Charge

HEADS FOLK SONG ARGHIVE %
\ 'l E s 'o‘,,; [ 3
. The appointment

of Dri Benjamin
of
the Archive of American Folk Song
recently was announced by the Li-
brarian. Dr, Botkin, who last year
was Resident Fellow in ZFolklore,
replaces Alan Lomax, who has re-
signed to join the staff of the O0Of-
fice of War Information,

Teacher, writer, editor and folk-
lorist, Dr., Botkin brings to his post
a rich background of experience and
research in the fields of American
folklore and 1literature, He taught
English and folklore a2t the University
of Oklahoma from 1921 until 1940, at
the same time editing the four volumes

£ Folk Say (1929-32), an annual col-
lection of regional 1literature and
folklore, In 1936, Dr. Botkin served
as Consultant to the National Re-
sources Committee, and in 1937-38 he
held a Julius Rosenwald Fellowship in
southern folk and regional literature,
He was the national folklore editor of
the Federal Writers Project in 1938-39

and chief editor of the Library of
Congress Project in 1939-41, While in
the latter canacity, in 1940, he was

appointed Associate Fellow of the Li-
hrary in Folklore,

In the folk-song field, Dr., Botkin
nas specialized in the game-song, and
2is book, The American Play-Party Song,
is considered the standard work on the
sub ject, He also hes been active in
the development of the %bibliography
and classification of folklore in the
Inited States,
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'EW_LIBRARY OF CONGRESS BIBLIOGRAPHIES

Bibliography Division

French colonies in Africa, 89 pages.

"nreign lansusge-English didtionaries:
a selected list. 132 pages.

The St. Lawrence navigation and power
project. 28 pages.

Forced savings: a list of
20 pages,

references,

5 'WAR SERVICE BULLETINS' DISCONTINUED

The publication of Series A, B, C,
D and E of the War Service Bulletins
issued by the Legislative Reference
Service has been discontinued. The
Library is planning, however, greatly
to expand its service of abstracting
material dealing with post-war recon-
struction, and these abstracts may be
issued as a new series,

War Service Bulletins still being

published include Series F: Guide to
Current Material; Series G: Summaries
of Committee Hearings; Series H: Sub-
ject Documentation, and Series 1I:

Translations and Abstracts.
L I T L L L I I m

RECENT BOOKS FOR THE ADULT BLIND

Braille
American Red Cross: Food and Nutri-
tion,
Beebe, William:
Browne, Lewis: Something Went Wrong.
Forbes, Esther: Paul Revere and the
World Fe Lived In.
Gratten, C, Hartley:
tralia,
Kiplinger, W, M,:
That.
Reuschning, Anna:
Reynolds, Quentin:
Neutral,

St, John, Robert:
Silent Peonle.
What the Citizen Should Know About Ci-

vilian Defense,
Talking Books

Du Maurier, George: Peter Ibbetson.
Glasgow, Ellen: In This Our Life,
Steinbeck, John: The Moon is Down,
Stewart, George: Storm
The Flyine Yorkshireman, (Novelles,)

Moon

Saint Exupéry, Antoine de: Flight to
Arras,
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AERONAUTICS DIVISION ISSUES CHECK LIST

Book of Bays,

Introducing Aus-

Washin~ton Is Like

No Retreat.
Only the Stars Are

From the Land of

The Aeronautics Division has is-
sued a Check List of State Aeronauti-
cal Publications,
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WORKS PROGRESS ADMINISTRATION

SECOND DISTRICT OFFICE

NASHVILLE, TENNESSER

414 gﬁchange Building

April 4, 1939

Mr. George M. Reynolds
Julius Rosenwald Fund
Ellis Avenue

Chicago, Illinois

Dear Mr. Reynolds:
Your wire of March 31st has been
forwarded to me here. The enclosed re
may suffer somewhat for lack of sccess to my
files, but I trust it will do.
Faithfully,

Bt

B. A. Botkin




REPORT OF ACTIVITY AND ACCOMPLISHMENT
DURING FELLOWSHIP TENURE, 1937-38

During the tenure of my fellowship I was primarily en-
gaged at the Library of Congress in collecting material for
a study of the folk and regional movement in the South. I
also did research in the general fleld of folk and regional
trends in American literature and in certaln phases of American
speech dealing with popular, toplcel, and humorous invention
and novelty. Beginning in Mey, a part-time arrangement be-
tween the Fund and the Federsl Writers' Project made it possi-
ble for me to carry my investigations into the field.,

I am now preparing rfor the press a collection of essays
tentetively entitled: Hinterland: America's Return to the
Provinces, which wlll be submitted, on request, to the Unlversity
of Oklahoma Press, possibly for fall publication. A larger
study of America's "quest for culture™ has been discussed
with the editor of Princeton University Press.

During my fellowship tenure I delivered a paper on "The
Folk and the Individual: Their Creative Rgociprocity"™ at the
annual meeting of the National Council of Teachers of English,
in Buffalo, November, 1937 (since published in The English
Journal). I also published a paper on"Regionalism and Cul-
ture" in The Writer in a Changing World.

Since the expiration of my fellowship I have had my
leave of absence from the University of Oklahome extended to
permit me to gerve as national folklore editor of the Federal
Writers' Project, with headquarters in Washington. In this
connectlion I am now making my third field trip in the South.
My recent activities i the folklore field include papers be-
fore the popular literature section of the ligdern Language
Association of America, New York City, December, 1938 (now in
press in the Southern Folklore Quarterly), the Hoosier Folklcre
Soclety, Bloomington, Ind., March, 1939, and the Southeastern
Folklore Society, Knoxville, Tenn., April, 1939. A paper was
also read 1in absentia at the annual meeting of the Oklahoma
Folklore Soclety, Tulsa, Okla., February, 1939.

Since 1937 I heve served on the Creative Writing Com-
mittee of the National Council of Teachers of English. This
fall I became chairman of the Washington Chapter of the League
of Americen Writers., I have also been appolnted chairman of ,
the craft session on American Folk Literature at the Third



National Writers' Congress of the League of American Writers
to be held in New York City in June. For the twelfth con-

secutlive year I am serving as president of the Oklahoma
Folklore Socilety.

B M



FEDERAL WORKS AGENCY
WORK PROJECTS ADMINISTRATION

1734 NEW YORK AVENUE NW.
WASHINGTON, D. C.

e ————— .
F.C. HARRINGTON . 2 2—-% [ 257

COMMISSIONER OF WORK PROJECTS

February 20, 194C
Dear *r, Reynolds:

I regret the delay in the enclosed.
To enticipate my other reports, i am ranking the
candidates who have referred to me in the following
order:

l, Nr...Jemes l..Aswell
2e kre Ulysses G.lLee

e kr. Yames M, Thompson
4o Mre Nea P. DeWitt

5e¢ Mr. Elva E. Miller

The remaining reports will follow
shortly.

Faithfully,

bt
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MARQUIS E. SHATTUCK, PRESIDENT
DIRECTOR OF LANGUAGE EDUCATION

DETROIT, MICHIGAN

o EVIY AR S (e

i W..WILBUR HATFELD, tﬂcﬁnﬁgﬁmmuasn
CHICAGO NORMAL COLLEGE
CHICAGO, ILLINOIS

The National Council of Teachers of English

HOWARD EDMINSTER,

DEPARTMENT DOF ENGLISH
LOWELL HIGH SCHDOL

SAN FRANCISCO,

REPRESENTATIVES

LESTER E. ANGENE
DEPARTMENT OF ENGLISH
SHORE SCHOOL
EUCLID, OHIO

HELEN M. BURR
TEACHER OF ENGLISH
JAMES H. SMART SCHOOL
FORT WAYNE, INDIANA.

NELLE BUTTON

WALLINGFDRD, VERMONT

MARGARET COOPER

DIRECTOR OF ELEMENTARY EDUCATION
ILLINOIS STATE NORMAL UNIVERSITY.

NORMAL, ILLINOIS

NELL DOHERTY
SUPERVISEOR OF ENGLISH
UNIVERSITY HIGH SCHOOL
NEW MEXICO NORMAL UNIVERSITY
LAS VEGAS,; NEW MEXICD

HARDY R. FINCH
HEAD OF ENGLISH DEPARTMENT
GREENWICH HIGH SCHOOL
GREENWICH, CONNECTICUT

RETTA SCOTT GARRETT
DEPARTMENT OF ENGLISH
ABILENE CHRISTIAN COLLEGE
ABILENE, TEXAS

ELIZABETH E. GRAHAM
HEAD OF ENGLISH DEPARTMENT
EPRINGFIELD BENIOR HIGH SCHOOL
EPRINGFIELD, ILLINDIS

MAUDE M. HALL
DEPARTMENT OF EDUCATION
WINTHROP COLLEGE
ROCK HILL, SOUTH CAROLINA

CARSON C. HAMILTON
DEPARTMENT OF EMGLISH
MICHIBAN BTATE COLLEGE
EAST LANSING, MICHIGAN

ALEXANDER B. LEWIS
DEPARTMENT OF ENGLISH

CENTRAL COMMERCIAL AND TEGHMNICAL,

HIGH SCHOOL
NEWARK, NEW JERSEY

FLORETTE MCMNEESE
DIRECTOR OF SECONDARY SCHODL
CURRICULUM
OKLAHOMA CITY PUBLIC SCHDOLS
OKLAHOMA CITY, OKLAHOMA

ABIGAIL D'LEARY
TEACHER OF ENGLISH
CENTRAL HIGH SCHOOL
MINNEAPOLIS, MINNESOTA

RUBY M. PATTERSON
TEACHER OF ENGLISH
COLORADDO SPRINGS HIGH SCHOOL
COLORADO SPRINGS, COLORADO

ARTHUR RARIG
HEAD OF ENGLISH DEPARTMENT
ROOSEVELT HIGH SCHOOL
BEATTLE, WASHINGTON.

MALVINA REYNOLDS
DEPARTMENT OF ENGLISH
UNIVERSITY OF CALIFORNIA
BERKELEY, CALIFORNIA

MARGARET ROLING
TEACHER OF ENGLISH
INDIANOLA JUNIOR HIGH SECHODOL
COLUMBUS, OHIO

JEANETTE ROSS

CHAIRMAN

CALIFORNIA

CREATIVE WRITING COMMITTEE

BENJAMIN A. BOTKIN
DEPARTMENT OF ENGLISH
UNIVERSITY OF DKLAHOMA
NORMAN, OKLAHOMA

| A I? F Gailihﬁr

BELLE McKENZIE
HEAD OF ENGLISH DEPARTMENT
WEST SEATTLE HIGH SCHOOL
SEATTLE, WASHINGTON

3515 28th Street, N.E.
Washington, 0.C.
& November 1938

Dear lMre.Reynolds:

I find your letter of October 28 on my
return from a ten-day field tfip and trust this information
is not too late for your board meeting tomorrow.

Since August 1lst I have been Folklore
Editor of the Federal Writers' Project, on extended leave
from the University of Oklahoma. Last spring I was promoted
from assistant to associate professor of English (without
change in salary). I enclose a copy of a letter from Presi-
dent Bizzell regarding my leave.

My duties as folklore editor consist of
planning, organizing, supervising, and editing folklore
research throughout the country. The material will be
published in national, regional, state, and "type" collections.
For the instruction and guidance of directors, supervisors,
and f'ield workere I have prepared a mimeographed manual, a copy
of which is being sent to you under separate cover. At the
Chhistmas meeting of the ModernaLanguage Association in New York
City I am to give, before the Popular Literature Section, a
report on the progress and policy of WPA Folklore and Folksong
Research. In this connection I enclose a "Memorandum on Co-
operative Bolklore and Folksong Research."

Since my last publication list submitted
to the Board I have published an article, "THe Folk and the
Individual :Their Creative Reciprocity" in The English Journal
for February, 1938 (a reprint of which was sent to lr.Paty)
and a sonnet "Carnival," in Frontier and Midland, Summer, 1938;
and my contribution to the Natiomal Resources Committee's report
on Problems of a Changing Population has appemred in the book of
that title.

I shall send you later an informal report

ofmy year's work as a Fellow.  ——
. —

DEPARTMENTS OF ENGLISH AND SPEECH

BEHOREWDOD HIGH SCHOOL
MILWALIKEE, WISCONSIN

CLAUDE T. WESTBURG

CHAIRMAN OF ENGLISH DEPARTMENT

CHARLOTTE HIGH SCHOOL
ROCHESTER, NEW YORK

ALLEN E. WOODALL
DIRECTOR OF PUBLICATIONS
THE NORTHERN NORMAL AND
INDUSTRIAL SCHOODL
ABERDEEN, SOUTH DAKDTA

e

Mr.George M,Reynolds
Julius Roserwald Fund
Chicago,

With best wishes,

Faithfully

Illinois



Mﬂur 30. 1936
MEMORANDUM ON COOPERATIVE FOLXLORE AND FOLESONG RESEARCH

During the past year, as research and development in the fleld of
American folklore and folksong have assumed an inoreasingly important place
in the activities of the Works Progress Administration, it has become
increasingly evident that concerted efforts must be made to prevent and
reduce resultant overlapping and duplication. Informal discussions of
these problems have been held in Washington and New York among representatives
of four WPA agencies:

Charles Seeger, Assistant to the Director of the Federal Music Froject

Herbert Halpert, Director of the Folksong lepartment of the FNational
Service Bureau, Federal Theatre Project

Be A+ Botkin, Folklere Editor of the Federel Wiriters' Project

Nicholas Ray, Pramatic Supervisor of the Reerestion Division; and
three other interested persons .

Mr, D, He Daugherty of the American Council of Learned Societies

Dr, Harold Spivecke, Chief of the Music Division of the Libeary
of Congress

Ir, George Herzog of the Department of Anthropology, Columbia
University

All are agreed on the immediate need of coordinating folklore
research within the Works Frogress Administretion and of integrating it
with the work of cther gowermment end private research agencies in the field.
Such cooperation would minimize wasted or misdirected effort and loss or
resulting from
neglect of valuable materials khremgh ignorance of ke sources, improper
handling, termination of projects, and inadequate facilities for preservation

and distribution.

Among the most obvious forms which this cooperation would take are

-



the feollowing:

(1) Exchange of information and ideas relating to materials of
research

(2) Exchange or loan of materials and personnel

(8) Development of uniform standards of personnel, procedure, and
technique

(4) iImprovement of methods of handling, cataloguing, storing,
publiecizing, and distributing materials

(5) Stimulating publie and private sponsorship of collection and
publication

f/ @ ) Fromoting the conservation, integration, and diversification of
\ American culture

((B) stimulating eppreciation of and participstion in & living and
\.__ progressive folk expresslon.

As a nucleus for cooperation of this sort it is suggested that the
American Council of Lesrned Societies, through its three committees == on
msicology, American culture, and materials for research -=- as well as through
its constituent sooieties, collaborate with the agencies, organizations, and
individuals listed above in setting up the necessary coordinating machinery.

Among the facilities which are being sought are the following:

(1) A cooperative imdex of work in progress

(2) A bibliography of American folklore and folksong research

(8) Expert advice and criticism for evaluating and improving
proposed studads

(4) lachines for recording and distributing folk music, folk tales,
gonversations, end other oral material on disks and microfilm

-

(5) A contral and permanent depository for collections.

(g e
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Office of the President
THE UNIVERSITY OF OKLAHOMA
Norman, Oklahoma

October 10, 1938

DI‘. Bo Lo Botkin
3515 28th St, N.E.
Washington, D. C.

My dear Dr, Botkin:

I presented your request for leave of absence without
pay from September 1, 1938, to September 1, 1939, with the under-
standing that the conditions of your return in asccordance with
the Sebbatical leave of absence granted last year would not be
altered due to the leave of absence during the current school
yeaer. The recommendation was approved by the Board,

The Board was gratified to learn of the excellent work
you are doing and we all wish you continued success. We miss you
and Mrs. Botkin and shall look forward with a great deal of pleasure
to your return next fall.

Sincerely yours,
(s) W. B. Bizzell, President



Octcber 28, 1938

Dear Mr. Botkin: We are very much interested in keeping

the records of our Fellows on a current
basis, and since you are undoubtedly now located for the
coming year, we will appreciate your telling us whether or
not you have returned to your former position, what your
plans are for the coming year, and whether or not there has
been eny change in your rank or status. I should like to
have thig information for the forthcoming meeting of our
Board of Trustees, and will greatly appreciate hearing from
you by November 7.

A little later in the fall we would like
to receive from you an informal report of your year's work
a8 a Fellow. This report need not be elasborate or lengthy,
but we should like to have the pertinent facts concerning
your activities during the period of your tenure of fellow=-
ship, together with a narrative report of your accomplishments
and such comments as you may wish to mske concerning your work.
We should also like to have copies of anything that you publish
from time to time.

Very truly yours,

GeorGE M. REYNOLDS

GMRsMLU
Mr. Benjaminnhlbg; SORKCIR.
_e_é\r el

Norman, Oklzhoma
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October 135, 1928
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Fund during 1937-35, not en employee. During the
tenure of his fellowship he was engaged on a critical
survey of the folk and regional movement in the South
in its historical, functional, and technical aspects.
A final report of the project has not yet been sub-
mitted to the Fund, but progress reports were satis-
factory-

I am sorry not to be able to give
you a more definite statement regarding Mr. Botkin's
ability, but perhaps the fact that he was chosen as
one of 19 white Fellows from some 250 candidates will
indicate our confidence in him.

Very truly yours,

'EORCE M. ReynoLps
CUR*MLU

Miss Frances Kelley

Director of Personnsl

Works Progress Administration
1734 Bew York Averme, N. W.
Washington, D. C.



HARRY L. HOPKINS

ADMINISTRATOR

WORKS PROGRESS ADMINISTRAT.

WALKER-JOHNSON BUILDING f L ‘5 :9'\.‘\11 A e~
1734 NEW YORK AVENUE NW. ' | - _“ J LS P by

WASHINGTON, D. C. L L l gg‘ f'__l

October 11, 1938

Julius Rosenwald Fund, . ' _
Chicago, Illinois e SR ST O

3 ——_
|
|
| |
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Gentlemen:

lrs Bonjamin a0V employed with
this Administration, PAve US your neme as a former eme
ployer. May we esk in what capacity he was employed by
you, the nature of his work, his ability, salary end
length of service,

We assure you that such informetion will be
held in the strictest confidence for official use only.

A self-sddressed, franked envelope is en-
closed for your replye.

Yours very truly,

Frances Kelley,

Director of Persomnel
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July 29, 1938

Desr Mr. Botkin: 4 check for $150 is being sent
to your bznk account today.

This amount represents the final payment om your

fellowship grant of §1,800 awarded in April, 1937.
#ie hope t the paet yesar has

been & wost profitable one for you.

Very truly yours,

DorotHy A. ElLvipge
DE: M

Mr. Benjumin 4. Botiin

Hormnn,POklahOla



Julius Rosenwald Fund

“Cuickes” FELLOWSHIPS

To Payment Voucher No. 62:8
dr, Benjemin A. Botkin Dhate July 25, 1928
Security Bational Benk
4/C Benjemin A. Botkin
Horamen Oklshioma
Final payment on fellowship granied 4/15/87 « = o = = = = = = = = - - $150,00
Ck, #10637

Accounts Appropriation No. Debit Credit

White Southera Fellowships

S6-21h §150.00

Prepared by Checked by
DAL

Posted by

Comptroller




Julius Rosenwald F

4901 Ellis Avenue '.“EELLQWSI_I ‘ PS

CHICAGO

Payment :
To yment Voucher No 8910
Security Nationsl Benk, Norman, Oklahoma Date
July 1, 1938
A/C - Benjumin A. Botkin
-‘___"—ﬁ-“""_“_:ll WSRO =
Eleventh peyment on fellowship granted 4/15/87 = = = = = = = = « = = 150,00
Ck.719848
Accounts Appropriation No. Debit Credit
fhiite Southern Fellowships 26-31A £150.00
Prep;.red by Checked by Posted by
Al
Comptroller




4901 Ellis Avenue

Julius Rosenwald F u:r_dELLO\[": LNPS

CHICAGO

To
Security Nationsl Benk - 4/C -

Banjamin A, Botkin
R TS
security Nationul Banil™s
Borman, Oklshoma

Payment Voucher No. €710

Date Mgy 81, 1958

Teuth payment on fellowship granted 4/15/27

Ci.#19811

- §150.,00

Accounts

white Southern Fellowships

Appropriation No. Debit
£150.00

Credit

Prepared by

Checked by
AM

Posted by r

Comptroller




Julius Rosenwald Fund FoLLOWSHIPS
4901 Ellis Avenue o S . Vi 21 T o
CHICAGO
To Payment Voucher No.  ggpa
Security Nationsl Bank - A/C -
Date April 29, 1958
Benjomin A, Botk
A AN w—
Security Nationsl Bank
Hormen, Okleshoms
Binth psyment on feliowship granted ¢/15/87 « = « « « =« - = = & $1560.00
Ck.F10488
Accounts Appropriation No. Debit Credit
¥hite Scuthern Fellowships 56-51A $150.00
Prepared by Checked by Posted by
AM
Comptroller




MARQUIS E. SHATTUCK, President
Director of Language Education,
Detroit, Michigan

W. WILBUR HATFIELD, Secretary

FELLEWEHPS

The National Council of Teachers of English

CREATIVE WRITING
COMMITTEE

HOWARD EDMINSTER, Chairman
Route I, Box 119-G,
Los Gatos, California

BENJAMIN A. BOTKIN
Department of English,
University of Oklahoma,
Norman, Oklahoma

BELLE McKENZIE
Woest Seattle High School,
415t Ave. 5. W. and W. Stevens St.,
Seattle Washington

HOWARD FRANCIS SEELY
Department of Education,
Ohio State University,
Columbus, Ohio

Dear lir.Paty:

J aucf e dos r"ﬁ
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223 cixth Street, S.E.
Washington, D.C.
3 March 1938

Your letter of February 22nd has just been forwarded to me
here. I trust the enclosed statement of my work to date will reach you
in time for the meeting of the Fellowship Committee. Recently I sent you
a reprint of my English Journal paper read at the Buffalo meeting of the

Council.

I intended to acknowledge your letter of January 5th and re-

gret the oversight. At the time

* wrote you for information concerning

renewals I had been conferring with Henry G.Alsberg, director of the

Federal Writers'Project,relative to a possible grant from your foundation

to enable me to undertake the editing of ex-slave material collected by

the Projecte. Mr.Alsberg had previously talked to Mr.Embree about the

work, though at that time my name had not entered into the discussion.

The matter is hanging fire now, as I am leaving it up to Mr.Alsberg to '
pursue it further. I should be glad, however, to make any statement you

or Mr.Embree should gesire as to my interest in the material and as to

its valuee.

With best wishes,

Mr.Reymond Paty

Julius Rosenwald Fund

Chicago, Illinois

Faithfully,

"



FELLO‘W’Q Hing
WORKS PROGRESS ADMINISTRATION SISO

WALKER-JOHNSON BUILDING
1734 NEW YORK AVENUE NW,

WASHINGTON, D. C.
HARRY L. HOPKINS

ADMINISTRATOR

larch 26, 1938

Raymond Paty, Secretary ._((_t‘é-r == 4 _% 'l

Fellowship Committee | | S s (ST SRS

Julius Rosenwald Fund TS A, j' |
Ellis Avenue | —— e

: g1 ; ; _ 1t
Chicago, Illinois - «MM.MMML,5141§;_1 Vl{éf’ ;?2%“

Dear Mre. Poty:

We would like to employ &Mn a
part-time basis from about lay lst to September 1st To pre-

pare & collection of ex-slave stories for us. This work will
entail considerable travel in the south, our project, of course,
talking care of travel expenses.

I understand Dr. Botkin's fellowship was grented for
the purpose of study, travel, collection, end writing in the
field of southern folk and regicnal culture and literature, and
I feel that there would be no conflict between the two projcctss
Dre Botkin can prepare the collection of ex-slave stories for
us and also select whatever he necds for his om book., We shall
be making it possible for him to travel and at the same time we
can supplement his fellowship income to something like the amount
of the half salary he nas been receiving on sabbatical leave from
the University of COklahomas

Dre Botkin is of the opinion that this arrangement
would work out satisfactorily for everyone concerned, snd I should
like very much to have his part-time services. If you think the
plan is feasible, I shell teke steps in the near future to place
him on our project.

Sincerely yours,

llag £ 5

Henry CGo Alsberg
Director of the Federal Writers' Project

1 - i /
cotey Mt mi, ¥] 30/
f Ll‘
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CC Dr. Botkin | %'_‘ELLO P\‘Di"}lii O

April 19, 1938

Dear Hr. Alsberg: I regret that I have been delayed
in replying to your letter, but
I have been out of the office for some time.

Hemgladtoapprmwda-

stories dnrd.ng the ‘bnmra of his current fellowship.
It is our policy to allow cur fellows the freest
possible use of their tenure of fellowship, If

Dr. Botkin is agreeable to the part-time use of his
services along the lines you have suggested we shall
be satisfied.

Very truly yours,

PP ULU

Ep, Henry G. Alsberg

Dirsctor of Federal Writers' Project
1734 New York Avenue

Washington, D. C.



FELLOWSH

April 19, 1938

Dear Dr. Botkin: I am enclosing & copy of my
letter to ¥r. Alsberg regaerding
your collection of ex-slave stories.

If on your present grant it is
possible for you to include the work kr. Alsberg is
suggesting, we have no objection to your giving
assistance to the WPA project. Do rot hesitate to
re-arrange your plans in accordance with your de-
cision in this matter. I am sure, however, that
our Committee would not be in a position to grant
additional funds for this purpose.

I an glad to know that your work
is going well, and hope that we may hear from you from
tine to time,

Very truly yours,

]PHLU Raymonp R. Paty

e A SORR

W&an’ Dl c‘

S



Julius Rosenwald Fund Kamsi
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G 1 i FELLOWSHIPS
To ) Payment Voucher No. g489

Security Netionsl Benk, Norman, Oklshoma

Date  g.rch 21, 1958
4/C - Benjamin A, Botkin

Eighth psyment on fellowship granted 4/15/87 = = « = = = = = = = = = £150.00
Ck.+19325
Accounts Appropriation No. Debit Credit
Fhite Southern Fellowships 36-314 £150.00
Prepared by Checked by Posted by

Comptroller
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Director of L:‘.Inguage Education, F ELL_, AR W/ mza W. H!-Ig‘r-;lg.[- it
Detroit, Michigan Chicago, lllincis

The National Council of Teachers of English

CREATIVE WRITING
COMMITTEE - ¢

HOWARD EDMINSTER, Chairman A\ a4 _ g o o
Route I, Box 119-G, = '
Los Gatos, California

BENJAMIN A. BOTKIN
Department of English,
University of Oklahoma,
Norman, Oklahoma

BELLE McKENZIE
West Seattle High School,
41st Ave. S.W. and W. Stevens St.,
Seattle Washington

HOWARD FRANCIS SEELY
g:par;men* Lc])f Education,
i tat i i ' ™, - - o ol
Colimbes, Ohio. " STATEMENT OF AGTIVITIES DURING TENURE OF FELLOWSHIP

:MJ

I arrived in Yashington September 17, registered at the Library of Congress
September 18, and have been in continuous residence here ever since, save for
a trip to Buffalo at Thanksgiving to read a paper at the Twenty-Sevanth Annusl
lesting of the National Council of Teachers of English. (See enclosed pages
from the program.)

At the Library of Congress I occupy Study Table 214, with access to the
shelves containing works on American history and literature, anthropology,
economics, folklore, socioloyy, and related subjects, including periodicals
and bound newspapers. The statement of my project .8 given to the Study Room
/ for its files reads as follows:

The development of regionalism in the South in the eighteenth
and nineteenth centuriss, especially as revealed in early news-
papers and magazines, critical and historical writings: a study
in the cultural dynamics of literature.

