
FELLOWSHIPt 
REPORT u f FORMER >'ELLO~ r-, r \ 

Since I held my fellowship in 1937- 1938, l have held the following off ices, 

posi tions, and f ellowships : 

Folklore editor, Federal ,Jriters 1 Project, 1938-1939 

Chief editor, Writ ers ' ·Jnit , Librury of l,;ongr ess Proj ect, 1939- 1941 k 

.Associate Fellow in , Folklore, Librc..ry of 1.1ongr ess , 1}40- 19Ltl 

Resident Fellow in FolkloT>e, Library of Congress, 1941-1}4~ 

Consultant, American Counc U of Learned Societies ( for study of Cultur al 

rrogram of the \,'PA) , 194~ 

Fellow i n Folklore, Library of Congress , 1942 --

Assistn.nt-i n-charge , Archive of J.merican ~olk bong , Library of Congress , 194~ --
[4~ 

Member , Executive vommittee , clational ~ssoci a tion of Tea cher s of l!.nglish, 1940-li 

Member , Comrni ttee on Folk bong and .1.olklor e , National .ossociation of Tea chers 
of English, 1 1¥ - 19.44 

Member, Council, .nmericbll ~olklor e Society, 1940-1944 

Pr esident , American Folklore ~ociety, 1944-1945 

Memb'.'lr, Committee on Folk Music of U. b ., l\1usic .i:.duca t,lors 1~at.i.onal Gonference, 
1943--

Edi tor: A Treasury of Ameri can .l'olkloL e, Crown Publishers, 1~ew 1 ork, 1944 

½ashington, D. C. 
Septenber ~9 , 1144 

. 
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PRESS RELEASE 

T H E L I B R A R Y O F C O N G R E S S 
W A S H I N G T O N 

Cff~ :e of the Secretary 

DR. BENJAMIN A. BOTKIN R.rJPLACES ALAJ"\!' LOMAX 
AS READ OF TPE ARC!HVE .OF AME-O ICAN FOLK SONG 

The appointment of Dr. ~enjamin·A. i3otkin as Assistant-in-Charge of 
the Archive of American Folk Son.e; was announced today b~r t he Librarian of 
Congress , Archibald MacLeish. Dr. Botkin, who last year was nesident Fel-
low of the Libra ry of Congress in Folklore , r eplaces Alan Lomax, who has 
resi,;ned from. the Library to join the staff of the Office of War Informa-
tion. 

Teacher , writer, editor and folklorist, Dr. Botkin brings to his new 
post a rich back~round of experience and resea rch in t he fields of Ameri-
can folklore and literature. A magna. crnn laude and highast honors gradu-
ate of Harvard in 1920, and a student of Louise Pound 1s at t he University 
of Nebraska (where he took his doctorate in 1931), Dr. Botkin tau~ht Eng-
lish and folklore at the University of Oklahoma from 1981 until 1940, when 
he resigned from his post as associate ~rofessor to continue his work in 
folklore for the Federal Government , While at t he University of Oklahoma, 
he edited the four volumes of Folk-Say (1929-22) , an annual collection of 
regional literature arid folklore : and was presi dent of the Oklahoma Folk-
lore Society; and since 1929 he uas been a contributing editor of t he 
Southwest Review. 

In 1936, Dr. Botkin served as Consultant to the National Resources 
Committee , and in 193?-38 he held a Julius ?.osenwald Fellowship in South-
ern folk and r egional literature . He was· tho national folklore editor of 
the Federal Writers 1 Project in 1938-39, and he wa.s chief editor of the 
Writers 1 Unit of the Library of Con;sress Project in 1939-41. While in the 
latter capacity, in 1940, he was appointed Associate Fellow of t he Library 
in Folklore, and he became a Resident Fellow in 1941. 

In the folk-song field, Dr. Botkin has specialized in the game-son.s; , 
and his book, The .American Play-Pa rty Song, published in 193? , is con-
sidered the standard work on the subject. He also has been active in t he 
devel opment of the bi bliography and classifica tion of folklore in t h~ 

I 

United States , his main undertaking as a Fellow having been the prepara-
tion of a classed cataloG of t he folklore and f olk song collections of the 
Library of Congress. He is no stranger to the Archive. In 19~9 , as chair-
man of the joint committee on Folk Arts of the WPA, he organized t he South-
ern Recordin£; J.1xpedition under the joint sponsorship of the Works Progress 
Administr ation and the Librfl,ry of ConE:ress . In 1940 he assisted in t he 
preparation of a card catalog which is the basis of the new Check-lis t of 
recorded songs in the En1;lish lan,:ua.ge in the Archive of American Folk Son-"' 
to July 1940 0 .P.ubl .ished by t~,.I!ibrary: this_ye_ar. I n addition to his Li-
brary duties, Dr. Botkin at present is serving as a Consultant on the Amer-
ican Cou.11ci.l of Learned Societies p_r ojcct for the study of t he cultural 
achievements of the wPA arts program. He i s a member of the Council of the 
American Folklore Society. 
42-xi - 23 

6 



'F HE L I B RA R Y O F CO N GRESS W A SHINGTON 

R E FERENCE DEPARTMENT 

MUSIC DI J/I S I ON 

Mr . Wi lli ~m C. Haygood 
Julius Rosenwald Fund 
4901 Elli s Avenue 
Chicago , Illinois 

Dear Haygood: 

Thank you for your good wishes . Since my 

Rosemrald Fellowship f irst ma.de it possi ble for me 

t o come to t he Libr ary, I feel that I owe a gr eat 

deal t o you people and am all t he mor e gra t eful 

for your continued int erest. I f , too , I can be of 

servi ce to you, it would please me very much. 

With best wishes , I am 

Si ncerely your s , 

~-
( B. A) Botkjp 

As si l tant in Cha r ge 
Ar chlve of ~merican Fol k Song 

BAB/k 



• 

December 9, 1942 

Dear Botkin: This is just a note to congratu-

l ate you on your ~ppointaiont 

a s Assist ant-in- Chsr ~e of the /;r chive or Jooe.ri ean 

Folk Soug . ils.n Loma.x had t ol.d ae ot the 1.mpenc.-

ln.$ change , .snd I was del i ghted to oee i t conf irlled 

i n a. recent Librar;; of Congre-,u:1 pres:. I'el ouse. 

Mr Benj amin A. B~tkin., 
i 

\ 

Arc i ve of Amer icen Fol k Song 
Libr ary of Congr ess 
~ashington: D. c~ 

Sinceral :r yours , 



~~,R.-~J j~\\\\~,.1 - C'", ,._, . ...,~ ?'- ....... 1/vv ..- - \ \ ; 0 1 H 1 1,...,1 \ t. ,.,. • \ /'\'\" Library of Congr~ - __ 'i ' '\¥ _ Vol. 1, No. 8 
f~ L MONTHLY PUBLIC Itl]'.:.. ~ION BULLETIN . December 1942 • . a e Two 

DR. B~_TKIN HEADS FOLK SONG AR~ 5 'WAR SERVICE :BULLETINS' DISCONTINUED 
tl.\ ~. The appointment of__D~. ~ enjamin 

n a.-.Assi-s·tant-in- Oharge of 
Archive of American Folk Song 

recently was announced by the Li-
brarian. Dr. Botkin, who last y_ear 
was Resident Fellow in Folklore, 
replaces Alan Lomax, who has re-
signed t~ joi~ the staff of the Of-
fice of War Information. 

Teacher, writer, editor and folk-
lorist, Dr. Botkin brings to his post 
a rich background of experience and 
research in the fields of American 
folklore and literature. He taught 
English and folklore at the University 
of Oklahoma from 1921 until 1940, at 
the same time editing the four volumes 
f Folk Say (1929-32), an annual col-

lection of regional literature and 
folklore. In 1936, Dr. Botkin served 
as Consultant to the National Re-
sources Committee, and in 19~?-38 he 
held a Julius Rosenwald Fellowship in 
·;outhern folk and regional literature. 
He was the national folklore editor of 
the Federal Writers Project in 1938-39 
and chief editor of the Library of 
Congress Project in 1939-41. While in 
the latter caDacity, in 1940, he was 
a~pointed Associate Fellow of the Li-
')rary in Folklore. 

In the folk-song field , Dr. Botkin 
has specialized in the game-song, and 
~is book, The American Play-Party $ong, 
is considered the standard work on the 
dUbject. He also has been active in 
the development of the bibliography 
9.l1d classification of folklore in t he 
Jni ted States. 
'************************************* 
:EW LIBRA.RY OF CONGRESS BIBLIOGRAPHIES 

Bibliography Division 

French colonies in Africa. 89 pages .• 
;'l')reiim language-English dictionaries: 

a selected list. 132 paees. 
The St. Lawrence navigation and power 

Project .. 28 pages. 
Forced savings: a list of references. 

20 pages. 

The publication of Series A,~ . C, 
D and E of the War Service Bulletins 
issued by the Legisl~tive Reference 
Service has been discontinued. ·The 
Library is planning, however, greatly 
to expand its service of abstracting 
material dealing with post- war recon-
structi~n, and these abstracts may be 
issued as a new series , 

War Service Bulletins still being 
published include Series F: Guide to 
Current Material; Series G: Swnmaries 
of Committee Hearings; Series H: ~-
ject Documentation , and Series I: 
Translations and Abstracts. 

RECENT BOOKS FOR THE ADULT BLIND 

Braille 
American Red Cross: Food and Nutr i-

.liQn. 
Beebe, William: Book of Bays. 
Browne, Lewis: Something Went Wrong. 
Forbes, Esther: Paul Revere and the 

World Re Lived In. 
Grattsn, C. Hartley: I ntroducing Aus-

tralia. 
Kiplinger ,- w. M.: Washin~ton Is Like 

That. 
R~uschninG, Anna: No Retreat. 
Reynolds , ~uentin: Only the Stars Are 

Neutral . 
St. John, Robert·: From the Land of 

Silent Peoule. 
What the Citizen Should Know About Ci-

vilian Defense. 
Talking Books 

Du Maurier, George: Pe ter Ibbetson. 
Glasgow, Ellen: In This Our Life. 
Steinbeck, John : The Moon is Down. 
Stewart, George : Storm 
The FlyinF, Yorkshireman. (Novelles.) 

Moon 
Saint Exup~ry, Antoine de: Flight ~- to 

AERONAUTI CS DIVISION ISSUES C!-GCK LIST 

The Aeronautics Division has is-
sued a Check List of State Aeronauti-
cal Publica tions. 



FELLOWSHIPS 

W'ORKS PROG~ ADMINISrRATION 
SECOND DISTRICT ·OFFICE 

NASln'ILLE,TEN~ ESSEE 

Mr . George M. Reynol ds 
Julius Rosenwal d Fund 
Ellis Avenue 
Chicago , Il linois 

Dear Mr . Reynolds : 

April 4 , 1939 

Your wire of March 31st ha s been 
forwarded to me.here . The enclosed -•wPPEt 
may suffer somewhat for l ack of access to my 
fi l es , but I trust it will d o . 

Faithfully , 

B. A. Bot k in 



REPORT OF ACTIVI TY AND ACCOMPLISIIl.l._1:NT 
DURING FELLOWSHIP TENURE , 1937- 38 

During the tenure of my fell owship I was primarily en-
gaged a t the Library of Congre s s in collecting material f or 
a study of the folk and regional movement in the South. I 
also di d research in t he general fi eld of folk and regional 
trends in American literature and i n cert ain phase s of American 
speech deali n g with popular , topi cal , and humorous invention 
and novelty . Beginning in May, a part - time arrangement be -
tween t he Fund and t he Federa l wr i ters ' Pro j ect made it possi-
ble f or me to c a r ry my inve st·i gations into the fiel d . 

I am now preparing f or t he press a coll ec tion of essays 
t en t atively entitled : Hinterland: America ' s Re turn to the 
Provinces , which will be submitted, on r equest , to the Universit y 
of Oklahoma Press , possibly f or fall publi cat ion . A l ar ger 
study of America ' s 11 quest for culture tt has been discussed 
with the editor of Princeton Uni versity Press . 

Dur ing my fellowship tenure I del i vered a paper on "The 
Folk and the Indivi dual: Their Creative Re c i procity n at t he 
annual meeting of the National Counci l of Teachers of Engli sh, 
in Buffalo , November , 1937 (since publ i shed i n The English 
Jour nal ) . I a l so publi shed a paper on 11 Regi.onali sm and Cul -
ture" in The Wr iter in a Changing Wor l d . 

Since the exp i rati on of my f e l l owshi p I have had my 
l eave of absence from t he University of Okl ahoma extended to 
permit me to s e rve as national fol kl ore editor of the Federa l 
Writers ' Pro j ec t , with headquarters i n Washington . In thi s 
connect ion I am now making my t h i r d f i eld trip in the Sout h . 
My recent activitie s i Q the folkl ore field include papers be-
f ore the popul ar literature section of the M0 dern Language 
Association of Ame ri ca , New Yor k City , December , 1938 (now i n 
pr ess in the Southern Folkl ore Quarterly) , t he Hoo s i er Folkl ore 
Society, Bl oomingt on , Ind., March, 1939 , and the Southeastern 
Folkl ore Society, Knoxvill e , Tenn., Apri l , 1939 . A paper was 
also read i n absenti a at the annual meeting of the Okl ahoma 
Folkl ore Society, Tul sa , Okl a ., Februar y , 1939 . 

Since 1937 I have served on the Cr·eative Writing Com-
mittee of the National Council of Teachers of Engli sh. This 
fall I beca."'lle chairman of the Wa shington Chapter of the League 
of Americ an Writers . I have also been appointed chairman of 
the craft session on American Folk Li terature at t he Third 
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Nati onal Writers ' Congress of the League of American Writers 
to be he l d in New York City in June . For t he twelfth con-
secu tive year I am serving as pre sident of the Oklahoma 
Folklore Socie ty . 
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1 l 
FEDERAL WORKS AGENCY 

WORK PROJECTS ADMINISTRATION 
1734 NEW YORK AVEN-U.E NW. 

F. C. HARRINGTON 
COMMISSIONER OF W ORK PROJECTS 

I .,_,.._ 

WASH ONGTON, I ';; --=-I __ ,,.. ,-k / 1/4'" 

-L I 
I --=1-=-=:=:::::::::::-: 

FE3br_uary 20 , 1940 

Dear ~r . Reynolds: 

I regret the delay in the enc l osed. 
To antic ipat e my other reports , l am r anki ng the 
candidat es who have referred t o me in the following 
order: 

1. ?f.z:.. __ Jaroe s l . Asv.e 11 
2 . ~.r. lflysses G. Lee 
3 . Ai!r. uame s ,. M •. ,TliLon1ps on 
4 . Mr . Ned?. De~itt 
5 . Mr. Elva E. Miller 

The remaining reports wil l follow 
shortly; . 



MARQUIS E. SHATTUCK, PRESIDENT DIRECTOR OF" LANGUAGE EDUCATION DETROIT, MICHIGAN 

\.- • i •\f'-' l-,- J I ~ • r 1 • l ~ I • 
• w •. WaLBUR ~ATi:,(~D, EC' ICTA(!__Y} TREASURER CHICAGO NORMAL COL EGE CHICAGO, ILLINOIS 

The National Council of T eache1rs of English 
HOWARD EDMINSTER, CHAIRMAN DEPARTMENT OF" ENGLISH LOWELL HIGH SCHOOL SAN FRANCISCO, CALIFORNIA 

REPRESENTATIVES 

LESTER E. ANGENE 
DEPAR'rMENT OF' ENGLISH 
SHORE SCHOOL 
EUCLID, OHIO 

HELEN M. BURR 
TEACHER DF ENDLISH 
JAMES H. SMART SCHOOL 
F'DRT WAYNE, INOIANA, 

NELLE BUTTON 
WALLtNOF'ORO, VERMONT 

MARGARET COOPER 

CREATIVE WRITING COMMITTEE 
BENJAMIN A. BOTKIN DEPARTMENT OF" ENGLISH UNIVERSITY OF" OKLAHOMA NORMAN, OKLAHOMA 

BELLE McKENZIE HEAD OF" ENGLISH DEPARTMENT WEST BEATTLE HIGH SCHOOL SEATTLE, WASHINGTON 

;515 28th Stree t , N.E. 
Washi~ton, D.C. 
6 Ne>vember 19~ 

DIRECTOR OF" ELEMENTARY EDUCATION 
ILLINOIS STATE NORMAL UNIVERSITY. NORMAL, 1LL1No1s Dear M.r. Reynolds: 

NELL DOHERTY 
SUPERVISOR OF ENDLIBH 
UNIVERSITY HIGH SCHOOL 
NEW MEXICO NORMAL UNIVERSITY 
LAB VEGAS, NEW MEXICO 

HARDY R. F"INCH 
HEAD OF" ENGLISH DEPARTMENT GREENWICH HIGH SCHOOL 
GREENWICH, CONNECTICUT. 

RETTA SCOTT GARRETT 
DEPARTMENT OF ENGLISH 
ABILENE CHRISTIAN COLLEIJE 
ABILENE, TEXAS 

[;LIZABETH E, C3RAMAM 
HEAO Of' ENG LISH DEPARTMENT 
SPRINGF'IELD SENIOR HIGH SCHOOL 
SPRINGFIELD, ILLINOJS 

MAUDE M. HALL 
DEPARTMENT OF' EDUCATION 

I find your letter of October 28 on my 
retµrn from a ten-day field trip and trust this information 
is not too late for your board mE1eting tomorrow. 

Since August 1st, I have been Folklore 
Editor of the Federal Writers' Pr-oject, ·on extended leave 
from the University ofmOklahoma. Last spring I was promoted 
f rom aasietant to aeaociate profe1esor of English (without 
change in salary). I enclose a co1py of a letter from Presi-
dent Bizzell regardi ng my leave. 

tdy duties as folklore editor consist of 
cARsoN c. HAMILTON planning, organizing, supervising:, and editing folklore 

research throughout the country. The material will be 
EAsT LANSING, MICHIGAN published in national, regional, state, and ntype" collections. 

ALEXANDER B. LEw1s F th i t ti d id f d · DEPARTMENT a" ENG1-1sH or e ne rue on an gu ance o 1.rectore, super visors, 
ctN;~,:-,:- ;c0H~~~RclAL AND TEcHNICALand field workers I have prepared a mimeographed manual, a copy 
NEWARK, NEw JERsEv of which is bei ng sent to you under separate cover. At the 

•L~~;.:1;,~~R M;,,N!i.;0£,.DARv scHooi.. Chilietmae meeting of the ModernaLanguage Association in New Torie 
pusL,c scHooLs Gi t y I am to give, before the Popular Literature Sect ion, a 

OKLAHOMA ciTY, OKLAHOMA report on the progress and policy of WPA Folklore and Folksong 
ABll3AIL o•LEARY Research. In this connection I enclose a "Memorandum on Oo-TEACHER er ENGLISH 

cENTRAL HIGH scHooL operative !olklore and Folkeong Research. n 
MINNEAPOLIS, M INNESOTA 

RUBY M. PATTERSON 
TEACHER Of ENGLISH 
COLORADO SPRINGS HIGH SCHOOL 
COLORADO SPRINGS• COLORADO 

ARTHUR RARIG 
HEAD OF ENGLISH DEPARTMENT 
ROOSEVELT HIGH SCHOOL 
SEATTLE, WASHINC3TON. 

MALVINA REYNOLDS 
DEPARTMENT Of' ENGLISH 
UNIVERSITY Of CALIF'ORNIA 
BERKELEY, CALIFORNIA 

MARGARET ROLING 
TEACHER Of" ENCJLISH 
INDIANOLA JUNIOR HIGH SCHOOL 
COLUMBUS, OHIO 

JEANETTE ROSS 

Since my last publication list submitt ed 
to the Board I have published an article, "Tfre Folk and the 
Individual :'nleir Creative Reciprocity " in The English Journal 
for February, 19)8 (a reprint of 'which was sent to w.r.Paty ) 
and a sonnet "Oarnival 6 

11 in Front ier and Midland, Summer, l9~J 
and my contribution to the Natio~ll -Resourcee Oommittee 1 s report 
on Probl ems of a Changing Population has appeared in t he book of 
that t i tle. 

I shall send y1:>u later an informal report 
ofrrr:, year I s work as a ~,P';;e;,1n1r.o:;;wi..:----, ___________ .:.., __ _ 

DEPARTMENTS OF ENGLISH AND SPEECH 
SHOREWOOD HIQH SCHDDL With best wishee, MILWAUKEE, WJSCONSIN 

CLAUDE T. WESTBURG 
CHAIRMAN OF ENGLISH DEPARTMENT 
CHARLOTT E HIGH SCHOO L 
ROCHESTER. NEW YORK 

ALLEN E. WOODALL 
DIRECTOR CF PUBLICATIONS 
THE NORTHERN NORMAL AND 

INDUSTRIAL SCHOOL 
ABERDEEN, SOUTH DAKOTA 

Mr.George 11.'~eynolds 
Juli as Ro eenwald Fund 
Chicago, Illinois 

P'ai thful ly 



October 20, 1930 

MEMORAUDUM OM COOPERATIVE FOLXLORE AND FOLKSONG RESEARCH 

Durins the paat year, as research and devolopment 1n the field of 

American folkloro and folksong have asaumed an inoroasingly important plaoe 

in the o.ot1vit1es of the ,1orks Progress Adoiniatre.tion, it has become 

inoreasin{;ly evident that concerted efforts cu.st bo made to prevent and 

roduoo resultant overlapping and duplication. In!'ormal discussions ot 

theso pr oblems have been hold 1n T,aehington and Nm, York e.mong represontativee 

of f our hPA agoncics: 

Char lea Seeger, Aasistant to the Director of the 1''ederal . aio Project 

Herbert Tialrert, l>ireotor ot the Fol ksong l epartrient of the 'National 
Service Bureau , Federal Theatre Project 

B. A. Eotkin, Folklore Editor of the Federal ritere 1 ;"'roject 

llicholas 1..ay, Crar:atic Supervisor of the Reoroatico Di vision1 and 
three other interested persona : 

ir . D. n. uc;horty of the . rioan Council of Lee.rnod Societies 

Lr . Harold Jrivaoke, Chief of the :Usio Ji vision of the Li ba.ry 
of Concress 

rr . George Lerzog or the tepartnent of Anthropology, Col umbia 
University 

All arc agreed on the immediate noed of coordinating folklore 

researoh -ithin tho ,1or ks l rop-oss Administration and of integrating i t 

with tho vrork of other gover nment and pr ivate resoo.rch dGenoios in the f i el d . 

Suoh cooperation m>uld minioize wasted or mi sdireotod effort and loss or 
reault ing frca 

neglect of valuable material s i&noranoe of iillo souroes, ir,.proper 

handling, terminntion of projects , and ino.doquate faoil1tios for preservation 

and distribution. 