My work to date has consisted in compiling a critical and descriptive
bibliography of works in the specific field of Southern litersture and
Culture and in the general fields of American Literature and Society (bear-
ing on regionalism), Folizlore, Culture History, Dialect, and American Speechy
and in analyzing regional materials in Southern magazines and critical and
historical studies pertaining thereto. For example, the thirty-six volumes of
The Southern Literary lMessenger (1834-1864) have yielded me a wealth of material
on the use of local subjects, the portraysl of Southern life and character, and
native trends, including such topics as the interrelations of provincialism,
sectionalism, snd nationalism;the relstion of literature to politiee; education,
and economic factors; local.color, humor, folklore,and dialect. Special studies
groving out of my reading dre "The Contributions of John'Ross:-Browne:(1821-1875)
to Southern and Western Humor" and "The Poetry of Place."

After June 1 I intend to continue my work at the Harvard College Library.

Since my grant was made, I have published the following: The American Play<
Party Song,With & Collecticn of Oklshoms Texts and Tunes,Vol.XXXVII in the
Univer:ity Studies of the University of lNebraska; "Re-ionalism and Culture,”
in The %riter in a Changing World (The Equinox Press, New York,1937); & review
of Madness in the Heart, by Edward Donahoe, The Southern Review, Winter, 1937;
and "The Folk end the Individual:Their Creative Reciprocity, " The English
Journal, February, 1928. Reviews of my play-party volume have appeared in

Agerican Speech, The London Times Literary Supplement, Folk-Lore (London),

: ad The Southern FGIKLOTE LUATLET LY qeg@on .(qui,ig ﬂ -
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Payment Voucher No. 8347

G Date February 28, 1928

Sevsuth peyment on fellowship granted 4/15/37 = = = = = = = = = = = = -£1560.00
Ck.#12179
Accounts Appropriation No. Debit Credit
White Southern Fellowships 86-21A $150.00
Prepared by Checked by Posted by
AM Comptroller




February 22, 1938

Dear Mr. Botkin: I am wondering if you ever re-
ceived ny letter of Jesnuary §,
a copy of which I am enclosing.

We are having a preliminary
meeting of cur Fellowship Committee on March 5, and
I am sure that the members ci the committee would
be glad to have & short statement about some of the
things you have been doing during the tenure of
your fellowship. This is by no means 2 reguest for
a formal report - just give us a few facts regarding
the progress of your work.

Very truly yours,




Julius Rosenwald Fund

4901 Ellis Avenue  ER s T
CHICAGO ML VYR »

To Payment Voucher No. 6203 ™ * ‘+i

Security Nationel Bank - 4/C -

Benjamin A. Botkin Date January 51, 1928

Security Natlional Eank. g

Horpan, Uklshoma

Sixth peyment on fellowship granted 4/15/87 = = = = « = = =« = - = = $150,00
Ck.#19028
Accounts Appropriation No. Delbit Credit

White Southern Fellowships 36-I14 £150.,00

Prepared by Checked by
AM

Posted by

Comptroller




January 5, 1938

Dear Mr, Botkin: Although our fellowships are nor-

mally for ome year, our Fellowship
Committee will consider remewsls in exceptional cases.
In applying for & renewal, please submit the following
information to us before February 1, 19282

A. A statement containing (1) a preliminary
report of the work that has been accom-
plished during the temure of your fellow-
ship, (2) a plan of work for the ensuing

 year. (Please submit five copies of
this statemert),

B. The names of two or three people under whom
you have worked during your Fund fellowship.

C. The amount requested from the Fund,
Upon the receipt of the above in-
formation, I shall be glad to present your renewal of
a grant to the Committee.

Very truly yours,
Raymonp R. Pary

Washington, D. C.
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225 8ixth Street, 3.E.
Washington, D.C.
3 Jenuary 1938

lir sRaymond Paty
Julius Rosenwald Fund

Nelak
Q01

4901 Ellis Avenue
Chicago, Illinois

Dear Mr.Paty:

#ill you kindly send me instructions and the necessary
forms for making application for fellowship renewals?

I should appreciste your suggestions as to the terms
governing such renewals.

ilith best wishes,

Faithfully,

DA R




Julius Rosenwald Fund

4901 Ellis Avenue u el i
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CHICAGO
To gecurity Naticnal Benk-a/C- Payment Voucher No. ggzg
Benjemin 4. Botkin Date  pecember 16, 1987
S - Mz,
Security Naticnel Bank
Normen, Uklashome
Pifth payment on fellowship granted 4/15/87 « = « « = = =« = = = - - = §i50.00

Cko.f18318
Accounts Appropriation No. Debit Credit
nalle Scutaern Fellowshnips B56-51A $150.00
Prepared by Checked by Posted by ‘
AM Comptroller




November 30, 1937

Desr Sir: Enclosed plesse find check in
the amount of {150 to be deposited

to the account of Kr. Benjamin A. Botkin.

Very truly yours,

il

Security Nationzl Bank
Norman, Oklzhoms



FORM 122 . RS L) ’.‘,'_:"f-‘
: Julius Rosenwald Fund - ZWSHIFO
2=} VYN
4901 Ellis Avenue E Li—"
CHICAGO
To Payment Voucher No. 5951
Securlty Netionsl Bank, Norman, OUklshoma
Date November 50, 1557
4/C - Benjemin A. Botkin
__‘M_
Security NHationel Bank,
Normen, Cklahome
Fourth payment on fellowship grented 4/15/37 = « = = = = = = = = $1.50.00
- Ck.#13602
Accounts ) Appropriation No. Debit Credit
White Southern Fellowships £6-51A £150.00
Prepared by Checked by Posted by
AM
Comptroller




FORM 122

Julius Rosenwald Fund

4901 Ellis Avenue F E L L

CHICAGO

INAAECSY BEED)
i

U VYOI

To Payment Voucher No, 5628

3!1". Bt‘.!‘!j! ni!" As Bct‘kin
\_

s e, Date
188 Page Street

Norsen, Okluhoums

October 29, 1927

P, |

O

Third psyment on fellowship grented 4/15/37 « -« = = = = = = = - $150.00
Ck.#13458
Accounts Appropriation No. Debit Credit
fihite Southera Fellowships 26514 £150.00

Prepared by Checked by Posted by




FELLOWSHIPS

October 29, 1927

Deur Sir: Kindly deposit ihe encloged
check for §150 to the cccount

of Ff:- Benjemin &, Botkia, .notifying me when

this has been don.

Very truly yours,

Security Nationel Bank
Normsn, Oklshoma Dorothy A. ELvinge



Jetober 27, 1357

Dear Hr. Botkin: Mr. Paty has referred to

me your recent letter.
Until we hear further from you, we shall send all
checks .on your felloweghip granl to the Security
Nztional Bank of Normen, Uklehcma, to be deposited
to your account.

Very truly yours,

iEsal Dorothy A. ELvipes

Wachington, D. C.




DEPARTMENT OF ENGLISH
The Yniversity of Oklahoma ) ﬁ
= )
Norman, Oklahoma /»é O
223 Sixth Street, S.Z.

Washington, D.C.
25 October 1937
p- e

Mr.Raymond FPaty | RRF (76 | /ffb

Julius Rosenwald Fund — » S

L4501 Ellis Avenue {_-g(’,,_ Z ¢
U - T

Chicago, Illinois —
Dear !r.Paty:

While I am in Wachington, the Becurity National Bank of

Norman, Cklehoma, will receive my monthly checks from your fund, if

you will kindly instruct your treasurer to address them to the bank

,/;?

to be depoeited on my account. I should appreciate the favor beginning

with the November payment.
#ith cest wishes,

Faithfully,

Bohoy



FORM 122

To M», Benjanin 4. Botkin

123 Pege

Strest

Xormon, Uklashome

Julius Rosenwald Fund

4901 Ellis Avenue

CHICAGO FELLO

WSHIPS

Payment Voucher No.  r:g)1

Date  geptewber 50, 1957

Second peyment on fellowehip grented 4/156/77 = - - = - = = - - - - §150,00
L
Ck.p18276
Accounts Appropriation No. Debit Credit
ihite Southern Fellowships C=ELA £150.00

Prepared by

AN

Checked by

Posted by

Comptroller




“ria Julius Rosenwald Funé L LOWSHI pA
4901 Ellis Avenue _, E A '
CHICAGO
To Payment Voucher No. 54083
Mr. Benjamin 4, Botkin
L T — Date Auguﬁt 51, 1957
188 Page Street,
Horman, Oklahoums
First payment on fellosship grunted 4/15/87 - = « - = - - = - - === §150,00
Ck.# 18100
Accounts ) Appropriation No. Debit Credit
White Southern Fellowships 56-Z1A $150.00
Prepared by Checked by Posted by
AM Comptroller
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The Yniversity of Oklahoma
Norman, Oklahoma
11 Augusp=355%
t F T RRP | (B | | 1
Mr. Raymond Paty

Julius Rosenwald Fund }' ! -_‘_} ,,H; i
4901 Ellis Avenue !Al;&’: WL 0 :
| _

Chicago, Illinois

Dear lr.Paty: . ‘ l | ' | - e

When I last wrote you, my sabbeticel leave was Still T doubt;“but
the doubt has since been removed. I am leaving here for Washington, D.C., about
September 1st, to begin my work in the Librar; of Congress. To facilitate the
handling of funds, I should appreciate it wegy much if you would kindly have my
checks made out to the Security llational Bank, Ilorman, Oklshome, to be credited
to my accounte.

With best wishes,
Faithfully,

R[S RO

e




DEPARTMENT OF ENGLISH

The University of Oklahoma
Norman, @Oklahoma

Fund

4901 Bllis Avenue
Chicago, Illincis

|
|
|
|

ity ‘ i e

|
|
|
|

]

Dear lir.Paty:

ez T - [eT——

Last Saturday 1 wrote you my I
fellows! and submitted my application for sabba
to be ac n by the Board of Regents in May. I shall in-

o)
form you of the action of the Board immediately on notifica-
T c T -
o

tion. Ci cource, tend to take leave, with or without pay,
but my plans for study will have to be adapted eccordingly.

With best wishes,

Faithfully,



DEPARTMENT OF ENGLISH

The University of Oklahoma
Norman, Oklaboma

—

eteil coneerning m
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¢’ STATEMENT OF PLAN OF WORK ,—E.A.Botkin

(1) Deseription of the Project <

Character and Scope

A critical survey of the folk and regional movement in the South in
its historical, functional, cultural, and zesthetic aspects.

Under the head of "folk end regional movement" ere included sll expressions
of cultural self-consciocusness and self-criticism with roots in "place,
work, and folk."

Four mein lines of approach are employed:

(a) the historical, tracing the development or emergzence of loecal
provincial, sectional, and rezional ;roups, leaders, and )
attitudes, with their contributions to regionalist theory and '
practice;

(b) the functional, studying the part played in local revivals and
regzional renascences by little theaters, little magazines, presses,
writers' conierences and "colonies," book pages, universities,
folklore scecieties and publications, folk iestivals, etc.s;

(e¢) the culRgral, examining the concepts of folklore, the contributions
of native and immigrant folk heritages, and the relations of
literature and literary criticism to folklore, sceiclogy, sccial
enthrepology, economies, history, etc.; '

(d) the aesthetic, Analyzing end eveluating native modes of expression,
including the forms, patterns, rhythms, language, imagery, and
symtolism of folk and regicnal poetry, tietion, and drama.

Specific topics Lo be trested, in connection with regions, writers, and
works, include:

Cultural. Criticism in America Ballad, Folk Song, and Epiec
Tradition Folklore, Folk Drams, and Folk-Arts
Localism, Provincialism, Sectionalism  Humor
Local Color Dialect and Oral Influences
Decentralization in the Arts The Saga Idea
Metropolitan and Proletarian The Femily Novel

Kegionelism The Novel of the Soil
Scuthern Arrarianism The Small Town Novel
Naturism and Primitivism The Industrial and Collective Novel
The Frontier School Pioneers in Folk and Kegional Thought
The LKevolt from the Freountier Amerindian and Afremerican
Lendscape Poetry 01d World Heritaces
Legendary Heroes Acculturation
Mytholopy Indicenous, National, and Cosmopolitan

Sipnificance

The value of suech a study is twofcld: »

(2) the integration oi social, ecomemic, politiesl, historical,
psycholozical, and zeographic factors aifeeting Americen
literature; '



. A GgUew
B.A.Botkin
(b) the enlargement of the literary field to include popular and
traditional forms and motives in the literature of and about

the fcll, and to give expression to minority groups, class
interests, and regional ccherences.

(2) Present State of the Project

The work was commenced in 192b. Intensive cultivation of the field bepan in
1928, with the foundingz of Folk-Say, A Kegional Miscellany, as a clearing house
for folk snd repgionalist thecry snd prectice, especially of the South snd the
West, and the publicetion of four annual volumes in the series. A symposium
in the 1930 wolume on folk backesrounds, values, genres, and media suzgested a
book-length symposium on American Regions and Regionalism, interpreting the
materials of American regions and folk zroups and the methods and problems of
the folk and regionsl writer. After half of the material had been collected,
the project was absndoned in favor of the present study.

In addition to a number of published articles snd research projects (ineluding
studies in the cultural aspects of Southern and Southwestern folk and folklore

and in cultural diversity in American literature and the collection of a bibliography
of loscal and regional writers and writings by states), tre work has been carried on
in connection with a folklore course which 1 introduced in the Department of
Anthreopolery in the University of Oklahoms in Fall, 1932, and have piven every

fall since, and & course in the problems of folk and regicnal literature given

at the University, of Mcntana, Summer, 1932, and New lMexico Normal University,
Summer, 1935« At both these places snd times and &t Louisiena State University,
April, 1935, end the University of Oklahoms, Novemter, 1935, I have been sctive

in revional conferences of Southern and Western writers and editors.

I expect to ¢ mplete the project in one year oi uninterrupted work.

(3) Proposed Place of Study

Part of the time would be spent in consulting local materiasls and specil
collections at university, state, and city libraries in regional centers;
interviewing regional writers and critics; observing at first hand the
activities of various cultural agencies; and studyin- regional and sub-
rezionzl cultural veriations.

(4) Expectatiocn as to Publication

Publication of a volume tentatively titled leturn tc the Provinces, An Historical
and Critical Survey of the Folk snd Repional liovement in Amexlcan Literature,
hes been sssured bty the University of Oklahoma Press.

Thomas Nelson and Sons have asked me to submit the MS. of & critical anthology
oif American liter ture on folk and regional principles.

sequent Plans for Iy Cereer

I intend to continue teachinpg and writing, completing other projects in the
field of Americen criticism and culture, including studies of Southern and®
Southwesvern folklore, speech, and humor.
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STATEMENT OF PLAN OF WORK E.A.Botkin

(1) Description of the Project

Character and Scope

A eriticel survey of the folk and regional movement in the South in
its historical, functional, ocultural, snd aesthetic aspects.

Under the head of "folk and regional movement™ are included sll expressions
of cultural self-consciousness and self-criticism with rcote in "plece,
work, and folk."

Four meiu lines of approach are employed:

(a) the historical, tracing the development or emergence of local
provineial, sectional, and regional groups, lesders, and
attitudes, with their contributioms to regicralist theory and
practice;

(b) the funotionsl, studying the part played in local revivals and
regional renascences by little theaters, little mapgazines, pressees,
writers' conferences and "colonies," book pages, universities,
felklore societies end publications, folk festivals, etc.;

(e¢) the culderal, examining the concepts of folklore, the contributions
of native and immigrant folk heriteges, and the relatiomns of
literature and literary eriticism to folklore, soeciclogy, social
snthropology, econcmies, history, ete.s

(d) the assthetic, snalyzing and evelusting native modes of expression,
ineluding the forms, patterns, rhythms, language, imagery, and
gymbolism of folk and regicnal poetry, fietion, and drama.

Specific topics to be treated, in connection with regions, writers, and
works, include:

Cultural Criticism in America Ballad, ¥olk Sounr, and Epie
Traditicn Folklore, Folk Drama, end Folk-Arts
Loealism, Provincislism, Secticnalism  Humor
Locel Color Dialect and Oral Influences
Decentralization in the Arts The Saga Idea
letropolitan end Proletarian The Family Neovel

Regionalism The Novel oi the Soil
Southern Agrariesnism The Suall Towm Novel
Neturism and Primitivism The Industrial and Collective Novel
The Frontier School Pioneers in Folk and kegional Thought
The RKevolt from the Frontier Amerindien and Afrsmerican
Landscape Poetry 01ld Vorld Heritages
Legendary Heroes Acculturation
liythology Indigencus, National, and Cosmopoliten

S8igniilcance

The value of such a study is twofold:

(a) the intezration of social, economic, political, historical,

psycholopgical, end geographic factors affecting American
literature;
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(b) the enlargement of the literary field to ineclude popular end
traditional forms end motives in the literature of and about
the folk, end %o give expression to minority groups, class
interests, end regional coherences.

(2) Present Stete of the Project

The work was commenced in 1525. Intensive cultivation of the field hegan in
1928, with the founding of FolkeSey, A Regional Miscellany, as e elearing house
for folk and regionalist theory and prectice, especially of the South and the
West, and the publicetion of four annual volumes in the series. A symposium

in the 1980 wolume on folk backgrounds, values, genres, and media suggested a
book=length symposium on Americen Repions and kepioneliem, interpreting the
materials of American regions and folk groups and the methods and problems of
the folk end regional writer. After half of the material had been oollected,
the project was abandoned in favor of the present study.

In addition to & number of published articles and rssearch projects (including
studies in the cultural aspects of Southern and Southwestern folk and follklore

and in cultural diversity in Americen literaturs and the collection of a bibliography
of local end regcional writers and writinge by states), the work hes been carried on
in connection with a folklore course whioh I introduced in the Department of
Anthropologzy in the University of Oklahoms in Fell, 1932, and have given every

fall since, and & course in tie problems of folk and regional literature given

at the University of Montana, Summer, 1932, and New Mexico Normal University,
Summer, 1633, At both these places and times and at Louisiena State University,
April, 1935, and the University of Oklahoma, November, 1935, I have been active

in regional conferences of Southern snd Westorn writers and editors.

I expect to o mplete the project in one year of uninterrupted work.

(3) Propossd Place of Study

Part of the time would be spent in oconsulting local meterials and specidl

collestions at university, state, end city libreries in resionel centers; '
interviewing regional writors and eritics; cbservingz at first hand the

activities of various culturel apgencies; and studyins regionel and sube

regionel ocultural varietions.

(4) Expeotation as to Publication

Publication of a volume tentatively titled Heturn to the Provinces, An Historical
and Criticel Survey of the Folk and Rerional Movement in Americen Literature,
has been assured by the University of Oklahoma Press.

Themas Nelson and Sons have asked me to submit the MS. of a eritical aathology
¢i American liter ture on folk and regional principles.

(6) Subsequent Plans for liy Career

I intend to continue teaching end writing, completing other projects in the
field of Ameriocen criticism end culture, ineluding studies of Southern and"”
Southwestersn fclklore, speech, and humor.
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-~STATEMERT OF PLAN OF WORK Be /e Botkin

(1) Descriptiom of the Project

Character snd Sogge

A critical survey of the folk and rerionsl movement in the South in
its historieal, funetional, cultural, and aesthetioc aspects.

Under the head of ®folk and re ional movemwent™ are inoluded sll expressions
of sultursl selfeconseiocusness aund se) f-criticism with rcote in “"plece,
work, and folk.”

Four main lines of spproach are employeds

{a) the historienl, tracins the development or emergence of lcoal
provineial, secticmnal, and regicnsl groups, leaders, and
ettitudes, with their contributions to regionelist theory aud
practices

{(b) the funetional, studying the part played in losal revivals
and regionel remsscences by little thesters, little mugagzines,
preesses, writers! conferences and "colonies,” book pagos,
univ;rsitiau, folklore soecieties and publicetions, iolk festivals,
etc.

(@) the cultursl, examining the concepts of felklore, the sontrie
one of native end immigrant folk heritages, and the relaticns
ef literature and literary critioiem to folklore, sceiclogy, sceial
anthrepology, economics, history, etc.g

(d) the pesthetio, anslyzing and evalueating native modes of expression,
‘including the forms, patterns, rhythms, lanpuage, ima ery, and
symboliam of folk and regionel poetry, fiection, and drams.

Speeific topice to be treated, in comnection with regions, writers, and
works, include:

Cultural Criticism in Americam Pallad, Folk Song, and Hpie
Traditioen Folklore, folk Drama, acd Folk Arts
Localism, Provineinliem, Seoticmelism Eumor
Logal Color Dialect snd Oral Influences
vecentralization &4 the Arts The Saga ldea
Metropolitan end Proletarien The Fsmily Kovel

Legionalism The Kovel of the Seil
Scuthern Agrearienism The Emall Town Novel
Raturism end Primitivienm The Industriel and Collective Novel
The Frontier Scheol Piocneers in Folk and Fegional Thought
The levelt {rom the Frontier Anorindien and Afrsceriosn
Landucape Poetry 014 World Heritapes
Legendary Herces Acoulturation
Mythology Indigenous, lational, and Cosmopolitan

Signiiicence
The value of suoh & study is twofold:

(a) the integration of luill, ecanomio, political, historiesl,
peyshological, and geopraphic factors affecting Americean
literaturej
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(b) the enlargement of the literary field to include popular and
traditionsl forms end motives in the literature of and about
the folk, and to give expression to minority groups, class
interests, and regional coherences.

(2) Present State of the Project

The work was ocommenced in 1925. Intensive cultivation of the field began in
1928, witk the founding of Folk-Say, A Regional Miscellany, as & clearing house
for folk and regionelist theory end practice, especially of the South snd the
West, and the publication of four ammuel volumes in the series. A symposium
in the 1880 volume on folk basckgrounds, values, genres, and media sujrested a
bookelongbth symposium on American Repions end Regionalism, interpretinz the
materials of American regions and folk groups and the methods and problems of
the folk snd regional writer. After half of the material had been eollected,
the project was abandoned in favor of the present study.

In addition to s number of published articles and research projects (inocluding
studies in the cultural aspects of Southern end Southwestern folk and folklore
and in eultural diversity in American literature and the colleotion of a
bibliography of local and regional writers and writings by states), the work
has been carried on in connestion with a folklore course which I introduced in
the Department of Anthropclogy in the University of Uklehome in Fall, 1932,
and have given every fall sinsce, and a course in the problems of folk and
regional literature given st the Univereity of Montana, Summer, 1932, and New
Mexico Normal University, Summer, 1933, At both these places end times and

ot Louisiena State University, April, 1935, and the University of COklahoma,
November, 1936, I have been sctive in regional conferences of Southern and
Western writere and editors.

I expect to complete the project in one year of umirterrupbed workes

(8) Proposed Place of Study

Part of the time would Le spent in consulting loeal mabterials and special
collesctions at university, state, and eity libraries in repional centers;
interviewing regional writers and crities; observing at first hend the
activities of various cudtural apgencies; and studying regional ené sube
rogional cultural variations.

(4) Expectetion as to Publicstion

Publication of a vdlume tentatively titled heturn to the Frovinces, An Historical
AH@ Criticsl Survey of the Folk and Regional Movement in American Literature,
has been assured by the University of Oklahoma Preszs.

Thomas Nelson and Sons have asked me to submit the MS. of a critical anthology
of American literature on folk and regionael principles.

(5) Subgequent Plans for My Cereer

I intend to continue teaching and writing, completing other prejects in the
field of American eriticism end culture, including studies of Southern and*
Scuthwestern folklore, speech, and humor.



IRt JULIUS ROSENWALD FUND
07
: 4901 ELLIS AVENUE
CHICAGO
Confidential Report on Candidate for Fellowship
Name of Candidate_ _Benjamin Albert Botkin

Report Requested of ____Mr. frank Lorimer

Committee on Population Problems

Interior Building, Washington, D. C.

The above named candidate has applied to this Fund for a fellowship and has given your name
as a reference. A statement of the candidate’s plan of work is attached. Please return it with
your statement.

We shall appreciate a frank statement of your opinion of this applicant’s abilities and personal
characteristics, and an appraisal of his plan of work. An early reply to this inquiry will be of great
assistance in allowing the Fellowship Committee sufficient time ior an adequate review of the large

i

number of candidates who apply for grants.

TR ST

Your reply will be held in strictest confidence.

AL i
( f‘)@ Bzl /Q@
C

Director for Fellowships

REPORT
| Professor Botkin is one of the special contributors to the forth-
coning report of the Committee on Population Problems, of the National
Resources Comnittee. He contributed valuable materials for the chapter
entitled "Cultural Diversity in American Life," the concluding chapter
of the report.

lir. Botkin is, in my opinion, a person of very considerable genius
and has a marvelous grasp of folk and group\ literature in this country.
He has an objective and critical approach to his materials, and at the

same time a capacity for significant synthesis,. / \
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number of candidates who apply for grants. i i e S S
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irector for Fellowships

REPORT
‘ I have followed Mr. Botkin's published work since the ap-
pearance of the first volume of Folk Say in 1926 and am
faniliar with some of his unpublisned writings. I have
met him at several conferences on the expression of cul-
tural diversity in literature and have been pleased to
observe the workings of his mind in the give and take of
conference. I must of necessgity write as a contemporary
of Mr. Botkin rather than a mentor or disciple., MNMoreover,
as one whose work lies outside nis field, I am the moTe
inclined to estimate his work from the standpoint of so-
ciological and geographic regionalism.

Mr. Botkin's mastery of the literature of folk and regional
ecroups is not to be doubted. In addition to a familiarity
witn the evaluations and concepts of philosovnical, aesthe-
tic, and literary criticism, he is well equ}ppea? in my
opinion, to evaluate regional trends rrom the point of

view of sociology and human geogranhy. Mr. Botkin's course
in Folklore is given in the University of Oklahoma's Depart-

OVER




ment of Antnrooology, and I have reason to feel that he is
firmly based in that discipline. From my point of view,
¥r. Botkin can be trusted, not to pursue aesthetics to the
exclusion of economic and social backgrounds. One may ex-
pect in his projected work, for example, & balanced synthe-
sis of immigrant and oroletarian literature with the re-
gional developments. On the other hand, despite his asso-
ciation with Southern and Southwestern groups, he can be
trusted to bring to the estvimate of provincial literature
in the United States, the canﬁons of universality and ob-
jectivity.

Mr. Botkin, in short, brings to bear on this subject the
training and equipment of the enthusiastic and maturing
gscholar. Before I saw this outline, I fully expected

that from Xr., Botkin's pen would flow the first definitive
account of the emergence of folk-regional literature in the
American scene. With nis training it is a task orn which he
nas the first call, and while I Tully expect nim to change
nis outline more than once, I feel that in this present state
it augers well for a mature and sympathetic work. This

| Fellowship should furnisnh him the opportunity for creative
. work that he so richly deserves,

Is the candidate free from personality handicaps which would make it difficult to obtain and
hold a position giving him opportunity to utilize his abilities?

Yes
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Signed s ,de‘ L. eren

Position or Titlefiesearch Associate, Institute for Research in Social Science

Address The University of North Carolina

Chapel Hill, North Carolina Dateerch 3, 1337

(Please return to Raymond Paty, Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.)




JULIUS ROSENWALD FUND
4901 ELLIS AVENUE

CHICAGO

Confidential Report on Candidate for Fellowship

Kame of Candidate_ ___Benjamln Albert Botkln

Report Requested of 7+ Lewis Mumford

Amenia, New York

The above named candidate has applied to this Fund for a fellowship and has given your name
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We shall appreciate a frank statement of your opinion of this applicant’s abilities and personal
characteristics, and an appraisal of his plan of work. An early reply to this inquiry will be of great
assistance in allowing the Fellowship Committee suﬂiaent“f:-ffne for an adeqyate review of the large
number of candidates who apply for grants.

Your reply will be held in strictest confidence.
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irector for Fellowships

REPORT// [ 4
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B.A.Botkin has been a leader, through his researches and his work as
editor, of the new regionalist movement in the United States. This
movement involves the atfempt to recognize, and further to foster, the
with the
social and cultural individualities associatedA1nxkuﬁying geographic and
économic factors that differentiate one region from another: a healtoy
counterpoise to the centrelizing and universalizing tendencies which are
also inherent in our civilization.

The bold and comprehensive nature of My Botkin's project demand just
such an equipment as he brings to the task., I have no doubt as to his
abilities to carry it through successfully, and to Exmkxibukex make a very
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importsnt clarification of the whole subject. He has my unqualified
“ndorsement.
My estimate of Mr. Botkin is founded solely upon my knowledge of

his work, through his publications ani through occasional correspondence,

Is the candidate free from personality handicaps which would make it difficult to obtain and
hold a position giving him opportunity to utilize his abilities?

Sign | ““"' 2 3

N C 3
Position or Titlc_._.MqMLj’L\ Educuvm N W v

Address A (4 N ‘[1

Date ¥ fusech 37

(Please return to Raymond Paty, Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.)
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; I have given a very enthusiastic endorsement of Dr, Botkin's

| project to the Guggenheim Foundation, This does not cenform

[ 80 closely, as I understand it, to the needs and purposes of
the Rosenwald grants; that 1s, this is primerily for a creative
piece of work by an ulrbmuﬁ "proved" author, the purpose of
which is lot necessarily to develop him for Southern leadership.
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Position or Title Director, Institute for Research in Socla]l Science

~
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THE UNIVERSITY OF TEXAS
Austin

April 6, 1957

Mr. Henry Allen Moe

c/o Julius Rosenwald Fund
4901 Ellis Avenue
Chicago, Illinois

Dear Moe:

I think very well of the Southern Folklore Quarterly,
edited by Alton Chester Morris. If he can keep up his lick &s
set by the first number, he will do a real piece of work. 1
have never met Mr. Morris and this sample of editorisl work is
all I know about him.

It happens that B. A. Botkin, of Oklehomz, wrote me that
he was applying for aid from the Rosenwald Fund, basing his applica-

tion in no small extent upon his ability and service as editor of
Folk Say. I think that Botkin is really a creative editor. If

I were going to choose between the two for a grant I should, with-
out knowing any more than I know now, give it to Botkin. Before
giving it, however, I should want to know more about Mr. Morris.¥

With good wishes always, I remain

Your friend,

(Signed) J. Frank Dobie

JFD:G

*The question about all these pedagogues is whether they have any
fire in their bellies. Any stick can sccumulate instances of folk-
lore, log chips, or anything else. I always have my doubts about
a grown man when he wants to go to school some more and get some-
body else to tell him what to do.
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THE FOLK AND THE INDIVIDUAL: THEIR
CREATIVE RECIPROCITY

B. A. BOTKIN®

....Long and painstakingly I cultivated and cemented confidences with
individual Negroes without which any attempt to get to the core of the living
folklore is foredoomed to failure. . . ..

I slept on dirty floor pallets in miserable ghetto hovels or ramshackles half
disappeared in malarial swamps. I fared on the usual Black Belt coffee “bitter
as gall,” ’taters, cow peas, perhaps augmented by sow belly or a “piece o’
lean.” . ... And always there would be a brother or sister or friend to “git
lookin’ up”—a new contact somewhere along the lonesome red-clay road ahead.

Through Georgia, the Carolinas, way over in Mississippi and Louisiana even,
in city slums, on isolated farms out in the sticks, on chain gangs, lumber and
turpentine work camps, I gathered more than 3oo songs of the black folk—
songs that reveal for the first time the full heroic stature of the Negro dwarfing
for all time the traditional mean estimate of him.

Work reels they call them, the tempo and swing depending upon the type of
work performed and the required motion of the implement used . . . . here, too,
work progresses with a leader singing a line and all joining in the chorus. While

* Assistant professor of English in the University of Oklahoma; editor of Folk-Say
and other regional anthologies; and author of The American Play-Party Song.
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the total is raised a line is sung. The downward stroke is accompanied by a pro-
longed exhalation that becomes explosive as the blow is delivered.

These songs are still in the making. Never sung twice quite in the same way
new verses are constantly improvised, the text doggerel, nonsense, bawdy, or
protest, depending upon the mood of the singers or whether whites are within
earshot. . ...

And finally, these songs, reflecting as they do the contemporary environ-
ment—the daily round of life in the Black Belt—aside from the musical and
literary worth, are human documents. They embody the living voice of the
otherwise inarticulate resentment against injustice—a part of the unrest that
is stirring the South. They speak now mildly, now sarcastically, now angrily—
but always in a firm and earnest manner.

And they will be heard!—LAWRENCE GELLERT, Negro Songs of Prolest,
pp. 6-7.

WORK ALL DE SUMMER

Work all de summer, summer, Some o’ dese days, days,
Work all de fall, fall, Days bright an’ fair,
Gonna make dis Chris’'mas, Chris'mas, Gonna hitch up mah wings, wings,
Chris’mas in mah overall. An’ try de air.
Don’t mind de weather, weather, I feels mah hell a-risin’
So de wind don’t blow, Six feet a day.
Don't mind de chains, chains, Lawd, if it keeps a-risin’
So de ball don’t grow. Gonna wash dis dam lan’ away!
—Ibid., pp. 18-19

. . . . The significance of Foster’s songs has been appreciated only in recent
years. In his own day they were sung all over the world, but then they were
looked upon as mere popular songs of the moment, destined to the early ob-
livion that awaits most of our current balladry. The prospect of immortality
for his songs never occurred even to Foster himself. . . . .

Many of the songs are now eighty years old, and the best of them are more
alive than ever. Within the last quarter of a century musicians, as well as lay-
men, have come to realize that they are a genuine folk expression, that Foster
assimilated the native influences with which he was surrounded, and gave them
an expression that was natural and unaffected, spontaneous and unmanu-
factured. He wrote for a market, but when he was himself, the market never
soiled his work—it merely gave him a voice that would be understood.

Nor are Foster’s best songs merely a folk expression. They reflected the
character and temperament of the man who wrote them, and in that sense they
are truly an art product. The two hundred songs and compositions that Foster
wrote, the best and the worst, form an autobiography of the man who com-
posed them . . . . [pp. 1-2].
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“Oh! Susanna” is a glorious bit of nonsense. . . .. The very lilt of the song
was catching, so contagious that almost every one in America was singing it
before he realized what he was singing. The song travelled to foreign lands. The
Germans sing “Ich komm von Alabama, Mit der Banjo auf dem Knie,” and
many nations have their version of the song. Bayard Taylor, writing in 1853,
tells how he heard a wandering Hindoo minstrel sing “Oh! Susanna” in Delhi.

But what has made the song most typically an American folk-song is the use
that was made of it by the forty-niners. In January of 1848 gold was discovered
in California. February second of the same year the United States signed a
treaty with Mexico, and California and New Mexico were ceded to us. By 1849
the trails were almost choked with westward travellers, and their favorite
song en route and around their camp-fires at night was “Oh! Susanna.” Maybe
it was the carefree, jaunty lilt of the song that made it so appropriate, but
whatever it was that endeared it to these pioneers, “Oh! Susanna” is always
considered the ‘“theme song,” the “leitmotif”’ of the California gold rush,
whether it is pictured in books, the movies or on the radio . . . . [pp. 144-45)-

....As to how much Stephen Foster may be responsible for some of the
so-called Negro folk-songs. Certain it is that many of these spirituals are more
affected by what the Negro heard in this country than by what he may have
brought with him from Africa. It is also a fact that thousands have sung “De
Camptown Races” without knowing at all who wrote it, and not particularly
caring. It is largely for this reason that Foster's songs may be called folk-
songs—they have become far more important in the minds of the people who
sing them than the man who composed them [p. —Jonn Tasker Howarp,
Stephen Foster: America’s Troubadour.

In these quotations we see the folk and the individual in all their
creative reciprocity. First, in the black workers of the South we
observe an actual folk group at work and living folklore in the mak-
ing. Next, in the work of Stephen Foster we have an example of
the opposite process by which the artist succeeds in identifying him-
self with native and group influences and in writing songs that are
folk songs and art songs at the same time. In both cases certain
basic requirements of folk groups and folklore are fulfilled. In the
Negro song of protest, “Work All de Summer,” we see clearly what
Martha Warren Beckwith means by the “superadded element” of
“fantasy,” “over and above sheer utility which gives aesthetic quali-
ty” to folklore, the charm of style—imagery, symbolism, repetition,
parallelism—added and adding to the power of the protest as useful
propaganda. In Gellert’s account of folk-song variations we have
an illustration of Louise Pound’s “instability of text’” and of Miss
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Beckwith’s concept of folklore as differing from individual fantasy
“as pattern from picture, through the effect of oral repetition™"

. Every folk fantasy begins originally from an individual source,
but it takes on, through infinite repetition and variation, the char-
acter of a group composition.” In “Oh! Susanna” is proof of Miss
Pound’s contention that it is the history and use of a song, including
loss of sense of authorship, not its origin, that makes it a folk song.
Finally, in both the Negro workers and the forty-niners we have
occupational as well as regional groups, according to the principle
stated in the Introduction to Folk-Say: 1929: “For oral tradi-
tion is necessarily regional in that there is not one folk but many
folk groups—as many as there are regional cultures or racial or
occupational groups within a region.” (In 1931 Miss Beckwith also
mentions geographical conditions and occupational divisions along
with “common language and national heritage” as ‘“‘isolating” fac-
tors that differentiate folk groups.) In the case of the forty-niners,
it might be added, there is only a general soaal and economic color-
ing in the fact that “Oh! Susanna”’ lent itself to ‘pzoneermg situation.
But in the case of the Negro there is an inherent connection between
the social and economic conditions of the singers—conditions of so-
cial inferiority and economic subjection—and the burning if some-
what veiled, necessarily veiled, protest, as well as the immediate
function of the song as a work reel.

From these quotations emerges our twofold problem of the rela-
tions of the folk and the individual, society and personality, in
literature. First, what are the values that may properly be spoken
of as folk values in modern life, and, second, how can these values
be realized and utilized by the writer? Or, to put it in a slightly
different way, what can the folk do for and with the individual? And
what can and does the individual do for and with the folk? The
point of view is one of reciprocity, not only between the folk and
the individual but also between literature and culture. That is to
say, the individual is back of so-called folk creations just as truly
as folk motives and patterns underlie a good deal if not all of litera-
ture; and literature and culture as a whole are interactive, to their
mutual strengthening and enrichment.

This point of view fits in neatly with the point of view of this
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conference; namely, that, literature being the expression of experi-
ence, we cannot forget or forsake the basis and goal of literature
in experience. Yet the problem is more than one of materials, since
materials tend to break rather than make a writer. And it is more
than one of taste and technique, though folk art is a category of
both. It is a problem of values and ideals, of attitudes and responses,
on the part of both the writer and his audience. To get back to the
folk problem as a relationship between writer and audience is the
purpose of this paper.

A sense of the folk group as a “plural convened audience,” in
which there is no sharp distinction between participant and spec-
tator, will enable us to break down at the outset the stereotypes and
presumptions that have all but rendered useless the terms “folk”
and “folk art.” First we must reject as arbitrary and brand as false
all attempts at absolute criteria and distinctions, all claims of uni-
form traits and inherent superiorities in folk literature, all dichoto-
mies and antitheses between the folk and civilization, the folk and
intelligence, the folk and literature, the folk and the individual.
Two errors in particular must be guarded against. One is the nation-
alistic theory of folklore, rooted in the myth of pure national cultures
and pure races, that is, folklore as the expression of the soul of a
race or nation, a corollary of the belief that the national state is the
true reality. The other misconception or partial truth, related to
the fallacy of the dominant state, is the idea that, the individual—
individual freedom, individuality—plays a negligible réle if any in
folk and primitive life. Both these errors are the product of blood-
and wish-thinking, a confusion of the organic with the cultural, the
evolutionist fallacy, naturism, and primitivism—an expression of
disintegrated and frustrated modern man’s mystical and romantic
attempt to find wholeness and unity, and so comfort, not by relating
the part to the whole but by losing himself in the whole, here con-
fused with the totalitarian state, the totality of nature, and the
supposedly undifferentiated intuitive collective life of the compact
primitive group.

As a matter of fact, from the point of view of modern anthro-
pology, in dealing with culture we must deal not only with specific
cultures but with specific events and individuals. And as to the
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differences between primitive and modern culture, it would be more
accurate to say not that the latter is more individualistic but that
—following Radin and Goldenweiser—with the art of writing and
the machine (two differentiae of modern life) there has been a greater
separation between the subjective and the objective, the worlds of
thought and action, whereas on the bookless level culture “comes
as experience,” by direct contacts, with fewer “alternative patterns”
but with room for development within the pattern nevertheless.
Modern man, with his “illusion of self-acting” and the foreshorten-
ing of time and space—the result of both books and machines—
is freed from the necessity of preserving and repeating the past and
is freer to change, experiment, and be himself. But for the privileges
of a larger audience, permanency, and privacy he has had to give
up an even greater amount of centrality and solidarity of thought
and action. Under the burden of new and more stresses, tensions,
and conflicts he has not less integrity but less integration, not more
individuality but more ego—the conflicts and divisions of personality
being aggravated by the anarchy and chaos of competitive society.
Accordingly, it is not only in times of overcivilization, at the end
of an era, but in times of intense social and cultural conflict, at the
beginning of a new order, that writers should turn to the folk not
for refuge but for the roots and soil of social thought and a socialized
literature.

The need of a “focal center” has been felt especially in America
not because, as Lewisohn puts it, “our folk and bardic periods lie
far away and long ago in other lands and have never been a living
force among us,” but for the very opposite reason that we have a
more diversified cultural heritage and that our many folk cultures are
not behind us at all but right under us. Below the surface of the
dominant pattern are the popular life and fantasy of our cultural
minorities and other nondominant groups—nondominant but not
recessive, not static but dynamic and transitional, on their way up.
And on their way with them, and meeting them more than halfway,
are the writers of the lower middle classes, who are, in outlook and
sympathy if not in actual circumstances, closer to the bottom and
the bottom dog. The rest, those nearer the top and determined to
stay there, refusing to be declassed, do not count, even though from
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among their number are recruited many so-called folk writers and
students. The folk movement must come from below upward instead
of above downward. Otherwise it may be dismissed as a patronizing
gesture, a nostalgic wish, an elegiac complaint, a sporadic and abor-
tive revival—on the part of paternalistic aristocrats going slumming,
dilettantish provincials going native, defeated sectionalists going
back to the soil, and anybody and everybody who cares to go collect-
ing. Folklore is the last stand of the “highbrow” (in Van Wyck
Brooks’s highbrow term) seeking a new outlet for ethical idealism
and intellectual culture in the cult of the “lowbrow.” And, like the
myth of nationalism, the myth of the folk may be used as a smoke-
screen to hide economic facts.

To help dispel the smokescreen writers must have a firm grasp
of the economic realities underlying not only particular folk cultures
but society as a whole, and remember that as things are cultural
not in themselves but in their use so literature, to be truly cultural,
must have a cultural point of: view as well as culture content. And
since there can be no culture without society, even culture deter-
minists, who are not too optimistic about what they call the “nature
and possibilities of our civilization,” had better give a thought to
the kind of society they would like to live in, and folklorists to the
kind of society most of our folk is condemned to live in. Better
still, they ought to go out and live in it, as Lawrence Gellert did,
though I doubt whether they can all do it as wisely and as well.

II

For a cultural and economic as well as metaphysical interpreta-
tion of folk values in art, the first horn of our dilemma, I turn to
Kenneth Burke, in an article on “The Nature of Art under Capital-
ism.” Lewisohn’s prescription for restoring the folk or bardic period
of art, which, it is true, is far away and long ago in any modern
society, though folklore and folk life are still with us, is somewhat
as follows: Scripture having become literature, it is necessary for
literature to become scripture again. But in spite of Lewisohn’s
hatred for Puritanism, whose ‘““division of experience from expres-
sion” he blames for all our dualism of art and life, form and content,
artificer and creator, his remedy sounds dangerously like more Puri-
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tanism—the Puritanism of what Granville Hicks, reviewing Expres-
sion in America, called Lewisohn’s “Sunset Glow of Individualism.”
(Since then the afterglow has died.) Burke’s diagnosis and prognosis
are more scientific. The “breach between work and ethics, indig-
enous to capitalistic enterprise,” he shows, “requires a ‘corrective’
kind of literature.”

What interests us in his analysis is that, as the symbol of the basic
integration of work patterns and ethical patterns or the ethical
values of work (consisting in the “application of the competitive
equipment to co-operative ends”), he takes the primitive group
dance: “It has been suggested that the primitive group dance is so
highly satisfying ‘ethically’ because it is a faithful replica of this
same co-operative fusion. It permits a gratifying amount of muscu-
lar and mental self-assertion to the individual as regards his own
particular contribution to the entire performance, while at the same
time it flatly involves him in a group activity, a process of giving
and receiving. ” .

Now the primitive group dance, although valid as a symbol of
the sort of basic integration we have lost, cannot be taken as the
type of all folk art. Yet Burke’s analogy implies, though it does
not state, the possibility of a restoration of this integration by a
return to folk and primitive patterns. He himself calls for a “large
corrective, or a propaganda element in art,” as a corrective of the
“pure” art and humor that promote acceptance of the frustration
of the competitive—co-operative fusion. But his thesis, he says, does
not imply the abandonment of “pure” art, since it helps to make the
present system ‘““tolerable,” through “fusing, in aesthetic symbols,
mental conflicts which cannot be fused in the practical sphere.” His
solution may be said to smack of “pure’” metaphysics, inasmuch as
“toleration” is very close to “acquiescence.” But Burke always
takes at least one step forward for every two steps he takes back-
ward, and his stricture of bad proletarian writing may be applied
here to bad folk writing: “Too often, alas, it serves as a mere device
whereby the neuroses of the decaying bourgeois structure are simply
transferred to the symbols of workingmen.”

From this point we may proceed as follows: Only by restoring
the basic integration of work patterns and ethical patterns can we
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restore art and the artist to their central place in society, and the
artist and his audience to each other—the goal of the folk move-
ment. Then the breach between expression and experience, univer-
sality and personality, the artificer and the maker, the subjective
and the objective, will be healed. But until the reintegration of
work and ethics can take place in society, we have still to see that
even now the borders between the two worlds of the individual and
the group, the subjective and the objective, giving and receiving,
are not constant but always shifting.

Let me make myself clear. At any given moment what we call
“folk literature” includes at least four kinds of material:

1. Folk productions proper, such as work, play, and dance songs
which express, accompany, and direct rhythmic and co-operative
activity, comparable in their functional nature (chiefly that of self-
gratification) to beliefs and practices (on the level of self-preserva-
tion) which give sanction or precedent to morality and control over
nature and people.

2. Survivals from the past, such as are found in religion, mythology,
proverbs, and speech, which have only a conventional, symbolic,
aesthetic, or emotional rather than practical value.

3. Sunken culture, which is folk only by possession and usage, not
in source, having been transmitted from a higher to a lower social
level, so that the latter remembers what the former has forgotten.

4. Folklore in the making, including both contemporary folk expres-
sions, arising out of present-day events and forces, such as the
southern mill-workers’ and coal-miners’ songs of Ella May Wiggins
and Aunt Molly Jackson, and popular productions of the present,
such as popular songs and sayings—slang, slogans, mottoes, and
comparisons—on their way to becoming folklore of the future.

The classification gains in significance when we recognize further
that a good deal of folklore imbedded in the past of Old World or
universal customs and beliefs, the product of diffusion, has little
relation to immediate social structure, except as it functions in the
cultural pattern; whereas folklore of the present, the product of
social change and cultural conflict and adaptation, throws valuable
light on actual social conditions and problems realistically portrayed.
Thus, Negro spirituals and animal tales survive as an expression
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of Negro fantasy, on the plane of self-gratification, passing into
formal art as concert and anthology pieces—folk classics. On the
other hand, the social songs of the present-day Negro worker, in-
cluding blues and work reels, are living social documents, organizers
as well as interpreters of social thought—folk protests.

Besideg folk fantasy, we must also make room, on the popular
level, for a kind of folk knowledge and history, marginal to folklore
and throwing valuable light on its background, such as old-timers’
stories and reminiscences; and, on the academic level, social history,
local history, collections of folkways, as well as historical and region-
al literature interpreting the life of the folk. On the academic or
sophisticated level we may again distinguish three types, to which
the term “folk” may be extended:

1. Literature about the folk, historical, sociological, ethnographic,
psychological, and journalistic as well as purely folkloristic, seeking
and gaining critical acceptance.

2. Pseudo-folk works, imitating or adapting folk motives, forms,
and moods, as in pseudo-Indian and Negro songs, and gaining popu-
lar but not critical acceptance.

3. Quasi-folk works, the productions of genius mined out of folk
consciousness, fusing written and unwritten tradition, and becoming
part of the permanent cultural heritage of the people, breaking
down all barriers between folk, popular, and critical acceptance.

From the dynamic point of view, then, folk literature is literature
in flux—floating literature—not only because it fluctuates in form
but because it fluctuates between vulgar and academic. The process
works both ways. Now what is fixed becomes floating and now what
is floating becomes fixed. Even what we call popular, as intermedi-
ate between folk and academic, is not all of a kind, but may be
closer to the folk level as it expresses the people, or to the academic
level, as it gives the people what they want. In view of all this
mobility there would seem to be no valid reason why individual
writers cannot cross and recross the shifting line between folk and
sophisticated expression and bring back at least a vision of “basic
integration.”

Corresponding to the dynamic view of folk literature is the modern
dynamic conception of the folk. When, writes Goldenweiser of prim-
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itive groups, “a great number of individuals within a tribe and
locality feel and act along similar lines, and not a few activities and
experiences are participated in by nearly all the tribesmen,” we
have folk culture. Substitute for the tribe modern social units—
family, church, club, college, occupation, community, region; and
for experiences participated in by tribesmen the common crises or
“periods of emotional stress in the life of an individual in relation
to the group”—birth, marriage, death—and you have, following
Miss Beckwith, the actual folk factors found even among the edu-
cated in our urbanized, industrialized society.

Although some scholars, including Miss Beckwith, insist further
on isolation or comparative stability as a necessary condition for
developing a common culture, it is difficult to see how, with modern
diffusion and assimilation, even cultural isolation, let alone geo-
graphical isolation, can be insisted upon, or any kind of isolation save
the economic isolation of class and occupational divisions and the
emotional isolation of social organizations. In any case, isolation is
only relative and partial at best, and the deliberate reactionary
isolation of nationalism and sectionalism is self-destructive rather
than self-perpetuating. And if the writer is to identify himself with
the folk, he, for one, must break down his own isolation. At the
same time he can do a lot for the folk by helping break down its iso-
lation, not to wipe out but to conserve and strengthen its heritage,
by releasing it and making it a living force for differentiation within
an integrated society. False national culture, with its delusions of
purity and superiority, may require closed doors, but not true folk
culture, for culture, like love, laughs at locksmiths.

IIT

Coming now to the second and more difficult horn of our dilemma:
How can the individual writer recover folk values for himself and
literature and society? I should like to suggest four possibilities:
“corporate anonymity,” folk symbols, the point of view of the par-
ticipant or eyewitness, and group solidarity. In each case the term
stands for both the quality to be recovered and the method of re-
covery.
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By “corporate anonymity”” I mean something more and less than
it does to Radin, from whom I borrow the term. “Where there is
no written record,” he says, “personal views and personal interpreta-
tions tend very naturally to be lost in corporate anonymity.” Using
it in an applied or transferred sense, as one must in our written
tradition, I take it to mean the author’s own loss of sense of author-
ship (to be added to the audience’s loss of sense of authorship predi-
cated by Miss Pound). “But will the modern writer be satisfied
with this?”” you ask. Yes, if he understands that it does not mean
extinction but extension and integration of personality, through
identification with his audience and complete submergence in his
materials. It does not mean mere objectivity, impersonality, spon-
taneity, naiveté—terms usually applied to folk art. It is not the will
to be naive that results in false naiveté. It is something like what
the good ethnologist must have before he can hope to understand
and reconstruct a culture. He cannot do this by writing from the
outside looking in and on. He must live the life of the people he
writes about, shake off his own culture, and take on theirs—turn
himself inside out culturally, becoming detached with regard to
his civilization, and becoming activized with regard to theirs. So
that when he writes about them he becomes not merely an inter-
preter but a voice—their voice, which is now his own. And from
the narrow folk of a particular group one may pass to the larger
folk of the world, with the result described by Milligan, writing of
Stephen Foster: “. ... Every folk song is first born in the heart
of some one person, whose spirit is so finely attuned to the inward
struggle which is the history of the soul of man, that when he seeks
for his self-expression, he at the same time gives voice to that ‘vast
multitude who die and give no sign.””

When one hasassimilated folk consciousnessby ‘““corporateanonym-
ity,” one becomes, like the folk, symbol-minded—attuned, that is, to
symbolism in general and to the group’s particular set of symbols.
Symbols, according to Goldenweiser, are “those eloquent signs”
which “bind value to value and man to man by bonds of common
meaning and shared emotion.” Symbolism means “to see or hear one
thing and experience another.” And the individual writer who would

I s
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become symbol-minded, in the folk, not the aesthetic, sense (though
the latter, defined as identification of subject with object, is very
close to the former), must emulate the primitive in what Golden-
weiser calls his “difficulty . ...in shaking off associations of any
sort, as well as the ease with which he passes from the subjective to
the objective, real or presumed.” In other words, as corporate ano-
nymity is the ending of the separation between the individual and
his kind, symbol-mindedness is the ending of the separation between
the subjective and the objective, both forms of separation, as we
have said, being characteristic of modern man.

While we are on the subject of symbols, it is worth noting that
language is the most common form of symbolism known to all of
us, and the peculiar success with which Carl Sandburg, in The
People, Ves, has achieved great folk poetry that is also significant
social poetry is to be attributed to his peculiar mastery of folk
speech, or what I prefer to call folk-say.

The people is Everyman, everybody.
Everybody is you and me and all others.
What everybody says is what we all say.

And what everybody says includes not only sayings proper—slang,
slogans, proverbs—but all the oral, linguistic,and story-telling phases
of folklore—signs, names, comparisons, anecdotes, jokes, tall tales—
and a code, of belief and behavior, expressed in the lingo. And be-
cause the stuff of American sayings is the stuff of American humor
and myth, Sandburg is no mere aphorist mouthing wisecracks; he
is mythopoeic and all but epic.

Related to folk speech and the speech tradition is the point of
view of the participant or eyewitness. This is the point of view of
“T did or saw and heard these things myself.” Although on the
superstitious and mythological side the tendency of the folk to rely
on gossip and hearsay in the form of tradition has always been
emphasized, the reliance on experience, on the historical side, also
deserves emphasis. In a culture of which the ““spoken, living word,”
says Goldenweiser, becomes the “principle vehicle,” “the past comes
to the present as things or words; what is neither seen nor said nor
remembered vanishes beyond recovery.” The result is not merely
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concreteness and natural eloquence—eye- and ear-mindedness—but
tremendous sincerity. Folk art, like all great art, is nothing if not
sincere.

The point of view of the participant or eyewitness implies close-
ness between artist and audience, performer and spectator, indi-
vidual and group—a relationship which originates in ritual and in
working together and extends to art. This is what Burke designates
as a “process of giving and receiving.” It leads from and to group
solidarity, as the “plural convened audience” is the social group.
It involves social responsibility and responsiveness. And group soli-
darity is essentially working together, in the sense of common labor
and common play, in a common cause. If people feel this interac-
tion even in a crowd, in the joy of what Durkheim calls the “mere
fact of their being together,” how much more must they feel it
when they are working together, co-operating.

The importance of working together and of work has been stressed
throughout the present view of the folk, but it cannot be over-
stressed. Work, of course, is related to place; out of place comes
work, and out of both, the adjustment of one to the other, comes
folk, according to Le Play. But with modern acceleration in the
diffusion and assimilation of culture the geographical like the racial,
sense is wearing thin. Nationalism is the last stand of geography
and race, whereas regionalism is or should be not geographical but
cultural. Political—that is, party—ties are also growing frayed. But
economic bonds are tightening and strengthening. And with the
national, racial, political, and geographical props knocked out from
under folklore, what is left but the sense of vocation, of co-operative
labor, co-operative organization, and class as the basis of both folk
and social consciousness. This would seem to be the only route left
to the individual who seeks contact and kinship and identification
with the folk and with society.