,~olll; the most obvious £oms which this cooperation would take are 



the i'ollowingi 

(1) 

(2) 

(3) 

(4) 

xohange ot infornation and idoas relating to mntorialo 0£ 
research 

Exchange or loan of materials ci.nd personnel 

Dovolopm.ent ot unifor:n. standards of personnel, procoduro, and 
technique 

Inprovenx,nt of t:1ethods of ho.ndling, cataloc;uing, storing, 
publioizing. and distributing J:lS.terials 

vtimul atint publio and private sponsorship of collection and 
publication 

Pr0ti.oting the conservation, integration, and diversification of 
American culture 

~timulati ng apfll"ooiation of and participo.tion in a living and 
progressivo folk expression. 

As a nucleus for cooporntion of this sort it is suggested that the 

Amorican Counoil of Learned &ooietios; through its three COJll!llittees • • on 

musioolOGY, American culture, nnd ;;:i.a.torinle for resenroh -• as well n6 through 

its constituont oocietics, collaborate with the agencios. organizations, and 

individu~ls listed above 1n settin{; up the necesoary ooordinatinG machiner y . 

Ar.long the facilities which a re being sougit aro the follorting : 

(l) ..11 cooperative index or wor k in progress 

(2) .~ bibliography of .\rterioo.n folkloro nnd f'olksoni research 

(3) f xpert advice and criticism :for evalu!1.ting and ir.lproving 
proposed atudau 

(4) .a.chinas for recording and distributing·folk music, folk tales, 
conversationo, and othor oral material on dieke and microfil m 

(5) A contral and permanent dopository for oollectiona. 



COPY 

Office of the Pr esident 
THE UNIVERSITY OF OKLAHOMA 

Norman, Oklahoma 

Dr. B. A . Botkin 
3515 28th St, N.E. 
Washi ngton, D. C. 

My dear Dr . Botkin: 

October ~ , 1938 

I presented your request for leave of absence without 
pay from September 1, 1938, to September 1 , 1939, with the under-
standing that the conditions of your return in accordance with 
the Sabbatical leave of absence granted last year would not be 
altered due to the leave of absence during the curr ent school 
year. The recommendation was approved by the Board. 

The Board was gratified to lee.r n of the excellent work 
you a re doing and we all wish you continued success . We miss you 
and Mrs . Botkin and shall look forward with a great deal of pleasure 
to your return next fall . 

Sincerely yours , 
(s) 11. B. Bizzell , President 



FELLOWSHIPS 

October 28, 1938 

Dear Kr. Botkin, We are very much inter ested in keeping 
t he records or our Fellows on a current 

basis, and since you are undoubtedly now located tor the 
coming year, we ~ill appreciate your telling us whether or 
not you have r eturned to your former position, what your 
plans are for the coming year, and whether or not t here has 
been e.ey change in your r enk or s tatus. I should like to 
have this information for the forthcoming meeting or our 
Board of Trustees, and will gr eatly appreciat e hearing from 
you by November 7. 

A little later in t he fall we would like 
to r eceive from you an informal r eport of your year's work 
as a Fellow. This r eport need not be elaborate or lengthy, 
but we should like to have the pertinent facts concerning 
your activities during the period of your tenure of fellow-
ship, together with a narrative report of your accomplishments 
and such comments as you may ~ish to uw.ke concerning your work. 
We should also like to have copies of anything that you publish 
from time to time. 

GIIRaMLU 

Very truly yours, 

GEORGE M. ~ E·moLDS 



FE:LL _;VVSH I PS 

October 13, l9B8 

Dear lliss Kelley: Mr . Berlj amin Albert JJ.g___~n ".7aS 
a Fellorr of tire ~ v-;'""Rosen~ald 

Fund <lur1Jl3 1957 - 56 , not an eoployeo. During the 
tenure of his fello~ship he was engaged <>n a critical 
survey of the !olk and ragional movement i n the South 
in its historic~l, functional, and technlcal aspects. 
A final report of the project has not yei~ been sub-
oi tted to the Fund, but p1'0gr oss reports gere satis-
.factory. 

I am sorry not to be o.bl o to give 
you a uore dafini te state!l,ent r egarding Mr . Botkin' s 
u.bili ty, but perhaps the i'u.c t that ho ,m~1 chosen as 
one of 19 white Fellows frog some 250 cazldidates will 
indicate our coufidence 111 him. 

Miss Frances Kell ey 
Director of Personnel 
Works Progress Administration 
1734 Nev York Avonue, !l. W. 
Washington, D. C. 

Very truly yours, 
,-.. 

·F('IC:G[ M. R EYNOLDS 



WORKS PROGRESS ADMINISTR}\f.lON 
WALKER-JOHNSON BUILDING t- ·c: l l O, fl /. 

HARRY L. HOPKINS 
.ADMINISTRATOR 

1734 NEW YORK AVENUE NW. C V s L 'IP · 
WASHINGTON,D.C. / } -:,::j 

Julius Rosemm.ld Fund, 
Chicago, Illinois 

Gentlemen: 

October 11, 1938 

_ / Gtv\R I_@_ 1~ JJ -; 
I I I j -1· --l- - _ 1 

c~"~--~ ____ J=-J_j 
Hr . Benjamin Albert B-o~now employed with 

t his Ad.min~ :ion, g~\.Y' \'ts..,yo; r fuune as a f ormer em-
ployer . May we ask in what capacity he ·was employed by 
you, the nature of his work, his ability, sal ary e.nd 
length of service . 

We assur e you that such in.formation w"ill be 
held in the str ictest confidence for official use only. 

A self- addressed, franked envelope is en-
closed for your r eply. 

Yours ver y truly, 

Dir ector of Personnel 



1uly 29, 1958 

Des r !fr. Botkin: A check f or $150 is being sent 

to your bank account today. 

This amount r epresents t he f inal payment on your 

fel low:1hip grant of $1 1 800 a.warded in April , 1957 . 

We hope t fat t he past y ear ha& 

been a ~ost profitable ons f or you. 

DE:Al.l 

Mr. Beujaain A. Botkin 
..._ 1~" Page :Gkteeti, • .....,...,., 

111 4...,--_,~ Norman, Oklahoma 

Very truly yours, 

DOROTHY A. ELVIDGE 



Julius Rosenwald Fund 

To 

Sec...u-ity National &.rut 
A/C Bt.nj6lllin A. Botkin 
U orr:ien Oklahoma 

4901 Ellis Avenue 
CHICAGO FELL_O\~JSr\ \ PS 

Payment Voucher No. 6:3· ... a 
Date 

Final payw.ent on tellosah.1.p gran-.. ui t,1/l5/t'7 .... - - - - - - - - - - ... - f.l!•0. 00 

Accounts Appropriation No. Debit Credit 

Yihi te Southo1·n l<'t,llowshipa 36- 5U t i so.oo 

Prepared by Checked by Posted by 

DAL Comptroller 

: 
' 



Julius Rosenwald Fu~ ._ . . -. 
4901 Ellis Avenue t" ~L1 QW3~j jp~ 

CHICAGO ' •• • • V 

To 
Cccil::ity National &nk, ~formcn, Ok:l nhor.-~ 

A/C - oenja:nin , • Botktn 

Accounts 

-,·-
,k._..;:.pa~ .. 7,-• ,------,,;."c 

11' lt~ Scvtt, rn Fellowsh.:.ps 

Prepared by 
A!l 

Checked by Posted by 

Payment Voucher No. 

Date 

Appropriation No. 

S6- 5ll 
Debit 

~150. 00 
Credit 

Comptroller 



Julius Rosenwald Fur.ul-LLO\f' ~31
;--\ 1 PS 

4901 Ellis Avenue \- C, • \ 
To 

Sccudty r:utiom,l B· nk - A/C -

BP.njamin J.. . Botkin 

Seci... ... .:.t.v lit. ':..i.o~ l B~ -.., 
Uorman, Or..lato,r..:i 

CH I CAGO 
Payment Voucher No. f?lO 

Date Uoy 51, l9l8 

T..:.uth pr.y, e!l1; on fcllow.s::ri.p grflnt~d 4/15/,7 - - - - - - - - - - - •· fl50. 00 

Ck. -A'l"~ll 

Accounts Appropriation No. Debit 

:fo:..'.;o Cou.thc.!.•n Fellowships 56- 31A ""150 . 00 

Prepared by Checked by Posted by 

AM 

Credit 

Comptroller 



Julius Rosenwald Fund Fi-- rL. J.0\\1:~ .!- l iPC: 
4901 Ellis Avenue L- - • • , ... n t t .ii U 

CHICAGO 
To 

S!:CV"'itY ?Jationtl Bt.nk - 1Jc -
Payment Voucher No. 6804 

Date 1.pr il (;o , 1968 

Jor~n, Oklahoma 

- - - - t,1so.oo 

Accounts Appropriation No. Debit Credit 

W•ite Sout hern FPllowshipa {\150 . 1:)0 

Prepared by Checked by Posted by 
A'1 

Comptroller 



MARQUIS E. SHATTUCK, President 
Director of Language Education, 
Detroit, Michigan 

W . WILBUR H,".TFIELD, Secretary 

FELL9¥tJ~>!fj , PS 
The National Council of Teachers of English 

CREATIVE WRITING 
COMMITTEE 

HOWARD EDMINSTER, Chairman 
Route I, Box 119-G, 
Los Gatos, California 

; ~ ~.tft.V 
'>.--~ 

) ...,.... '"I J.-..,· r/J BENJAMIN A. BOTKIN 
Deportment of English, 
University of Oklahoma, 
Norman, Oklahoma ){,. 

BELLE McKENZIE 
West Seattle High School, 
41st Ave. S. W. and W. Stevens St., 
Seattle Washington 

HOWARD FRANCIS SEELY 
Department of Education, 
Ohio State University, 
Columbus, Ohio 

Dear Mr . Paty : 

223 Si xth Street, s . E. 
Washington, D .c . 
:, March 1938 

Your letter of February 22nd has just been f orwarded to me 
he re . I trust t he enclosed statement of my ,1o rk to date v,ill reach you 
i n time for the meeti ng of t he Fellov, shi p Cammi ttee . Recently I sent you 
a reprint of my English Journal paper r ead at t he Buffalo meet ing of t h,9 
Council. 

Jc .i 2~i 

I i nt ended to acknowl edge your l etter of January 5th and rc:l-
gret t he oversight . At the t i me i wrote you for i nfoTmation conce rning 
renewals I had been conferri ng with Henry G, Alsberg, di rector of the 
Federal Yrriters 1Project, relative to a poss ibl e gr ant from your foundat i on 
to enabl e me to undertake the edi t i ng of ex- s l ave mater i al col lected by / 
t he Pr oject . Mr , Al sberg had previously tal ked t o ~Ar . Embr ee about the V 
work, t hough at that time my name had not entered into the discussion . 
The matter i s hanging f i re noVI, as I am l eaving it up to Mr . Alsberg to 
pur sue t t furt her . I should be gl ad, however , to make any statement you 
or Mr.Embree should aes ire as to my interes t i n the material and a s to 
its value . 

With best wishes , 

Mr . Raymond Pa ty 
Julius Rosenwald Fund 
Chicago, Illinois 

Faithfully, 
\S .fl.1)~· 

'ii 1403 I 

1~2 



. FELLOVVSI-l -1~ 0 
WORKS PROGRESS ADMINISTRATION I I V 

HARRY L. HOPKINS 
ADMIN ISTRATOR 

WALKER-JOHNSON BUILDING 

1734 NEW YORK AVENUE NW, 
WASHINGTON, D. C. 

Rayn:ond Paty, Secretar y 
Fellowship Committee 
Julius Rosenwald Fund 
Elli s Avenue 
Chica6 o, Illinois 

Dear !Er. Po ty : 

l[arch 26, 193 8 

~·;e woul d like to· employ ~ :r; • U• ,Arr ~p~n a 
part- time basis from about I!.a.y 1st to ~eptember sF O pre-
pare a collection of ex- slave stories for us . This work ·will 
entail considerable travel in the south, our project , of course , 
taking ca.re of travel expenses . 

I understand Dr . Botkin ' s fellowship uas granted for 
the purpose of study, travel , collection, and writing in the 
field of southern folk and regiona l cul ture and literaturcJ and 
I feel that t here V/Ould be no conflict between the two projects . 
Dr. Botkin can prepare the collection of ex- slave stories f or 
us and also select whatever he nesds for his own book. We shall 
be :naking it possible for hi-n to travel and at the same time we 
can supplement his fellowship income to something like the amount 
of the half salary he nas been receivinb on sabbatical l eave from 
the University of Oklahoma . 

Dr . Botkin is of the opinion that this ar rangement 
would work out satisfactor ily for everyone concernc~, and I should 
like very much to have his pa.rt- t ime s ervices . I f you think the 
pl an is feasible , I shall take steps in the near futur e to pl ace 
him on our project . 

Sincerely yours ., 

llw, '-
Henry G. Alsberg 

Director of the Feder a l Wr iter :., ' Pr oject 



CC Dr. Botkin 

April 191 1938 

Dear Ur .. Alsberg: I regret th.at I have been delayed 
in replying to your letter, but 

I have been out of the office for some time. 

We are glad to approve aey de-
decision that Dr. .n may m.a.ke wi tb reference to 
gi villg assista~Jt·~~ llection of ex-slave 
stori-es during the tenure of his current ! ellowship. 
It is our policy to allow cur f ellows the freest 
pos.sible use of their tenure of tollowship. If 
Dr. Botkin i s ugreeable to tb.e part-time use or his 
services along the lines you have s~ ested 1re shall 
be satisfied. 

Very truly yours, 

RP:L..'LU 

l!r . Hanry G. .US berg 
Director of Federal \'friterst Project 
1754 New York AV9llU8 
Washington, D. c. 

I r 

.. 



April 19, 19'38 

Dear Dr . Botkin: I am enclosing a copy of my 
lett er to ;dr. J\.lsberg 1·egarding 

yom~ collection of ex- s-la.ve stories. 

I f on your present grant i t is 
possible for yo~ to include the ~ork Mr. Alsberg is 
suggestiDg, we have no objection to your giving 
assi stance to the \'IPA project. Do mt hesi "tttte to 
r-e-arranee your plans in accordance with your de-
cision i n this J:'latter. I am sure, however, that 
our Colll!!littee would not be i n a position to grant 
additional funds f or this purpose. 

I am gl ad to know that your work 
is going wel l, aoo hope that we may hear from you from 
t i me to time. 

Very truly yours, 

RAYMOND R. P ATY 



Julius Rosenwald Fund 
4901 Ellis A venue 

CHICAGO FELLOWS I-UPS 
To 

Securit y Uativnnl Bfmk, Norum, Okls homa 

A/C - Bcnj amln A, Botkin 

Payment Voucher No. 6469 

Date Mt.rch 31, 1958 

I:ighth ? ymcnt en fellowship gr t.nted 4 115/ 57 - - - - - - - - - - - - 150 .00 

Ck •Ii 193::S 

Accounts Appropriation No. Debit Credit 

fthite Southern Fell owships 56- BlA $150 .00 

Prepared by Checked by Posted by 

AM Comptroller 



MARQUIS E. SHATTUCK, President 
Di rector of Language Education, 
Detroit, Michigan 

I G' " 'I"', ,H ' ::'.., ,'""'\ FELL . •., "i 0 ·\Jm-~ HATFIELD, Secretary 
, 2 -~ W.'•cfo Street, 

Chicago, Illinois 

The National Council of Teachers of English 
CREATIVE WRITING 

COMMITTEE 
HOWARD EDMINSTER, Chairman 

Route I, Box II9-G, ) 
Los Gatos, California 

BENJAMIN A. BOTKIN 
Department of English, 
University of Oklahoma, 
Norman, Oklahoma 

BELLE McKENZIE 
West Seattle High School, 
41st Ave. S. W. and W. Stevens St., 
Seattle Washington 

HOWARD FRANCIS SEELY 
Department of Education, 
Ohio State University, 
Columbus, Ohio STATEMENT OF ACTIVITIS~ DURING TENURE OF ti'ELL0,1SHIP 

L 

- -
I arri ved .1.n 11ashi ngton September 17, registered at the Library o:f' Congress 

September 18, and have been in continuous residence here ever since, save for 
a trip to Buffalo at Thanksgi ving to read a paper at the T,1enty- Sevanth Annual 
Meeting of the National Council of Teachers of English . (See encl osed pages 
f rom the program. ) 

At the Libr ary of Oongress I occupy Study Table 214, with access to the 
shelves containing works on American hi story and literature , anthropology, 
economi cs, folklore , sociol ofY, and related subjects , including periodicals 
and bound newspapers . The stat ement of my pro j ect as given to the St ~dy Room 
for i ts files reads as fol lows : 

The devel opment of regi onalism in the South in the eighteenth 
and nineteenth centuries, espec ially as- r evealed in early news-
papers and magazines, critica l and hi storical writings : a study 
in the cultural dynamics of literature . 

My work to date has consisted in compiling a critical and descriptive 
bibliograp~y of works in the specific field of Southern Literature and 
Culture and in the general fie lds of American Literature and Society (bear-
ing on regionalism) , Fol k l ore , Culture Hi story, Dialect, and American SpeechJ 
and in anal yzing regional materials in Sout hern magazines and critical and 
historical studies pertaining thereto . ~or example, the t hirty- six volumes of 
The Southern Literary Messenger ( 18;54-1864 ) have yielded me a weal th of mater ial 
on the use of local subjects, the portrayal o~ Sout,hern lif e and character, and 
native trends, i ncluding such topics as the interrelations of provincialism, 
secti onalism, and nat ionalism;the relation of literature to politics; education, 
and economic factors ; local , color, humor , folklore, and dialect . Special studies 
grov1ing out of my reading a.re "The Contributions of J.otm• Ross£ Browne .,(1821~16'7~) 
to Southern and Western Humor" and "The Poetry of Place . 11 

After June 1 I intend to continue my work at the Harvard College Li brary . 

Since my grant was made, I have published the followi ng : The Amer ican Play...1 
Party Song, ,,ith Collecti~n of Oklahoma Texts and Tunes, Vol. XXXVII in the 
Uni ver ~i ty Studies of the Univer sity of Nebraska; "Re ·ionalism and Culture, 11 

in The •~ri ter in Changing World ( The Equinox Pre ~ s , New York, 19?7 ); a review 
of Madness in t he Heart, by Edward Donahoe, The Sout he rn Rev i ew, i'finter , 19)7 ; 
and "The Folk and the Indi vi dual :Their Creative Reciprocity, " The Sngli sh 
Journal , February, 19)8. Reviews of my play- part y volume have appea,r ed in 
A~erican Speech, The London Ti mes Literary Supplement, Folk-Lore (London) , 

aid The Sout hern F611clore"7;uarter ly ,....,2 



Julius Rosenwald Fund 
4901 Ellis Avenue 

CHICAGO ·: I PS 
To 

Security R~t i onal Bank - !/C - Benjrun1n 

Security National Bank 

?for1118n, Oklahou 

Payment Voucher No. 18MT 

Date February 28, '.1.958 

s~ ~nnth pey~ent on t cllo~ship grant ed 4/l6/i7 - - - - - - - - - - - • 4150.00 

Accounts Appropriation No. Delbit Credit 

White Southern Fellowships 56-5ll $150.00 

Prepared by Checked by Posted by 

All Comptroller 



Dear Mr. Botkin: I am wonder ing i f you ever r e-
cei ved my l etter of Januacy 5, 

a copy of which I am enclosing. 

We are having a pr el i r-unar,y 
IUeeting of our Fellowship Contnittee on fia.rcn 5, and 
I am sur e that the members cf the committee woul d 
be glad to have a short state~ent about some of t he 
things you have been doing during the t enur e of 
your fellowshi p. This i s h-.1 no means & request f or 
a f ormal. r eport - j ust give us a f ew f acts r egardi nb 
t he progress of your work. 

Very t ruly yours , 

~DS 



To 

Julius Rosenwald Fund 

Security Nttl..,nal Bank - A/C -
Benj at!d.n A. Bot kin 

Security National Bnnk 

Norman, Okl ahoma. 

4901 Ellis Avenue F~I LC 
CHICAGO -c, ~\ 

- v"' Payment Voucher No. 6~.03 v • 

Date J i.nunry 51 , 1..9Z8 

Sixth ~ymEnt on fellowehlp grc,nted 4/15/'l7 - - - - - - - - - - - -· " 150 . 00 

Ck •. 19028 

Accounts Appropriation No. Delbit Credit 

White Southern Fel l owships 56- Sll <"'150 .. 00 

Prepared by Checked by Posted by 
AM 

Comptroller 



( 

I 

FELLOVJS\-\,PS 

J anuary s, 1958 

Dear Ur • . Botkins Although our fell owships are nor-
mally for one year, our Fellowship 

Committee will consider roewals i n excepti onal cases. 
In applying for a renewu, please submit the following 
information to us before ~'ebruary 1, 1938: 

A. A s tatement conta~ning (1) a preliminary 
report of the ttork tha t has been accom-
plished during the tenure of your fellotJ-
ship1 (2) a plan of work for the ensuing 

_ year. ( Please submit f ive copies of 
t his statemer.t). 

B. The names of two or three _people under whom 
you have wor ked during your Fund f ellowship. 

C. The amount requeeted from the Fund. 

Upon· the receipt of the above i n-
f orms. t ion, I shall be glad to present your renewal of 
a grant to the Commi ttee. 

Mr. B. A Botkin 
..., 225'~~~~ , 

Washington, D. C. 

Very t ruly yours, 

RAYMOND R. PATY 



t.;r . Raymond I ty 
Julius Rosenwald Fund 
4901 Ellis .venue 
Chicago, Illinois 

De r Mr . aty : 

RR P "t; 

F I 

22; S • ·<th .:treet, :3 .E . 
, ashinb ton, Li . C. 
; Jan..i.ary 19;8 

,,ill you ld.:1dly send me instructio 1. 0 ci.nd the necessary 
for~e for ~akiiL application for fell ship rene,~1°1 

I should appr ciate your s~ggestions as to the terms 
govern~ne such rene 1als . 

,· i th best wishes, 

Faithfully, 

,,.__ ,,. • .-..a 

(<?. _±:_ 
! 
t s 



Julius Rosenwald Fund _ _ 
4901 Ellis Avenue F [~LO ,fi, 'Q :---' f pQ 

To Security Uut icnal &nk- A/C-

Ben.jamin A. Botkin 

Security Nati~nnl Bank 

CHICAGO v,v, 1 V 

Payment Voucher No. 6036 
Date December 16, 1937 

?il'th pa,Ywt.;tot on fellowohip gri.nt£.d 4./15/ .57 - - - - - - - - - - - - - ~150 . 00 

Accounts Appropriation No. Debit Credit 

$150. 00 

Prepared by Checked by Posted by 

... Comptroller 



November 30, 1957 

Dea.r Sir : Enclosed please f ind ch~ck in 

the amount ot f l50 to be deposi ted 

t o t he account of Mr . Benjamin A. Bot kin. 

Security National Bank 
N orBlll.D. , Oltle.h.OWle, 

-tS:iiW: 

Very t ruly you.rs, 



l"OIIM ,aa Julius Rosenwald Fun~cL\ Q\J~'3\-l \PS 
4901 Ellis Avenue I L. -

CHICAGO 
To 

~ecurlty J t1onal Bank, Nor man, Okl ahoma 

A/C - Denj,~in 1 . Botkin 

Security Net ionsl Btnk, 
no~n, Okl.ahoc1a 

Payment Voucher No. 5851 

Date 

Fourt h pr.yment on t llo-:rship grented 4./ l S/57 - - - - - - ... - - ... (:l.S0. 00 

Accounts Appropriation No. Debit 

White Sout hern Fel l owshi ps 36-51A t l 5cJt.OO 

Prepared by Checked by Posted by 
All 

Credit 

1 

Comptroller 



~ O IIM Ill Julius Rosenwald Fund . . . , . , . 
4901 Ellis Avenue :ELLG V V oi } i PS 

CHICAGO 
To Payment Voucher No. 5698 

- Date Octob6r ~9, 1957 

Thir p6yment on fello ship grE~trd 4/15/37 - - - - - - - - - - f l 50.00 

Accounts Appropriation No. Debit Credit 

d:i- 1' .LA .,.150 . v0 

Prepared by Checked by Posted by 

!!.t Comptroller 



FELLOVJSrl I PS 

Oct ober 29 , 1937 

Dei.,.r Sir: Kindly deposit the en~lcsed 

check f or flSO t o -the .'...CC~unt 

of !,lr. BDa,:c olin A. Be tk:l..n , noti fying me when 
,.,,.1 m1o11•rJO~r . . ......__ -, · ......... 

t his ht.ts been dc,n. 

Se::: t:u:·Hy .!Jati 1..1n .... l Bd.nk 
.Norawn, Oklahoma 

Vary truly yours, 

DOROTHY A. ELVIDGE 

• 



De&.r J.h·. Botkin: 

FELLONS\-\\PS 

October 27, 1957 

Mr. Paty has referred to 

111e your rec~nt lett0r . 

Until we hear f urther from you, we shall send all 

checks on youi· f ellowship grant t.o the Security 

National Bank of Nor man, vkle.hcma, to be deposited 

t o y our account . 

Very truly yours, 

lJE:AM DOROTHY A. ELVfOOE 

iia~:bi ngton, D. C. 



FELLOVlS~-t l PS 

Mr .Raymond Paty 
Julius Rosenwald Fund 
4901 Ell is Avenue 
Chicago, Illinois 

[;ear x . Paty: 

DEPARTMENT OF ENGLISH 

[lt:e l!tnitt.ersi~ of ®hlalz1oma 
~aruunt~ ®kla4oma 

223 Si xth Street, s .E. 
Washington, D. O • 
25 October 1937 

I • 

While I a m in Washi ngton, the Security Nat ional Bank of 
Norman, Oklahoma., will r eceive my monthl y checks j['r om your fund, i f • 
you will kindly instruc t your trea surer to a ddress them to the bank 
to be depoei ted on my a :;count. I should appreciat ,e the favor beginning 
wit h the November payment . 

Vii th oest wishes, 

Faithfully, 

,) 



"OIIIM IU Julius Rosenwald Fund 

To 

4901 Ellis A venue 

C HICAGO FELLO'v\'3,·-i I PS 
Payment Voucher No. 

- Date 

Ck.,.l.0216 

Accounts Appr opriation N o. Debit Credit 

intlt P Sou~~crn Fellowships 

Prepared by Checked by Posted by 

AM Comptroller 



P'OIIM tU 

Julius Rose~wald Fund.ELL0. ~/~, \-UPS 
4901 Ellis Avenue r J 'i l '-' 

CH ICAGO 
To Payment Voucher No. 

Mr. B ~Jamin . Dotkin 
-- -- •• , - · Date Augur t 51, 19c7 

!:lorl'Ul.n., Okl hc.aa 

Ck .. itlOl OO 

Accounts Appropriation No. Debit Credit 

White Southern Fellowships 56- 51.A $150. 00 

Prepared by Checked by Posted by 

AM Comptroller 



Lr . Raymond Paty 
Julius tosenwald Fund 
4901 Ellis Avenue 
Chicago, I llinois 

Dear ~r . Paty: 

DEP-'RTMENT OF ENGLISH 

l!lnnnrsitn of ®kla~.lllttit .,, 
~.arm.a~ ®k1a:~.oma 

11 AugusrrRRP I /3--

~ I, 
I I ·----

1 

1 

I 
When I last wrote you, my sabbatical !eave was '-snr:r-ni- crouht'; but 

the doubt has since been r emoved. I am l eaving here for Washington, D. C. , about 
September 1st, to begin my work in the Library of Congress . To facilitate the 
handling of funds , I shoul c appr ecinte i t ve:w- much if you would kindl y have my 
checks made out to the ~ecuri ty national Bank, t;orman , Okl ahoma , to be oredi-ted 
to my account. 

11itt1 best wishes , 

Fai thfully, 



DEPARTMENT OF ENGLISH 

fillt:e ~nfu.er~it!J .of ®klal!omn 
~arm.an, ®kln4oma 

22 April 19!7 I RR P ! 7'{J 

. r . Raymcnd Paty 
TLe J"l,(~ ius 1osenv:ald fund 
4901 ~11 ;s Avenue 
Chica Go , Illinois 

Dear .. r . Pat;y : 

Last Sa urday 1 wrote you m~r acceptance of the 
fe lm·rnliip and submitted my application for i:abbatic1"1 l eave 
to be acted upon b:t the Icard of Regents in ::ay . I shall in-
f om . ou of the action of the Board imned iatel:r on noti ica-
tion. Ci cour e , I intend to take l eave , ,,ith or vlitLout pay , 
but m: plans for study will ha' e to be adapted e.-::cord.ini;l: . 

,.ith best ·wishes, 

.raithfull;y , 

i3 .. f\-~~-
,ww-~ 

I 

' -1 
---, 

i 



• 

DEPARTMENT OF ENGLISH 

[h:e lltnfu.er~it1; llf ®l<lnquma 
~nrnmn, ®l<la4.omn 

17 Arril 

r. J Jrd P t .. 
.., -.liu s . o:::flm,ahl I und 

<J )J ., ::..:..s l\.'v e!'l ... 

0 c , 
... '.rcu 

I acc~pt vith r l casure t e a • 
icPs d he Com:r.ittce re E rdin 

.. c • ' 10 u t r an • in i: - 1 s o --i 
.'1ic o o l<-"' in . c1 - • 

_f !l re( r11 , c r ... , _ she ld. li!.c • c ha• ~:. pr;y·"1entc 
o., ...,t 1.., , berinni:r.. Sept err '"'l 1 ... + . I a.YO'\ tea.chi n t!°'~ c- ..-n-i("-r 

r cs s ion r n t i 1 e. "'i. (. ...... -- .. .. .:. d 1 e o i _t\.L. 1.~ t , f\D <l , i , ,.. ... l ... c .1-1 - , 

co.. t~t.:..cn 1 1 I'\. .:..11 --..,6 r t d -1--o ::::ie fl o, '-'e~te-· ~::- _"' , lS~ 7 , tv 
Sept rn1 er or ~onveni(.Pt ... o '.& c both ro.r.t s 
~oinciC:. • 

_ s .. 11 , ritn 01.. more i..n •-iete.il c oncernL . my :ilans 
on r' r. ,._ r vfil Ol". • 

i-1--:. best v,isr.es , 

II tt ae:ttt:•rJ;q 1§Nf? 1.».s 



1 .tu.. -I . Id{ r • .rt . :otki:i 

(1) Description ot tre Pro~ect 

A critical . rve. of Ue .. c.,lk a.id re ional rr..oven nt in the South in 
its istori.:::~l , 1·unctior.al, cultu r al, nd t.esthE tic s ects . 

Under t.t,e ea.d of 11 folk and r er,i nal ovement" are i eluded e.11 exnre· sions 
of cu)t ral self- consci01 .. •sness and self- crh,ic.:.-n with r00 .. s i.. .. , 11 pl ce, 
work, d rolk. 11 

Four .iain line:; of approach are e olo: e : 

(a) the historical , trdc i r the development or emer ·ence 01 local 
prov-=--::ciaf; secr.1c. .... 1 , d re al rot:~ , leaders , "'nd 
att ·1:L. e , ith their c~ntrib t.i.ons tor, i lis., .,. cry and 
practice; 

(b) tLe func den l , s i.d: in 
re ional "rer:ascencus OJ 
;;ri 1..er s ' con, ere'.lces and 
fol lcre .,oc~et es and 

(c) the cu]t:l!;rul , examining 
oi-n-1;ive-d i.. .i r.,:1t 
literr,,ure d liter r~ 
ant rt;pol.., , , econor.iic , 

tne urt rl, e: in lc.,cai revivals IL.id 
little treate rs , little ma a zines , ~resaes , 

11 colonies , " bcok p0 es , universit es , 
~ic tio .• .::, 101K 1e~ iv .1.., , <"tc . ; 

the c c.,ncepts oi fol1lore , the co trihutions 
.1. ol .. heri te. , s , ...... a L, e relo. ions of 
critic"s tv vl loie, scci lo , .,ccial 

1 istor. , ecc . ; 

(d) 1..he uest~et:c , anRl;z.:.n· and evaluati, ~atlve ~o, rs of ox ressio. , 
i ncludir --1., e .1.0r 1s , L-atterr.s , rt: ti ., , la. 8. c , l 8. er , &.1.1.d 
sym olism 01 foll and re ·ionaJ poetr~ , 1iction, aid druma. 

Speci ic topics to e treated , in connection it re io . .1.s , . rite1 ~, wnd 
norks , inc)ude : 

v~:tural Critic;sn in America 
'I'n,diticn 
Loco.Jic-~ , 1-"ro incial:i:s1, Secti .... J.alism 
Loe l Cu.._ur 
DeceIJtro.lization in the Arts 
etro~olitnn and Proletarian 

he ione.li:om 
Soui.;hern Ar rianis 
1 turisrn and 1ri itivisro 
The FroLtier School 
The .evolt fr n t.e 1ron~ier 
Landscape Poet ry 
Le ondarJ Heroes 
ytholo -:., 

The o.lue of such a study .:.s t11of0ld: 

Balla , Folk S . , d Epic 
folklore , :ol Dre... , ~na Folk- Arts 
} U.'llOl' 

Diulec~ and Oral ln1J e1ces 
The Sa a Idea 
The F amil~ ovel 
The Novel of tne Soil 
The 8"",all T01m c-vel 
The .1. Qt.str1al and Callee .. i~e •. ovel 
I'ioneers in r olk and . e; ional 'Eh ou ht 
A.'lleri dian and Afr 1(ric -~ 
Old .. orl6 :. rit· es 
Accultur tion 
Indi enous , .ation~l , ~nd Cosmopolitan 

(a) the inte ru .. ion o 
ps,cholo ~cl , , d 
literatur ; 

soci• 1 , eco.1.0 ic , oliticril , historical , 
eo r hie f ctors a.1fec in· A ericc.... 
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(b) the enlargement oi the literary field to inc l ude popular and 
tra itional f orms and motives in -che liter ure or ar.d a b out 
the fcl: , and to ive e.xpres ion to minority r oups , class 
inter e~ts , and rw ion~l c oterenc e s . 

The 1.ork was co:rm1enced in 19...:5 . Intensive cultivation er t},e :lield :en-a.n in 
1.,28 , with -che 1oundin 01 }oL - Say, A h0gio1.al. iscell&.n;" , as a cle rin house 
fer folk e.nd r, ionalist tnecr-y .;.1.d practice, especiall-y 0 1 the So1--th and the 
West , and the publication oi four arm1..;al volumes in tie series . A s:y111posi;.,1m 
in tie l;,3U volume on .tol L bac1 ,rounds , values , enres , and n,edi a su . ested a 
book- l en ~th syr~posium 011 American Ee,·ions and }e ·ionalism, i nt erpreti~ tr.e 
materials of American regions .,.nd folk ~r oups and the met hods and I robler-,s of 
the .101.f: and re io.1,.1 ,ir:iter . Ar'te r nc:>.li' of the materi al nad been c ollected, 
the project ,m.s ab&ndoned i.1 .iv vor 01 the p resent study . 

In adc.itio'.!l. to a number of publishec a rticles c.nd resea.rct. p rojects (ircludinr 
s-cuai es in the cultural aspects of Sot.thern and Southwester n folk and folklore 
and in cultural niversity in America. liter ature a,d the c ollection o:.. a ritlio;r uphy 
of local a.rd regirma.l writ rs and wri tin ·s b~ sta·ces), t. e wor k has been carried on 
in :ion.1ection '.'Ii-cl-. c... foHlore course wl1ic h I iPt r o ucea in t.r.e Departme1,t of 
Antrroi;:,olo y 2n t· e Uni versit• oi (klahoma in }all , 1962 , ana r.r,,ve )given ev e r :, 
1all sir ce , '-'il.U u coL.rse int e p r oclerns 01 folk und re i-nal liter"ture gi ven 
at t e ,miversit; 01 • cnte. a , Summer, 1932 , and New ... exico t.o~al li.nversity , 
Sumner , 1S33 . At Loth t' e, e pl.,cE..,, t...1d t1mes ...... 1c. at I.0uisia.1u State Univer sit: , 
Ar.iril , 1S35, t<Ild tne Universit~ of' vkl,,ho"'" , "1ov,mter , 1S35 , I have been ac t i ve 
in r~ i or s 1 c onr erences OI Sout.rerr. and ,iP stern Hri ter., a.nu editors . 

I expect to c mplete the project i::i one -ye!:tr o unintern,1.::-ted 

Part 01 tne time , ould be spent i n consul tir ... _ local materials anu spec~ l 
collections ut univer it: , stute , c.11d cit: libr,, ries in re ional center,:; ; 
i.1tervie.,in re ional v.1it rs a.11d critics; ooservin at 1irst hand tre 
accivit ies of various cultural fl e11cies ; a,1d stud:_yin recioaal n.1d sut-
re , 1 1 c ltur~l variat i ons . 

Publication of a volume tentutivel~ titled . ett.rn tv -cl e Pro lf:inces , .An l-is,,orical 
anl Critical Surve;, 01 the Folk 0.nd P.e ional 'over,e7':1.,i11-..m.ericu11titen:.tu1e, 
'10.s bcer,i. assured -;,. tne u.,,..hercit; 01 Oklahora Press . 

Th mas elson s.rd Sons t1ave asked me to submit tJ-e S. 01 E:. critical ant olo y 
o, Amerio· lj ter t re on folk a d reGional p rinciples . 

(6) s seq.e t J-'lans ior v Career --·--
I in~enr to cvnti.,1.,;e teuchin an Hritir... ·, comrleti1 o-cner p r 1..jects in the 
field 01 .U"leric&.n critici,rr. a,1d culture , includin s u ie::; o.t South.er n and 
So ..,, ,.estPrn 1oL lore , speecto , rd h' or . 



- .. 
STATWENT .Q! .Q! B. A. Botkin 

(1) Descripti on !:!.. ~ Pr o,j ect 

Char act er Soop~ 

A critical survey of the fol k and r egional movement in the South in 
i ts hist-::irica.l . functional, cultur al , and aesthet ic a spects . 

Under t he head of "folk and r egi onal movement " are i nc luded all expr essi ons 
of cultural sel f - c onsc iousness and sel f - c r iti cism with r oots i n nplace , 
work, and f<-l k. " 

Fcur !!18.iu lines of appr oach are empl oyed: 

(a ) t he historical , tracing the devel opment or eme rbenc e of l ocal 
provl noi al , sect i cna.l , o.nd regi ona l cr oups, leader s , and 
at tituc.es , v,ith t heir c ontribut i ons t o r eri or.:alist theory and 
pr actice; 

(b ) the f unctiono l , studyinc the part played in l ocal r evivals and 
regional r enascences by l i ttle theat ers , little mogazinos, pre ss es, 
wr iters 1 conicr c.ncos and 11c c,l onios , " book pae:;es , universities, 
f ol klor e societies end putli cations , !olk f estivuls , etc . ; 

(c) t he cul i t 1al , exo.mi ning t he concept s of fol klore, t he cont ributions 
"'of"' no.t i ve, and i mmigr ant folk heritages , emd t he rel at ions of 
litert1ture aid lite r ary cr i tici sm t o fol klor e , soc i clo~l , social 
o.nthropolo..,~ , econo;;iic .... , r istory, etc . ; 

( d) the oestl.etic , ana l yzinz and evalunting nati ve modes of expressi on, 
i ncludinr t he f orms , i:,a.tterns , rhyt hms , lang,ua re , imncery, o.nd 
syrnt olism of f ol l!. find regi onal poet r)' , fict i on, and dr fl.D'la . 

Spec ific t opi cs t o be tree.tad, i n c onnecti on with rogions , wr iters , O..'ld 
,1orks, inc ) udo: 

Cul t ur al Critic i sm in America 
Tra.dith.r. 
Locf..l i so, Pro·. incialism, t.ecticno.l ism 
Locnl Col er 
Decentrnli:.c.t ion :'tn t l e Arts 
lietropolitnn and Pr oletari an 

Regi onaliso 
Southern A< r arianism 
Uaturisn and Pri r"itivimn 
The Fr ontier School 
The I,evol t frcm t he f r ontier 
Landscape Po6t ry 
Legendary Ilor oes 
Mythol oty 

Si&11i f ice.nee 

The , al ue of such n study i s twofold: 

Ballad, Fol k Sonh, ond 1'pi c 
Folkl or e , Fol k Drama , and volk- Ar t s 
Humor 
Di a lect and Or o.l influences 
The Sara Ideo. 
The lianiily l~ovel 
The Novel of t he Soil 
The Soa.11 TO\·m :Kcvel 
Th0 lndustrinl and Collect i ve Novel 
Pioneers in Fol k and Regi ona l 'fhou6ht 
Amer i ndian und Aframer ioan 
Ol d ,,orld llerito.g,es 
Accul tur ati on 
Ind:t enous , lJati onnl , r..nd Cos!Il-opolitan 

(a) t he i ntegr at i on of soc i al , economic , pol i ticnl , his t orical . 
psycholobical , and ~eobr aphic factor s af f ectin6 Amer ican 
liter ai:;ur e ; 
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(b) the en l argement of t he l iterary f ield t o i nc l ude popul ar and 
tra.!i t i cnal f onns and mot i ves i n t he liter awr e of and about 
t he f ol k . and t o gi v e expres s i on t o minorit y gr oup s . c l a s s 
inter e s t s , and r obi one.l c oher enc e s . 

(2) Pr esent State of the .!2:_oject 

The vwr k Vias commenced in 1925 . Intensive cul t i 'To.tj on of t he f i e l d began i n 
1928 . with the f oundi ng of Fol k- Say, A Re c i ona l Mi ~c ellany , as a c l e, r i n6 house 
f or folk ll!ld r e;<_,i onalis t t heory nnd pre.ot i co. esr oc i nlly of t he Sout h and the 
Vlest . a!ld the pub lico.ti on of· four nnnue.l v olumes in t he series . A symposi um 
in the 1930 "J'olt•.r.1e on f ol Jr bc.c kr;r ound s , vo.1 uos , f,en r e s , nnd nedi a suu:;e sted a. 
book-lengt h s~r,.,~osiurn on Amo rica."l :Ror;io!'ls and f. e1i ono.lism, i nter p r eti nt.: t he 
m.aterio.l s of Ame r i c an r ee;ions and f olk groups and t ho n10t hoc." and p r ob l oms of 
t he fo l k and rc1;,i ono.l , ,ri t er . Aftor hnl f of tho ma.tGr i o.l ha d been c ollecte d . 
t h'3 pr oject v:as abo.r.donod i n fo "t'o:- of t he p r esent s tud~ . 

I n addition to a Dk~ber of publ i stetl :lr ticlcs nnd r 33onrch proj ects (inc l udi n g 
s t ud i e s i n t.re c ultwral ::1sp6ctc c f Southern and 8outhwestcr n f olk and foll:lore 
and in cultur a l d ivers i t y i n Arr.cr i cor. 15torchro e.:r.d t he coll r-ct i on of a. l i bliogr aphy 
of local u::1d r esi onn.1 o.nd ,rr i tirgc hy states) , tl o ,,or k :to s b(;;cn c a r ried on 
i n connect i on with u fol:kloro c our se v;hioh 1 i nt r o,:uc od in tl-6 Depnrt n ent of 
Anth r opol o.":'r 'n t} o U!'li vors i t~ of C'klnhomc. in I a ll , 1932 , and },ave h iven every 
f a l l s ince, nna::. cour s e int e pr ollerns ot f ol k and r e vi onal lit or u t u r e gi ven 
at t he Univers it~; of 11cnt ai, u , Summer, 1932 , and Nov; b exico .Ncr.:i.a.l Uni ver oi t y . 
Sullt'Tle r , 1933 . At both the :.oe p l ncec and tioeo c.nd ut ! oui~io.no. St at e Dniver s ity • 
Apr il , 1935, an(] the University of Okl ahow:i, Novembe r , HJ35. I hovo been active 
i n r eg i onal conference:. of Sot.thcrn and Weot orn wr i t er& and edi t ors . 

I eY-pect too mp lete the project i n ono yea r o ... uninterr upt ed work. 

(3) Pr oposed Pl ac e of Study 

Part o f t he t ime ,voul d be spent i n consultin6 local :m.F.1t erials :1nd spooldl 
collect i ons at unive r oit~ , s t at e , ez1d c i tr libre r ies in r ei ioncl c ent e1 s ; 
i n t e rv iewi 1:.; rc5ionnl \7rit n :: o.nd c r itics ; observin- o.t fi r st htuid t he 
act ivi t i e s of va r ious cul t u r al n eno i es; c.nd studyin r oriona l and sub-
r e 0 i on" l c ulturnl vur i c.t i ons . 

(4 ) Expect at i on~ ~ Public at ion 

Publicati on ::,f a v ol une tent ati ve l y t i t l ed !,ot u rn t o che Provjnces , An Hi storical 
and Cr itioeJ Survey of the Fol k and Rcrionnl P~over.,ent 5.n American Li t c r c.t u re . 
~as boen assured y ~he Univer oity of Oklnhcmn Pr ess . 

Thomas lfolson and Sons have asked me to subr.1it t he US. of a c r itical ant hol.ogy 
of American liter tur e on fol k and r egi ona l princip l es . 