This is not the place to rehash the arguments concerning the rela-
tive advantages and disadvantages of the terms “workers,”
“masses,” “proletariat,” “people,” “folk,” and “folks.” They are
all pretty nearly synonymous. It is enough to say with Carl Sand-
burg: “The people, yes.” To him—and to us—the folk is the people,
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and the people are human beings, human occupations,and human fan-
tasy—*‘you and me and all others,” the “laboring many,” the anony-
mous folk singers and sayers of the songs and stories and sayings
that give bone and muscle to our language and literature. To treat
one without the other, the human occupations without the human
beings and vice versa, or to treat both without the fantasy, the joy
and the sorrow of the songs and the tales, would be a “mighty
bloodless substitute for life.”” In the last analysis the folk is the bone
and the muscle and the flesh, and the individual is the blood that
feeds it. Together they give pattern, structure, response, and con-
tinuity. And these are the values that folklore can restore to the
individual and that the individual should seek to recover from folk-
lore for literature—a sense of the continuity of human nature; a
sense of art as a response instead of a commodity; a sense of social
structure, based on social intelligence and good will; and a sense of
pattern, in its primitive use as a model and guide rather than a
limit, which, to quote Goldenweiser, “points the road one is to
travel,” and sets and “defines a task, concrete and complete.”
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American Speech; and in analyzing regionsl materisls in Southern magazines
and critieal and historical studies pertaining thereto. For example, the
thirty-six volumes of The Southern Literary Messenger (1834-1864) have
yislded me & wealth of material on the use of local subjects, the portrayal
of Southern life end charscter, and native trends, including such topics as
the interrelations of provincialism, sectionslism, and nationalism; the re-
lation of literature to politics, education, and economic factors; local
color, humor, folklore, and dialect. Special studies growing out of my
reading are "The Contributions of John Ross Browne (18£21-1875) to Southern
end Western Humor" and "The Poetry of Place."

After June 1 I intend to continue my work at the
Harvard College Library.

Since my grant wes made, I have published the fol-
lowing: The American Play-Party Song, With a (lollection of Oklshoma Texts
and Tunes, Vol. XXXVII in the University Studies of the University of Nebraska;
"Regionalism and Culture," in The Writer in a Changing World (The Equinox
Press, New York, 1937); a review of Madness in the Heart, by Edwerd Donahoe,
The Southern Review, Winter, 1937; and "The Folk and the Individual: Their
Creative Reciproecity," The English Journal, Februsry, 1958. Reviews of my
play-party volume have appesred in American Speech, The London Times Literary
Supplement, Folk-Lore (London), and The Southern Folklore Quarterly.
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Every Section Contributes to America’s Folkways

Nation Richﬁ
In Blending

Of Folklere|

Songs and Music of Many
Lands Woven Into
.S, Tradition.

Legends and Rhythms Are

Continuing to
Expand.

Qul in the Ozarks tonight some
sandy-headed hill boy will swing
his gal inio the intricate sieps of
an old square dance virile enough
to make the "Big Apple” look like
a pale city cousin. Hands will beal
out the rhythm and the -headman
will call the Agures. On a squeaky
fiddle someone will be sawing out
“Swing 'em If You Love 'em.”

Under moss-draped oaks of the
Evangeline country down in Louisi-
ana, French maidens are singing the
Acadian songs their great grand-
mothers sang in Nova Scotia before
the English came and sent them into
exile.

In Snug Harbor, old sailors are
singing chantys that early New Eng-
land seamen picked up in all parts
of the world, inherited from the
days of the Armada, or made up to
suit some historic occasion.

On some purple mesa of the
Southwest moccasined feet of the
Navajos are beating cul a dance that
was old when De Solo stumbled onto
the Father of Waters.

1 Customs of Many Lands.

America is the largest and richest
- seed bed of folklore in the world.
Into the texture of her civilization
have been woven and is being
~woven the
dances of many lands. Across h
& allitudes and e p:ll\(-:\n:-, ol

thought native Lo almost every part
_of the globe.
' From her own rich landscape
have sprung songs and dances. As
the racial groups and nationalities
mingled or came in contact with
new environments their folkways
underwent many changes. The
kPennsylvania Germans speak a dia-
lect the Germans ol Germany can-
not understand—because it has been
unwritten and the Swedish and Eng-
lish and Irish have influenced it.
Square dances change to suit the
climate. Oul in Texas the calls
contain references to cows and
calves and the range. In North
Carplina a quick step borrowed
from Lhe Cherokees has been added.
In Tennessee and Kenlucky, where
instruments were scarce, the early
pioneers developed a running step
- and clapped on their hands to get
the right rhythm. Their running
sets, now adapted fo musical pres-
entation, represeni a distinct tech-
nique,

Lezend of Paul Bunyan.

When the Norwegians poured into
the lumber camps of the Northwest,
they took no musical instruments

with them—but life in the cold
woods was unendurable without
music. Using cracker boxes and

anything handy they improvised
. the Viking cello, which a trained
musician latter turned into an ol-
tractive instrument. The lumber-
Jacks also made Ltheir own songs
and made over the legendary hero,
Paul Bunyan, into a strong man
even they could admire.

It is still going on. Songs are
growing, legends are expanding, the
Indians are sfill making pottery.
Occasionally there is a sophisticated
discovery and such plays as “The
Green Pastures” or “In Abraham's

o e=d f K
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_customs, the songs, the

‘ The Function ol a lolk Festival

By B. A. Botkin, University of Oklahoma.

THE CENTRAL PROBLEM of American culture has been the search for an independent “expres-
sion-spirit” which is at once native and cosmopolitan. This dualism is inherent in the American
paradox of Old World backgrounds and New World foregrounds. Since the breaking away from
European patterns virtvally coincided with the change from an agrarian to an industrial economy,
America had no sooner passed from colonialism into provincialism and later sectionalism than
found its cultural diversity menaced by aggressive nationalism and standardized mass culture.

After the World War the growth of a new social consciousness was favorable to a2 cultural
renaissance and especially to the development of folk and regional resources. The restriction of
immigration, the depression, and the breakdown of the older isolation and individualism had
something to do with the new fecling for cultural diversity and roots which succeeded the abortive
“melting pot” myth. Twin phases of the movement for decentralization were the return to the
provinces and the re-discovery of our folk past. In folklore, which is universal in its diffusion
and local in its adapration, America has a rich cultural and art tradition.

it

In the salvaging of our folk and regional heritage the national research foundations and learned
societies with their publications, the State universities with their presses and quarterlies. the State
folklorersocieties and journals, the: Federal Arts Projects and other New Deal agencies have all done
their part, But whereas their approach has been chiefly through literature and scholarship, it has re-
mained to the folk festivals to foster the presentation of folk materials and the participation of
folk groups as a living expression. As a national clearing house for State and regional festivals the

National Folk Festival Association is in a strategic position to direct and co-ordinate this non-
academic, non-professional activity,

The motives and methods of the association are clearly stated on its lerterhead, According to
the “General Plan,” it has five objectives: First, to bring together groups from various sections of
the United States and theic characteristic folk expressions in a national festival: second, to give
encouragement thereby to regional festivals; third, to serve as a “record of the social life of early
America, and a later America as well;” fourth, to furnish a “basic, cultural, leisure-time ac(ivit;r
program;” and fifth, to present “material which may inspire future artistic creations.” In all these
aims the Association is serving a vital and practical function in harmony with other organizations
working for cultural and social rehabilitation.

For the full achievement of its aims, however, the National Folk Festival Association must be
prepared and enabled, by a broadening of its program and its support, to work more closely with
other organizations. That it"is a good thing for the country at large to be reminded of its cultural
heritage and the need of conserving it cannot be denied. That it is also a good thing for the folk
groups to participate, in so far as participation increases the self-awareness and self-respect of their
communities and promotes mutual understanding and respect among groups, likewise goes with-
out saying. But this heritage must not be allowed to stop with the past or with a public per-
formance. It must be allowed to grow and function as a liberating force for our art and society
and in turn be released for fuller and freer social participation. Folklore in its living, functi
aspects is an integral part of life and bt AN By 1

an a

festival function as an integral part of modern America in search of its past and its future.

:Im(_eystone Fiddler

PENNSYLVANIA iz sending ons

of its old-time fiddlers to partici=

pate in the' National Folk Festi=
val here.

Festival Feature

Father of Blues Music
To Sing Own Songs

Moon
Horn”

has not yet all been caught up in
the movies nor begun to be pre-
sented on Broadway. The cowboy
from Wyoming may read the same
magazines as are read by an Acad-
ian farmer in _ Louisiana—bul they
live in different worlds and are es-
senlially different.

color of folk America,
it in an authentic manner, and lo
wish long life to the best of it thal
the National
founded and continues.

Under™
result,
American life is not standardized,

and “Honey in the

Navajos Bring the ‘Yei Be-Chai’

Braves With Rattles Snap Off Tones With Yelp Like
Coyote’s in Ceremonial Exercise for the Sick;
Close With ‘Blue-Bird Song.’

It is to caich the sparkle and
to present

Folk Festival was

Fe Indian School in New Mexico.

Canadian Folk Festival
Telegraphs Greetings

two-step dance and the feather dance.

And Other Dances to Folk Fete

Ceremonials which have rarely been seen off their reservation will be
presented at the festival by a group of younz Wavajos from the Santa

The “yei be-chai” dance, which is part of a nine-night ceremony for
the sick, and the great fire dance will feature their colorful part of the
program—other dances of which will be the skip dance, round dance,

Nellie McCoy, president of the
Vancouver Folk Festival, wired
the following congratulatory tel-
egram to the Fifth Annual Na-
tional Folk Festival to be held
in this country:

*Greelings and warmest good
wishes from the Vancouver Folk
Festival to yours in Washington.

The Navajo gift songs will also be
presenied by this group of braves.
These songs may be sung at any
time, but usually are sung during
the summer at the door of a sick
man or woman to whom the In-
dians have brought gifts. Bridles, |
belts, blankels, turquoise, meat or
any other valuable may be lefl out-
side the hogan when the songs are
finished.

is no drum accompaniment.
dancers sing and use rattles.
times, a tone is snapped off like

(howling of the coyole.

this ceremonial on the ninth night.
In the *yei be-chai” dance there
The
At

a

| shrill yelp, as if suggesied by the
In the re-
frain of the song, the singer bursts
out into the strange cry of the Ye-
bichai—"0 ho ho ho! E he he he!”

W, Ci.!

music and gave Lhe Nation its
first blues songs. will be pre-
sented at the feslival.

He will sing some of his best
known songs—"St. Louis Blues"”
“Memphis Blues” and "“Beale
Street Blues”—just as he wrole
them and explain how he firsl
caught the idea for {urning
primitive melodies and folk
snatches into written musie, He
will accompany himsell on the

guitar

The blues and the spirituals,
according to Handy, are first
cousins, “born out of group suf-

fering,” he says, “the spirituals
give voice to the slave's song of
a better world to come. The
blues, also rising from a cauldron
of pain and misery, are the ex-
pression of an individual singer,
and bear the hope that although
today is filled with unhappiness,
tomorrow’s sun will briez a new,
happier day, right here on earth.”

the interna-

the tribes.

an attempt to understand the ric
symbolism of the tribal arl. Wiihi

recent years, when

anyone to be permiited to atiend
an all-night dance-ritual of any of

The white man has not seen fit,
to retain dancing along with the
music and other arts which mark
his worship and hag seldom made

h
n

the dash and
| color and sheer beauty ol the cere-

monials have been the subjecl of

We regret that we cannot be The skip dance is done either in | “Altogether, the ‘yei be-chai' is study by apprecialive scholars, the
with you. A better understand- ||the spring or summer and is some- tremendously wild and vilal,” an |general reticence of the Indian in
ing of each nalion’s folk songs, l'm‘-’i’cé‘;ﬂ‘"d the ?t%ﬂawcférlﬂfgéd'rfl;? authority on Indian dances has |thus presenting the innermost

} roun ce is o : - ; SRR : Sile S5
music and dances would mean sick KII’ i i written. It closes with the “blue- |thoughts of his people is being some

a person

bird song”
mind from his iliness—but usually “

t e
between last morning.

a better relationship

nine days and is always held for a

e .
to all! sick person. According lo Navajo

Bosom”™ and novels like “South

just al sunrise on the

nations, is purely a social dance. | With the Indian his dances are
“Be all along the way a glow- The feather dance is part of the often his prayers. This, although
ing lamp—a lorch of good will Navajo fire ceremonial which lasts with other faclors, has accounted

(for the fact that the dances have
often been carefully guarded and
custom, it is given in the middle of 'even foday it is a rare privilege for

what broken down.

The Navajos who come to the Fes-
tival will be under the sponsorship
of the Indian Office. The Festival
has official recognition from the In-
dian Office as a desirable medium of

presenting the Indian arts in

truthful and authentic setling.

a

i

Nal-ionlalit-y Doll:s Will Be Feature of Illinois WPA National Folk Festival Exhibit

——

.THIS_GHE.'_UP OF @Lionufiry dolls was made by WPA workers on a project in Illinois.
one of the features of the special WPA exhibition of skills of the unemployed at Constitution Hall May 6, 7 and 8.

non-construction projects administered by WPA Assistant Adminisirator Ellen S. Woodward.

They are used by schools and libraries as aids to visual education, and will be
The exhibition shows examples of work performed on
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Miss Knott
founder of
folk Festival

lirector of Plays Was One
of First to Recognize
Possibilities.

iitial Program Staged in
Missouri City in
1934.

America is a big and varied land.
lo it all nations have poured col-

and tradition. From its own in-
‘esting landscape have sprung up
ngs, dances and customs never
{ presented in the movies nor
scussed under the bright lights of
roadway. It is the largest and
[:nst fertile folklore seed-bed in the
yorld.

Scattered students recognized this
everal years ago. As highways
nd ways of communication began
5 knil the Nation closer together
blkways began fo disappear—so
L;pidly often, that there was dan-
they would be gone forever.

Thcn tht.le was a counter move-
nent,

Just as there was a revival
interest in antique furnifure and
hurrying to collect what had sur-
ived, there was an awakening of
iterest in folkways, “By our eager-
esg to accept the new are we not
ften giving up betler than we re-
eive in return?” students began to
sk. There also was the question
f waste. Why not preserve the
ood and build onto it?

—

Songs Recorded.

Universities sent men into the

field e record the speech of dif-
i zl.,gium, and to put regional
on aluminum records. “Song
‘aleching” became a favorite intel-
ectual hobby.

Sarah Gerirude Knott, who had
een what the Carolina Playmakers
vere doing to preserve and vitalize
he folklore of the Caroling region,
vas intensely interested in the folk
eritage of the Nation. As a diree-
or of plays, she recognized its nat-
iral and genuine worth, as opposed
o the superficial and sophisticated.
She knew that by being simple and
enuine, true folkways had an ap-
weal for everyone and that the
-ountry would lose much if they
cased o be a living force.

To preserve their color and vital-
iy, she felt, was probably more es-
ential even than putting them into
yooks and records. In 1934, while
wead of the Dramatic League of St
Louis, she tried out her ideas by

Folk: Specialist
Of the Southwest

DR.
of State Teachers College, Table-
quah, Okla., vice president of the

V. A. TRAVIS, Director

National Folk Festival
ciation.

Asso-

-

Three ExecutivesRreMientin Folk F estival

PAUL GREEN, president.

GERTRUDE KNOTT, director.

America Richest Seed Bt}l of Folklore in the World

M. J. PICKERING, manager.

Festi-
in that

founding the National Folk
val, which was held first
city.

A Centennial Feature.

The response was spontaneous
and nation-wide. Paul Green, play-
wright from the University of Norih
Carolina, accepted the presidency
of the Festival. Maj. M. J. Picker-
ing, who has an enviable record as
a man able to stage big affairs and
manage huge activities, became
business manager and secretary.

In 1935 the Festival was held
Chattanocoga and in 1936 it was
staged in Dallas as a major atirac-
tion on the Texas Centennial pro-
gram. Last year it was held in Chi-
cago. This will be its first perform-
ance in the Easi.

Dr. Homer P. Rainey. director of
the American Youth Commission,
and Dr. Vaud A. Travis. of the
Northeastern  Teachers College,
Tahlequah, Okla. are vice presi-

denis.

mar Lunsford, director of
Mountain Song and Dance Festival
at Asheville, N. C.; Julian
Boehm, of Atlanta; Charles F. Hat-

son, St. Louis; Dr. Thomas E. Jones,
president of Fisk University. Nash-

the Pennsylvania Folk Festival;
James G. K. McClure, Farmers Fed-
eration, Asheville; Dr Louise Pound,
University of Nebraska;
Quinlan, jr., Cincinnati; Dr. Floyd!
W. Reeves, University of Chicago;
Edgar Walsh, St. Louis; Frank N.
Watson, Fred W. Weede, Asheville,
and Maurice Weil, St. Louis.

Festival Sponsors.

Members of the national commit-

tee of the Festival are Martha Beck- |
with, Folklore Foundation. WVassar

Other members of the ex-[
ecutive committee are Bascom La-
the
V.

field, St. Louis; Douglass M. John-

ville; George C. Korson, director of

Thomas

College; Mrs. Nettie H. Beauregard,
archivist and curator, Missouri His-

“Folk Songs of Old Vin-
cennes,” Chicago; B.
president Oklahoma Folklore So-
ciety: John Lee Brooks, Southern

| co- cmthm‘

Frank C. Brown, head of the Duke

American Folk Dance Society.

Arthur L, Campa, director of re-
search, University of New Mexico;
Kenneth M. Chapman, executive
|director. Laboratory of Anthropol-
| 0gy, Santa Fe; William Dodd Chen-
| ery, Springfield, I11.; Josiah Combs,
| Texas Christian Unnrmsuty, Arthur
|Ky]e Davis, Universily of Virginia;
Frances Densmore, Smithsonian In-
stitution; J. Frank Dobie, secretary

of the Texas Folk-Lore Sociely;
F‘ H. Douglas, curator of Indian
arts, Denver Museum; Walter
| Pritchard Eaton, Yale University;
Helen Hartness Flanders archivist,
| Vermont Folk Songs; May Gadd,

-

torical Sociely; Cecilia Ray Berry,
A. Botkin,

Methodist University, Dallas, Tex.;

director of the English Folk Dance
Sociely of America.

Dr. Patrick Gainer, St. Louis
University; Walter C. Garwick, re-
corder of folk expressions, Rye, N.

Y.: William Cabell Greet, Colum-
bia University; Lucy Lockwood
Hazard, Mills College, California;

George W, Hibbitt, Columbia Uni-
versity; Frank Ernest Hill, New
York; Mary Wood Hinman, author
and lecturer, Folk Activities, Chi-
cago, I11.; O. B. Jacobson, Umverclty
of Oklahoma George Pullen Jack-
son, Vemderbi]t University: Charles
S. Johnson. Fisk University; James
Weldon Johnson, Fisk University;
the Rev. Robt. S. Johnson, S. J., Mar-
quette University, Milwaukee, Wis.;
Elmer Kenyon, Theater Guild, New
York; G. L. Kittredge, Harvard Uni-
versity; Frederick H. Koch, Univer-
sity of North Carclina; John Lair,
Cincinnati; Elizabeth Conner Lind-
say, dean, King-Smith Studic School,
Washington; Romaine Lowdermilk,

cowboy ballad singer, Rimrock,
Ariz,
E. C. Mabie, University of Iowa;

Percy MacKaye, New York; W. Roy
MacKenzie, Washinglon University,
St. Louis, Mo.; "May Kennedy Mec-
Cord, Springfield, Mo.; Armand C.
Marts, acting president, Bucknell
University, Lewisburg, Pa.; Chaun-
cey 0. Moore, chairman, Oklahoma
Folk Festivals: Lucy Morgan, weav-
er, Penland, N. C.; Harcour{ A. Mor=-
gan, chairman, TVA; Lester Raipes.
New Mexico Normal University,

: * : Vv N M Vi Ran-
University English  depariment; (Ii‘g]s‘ph ngl‘]nSE\'I]IE. I\-';);{ OtlitTcE R?u:-
Elizabeth Burchenal, president burn, editor, Ar (,ﬂdlal'l Life, Sul-

phur Springs, Tex.; Leo B. Reaf,on,
sea chantey singer, New Londor,
Conn.; Ethel Rockwell, University
of Wisconsin; Henry W. Shoemaker,
president, Pennsylvania Folk-Lore
'Society, Altoona, Pa.; Lamar Siring-
field, University of North Carolina;
Stith Thompson, Indiana Univer-
sity; Clarence Cameron White, mu-

sic division, National Recreation
Association; Hoerace H. F. Jayne,
director, The American Federation
of Arl; Gordon Wilson, Teachers
College, Bowling Green, Ky.; Ed-
mund Wuerpel. director, The School
of Fine Arts, Washington Univer-
sity, St. Louis. Mo.

Navajos Tribe,

Ey @ J"cmwesee
Tafferteller.

Fiddle Tunes:
ham, Frog Town,
Song:
the Highlunder
Monteagle. Tenn.

Sponsored by

TOWN CRJER—.mmm Emanuel Kubik, Provincetown,
Mass,

New ‘Mexico.
Corn Festival Cyele (universal with all tribes):

mountain  group—Leader,
G
Banje Tunes: 'F';ee Little Bird," *John Henry,”

“Crawdad Song,” by Jim Trent-
Townsend, Tenn,
“Up Old Smcoky.” by group.

Funerals, a Year
Bound to Mouide
0ld Village OChn

Time Traveling.”

found in the wal

hand he has writ

be realized.

Spu’:so‘fd by Helen Walérhouse, of the “Jack Haggerty:" Group.
Yok & Akron rDJuol Beacun Jdournal. «Wilson's Clog:” Perry Au?‘]' =
olk School. “On the Tillabawassee:" Leon ay.
NEGRO FOLK qoncss AND LI\IIN(‘ RHYTHMS, ; .
Folk Dances: ‘& Hota ' ‘'l Jarabe.’ :E;.;s;xlnilun Hornpipe: Bebh and Emle
Hur. 2

TRADITIONAL BALLADS,
ANCES

to do with the development ol Ohic.

Folk Festival Program, Friday Afternoon. May 6, Constitution Hall, 2:15 P

w London, Conn.. leader, ami. Capt. Dick ‘\

.

After Death: “My Body's " New

rin the Clay,” "ln the Dear Maitlund, a bejore-the-mast sailor. Sailor’s

urchyard.” “Been a Lonz Snug Harbor, Staten Island, N. Y.
Chanteys. “Shenandoah,” capstan chantey.

By Miowe Indian Tribe, Axardm.ﬁo.g Okla- Twenty years ago Edithe Pitzpairick left her 2 ehite trader who fell in love with the

U I LRl Hatnerit  she; il dol Sy e we et daoghter of the famous Indian chief Shenan-

Starting Song of the Dances: Stephen Mopope. nati Couservatory—and heard, for the first time, AT o coreiad her away: by HiE CARDE:

Slow War Dance, Kiowas Snake Dance, Song fine QGregorian music. She was struck with

of the Braves: Group, its similarity to the church music she had “Sania Anna:” Capslan chantey.

Fluie Love Call: Belo Cozad. heard in the Eentucky mountains, She has :

Eagle Dance: Siephen Mopope, spent a number of years tracing the peculiar Tiken by the sallors from & Mexican War

Fast War Dance: Group. mountain chants., comparing them 1o the ‘(;m‘ to celebrats the victory of Gen. Zachary

Ct‘-;;*"":m‘ Dove Dance: Blackieet Tribe, « priginal records of the l.\](] Gregorian chants, Tavlor over Santa Anna, ihe ?;:m‘rs——in their
ontana. Frind Fa e d L

Feather Dance (parl of the fire ceremony): SPIRITUALS, CAMP MEETING SONGS. verslon—making Santa Anna the hero

FIDDLE TUNES AND

Planting, Cultivating, Harvesting, Thanks- : : ; § This chantey was originally
ding: ol By United Gospel Chorus, Solisbury, Wi- ke ERL,
Kc!;:pkb«'«.;.?%:?ﬁe lg]k]agl;m:”ncess Ataloa. ugmu_‘ﬂ Ctmnw’ Maoryland. Sjonsored by sung by those loading cotton "b‘-“‘.rld the Or.ll'r”
G iyl i R. A. Grigshy, president of Princess Anne boats lor shipment down the river. eh
Flole piayed by aj‘;‘r Heln Cogna. wa g College: L. H. Martin, County Agent, and tired of !;ef‘\il_t\‘.de. the Wegre made h.’ﬁ- t:,csm
L lo Cozad was made W. A Hill. Musical Director Princess Anne from plantations by hiding aboard ships en-
¥ him. It is the favorite insirument for College. gaged in the cotton trade. Forced from his
love melodies. Different tribes make flutes Swing Low Sweet Chariof. hiding place by hunger and worry, he was
with different scales, the oldest ones -are What Are They Doing in Heaven? put to work. He sang the songs of his plania-
similar to those used by the ancient Greeks. Oh Reck. Don't Fall On Me. tton to the rhythm of his work. the mnmi»
g o T 5 - 4 iah! Hallelniah! aujekly picked un by the chanleymen &nd
Sponsored ?ww:?if ’O,t!:l'it'e %f éﬂdiuﬂ Affairs. -[,‘;';:,'ilt';.,’:ﬂ. Ballads: *“Old Smoky,” “Merrie later, in varying versions, sune by the crews.
BRI ELOR : Golden Tree,” "Death of Queen Jane™ ’ —
2 - “Bonny Biue Eves,”" “Gysen Daisles,” “Dog- “Lowlands:” Pumping chantey,

SPANISH AND MEXICAN DANCES. SQE:::QS 15:’8“::;” ‘by a group from Soce Gap, Capt. Richard Maitland. of Sailors’ Snug Har-
(ﬂnd‘: Juﬂgxc:‘can?ierur;np Iroé:i Our Lady of Great Smoky Mountains, leader, Sam L. bor. Staten _'Isiand, N v ea?g the chs_\‘n_ll.fys
a‘;rcpt:{)rpﬂgfs Duwtﬁ"“‘é m"' ,,M,o _Ge“fmg Green: string band music by Smoky Moun- on board many of the now foreotlen sailing

director, Miss flmwus Boncnue. tain Hot-Shots. leader, G. C. Sultles; o Lt CRA R Y B ee, Covn
Las Posadas: Frocession; Breaking the Pinata Smither's  Stune Band. leader, Arnold DIk, poimis WD Pride 1o s beOyioe r:ln-rmf
Folk Sengs: 'Florecita Margarita,’ “Cielito Cooper; TOrapevine Twist, | TOERD WAVE sl late “.‘ar'-“hen D8 Snip-Soapiyiok DTNE.I
Tindo™ “El Rencho Grande'’ " “Wagon Wheel,' ‘Geurg]n Rang-Tang. m’_»d mllles-_-_v«:ls EorDe:’!or!ﬂ off the coast o
N o EL Rancie Orafiee oo ““Dive- ﬁnd Shoot-the-Owl,"  "The Sheo-Fly Franee. Giyven l_n..t §I.ght chance to survive
6 Ances: 2 Zota, arabe. Swing,' “London Bridze.' the injuries he received. he relurned to this
fxe Bosabas tna M-e_xh-an Falliloie Tetemony country and, by sheer conrsre snd determina-
AL Our L:{ciy of Guada]tmeu(.lenter—and iri ?muur};} LA J\::I hé“l '“;:f’”‘f;ﬂ Sﬁfuybam“ada B
7 rom is‘re n lor Clumopia iver i e e D
?lti’;:;xhgfiarflﬁ Coaulz:.’:ry M(\;};ﬁn’l]:‘ﬁ;legﬁglz of them ave indigenous ic the Appalachians, AT;SON COWBOY;_S CHR}S‘I’M:S BALL.
©hristinas & candle-lighted procession follow- many versions of those in the famous Child ﬂfoﬂmﬂ"::l; 'ﬁ’;,,;:xﬁ?sm;o%mug:og' “é‘fﬁf;;:l’;'s
ing the I:loly Pair, whose images are solemn] ColiBcios, Ball de mous by Lar ”Cl‘ ittenden’
carried, weaves its way from door to door, B e r““pqm{xu of "the ysmne rrl:ume” iy
Gkl 2 y = } . Sponsored by the Asheville, N. C, Chamber e 5 Hag
seeking sheller for the Holy Pair who can  37”G0herle “Nunager. Frea W.  Weede. B N e
5 ' it : : I .
explained that shel is sought for t i : Bartlett, Anson, Tex.
Mary andlthe tlo-o:t‘e:i.s trfi?o:nt n;}entheA‘lTrgrg Sponsered by the Asheville. N. C.. Chamber of “Square Dance,” “Heel and Toe
recelved wiih great rejoicing and :I celebra- Commerce, Fred W. Weede, Manager, “Mew Shoe Dance,” “Grand March.”
tion of song and dance followe. Intlermission, TmET e
——— COUNTRY DANCE. The Cuowbeys' Christmas Ball had been given

FOLK SONGS, By the girls and boys of Georgetown Play- for a number of years in Anson before Larry

By Esther Eugenia Duvis. Charleston, W. Va. ground in Washingion, under the Depari? Chittenden Immortalized it in 1885 with his

“Come Al Ye Fair and Tender Majdens,” ““The ment of Playgrounds of Washington—Direct- famous pcem. At that time Cross P. Charley,

Litile Mohea." or, Miss Swubil Bn;c’:;rr-ke!rmder Miss Maude {;om the Crdﬂ:m{,-?l P. Iitdarlﬁh. b!‘ﬂléght ‘hig b;i\ge

- Anson an ey e grand march. €

Miss Davis, biind since youth, has carried in Pall has been given nearly every Chrisimas

her heart the folk songs she learned as a CANAL SONGS . sinee that first festivity, Those who give ihe

child, handed aown t¢ her by her grand- By c;‘;’;‘ft'm:"";? Jﬁrfe}:u#:;t:;:{f ?‘E":‘r';.n{f"”‘“ performance here have danced it practically

B2t SR ML B sedeh Ut Al G Mo e eV Ghriaima o Deir e

Chicage Musical Collexe. per.’ = g“pousorrll P;I;}_Ime 1¥PS: ‘."8;:(;.! C‘?um[;);r l’a;
T e Mr. Nye is one of ihe few remaining canal- TIIRETGE L ADUETE. LE0e At 5 COlENIELAEE “.
SOUTHERN HIGHLANDER ETRING MUSIC. men who knew intimately the glory once Tezgnt Jopdent) i W“”““E'%‘,;ﬁ?}?_wm“"

erways which had so wmuch
By long-
ten out his reminiscencez of

by Ashley Moore. Tuckaleechee Cove, Town- the old canal days, the songs, tales and ad- viser, E.
send, Tenn. ventures. With the publication of the book Collége.,
Guitar Tunes: "Careless Love," by Harvey his greatest dream—having the canal Jore H.