(5 ) Subsequent Pl ans for Hy Ca r e er 

I intend t o c ontinue tenchi n r~ c.nd v1ritinc; , c ompletirig othe r p r ojec t s i n t he 
fie l d of Americ an critic i rm cud cult u r e , jnc ludi nt s tuJ j oc of So~the rn and 
Sout hweste r n fol klore , speech~ and humor . 
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(l) IA.script.i on .£:_~ Pr oject 

Cl- 1 eter and ... oo o 

,\ od ttcal su:".·e:1 cf ti~ r 1l •1<' r t ·i ontt l nover:ont in t}1a South in 
ito hiator i oal , !\lnct ional, cul tur al , ~ ~ aeethetio ~s1ect e. 

Ur.c;ler 't.l e },e d ct ;-:iol k L"ld r ion•l 1110~ .. Jl.> itn are i ol ... ~od c.11 c,:p r es::lcns 
of oultul' l oclf- uonao~o. srioss ~lid ieJ :f .. crit.io1mr. with i-c,ots i n '' pluoe 11 

worL, nd f ol k . " 

Four ~•in lines of p roaoi are empl c~eds 

(a) .:!:! M~ orlceJ., t r oin , tle d'lvelopr:ent or 6::10r ( eno o Cl . looo.l 
;r~vj~ci 1, eotlc~~l, re ¥~~, r ou c , le u~ru, and 
r t t , r.,,e, ~~ t r t lC"ir oont r ih•t icns to 1·or,h.naliot thoocy J ud 
pr <'t1 O~ J 

(b~ h 1\ 1 --~ io "l , rtul ·in· tho ?•rt playo, ill lood reviv l s 
Pld ~·l , 3cnci r miHccr-c(''" l~ little the•ter , little 11':M~e , inea, 
pro oel' , w~ .. or fl ' ccnf re C 4"!' nz, "c~l ouio,, , " t ookpor m:, 
w•!" rr 1 , ,, , fo) nor ~coif!ti ee ond publioati ona, i ollc fe1t ivals , 
cto . / 

(d) th() cultun-J., <'7. i'.!l'in1 th ocnoopts 0 1 iolkl('ro,. t he oontri• 
bu'.,~ c-1 .. c c~ n,-1 .:.-,e c.na i."Tli rr':f!'t tolk hor 1 t ee , ond tho rela"t.1ono 
of 1: to.-, .. 1-llr" nn<' l i orc.r-; ri-11-1 oi er, to .. ol l:l ore, aooiolo~•, 3ooial 
a.."lthr cpoJ oc, , eocr,o o .. , t 'I :71;n~ ., f to .; 

(d) -;:,.~ C." -t-l ,.. ... o., "nr.l yt:ilP Md ev'lluat.in. na.tive modes o!' (i.Xpre1aion 11 
il:101,.ci 'lt; tho t om::; ., pntterns , r t yth:-,s ., lnn t1ar-e , • e ry , 8.Ild 
eym~ol i s:r of f ol k and rec;:10n11l poetr-.,. 1 ic t.10.1, a.ad dr QI;'l8.. 

S:1001! '\o to_pioo t o l, t r ctn.t.ed , in c onnec tion with re,.iona ., 1orito1'1i , ruJd 
;, rk:i. iI:!!ude: 

C~l t ~r l Critici s in j m rioo 
Traditi c.n 

liw , • r , inci~lie!!l., ~eot!~noJ.j m 
Lc.Qal Col or 
_ ... o !"'trali.,'l'-icn 11:ri tho • rts 
'tttropcl ~tl' :-.d '" r ,,lote.rian 

_.ei::.icnlA 1 iGI!l 
Coutl 01n / ,:Hu·ianisn 
tr tu:.is M~ J rinltiv i om 
Tho f r ont3 r School 
Tho Lo'\' ol t i r 01 t !.o 1 r .:.a,t:i c.r 
Land co.r o t ..,,:;t~• 
Lc'-c~dnry Ror: c 
Jcytholor;y 

fol l d, lolk. Son , and Lpi c 
~ol~l or~. ~ol k Lrw:.w.., &:ad l Olk ~rt• 

l.Y-Or 
.,j d ect d C l ti.l 
'l'ho 011 o Iden 
no I &1:;iJy cvel 
U: ,f,vol c' 1 6 

Th --~!lll 'Io..n 

In.flt. r,oos 

The Industr3•1 nnc Collootive ovel 
Pie;neer 5 in folk o.nd nciond Thought 
1 ;~•uirl1on ntl Ai ·or\ o~.n 
Old \,orld fl rito i 0 1 
Aooultl..lratiott 
lndi t enous, t.a t,ione.1 11 and Coeimopol1tan 

S1 nifiocnoo -
The value of suoh o. stutly is t.10.fol d: 

(a) the intecration of 1 0011.i, eoonomio, political, hi s~or i o J , 
pc.,·o.1ol 1J'-i cal , ond { oo , r ar,hio !aotoro ni!eot : ng Al!:.vi-icM 
litorotureJ 



B.A.Botkin 

(b) t he enlar gement of t he literary f i el d to inoluue popul ar and 
t r adi t i onal fonns end moti ves in the lit erature of and about 
th0 f ol k , (llld to gi ve expr ession to nunor i t y gr oups, olass 
i nterests, anc regi onal coherences . 

(2 ) Present St ate of the Projeot 

The work ,;ms oolllr:lenced in 1925 . Intens ive c·.l ti.vo.tion of the field began i n 
1928 , v,i tf, the f'C\undi ny of Folk- Say. ~ Regional 11Loellany, as a clearing house 
for fol k and r efi onalist theorJ n..~d practi~e , espocial l y of the ~outh s.nd the 
West, E..nd t t.e p1,,blico.tion of four a.nnue.l vol umes in the series . A symposium 
in tl->e 1930 vol ume on fol k backgr ounds , values , genres, ane !"e,Un su.,i:ested a 
book.-length symposium on Amerfoan Rer,;ions and Regionalism, inte rpretin,?; the 
7!lateri o.lo of Amer ican regions nnd f'olk e;r ouos and t he me·chod::; e.nd problems oi 
the fo l k and r egional ,1r iter. After hal f of' the :~aterinl had been c ollect ed, 
tho proje c t was nba..'ldonod in f nvor oi the present study. 

In addition t o i!9. nurr.ber oi' ,t1Ublishcd a rti cles o.nd resoarc~. projects ( incl udi ng 
studi e s in the cult ural aspects of Southern o.nd Sou thwestern fo l k e.nd fol klore 
and in cul tu r al oiva r sity i n .American l i ter ature and tro ooJ l eotion oi a 
bi blioe;r a.phy of local and r e gi ono.l wr ite r s and writine s by statesL the \\Or k 
has been carr i ed on in c onnection wi th e. foH:J.ore course uhich I int r oduc ed in 
the Department of .Anthropology in the Unive r sity of ~klahom.e. in fal l, 1932, 
and have r iven eve r.J f o.11 s ince, and s. oour se in the pitloblernE> of folk and 
r ei;ional literature r,i vcn ot t.he Univ ereit y of' Montane., Sunnor , 1'93:::, o.nd ~ew 
Mexico Normal U1iversity. Summer, 1933 . At both these places tmd t i mes and 
o.t' Louisio.na Sto.te University , April., 1935, nnd the University or Okl ahoma, 
Novembor , 19~6, I have been active in regional oonferenoes of Southern and 
Western wr i t er c ana editors . 

I exrect t;o c omplete thd proj ect i n one year of uni .. ,.i:upt cd v,ork. 

(3) Pr cposed Pl ace oi ~ u-~ 

Part of the time 10ul d le spent i n consul tin: l ocal materials and special 
collections o.t unive r sity, statA, and city librt.ries in :rn/ionel cente r s ; 
i ntorvi awin;; r e gional wr iters and c ritics; observi ng at fi r st he.nd the 
activities of va r ious culitural nvmcies; o.nd studyi ng r egional e.nd sub-
r (,gioncl cul t ural variations . 

( 4) Expectation .!:: fublication 

Publication of a vi>lume tentatively titled Return to t he Pr ovinces, .An Hi s1·orioal 
Alidl Cr i tical Su rvey of the l.,'olk and Re-;i onaf Movement in American Lite r ature , 
ha s been assured by the Univ e r sity of Oklahor;ia Press. 

Tho.mas Nelson and Sons have a sked me to submit t he MS. of a c r itical anthol ogy 
of Ameri can l i t erature on fol k and r er,ional p rinc iples . 

( 5 ) Sub9equent Pl ans _!!l Care e r 

I intend to continue teachi ng and writing. conrpletin ~ other project s in t he 
field of Americo.n cr iti cism and cultur e , includinf studies of Sout hern and 
Southwestern folkl ore, speech , and humor. 
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Professor Botkin is one 0 f t ne speci a l c.::mtributors t o t he fo r t h-

coI!ling r eoo r t of tue Corimittee on Populat i on P r oblems , of the Nat i onal 

Reso11rces Corn::iittee . He contributed valuable materials for t he ch!!,p ter 

ent1tled 11 0ultural Diver s i ty in American Life , 11 the conclud.1nt; chapt er 

of t he r eport . 

Mr . Botkin is , in my opi n i on , a per son o:f ver y consio.er able genius 

and. h,is a marvelous grasp of folk and grou:9~ :li teratu r e in this country. 

He has an obj ective and critical appr oach t0 his materials , and at the V 
same t ir•1e a capac i ty for sig nificant syntnesiis . /r ,\ 

t } 
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Is the candidate free from personality handicaps which would make it difficult to obtain and 
hold a position giving him opportunity to utilize his abilities? 

YES 

Signetl""'---'~- ~~- ·----·--

Position or Title Technica l Secr etary , Com~it tee on Popu lation Pr oblems , Nationa l Resources 
Commi ttee 

Address, __ R_o_o_m_4_3_1_4_-_D:e~p'--::;_,r_t_m_e_n_t_ o_f_I n_t_e_r_i_o_r_ B_l _d_1 g=--c.., _'W_a_s_h_i_n=g_t_o_n'""", _D_._C_. ______ _ 

_ _ _ _ _ ___ _ _ _ ______ ____ _ ____ ..,ate·-----'--- ----- -

(Please return to Raymond Paty, Director for Fellowships, Julius Rosenwald Fund, 
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.) 
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CHICAGO 

Confidential Report on Candidate for Fellowship 

Benjamin Albert Botkin Name of Candidate - - - - -------------------
Report Requested of ___ M_r_._Lo_Ul._· ·_s_ U_n_te_r_m_e-=-y_e_r _____________ _ 

@ n i , , :e hes. 3 Pl e ee , 'fol ecm-,=@m:o=-

The above named candidate has applied to this Fund for a fellowship and has given your name 
as a reference. A statement of the candidate•s plan of work is attached. Please return it with 
your statement. 

We shall appreciate a frank statement of your opinion of this applicant's abilities and personal 
characteristics, and an appraisal of his plan of work. An early reply to this in uir will b~_glgreat 
assistance in allowing the Fellowship Committee sufficient time • or an adequate review of the large 
number ~of canii~ ~tes-who ap_g!r,l.or ~ - - ... __ ,_ ·- -- -

Your reply will be held in strictest confidence. 

REPORT 

;B A . ::Eo<i2-/-vv,;,, fl~ ~7· 
- q- 1¥~4- -

Ovu2 fl-7~i 
/c-<Ae~~-e_ ~---7 ~~- (½.,_ 
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3/10rt-~ ~n~_, ~~-d. 
pr·r7;..~~ ,;tu, ·a- ovM:-~ 
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fh/1~~,I~ / ef~ ~~0?--?-"l 

,g._.e-4'0,4;4,,,_ P"WC_ ,,.,df:? ,,.__,,. '\7,~ u 
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Is the candidate free from personality handicaps which would make it difficult to obtain and 
hold a position giving him opportunity to utilize his abilities? 

Signf'd 

Position or Title ~~-:,.~ 

Address .~~/µ-(M,1., 4~ ,o1/~P 
_ _ ________ __._,ate~rv,1{' /~p.37 

(Please return to Raymond Paty, Director for Fellowshijps, Julius Rosenwald Fund, / / 
0 

4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.) 
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Confidential Report on Candidate for Fellowship 

Name of Candidate ___ B_e_n_j_am_i_·n_Al_ b_e_r _t _B_o_t_k_i_n ___________ _ ___ _ 

Report Requested of _ _ Dr_._ R_u.:...p_er_t_ B_._ V_a_n_c_e _ _____ _ _ _____ _..:.. _____ _ 

Institute for Research in Social Science 

Chapel Hi ll, N. C. 

The above named candidate has applied to this Fund for a fellowship and has given your name 
as a reference. A statement of the candidate's plan of work is attached. Please return it with 
your statement. 

We shall appreciate a, frank statement of your opinion of this applicant's abilit ies and personal 
characteristics, and an appraisal of his plan of work. An early repJY.. t.9 this inquiry will be of great 
assistance in allowing the Fellowship Committee sufficient time for an ade9..uate review of the large 
nu""m6er of candidatesw ho apply for grants. - - - .____.__.___ ' 

Your reply will be held in strictest confidence. 

irector for Fellowshg o/ 
REPORT 

I have followed Mr . Botkin 1 s published work s i nce the ap-
peara!lce ot the fj.rst vol ume of Fo l k Say in 1926 and. am 
famil i ar with some of his unpubl i sned writings . I have 
met him at several confer ences on tne express i on of cul-
tural diversity i n literature a.nd have been pleased to 
observe the worki ngs o±' nis mind i n the give and take of 
conference . I must of necessity write as a contemporary 
of Mr. Botki n rat ner than a mentor or discipl e. Moreover, 
as one whose work l i es outside nis f ield , I a,~ the mor e 
inclined to es'timate his work trom the sta.na.point of so-
ciological and geographic regionalism . 

Mr . Botk i n ' s mastery of the l i terat ure of fol k and r egional 
groups is not to be doubted. I n addit i on to a f'amiliarity 
with the evaluat i ons and concepts of philosopnical , aestne-
tic, and l it erary critic ism, he is wel l equippea , in my 
oni nion to evaluate regi onal t rends rrom the point of 
view of ' sociology and human geogr a, hy . Mr . Bo't kin's course 
in Folklore is given in the University of Okl ahoma ' s Depart-

OVER 



ment 01" Antnro-oology , and I have reason t o feel t nat ne is 
fi r mly based in t hat d iscipline . From my point of view , 
' r . Botkin can be trusted , not to pur sue aestnetics to the 
exclusion of economic and soc ial backgrounds . One ma y ex-
-oect i n ni s pr oj ected work , for example , a bal anced synthe-
sis of i mmi gr ant and -oroletarian l i teratur e with t he re-
gio~al developments . On t ne other hand , despi te his asso-
ciat i on with Souther n and Sout hwestern grouus , he can be 
trusted t o br ing to the estimate of provincial literature 
in t ne. Uni ted States , tne ca~ons oi' universality and ob-
jectivity . 

Mr . Botki ~ , in s nort , br ings to bear on tni s subject the 
t r a.ining and equi pment of t he entnusiastic a.nd matur ing 
schol ar . Before I saw t his outline , I full y expected 
that from Yr. Botkin ' s ~en woul d flow the f i rst definitive 
a ccount of t he emergenc~ of fol k- regi onal litera t ure i n the 
American scene . With nis t raining it is a task on wnicn he 
nas t ne fi r st cal l , and while I rully expect hi re. to change 
his outl i ne more t han once , I f eel that i n this present state 
it auger s well for a mature and sympathetic work. This 
Fellowship should rur ni sn him tne opportunity for creative 
wor k that he so ricnl y deserves . 

Is the candidate free from personality handicaps which would make it difficult to obtain and 
hold a position giving him _opportunity to utilize his abilities? 

Yes 

Signed..._ _ _ -'-'-[ -'-, -f-Jud=~'-'----'/J=-=--~z/4:~~,::___:__-=....::=::::.....__, ________ _ 
I 

Position or Title.ttesearcb Associate , I nstitute for Resear ch i n Social Science 

Address The Uni versity of North Carol ina 

____ c_n_a...;_p_e_1_H_i_l_l_;.,_N_o_r_t_h_C_a_r_o_l_i_n_a _ _____ -1.JO:tt . ...__1_ia_r_ch_ 3_, _1_9_3_7 _ _ _;_ 

(Please returt1 to Raymond Paty, Director for Fellowships, Julius Rosenwald Fund, 
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.) 
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CHICAGO 

Confidential Report on Candidate for Fellowship 

Name of Candidate _ __ B_e_n_j_a_rni_· n_ Al_ b_e_r_t_ B_o_t _k_i n __________ _ ________ _ 

Report Requested of Mr• Lewi s Mumford 

Amenia , New York 

The above named candidate has applied to this Fund for a fellowship and has given your name 
as a reference. A statement of the candidate's plan of work is attached. Please return it with 
your statement. 

We shall appreciate a frank statement of your opinion of this applicant 's abilities and personal 
characteristics, and an appraisal of his plan of work. An early reply to this inquiry will be of great 
assisc6nc;_ in_Al?~ing ;.~e .J..:ll~ws~~iJ?. Co.,.~ mitte: r su~cient ti~~~~,,;<l;~9.i~~~oj ,,.Jh~ .. 11J:g~ 
num er of candidates who apply for grants. 

Your reply will be held in strictest confidence. 

REPORT~ 

B.A.Botkin has been a. leader, through his r esearches and his work as 

editor, of the new regionalis t movement in the United St ates. This 

movement involves the at~empt to recognize, ani further t o foster, the 
with the 

social and cultural individualities associated A underlying geogra phic and 

economic f actors t hat di f ferentiate one region from another: a healthy 

counterpoise to the centralizing and universalizing tendencies Vlhich are 

also inherent in our civilization . 

The bold and comprehensive nature of Mr Botkin's project demand just 

such an equipment as he bri ngs to the task. I hltve no doubt as to his 

abilities to car ry it through successfully, and to &JaKtxi)mnx make a vecy 

OVER 



important clarification of the whol e subject . He has my unqualified 

r;ndorsement. 

tw estimate of Mr. Botkin is founded solely upon my knorledge of 

his wor k, t hrough his publications an~ through occasional corres pondence. 

Is the candidate free from personality handicaps which would make it difficult to obtain and 
hold a position giving him opportunity to utilize his abilities? 

Signe"'-~~H-="""'~~:___ ______ _________ ___;;,,. ___________ _ 

Position or Titlc,_ +-'-',,._""'2.'"+-'-"--'----"~ ~"r-"'~(i~J_._:...c:<-=-~-_;.-L--A/_,_,_"_c_ , --,-- ~--=--,---------

Address 4 ".hAJ, 1,., f ·«. N, J , 
----------------'--.J.Jate ¥ Plu-c.( 37 

(Please return to Raymond Paty, Director for Fellowships, Julius Rosenwald Fund, 
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.) 
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Confidential Report on Candidate for ]Fellowship 

Name of Candidate ___ B_e_n=j_a.nu_·n_ Al_ b_e_r _t _B_o_t_k_i_n _ ________________ _ 

Report Requested 0 f _ __ Dr_. _H_o_w_a_r _d_W_._ 0_d_um ___________________ _ 

Institute for Research in Social Science ::..__.c:-=---.:__;:_.:.__::_ _ ________ _ 

Chanel Hill N. C. 

The above named candidate has applied to this Fund for a fellowship and has given your name 
as a reference. A statement of the candidate's plan of work is attached. Please return it with 
your statement. 

We shall appreciate a frank statement of your opinion of this applicant's abilities and personal 
characteristics, and an appraisal of his plan of work. An early reg li to th,~ }.!N lili:Y.: will be oj great 
assista.2,ce i_n allo~ing the ~ellowship Committee sufficient time for an ad~ u_M,$.,.rs vi~ .. oJ tb~ J~rge 
numb ; r of candidates who apply for grants. 

-----...-~,,.,,, • a ,.. ...,. -

Your reply will be held in strictest confidence. 

irector for Fellowships 

0t1l ___ r --------------- ---
Rf:PORT 

• 

I have given a very enthusiast ic endorsement of Dr . Botki n ' a 
project to the Guggenhei m Foundati on. Th i s does not conf or m 
so closel y, as I understand it , to the ne.eds and purposes of 
t he Rosenwal d grants; that is , t h i s is pri marily for a creat i ve 
piece of work by an al ready "proved II author , the purpose of 
whi ch is not necessarily to develop hi m for Southern l eadership . 

HWO :h 
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Is the candidate free from personality handicaps which would make it difficult to obtain and 
hold a position giving him opportunity to utilize his abilities? 

r::::::::::-

PositionorTitlc Director , Institute f or Reeearch in Soc1a.1 Science 

Address, __ __.U .... n=i=-v,_e..._r=-=s=i...:t..,_y---=oc.:,f,_____.N.:...;-o::..:r=-t=h=--=C=a-=r-=o-=l=-=i=n=a"'-l,'---'C=h=a=-o..;:...=e.l='---'-''-=-=i=l ..... 1.....,, .......... I .... Io ..... r .... t ..... , .. a.__.._c .... a ... r ..,.o .... J...,,i ..... n ... a.___ 

- - - --- - - ---- - --- - - --- - - - ~ate !!arch 6, 1937 
(Please return to Raymond Paty, Director for Fellowships, Julius Rosenwald Fund, 
4901 Ellis A venue, Chicago, Illinois. Addressed, stamped envelope is enclosed.) 
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THE UNIVERSITY OF TEXAS 
Austin 

Mr. Henry Allen Moe 
c/o Julius Rosenwald Fund 
4901 Ellis Avenue 
Chicago, Illinois 

Dear Moe: 

April 6, 1937 

I think very well of t he Southern Folklore Quarterly , 
edited by Alton Chester Morris. If he can keBp up his lick as 
set by the first number , he will do a r eal pi«~ce of work. I 
have never met Mr. Morris and this sample of «~ditoria l work is 
all I know about him. 

It happens tha t B. A. Botlc,.1n, of Oklahoma , wrote me that 
he was a pplying for a i d f rom the Rosenwald Fund, basing his applica-
tion i n no small extent upon his ability and 13ervice as editor of 
Folk Say. I think tha t Botkin is really a cr«~a ti ve editor. If 
I were going to choose between the two for a grant I should, with-
out knowing any more than I know now, give it to Botkin. Before 
giving it, however , I should want to know morB about Mr . Morris .* 

With good wishes al ways, I remain 

Y i:>ur friend, 

(Signed) J. Frank Dobie 

JFD:G 

*The question about all these pedagogues is wlhether they have any 
fire in their bellies . Any stick can accumu1ate instances of folk-
lore, log chips, or anything else. I always have my doubts about 
a grown man when he wants to go to school some more and get some-
body else to tell him what to do. 