Oakley, Gatlinburg, Tenn. preserved and handed down te posterity—wil

H.

ston
le;* 'Shack Rousing."

TRADITIONAL HYMN TUNES. Songs: “Ah, Mobi “Cold, i L 4 e
By Kentucky Mountain Folk—Leader, Edithe Rainy Day" (song from & sawmill camp), “Facific Q,"aﬂr":ﬁi %“' 2:" Group.
Fitzpatrick James, Prestonburg, Ku. “Ever Been Downdy'" “John Henry” (spiking MeCloud’s Reel: roup.

Mymn Tunes: “A Twelve-Month More Had rhythm), *‘Sermon in the Neiro Manner" = . PO <
Rolled Around,” Az I Travel This Wide (with chants) These Lvaditions are still alive in Michigan.
World Over,” “Oh. Turn Ye' “Attend. Men who cut the pine and drove the Michigan
Young Friends.' Sponsored by Rolling Cotlege ;.—l.;“._,rf Groum, rivers still forezather to play the old Lunes,

Teet Washings: ““When Jesus Christ Was Here wi n!cr Park. Fla sving the old songs and dance the old dances.
EBelcw," “When Mary, She Came." oty o

Buoryings: “Traveiing to the Graveyard,” “Wake SEA CHANTEYS, Speusored by the Stote of Michigan Tour-
Up, Yeu Muse™ 3y Leoc B. Keagan, of the Jib-Boom Club, is Bureau.

(Program Subject to Change Without Notice)

Tickets Now on Sale at The Washington Post—A fiernoon: 50c, 75¢, Boxes $1: Evening: 50¢, 75¢

This chantey is based on the early legend of

“Roll the Cotton Down:'

Renreseifetive Clyde

LUMBERJACK MUSIC, DANCES.
By the famous Michigan Lumberjucks—Ad-

Mount FPleasant,
“Michigan Medley:" Group

“Never Take ihe Horseshoe From the Doer:”
s,

“Pop Gaes the Weasel:” Harry Blackman.

Long haul chaniey.

of Negro origin,

C, Beck, Cenlral State Teachers'
Mich.: muanaver,

8. Babcock, Alma, Mich.

Babecok.

o
, $1. Boxes $2.
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T Prefatory Note

This manual is designed to guide, without hampering, supervisors
and field workers in the collection of material for the fulklore studies.

Every collection requires a careful adaptation of technique to
local conditions and the personalities involved. The National Editor of
Folklore Studies will assist in instructing supervisors and field workers in
the use of the manual and in planning, setting up, and directing local

studies.
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T, Correlation with the Social-Ethnic Studies.

As an important part of its immediate program the Federal
Writers' Project is planning two series of cultural studies -- the folklore
studies and the social-ethnic studies.

In both the folklore and the social-ethnic studies the approach
is functional. The studies will be organized around netionality groups,
regions, and communities. The emphasis is on ways of living and cultural
diversity with special reference to population distribution and change.

In correlating the work of the two series, the following
connections and distinctions should be observed:

l. The social-ethnic studies deal with the whole life of a
group or community, including cultural backgrounds and activities; the
folklore studies deal with a body of lore in relation to the life of a
group or community.

2. The social-ethnic studies involve special and separate
treatments of nationality groups; the folklore studies fit native and
imported traditions into the diversified American pattern.

3. Supervisors in the two series should familiarize them-
selves with the methods and materials of both the folklore and the social=-
ethnic studies, since in many cases the work will be carried on by the same
staff.

4. The preparation of both series calls for:

a. The gathering of field data, including
selected interviews, personal histories, and

documentary material:



Folklore 4

b. A staff of field workers drawn from the group or com-

munity being studied, having the advantage of familiarity

with local conditions, inhabitants, and organizations:

¢. Full cooperation with consultants drawn from the ranks

of State writers, historians, folklorists, anthropologists,

sociologists, economists, ete., and with historical and

folklore societies, foreign-language organizations, ete.

5. All correspondence concerning folklore studies should be marked,

Subject: TFolklore. All correspondence concerning social-ethnic studies should

be marked, Subject: Social-Ethnic Studies.

ELL« The Folklore Series

The folklore series will consist of three kinds of publications:
l. Collections of special types (e.g., tall tales, children's rhymes)
2. Collections for regions, occupations, localities, and ethnic

groups (e.g., The Folklore of the éerkshires, The Folklore of the Great Lakes)

3+« The foregoing will lay a basis for possible national volumss

(including American Folk Stuff, representing all states and types, and A

Folklore Atlas of America, showing the distribution of folk groups and folk-

lore types)

Apart from their use in the series, the field data, including texts
and phonograph disks, will be deposited in a national archive of American folk-
lore. Through the archive as well as through the publications the source
materials will be made available to scholars, educators, and writers over the
country. Publications will be designed to meet the needs of the genersl reader
rather than the spceialist, but a high standard of accuracy as well as interest

will be aimed at throughout. By means cf large, cheaply printed editions,
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pamphlets, school readers, etc., the folklore studies are expected to reach a
large audience and to find increasing use in education. By viewing the
materials with a fresh eye, workers will uncover a new as well as an old America
and will have a part in awakening it to a new understanding and appreciation of
its cultural heritage.

Iv. Folklore: Its Nature and Study

Folklore is a body of traditional belief, custom, and expression,
handed down largely by word of mouth and circulating chiefly outside of com-
mercial and academic means of communication and instruction. Every group bound
together by common interests and purposes, whether educated or uneducated,
rural or urban, possesses a body of traditions which may be called its folklore.
Into these traditions enter many elements, individual, popular, and even "lit-
erary," but all are absorbed and assimilated through repetition and wariation
into a pattern which has value and continuity for the group as a whole.

Although in most cases it is impossible to establish the origin of
a piece of folklore, we want to know as much as possible about its source,
history, and use, in relation to the past and present experience of the people
who keep it alive. This information enables us to understand the function and
meaning which folklore has for those who use it and so enhances its interest
and significance for others. Just as a folk song or folk tale cannot be said
to have a real existence apart from its singing or telling, so in all folklore
collections the foreground, or lore, must constantly be related to the back=-
ground, or life.

In helping supply this living background, the data compiled for the
social-ethnic studies will be of great value. At the same time the persomal
histories and interviews compiled by folklore collectors can be of equal service
in social-ethnic studies by showing how the songs people sing and the stories

they tell grow out of or are adapted to the work they do and the things they know
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and believe in. TFinally, in addition to the human interest of its everyday use,
folklore possesses the poetic interest of idiom, imagery, and symbolism which
provide forms and materials for the artist.

As part of this social and functional approach, the folklore studies
are further interested in the process of meking and remeking which, in the course
of its adaptation to time and place, folklore is constuntly undergoing. Not
only do modern conditions (as in urban and industrial areas) give rise to new
forms and materials, but every variant and vuriation has, above and beyoud its
intrinsic interest, value for the student of the history of a particuluar item
and the processes of oral and popular composition and transmission.

V. Instructions to Directors and Supervisors

A. Selection of Muterial. In each case the type of material and the

group to be studied will be selected in accordance with locel needs und resocurces.
The aim should be to choose types and groups that have not yet been fully treated
and to avoid duplicaticn of meterial already in print.

Emphasis should be placed on groups that are indigenous or routed in
the local life. Too much attention should not be paid to "ecast-offs" and
degenerate groups or to the exotic and eccentric.

B. Busic Principles of Collection. The present plans for folklore

collection are based on the following principles:
1. All material is to be token from oral sources exactly as
heard.
2. Lvery collection should have a purpose and reasoun for
existence. It should be tied up with the life of the coum-
munity or group and of the individual informant as a puart

of the cormunity or group.
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3. The working unit is the full unedited field notes for
each interview, together with the personal history of the
informant, submitted on the regular forms, which are to be
dupliecated in the State office.

C. Exploratory Infermation. Before undertaking local studies, the

State Director should submit information on the following points:
1. The number and distribution of workers capable of handling
and interested in folklore material:
2., The available supervisors and consultents:
3. The types of material, the areas, and the folk groups
that offer the richest possibilities in the State:
4, The number and distribution of prouspective or possible
informants:
5. The pussibilities uf spunsorship for each study.

D. Collaboration with the Histourical Records Survey. Attention is

called tc the work of the Historical Reccrds Survey in making inventories of
unpublished Govermment documents and reccords, covering many phases of local
history, paest and present. In the inventories of State, county, town, and other
lcenl archives the records are cunveniently arranged under subject headings.
Scme of the following records will be found useful in compiling exploratory in-
formation for folklore studies:

Noturalization Records

Census Repurts (especially old records)

Church Records

Cemetery Records

Vital Statistics (births, deaths, marriages, divcorce, inheritence,
wills)

Tax Records

Real Estate, Mortgages, and other Records

Professicnal Regilsters

School Records

Board of Sceial Welfare Records
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In the use of records survey workers will often have discovered the
existence of ethnic islands, colonies, religious and folk groups, and experi-
mental communities of the past. In some cases the Historical Records Survey is
listing manuscripts, diaries, and journals and compiling personal histories and
life sketches.

State Directors should apply to the State Director of the Historical
Records Survey for the aid of local supervisors in a particular area. The
Historical Records Survey will give reasonable assistance to folklore workers
in using lists, in finding little-known records, and in seeking out pertinent
data. Dr. Luther H. Evans, the National Director, has kindly offered his co-
operation and is notifying his State Directors of these arrangements.

E. Assigning Workers. In assigning workers the following instruc-

tions should be observed.
1. Workers should be assigned to their own communities and
groups on the strength of full familiarity with the materials,
the people, and the problems involved. In the case of foreign-
language groups the worker should, obviously, have a working
knowledge of the langucge.
2. Workers unsuited for actual interviewing may be employed
in obtaining exploratory information (such as charting out
distribution of types, groups, and areas, locating sources
and making contacts). The work of interviewing may be shared
by two workers, one of whom is assigned to take notes. In
some State offices it may be possible to assign stenographers

for the latter purposec.
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3. Interviewers should not be assigned until their quali-
Tfications for handling the work efficiently and tuctfully
have been thoroughly checked and tested. Field workers
should be tricd out on small assignments and wherever pos-
siblc samples of their work should be submitted to the Reginal
Director or to the National Editor of Folklore Studies. These
precautions are necessary for two reasons:

. (1) A good informent can be spoiled by bad handling:

(2) A tactless worker may do considerable demage to

the work by needlessly stirring up prejudice.

Instructions to Ficld Workers

Method of Locating Sources and Meking Contacts with Informants

1. Locate people over 60 with good and reliable memories.

2. Locate square-dance managers and callers,

3. Locate individunls who ovm or play folk or unusual in-
struments or who play instruments in a folk fashion (that is,
without notation and in a traditional form).

4. If the instrument has been made locslly, find out who
made it and secure from him the names and addresses of musi-
cians for whom he has made instruments.

5. Locate loecal and "homespun" poets (who rhyme local events
and characters or make up ballads).

6. Locate the time and place of old-time dances and parties,
country auctions and fairs, ete.

7. Locate the time and place of old-fashioncd religious

gatherings and meetings of modern cults.
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8. Locate work gangs and camps and other occupational groups
with a distinetive folklore.

9. If you are not perscrally acquainted with the informant,
it is often a good ildea to have some one who is accompany you.
10, If possible. do not wait until a list of leads and
sources has been compiled before interviewing but as soon as
possible follow up euch of them in turn.

11. It often tokes two or three visits to breack the ice and
get the informant warmed up. Do not rush him.

12. In approaching the informent, stress the historical nature
and value of the work. Often it will pave the way for a suc-
cessful interview if the questioner leads with some statement
such as, "The Works Progress Administration of the United
States Government is endeavoring to preserve some of ‘the local
history and traditions of this region and you have beecn recom-
mended to the project as a person with accurate knowledge and

a good menory."

Methed of Interviewing

1. Do not druw upon your own memory for folklore material,
except for supplementary purposes. Remember that you are

to meke a fresh collection of first-hand material taken down
directly from an informant.

2. For successful results, establish a friendly and confiden-
tial relation with the informant. Do not cross-examine him,
but use these instructions as a guide to be kept in mind and

adapted to the specific situation and person.
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3. Your method should be to get the informant to talking
freely about himself, and in the course of easy, natural
conversation let him tell you what he knows. To do this
successfully, you should be able to "talk the same language";
that is, converse on subjects and in terms familiar to him.
Make him feel important as a collaborator and at the same
time make the interview a social occasion and outlet for him.
You will soon learn how much folklore material he has and how
to get it from him.

4, Avoid skipping about from point to point. In drawing
the informant out, also guide him skillfully along so that

in progressing you exhaust each topic before leaving it.

5. The people who know folklore are sensitive and intelli-
gent and respond to a sensitive and intelligent approach,
Unless from the start your attitude is one of sympathy and
respect, your chances of a successful interview are spoiled.
6. Rather than ask directly for certacin types of folklore
material, let the collection grow out of the interview, na-
turally and spontaneously.

7. Do not tire the informent., After an hour or so, it is
often best to stop. Two or three visits are usually better
than one., The rest gives the informant time to jog his memory

and you & chance to think of questions to ask him,
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8. TForget your own preferences or prejudices.

9. Do nothing to entagonize the informant. It is im-
portant not to contradict or argue with him.

10. Do not display or fill out forms in the presence of the

informant. Fill them out later from your field notes.

11. In zddition to oral material two kinds of records are
important:
(a) The informent may have in his possession manuscript
copies of songs or handwritten ledgers, diaries, cook
books, and "ballet books™ with songs in them. These are
valuable not only for their texts but as documents in
the history of folk song in America. Inquire after them
and borrow them for the purpose of making typewritten or
photostat copies. Where the permission of the owner may
be obtained, arrange for the permanent deposit of the
originals in the Archive of Amcrican Folk Song in the
Library of Congress (full credit, of course, being
given to the donor).
(b) At the closc of the interview (not before) ask for

a snapshot or for permission to take one.



Folklore

Method of Recording and Submitting Data

1. Take down everything you hear, just as you hear it, with-
out adding, taking away, or altering a word or syllable. Your

business is to record, not to correct or improve.

2. Give each song and tale the title by which it is known to
the informant.
3. Wherever possible, take down several versions of the same
song or tale from the same or more than one informant, for the
purpose of checking and comparing the texts.
4. In noting oral material, please observe the following lin-
guistic instructions carefully:
(a) Record all obscure and peculiar terms and phrases
as heard, then try to determine their meaning and origin.
Use as many sources of information as possible, giving
the name and address of each informant.
(b) In noting dialect be faithful to grammar, idiom,
typical vowel and consonant sounds, mutilations, and
corruptions. (Special instructions for handling special

dialects will be sent on request.)

13

5. Although the field notes are to be submitted without editing

by the worker, supervisor, or director, marginal headings may
be inserted to indicate the types of material included.
6. Only typewritten copy should be submitted. One carbon

is required with each original.
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VII. Types of Folklore

A. Songs and Rhymes

le Square dance calls
2. Play-party songs of adults
3. Gome songs and rhymes of children
(including counting-out, rope-skipping,
and ball-bouheing rhymes)
4. TNursery songs and rhymes
5. Riddles
6. BStreet cries
7. Religious songs
8« Worlt songs
9. Labor songs
10. Ballads of local characters ond events
1l. Love songs
12. Blues
l. Local anecdotes, jests, and hoaxes
2« Place-names and local legends
3. Tall tales and tales of American legendary
heroes (especially little-lmovm local heroes)
4. Animal end just-so stories
5. Witch tales and related lore
6« Devil tales and related lore
7o GChost tales and related lore
8. Tales of lost nines, buried treasure, ghost towns,

and outlaws
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Folklore

Fairy and household tales

C. Linpuistic "Floatiqgﬁ Material

D.

ll

2'

3.

4.

e

G

Qe

10.

11.

12.

Localisms and idioms

Local, proverbial, and popular sayings
Folk and popular similes and metaphors
Wisecracks and humorous expressions
Niclnanmes

Coinages and new word formations
Curious street and shop signs

Liottoes and slogans (including inscrip-
tions in memory books, etce)

Trade jargon

Samples of speech

Conversations

Sermons and prayers

Groups, Gatherings, snd Aotivities

1.

2.

3

4

Se

Accounts of religious gatherings, cults, and sects
Accounts of work gangs and camps and occupational
processes and customs

Accounts of dances, parties, sports, pastines,
celebrations, festivals, and other social practices
and gatherings

Accounts of foreign enclaves, colonies, nationality
and isolated groups, and other "islands" and pockets
of culture

Interviews with fortune tellers, mind readers, witch

doctors, herb doctors, and healers

15
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6. Interviews with old-time and street rusicians
and singers, with lists and specimens of their
repertoires

7. Interviews with local poets and story-tellers,
with lists and specimens of their works or re-

pertoires

E. Eeliefs and Customs

1. Luck signs, omens, taboos, and miscellaneous
superstitions

2. Wweather lore

3. Crop lore

4. Cures and remedies

5. Love, courtship, and marriage lore

6. 2irth lore

7. Death and burial lore

NOTE: Indizn folklore falls outside the scope of The American

Folklore Series, but material involving relations between
Indians and Whites may be submitted.
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VIII. Forms for Interviews

(Original and one carbon required)
FORM A

Circumstances of Interview

STATE

NAME OF WORKER
ADDRESS

DATE

SUBJECT

1. Name and address of informant

2. Date and time of interview

3. Place of interview

4. Name and address of person, if any, who put you in touch with informant
5. Name and address of person, if any, accompanying you

6. Description of room, house, surroundings, etc.

(Use as many additional sheets as necessary, each bearing the proper heading
and the number to which the material refers.)



FORM B

Personal History of Informant

STATE

NAME OF WORKER

ADDRESS

DATE

SUBTECT

NAME AND ADDRESS OF INFORMANT

9.

Ancestry

Place and date of birth

Family

Places lived in, with dates

Education, with dates

Occupations and accomplishments, with dates
Special skills and interests

Community and religious activities

Description of informant

10. Other points gained in interview

Folklore

18

(Use as many additional sheets as necessary, each bearing the proper

heading and the number to which the material refers.)
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FORM C

Text of Interview (Unedited)

STATE

NAME OF WORKER
ADDRESS

DATE

SUBJECT

NAME AND ADDRESS OF INFORMANT

(Use as many additional sheets as necessary, each bearing the heading

given above)

FORM D

Extra Comment

STATE

NAME OF WORKER

ADDRESS

DATE

SUBJECT

NaAME AND ADDRESS OF INFORMANT

(Use as many additional sheets as necessary, each bearing the heading

given above.)
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1937
BENJAMIN ALBERT BOTKIN (26 years old)
ASSTISTANT PROFESSOR OF ENGLISH
UNIVERSITY OF OKLAHOMA  (Annuel salery £204% - 9 months)
fthite Southerner Speciel Field - Research in folk and Wishes to travel, write,
regionsl movement in the South 2nd do reseesrch in
libraries

Digest of Aopplication

Born 1901 in Boston, Massachusetts. Married, one child

A. B. magna cum laude from Hervsrd in 1920. A. M, from
Uolumbia in 1921. Ph. D. University of Nebrasks 1931.

Held four undergraduste tuition scholarships at Hervsrd;
two graduate scholarships $250 each at Columbie. Fzculty resesrch grant (£125)
University of Oklazhoma, folk songs and tunes.

Instructor in English University of Oklahoma 1921-30,
on leave 1923-25, 1930-31, $1600 to {2200 for nine months. University of
Nebraske 1930-Zl 71200 9 months. Instructor in English also for single terms
et Eron Prepearatory School and University of Montzna and New iMexico Normsl.

Doctoral Dissertation, "The American Play-Party Song".

Has contributed much to local and professionsl magazines. "The Great American
fiisecrack: A Study in Popular Speech end Humor"(to be published by University
of Oklehoma Press and already published in part in American Speech. "Cultural
Diversity in American Literature - for a report on National Population Problems.
Southern and Southwestern Folk and Folklore - published in part as Chapter 26

in Culture in the South, edited by Couch, University of N. C. Press. In asd-

dition ¥r. Botkin has published meny poems, critical essays, translationms in

Folk-Say, the Harp, New Masses, Journsl of Negro Life, etec etc.
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STATEVENT OF ELAN OF WORK

(1) Deseription of the Project

Character and Scope

A critieal survey of the folk and regional wmovement in tne South in
its historical, functional, cultural, #nd aesthetic aspects.

Under the heac of "folk and regicnal movement" are imcluded all expressions
of cultursl seli-ccnsciousiess and weli-criticism with roots im "“place,
work, @and fcllk."

v
Four main lines of dppreach are employed:
(a) the historical, tracin: the development or emerzence ol locel
Pprovinecial, cectiemal, @nd regicual [roups, leaders, and
attitudes; with tueir comtrituticns to regicaalist theery and
pracuice;
(b) the functional, studyin; tiepart pleyed in leeal revivals and
re iousl renascentes by little theater:, little magmzines, presses,
writers' cenferences snd "evlonies," tock pages, wmiversities,
felklere scciebies and pu lications, felk festivals, eties
(e) the cultural, examininp the concerts cof felidcre, the contributiocns
ol netive and immizrent foll heritaces, and the relsetious of
litersture and litersry criticism tc folklore, sociolery, soecial
entrropolosy, economics, history, etes;
(d) the aesthetiec, snalyzin: and eveluating native modes ol expression,
includin the forms, patterns, rhythms, lanruace, ims ery, snd
‘ symbelism oi felk end regicnal poetry, ifietion, snd _rama.
Speeific topies to be treeted, in cornection with regions, writers, and
. works, inelude: '
¢ultursl Critieism in Americs Eallad, Felk Scny, and Epic '
Tradition Folklore, Tolkx Dreme, snd foli Arts
lecalism, Frovineialism, Sectionalism  Tumor
Locel Color Dialect and Oral Influsnces
Decentrelizaticn in the Arts The Sazs Tdes
lietropolitan and Ireletarisn The Family licvel
herionalism The- Noevel ci the Soil
Southern Arrerianism The Small Towm Novel
Neturism snd frimitivism The Industriel and Collective Novel
The Irontisr School Pioneers in Folk and Lerional Thought
The lLevolt fiom the Frontiex Amerirdian and Afresmericen
Landscare Foetry 0ld World Leritacss
Lecendary heroces Aecultursiion
Mythology . Indigenous, Netional, and Cesmecpelitan

Sipniticance

e — -

The velue vi such & study iz twefold: b

(&) the integretion oi socisl,
psychiolozicel, and jeo:raphic
litersture;
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(b) the enlsrgement of the literary field to inelude populer end
tr ocitionel Torms and motives in the literature of and pbout
the folls, and to ﬁve sxprression to minorivy rroups; cless
interests, aund rericnsl cohersaces.

(2) Frecent Svete ol tle Frojecu

The werk we

and

& commenced in 1%9¢6. Intensive cultivaticn of the fisld beran in
1z, with the foundins of Folk=Sei, A Renionzl Miscelleny,; as a clearins house
ior felk and re: iomalist theory =nd rrdEfIEE;’Bsp~cjf13§"31 tle Scuth and the
and 4 e pu lieabion or four aimoal volumes in the seriess A sympoesium

l.du wveolume czt toll backgrounds, values enres, and medis surgested

a beoo L-]en th s;rhtsi,ﬂ1uL AF&Ilua. .e;‘ 318 :Id b< ionelism, interpretine the

metetinle ol American re 4o s snd iolk rgu|s “and bre metrous and nreblews ol
the fol. and 1e lonsl writers Aiter half oi t.e material hzd besn ccllected,
the projeet was elbandened in .avor of tne present study.

In sduition te & number ol rublisiieu articles snu researel projects (ineludin
sglddes in bue cultural aspects oif Souwthern snd Soutowestsrn follk sud folklore

in eultural diversity in American liter:ture sna the collecticn of a
tikliorraphy of loetal and regicnal writers snd writings by swaves), the work

lins been cerried on iz econection with d felklere courss wiieh T iuntroduced in
the Depeartment of Anthropolc ¥ in the Universit; ol Ckla.ema in Fall, 19352,

and eve given every 1all since; and a courss in t.e problems oi iclk and regional
literature ivengt the University of lkentana, Summer, 1832, and hew lexicc lormal
University, Summer, 1933: At both these pluces and times end at Louisisna State
Usiwe: gity, April, 1898c, snd the University of Cklshowe; lNovember; 1845, 1

have been asetive 'n recional eccoculerences of Scuthern and Wesbtern writers and
editors.

I expect to complete the project inm one year of uninterrupted werk.

(8) Proposed Place of Study

Part o1 the Time would be spent inm cunsuitinc loecal mebterials and speciel
eopllections st Lniversit:, state, and city libraries in rezional centers;
interviswin: reviont] wribers end eritics; c?serV" at first hand the
astivities of varicus cultural a encies; and studyinz redonal and sub=
rafional cultural verieticns,

(4) Bxpectaciou as to Publicubion

Publieation ci & volume tentatively titled nevurn te the frovinees, An liistor-
ieal pnd Craitieal Survey of tne fellk and Regiomsel llo ement in American Literature,
has been sassured | the University oi Cklahoma Fress.