Reprinted for private circulation from 
T HE ENGLISH J OURNAL (College Ed ition), Vol. X XVII, No. 2, February, 1938 

P'RINTED IN THE U.S.A. 

THE FOLK AND THE INDIVIDUAL: THEIR 
CREATIVE RECIPROCITY 

,:;_A. ,!2;T~ ~ .,_. 
.... Long and painstakingly I cultivated and cemented confidences with 

individual Negroes without which any attempt to get to the core of the living 
folklore is foredoomed to failure .... . 

I slept on dirty floor pallets in miserable ghetto hovels or ramshackles half 
disappeared in malarial swamps. I fared on the usual Black Belt coffee "bitter 
as gall," 'taters, cow peas, perhaps augmented by sow belly or a "piece o' 
lean." .... And always there would be a brother or sister or friend to "git 
lookin' up"-a new contact somewhere along the lonesome red-clay road ahead. 

Through Georgia, the Carolinas, way over in Mississippi and Louisiana even, 
in city slums, on isolated farms out in the sticks, on chain gangs, lumber and 
turpentine work camps, I gathered more than 300 songs of the black folk-
songs that reveal for the first time the full heroic stature of the Negro dwarfing 
for all time the traditional mean estimate of him. 

Work reels they call them, the tempo and swing depending upon the type of 
work performed and the required motion of the implement used ... . here, too, 
work progresses with a leader singing a line and all joining in the chorus. While 

1 Assistant professor of English in the University of Oklahoma; editor of Folk-Say 
and other regional anthologies; and author of The American Play-Party Song. 
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the total is raised a line is sung. The downward stroke is accompanied by a pro-
longed exhalation that becomes explosive as the blow is delivered. 

These songs are still in the making. Never sung twice quite in the same way 
new verses are constantly improvised, the text doggerel, nonsense, bawdy, or 
protest, depending upon the mood of the singers or whether whites are within 
earshot. .... 

And finally, these songs, reflecting as they do the contemporary environ-
ment- the daily round of life in the Black Belt- aside from the musical and 
literary worth, are human documents. They embody the living voice of the 
otherwise inarticulate resentment against injustice- a part of the unrest that 
is stirring the South. They speak now mildly, now sarcastically, now angrily-
but always in a firm and earnest manner. 

And they will be heard!- LAWRENCE GELLERT, Negro Songs of Protest, 
pp. 6-7. 

WORK ALL DE SUMMER 
Work all de summer, summer, 

Work all de fall, fall, 
Gonna make dis Chris'mas, Chris'mas, 

Chris'mas in mah overall. 

Don't mind de weather, weather, 
So de wind don't blow, 

Don't mind de chains, chains, 
So de ball don't gww. 

Some o' dese days, days, 
Days bright an' fair, 

Gonna hitch up mah wings, wings, 
An' try de air. 

I feels mah hell a-risin' 
Six feet a day. 

Lawd, if it keeps a-risin' 
Gonna wash dis dam Jan' away! 

- Ibid., pp. 18- 19 

.... The significance of Foster's songs has been appreciated only in recent 
years. In his own day they were sung all over the world, but then they were 
looked upon as mere popular songs of the moment, destined to the early ob-
livion that awaits most of our current balladry. The prospect of immortality 
for his songs never occurred even to Foster himseli ..... 

Many of the songs are now eighty years old, and the best of them are more 
alive than ever. Within the last quarter of a century musicians, as well as lay-
men, have come to realize that they are a genuine folk expression, that Foster 
assimilated the native influences with which he was surrounded, and gave them 
an expression that was natural and unaffected, spontaneous and unmanu-
factured. He wrote for a market, but when he was himseli, the market never 
soiled his work- it merely gave him a voice that would be understood. 

Nor are Foster's best songs merely a folk expression. They reflected the 
character and temperament of the man who wrote them, and in that sense they 
are truly an art product. The two hundred songs and compositions that Foster 
wrote, the best and the worst, form an autobiography of the man who com-
posed them .... [pp. 1-2). 
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"Oh! Susanna" is a glorious bit of nonsense . .... The very lilt of the song 
was catching, so contagious that almost every one in America was singing it 
before he realized what he was singing. The song travelled to foreign lands. The 
Germans sing "!ch komm von Alabama, Mit der Banjo au£ dem Knie," and 
many nations have their version of the song. Bayard Taylor, writing in 1853, 
tells how he heard a wandering Hindoo minstrel sing "Oh! Susanna" in Delhi. 

But what has made the song most typically an American folk-song is the use 
that was made of it by the forty-niners. In January of 1848 gold was discovered 
in California. February second of the same year the United States signed a 
treaty with Mexico, and California and New Mexico were ceded to us. By 1849 
the trails were almost choked with westward travellers, and their favorite 
song en route and around their camp-fires at night was "Oh! Susanna." Maybe 
it was the carefree, jaunty lilt of the song that made it so appropriate, but 
whatever it was that endeared it to these pioneers, "Ohl Susanna" is always 
considered the "theme song," the "leitmotif" of the California gold rush, 
whether it is pictured in books, the movies or on the radio .... [pp. 144- 45] . 

. . . . As to how much Stephen Foster may be responsible for some of the 
so-called Negro folk-songs. Certain it is that many of these spirituals are more 
affected by what the Negro heard in this country than by what he may have 
brought with him from Africa. It is also a fact that thousands have sung "De 
Camptown Races" without knowing at all who wrote it, and not particularly 
caring. It is largely for this reason that Foster's songs may be called folk-
songs-they have become far more important ii,i..,!Jf minds of the people who 
sing them than the man who composed them [p.f~.-JOHN TASKER HowARD, 
Stephen Foster: America's Troubadour. 

In these quotations we see the folk and the individual in all their 
creative reciprocity. First, in the black workers of the South we 
observe an actual folk group at work and living folklore in the mak-
ing. Next, in the work of Stephen Foster we have an example of 
the opposite process by which the artist succeeds in identifying him-
self with native and group influences and in writing songs that are 
folk songs and art songs at the same time. In both cases certain 
basic requirements of folk groups and folklore are fulfilled. In the 
Negro song of protest, "Work All de Summer," we see clearly what 
Martha Warren Beckwith means by the "superadded element" of 
"fantasy," "over and above sheer utility which gives aesthetic quali-
ty" to folklore, the charm of style-imagery, symbolism, repetition, 
parallelism- added and adding to the power of the protest as useful 
propaganda. In Gellert's account of folk-song variations we have 
an illustration of Louise Pound's "instability of text" and of Miss 
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Beckwith's concept of folklore as differing from individual fantasy 
"as pattern from picture, through the effect of oral repetition ....... 
. . . . Every folk fantasy begins originally from an individual source, 
but it takes on, through infinite repetition and variation, the char-
acter of a group composition." In "Oh! Susanna" is proof of Miss 
Pound's contention that it is the history and use of a song, including 
loss of sense of authorship, not its origin, that makes it a folk song. 
Finally, in both the Negro workers and the forty-niners we have 
occupational as well as regional groups, according to the principle 
stated in the Introduction to Folk-Say: 1929: "For oral tradi-
tion is necessarily regional in that there is not one folk but many 
folk groups- as many as there are regional cultures or racial or 
occupational groups within a region." (In 1931 Miss Beckwith also 
mentions geographical conditions and occupational divisions along 
with "common language and national heritage" as "isolating" fac-
tors that differentiate folk groups.) In the case of the forty-niners, 
it might be added, there is only a general social and economic color-
ing in the fact that "Oh! Susanna" lent itself to)ioneering situation. 
But in the case of the Negro there is an inherent connection between 
the social and economic conditions of the singers- conditions of so-
cial inferiority and economic subjection- and the burning if some-
what veiled, necessarily veiled, protest, as well as the immediate 
function of the song as a work reel. 

From these quotations emerges our twofold problem of the rela-
tions of the folk and the individual, society and personality, in 
literature. First, what are the values that may properly be spoken 
of as folk values in modern life, and, second, how can these values 
be realized and utilized by the writer? Or, to put it in a slightly 
different way, what can the folk do for and with the individual? And 
what can and does the individual do for and with the folk? The 
point of view is one of reciprocity, not only between the folk and 
the individual but also between literature and culture. That is to 
say, the individual is back of so-called folk creations just as truly 
as folk motives and patterns underlie a good deal if not all of litera-
ture; and literature and culture as a whole are interactive, to their 
mutual strengthening and enrichment. 

This point of view fits in neatly with the point of view of this 
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conference; namely, that, literature being the expression of experi-
ence, we cannot forget or forsake the basis and goal of literature 
in experience. Yet the problem is more than one of materials, since 
materials tend to break rather than make a writer. And it is more 
than one of taste and technique, though folk art is a category of 
both. It is a problem of values and ideals, of attitudes and responses, 
on the part of both the writer and his audience. To get back to the 
folk problem as a relationship between writer and audience is the 
purpose of this paper. 

A sense of the folk group as a "plural convened audience," in 
which there is no sharp distinction between participant and spec-
tator, will enable us to break down at the outset the stereotypes and 
presumptions that have all but rendered useless the terms "folk" 
and "folk art." First we must reject as arbitrary and brand as false 
all attempts at absolute criteria and distinctions, all claims of uni-
form traits and inherent superiorities in folk literature, all dichoto-
mies and antitheses between the folk and civilization, the folk and 
intelligence, the fo~ and literature, the folk and the individual. 
Two errors in particular must be guarded against. One is the nation-
alistic theory of folklore, rooted in the myth of pure national cultures 
and pure races, that is, folklore as the expression of the soul of a 
race or nation, a corollary of the belief that the national state is the 
true reality. The other misconception or partial truth, related to 
the fallacy of the dominant state, is the idea that, the individual-
individual freedom, individuality-plays a negligible role if any in 
folk and primitive life. Both these errors are the product of blood-
and wish-thinking, a confusion of the organic with the cultural, the 
evolutionist fallacy, naturism, and primitivism- an expression of 
disintegrated and frustrated modern man's mystical and romantic 
attempt to find wholeness and unity, and so comfort, not by relating 
the part to the whole but by losing himself in the whole, here con-
fused with the totalitarian state, the totality of nature, and the 
supposedly undifferentiated intuitive collective life of the compact 
primitive group. 

As a matter of fact, from the point of view of modern anthro-
pology, in dealing with culture we must deal not only with specific 
cultures but with specific events and individuals. And as to the 
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differences between primitive and modern culture, it would be more 
accurate to say not that the latter is more individualistic but that 
- following Radin and Goldenweiser- with the art of writing and 
the machine (two differentiae of modern life) there has been a greater 
separation between the subjective and the objective, the worlds of 
thought and action, whereas on the book.less level culture "comes 
as experience," by direct contacts, with fewer "alternative patterns" 
but with room for development within the pattern nevertheless. 
Modern man, with his "illusion of self-acting" and the foreshorten-
ing of time and space-the result of both books and machines-
is freed from the necessity of preserving and repeating the past and 
is freer to change, experiment, and be himself. But for the privileges 
of a larger audience, permanency, and privacy he has had to give 
up an even greater amount of centrality and solidarity of thought 
and action. Under the burden of new and more stresses, tensions, 
and conflicts he has not less integrity but less integration, not more 
individuality but more ego-the conflicts and divisions of personality 
being aggravated by the anarchy and chaos of competitive society. 
Accordingly, it is not only in times of overcivilization, at the end 
of an era, but in times of intense social and cultural conflict, at the 
beginning of a new order, that writers should turn to the folk not 
for refuge but for the roots and soil of social thought and a socialized 
literature. 

The need of a "focal center" has been felt especially in America 
not because, as Lewisohn puts it, "our folk and bardic periods lie 
far away and long ago in other lands and have never been a living 
force among us," but for the very opposite reason that we have a 
more diversified cultural heritage and that our many folk cultures are 
not behind us at all but right under us. Below the surface of the 
dominant pattern are the popular life and fantasy of our cultural 
minorities and other nondominant groups- nondominant but not 
recessive, not static but dynamic and transitional, on their way up. 
And on their way with them, and meeting them more than halfway, 
are the writers of the lower middle classes, who are, in outlook and 
sympathy if not in actual circumstances, closer to the bottom and 
the bottom dog. The rest, those nearer the top and determined to 
stay there, refusing to be declassed, do not count, even though from 
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among their number are recruited many so-called folk writers and 
students. The folk movement must come from below upward instead 
of above downward. Otherwise it may be dismissed as a patronizing 
gesture, a nostalgic wish, an elegiac complaint, a sporadic and abor-
tive revival-on the part of paternalistic aristocrats going slumming, 
dilettantish provincials going native, defeated sectionalists going 
back to the soil, and anybody and everybody who cares to go collect-
ing. Folklore is the last stand of the "highbrow" (in Van Wyck 
Brooks's highbrow term) seeking a new outlet for ethical idealism 
and intellectual culture in the cult of the "lowbrow." And, like the 
myth of nationalism, the myth of the folk may be used as a smoke-
screen to hide economic facts. 

To help dispel the smokescreen writers must have a firm grasp 
of the economic realities underlying not only particular folk cultures 
but society as a whole, and remember that as things are cultural 
not in themselves but in their use so literature, to be truly cultural, 
must have a cultural point of• view as well as culture content. And 
since there can be no culture without society, even culture deter-
minists, who are not too optimistic about what they call the "nature 
and possibilities of our civilization," had better give a thought to 
the kind of society they would like to live in, and folklorists to the 
kind of society most of our folk is condemned to live in. Better 
still, they ought to go out and live in it, as Lawrence Gellert did, 
though I doubt whether they can all do it as wisely and as well. 

II 
For a cultural and economic as well as metaphysical interpreta-

tion of folk values in art, the first horn of our dilemma, I tum to 
Kenneth Burke, in an article on "The Nature of Art under Capital-
ism." Lewisohn's prescription for restoring the folk or bardic period 
of art, which, it is true, is far away and long ago in any modem 
society, though folklore and folk life are still with us, is somewhat 
as follows: Scripture having become literature, it is necessary for 
literature to become scripture again. But in spite of Lewisohn's 
hatred for Puritanism, whose "division of experience from expres-
sion" he blames for all our dualism of art and life, form and content, 
artificer and creator, his remedy sounds dangerously like more Puri-
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tanism-the Puritanism of what Granville Hicks, reviewing Expres-
sion in America, called Lewisohn's "Sunset Glow of Individualism." 
(Since then the afterglow has died.) Burke's diagnosis and prognosis 
are more scientific. The "breach between work and ethics, indig-
enous to capitalistic enterprise," he shows, "requires a 'corrective' 
kind of literature." 

What interests us in his analysis is that, as the symbol of the basic 
integration of work patterns and ethical patterns or the ethical 
values of work (consisting in the "application of the competitive 
equipment to co-operative ends"), he takes the primitive group 
dance: "It has been suggested that the primitive group dance is so 
highly satisfying 'ethically' because it is a faithful replica of this 
same co-operative fusion. It permits a gratifying amount of muscu-
lar and mental self-assertion to the individual as regards his own 
particular contribution to the entire performance, while at the same 
time it flatly involves him in a group activity, a process of giving 
and receiving. 11 

Now the primitive group dance, although valid as a symbol of 
the sort of basic integration we have lost, cannot be taken as the 
type of all folk art. Yet Burke's analogy implies, though it does 
not state, the possibility of a restoration of this integration by a 
return to folk and primitive patterns. He himself calls for a "large 
corrective, or a propaganda element in art," as a corrective of the 
"pure" art and humor that promote acceptance of the frustration 
of the competitive-co-operative fusion. But his thesis, he says, does 
not imply the abandonment of "pure" art, since it helps to make the 
present system "tolerable," through "fusing, in aesthetic symbols, 
mental conflicts which cannot be fused in the practical sphere." His 
solution may be said to smack of "pure" metaphysics, inasmuch as 
"toleration" is very close to "acquiescence." But Burke always 
takes at least one step forward for every two steps he takes back-
ward, and his stricture of bad proletarian writing may be applied 
here to bad folk writing: "Too often, alas, it serves as a mere device 
whereby the neuroses of the decaying bourgeois structure are simply 
transferred to the symbols of workingmen." 

From this point we may proceed as follows: Only by restoring 
the basic integration of work patterns and ethical patterns can we 
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restore art and the artist to their central place in society, and the 
artist and his audience to each other-the goal of the folk move-
ment. Then the breach between expression and experience, univer-
sality and personality, the artificer and the maker, the subjective 
and the objective, will be healed. But until the reintegration of 
work and ethics can take place in society, we have still to see that 
even now the borders between the two worlds of the individual and 
the group, the subjective and the objective, giving and receiving, 
are not constant but always shifting. 

Let me make myself clear. At any given moment what we call 
"folk literature" includes at least four kinds of material: 

1. Folk productions proper, such as work, play, and dance songs 
which express, accompany, and direct rhythmic and co-operative 
activity, comparable in their functional nature (chiefly that of self-
gratification) to beliefs and practices (on the level of self-preserva-
tion) which give sanction or precedent to morality and control over 
nature and people. 

2. Survivals from the past, such as are found in religion, mythology, 
proverbs, and speech, which have only a conventional, symbolic, 
aesthetic, or emotional rather than practical value. 

3. Sunken culture, which is folk only by possession and usage, not 
in source, having been transmitted from a higher to a lower social 
level, so that the latter remembers what the former has forgotten. 

4. Folklore in the making, including both contemporary folk expres-
sions, arising out of present-day events and forces, such as the 
southern mill-workers' and coal-miners' songs of Ella May Wiggins 
and Aunt Molly Jackson, and popular productions of the present, 
such as popular songs and sayings-slang, slogans, mottoes, and 
comparisons-on their way to becoming folklore of the future. 

The classification gains in significance when we recognize further 
that a good deal of folklore imbedded in the past of Old World or 
universal customs and beliefs, the product of diffusion, has little 
relation to immediate social structure, except as it functions in the 
cultural pattern; whereas folklore of the present, the product of 
social change and cultural conflict and adaptation, throws valuable 
light on actual social conditions and problems realistically portrayed. 
Thus, Negro spirituals and animal tales survive as an expression 
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of Negro fantasy, on the plane of self-gratification, passing into 
formal art as concert and anthology pieces-folk classics. On the 
other hand, the social songs of the present-day Negro worker, in-
cluding blues and work reels, are living social documents, organizers 
as well as interpreters of social thought-folk protests. 

Beside, folk fantasy, we must also make room, on the popular 
level, for a kind of folk knowledge and history, marginal to folk.lore 
and throwing valuable light on its background, such as old-timers' 
stories and reminiscences; and, on the academic level, social history, 
local history, collections of folkways, as well as historical and region-
al literature interpreting the life of the folk. On the academic or 
sophisticated level we may again distinguish three types, to which 
the term "folk" may be extended: 

I. Literature about the folk, historical, sociological, ethnographic, 
psychological, and journalistic as well as purely folk.loristic, seeking 
and gaining critical acceptance. 

2. Pseudo-folk works, imitating or adapting folk motives, forms, 
and moods, as in pseudo-Indian and Negro songs, and gaining popu-
lar but not critical acceptance. 

3. Quasi-folk works, the productions of genius mined out of folk 
consciousness, fusing written and unwritten tradition, and becoming 
part of the permanent cultural heritage of the people, breaking 
down all barriers between folk, popular, and critical acceptance. 

From the dynamic point of view, then, folk literature is literature 
in flux-floating literature-not only because it fluctuates in form 
but because it fluctuates between vulgar and academic. The process 
works both ways. Now what is fixed becomes floating and now what 
is floating becomes fixed. Even what we call popular, as intermedi-
ate between folk and academic, is not all of a kind, but may be 
closer to the folk level as it expresses the people, or to the academic 
level, as it gives the people what they want. In view of all this 
mobility there would seem to be no valid reason why individual 
writers cannot cross and recross the shifting line between folk and 
sophisticated expression and bring back at least a vision of "basic 
integration." 

Corresponding to the dynamic view of folk. literature is the modern 
dynamic conception of the folk. When, writes Goldenweiser of prim-
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itive groups, "a great number of individuals within a tribe and 
locality feel and act along similar lines, and not a few activities and 
experiences are parlicipated in by nearly all the tribesmen," we 
have folk culture. Substitute for the tribe modern social units-
family, church, club, college, occupation, community, region; and 
for experiences participated in by tribesmen the common crises or 
"periods of emotional stress in the life of an individual in relation 
to the group"-birth, marriage, death- and you have, following 
Miss Beckwith, the actual folk factors found even among the edu-
cated in our urbanized, industrialized society. 

Although some scholars, including Miss Beckwith, insist further 
on isolation or comparative stability as a necessary condition for 
developing a common culture, it is difficult to see how, with modern 
diffusion and assimilation, even cultural isolation, let alone geo-
graphical isolation, can be insisted upon, or any kind of isolation save 
the economic isolation of class and occupational divisions and the 
emotional isolation of social organizations. In any case, isolation is 
only relative and partial at best, and the deliberate reactionary 
isolation of nationalism and sectionalism is self-destructive rather 
than self-perpetuating. And if the writer is to identify himself with 
the folk, he, for one, must break down his own isolation. At the 
same time he can do a lot for the folk by helping break down its iso-
lation, not to wipe out but to conserve and strengthen its heritage, 
by releasing it and making it a living force for differentiation within 
an integrated society. False national culture, with its delusions of 
purity and superiority, may require closed doors, but not true folk 
culture, for culture, like love, laughs at locksmiths. 

III 
Coming now to the second and more difficult horn of our dilemma: 

How can the individual writer recover folk values for himself and 
literature and society? I should like to suggest four possibilities: 
"corporate anonymity," folk symbols, the point of view of the par-
ticipant or eyewitness, and group solidarity. In each case the term 
stands for both the quality to be recovered and the method of re-
covery. 
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By "corporate anonymity" I mean something more and less than 
it does to Radin, from whom I borrow the term. "Where there is 
no written record," he says, "personal views and personal interpreta-
tions tend very naturally to be lost in corporate anonymity." Using 
it in an applied or transferred sense, as one must in our written 
tradition, I take it to mean the author's own loss of sense of author-
ship (to be added to the audience's loss of sense of authorship predi-
cated by Miss Pound). "But will the modern writer be satisfied 
with this?" you ask. Yes, if he understands that it does not mean 
extinction but extension and integration of personality, through 
identification with his audience and complete submergence in his 
materials. It does not mean mere objectivity, impersonality, spon-
taneity, naivete-terms usually applied to folk art. It is not the will 
to be naive that results in false naivete. It is something like what 
the good ethnologist must have before he can hope to understand 
and reconstruct a culture. He cannot do this by writing from the 
outside looking in and on. He must live the life of the people he 
writes about, shake off his own culture, and take on theirs- turn 
himself inside out culturally, becoming detached with regard to 
his civilization, and becoming activized with regard to theirs. So 
that when he writes about them he becomes not merely an inter-
preter but a voice- their voice, which is now his own. And from 
the narrow folk of a particular group one may pass to the larger 
folk of the world, with the result described by Milligan, writing of 
Stephen Foster: " .... Every folk song is first born in the heart 
of some one person, whose spirit is so finely attuned to the inward 
struggle which is the history of the soul of man, that when he seeks 
for his self-expression, he at the same time gives voice to that 'vast 
multitude who die and give no sign.' " 

When one has assimilated folkconsciousnessby"corporateanonym-
ity," one becomes, like the folk, symbol-minded- attuned, that is, to 
symbolism in general and to the group's particular set of symbols. 
Symbols, according to Goldenweiser, are "those eloquent signs" 
which "bind value to value and man to man by bonds of common 
meaning and shared emotion." Symbolism means "to see or hear one 
thing and experience another.'' And the individual writer who would 
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become symbol-minded, in the folk, not the aesthetic, sense (though 
the latter, defined as identification of subject with object, is very 
close to the former), must emulate the primitive in what Golden-
weiser calls his "difficulty . ... in shaking off associations of any 
sort, as well as the ease with which he passes from the subjective to 
the objective, real or presumed." In other words, as corporate ano-
nymity is the ending of the separation between the individual and 
his kind, symbol-mindedness is the ending of the separation between 
the subjective and the objective, both forms of separation, as we 
have said, being characteristic of modern man. 