Thomas Nelsen and Sous heve asked me to submit the 1S. ci & eritical anthology
of American literature on ifolk and repicusal principles.

(5) Bubsequent Flans 1or My Carser

I intend to continue feachianr and writing, completin. gther projects in the
field of Americun criticism snd culture, includin: stucies ol Southern =nd

Soublwestern folklere, speecl, and hunor. e



LETTERS OF REFERENCE

Benjemin Albert Botkin

Dr, Howard W. Odum, Director, Institute for Research in Socisl Science.
University of North Carolina, Chapel Hill

I have given a very enthusiastic endorsement of Dr.
Botkin's project to the Guggenheim Foundstion., This does not conform so
closely, as I understand it, to thelneeds and purposes of the Rosenwald
grants; that is, this is primarily for a creative piece of work by an
already "proved" author, the purpose of which is not necessarily to develop
him for southern leadership.

Dr. Rupert B. Vance, Research Associate, Institute for Research in Social
Science. University of North Carolina, Chapel Hill.

I have followed Mr. Botkin's published work since the
appearance of the first volume of Folk Say in 1926 and am familiar with some
of his unpublished writings. I have met him at several conferences on the
expression of cultural diversity in literature and have been pleased to
observe the workings of his mind in the give and tzke of conference. I must
of necessity write as a contemporary of Mr. Botkin rather than & mentor or
disciple. Moreover, as one whose work lies outside his field, I am the more
inclined to estimate his work from the staﬁdpoint of sociological and
geographic regionalism.

Mr. Botkin's mastery of the literature of folk and regional
groups is not to be doubted. In addition to a femiliarity with the evalua-
tions and concepts of philosophical, aesthetic, and literary criticism, he

is well equipped, in my opinion, to evaluate regional trends from the point
L
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of view of sociology and human geography. Mr. Botkin's course in Folklore
is given in the University of Oklahoma's Department of Anthropology, end I
have resson to feel that he is firmly based in that discipline. From my
point of view, Mr. Botkin can be trusted, not to pursue aesthetics to the
exclusion of economic snd social backgrounds. One mey expect in his pro-
Jected work, for example, a balanced synthesis of immigrant and proletarian
literature with the regional developments. On the other hand, despite his
association with southern and southwestern groups, he can be trusted to bring
to the estimate of provincial literature in the United States, the canons of
universality and objectivity.

Mr, Botkin, in short, brings to bear on thig subject the
training and equipment of the enthusiestic and maturing scholar. Before I
saw this outline, I fully expected that from Mr. Botkin's pen would flow the
first definitive account of the emergence of folk-regional litersture in
the American scene. With his training it is a task on which he has the first
call, and while I fully expect him to change his outline more than once, I
feel that in this present state it augers well for = mature and sympathetic
work. This Fellowship should furnish him the opportunity for creative work

that he so richly deserves.

Louis Untermeyer, Author and Editor, Elizabethtown, Essex County, New York.
B. A. Botkin has zlways seemed to me one of the most
4

interesting and important of those who are extending our cultural frontiers.,

His researches in Americen folk-lore, and particularly his work in regional
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movements, are of such significance thet it is hard to over-value them. I
regerd his project with real enthusiasm, both from the scholastic as well

as the "average" point of view. It is & work which is needed, which is
valuable from every aesthetic consideration, and which may well be a historic
contribution. It is something for which American students have been waiting
a long time - and I hope Professor Botkin does it.

Lewis Mumiord, Member of Board of Higher Education, New York City; Amenia,
New York.

B. A, Botkin has been a leader, through his researches
and his work as editor, of the new regionalist movement in the United States.
This movement involves the attempt to recognize, and further to foster, the
social and cultural individualities associated with the underlying geographic
and economic factors thet differentiate one region from another; a healthy
counterpoise to the centralizing and universalizing tendencies which are also
inherent in our civilization.

The bold and comprehensive nature of Mr. Botkirs project
demands just such an equipment as he brings to the task. I have no doubt as
to his abilities to carry it through successfully, and to maeke a very
important clarification of the whole subject. He has my unqualified
endorsement.

My estimate of Mr. Botkin is founded solely upon my
knowledge of his work, through his publications and through ocecasional

correspondence.
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Frank Lorimer, Technical Secretary, Committee on Populetion Problems,
National Resources Committee, Room 4314, Department of
Interior Building, Washington, D. C.

Professor Botkin is one of the specisl contributors to
the forthcoming report of the Committee on Populstion Problems of the Netional
Resources Committee. He contributed valuable materials for the chapter
entitled "Cultural Diversity in Americen Life," the concluding chapter of the
report.

Mr. Botkin is, in my opinion, a person of very considerable
zenlus and has a marvelous grasp of folk and group litersture in this
country. He has an objective and critical approach to his materials, and at

the same time a capacity for significant synthesis.
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HARVARD COLLEGE

(Date).... November 26, 1924, . .. ..

Record of . Benjamin Albert Botkin . for the years  1916=1920
ADMISSION RECORD YEAR 1916 -17.. YEAR 1917 - 18
AR !‘ Bleml-llry i Advanced Praskiin GRH::' Sophamore l GRADE
~ | Gonts| sy [ Grmte | Vel SUBJECT (oS course SUBJECT 1“:'1‘ .,'.Eii.l
*English _ 35—_ "Il | ;Oral__Frer_l@_h___pasjg@é_____ﬁot.&yx_lz_l_ B
Greek e Bl [English & o] |mngiisn 118’ | |a |
i | | Immglish2e | B| |mmglish 116% | ?[
Cerun f 1 | |xeneh = A | |Bnglish 31 ! Al
*French 3 (German la A| |Frencn4* | |B
History “ Government I |B | |Fremch 5% |B
P |mistory1 | B
Plane Geometry E f. :, | zoo10gy 1% ‘ B
E | | S
_ Physles u : e Tt oM 5 s N N [
* Chemistry * I " ;
esien. Conditlons:— oy _ * YEAR 10.18-19. YEAR 1939.-.20
| Junior Senior ;
Concentration Subject:— Bnglish |cou:x.p Lite 32 (i)_JB__ *Comp, Lit, 12

L _ n: 2 o 'rE!Js_l_i_s_h_L_ (1) B | BEconomics 4
 Passed General Examinations in: —English | English 24 () | B |Education Al

| gl 3 O RS =%

- U M | B

_ Withdrew in Good Standing on: — Prencn 6 () A| |[Bnglisni2 | B|

v |vnilesephy AfL) | & |Greek @ gl

Of the.......... courses with grades of C or higher | aly | 5 |

AN which he must pass in order to com- | £ :110S0phy _%(JJ_ _,i  *Excused m4% %i
plete the requirements for the ..............degree, | final exam, On cte

he has passed........with grades of G or higher | L011080phy B ﬁj—%—uf—ﬁm—ﬁeparﬁnent-‘sﬁ

Nined E] _ |Psycnology A (§) |A | examinmation in | |

Received...A». Be.. Degree magna cum | pgyonology AA(g) A | English. I

laude with highest honors in |
_ English at Commencement 1920, |Psychology B () A

) s T E IS |

Not more than two transeripts will be furnished Harvard | |
i

College students free of charge. Additional copies will . - — ! —
be furnished at a charge of $1.00 each.

The standing of every student in each of his courses is exp 1, on the completion of the course, by one of five grades, designated respectively by
the letters 4, B, €, D, and E; 4 and B are honor grades; C is passing; D passing but unsatisfactory; F failure. * Abs" indicates failure to obtain
credit for the course, owing to absence from the final examination.

[ ] indicates that the course does not count for the degree.
( ) indicates the quality of the work in the course up to the time of the final examination, from which the student was excused,

Sixteen full courses, in addition to the prescribed English Composition, are required for the degree of Bachelor of Arts,
or Bachelor of Science. From four to six full courses (or their equivalent in half-courses) constitute a full year’s work.
An average of nine hours each week (normally three hours of classroom work and six hours of preparation) for thirty-six
weeks is the approved amount of work for the ordinary student in a single full course.

C. N. GREENOUG L Dean.
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“GRADES
A = EXcrELLENT B = Goop C = Famr F = Famure Also P = Passep

1. In Columbia College, in the Schools of Mines, Engineering and Chemistry, Journalism, Business and in the course for University
Undergraduates:

D = Dgricient, but subject to improvement in grade by re-examination. Prior to July 1, 1920, except in the Schools of Mines,
Engineering and Chemistry, D stood for Poor; and under certain conditions credit for one course of grade D was allowed
within a Winter or Spring Session. Such credit, when allowed, is indicated in the proper column on this transcript.

2, In the School of Law: J

D = Poor. In the required courses of the first year a student may receive credit for one course of grade D. Prior to September
I, 1921, subject to certain regulations of the School, credit for a limited amount of work of grade D was allowed within the
academic year in the first, second or third year. Such credit, when allowed, is indicated in the proper column on this transcript.

3. In University Extension:

D = Poor (not passing), but subject to improvement in grade by re-examination.
4. In the Summer Session

D = Poor, F = Very_Poor.

For students in the School of Architectura (also prior to September 1, 1012, for students in Engineering) the numerical scale is used:
maximum 10.0; minimum passing grade 6.0.

MARKS, ABBREVIATIONS AND SYMBOLS
UNIVERSITY RECORD

ABS = Absent from examination.

Cr = Credited on certificate.

Deb = Debarred from examination by reason of unsatisfac-
tory attendance in course (For Engineering students).

Dr = Course dropped by student.

H = Credit for attendance only, without final examination.

N = No credit allowed for more than one course of grade D
(Prior to July 1, 1920).
NC = No credit by reason of irregular attendance.
NM = No mark on record for course in which student regis-
tered.
Wd = Withdrew from course.

i = Indicates improvement in grade by re-examination,

X = Credit conditioned upon satisfactory completion of second
Inc = Work incomplete,

half of a year course.

ADMISSION RECORD
P = Passed

() = Condition; entrance deficiency subject to
removal by satisfactory grade in related
higher course in college.

S = Superior Preparation
N = Normal Preparation
U = Uncertain Preparation
F = Failure

t—Course credited for entrance with no credit toward the degree.

*—Credit reduced or forfeited because of excessive absence.

**—Credit allowed with warning as to excessive absence.

***—Credit withheld pending receipt of excuse for absences.

§—See supplementary statement below with reference to Pre-medical courses in Chemistry, Physics and Biology.

UNIT OF VALUE

A POINT signifies one hour weekly of attendance in classroom or two hours weekly in laboratory or drafting-room for a winter or spring

session, or the equivalent. It therefore represents 15 hours of classroom work or 30 hours of work in laboratory or drafting-room, or the
equivalent.

“\«\__ SUPPLEMENTARY STATEMENT, DESCRIBING PRE-MEDICAL COURSES
“\__ IN CHEMISTRY, PHYSICS AND BIOLOGY
““\\ (FURNISHED ONLY ON REQUEST)
s
S HOURS IN HOURS IN
COURSE e DESCRIPTIVE TITLE : CLASSROOM LABORATORY GRADE
\“‘\.\‘. X
. NI“‘“\.\
.\‘"\.._
\'\..

‘?\R\G‘ISTRAR

=

NOT VALID UNLESS SIGNED AS ON REVERSE
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< THE UNIVERSITY OF NEBRASKA
LINCOLN
OFFICE OF THE REGISTRAR
(See reverse side for explanation)
.......... February 22, 1957 .
Official Transcript of the Record of = . ... . .. Ben‘]dmll‘l Albert‘ BOtkln .......................................
in the College of . ........... eRauE e, e T v s g s St A o A S e
I. Attendance. Admitted ] Leptember 26’ 1930 ....................................................
radiated e s Jun e 6’ ! 19 51 .................................................................
LIepTees. Tom e e e L e e Ay o e T W A My S
University Teachers Certificate Granted . .. ... . et W e e W By B e W W M e
II. Present Status:. . ... ... In gOOd Standlng ...................................................................
[IL. Schools Attended: ~ BoSton Fnglish H. S. 1916; Harvard Uni. A.B., '20; Columbia M.A. '21
(Senior High School)
Subjects __“_Units S_ubjc-ct.s_ Units Subjects Units Subjects Units
English Mathematics: Natural Sciences: Smith-Hughes Voc.
Foreign Language: Algebra Chemistry General
Latin __Geometry Physics
French Trigonometry Other Nat. Sci.
German | Arithmetic Social Sciences
Spanish Total
IV. College Credits.
First Semester Second Semester
ucriy ; Course
Descriptive Title of Course Maraher ot | Grade Hours l  Grde
1930-31 English - 17th Cent Lit 125 0 1 S i -
English - Elizabethan Lit 229 2 90 - -
English - Amer ¥ngl 232 2 95 - —
sociology - Intro Anthrop 173,174 5 . 95 3 89
Sociology - Res in Anthrop R31,R32 5 Px 2 Px
English - Shakespeare 156 - - 5 95
English — Eng & Amer Folksong 231 - - 2 26
Sociology - Amer Indian 178 - - R 90
Sociology — Primitive Soc 176 - - 2 91

llajor for Ph. D. degree-—-English
Minor for Ph. D. degree--#nthropology
Thesis for Ph. D. degree--"[he American Play-Partly Song--Wllth a Collection of
Oklahoma Texts and Tunes"
Thesis accepted June 1, 193l.
Florgnce I. lic{iahey, Hegistrar

( 1 7 7 :
By~¢&mbb} b7 | S R
: Regcorder

No charge for first transcript; $1.00 for each additional original copy or $1.25 for each additional original and one carbon. This transcript
may be brought up-to-date without charge.



EXPLANATION
Present Status

(a) A student in good standing is entitled to honorable dismissal and is eligible to continue his course in the University of Nebraska when-
ever he may desire to do so.

(b) A student is dismissed without prejudice on account of unsatisfactory scholarship.
Entrance Credits

(a) A unit means the work of five recitations a week, of not less than forty minutes each, for at least thirty-six weeks. In the laboratory
courses 2 unit means three recitations a week plus two double periods of laboratory work under the supervision of an instructor. In
purely laboratory courses, fifteen single periods a week are required for at least thirty-six weeks.

Entrance units are based on work carried in grades 10, 11, and 12. An asterisk (*) indicates that an additional unit was carried in
grade 9, and a dagger (1) indicates that an additional half unit was carried in grade 9.

Subsequent to 1925, 12 units from a senior high school have been required for full admission. Conditional admission is permitted
on a minimum of 11 units,

(b) An adult special student—A student at least twenty-one years of age who does not fulfill the regular entrance requirements, but who
offers an academic training substantially equivalent, or whose incomplete academic training has been duly supplemented by experience
in teaching or other practical preparation, or by special attainment in some particular line, may be admitted to the University under such
conditions as shall be deemed wise in his individual case.

College Credits
(a) A semester hour is the credit allowed for each one-hour recitation or lecture which requires two hours of preparation or for the

equivalent of a three-hour laboratory period during each of eighteen weeks of a semester,

In all undergraduate colleges of the University except Dentistry, Engineering, Law, and Medicine, 125 semester hours are required

for graduation.

All grades above passing (60) are given in figures, either in straight percentages or multiples of five. Below passing the followng are
the markings: F—Failure, (Below 50); C—Condition; I—Incomplete. Also, A—Withdrew in good standing; D—Delinquent at time
of withdrawal; N R—No report.

Where letters are used in place of figures: E—90-100%;: G—80-89; M—70-79; P—60-69; Px—Passed, not graded.

In the Medical College, 70 is the passing grade for freshman and sophomore years, and 75 for junior and senior years.

(b

—

Extension Work

Ext. indicates work taken in the Extension Divison. The letter “c” following course number indicates class extension work. The

(Tt

letter “x” following course number indicates correspondence extension work.
Summer Session

From 1920-28 the summer sessions extended over a period of twelve weeks, divided into two terms of six weeks each, giving a maximum
credit of six semester hours each term. Beginning with 1929, the summer session has been nine weeks in length with a maximum
credit of nine semester hours.
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EXFERIENCE

Taetotios
or Urganization

Teaching

University of
Oklshoma

Eron Preparatory
School

University of
Nebraska

University of
Oklahoms
University of

Montana

Wew Mexico Normal
University

OQutside of Teaching

Rhythmus, A MagazineNew York Menaging Editor
of the Foetry of the City

Arts

Stuyvesant Neighborheood

House

Federation
Settlement

University of Ckla-
homa Mazazine

e - —

My Ollahoms

o .;".-7 — .-,
ER e w T AT o Unaer Direscion:
Address Position of
Norman Instructor in English Prof. T. E. Brewer

1921-30 (including
Summer, 19283 on leave

of mbsence, 1523-2%, 1530-

31) 1pal=a 8= -3 -

Wew York Instruetor in English  Joseph Eron

City and History, Fall,
1924 .
————a

Lincoln Assistant Instructor Dr.T,M.Keysor
in fnplish 1880-31

Nerman Assistant Professor of Proi.l.HL.Brewer

English, 1831 to date
" (including SUMMEYSI00L,
1934, 19385)

Missoule Assistant Professor eof Prof.lisG.lMerriam
Enzlish, Summer, 1932

las Vegpas iroifessor.of fnglish Prof.Lester Lhaines

Surmer, 1053

Oscar Williams
1925-24

Assistant to Director Chester Teller
New York Soring, 1924

City

New York Club Leader (Literature)

City Spring, 1924
Spring, 1928
Normen BEnglish Faculty Adviser, Grace kLay

1826-30

QOklehoms Poetry Editor
City 1527-28

Parker La loore

Salery

$1600 to $2200
(nine months)

$25. weekly

$1200 (nine
m;nths)

$2150 to $2045
(nine months)

$280

$600

$26 weelkly
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ACCOMPLISIMENTS

2. Advanced work

Graduste Study

American Literature

Dr. Carl Van Doren, Columbia University, 1lui0-21; Spring, 1924
Dr. Fred Lewis fattee, Columbia University, Summer, 1926

Antliropology

Research in Anthropology
Social Oripins I
Primitive Scoiety
The American Indian
Dr. William Duncan Strong (mow of Bureau of Ethnology), University of
Nebraska, 1930-31

Language and fopular Literature

English Lanpusge

Dr. Adrisn J. Barnouw, Columbia University, ¥Fall, 1923
American English
Ballad and Folk Song

Dr. Louise Pound, University of Nebraska, 1$30-31

Literary Criticism and-Theory

Modern English Criticism

Dr. William Tenney Brewster, Columbis University, 1:40-21
Ancient and lledieval Rhetoric and Poetic

Dr. Cherles Sears Baldwin, Teachers College, Spring, 1921
Style
~ Dr. Caroline . E. Spurgeon, Columbia University, Fall 1920.

Literary Types and Periods

WModern Drama

Dr. George C. D. Cdell and Dr. Clayton hamilton, Columbia University,

1523=-24

Vietorian Literature )

Dr. Ashley H. Thorndike, Columbia University, 1923-24
Materials of Poetry

Dr, John Erskine, Columbia University, 1920-21
Versificaetion
~ Dr, Kaymond M. Alden, Columbia University, 1924
Aesthetics of Poetry '

Dr. Henry Wells, Cclumbia University, Spring, 1926

Lesearch a

The Early Life of Thomas Edward Lrowm: An Introductlon to The Study of the Letters
and Poems Sigvi>

(Master's essay, Columbia University, 1520=-21)
v y :

A biographical and social study of the making of a poet, in relation to the

o -



Menx country, character, folklore, and speech, in direct line with my later
folk and recional studies. Projected as part of a complete critical biography.

The published sources were supplemented by perscnal correspondence with two
friends of Brown, S. K. Breoadbent, editor of the lsle of Man Examiner, aand
W. Ealph Hall Caine, the Manx iolklorist, and perscnal interviews with &
third friend, George Quarrie, cof New York City.

The American {lay-Party Song, With-a Collection of Cklahome Texts and Tunes

-

(Doctoral dissertation., In press, University Studies of the University of
Nebraska, Number XXXVI)

Berun, Summer, 1926, at Cclumbie University, with & study oif children's
rames and their foulk song and folklore relations. keading at Columbia
University and New York Publie Libraries, Summer, 1926 and Harvard College
Litrary, Summer, 1927.

In 1926-27 & collection made amony 6U0 students of English in the University
of Uklahoms and state high schools yielded over & thousand variants of 128
play-party songs, in addition to & large number of balldds; folk sonrs,
counting-cut rhymes, school and playground gemes, snd square dance calls.,

In 1930-31 researcl was completed under Dr. Louise Pound at the University
ci Nebraska.

Spring, 1932, a faculty research grant of the University of Oklahoma mede
poszible the collection of 62 tunes in Central and Southwestern COklshoma.

Summer, 1936, interviews on the soeiel status and customs of the play-party
obtained from summer school students snd residents of Cleveland and
Pottawatomie Counties.

A companion study oi the folk song and folklore relations of the sguare dance
and square dance calls is projected.

Southern and Southﬂggtern Folk and Folklore !

v

(Publisheo in part as Chapter 26 in Culfure-ig the South, edited by W. T. Couch,
University of Nerth Carclina ‘ress, 1934)

The study of the cultural.aspectg of Southern and Southwestern folkleore was
begun in 1928 in connection with Oklshoma Folklore Society and completed in
1932-38 as part of the Social Science Kesearch Project esnd Social Secience
Lectures at the University of Cklahoma.

A large ccllection of Southern and Southwestern customs, beliefs, legends, tall
tales, and cld-timers' reminiscences (supplementing the collection of folk songs)
remains to be edited.

In the seme connecticn three special collections of folk and popular material have
been made: Back Home in Indiana, as told by Cliff Frank (published in part in Eolk-
Say); hobo life and speech, as told by Charlie Williams; and semi-literate verse.

Cumulstive Eibliogzgﬁhy of Regional Literature by Staﬁgi

Compiled from lists of state libraries and other jextension agenciéss. Fegun
Spring, 1932.
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b,/ThalGreat Arericen Wisecrack: A Study in Fopular Speech and Humor

(For & volume to be pubtlished by the University oi Oklehome Press and already
published in part in Americen Speech)

A ccollection end study of all types of oral and floeting meteriel, including
popular catehwords, phrases, sayings, mottoes, slogans, signs, inscriptions,
nemes, neclogisms, slang, jargon, jests, comparisons, drawn from spgech, radio,
popular scng, and journalistic usage. Bagun in 1829-30 with a collection of
"lizzie lebels" made among students in the University of Ukishoms.

-

Cultural Diversity in American Literature

(For a report on National Populstion Problems, by the Cormittee on Population
Protlems oi the Naticnal Rescurces Committee, in progress)

A study of tenderncies in modern Americsn literature as reflecting end affecting
cultural diversity, with special attention to ethnic, regionsl, snd economic
verietions.

Creative, Critical, and Editorial Work

et —_—— - —— ——— e e e —

Translations
The poems of Lootii Minas, Englished from tie Armenian (with Lootfi Minas). Begun
in 151% and published in part in The Stratiord Journsl and The Stratford lagazine.

In Faraway Lands, A Comedy in Three Acts, by l. D. Berkowitz. Translated from the
Yiddisn (with Mendel G. Glenn). 1922. In manuseript.

Rothsohild's Daughter, An Operetta in Four Acts, by A. Goldfaden, with Music by
M. ¥ells, book and Lyrics edapted from the Yiddish (from s translation with M. Ge.
Glenu)e 1924=25. In manuscript.

Poems

Symbols and Horizons., A volume of lyries, 1827 to 16585. In menuscript.

Poems putlished (beginninpg in 1919)in The New York Evening Fost, The American
Mercury, The Stratford Magazine, bpportuniﬁh' Journal of Negro Life, Southwest

Tﬁhﬁkﬁr TFE Li¥rary, The Larp, New Masses, Preirie Schcomer, Vcreda, Foetyy: A
Yarazine ol Verse, FdTEHSaf Space, Théﬁﬂeﬁ_ﬁépdﬁile (accepted, June, 1936), etc.

Criticisen
Percy MacKaye and liis Eentucky Mountain Folk Cycle, 1528-30, Fublished in part in
Américan Speech,

Reviews end miscelleneous criticism published {(beginning in 1918) in The

Stratiord Journal, The Stratford Monthly, The Ecokmen, The Library, Opportunity:
Jourmerof Tepro Lif€, Southwest heview, American Sneeal, Spece, Trend, Windsor
Ruarterly, The Frontier and Midland, etc.

Bditing

Rhythmus, Msnaging Editor, 1823-24; Souﬁhpest Eeview, Lontiibut;n« Edltor-sinqﬁ
1978; Folk-Say (annual), Editor, 192¢=3Z; Spsce (monthly), Editor and Pubﬁﬁhb;if,q
1934-35; Writers Editions, Asscciate slnaﬁ 15353 The Seuthwest Sceﬁg (anﬁﬁdﬂ ey )
1981, N
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ACCCMPLISHNMENTS

3. List of Publications
Boolks

V/_Tre American ?lay-Partx Song, With a Collectlcn ¢i Cklahome Texts and Thnes, The
~ " University Studies of the University of Nebraska, Volume XXXVI, Lircoln,
(in press)

Edited:

Folk-Say, A Kegional Miscellany, The Oklahoms Lolklore Society, University of
Oklahome rress, Norman, 1929
v

Folk-Say, A Kegionel Miscellany: 1¢30 University oi Oklahoma Press, 1830

Folk-Say; A Regional Miscelleny: 1631, University of Cklahoma Press, 1951

The Southwect Scene: An Antbolqu of Ier%gggl Verse, The Economy Company,
~ T Okialoms City, 1931 o

Iolk-Say 1V: The Land Is Ours, University of QOklahoma Precs, 1932

Articles

"Self-Portraiture and Social Criticism in Negro Folk-Song," Opportunity: Journal
of Negro Liie, Feb., 1927, 8 38-42

"The Play-Farty in Cklahome," Publicatiocns oi the Texas Folk-Lore Society,
Number VII, pp. 7-24, 1928 - AR

"The Folk in Literature: An Introduction to the New Kegionalism," Folk-Sey, A
Regional Miscellany: 1929, pp. $-20 Sk

"The Wolf Boy, A Kiowa Tale" (As tolc by Tsa-to-ke), ibid., pp. 32-306.

"Paul Eunysn on the Water Pipeline" (As told by Weyne Martin), ibid., pp. 50-62
"A Paul Eunyan Bibliography," ibid., pp. 62-63

"The Indiena Loz-kolling" ( As told by Cliff Frenk), ibid., pp. 7¢-85

"The Verse Racket," Southwest Heview, Jan., 1929, pp. 15&-167

"Serenity end Light," in "Symposium on Regional Culture in the Southwest,"
Southwest Review, July, 1629, pp. 492-483

"Back Home in Indiana" (#s tcld by Cliff Frank), Folk-Say, A Regional Miscellany:
1930, pp. 67-83 bl T hafT R T

"The Oklahoma Literary Society" (As told by W. L. Wilkerson), ibid., pp. 266-271

&
"The Lore of the Lizzie Label," American Speech, Dec., 1930, pp. 81-93

"Folk Speech in the Kentucky Mountain Cycle of Ferey MacKaye,™ ibid., April, 1931,
pp. 264-276 s

"¥iolk-Say'! and Folklore," ibid., August, 1881, pp. 404-406

[T
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"An Antholory of Lizzie lLebels," ibid., Oct., 1931, pp. 32-39

"Courting" (As Told by Cliif Frank), Folk-Sey, A Regional Miscellanys 1931, pp.278-283
"We Talk About kegicnalism -- North, East, South, and West," The Fromtier, MNay,
1933, pp. 286-296

"The New Mexico Kound Table on Regionalism," The New Mexicc (uarterly, Aucust,
1933, pp. 162-159 g

"Yolk and rolklore," Chapter 26, Culture in the South, University of North

Carclina Press, Chapel Hill, 1984, pp. 570-593
"Regionalism: The lNext Step," Space, Dec., 1834, pp. 86-88
"Unliterary Literature," Trend, Jan.-Feb., 1935, pp. 234-235

"Folk-Say and Space: Genesis and Exodus," Southwest heview, July, 1935,

pp. 921-335

"Regionalism: Cult or Culture?" The ®nglish Journal, “arch, 1936, pp. 181-185

"Phe Folkness of the Folk," ibidi, to be published in 1937.
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Qklahoma Writers
Cklahoma Folklore Society

Souﬁgﬁgst Leview Dallas

Folk-Say (annual) Norman

President, 1927-£8

FPresident since 1928

Contrituting Editor
since 1929

Founder and Editor
1229=-32

Space (monthly) Norman ¥ounder, Editor, and
Publisher, May, 1934-
April, 1935

Writers Ldit ons Santa Ye Asscciate since 1935

National Committee New York
on Folk Arts of the 6ity
United States

Committee on Populstion

Expert Consultant
since 1935

Consultant,

Problems, Naticnal Washington, July-Cectober,

Eescurces Cormittee D. C.