While we are on the subject of symbols, it is worth noting that 
language is the most common form of symbolism known to all of 
us, and the peculiar success with which Carl Sandburg, in The 
People, Yes, has achieved great folk poetry that is also significant 
social poetry is to be attributed to his peculiar mastery of folk 
speech, or what I prefer to call folk-say. 

The people is Everyman, everybody. 
Everybody is you and me and all others. 
What everybody says is what we all say. 

And what everybody says includes not only sayings proper-slang, 
slogans, proverbs-but all the oral, linguistic,and story-telling phases 
of folklore-signs, names, comparisons, anecdotes, jokes, tall tales-
and a code, of belief and behavior, expressed in the lingo. And be-
cause the stuff of American sayings is the stuff of American humor 
and myth, Sandburg is no mere aphorist mouthing wisecracks; he 
is mythopoeic and all but epic. 

Related to folk speech and the speech tradition is the point of 
view of the participant or eyewitness. This is the point of view of 
"I did or saw and heard these things myself." Although on the 
superstitious and mythological side the tendency of the folk to rely 
on gossip and hearsay in the form of tradition has always been 
emphasized, the reliance on experience, on the historical side, also 
deserves emphasis. In a culture of which the "spoken, living word," 
says Goldenweiser, becomes the "principle vehicle," "the past comes 
to the present as things or words; what is neither seen nor said nor 
remembered vanishes beyond recovery." The result is not merely 
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concreteness and natural eloquence-eye- and ear-mindedness-but 
tremendous sincerity. Folk art, like all great art, is nothing if not 
sincere. 

The point of view of the participant or eyewitness implies close-
ness between artist and audience, performer and spectator, indi-
vidual and group-a relationship which originates in ritual and in 
working together and extends to art. This is what Burke designates 
as a "process of giving and receiving." It leads from and to group 
solidarity, as the "plural convened audience" is the social group. 
It involves social responsibility and responsiveness. And group soli-
darity is essentially working together, in the sense of common labor 
and common play, in a common cause. If people feel this interac-
tion even in a crowd, in the joy of what Durkheim calls the "mere 
fact of their being together," how much more must they feel it 
when they are working together, co-operating. 

The importance of working together and of work has been stressed 
throughout the present view of the folk, but it cannot be over-
stressed. Work, of course, is related to place; out of place comes 
work, and out of both, the adjustment of one to the other, comes 
folk, according to Le Play. But with modem acceleration in the 
diffusion and assimilation of culture the geographical like the racial, 
sense is wearing thin. Nationalism is the last stand of geography 
and race, whereas regionalism is or should be not geographical but 
cultural. Political- that is, party- ties are also growing frayed. But 
economic bonds are tightening and strengthening. And with the 
national, racial, political, and geographical props knocked out from 
under folklore, what is left but the sense of vocation, of co-operative 
labor, co-operative organization, and class as the basis of both folk 
and social consciousness. This would seem to be the only route left 
to the individual who seeks contact and kinship and identification 
with the folk and with society. 

This is not the place to rehash the arguments concerning the rela-
tive advantages and disadvantages of the terms "workers," 
"masses," "proletariat," "people," "folk," and "folks." They are 
all pretty nearly synonymous. · It is enough to say with Carl Sand-
burg: "The people, yes." To him- and to us-the folk is the people, 
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and the people are human beings, human occupations, and human fan-
tasy-"you and me and all others," the "laboring many," the anony-
mous folk singers and sayers of the songs and stories and sayings 
that give bone and muscle to our language and literature. To treat 
one without the other, the human occupations without the human 
beings and vice versa, or to treat both without the fantasy, the joy 
and the sorrow of the songs and the tales, would be a "mighty 
bloodless substitute for life." In the last analysis the folk is the bone 
and the muscle and the flesh, and the individual is the blood that 
feeds it. Together they give pattern, structure, response, and con-
tinuity. And these are the values that folklore can restore .to the 
individual and that the individual should seek to recover from folk-
lore for literature- a sense of the continuity of humc!n nature; a 
sense of art as a response instead of a commodity; a sense of social 
structure, based on social intelligence and good will; and a sense of 
pattern, in its primitive use as a model and guide rather than a 
limit, which, to quote Goldenweiser, "points the road one is to 
travel," and sets and "defines a task, concrete and complete." 
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ever since, save for a trip to Buffalo at Thanksgiving t o read a paper at 
t he Twenty- Seventh Annual Meeting of the National Counci l of Teachers of 
Engl i sh. 

At t he Li brary of Congress I occupy Study Table 214, 
with access t o the shelves containi ng works on .American hi story and liberature, 
anthropology, economics, folklore , sociology, and related subjects, i ncluding 
periodicals and bound newspapers. The statement of my proj ect as given to 
t he Study Room for its files reads as follows: 

The development of regi onali sm in the South in t he eight eenth and 
nineteenth centuries, especially as revealed in early newspapers 
and magazi nes, critical and hi st ori cal writings: a study i n the 
cultural dynami cs of literature . 

My work to date has consi sted in compiling a critical 
and descri ptive bi bliography of works i n the specific field of Southern 
Literature and Culture and i n the general fields of Ameri can Literat ure and 
Society (bearing on regionalism), Folklore, Culture Hist ory, Di alect, t nd 
Ameri can Speech; and in analyzing regi onal mat eri als in Southern magazines 
and critical and hi stori cal st udi es pertainipg thereto. For example, the 
thi rty- six volumes of The Southern Literary Messenger (1854-1864) have 
yiel ded me a wealth of material on the use of local subjects, t he portrayal 
of Southern life and character, and native trends , including such topi cs as 
the interrelations of provincial i sm, sectiontlism, and nati onali sm; t he re-
lation of literature to politi cs, educati on, and economi c factors; local 
color, humor, folklore, and di alect. Speci al studi es growing out of my 
readi ng are "The Contri buti ons of John Ross Browne (1821- 1875) t o Sout her n 
and West ern Humor" and "The Poetry of Place. " 

After June l I intend to continue my work at the 
Harvard College Li brary. 

Si nce my grant was made, I hE.ve publlshed t he fol-
lowing: The American Play-Party Song, Witq l!-_ Collection of Oklahoma Texts 
and Tunes, Vol. XXXVII in t he University St udies of t he University of Nebraska; 
"Regionalism and Cul ture, " i n The Writer in Changing World (The Equi nox 
Press, New York, 1937); a review of Madness in .the Heart, by Edward Donahoe, 
The Sout hern Review, Wi nter, 1957; and "The Folk and t he I ndividual: Thei r 
Creati ve Reci procity," The Engli sh Journal, February, 1958. Revi ews of my 
play- party volume have appeared i n American Speech, The London Times Literary 
Supplement, Folk-Lore (London), and The Southern Folklore Quarterly. 
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l owing: The American Play- Party Song. With~ C:ollection of Oklohoma Texts 
and Tunes , Vol. XXXVII in t he University S1udiE1s of t he University of Nebra.el:s. ; 
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Presa, New York, l 9B7) ; a review of Madness in the Heart, by Edwar d Donahoe, 
The Sout hern Review, Wi nter, 1957; and 11The Folk and t he Individtml: Thei r 
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Every Section Contributes -to 
Nation Rich 
In Blending 
Of Folklore 
Songs an<I Music of Many 

Lands Woven Into 
U. S. T radition. 

Legends and Rhythms Are 
Continuing to 

Expand. 

Out in the Ozarks tonight some 
sandy-headed hi ll bo_y will swing 
his gal into the intricate steps or 
a n o ld square dance virile enough 
lo make the ·'Big Apple" look l ike 
a pale city cousin. Hands will beat 
out the rhythm and the h.eadman 
will call the tgurcs. On a sq ueak y 
fiddle someone w ill be sawing out 
"S wing 'em U You Love 'em." 

Under moss-draped oaks of the 
E vangeline country down in Louisi-
ana. F rench maidens are singing the 
Acadian songs their great grand-
mothers sang in Nova Scotia be(orc 
the English came and sent them into 
exile. 

[ n Snug Harbor, old sai lors arc 
singing chantys that early New Eng~ 
land seamen picked up in all parts 
of the wor ld, mherited from the 
days or the Armada, or made up to 
suit some historic occasion. 

On some purple mesa of the 
Southwest moccasincd feet of the 
Navajos a rc beating out a d ance that 
was old when De Soto stumbled onto 
the Fa ther of Waters. 

Customs of Many Lands. 
America is tne 1a1·gest and richest 

seed bed of folklore in the world. 
Into the texture of her civilization 
have been woven and is being 
woven the customs, the songs, the 
dances ol m any lands. Acr oss her 
cqess'"la II.en lW"'ll:ild the alUludes and itfe paltCins- -Ot 
thought native to almost every part 
'.l[ the globe. 

From her own rich landscape 
have sprung songs and dances. As 
the racia l groups and nationalities 
mingled 0 1· came in contact with 
n e w environments the ir folk ways 
under went man y chan ges. The 
Pen_nsylvania Germa ns speak a dia-
lect t he Ge rmans of Germany can-
not understand-because it has been 
unwri tten and the Swed ish and Eng-
lish a nd Irish have influenced it. 
Sq uare da nces change to suit the 
climat.c. Out in Texas the catls 
conta in references to cows and 
ca lves a nd the r ange. In North 
Carolina a quick ste p borrowed 
from the Cherokees has been added. 
In Tennessee and Kentucky, where 
instruments were scarce, the early 
pioneers d eveloped a running step 
and clapped on their h ands Lo get 
the r ight r hythm. T heir running 
sets. now adap ted lo m i,tsical prcs-
en ta Uon, represen t a d istinct tech-
nique. 

Lt'.gend or Paul Bunyan. 
When the Norwegians poured into 

the lumber camps o! the Northwest, 
Lhey took n o musica l instrume nts 
wi lh the m- but life in the cold 
woods was unendurable withou t 
music. Using cracker boxes and 
anylh ing handy they improvised 
the V ikin g cello, which a tr ained 
m usician !alt.er turned into an :.t-
Lraclive instrument. T he lumber-
jacks also made their own songs 
and made over the legendary l1ero, 
.Paul Bunyan. into a strong man 
evc,1 they could admire. 

- - -T-·be F unction of a 1•'olk F cstival 

By B. A . Botkin, University of Oklahoma. 
\ 

THE CENT RAL P ROBLEM o f A 111a ican c ulture bas been t he search for :in independent "exp res-
sio n-sp irit " wh ich is at once n at ive and cosmopolt t an. T his d ualism is inherent in the American 
paradox of O ld World bac kgrounds and New World foregrounds. Since the breaking a way from 
E uropean patterns vircuall)' coincided with the change from an agrarian co an industrial economy, 
America had no sooner passed from colonialism into provincialism and later section al ism than it 
fou nd its culcural diversit y menaced by aggre,sive n ationalism and st andardized mass c ulture. 

After the W orld W ar t he growth of a new social consciousness was favorable to a c ultural 
renaissance and espec ially to t he development of folk and regional resources. T he rest ric tion of 
immigration, cbe depression, and t he breakdown of t he older isolation a nd individualism had 
something to do with t he new feeling for c ultural diversity and roots which succeeded the abor tive 
" meltin g pot" myth. T win phases of the movement for decent ralization w ere t he ret urn to the 
provinces and the re-discovery of our folk past. In folklore, which is universal in it s diffusion 
and local in ics adaptation , Amcric.1 has a ric h cultural and art t radition. 

In the salvlgiog of our folk :ind regional heri t age the n ational resc:irc h found.itions and learned 
societies with their publicatio n~. t he Seate universities with t heir presses and quarterlies. the Stat:e 
folklore• societies and journals, che· Federal Arts Projects and other N ew Deal agenc ies have all done 
their part. But whereas their approach has been chiefly through literature and scholarsh ip, it has re-
mained co t he folk festivals co foscc,· chc presentation of folk materia ls an d t he participation of 
folk groups as a living expression. As a nation.ii clearin g house for Seate :ind regional fest ivals t he 
National f olk FestiVJI Association is in a strateg ic posit ion to di rect and co-ordinarc chis non-
academic, non -professional accivicy. 

The motives and methods of cite usoc1Jt1o n arc clearly stated on its lccccrhcad. According tv 
t he "General P iao," it has five objectives: First, t:o bring together groups hom various sections of 
the · U nitcd Scates and their characteristic folk c xpressions in a national festival; second, co gi vc 
encouragement thereby to regional fest ivals; t h :rd, to serve as a "record of t he social life of early 
America, and a later l\mcrica a~ well;" fourth, co fu rnish a "basic, cultural, leisure-time activity 
pcogram;" :rnd fifth, to present "material which m ay inspir e future artistic creations." In all thc,c 
aims the Association is serving .i vital and practi cal f unction in harmony wich ocher organizations 
working for cultural and social ,·ehabilicacion. 

For the full achievement of irs aims, howc,·cr, the National Folk Fesciv.1I AssociJtion m use be 
prepared and enabled, by a broadening of its p r;)gran1 and its support, to work n1orc closely with 
ocher organ izations. That it •,s a good ti-ting for t he country at la1·ge to be rcmi,,dcd of it, cultural 
heri tage and the need of conserving it cannot be denied. That it is also .1 good t hing for t he folk 
groups to partic ipate, in so far as part icipat ion increases t he self-awareness and self-respect of t heir 
cornmunicies and promotes mutual u nderst.111d ing and respect among g roups, likewise goes with-
out saying. Bue t his heritage must not be allowed to stop w ith t he past or with a public per-
formance. It m ust be allowed to grow and func t ion as a liberatin g force for our art and society 
and in turn be released for fuller and freer soci.11 participation. Folkloce in its living, functional 
aspects i.s an integral part of life and a r esponse to the total s.i~tioo. And only by rclaci2 folk 

SP«Drhn "'9C:, 4'di& Md • rLn pL • ...,_,ph,- as " J'lfubt .. tl1s•ot' .l ?'fc1ht1'!~,.1bf s8c1ccy can a o 
festival function as an integral part of modern A mcr ica in search of its past a nd its future. 

Moon Under" and " Honey it1 lhe 
Horn" r esult. 

American liic is not sLanda rd ized, 
has not yet a ll been caught u p in 
lhe movies nor begun Lo be p re-
sen ted on Broadway. T he cowboy 
from Wyoming may read the same 
magazines as a rc read by a n Acad-
ian farme r in Louis iana-but lhcy 
live in differen t worlds and are es-
sentially dilieren t. 

It is lo catch the spa rkle a nd 
color of folk Ame rica, to presen t 
it in an a uthentic manner, and to 
wish long life to the best of it tha( 
the Nationa l Folk Festival was 
founded and continues. 

Canadian Folk Festival 
Telegraphs Greetings 

Navajos Bring the 'Yei Be-Chai' 
And Other Dances to Foll{ Fete 

Braves With Rattles Snap OJI Tone,, With Y clp Like a 
Ovyote's in Ceremonial Exercise for the Sick ; 

Close With ' Blue-Bird Song.' 

Ceremonials which have rarely been seen off their reservation will be 
presented at the fes tival by a group of young Navajos from the Santa 
Fe Indian School in New Mexico. 

The "yei be-ehai .. dance, w hich is part of a nine -n igh t ceremony for 
U1e sick. and the great fire dance will feature the ir colodul part o! the 
program- other dances of which will be the skip dance, round dance, 

-Keystone Fiddler 
Festival Feature 

PENNSY LVA NTA is sending one 
of its old- time fiddlers to p(lrlici-
pate in the· National Folk Pesli,-

val here. 

Father of Blues Music 
To Sing Own Songs 

W, C. Handy, th e interna-
Uonally known Negro composer 
m usic a nd gave the N ation its 
firs t blues songs• will be pre-
sented al the festiva l. 

He will sing some of his best 
known songs-'·St. Loui.s Blues" 
"Memphis B lues,·· and "Beale 
S treel Blucs .. -jusl as he wrote 
them and explain how he first 
caul{ht the idea for turning 
primitive me lodics an d folk 
snatches into wril len music. He 
will accompany h imself on Lhc 
guitar 

The blues and the spirit uals, 
according to Handy, arc firsl 
cousins, "born out of group suf-
fering," he says, " the spirituals 
give voice to the slave's song of 
a better world to come. The 
blues, a '.so rising from a cauldron 
of pain and misery. a re the ex:-
pression of an ind ividual s inger , 
and bear the hope that although 
today is filled with unhappiness, 
tomorrow's sun will bri1tg a new. 
happier day, r ight he re on ear th." 

Nellie McCoy, preside nt or the 
Vancouver Folk Festiv!!l. wired 
the following congra tulatory tel-
egram to the F ifth Annua l Na-
tional Folk Festival to be held 
in th is count ry: 

two-step dance and the feather da nce. anyone to be per mitted to all.end 
The Navajo gift songs will also be an all-night dance-ritual of any o f 

"Greetings a nd warmest good 
wishes from the Vancouver Folk 
Festival to yours in Washington. 
We 1·egrct Lhat we cannot be 
with you. A better understand-
ing of each na.tion·s folk songs, 
m.usic and dances would mean 
a beUer relationship between 
nations. 

"Be a u along the way ;i glow-
ing lamp- a torch oe good will 
Lo a ll!" 

presen ted by this group of braves. this ceremonial on the ninth night. the tribes. 
These songs may be sun g at ~ny In the "ye i be-chai" dan ce there I The wh ite n,an has not seen fit. 
t ime. but usually are sung dun_ng is no drum accompaniment. The to retain dancing along _with the 
the summer at the door of a s,ck dan cers s ing and use rattles. At music and other arts wh.1ch mark 
ma n or woman Lo w~om the I n- times. a tone is sna pped off like a his worsh ip and ha~ seldom m~d e 
d ians have brought g~fts. Bridles. I shrill yelp. as if suggested by the an attempt to unde_rstand the _ri~h. 
bells, bla nkets, turquoise. meat or I howling o f Lhe coyote. In the re- symbolism or the tribal a r l. W ithin 
a ny other valuable may be left out- frain of the song. th e s inger bursts recent years, when the dash and 
side the hogan when the songs are I out in to the strange cry of the Ye- color and sheer beauty or the eere • 
finished. . . . . I bichai- "0 ho ho ho! E he he he!" 

1 
monials have b~en the subject of 

The skip dance 1s done ~•ther m "Altogether. the 'yei be-chai' is study by apprec1at1vc scholai:5. t~e 
the spring or summer and 1s some- tremendously w ild and v ital." an general reticence of the I ndian ,n 
t imes called the "squaw dance ... The' a u thority on Ind ia n dances has thus presenting the innermost 
round dance is oClen performed f~1• I written. IL closes with the "blue- though ts oI his people is being some-
a sick person to take hts bird song .. jusl al sunrise on the what broken down. 
mind from his illness-but usually l ast morning. The Navajos who come to the Fes• 
is pure ly a social dance. I With the Indian his dances arc tival will be u nder the sponsor~h•p IL is sti ll going on. Songs a re 

growing, legends arc expanding, the 
Indian~ ;ire still making pollcry. 
Occasionally there is a sophisticated 
d iscovery and such plays as "The 
Green Pastures" or " In Abraham's 
Bosom" and novels Uk~ "South.!---------------

The feather dance is part or the oft.en his prayers. This. although of the ~ndian OfT:ic_e. The Fcst,val 
Navajo fire ceremonial which lasts with olhcr factors. has accounted has official recog111~ion Crom t_he In-
nine days and is a lways held for a I Ior the facl that the dances have dian 0 ~ce as a desu-able m_ed1u_m of 
sick pcrso11. According to Navajo I often been . c~reJully gu~r~ed and presen trng the Ind1~n a1 ~s 111 a 
custom, it is given in the middle of I even today ,t 1s a r a re privilege for truthful and au then tic selling. 

Na1,io11ality Dolls Will Be Feature of Illinois WP A National Folk Festival Exhibit 

T fl l S GROUP OF ¥ tionality dotls was made by WPA workers on a project in I Uinois. They are used by schools and 
one of the features of the sJ)ecial WPA exhibition of skills of the unemployed at Constitution Halt May 6, 7 and 8. The 

no1i-construction 11ro1ects administered by WPA A ssistan t Administrator E llen S. 

libraries to visual 
exhibition shows examples 
Woodward. 

Of! 
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\rnerica Richest Seed B, l~l • of F_o_lk_lo_r_e_i_n_t_h_e_W_ o_rl_d 
Knott v.liss 

{ounder of 
{olk Festival 
lireetor of Plays Was One 
of First to Recognize 

Possibilities. 

1itial Program Staged rn 
Missouri City m 

]934. 

America is a big and varied land. 
to it all nations have poured col-
and tradition. From its own in-

rcsling landscape have sprung up 
ngs, dances and customs never 
•i presented in the movies nor 
scussed under the bright lights of 
roadway. It is the largest and 
1ost fertile folklore seed-bed in lhe 
torld. 
Scattered sludents recognized this 

evernl years ago. As highways 
nd w.iys of communication began e k nit the Nation closer together 

~

lkwnys began to d isappear-so 
pidly, oflen. that there was dan-

, ,. they would be gone forever. 
I Then there was a counter move-
~enl. Just as there was a revival 

I
f interest in antique furniture and 
hurrying to col lect what had sur-

·ived, there was an awakening o! 
11 lercst in folkways. "By our eager-
1ess to ;JCCept the new are we not 
ftcn giving up better than we re-
cive in return?" students began lo 
sk. There also wa~ the question 
,r wnste. Why not preserve the 
.ooct nnd build onto ii? 

S ongs Recorded. 
Universities sent men into the 

field t o 1·ecord the speech of dii-
jie,·,mt regions and to put regional 
longs on aluminum records. "Song 
:alching" became a favorite inte1-
cctual hobby. 

Sarah Gerh·ude Knott, who had 
een what the Carolina Playmakers 
vere doing to preserve and vital ize 
he folklore of the Carolina region, 
v;,s intensely interested in the folk 
1erit;ige of the Nation. As a d irec-
or of plays. she recognized its nat-
11·a l ;ind genuine worth, as opposed 
o the superficial and soph isticated. 
,he kn<>w that by being simple and 
:enuine. true folkways h ad an ap-
>ea I for everyone and that the 
·ounlry would Jose much if they 
·cased lo be a I iving force. 

To preserve their color and vital-
ly, she felt, was probably more es-
;ential even than putting them in to 
Jooks and records. In 1934, while 
1ead oc the Dramatic League of St. 
l,ouis, she tried out her ideas by 

Polk Specialist 
OF the Southwest 

I 
DR. V. A. T R AVIS, Director 
of Slate Teachers College, T able-
quah, Ok(a? 11ia President of the 
National Folk Festival J\ sso-

cialion. 

Three Executives~iinent u7 F";ik Festival ,. d irector of the English Folk Dance 
Society of America. 

Dr. P atrick Gainer, St. Louis 
University; Walter C. Garwick, re-
corder of folk expressions, Rye, N. 
Y .; William Cabell Greet, Colum-
bia University; Lucy Lockwood 
Hazard, Mllls College, California ; 
George W. Hibbitt, Columbin Uni-
versity; Frank Ernest Hill, New 
York; Mary Wood Hinman, author 
and lecture1·, Folk Act ivities, Chi-
cago, Ill .; 0. B. Jacobson, University 
of Oklahoma; George Pullen J ack-
son, Vanderbilt University; Charles 
S. J ohnson. Fisk University; J ames 
Weldon Johnson, Fisk University; 
the Rev. Robt. S. J ohnson. S . J ., Mar-
quette Unive rsity, Milwaukee, Wis.; 
Elmer Kenyon, Theater G uild, New 
York; G. L. K ittr edge, Harvard Uni-
ver sity; Frederick H. Koch, Univer• 
sity of North Carolina; J ohn Lair, 
Cincinnati; Elizabeth Conner Lind-
say, dean, King-Smith Studio School, 
Wash ington; Romaine Lowdermilk, 
cowboy ballad singer , Rimrock, 
Ariz. 

PAUL GREEN, president. GERTRUDE KNOTT, director. M. J. PICKERING, manager. 

E. C. Mabie, University of l ow;,; 
Percy MacKaye, New York; W. Roy 
MacKenzie, Washington University, 
St. Louis, Mo.; ' May Kennedy Mc-
Cord, Springfield, Mo.; Armand C. 
Marts. acting presiden t. Bucknell 
University, Lewisburg, Pn.; Cha un-
cey 0 . Moore, chairman, Okh1homa 
Folk F est ivals; Lucy Mor gan, weav-
er, Penland, N. C.; Harcourt A. Mor• 
gan, chairman, TVA; Lester Raines. 
New Mexico Normal University, 
Las Vegas, N. Mex.: Vance Ran-
dolph, Pineville. Mo,; Otto_ E. Ray-
burn, editor, Arcadian L ife, Sul-
phur Springs, Tex.; Leo B. Reagon, 
sea chantey singer, New Londor,, 
Conn.; Ethel Rockwell. University 
of Wisconsin; Henry W. Shoemaker, 
president, Pennsylv.inia Folk-Lore 
'Society, Altoona, Pa.: Lam,n String-
field University of Nor th Carolina; 
Stith Thompson, Indiana Univer-
si t.y; Clnrence Cameron White, mu-
sic division, National Recreation 
Association; Horace Ji. F. J ayne, 
director, T he American Federation 
of Ari; Gordon Wilson, Teachers 
College, Bowling Green, Ky.; Ed· 
mund Wuerpel. director, The School 
of Fine Arts, Washington Univer• 
sity, S t. Louis. Mo. 

-- -- -------
fo'l!nd.ing the Na tional F olk F esti- dents. Other members or the ex- toricaJ Society; Cecilia Ray Berry, 
val, which was held first in that e,cutive committee are Bascom La- co-author. ·'Folk Songs of Old Vin-
cily. mar Lunsford, director of the cennes;• Chicago; B. A. Botk in, 

Mountain Song and Dance Festival president Oklahoma Folklore So-
at Asheville, N. C.; Julian V. ciety; John Lee Brooks, Southern 
Boehm, of Atlanta; Charles F. Hat- Methodist University, Dallas, Tex.; 
field, St. Louis; Th:>uglass M. John- Frank C. Brown, head of the Duke 

A Centennial Feature. 
The 1·esponse was spontaneous 

and nation-wide. Paul Green, play-
wright from the University o! North 
Carolina, accepted the presidency 
of the Festival. Maj. M. J . Picker-
ing, who has an enviable record as 
a man able io stage big affa irs and 
manage huge activities, became 
business manager and secretary. 

son, S t. Louis; Dr . Thomas E. Jones. University English department; 
president of Fisk University, Nash- Elizabeth Burchenal , president 
ville; George C. Korson, director of American Folk Dance Society. 
t.he P ennsylvania Folk Festival; Arthur L. Campa, director of re-
James G. K. McClure, Farmers Fed- search. University of New Mex ico; 
eration, Asheville; Dr Louise P ound. Kenneth M. Chapman, executive 
University of Nebraska; Thomas director. Laboratory of Anthropol-
Quinlan, jr., Ci.ncini:iati; Dr. ;Floyd ogy, Santa Fe; W illiam Dodd Chen-
W. Reeves, Umversity_ ~f ~h1cag~; ery, Sprin~fi~ld , lll.; Jos!ah Combs, 
Edgar Walsh, St. Louis, Fi ank. N . Texas Chnshan Uruver s1ty; Arthur 
Watson, F_red W .. Weede. Asheville. I Kyle Davis, Universi.J,y o! Virginia; 

In Hl35 the F estivnl was held in 
Chattanooga and in 1936 ii was 
staged in Dallas as a major ;al.trac-
tion on lhe Texas Centennial pro-
gram. Last year it was held in Chi-
cago. This wm be it.s first perform-
ance in the East. 

and Maunce Weil, St.. Louis. Frances Densmore, S'mithsonian In-
Festival Sponsors. slitution; J. Frank Dobie, secretary 

of the Texas Folk-Lore Society; 
Members of the national commit- F. H. Douglas, curator of Indian 

tee o! the F estival are Martha Beck- ar ts, Denver Museum; Walter 
with, Folklore F oundation . Vassar Pritchard Eaton, Yale University; 
College; Mrs. Nettie H . Beauregard. He len Ha rtness Flanders archivist, 
a r chivist and curator, Missouri His- Ve rmont F olk Songs ; May Gadd, 

Dr. Homer P . Rainey, director of 
the American Youth Commission, 
a nd Dr. Vaud A. Travis, of the 
Northeastern Teachers College, 
Tahlequah, Okla., are vice presi-

Folk Festival Program, Friday A fternoon, May 6, Constitution Hall , 2:15 P . iW. 
TOWN CRIER--A,moo Emanuel Kol>lk. P,.ovlncet.own,, 

M-a~. 

Sy J<1owfl lndfon Tribe. An,,rdarkos. Okla-
homa- Leader. Stephen MOJ)(}J)e. 

Startin,; Son c of the. Da nces: SUJ)hen MOPOPE. 
S low \Var Dance, Kiowas Snake Da.nt;e, Son, 

Of the Rra ,•f s: GJ'OllD. 
J"lule L<>vt c .. 11 , Belo C-Ozad. 
Eaclt Da nce: ~teJ>h-en Mooove. 
Fas t w .-.r Da nce: Group. 
Ceremoo)· Dov.- Da ncE-: Blaok·feet TrJbe, 

Montana. 
Ff"ather _Dance. (p art o! th~ nre cer emony): 

Navajos Tnbe, New M exico. 
Corn Ft-st hal Cycle (universaJ wit.-h all trl~s ): 

PJanit.lng, Cult lvaWn~1 R arves.t!ng, Thanks-
~1vln a, : Group, led by Princess At-aloa. 
ChiC-ktt.~BW T i-ibe. Oklahoma. 

Flu,tc orn>1ed l)S ~t Belo COzad was made 
by hlm. n ls the favorite instru-men,t !or 
love melodies. DHferent tribe.', make 11utes 
with different scales, the oldest ones • Are 
similar io those used by the ancient Greeks. 

Sponsor t tl by t he Qtfi..-;,: 0/ Indian A6aiTt , 
W<t8hrnotcm D. C . 

SPANISH l>NO MEXICAN DANCES. 
By " M exlcct11 group Jrom Our Lady o/ 
Gturd,,luve Center. Kansas Ct11. Mo.-Geiieral 
director. Miss Dor-0th11 Gall,wher; asst.,tant 

director. Miss A gnes D onohue. 
Las Posadas: frr ocession ; Breaklna: the Pina.ta. 
f'olk S..ns s: " Florec!ta Marurlta," "Clelilo 

Lindo," '"El Rancho Grande." 
Folk Danct s: "L~ z ota." "El Jarabe." 

Las Po-8J.da~ ts a Mexican reHa-1ous ceremony. 
Ai Out Lady or Guadalut>e Center-and in 
other S1>anls,h and Mexican seUlements 
thi-ouihout. the country, Nine, nikhts before 
Christma s a candle-ll11Med procession lollow-
in~ tile Holy Pair, whose images are solemnly 
ca.i·rie-d. w~aves its way f r om door to door, 
seeklnM: shelter for t,he Holy Pair who oan 
.find ''no room jn the I nn.'' Finally, Jt. ls 
ex1>laloed that shelt~r ls sou&ht for the Vlr11ln 
Ma.ry and the door is thrown 01>en, All are 
reeehed ._."1.Jh i;re,at rejoicJne and a celebra-
tion of sonw: and dfince 10110,-15-. 

FOLK SONGS. 
By Esthtr Eu{Je11ta Duvls. Charleston. W. Vci. 

"C0JU(' AH Ye FBir and Tendf'r M ajdens." "The 
L!Hle Mohea ." 

Miss D«,•ts. biind ~ince youth, h.ns earr1ed in 
her heart Hlie folk. soncs she learned as a 
t'-hild~ irnnded oo-wn to ht:r o,y her grand-
fat·hers, who wer e ClvU War veterans. She 
I$ a BMduat• or S,racu~ University and tile 
Ch}ca&o Mt1sical Co1leae. 

SOUTHERN HiGHLM-iDER STRlNG MUSIC, 
By a Tennessee ·mou1itain q r ouv--Leader. 

G. 8 TalfertelleL 
Ban jo Tunes : ''Free LJtU<;· Bird," ··J ohn Henry," 

by l>$hley Moote, Tuckaleechee .C-Ove. Town-
~end, Tenn. 

Guiiar Tunes: ··careless Love,., by H'arvey 
Oakley, Ga tlin om w, Tenn. 

Fiddte T unes: ··crawdad Song," by Jim TrwL-
ham, Frot Town. Townsend. Tenn. 

Son,;: " OD Old Smoky," by &f O'l.l:P. 

Sp01i~ored h11 the Niohlcrnder F olk St.:hool. 
M onteaole. Tenn. 

TRADlTIONl>L HYMN TUNES. 
B y xe.ntucA:11 M ou,t t<dn F o lk-Lender . Edi the 

Fll ;..·1u1 t r ick James, Pr estonbuH/, Ky. 
J'fy,nn Tunes: ""A T w-elve- Month More Had 

Rolled Around,'' "As J T ra,1ei This Wide 
w orld O\'tr,u "'Oh Turn Ye," ··Attend. 
Yount" FrJends:· 

Ft·f't w a sb in«s : ··when J.t-~us Chr is,t Was Here 
Below.'' "WhUl Mnr)' , She Came." 

Bur)'hl,:s: "Tn1v .... 1m~ to the Gravey-ard,'' ''W.ake 
Up, You Ml! l:,I'_'' 

Funerahl, a Ye.1r Aft~r Df>a.tb: 0 My Body"a 
Bound to Mouider in tht Clay,'' •·Jn the Dea r 
Old V11la&,e Ohuro-hyard.'' "Been a LonR 
T ime Traveli na." 

Twenh• years r,-go Edithe F1tZPfUrick lef,t. her 
home in t-he :11J1s to study music a t Cincin-
nati OOt,sen·at..on·-and heard, for the 1i l'st Umt;:, 
fine Gregorian music. She was struck. w'ith 
its slm1larlu to lht' church music she had 
heard in the Kenlucky mount.ains. ShE' has 
ss>ent a numb(.r of years t racing t-he pecuJJe,r 
mountain chants. compt1 rin~ tme-m to the 

• original records of the old G r eaor lan M').a.nt~. 

SPIRITUALS, CAMP MEETING SO:NOS. 
TRl>DITIONl\t.. BIILLADS. FIDDLE TUNES AND 

DANCES. 
By Uulted Gos,>el Cho rn~. Snlhburv. w, .. 
com .. ico County. Morylt, nd. s ; on$ored by 
R. A. Grlg$f}IJ. presi<lent of Princen, Anne 
Colleoe : L . H . Mortin , Count11 Aoenl, and 
W. A Hill Mus;N,l Directo r Pnneeu Anne 

Collt ue. 
l-iwha l,o,., ~weet Cbario1. 
\\' ha.l, Are They Dolnir in Hf'aven1 
Oh Ruck, Don't Fall On M~. 
lfallelufa.b! llatleluia.h! 
Traditiomtl Ballad!!,: "Old Scmo'k.,y:• .. M errlt 

Golden Tree." •'•Death of Queen J a ne," 
"Bonny Blue E~t>S."' "Gysen Drusies. ·• ".0011-
iett's Gap." 

Souare Oant:r-s ·b~• a krOUJJ Jrom SO<lo Oa.,v, 
G r ea t SmoKy M ountains, leader, Sam L. 
Green: strlna- band music by Smolty Moun-
t-aln Rot-Shots. l~ader, 0 . C. Sutll•sc 
Smithe r·s Stn n @': Baud. le,ad~r , Arnold 
CoopeJ ; ··onu>evine Tw is-t." "Ocean wave," 
"\Va&"on \Vheel,'' .. Geon~ia R ang- Tang," 
' 'Dive-and-Shoot -the-Owl,' ' "1"bte S'hOO-Fl.Y 

swing.·• ··Londor Brhli e." 

Bascom Lt.n ')f.r. l'd ha.~ re.corded 360 ballads 
t rom h is reaion for Oolumbht Unher skY. Som{:! 
of them a:-e tnd Jgtnous l"° t,bf Al>P1llrt.ch1ans, 
m-any vcr~ton.s of t'ho~e i n 1he famou-5 Child 
Collections. 

::fpo1uotf'd by the. A.1-hcuille. N . C . Clwm.ber 
'J/ Commerct-Mano,ger. Fr~d. w. Wte-ae-. 

Sponsored by the A s11tv llle. N. C .. Chomber ol 
Commerce. Fred W. W t"edf', No,, ,,uer. 

l nh rmlsston. 
COUNTRY DANCE. 

B11 the girls aud bo ys of Georc,et own Play-
orou11d in lVashJnyton. u.ttdf!r the Devart! 
m eut of 1'1,,uqrmrnd3 of w ,,~hi11vton- Direct-
or, M l$~ S'Ybll Doker: leader. Miu M aude 

Pnrker, 

Cl>N/11.. SONGS 
B!I CaJ)t. Pto.rl N11e, .A f(rm1 . 01,io, former 

capt.ciiu o.f Jl,t' cc,nalboat Wnr-re-n. 
Sones : " J"ht' Ra.r)nat C11.naJ," "ThE Ohl Slu1>-

p,er. " 

Mr. N)'e i:-: one 01 tht rew rempln1ng canal ... 
men ""ho knew Intimately t,he vJory onc-t 
found , n the water way6 wh fc-h ha.d so mi!Jc.h 
to do with the d~veloPment o! Ohio. .By long-
hand he has wntlen out hh: reminiscences of 
the old canal dft.Y$, t:he sonrs, taleb and ad• 
ventures . Wit,h th~ 1rnbJic~tlon of the book 
his groalest d r t a m- havin@ tht- canal Jore 
preserved and h anded clown to vosttr!ty- will 
be realized . 

Sponior e<l by /leleri Woler housc. of the 
Akron ( Oht()J Deacon Journal. 

NEGRO FOLK SONGS- ANDLINJ>NG RJ-IYTHMS. 
Fulk Dan<!etoi: •·u Hota.,·· "El Jarabe.'' 

Hurston. 
Songs: '"Ah, MobHe," '"Shr.c.k Rou~ing. " ··cold, 

Ra1nl:1 tny'' tsona from a sawroBl c~mp) . 
'·Ever Be.:>n Do,..,n 3 ii ·· "John Ht-nry•• cs1>1ki nij 

• ~~.~:.~~~a~~~rrmon in th~ Ne~ro Mann~r ·
1 

Sporu orecl b~ R ullws Co/l,-oe Folkl ore G 1ou,>. 
1..v,nter Po.rk. Fla. 

SEIi CHANTEYS. 
3y Leo B. Reugfltl., oJ l11t! Jib-Boom Club. 

Neu, Lo-ndon., Conn . . leader. and Capt. Dtck 
M c,ttla11d, a before-the-mad sailor. St1Uor'1 

Snuo Harbor. Sto..ten U1and. N. Y. 
Cba n t.t:ys. "Shenandoah.'' capstan chantey. 
This chant.e:, Is based on the early le&end ol 
a while t.rad~r wh<> felJ in )0VE wHh tbe 
~.a us hter of the famous Indian chief Sheno.n-
cl-oah. and carried her a"' aY in. his canOC". 

·•Sanh Anna: '' C:1,0,sla.n chantey. 

Taken by the rnilors from a Mex1Nrn W ar 
sonK to celebrnt.e the v,ctory of C-rt>n. z.arha.ry 
Tay:or over Santa An na , the s-tt ilors- ln tlltlr 
vrrslon - m a.kinrt Sanla Anna t•he hero. 

~-1ton tht Cotton 0 0 1111 11: " Lonr haul cha..nltrr. 

Thif) c..l-Jantey. of Ne-;;o orlaln . W$1.S o r i-JtinallY 
! Lln& by t,hose Jo.idins cotton aboard the river 
boruh for shis>ment down the ri\•er. Often 
Ured of servilcde. th~ Wearo made hi~ e~ca~ 
from P-1.lnla tlo~~ by hiding aboard s,hips en-
Knf(ed in the cotit.on tr ade. Forced from bis 
hiding place by huni er and worry. he wi,s 
put to work. He s ang t·he sonas of hi~ Plant.a-
tion to the rhythm of his work. the ~"()ngs 
cm1eklY picked uo by the ch.an-te:vmen and 
la ter. in \1ar1ing l"ers,orn; . sunr.:. bv fh f r rf'v-~. 

" l-owlarHl.S:" Pumpin g chanteY. 

Ca,pt. R ichard Maitland. of S ailors• snu(( Har-
bOr. Sta t.en l s land. N. Y .. sang the chant.e,s 
on board many or the now for.gotten :s:uling 
shins. More than 80 )'ears of o~e. Cap'n 
Dick ooints wtlh pride to his ser vice dnrin.g 
th e late w<Rr, when his s:hlP- carr>1ing ho-rses 
aJ"ld m•des- w!\s tori>edoed off the coa~l of 
Franer. Given but slight chance to sunive 
the injur!e& he received. he retu"'ned t.-0 tht~ 
co,mtry and. by sheer co11>· ~ .. e ~nd deil'rmina-
Uon . recover e-<l 

ANSON COWBOYS' CHRISTMAS BALL. 
B11 a group of Texans from .Anson a11d S tem-

ford the 1tome of the Cowbo11s' Chri, t mas 
Boll, niade Jmn.oiu by tarr'JI Chittenden·~ 

potm of tht sa mt name. 
Ba.tlad: .. The Cowboys' Cb ri,;:tmas Ball :•• 

~aders. Mi~s Leonora Barrett and C. W . 
&artlett. Anson, Tex. 

Dane~: •·S()uare Dance." " Heel ancl T~ 
Pr P, :,, •• ·--Mew Shoe Danc-e/' "Grand Marc·h.' ' 

The C1J.WbO)'S° Ch ~ i'mas Ball ha.cl heen 111ven 
for a number o! l-ears tn Anson before ~rr1 
OhiUend•n Im mortalized It In 1885 with his 
famou.fj ooem. At that time Cross P. Cha1·ley, 
f rom t,hc Cross P. Rane.it. brought bis bride 
to l>nso:, and ihey led the grand march. The 
ball has been aiven nearly every Chr istmn.s. 
•Ince !,hat first festlvlly. Thoe<! who irlvt ihe 
J>erformnnce here h,ave clanced 1t oracticaJJy 
l'V~•·y Ohristm a,;, ol their l h •~c;,-

Sp()Hsored tw the w,..st Texas Clwmber o f 
C.Qmmtrce. Abilene. Tex., and a committee o/ 
Tezn-,is re$;dt11.t in Wt1$h.in9to-n-C1Jt1irman. 

R.f!.,,res,,nff' ,,,.~ C"1de t.,, a,, rrttl . 

LUMBERJACK MUSlC, DANCES. 
BJI the Jaw,ous Michigan Lumbe r jocks-Ad-

'/}~~~ge~· liou.:tc~1/i,;::~t:11 ,.J,~'tt.~ ;,f;:~~~~;, 
II. S. Babcock . .Alm.a. M ich. 

" Michican Medley :" Grou:o. 
••Never T a ke th e Jlorstshot From the- Door:" 

1:1 . S. Bnbccok. 
.,.J ack lla r,:erty:•• Ol"oup. 
••\Vils on•~ Clol":" Perry AUen. 
"On the '.fit.taba• •asset:" Leon May. 
.-... Co11s tituti(ln Bob and Emle 

LoseY. 
..Fon Goes the Weasel:"' Ha rry Bl0c-kman. 
' 'Pa.ciRe Quadrille, No. 2 :'' Group. 
"1"JeCloud•s Reel:" Group. 

Thc..-..c .. ,lJH h)n:, .tl°C ~t lH l'\Jh·e In Mlc-hiran. 
M<'n wilo cut. t.he pine ;\nd dr ove th.e Michigan 
r ivers s,t,1IJ Jo1einllher to play the old tunes, 
s-ins the old songs and dance the old da n(';e.s. 

Spt 1l~0red by t'fle State o/ M idlltlM1 Tour -
l.'i 8ureati. 