1936

- e

John Mc(iinnis and
Henry Smith

University of Cklahoma
Press

Elizabeth Burchenal

Franl Lorimer 5300
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ACCOUNT—Thite Southern F ellowships APPROP
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F

NAME OF smbmw — ot
N o ' :
ADDRESS__ 138 Page Ctreet, Norman, Uklshoma

INSTITUTION ATTENDING _ Travel in South and rescarch in libraries

INSTITUTIONAL POSITION__ Asgistant Professor of English, University of Oklahoma,
Normen, Uklanoms
SPECIFIC FIELD Resesrch in folk and regional movement in the Jouth.

STATEMENT OF OFFER

R.Paty to B. A. Botkin 4/15/87s
" s a pleasure to inform you that you have been selected by the Committee

on Fellowghips of the Julius Rogenwald Fund to receive a grant of $1800 to
_assist vou in carrying forward your plans for the study of the folk and

regional movement in the Scuth."

AMOUNT OF OFFER £1,800 PAYMENT DATEs._£150 monthly beginning
CHECKS PAYABLE TO Bt'nj&min A, Botkin Septe.mber 1, 1927 to and
TIME PERIOD OF OFFERBE year beginning September 1, 1937 including August 1, 1938
APPROVED BY e AUTHORIZED BY

PAYMENTS

DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT
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Ay,

April 15, 1937

Dear Mr. Botkin: It is & pleasure to inform you that

you have been selected by the Com-
aittee on Fellowships of the Julius Hosenwsld Fund to
receive a grant of $1800 to assist you in carrying for-
ward your plans for the study of the folk asnd regional
movement in the South.

While our Comalttee has some sugges-
tions regarding your plans, sbout which I shall write
you later or shall discuss with you in parson, the nward
is definite. Our suggesztions, however, are la the nature
of advice and you will be left free to carry forward your
work in your own way. A& plen covering the details of
payments under this grant will be arrsaged to fit your j
perticular needs.

Please let us know at once if you
accept this grant. Official announcement of the Com-
mittee's selection for the year will be made scom and
ecan include only those acceptunces which have been received.

Very truly yours,

o
Ravvonn R, PATY

RPSHLU

Hr.ﬁﬁaniﬁm;g_glgg;tfBotkin
138 Puge Street
Norman, Oklshoma
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FOLKLORE AMERICAS: BIOGRAPHIC SKETCHES OF
NEW MEMBERS 1942-1943

BOTKIN, Dr. Benjamin Albert. Library of Congress, Washington,
D. C., U'S/A. Born February 7, 1901, of Lithuanian parents, in Bos-
ton, Massachusetts, U.S.A. Resided there 1901-1920, New York City
1920-1921, 1923-1925, Norman, Oklahoma 1921-1923, 1925-1930, 1931-
1937, Lincoln, Nebraska 1930-1931, Washington, D. C. 1937-present.
Traveled in the Adirondacks 1922, Texas, Arizona, Imperial Valley,
California, Oregon 1923, Montana, Washington, Oregon, California,
Mexico, New Mexico 1932, New Mexico 1933, several times from Okla-
homa to Boston, Provincetown and New York City via southern and
central routes and to Galveston and New Orleans 1933-1937, on field
trips for Federal Writers’ Project south to New Orleans, to Chicago
and the Middle West, New York and New England 1938-1939. At-
tended elementary schools in Quincy, East Boston, Everett and Dor-
chester 1905-1912, Dorchester and Boston English high schools 1912-
1916, Harvard college 1916-1920, where he finished with an A.B.
(English major) magna cum laude and highest honors in English,
Boston school of social service in summer of 1920, Columbia univer-
sity 1920-1921 with M.A. (English major) and 1923-1924, University
of Nebraska 1930-1931, where he completed his Ph.D. (English major,
anthropology minor). English instructor 1921-1931, assistant profes-
sor 1931-1938, associate professor 1938-1940 University of Oklahoma,
English and history instructor Eron preparatory school in New York
City 1924-1925, assistant English instructor University of Nebraska
1930-1931 (on leave from University of Oklahoma), assistant pro-
fessor of English University of Montana summer of 1932 and New
Mexico Normal university at Las Vegas summer of 1933. Editor of
Folksay 1929-1932, editor and publisher of Space 1934-1935, folklore
editor of Federal Writers’ Project 1938-1939, chief editor of Writers’
unit of Library of Congress project 1939-1941. Consultant of National
resources committee 1934, folklore consultant of Federal Writers’
Project 1938,}“_“@%“’1937\_}(6;1%@, Library of Congress
associate fellow 1940-1941, Library of Congress resident fellow in
folklore 1941-1942, American Council of Learned Societies consultant
and fellow in folklore 1942-1943, assistant in charge of Archive of
American folksong in Library of Congress 1942-present. President of
Oklahoma folklore society 1928, member of American folklore society

—13



and American folksong society, on committee of National folk festival,
expert consultant on National committee on folk arts of U.S.A., co-
founder and first chairman of Joint committee on folk arts of WPA
1938-1939, on conferences on folklore studies of American Council of
Learned Societies, etc. Published American playparty song, with a
collection of Oklahoma texts and tunes, in Uniyversity of Nebraska
studies for 1937, mimeographed Folklore manual and bibliography for
WPA, and various folklore articles in Folksay, Texas folklore society
publications, American speech, English journal, etc. Is working on
Folk and regional movement in American literature, Folklore classifica-
tion system, Folk dance and game, etc. Noted as collector and student
of folklore and regional literature of U.S.A., and as federal govern-
ment and Library of Congress organizer of collecting, archiving, classi-
fying and facilitating work of others in American folklore.

BOGGS, RALPH STEELE
LA SANTIDAD DEL TEXTO

Desde los primeros folkloristas del Romanticismo, del siglo dieci-
nueve, se ha hablado de la santidad del texto folklérico, de cémo hay
que apuntarlo, palabra por palabra, exactamente como se dice, tomado
“de la boca del vulgo,” ete. Todavia hoy se repite como un principio
aceptado, para conservar “el sabor de la tierruca” y los rasgos estilis-
ticos y lenguaje inimitable del pueblo. Pero hay que repetir esta impor-
tantisima regla, porque pocos la observan en la practica. Es muy
natural, porque dificilmente se consigue una miquina de hacer gra-
baciones fonograficas o se emplea la taquigrafia.

El método mas ficil, y el que se emplea, por la mayor parte, desgra-
ciadamente, es el de escuchar, irse a casa, y escribir de memoria. Asi
hace el folklorista lo mismo que ha hecho su informante: recrear en
palabras suyas el bosquejo més o menos vago que queda en su memoria;
y asi nos da impresa la variante del folklorista y no la del informante.
En este acto de recreacién es absolutamente imposible evitar que entren
giros, vocabulario, rasgos de estilo, ete. del folklorista. La misma
manera de funcionar del cerebro que produce las variaciones de las
variantes entre uno_ y otro informante, y hasta entre una narracién
y otra del mismo informante, produce variaciones nuevas en la vari-
ante recreada por el folklorista, y aun maés, porque el folklorista, por
la mayor parte, viene de otro ambiente muy distinto del de su infor-
mante. Todo esfuerzo del folklorista de desviarse de este procedimiento
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normal de su recreacion, o sea para “imitar” su informante o sea para
“mejorar” su texto, da resultados anormales en un texto que ni se
puede llamar “folklore.” No hay manera de evitar el mejor método
conocido hasta ahora para recoger el folklore: la maquina de hacer
grabaciones.

Si un estudiante de botanica llevara al laboratorio para clasificacion
y estudio cientifico una flor recogida en el campo, con los pétalos cor-
tados en angulos geométricos y pintados en distintos colores segin el
gusto, o si llevara para el mismo propésito en su memoria una descrip-
cién de tal flor, ningin botanico aceptaria ni la una ni la otra como
la base de sus estudios cientificos. Sin embargo, la imprenta nos da
todos los dias textos asi alterados, inconscientemente y en buena fe
o artisticamente “mejorados” o “arreglados,” que se llaman “folklore.”

Las observaciones mas profundas, las conclusiones deducidas con el
mayor cuidado cientifico, o cualquier esfuerzo de estudio serio que se
malgasta a base de tales textos, puede valer muy poco, tal como las
reglas gramaticales que se deduciria de un texto lingiiistico mal copiado.
En ambos casos, el estudio no puede valer méas que el texto sobre el
cual se basa. Por nuestro amor a la verdadera ciencia del folklore y
su futuro, no aumentemos mas los enormes montones casi inttiles de
textos folkléricos mal acopiados. Respetemos la santidad del texto.
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December 1943 [ vol. III no. 2

BOGGS, RALPH STEELE
UNA BIBLIOGRAFIA GENERAL DEL FOLKLORE

En muchas universidades y otros centros de cultura, entre los
eruditos y estudiantes, y en gran parte del piblico en general se halla
en estos dias un interés en el folklore, que se despierta, crece y aumenta
grandemente. Pero en pocos centros de América hay bibliotecas de
folklore ya desarrolladas y folkloristas instruidos a fondo en su ciencia,
para orientar y animar este interés creciente y encauzarlo por los
rumbos mas provechosos. Por esto, para los que quieran establecer el
niicleo y la base general de una biblioteca de folklore, que podria llegar
a especializarse después en cualquier direccién, propongo aqui una lista
de unas cincuenta obras fundamentales y escogidas de bibliografia,
de revistas, de tratados generales y de consulta, y de unas pocas colec-
ciones grandes de materias, que puede servirnos a todos como un punto
general de partida. Unas de estas obras son caras, otras son dificiles
de conseguir, pero de todos modos, por lo menos en algunas de las
bibliotecas mas grandes y mas accesibles, debemos tratar de reunir
gran parte de ellas.

Anuario de la Sociedad folklérica de México. México, D. F. 1938-

Archivio per lo studio delle tradizioni popolari. Palermo 1882-1909.
24 vols.

Archivos del folklore cubano. Habana 1924-1930. 5 vols.

Béaloideas: the journal of the Folklore of Ireland society. Dublin
1927-

—9



Biblioteca de las tradiciones populares espafiolas; ed. A. Machado y
Alvarez. Sevilla y Madrid 1883-1885. 11 vols.

Boehm, Fritz. Volkskunde; dem Atlas der deutschen Volkskunde zum
Geleit. Berlin 1930.

Boggs, Ralph Steele. Bibliography of Latin American folklore. New
York 1940. También sus Bibliografias anuales en el Southern
folklore quarterly, cada no. de marzo, 1938 (para 1937)-

Boletin de la Asociacién folklérica argentina. Buenos Aires 1938-

Bolte, Johannes et al. Die Volkskunde und ihre Grenzgebiete. Berlin
1925.

Catalogus van Folklore in de koninklijke Bibliotheek. Den Haag y
’s-Gravenhage 1919-1922. 3 vols.

Commentationes archivi traditionum popularium estoniae. Tartu
1935-

Corso, Raffaele. Folklore; storia, obbietto, metodo, bibliografia. Roma
1923. ]

Cox, George William. Introduction to the science of comparative myth-
ology and folklore; 2. ed. London 1883,

Cox, Marian Roalfe. Introduction to folklore; new and enlarged ed.
London 1897.

Folklore (record, journal). London 1878- . También Publications
series. '

Folklore fellows communications. Helsinki 1910-
Folkminnen och Folktankar. Lund 1914-

Frazer, James George. Golden bough; 3. ed. London 1911-1915. 12
vols. Y un tomo de suplemento, Aftermath, London 1936.

Frazer, James George. Folklore in the Old Testament. London 1918.
3 vols.

Gennep, Arnold van. Manuel de folklore francais contemporain. Paris
1937-1938. vol. III y IV.
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Gomme, George Laurence. Folklore as a historical science. London
1908.

Guichot y Sierra, Alejandro.’ Noticia histérica del folklore. Sevilla
1922.

Handbiicher zur Volkskunde. Leipzig 1908-1914. 8 vols.
Hessische Blitter fiir Volkskunde. Leipzig 1902-
Journal of American folklore. 1889- . También Memoir series.

Kaindl, Raimund Friedrich. Die Volkskunde; ihre Bedeutung, ihre
Ziele und ihre Methode; mit besonderer Beriicksichtigung, ihres
Verhiltnisses zu den historischen Wissenschaften. Leipzig y Wien
1903. -

Krappe, Alexander Haggerty. Science of folklore. New York 1930.

Krohn, Kaarle. Die folkloristische Arbeitsmethode. Oslo y Cambridge,
Massachusetts, U.S.A. 1926,

Kryptadia; recueil de documents pour servir a I’étude des traditions
populaires. Heilbronn y Paris 1884-1911. 12 vols.

Lang, Andrew. Modern mythology. London 1897.

Littératures populaires de toutes les nations; collection Maisonneuve.
Paris. 1. serie 1881-1903, 47 vols. 2. serie 1931-

Magalhaes, Basilio de. O folclore no Brasil. Rio de Janeiro 1939.

Mélusine; recueil de mythologie, littérature populaire, traditions et
usages. Paris 1878-1912. 11 vols.

Mexican folkways; ed. Frances Toor. Mexico, D. F. 1925-1933. 8 vols.

Miiller, Friedrich Max. Contributions to the science of mythology.
London 1897. 2 vols.

Pessler, Wilhelm. Deutsche Volkstumsgeographie. Braunschweig,
Berlin y Hamburg 1931.

Pessler, Wilhelm et al. Handbuch der deutschen Volkskunde. Potsdam
[e. 1937]. 3 wols.

—11



Pitré, Giuseppe. Bibliografia delle tradizioni popolari d’Italia.” Torino-
Palermo 1894.

Publications of the Folklore foundation; ed. Martha W. Beckwith.
Poughkeepsie, New York, U.S.A., Vassar college 1922-1934. 14
vols.

Revista (de la Sociedad) de(l) folklore chileno. Santiago de Chile
1910-1928. 6 vols.

Revue des traditions populaires. Paris 1886-1918. 32 vols.

Saintyves, P [seud. de Nourry, Emile Dominique]. Manuel de folklore.
Paris 1936. Traduccién espafiola de Santo S. Faré, Buenos Aires
1942 (cuaderno 6 de la Asociacién folklérica argentina).

Schreiber, Georg. Nationale und internationale Volkskunde. Diissel-
dorf 1930.

Sébillot, Paul. Folklore de France. Paris 1904-1907. 4 vols.
Southern folklore quarterly. Gainesville, Florida, U.S.A. 1937-
Spamer, Adolf et al. Die deutsche Volkskunde. Leipzig 1935. 2 vols.

Suilleabhain, Sedn 6. Handbook of Irish folklore. Dublin 1942.

Thompson, Stith. Motif-index of folk-literature. Helsinki y Blooming-
ton, Indiana, U.S.A. 1932-1936. 6 vols.

Tylor, Edward Burnett. Primitive culture; 7. ed. New York 1924.
2 vols.

Volkskundliche Bibliographie ; ed. E. Hoffmann-Krayer, més tarde Paul
Geiger. Berlin 1917-

Zeitschrift des Vereins fiir Volkskunde. Berlin 1891-1927. 38 vols.
Sigue como Zeitschrift fiir Volkskunde 1928-

Zeitschrift fiir argentinische Volkskunde; més tarde Zeitschrift fiir
argentinische Volks- und Landeskunde; més tarde Zeitschrift des
deutschen wissenschaftlichen Vereins zur Kultur- und Landes-
kunde Argentiniens; mas tarde Phoenix. Buenos Aires 1911-
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Americana on Records

When Alan Lomax came to Decca as an
adviser on folk music about a year ago, he
began playing records to find out just
what Decca had in its files. Last week, he
was still spinning disks, and the end was
far from in sight.

There were Decca labels recorded under
the direction of Jack Kapp, president of
the firm, and his brother Dave. There were
old Brunswicks, Vocalions, Gennetts, and
Generals—many of them by long forgot-
ten names like Doc Boggs, Furry Lewis.
and the Rev. Edward Clayburn.

As Lomax progressed with his research
(he is also working on a book under a
Guggenheim fellowship). he became con-
vineced that Decca possessed a collection
of recorded folk music second only to
the Archive of American Folk Song at
the Library of Congress—which he and
his father, John Lomax, began to build in
1933. Thereupon he and Kapp worked
out an American Folk Music Series. 3

For catalogue' purposes the series, now
in its first year, has included such current
modern folk singers as Burl Ives and Josh
White. But last June, the first batch of
the real old-timers appeared in an album
titled “Listen to Our Story—A Panorama

MUSIC

of American Ballads.” And last week,
“Mountain Frolic,” a collection of square
dances and hoedowns, was on its way to
dealers. In all, some 75 albums are planned.

The two old-time albums are the real
MecCoy, for here, on disks, is a permanent
record of the music pioneer America grew
up with. And in the “Sing-Along” book
accompanying each album, Lomax has
written the story of the people and their
songs—plus words and music for those who
want to try the songs at home or at school.

X,
=5
£

Heni Newsphoto

Lomax (right) with Carl Sandburg

s

Reprinted from September 22, 1947 issue.
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FOLKLORE, AMERICAN

by Alan Lomax and
Benjamin A. Botkin

Folklore, American

The period 1937-46 was a decade of the common
man, the Americana decade. The lingo, the attitudes, the
yarns and the tunes of ordinary Americans were recog-
nized as something important and valuable and were
proudly accepted by the whole nation. American folklore,
formerly the preoccupation of the specialist, became a
familiar part of broad American cultural activities.

In 1987 Paul Bunyan was just another name: in 1946
most Americans had heard stories of the giant lumberjack
and his blue ox that measured 40 axe-handles between the
horns. In 1937 a professional ballad singer was a quaint
hobo with a guitar: by 1946 this same ballad singer was
likely to be in a Hollywood studio. This cultural move-
ment was a culmination of more general trends: a break-
ing of U.S. cultural dependence on Europe, a heightened
appreciation of American cultural heritage, and a deep
need for art, literature and music that reflected U.S.
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democratic and equalitarian political ideals.

There had been a century of preparation for this
development, a period in which all sorts of artists, writers,
scholars and educators had gone to the people for the
strong and salty stuff of oral literature. The professional
folklorists had examined the main streams of American
folk culture—frontier balladry, Afro-American song, Amer-
ican heritages from the folklore of France, Spain and
other countries. There was a stock of folklore in the 48
states to match that of any other country in the world,
both in point of variety and volume. It took a world war
and a world struggle against fascism to crystallize and
quicken this interest into the broad cultural movement
which came to affect the lives of all Americans.

Corralling Folklore.—In the United States the ballad-
hunter, the tale-catcher, the folklorist, was mainly occupied
with corralling his folklore. The hardest part of his job
had always been to find good informants in the midst of
a busy and rapidly changing world and to cajole these
normally shy people into giving up their tales and songs
and sayings.

Formerly folklorists, in order to take down the yarns
and ditties in his notebook, had to insist upon many
interruptions and much repetition on the part of the
folk artist. Thus both the spontaneity and the total emo-
tional impact of the performance were seriously cur-
tailed. The best recorder available was a cylinder ma-
chine which produced a thin and noisy sound, unpleasant
even for the collector. With the advent of the modern
portable disc recorder, however, the folklorist could bring
his folklore “back alive.” For the first time, the folklorist’s
colleagues and audiences could share with him the ex-
quisite pleasures of the oral arts, the oldest and most
universal of all arts. The musicologist for the first time
could study at his leisure the intricacies of a folk per-
formance. The importance of musical style, voice place-
ment, ornamentation, accompaniment and harmony now
became evident and could be evaluated. A ballad was no
longer four staves of melody plus a dozen stanzas in a
book, but a living piece of art, more than likely a basic
melodic theme woven into a number of variations. The
folk tale collector now brought back incontrovertible data
for the linguist, for the psychologist and for his own
understanding of the importance of style in the oral narra-
tive. A

The sound recording, however, made its most revolu-
tionary impression at the artistic level with learned foun-
dations, government administrators, academicians, creative
workers, students and laymen. The voice of the common
man, sounding from the loudspeaker, opened new hori-
zons and established immediate bonds of feeling and
interest. The folklorist set up his microphone and switched
on his amplifier at lumber camps, at mountain square
dances, on prison farms, in the quiet of Indian pueblos, at
primitive ceremonies in Africa and the West Indies, in the
small houses of the people everywhere. The recording
needle cut its tireless and accurate spirals of fiddling,
Vaudou drumming, passionate folk sermons, the plain
and pure singing of the old ladies, the shouts of men at
work and the spoken commentary of the folk artists.
When played back, these records delighted the performers
and stimulated them to recall yet more folklore. When
the collector played them for his home audiences his work
was regarded with new interest.

So there grew in the Library of Congress, in Columbia
university and in other institutions, great libraries of re-

corded folklore still to be thoroughly studied and utilized.
Gradually in the lay audience there emerged an apprecia-
tion of the real thing in folklore. In 1937, to cite ont
example, there were approximately soo records in the
Archive of American Folklore of the Library of Congress:
in 1946 there were almost 8,000 records with speech and
song from miost of the regions of North and South America
and the West Indies. When it was announced that certain
of these records were available to the general public, more
than 10,000 letters of inquiry were received within a
month. Sorne understanding of the significance of folk-
lore collecting became general in colleges, governmental
institutions and even among music educators. Support for
the folklorist, comparatively speaking, was everywhere at
hand. Once the sound film came into play in field col-
lecting, the folklorist would truly have his proper share
of the world audience.

Meantime the folklorist, whether he used a notebook,
a recording machine or a camera, was filling in the map
of the folk culture of America.

Map of U.S. Folk Culture.—There are two fairly well-
defined regions of Anglo-American folk song; the northern
and the southern. The northern region includes the
northeast, the middle Atlantic and the Great Lakes states
as well as certain parts of the states to the west. The
southern region includes the familiar southern states as
well as the borderland territory lying along the Ohio
river. The southern region, again, was deeply affected by,
as it in turm deeply influenced, the Afro-American music
that grew there. The great plains and the far west, an area
of cowboy song and mining balladry, represented a fusion
as well as a thinning out of both northern and southern
traditions. From Canada down the Mississippi valley, and
throughout the coastal area of Louisiana, there are traces
of French folklore. The southwest is Spanish-American.
Streaked and spotted across this broadly sketched map,
folklorists someday would be able to outline the thousands
of enclaves of non-English folklore.

Collections from all parts of the United States also
demonstrated that the singing of so-called classical British
ballads such as “Barbara Allen” and the “Two Sisters”,
once thought to be peculiar to the southern highlands,
was formerly a pastime common to the frontier. It was
indicated, too, that these mediaeval ballads had usually
been connected by the folk with their own environment
and experience and needs, rather than with some distant
and romantic past; that they had been gradually displaced
by journalistic and occupational ballads and both of these
(in the southern region) by lyric songs.

By examining early American hymn books, George
Pulen Jackson traced the relatively unknown white spirit-
uals, from their roots in Europe, through the singing of
masters of New England, through the great revival of the
i8z0s, and down to the 2oth century. He showed how
every revolution in the Protestant church had been ac-
companied by a flood of new hymns—religious texts, set to
secular tunes. He pointed out that a part of the Negro
spiritual tradition derived from Anglo-American folk song.
On the other hand, comparative study by Melville J.
Herskovits of recorded Negro folk song, as well as of
social pattern in Negro communities throughout the new
world, offered convincing evidence of a sturdy survival of
Africanism in American Negro folk communities. One
did not have to be a specialist to recall the many Negro
folk songs and tales adopted by the whites. The pattern
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Figure of Paul Bunyan, erected in 1937 at Bemidji, Minn., symboliz-
ing the native legend of early loggers' prowess in the northwest
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of racial bias was inoperative in southern folklore. Negro
and white folk artists, living and working side by side
on the land, had always competed as performers and
traded tales, songs and culture.

The power and the variety of Negro secular songs came
to be recognized. The “sinful” singers, those wayward
sheep who strayed away lrom the straight road of the
spiritual which the Baptist and Methodist churches held
to, had nevertheless created a whole world of song, The
reels and buck-and-wing tunes of the Negro country fiddler
and banjo-player had provided the impetus [or the
minstrel show music of the 1g9th century, as well as many
new melodic and rhythmic patterns for all square dance
musicians. Around the turn of the 2oth century Negro
folk musicians, basing their sombre melodies upon the
worksong and the field “holler,” developed a new dance
music for piano and guitar. They called this style “the
blues.” “The blues” bid fair to become the national
U.S. song form. This modern Negro folk music, en-

“countering and [using with the Creole Negro band music

of New Orleans, also provided the spine for American
jazz.

America came to know and value this world of Negro
secular song, the terrifying rhythmic worksongs from the

southern penitentiaries,

Captain called me,

Cfaﬁed me a nappy-headed devil,
That ain’t my name, pardner,
No, Lord, that ain’t my name

the gay ragtime tunes of the country banjo and guitar
player,

All T want in this creation d
Little bitty wife and a big plantation

the lonesome whoops and hollers of the field hand,

Go down ol’ Hannah
Don’t you rise no more,
If you rise in the mornin’
Bring judgment on

the bitter, ironic and endless comment of the blues,

I'm goin’ where the water tastes like sherry wine
I'm goin’ where the water tastes like sherry wine
'Cause this Arkansas water tastes like turpentine.

Although the folklorist had long since published many
songs in his books and records, it was the awakening
interest in hot jazz that turned the country's attention to
them. Once music critics and record collectors examined
the roots of the hot jazz that they “discovered,” they were
inevitably led to an appreciation of Negro secular and
reljgious folk song. As tens of thousands of young Amer-
icans began to listen to these hot jazz critics and to share
their enthusiasm for musicians like Louis Armstrong and
Sidney Bechet, they too came to enjoy Negro folk music.
The jitterbug decade led to a better understanding not
only of Afro-American folksongs, but of the problems of
the Negro people.

The American folklorist began to study the folklore of
areat cities. The WPA Writers’ project in New York and
Chicago turned up tales of demon brick-setters, super-
powered beltline boys and garlands of pungent rhymes
from the city playgrounds. It became apparent from
studies in New York, Detroit, Chicago and San Francisco,
that U.S. metropolises are patchworks of folklore in many
languages. Just as in the backwoods, old ballads had been
preserved which were no longer current in the parent
countries. These old songs represented nostalgia for the
homeland, in some sense. In many areas ol loreign lan-
guage culture, however (notably in the Spanish southwest
and the Cajun country of Louisiana), there was a vigorous

creative process—recasting traditional lore in the American
mould, developing indigenous forms, even spreading cer-
tain dances, songs and tales beyond the borders of the non.
English-speaking groups. (“Beer Barrel Polka,” “Alla en el
Rancho Grande,” the “Varsovienne,” and “Bi Mir Bist Du
Schoen™ ‘were examples of this trend.)

Finally, an extensive documentation of American folk
tales and folk comment was begun. The popularization of
the Paul Bunyan [olk-literary legend led to the discovery
of similar comic tall-tale heroes in many parts of the
United States: John Darling in the northeast, Pecos Bill
in the southwest, Febold Feboldson in the middlewest
were merely a few of these. The American comic hero
seemed made to match the size and savagery of the coun-
try. In the Smoky mountains Richard Chase unearthed
a complete and full-bodied cycle of the delightful Jack
Tales of the British Isles. These fairy tales or marchen
had been endowed with southern backwoods colour and
character,

The lolklore section of the WPA Writers’ project en-
couraged the collection of tales and folk commentary in
all the states. In their files in the Library of Congress
could be found the life stories of several thousand Negro
ex-slaves alongside similar accounts from many unknown
areas ol American life. Volumes such as James R. Aswell’s
God Bless the Devil, B. A. Botkin's Lay My Burden Down
and Stetson Kennedy's Palmetto Country, indicated the
richness of this work and of the relatively unexplored
field of oral narrative in the United States.

Folklore Gets Around.—A rough count indicated that
approximately one-third of the important books in the
ficld of American folklore were published in 1937-46.
The yearly folklore bibliography for the hemisphere ran
to 2oo and more titles by 1946. Articles on folk singers,
hot jazz and square dancing began to appear regularly in
magazines of large circulation. In 1944 a folklore book
—A Treasury of American Folklore, by B. A. Botkin—
became a best seller, running into more than 500,000
copies.

The Folkways series, the River series, the Lake series,
the Mountain series and the magnificent WPA State
Guide series all included a great quantity of local legends,
tales, proverbs and superstitions, bringing this body of
oral tradition to a wide reading public. Many books on
hot jazz documented what was, in effect, a city [olk music.
Descriptions of “jam sessions” and autobiographies of the
great improvisors of jazz acquainted America with the oral
approach to music, that is, homemade music, played by
ear and handed down by word of mouth. Meanwhile,
through hundreds of pamphlets and folios, some dis-
tributed by large music publishers to music lovers and
schools, others through hillbilly radio programs to lovers of
old-time songs, cowboy songs, mountain carols, square
dance ditties and ballads of every description reached a
wider and wider reading public.

More important, however, in awakening a general inter-
est in folk song than either the folklorists or their publica-
tions were the singers, the balladeers, who came wagging
their banjoes and guitars to town. Their recordings,
radio programs, concerts, motion picture appearances and
their ever-growing circle of tans freshened the roots of oral
tradition in every part of the country at the same time
as they tended to obliterate local folklore developments
and laid the basis for a national songbag, delivered in
fairly well stabilized styles.

Around 1925 the commercial recording companies had
begun to make their first experiments in recording rural
music (Negro, southern white, Mexican and “Cajun”),



alter they were persuaded that such records would sell in
the home towns of the performers. They soon found,
however, that these records had tremendous regional
audiences. One of the earliest Negro blues recordings,
for instance, sold 1,000,000 copies. The record companies
rapidly added new departments to their catalogues. They
sent scouts and portable equipment up and down the
land, recording thousands of folk and semi-folk tunes [rom
hundreds of oral artists.

At about the same time local radio stations began to
permit a few local folk artists (country fiddlers, Negro
quartets, ballad singers) to broadcast from their studios.
They, too, discovered that a huge audience preferred old-
time songs to any other type of music. It was out of these
experiments that there developed programs like the
“Grand Old Opry” and the “National Barn Dance.”
These (and numerous similar programs featuring ear
musicians and a rural flavour) acquired great national
audiences as well as commercial sponsorship, and assured
the success of the large stations which initiated them.

Meanwhile the commercial folk artists who made the
records and starred on the programs were creating a new
kind of American music. Building on a repertory of tradi-
tional folk tunes and musical styles they rapidly added
new instruments, new harmonic ideas and new “pep” song
devices. Some of these singers became so popular that
they were elected to political office. Jimmy Davis, the
composer of “You Are My Sunshine” (a sentimental hill-
billy song—probably better known than the national
anthem), became governor of Louisiana. W. Lee O'Daniel
ran for governor in Texas and was elected to the rhythm
of a hillbilly band; he later was elected to the U.S. senate.
Roy Acuff, star of “Grand Old Opry,” turned down the
governorship of Tennessee because the job didn’t pay
well enough.

Such musicians and their slicked-up country music were
absorbed into the gigantic framework of the American
music industry, and shared its boom during World War I1.
The spirituals, popular in all Negro churches, were largely
composed and distributed by a group ol accomplished
folk artists turned commercial publishers in Chicago. Five
thousand or more Negro quartets toured the American
Negro world, singing their increasingly “hot” arrange-
ments of the traditional spirituals to great audiences, both
urban and rural. Gene Autry’s singing westerns made
him a national figure, a $1,000,000 property in the amuse-
ment industry. The cowboy on the range was more likely
to sing Autry’s romantic ballads, composed in Hollywood
and interspersed with an Americanized Swiss yodel, than
the old cowboy ballads. Hillbilly, or cowboy, bands sprang
up in almost every community in the United States, and
few of the several hundred American radio stations failed
to program some of their music; many carried little else
on their schedules.

In this field of commercial folk song, one could find
thousands of practising musicians performing pseudo-folk
song for scores of folk audiences: for the Irish of the
northeast, the hillbillies everywhere, the Mexicans in the
southwest, the “Cajuns” of southwestern Louisiana, the
German and middle-European polka and schottische
dancers of the midwest, the near-eastern groups of the big
cities; in fact, for every cultural minority. This develop-
ment offered employment and an avenue of self-expression
to thousands of oral artists who might otherwise have gone
unheard. These artists, under the harsh pressures of an
urban world and a ruthless commercialism, wrought rapid
and drastic changes in American folklore, cheapening it
as well as vastly enriching it. Thus the people, as they
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moved to town and as the city culture reached out to them,
held to their own music, changing it somewhat to compete
with music of the city, but retaining as much as possible
of the favoured rural or regional flavour.

Authentic Folklore.—So much [or the hillbilly singer and
his like. We must now consider the interest of the amuse-
ment industry in real and authentic folklore, for it was
wreated in quite a different way from the commercial folk
music. From record jockeys to long-haired concert masters,
from small record companies to the moguls of Hollywood,
there arose a serious concern about native American cul-
ture based on folk tradition. This concern began to mount
sharply, and its consequences were legion.

In 1939 the Columbia Broadcasting system began its
presentation of folklore and [olk performers as such. It
was in these programs that Burl Ives, Josh White, Peter
Seeger, Earl Robinson, Lead Belly, Woody Guthrie, Aunt
Molly Jackson and the Golden Gate Quartet were first
given a serious and sympathetic presentation to a national
audience. (The other networks also broadcast folk music
in a variety of ways.) The subsequent careers of thesc
singers led them into every part of the entertainment
world.

Burl Ives grew up in a village in southern lllinois
learning folk songs from his family and neighbours. He
began to sing at country suppers, revivals and squarc
dances; carried his banjo to college and played with a jazz
orchestra. Later he took to the road with his guitar, hobo-
ing through most of the 48 states, picking up songs, singing
for his supper, and finally coming to rest in New York
city, where he earned his board as a busboy at the Inter-
national house. After appcarances in two Broadway
musicals he was put on the staff at Columbia Broadcasting
system and began to build his great national following.
There were stints in the folk music night clubs (the
Vanguard, Cafe Society, the Blue Angel, etc.); albums for
Columbia, Asch and Decca, a starring appearance in Elic
Siegmeister’s folk-musical “Sing Out Sweet Land.” Burl's
versions of songs like the “Foggy Dew,” “The Blue-Tailed
Fly,” “Old Smoky” and others became nationally popular,
Carl Sandburg called him the best American ballad singer.
He soon went to Hollywood, but his enthusiasm for and
his great understanding of the Anglo-American folk idiom
remained unchanged. In Burl Ives, American folk song
arrived in the entertainment world.

Josh White left his South Carolina home to lead blind
Negro street musicians up and down the land. From his
blind masters he learned a subtle and intricate folk guitar
style. He added to his inherited repertory of blues and
spirituals a great many fine songs from the Anglo-Amer-
ican tradition, as well as freedom songs and songs ol pro-
test from around the world. Wherever he sang—and he
recorded for a number of companies, became a fixture at
Cafe Society for a number of years, a favourite singer for
the Roosevelts at the White House and a featured star in
radio and on Broadway—]Josh White linked the troubles
of his own people to the world-wide struggle against
prejudice.

Earl Robinson came from the state of Washington. His
folksy ballads becamec the mainstay of the liberal and
left wing movement. As he came to know the value of
American folk songs, he used this material as the basis
for large choral works, intoned, spoken and sung. His
“Ballad for Americans” was accepted by all Americans
of whatever shade of political opinion. His Lincoln can-
tata, “The Lonesome Train,” woven out of folksay and
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fiddling and Negro folk sermon, was an important Amer-
ican declaration during the early years of World War 11.

John Jacob Niles had been collecting and arranging
folk songs for many more years than the singers previously
discussed. Although he was a folklorist of great taste and
perhaps the most accomplished arranger in the field, his
approach was essentially that of an “art” musician. His
recordings, his pamphlets of ballads and carols, and his
extensive concert tours served to convince many skeptics
that U.S. native folk music was worthy of a place in the
world of serious music. Because of his work, many beau-
tiful songs, such as “Black Is the Color of My True Love’s
Hair,” “I Wonder As I Wander,” the “Cherry Tree
Carol,” were accepted as art songs in all musical circles.

Woody Guthrie, the dust bowl balladeer from Okema,
Oklahoma, was of the breed of folk singer who composed
such ballads as “Sam Bass,” “Jesse James,” and the “Jam
on Geary's Rocks.” Although Guthrie had some formal
education, his inheritance of folklore, his experiences as a
wandering and homeless worker and his passionate con-
cern about the common man dominated his many ballads.
In the period of the dust storms he went west with the
“Okies,” composing a long series of ballads about what he
saw and felt. His experiences in the Grand Coulee
country in the northwest gave rise to another cycle of
ballads about the Columbia river. In his work in the
labour movement he created a series of powerful union
songs in the lingo of the southwest. In the merchant
marine, on the radio and on many recordings, in his hun-
dreds of public appearances, Guthrie remained a sardonic
and eloquent “Okie.” A whole school of young ballad
singers in the east emulated his fine and authentic style.

Peter Seeger, who might be called the king of the city
billies, came from a distinguished and accomplished New
York state family. He was educated at Harvard and
learned from his musicologist father to appreciate world
music. His interests developed around the five-string banjo,
perhaps the only native North American folk instrument.
The only way to study five-string banjo was to look up the
folk artists who lived in the hills and hollows and back-
woods. Seeger took to the backwoods, bringing back from
his travels a fine and remarkable instrumental technique
as well as a desire to use folk songs as a weapon for social
progress. He organized People’s Songs, a sort of national
union of progressive ballad singers and composers, whose
purpose was to comment on current topics, to satirize
politicians, and fight racial prejudice, as well as to bring
folk music to a widening audience. Its bulletin and its
many crowded recitals brought folk songs and topical
progressive ballads to an enthusiastic audience.

Broadway and Hollywood.—As in the other fields already
discussed, there had been sporadic use of folk song both in
the theatre and in motion pictures before 1937: in Green
Pastures, Porgy and Bess and Green Grow the Lilacs, in
the plays of Paul Green, Anne Caldwell and others; in
Hallelujah, in The Covered Wagon and in the hundreds
of westerns, to cite the most obvious examples. In the suc-
ceeding decade, however, because of the gathering prestige
and popularity of native culture, producers began to take
folklore quite seriously. In the Rodgers Hammerstein mu-
sicals (Oklahoma! and Carousel), in Bloomer Girl, in Dark
of the Moon, in Sing Out Sweet Land, in St. Louis
Woman, Call Me Mister, in Finian’s Rainbow and Beg-
gar's Holiday, folk ways, both linguistic and musical, con-
tributed largely to the success of these hits. It was no
longer a novelty to hear a folk song used as an opening,

as a part of the score, or as an integral part of a Holly-
wood film. In Burl Ives's Smoky, in Earl Robinson’s Cali-
fornia, in Elia Kazan's A Tree Grows in Brooklyn, folk
song playecd an important role.

A folk song concert, whether in Town hall or in any
other auditorium in the country, began to draw a large
and respectful audience. Since the folklore wealth of
the hemisphere corresponded quite well with the history
and development of the new world, there was perhaps no
limit to the ultimate value of folklore to all entertainment
media.

“Serious” Music.—The so-called “serious” music audi-
ence not only accepted a number of “authentic” singers
discussed above, but also applauded the efforts of a num-
ber of native composers who tried to quote folksong or
adapt it for their work. Since the days of Anton Dvorak,
the cry for American opera and American concert music
had been persistent and somewhat annoying. A great
number of the best U.S. composers had tried their pens
on this seemingly difficult task. With a few exceptions,
their output, while well-intentioned, did not have the
validity, the originality or the strength of the “commer-
cial” and Broadway music already described. Perhaps it
was that too many of the serious composers were educated
in Europe and so had lost some of their “feel” for Amer-
ica. A more likely supposition was that the life of a
composer in U.S. society so isolated him from the life of
the common man, so specialized his taste and his activity,
that he could have little emotional understanding of the
dynamics of the oral traditions.

This was not to say that interesting and exciting music
had not resulted from this attempt of the written tradi-
tion to use the stuff of the oral. There was freshness and
the substance of the American idiom in compositions such
as Aaron Copeland’s Billy the Kid and Salon Mexico, Roy
Harris’ Folk Song Symphony, Virgil Thomson's music
for The Plow that Broke the Plains, Henry Cowell’s
American Suite, Bernard Herman's music for The Deuvil
and Daniel Webster, as well as in many other scores.
So far, however, nothing had appeared to match the
efforts of Russian, Spanish, German and even Latin-
American composers in salty, folk vitality.

A great many energetic figures in the educational world
were making just such an attempt. Teachers, textbook
writers and educational planners tried to orient more and
more courses of study in terms of Americana, in terms of
the materialls close to the lives of their students. American
folklore per se was now taught in many colleges, and
there was scarcely an American boy or girl in the American
public school system who failed to become acquainted with
cowboy ballads, tall tales, legends, spirituals, mountain
songs in a music course, in a social science course or in a
course in American literature. This trend, which was
stimulated by World War II, became much more marked
in the postwar period. (A. Lx.)

Societies.--In Jan. 1945, 57 years after its founding, the
American Folklore society was admitted by unanimous
vote to constituency in the American Council of Learned
Societies. On Aug. 22, 1946, the 10oth anniversary of the
coining of the word folklore by W. J. Thoms, a Folklore
section was established in the Library of Congress. With
these two steps folklore in the United States went a long
way toward achieving the status of an independent dis-
cipline, firmly grounded in a synthesis of the humanities
and the social sciences.

According to the librarian of congress, the new Folklore
section was a recognition of the “importance of this sub-
ject to the full understanding of our own civilization as



well as the civilizations of other countries,” a recognition
made necessary by the “development of folklore as a field
of scholarly inquiry and the widespread interest in many
aspects of the subject.” This development owed much to
the depression and to World War 11, when the exploration
and documentation of America were given new impetus
and direction by the cultural program of the Work Projects
administration and by wartime emphasis on American and
inter-American studies.

As part of the revival of national unity and democratic
culture, an increased awareness of the interdependence of
disciplines helped to break down the separation resulting
from the division of labour between ethnologists and folk-
lorists proper, on the one hand, and between literary
scholars and musicologists, on the other, In Dec. 1g40 the
American Folklore society inaugurated an active policy
of integrating these studies. Thereafter, to give equal
representation to anthropology and the humanities, the
society chose its president in alternate years from these
fields respectively and held its annual meetings alter-
nately with the Modern Language Association of America
and the American Anthropological association instead of
regularly with the latter.

Literary folklorists and musicologists likewise sought to
pool their resources and efforts. Especially influential in
this respect were such organizations as the Committee on
Musicology of the American Council of Learned Societies
and the Folk Song committee of the Popular Literature
section of the Modern Language Association of America.
The survey made by George Herzog for the former (Re-
search in Primitive and Folk Music in the Uniled Slates,
April 1936) and the report of the latter (June 1937) her-
alded a new era in folk song research. The end of the
old era was marked by the passing—between 1937 and 1946
—of six folk song scholars: Phillips Barry (1880-1937),
Frank C. Brown (1870-1948), John Harrington Cox (1863~
1945), Mellinger E. Henry (1873-1946), George Lyman Kit-
tredge (1860-1941) and Reed Smith (1881-1943). The ear-
lier phase established first the study of ballad poetry and
then the “rights of ballad music” and native American
folk song of all types. In the later phase, a combination of
many approaches—ethnological, sociological and psycho-
logical, as well as literary, linguistic and musicological—
resulted in more and better recording, transcription, clas-
sification, melodic indexing, checklists, comparative studies
and life histories of folk songs.

The integrating process in American folklore fostered
and was in turn fostered by the growth of archives and
sacieties. The increased availability of modern sound
recording posed the problem of adequate preservation and
accessibility of collections. At the same time the increased
demand for source material from scholars, educators,
broadcasters, composers, writers, etc., enforced the need of
shortening the distance between collection and utilization.

Although the United States had no central depository
and clearinghouse comparable to the great European
archives, the nearest equivalent was the Library of Con-
gress, containing the Archive of American Folk Song (1928,
later incorporated in the new Folklore section), the Record-
ing laboratory (1940) and the folklore collection of the
Federal Writers’ project (1941). Under the successive direc-
tion of Robert W. Gordon, John A. Lomax, Alan Lomax,
B. A. Botkin and Duncan B. M. Emrich, and largely
through the collecting activities of the Lomaxes, the archive
acquired 8,500 instantaneous records (including duplicates
of other collections), representing nearly all states and
parts of Canada, the West Indies, Mexico and Central and
South America. This collection was rivalled only by the
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Archive of Primitive Music in the department of anthro-
pology of Columbia university, under the direction of
George Herzog, which in 1940 comprised about one-half
of the total number of recordings of Indian music in the
country, in addition to considerable folk music of foreign-
language groups.

The increasing participation of the universities in folk-
lore and folk song collection, study and publication indi-
cated that the oral tradition had at last become respecta-
ble. Most institutions with considerable departments of
anthropology or music or with active folklorists on the
faculty possessed collections or were engaged in recording.
Among the older collections were the Phillips Barry and
Folk-Song Society of the Northeast collection at Harvard
university; the collection of speech records at Columbia
university; the Frank C. Brown collection at Duke uni-
versity; the Archive of the Virginia Folklore Society, under
Arthur Kyle Davis, Jr., at the University of Virginia; the
Spanish-American collection of Arthur L. Campa at the
University of New Mexico; and the Negro collections at
Fisk and Northwestern universities. Later were the Archive
of Vermont Folk Songs under Helen Hartness Flanders at
Middlebury college, the Folklore Archives of the New York
State Teachers college at Albany under Louis C. Jones and
the Wayne University Folklore project under Thelma G.
James.

The growth of folklore societies was also responsible for
the increased number of collectors and collections. After
1888, when the American Folklore society was founded,

'some forty metropolitan, state and regional branches and

societies in the United States had been established. Seven
of these were organized during 1937—46: California (1941),
Hoosier (1937), Michigan (1939), New Jersey (1945), New
York (1944) South Carolina Negro Folklore guild (1944),
and Wisconsin (1938); while an eighth, New Mexico,
originally founded in 1931, was reorganized in 1945. Of
the older societies the following were still active in 1946:
French (1936), Kentucky (1912), North Carolina (1913),
Pennsylvania (1927), Pennsylvania German (1935), South-
eastern (1934), Tennessee (1934), Texas (1gog), Virginia
(1913). Five state societies—California, Hoosier, Michigan,
New Mexico and North Carolina—became affiliated with
the American Folklore society. In 1940 four state societies
—California, Hoosier, Michigan and North Carolina—were
affiliated with the American Folklore society. In order to
effect closer co-operation with local groups, the society en-
larged its council, obtaining better regional representation;
appointed committees on research, utilization, and hand-
book; instituted a system of junior memberships for stu-
dents and introduced, in the quarterly Journal of Ameri-
can Folklore, a regular department of folklore news and
an annual section on work in progress.

These co-operative measures were directed partly toward
amateur folklorists and were a tacit admission that the
latter could no longer be ignored by professional folk-
lorists any more than folklore could be ignored by scholars
in other fields. With the growth of interest in local his-
tory and native culture, increasing numbers of persons
were attracted to folklore as a leisure time activity or an
allied field. They included laymen inspired by patriotic,
antiquarian, or aesthetic motives and workers in education,
recreation, social service and the arts. The problem of
utilizing and guiding the uninitiated and volunteer worker
as well as the co-worker from related fields was a problem
in the conservation of human resources akin to that of
conserving materials.
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To meet the growing demand for instruction from both
within and outside the folklore profession, an increasing
number and variety of courses were introduced in the col-
leges and universities. According to a survey made in 1939
by Ralph 8. Boggs and David P. Bennett, 6o courses were
taught in 25 institutions, in departments of anthropology,
English, German, romance languages, music and sociology.
In spite of the growing popularity of courses in folklore
and folk music appreciation, training courses and oppor-
tunities for specialization were limited by the scarcity of
jobs for folklorists, which in turn reflected the low status
of folklore teaching and the lack of systematic work. In
1939 Ralph S. Boggs succeeded in establishing at the Uni-
versity of North Carolina the first graduate curriculum in
folklore in the country. At Indiana university, Stith
Thompson organized the Summer Institute of Folklore
(later the Folklore Institute of America), held in 1942 and
1946. Teachers and students, professionals and amateurs,
were also brought together for discussion, consultation and
study at conferences like the White Top (Virginia) Folk
conference and the Western Folklore conference at Denver
university (the latter held annually under the direction of
Levette J. Davidson).

Festivals.—Folk, folklorists, and the growing folklore
audience met at folk festivals. As a medium of diffusion,
the festival helped to keep folk singing and dancing alive.
As a form of utilization, it served the purposes of recrea-
tion, education, or entertainment. As a cultural expres-
sion, it enabled regional and ethnic groups to preserve
their own identity and to understand one another better.
Yet, because of the dangers of antiquarianism and exploita-
tion, the festival, like the amateur collector, required
proper guidance and control.

In the hands of different groups, with divergent points
of view, the folk festival served a variety of purposes, with
varying degrees of authenticity and responsiveness to
changing conditions. At the old fiddlers’ contest at Galax,
Va., and the Asheville (N.C.) Mountain Dance and Folk
festival (directed by Bascom Lamar Lunsford) the emphasis
was placed on competitive and entertainment features. At
the American Folk Song festival of the American Folk
Song society at Ashland, Ky. (founded by Jean Thomas in
1931) and the White Top Folk festival (directed by John
Powell and Annabel Morris Buchanan), the traditional
forms of the English ballad, folk dance and singing game
were preserved. At the Mountain Folk festival at Berea
college, Ky., the Highlander Folk School festivals at
Monteagle, Tenn., and the Annual Negro Folk festival at
Fort Valley State Teachers college, Ga., old and new forms
were integrated with a program of rural and social educa-
tion, recreation and people’s culture. The Folk Festival
council in New York city (19g1) and the Festival of Na-
tions in St. Paul (held under the direction of Alice L.
Sickels from 1982 to 1942) utilized the folk festival in inter-
cultural education, as a common ground of cultural di-
versity. At Camp Woodland, Phoenicia, N.Y., the Folk
Festival of the Catskills (founded by Norman Studer in
1040) was adapted to the uses of progressive education,
stressing the place of folklore in a democracy and in rural
urban exchange. In conjunction with the Pennsylvania
Folk festival at Bucknell university, Lewisburg, Penn. (di-
rected by George Korson from 1936 to 1938) and the Na-
tional Folk festival (founded in 1933 by Sarah Gertrude
Knott), local festivals were organized on a state-wide and
nation-wide basis.

In New Mexico alone, according to Miss Knott, in con-

nection with the Coronado Cuarto centennial in 1940, 200
folk festivals were held in Spanish-American and Anglo-
American communities and schools.

Hand in hand with the spread of festivals went the re-
vival of folk dance, folk song and the folk arts on both a
leisure-time and a vocational basis. With the setting up of
the relief agencies, large-scale research and operating pro-
grams supplemented the work of public and private social
agencies in adapting folk culture to community needs and
resources and the skills of the unemployed. From 1935 to
1989 the Folklore Studies of the Federal Writers’ project,
under the successive direction of John A. Lomax and B. A.
Botkin, employed untrained and semitrained personnel in
gathering folklore on a national scale for use in the state
guidebooks and special folklore books and pamphlets. In
addition to actual publication, this program developed a
nation-wide folklore intelligence service for locating in-
formants and sources, produced thousands of pages of un-
published material later filed in the Library of Congress
and specially designed state depositories, and had a general
quickening and humanizing effect on the literature of
folklore,

In Dec. 1938, co-operative folklore research, along inter-
departmental, interdisciplinary and intercultural lines, was
stimulated by the formation of the Joint Committee on
Folk Arts, of the Work Projects administration, consisting
of specialists from the Federal Writers’, Music and Theatre
projects, the: Historical Records survey, the Index of Amer-
ican Design, the Recreation and Education divisions and
the Technical Services laboratory. In consultation and co-
operation with old-line federal agencies (such as the Li-
brary of Congress, the department of the interior and the
department of agriculture) and non-federal agencies (such
as the American Council of Learned Societies, the Ameri-
can Folklore society and various universities and commit-
tees), the Joint committee attempted to co-ordinate and
implement the folklore program of the Work Projects ad-
ministration.

Conferences and Publication.—Beginning in 1939 Wash-
ington folklorists held a number of planning and develop-
ment conferences which influenced the course of folklore
organization and research for some time to come. In Oct.
1939 the state department Conference on Inter-American
Relations in the Field of Music laid the foundation for a
number of Inter-American projects, including the Inter-
American Music Center in the Pan American union (under
the direction of Charles Seeger) and the Library of Con-
gress albums of Folk Music of the United States. In Dec.
1940 at the gqth annual meeting of the American His-
torical association in Washington, D.C., a discussion ses-
sion was built around the use of folklore (Federal Writers'
project), folk music (Federal Music project), dialect (Lin-
guistic Atlas of the United States and Canada) and docu-
mentary photographs (Farm Security administration) as
sources of cultural history. In April 1942 the American
Council of Learned Societies sponsored a Washington
Conference on the Character and State of Studies in Folk-
lore to consider the various approaches (comparative, eth-
nological, functional and creative) and technical problems
(field and laboratory techniques, archives and classifica-
tion, bibliography, publication and progress and directions
in teaching, study and utilization).

Similar conferences were held in other parts of the coun-
try. From 1942 to 1944, the Rockefeller foundation spon-
sored a series of conferences on the life and culture of the
various regions, which resulted in several [olklore projects,
such as the Utah Humanities Research foundation under
Hector Lee. In July 1944 the Kansas State Teachers col-



lege at Emporia sponsored the first of a series of annual
folklore conferences. In Sept. 1944 the Folk Arts conference
at the University of Minnesota brought together a group of
inter-cultural leaders and folklore authorities to organize
the Folk Arts Foundation of America and plan a postwar
project for a Minnesota folk arts centre, museum and inter-
national -park.

The attendant increase in the volume of folklore pub-
lication was indicated by the steady growth of the annual
bibliography compiled by Ralph S. Boggs in the Southern
Folklore Quarterly in 1938 and thereafter. From the
range of subject headings and titles it was evident that
folklore in America had enlarged its scope to include the
study of the folk as well as the lore, handskills as well as
mindskills and folklore in the making as well as survivals,
in written as well as unwritten tradition. With the lessen-
ing of the distance between the various disciplines con-
cerned with its study, larger and larger areas of culture and
history were brought within the boundaries of folklore.
Keeping pace with the growth of comparative and accul-
turation studies, increasing attention was paid to the influ-
ence of print on folk song and folk tale, to the aesthetic
aspects of mythology and to folk history. At the same
time folklore exerted a leavening influence on literature,
as witnessed by the increasing use of [olklore in novels,
plays, poems, reportage and documentary writing.

As the rediscovery of folklore went hand in hand with
the rediscovery of America, folklore emerged as an art
and a science that gave promise of bridging the gap not
only between the humanities and the social sciences but
also between one cultural group or level and another. (See
also Dance; Music.)
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