(Program Subject to Changt Without Not ice) 

Ti.drets Now on S11l <> at T he Wash i ngt on Po$t- Afr,,rnuo11: 50r, 75r, Boxes $ 1; f;ve11i11g: 50c, 75c, ,f l , Rox<>s $2. 
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I. Prefatory Note 

This manual is designed t o guide , without hnmpering, supervisors 

and field worker s i n the collection of mat erial f or the f ol kl or e studies . 

Every collection r e quires a car eful adapt ation of technique t o 

l ocal c-,:mdi tions and the personalities involved. The National Editor of 

Folkl0re Studi es will assist in i nstructing supervisors and field workers in 

the use of the manual and in planning, setting up, and directing l ocal 

s tudi es . 
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II. Correlation with the Social .. Ethnic Studies, 

As an important part of its immediate program the Federal 

Writers' Project i s planning two series of cultural studies -- the folklore 

studies and the social-ethnic studies. 

In both the folklore and the social- ethnic studies the approach 

is funct ional . The studies will be organized around nationality groups , 

regions, and communities. The emphasis is on ways of living and cultural 

diversity with special r eference to population distribution and change. 

In correlating the work of the two series , the following 

connections and distinctions should be observed: 

l. The social- ethnic studies deal with the whole life of a 

group or corm:nunity, including cultural backgrounds and activities ; the 

folklore studies deal with a body of lore in relation to the life of n 

group or community. 

2. The social- ethnic studies involve special and separate 

treatments of nationality groups; the folklore studies fit native and 

imported traditions into the diversified American pattern. 

3 . Supervisors in the two series should familiarize them-

selves with the methods and materials of both the folklore and the social-

ethnic studies , since in many cases the work will be carried on by the same 

staff. 

4. The prepar ation of both seri es calls for : 

a . The gathering of field data, incluiding 

selected interviews , personal histories , and 

documentary material : 
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b. A s t aff of field workers drawn f rom the group or com-

munity being s tudi ed , having the advantage of famili.ari ty 

with l ocal conditions , inhabitants , and organizations: 

c . Full cooper ation with consultants drawn from the ranks 

of State writers, historians , folkl ori st s , anthropologists , 

sociologists, ec~.momists , etc., and with historical and 

folklore societies , foreign-languag5 or ganizat i ons , etc . 

5 . All correspondence concerning f olklore studies should be marked , 

Subject: Folklor e . All correspondence concer ni ng soc i al - ethnic studlies should 

be marked , Subject : Social -Ethnic Studi es . 

III . The Folklore Series 

The folklore series will cons i s t of three kinds of publications : 

1. Collections of special types (e.g. , tall t e.l es , children' s r hymes) 

2. Collections for regi ons, occupations, l ocalities , and ethnic 
• groups (e . g . , The Folkl ore of the Berkshires , The. Fol kl ore of the Gre1at Lakes} 

3 . The f or egoi ng will l ay a basis for possible nat i onal v'olumes 

( including American F•::>lk Stuff, representing all states and types , and A 

Folklore Atlas of America, showi ng the distribution of folk gr oups and folk-

lore types } 

Apart from their use in the series , the f i e l d dat a , includ!ing texts 

and phonogr aph di sks , will be deposited i n a national archive of .American folk-

l ore . Through the archive as well as through the publications the source 

materials will be made available t o schol ar s , educators , and writers over the 

country. Publicatio~s will be desi gned t o meet t he needs of the gene r al r eader 

r ather than t he spoci al i s t , but a high stond.nr d of accuracy as well as interest 

will be a imed at throughout. By means cf lar ge , che aply printed editions , 
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pamphlets, school readers, etc., the folklore studies are expected to reach a 

large audience and to find increasing use in education, By viewing the 

materials with a fresh eye, workers will uncover a new as well as an old America. 

and will have a part in awakening it to a new understanding and appreciation of 

its cultural heritage . 

IV. Folklore: Its Nature and Study 

Folklore is a body of traditional belief, custom, and expression, 

handed down l argely by word of mouth and circulating chiefly outside of com-

mercial and academic means of communication and instruction. Every group bound 

together by common interests and purposes , whether educated or uneducated, 

rural or urban, possesses a body of traditions which may be called its folklore . 

Into these traditions enter many elements , individual, popular, and E~ven "lit-

er ary, 11 but all are absorbed and assimilated through repetition and ,rariation 

into a pattern which has value and continuity for the group as a whole . 

Although in most cases it is impossible to establish the origin of 

a piece of folklore , we want to know as much as possible about its source, 

history, and uso , in relation to the pnst and present experience of the peopl e 

who keep it alive. This information enables us to understand the function and 

meaning which folklore has for those who use it and so enhances its :lnterest 

and significance for others . Just as a folk song or folk tale cannot be said 

t o hnve a real existence apart from its singing or telling, so in all folklore 

collections the f oreground, or l ore, must constantly be r elated to the back-

ground, or life. 

In helping supply this living background, the dat a compiled for the 

social- ethnic studies will be of great value . At the same time the personal 

histories and interviews compiled by f olklore collectors can be of equal service 

in social- e.thnic studies by showing how the songs people sing and the stories 

they tell gr ow out of or are adapted t o the work they do and the things they know 

t . 
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und believe in , Finally, in addit ion to the humun interest of its everyday use , 

folklore possesses the poetic interest of idiom, ir:m.gery, ltnd syr.ibolism which 

provide forms and muteriul s for the artist . 

As part of this social nnd functional upprouch, the folklore studi es 

nre further i nterested in the process of mo.king and r8m!'Jcing which , in the course 

of i ts adaptntion to time and plnce, folklore is constantly undergoing. Not 

only do moder n conditions ( as in urban and industria l a reas) giva rise to n8w 

forms and mo.terinls, but every vurinnt o.nd vtirintion hus , ubove und beyond its 

intrinsic interest , value for the studont of the history of u pnrticuh1r i tern 

~nd the processes of oral and populnr composition and transmission. 

v. Instructions to Directors o.nd Supervisors 

A. Selection of Mat erial. In ea.ch cuse the type of nuteri:nl und the 

group to be studied will be selected in nccordnnce with loce.l r!eods und r esources. 

The aim should be t o choose types nnd groups that hcve not yet been fully treated 

and to nvoid duplication of muterinl already in print . 

Emphasis should be plucocl on groups thnt urc indigenous or r cc;ted in 

the local life . Too much attention should not be pnid to "cast- offs" und 

degenerate groups or t o the exotic und eccentric. 

B. Busic Principles of Collection . The present pl ans fur folklore 

collection o.re based on the f ollowing principles: 

1. All materiP,l is to be t o.ken from oral source s exactly us 

heard. 

2. 11fery collection should hnve o. purpose and r c:J.sun for 

existence . It shoul d be tied up with thu life of the coro-

muni ty or group unc1 of the indi vidunl i nfor m.ant ns u part 

of the cor:1r.1unity or group. 
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3. The working unit is the full unedited fiel d nc.tus for 

each interview, t ogether with the personal history of the 

informant , submitted on the r egul a r f orms , which a.r e tu be 

duplicnted in the Stnte office . 

C. Exploratory Informntic,n , Bcfur e undertaking l ocul studies , the 

Stat e Director should submit inforno.tion on the f ol l owing points : 

1. The nw:iber o.nd distribution of workers cnpablc of hundling 

and inter osted in f olklor e mutGrinl: 

2. The uvnilnblo supervisors and consultunts : 

3. The types of material , the areas , anc~ th,.; f olk gr;.;ups 

that offer the richest pcJssibili ties in the State : 

4 . Tha number and distribution uf prospective or p,c,ssiblc 

i nformants: 

b . The possibilities uf sponsorship for each study . 

D. Colluborutiun with the Historical Recor ds SurveY._. Att ention is 

called t c the work of the HistGricul Re cords Survey in making invGnt0rics of 

unpublished Government clocuments ancl r ecor ds , covering many phnses of local 

hist (;ry , pest and pr e sent . In the inventories of Sto.t e , county, t own , und other 

l 0ct1l archives the r ecords are cunveniently arranged under subject headings. 

Some of t he f oll owing r ecor ds will be f ound useful in compiling exploratory in-

f ormution f or folklore studies : 

Naturalization Records 
Census Report s (especially uld r e cords) 
Church Records 
Ccr.10t cry Recc.rds 
Vitc l Statistics ( births , deaths , marriages, divorce , inheritance, 

wills) 
Tax Records 
Reul Estate , Mortgages , and other Records 
Professional Regi sters 
School Recor ds 
Boor d of Socio.l iielfnre Recor<1s 
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I n the use of r ecords survey workers wi l l often have discovered t he 

existence of ethnic i s l nacls , colonie s , reli gi ous nnd folk groups , and cxpt3ri-

ment nl communities of the pnst . In some cnsos t he Hist0ricnl Records Survey is 

listing manuscript s , diaries , and journal s and compiling personal histories and 

life sketches . 

Sta t e Directors shoul d apply to the State Director of the Historical 

Records Survey for t he aid of local supervisors in a particular area. The 

Hi storical Records Survey will give reasonable assistance to folklore workers 

in using lists , in finding little-known records , and in seeking out pert i nent 

data . Dr . Luther H. Evuns , the National Director , has k indly offered his co-

operation and is notifying his State Director s of these arrangements. 

E. Assigning Wor ker s . In assi gning workers t he following instruc-

tions should be observed . 

1. Worker s shoul d be assigned to their own communi.ties and 

groups on the str ength of full fOI!liliarity with the materi al s , 

the people , and th~ problems involved. In the case, of foreign-

l anguuge groups the worker should , obviously, have a working 

knowledge of the l anguage . 

2 . Worker s unsuited for actual interviewing may be employed 

in obta ining exploratory information ( such ns charting out 

distribution of types , groups , and ureas , locating sources 

nnd making contacts). The work of interviewing may be shnr ed 

by two workers , one of whom is assigned to tuke notes. In 

some State offices it mtly be possibl e to assign stenographers 

for the l atter pur pose . 
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3 . Interviewers should not be assigned until t he i r qual i -

fications for ho.ndling t he work efficiently and tuctfully 

hnve been t horoughly checked and t est ed . Field workers 

should be tried out on smo.11 nssignnents a.nd wher ever pos-

sible sor.1ples of thei r work should bo submitted to the Reginal 

Director or to tho Nationnl Editor of Folklore Studies. These 

precautions ar e necessary for two r eo.sons : 

(1) A good i nformant can be spoiled by bud handling: 

(2) A t actless worker muy do considerable damage to 

the work by needlessly stirring up pr e judice .. 

Instructions to Field Workers 

A. Methpd of Locating Sources and Mc.king Contacts with Informmts 

1. Locate peopl e over 60 with good o.nd r eliab l e memories . 

2 . Locnte squurEJ- do.nce mano.gers and callers. 

3 . Locat e i ndividual s who ovm or play folk or unusuuJL i n-

struments or who pley i nstruments in u folk f ushion (that is , 

without not ation uud in a t r ndi tional forr:i.) . 

4 . If the instrument has been mo.do l ocal l y , find out who 

made i t nnd secure from him the nrunes and addresses of musi-

cians for whom he hns mo.de i nstruments. 

5. Locat e locnl and "homespun" poets (who rhyme loco.JL events 

and char a cter s or make up bal lads ). 

6. Locat e the time and pla ce of old- time dances and parties , 

count r y auctions and fuirs , etc . 

7. Locat e t he time end plnce of old- f ashioned r eligious 

gatherings and meetings of modern cults . 
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8 . Locate work gangs and camps and other occupational groups 

with a distinctive fol l~l.ore . 

9. If you are not p0r scr-.ally acquainted with the informant, 

it is often a gooG idea t o have some one who is accompany you. 

10. If possible~ do not wait until a list of l eads and 

sources has been contpiled before interviewing but a s s oon as 

possible follow up each of them in turn . 

11. It often t olces two or three visits to br el:lk t he 1ce und 

get the informant wurmed up. Do not rush him. 

12. In approaching the infornmnt , stress the historical nature 

and va l ue of t he work. Oft en it will pave the way for :i suc-

cessful interview i f the questioner l eads with some statement 

such os , "The Works Progress Administration of the Un:ited 

States Gover lll'!'lent is endeavoring to preserve some of the l ocel 

histor y o.nd traditions of this r egion and you have be,on recom-

mended to the project as a person with nccurnt e knowl,edge and 

a good roer.10ry . " 

B. Method of Intervi ewing 

1. Do not drm, upon your ovm memory for f olklore mat erial, 

except for supplementary purposes . Remember that you are 

to muke o f r ash collection of first- hand mnteri ol token down 

directly from on informcnt . 

2. For successful r esults , establish a friendly and confiden-

tial r el at ion with the i nformnnt . Do not cross- oxomine him, 

but use these instructions as a guide to be kept in mind and 

odnpted to the specific si tuction and per son. 
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3 . Your method should be to get the informant to ta1king 

freely about himself , and in the course of easy, natural 

conversation let him tell you who.the knows . To do ithis 

successfully, you should be o.ble to "talk the same language"; 

that is , converse on subjects and in t erms familiar to him. 

Make him f eel important as a collaborator and at the same 

time mo.ke the interview o. sociul occasion o.nd outlet for him. 

You will soon lenrn how much folklore material he has and how 

to get it from him. 

4 . Avoid skipping about from point to point . In drawing 

the informant out, also guide him skillfully along so that 

in progress ing you exhaust each topic before l eaving it . 

5. The people who know folklore are sensitive and intelli-

gent nnd respond to a sensitive and i ntelligent approach. 

Unless from the start your utt itude i s one of sympathy and 

respect , your chances of n successful interview ar e spoiled. 

6. Rather than ask directly for cert~in types of fo].klore 

material , l et the collection grow out of the interview, na-

turally and spontnneously, 

7 . Do not tire the informunt. After nn hour or so , it is 

often best to stop. Two or t hree visits are usuully better 

t han one, The r est gives the informant time to jog his :memory 

and you u chunce to think of questions to ask him. 
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8 . Forget your own preferences or pre judices . 

9 . Do nothing to unto.gonize the informant . It is iro.-

port(int not t o contrndict or nrgue with him. 

10 . Do not displ ny or fill out fonns in the presence of the 

informnnt . Fil l them out l ut er from your f ield notes. 

11. In addition to oral mnterinl t wo kinds of r e cords ure 

importnnt : 

( n ) The informunt mn-y hnve in his possess ion rn.anuscript 

copies of songs or hundwri tten ledgers , di1:ries , cook 

books , &nd ''bul l e t books" with songs in them. These ar e 

vr.lunbl o not only for the ir t exts but us documont s in 

the history of folk song in Americu , Inquire ofter them 

nnd borrow them for the purpose of muki ng typewTitten or 

photostat copies . Whore the permission of the owner may 

be obta ined , arrunge for the permunent deposit of the 

originals in the Archive of American Folk Song in the 

Library of Congr ess (full credit, of course , be ing 

given to the donor ) . 

(b) At the close of the i nterview (not before) ask for 

o. snapshot or for permission to tnke one . 
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C. Method of Recording_ and Subrn.i tti_ng Data 

1 . Take down everything you hear, just as you hear it , with-

out adding, t aking away, or a l tering a word or syllabl e . 'Your 

_?usJness is _to record , not to corr_~j___;?_!'_ i m,2-rove . 

2 . Give each song and tale the t i tle by which i t is known to 

the informant . 

3. ~'iherever possible , take down several versions of the same 

song or tal e from the same or more than one informant, for the 

purpose of checking and coffiparing the texts. 

4 . In not i ng oral mat erial, please observe the following lin-

guisti~ i nstructi ons carefully : 

(a) Record all obscure and pecul iar terms and phrases 

as heard, then try to deterrr .. ine their meaning and origin . 

Use as many sources of i nformation as poss i ble, gi ving 

the naH1e and address of each informant. 

(b) In noting dialect be faithful to grammar , idi om, 

typical vowel and consonant sounds , ~utilat ions , and 

corruptions . (Special instructions for handl ing special 

dialects will be sent on request.) 

5 . Al though the field notes are to be subr:,i tted without editing 

by the worker, supervisor, or director , margina l headings 1nay 

be inserted to indicate the types of mat eri al included . 

6. Only typewritten copy should be submitted . One carbon 

is required with each original . 
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Types of Fol klore 

A. songs . and Rhymes 
1. Square dunce calls 

2. Pl~y- party songs of adults 

3. Grune songs o.nd rhymes of chi ldren 

(includine; count ing-out, rope- ski ppi ng, 

o.nd b:-,.,11--bouhcing rhyr:1.es) 

4. :forsery songs and rhyrn.es 

5. Riddles 

6 , Street cries 

7 . Religious songs 

8 . Vfork songc 

9. Lo.bor songs 

10. Ballads of local cho.ro.cters n.nd events 

11. Love songs 

12 . Blues 

B. Tales 

1. Local anecdotes , jests, and hoaxes 

2. Place- names and local legends 

3. Tall tales and tales of Ar.terican legendary 

heroes (especially li ttle- lmown local heroes) 

4, Animal and just - so stories 

5. Witch tales and related lore 

6. Devil tales and related lore 

7. Ghost t ales and related lore 

s. 7ales of los t nines, buried treasure , ghost towns, 

and outlaws 
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g. Fairy and household tales 

c. Linguistic "Floating" Eaterial 

1 . Localisms and idioms 

2. Local , proverbial , and popular sayi ngs 

3 . Folk and popular similes and metaphors 

4 . Wisecracks and humorous expressions 

5. Nicknames 

6. Coinages and new word formations 

7. Curious street and shop signs 

8. I;•;ottoes and slogans (including inscrip-

tions in memory books, etc. ) 

9. Trade jargon 

10. Samples of speech 

11 . Conversations 

12 . Sennons and prayers 

D. _?_r_?_~_p_s ·' . -~-t?_e_r_i?.~.s., . -~d __ _:'i._c_t_i_v_i_tj_e_s~ 
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1. Accounts of religious gatheri ngs , cults , and sects 

2. Accounts of work gangs and camps and occupational 

processes and customs 

3. Accounts of dances , parties , sports, pastir~es , 

celebrations , festivals , and other social practices 

and gatherings 

4 . Accounts of foreign enclaves , colonies, nationality 

and isolated groups , and other "islands" and pockets 

of culture 

5. I nterviews with fortune tellers, mind readers, witch 

doctors , herb doctors , a.~d healers 
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6 . Int erviews with old- time and street musicians 

and singers, wit h lists and specimens of their 

repertoires 

? . Interviews with local poets and story- tellers, 

wi t h lists and spec imens of their works or r e-

pertoires 

E. Beliefs and Customs 

l. Luck signs , omens , taboos, and miscellaneous 

superstitions 

2 . \1ea ther l ore 

3 . Crop lore 

4 . Cures and remedies 

5 . Love, courtship, and .marriage lore 

6 . :3irth lore 

? . Dea.th and burial lore 

Indi~n folklore falls outside the scope of The .American 
Folklore Series, but material involving relati ons be tween 
Indiansand Whites may be submitted . 
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VIII. Forms for Interviews 

(Original and one carbon required) 

STATE 

NAME OF WORKER 

ADDRESS 

DATE 

SUBJECT 

FORM A 

Circumstances of Interview 

1. Name and address of informant 

2. Date and time of interview 

3 . Place of interview 

4. Name and address of person, if any , who put you in touch with informant 

5. Name and address of person , if any, accompanying you 

6. Description of room, house, surroundings, etc . 

(Use ss many additiona l sheets as necessary , each bearing the prop,er heading 
and t he number to which the material refers.) 
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STATE 

NAME OF WORKER 

ADDRESS 

DATE 

SUBJECT 

FORM B 

Personal History of Informant 

NAME AND ADDRESS OF INFORMANT 

1. Ancestry 

2. Place and date of birth 

3. Family 

4 . Places lived in, with dates 

5. Education, with dates 

6. Occupations and accomplishments, with dates 

7. Special skills and interests 

8 . Community and religious activities 

9. Description of informant 

10. Other points gained in interview 

Folklore 18 

. (Use as many addi tional sheets as necessary, each bearing the p:roper 
heading and the number to which the material refers.) 
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STATE 

NAME OF WORKER 

ADDRESS 

DATE 

SUBJECT 

FORM C 

Text of Interview (Unedited) 

NAME AND ADDRESS OF INFORMANT 

Folklore 19 

(Use as many additional sheets as necessary, each bearing the heading 
given above), 

STATE 

NAME OF WORKER 

ADDRESS 

DATE 

SUBJECT 

FORM D 

Extra Comment 

NAME AND ADDRESS OF I NFORMANT 

(Use as many additional sheets as necessary, each bearing the heading 
given above. ) 
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BENJAMIN .ALBERT BOTKIN (56 years old) 

ASSISTANT PROFESSOR OF ENGLISH 
UNIVERSITY OF OKLAHOMA (Annual salary $2045 - 9 months) 

White Southerner Special Field - Research i n f olk and 
regional movement in the South 

Wishe·s to travel, wri te, 
and do research i n 
libraries 

Digest of Application 

Born 1901 in Boston, Massachusett·s . Married, one child 

A. B. magna cum laude from Harvard in 1920 . .A. M. from 

Golumbia in 1921. Ph.D. University of Nebraska 1931. 

Held four undergraduate t uition scholarships at Harvard; 

t wo gr aduate s chol arships $250 each at Columbia. Faculty research grant (f l 25) 

University of Oklahoma, fol k songs and tunes . 

Instructor in English University of Oklahoma 1921-50, 

on leave 1925-25, 1930- 51, $1600 to $2200 f or nine months. University of 

Nebraska 1950-Bl $1200 9 months. Instructor in Engli sh also for single t erms 

at Eron Preparatory School and University of Montana and New Mexico Normal. 

Doctoral Disserta tion, "The American Play- Party Song". 

Has contributed much to local and professional magazines. 11 The Great American 

Wisecrack: A Study in Popular Speech and Humor 11 (to be publ ished by University 

of Oklahoma Press and already published in part in American Speech. "Cultural 

Diversity in American Literature - for a report on National Population Problems. 

Southern and Southwestern Folk and Folklore - published in part as Chapter 26 

in Culture in the South, edited by Couch, University of N. c. Press. In ad-

diti on Mr . Botkin has published maey poems , critical es·says , translations in 

Folk- Say, the Harp, Nevi Masses , Journal of Negro Life, etc etc. 
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LETTERS OF Rl!:FERENCE 

Benj amin Albert Botkin 

Dr. Howard W. Odum, Director , I nstitute for Research i n Social Science. 
University of Nor th Car olina, Chapel Hil l 

I have given a very enthusiastic endorsement of Dr. 

Botkin' s proj ect t o the Guggenheim Foundat i on. This does not conform so 

closely, as I understand i t , to the needs and purposes of the Rosenwal d 

grants; that i s , this is primarily for a creative piece of work by an 

already "pr oved" author , the purpose of v;hi ch i s not necessarily to develop 

him for southern l eader ship. 

Dr. Ruoert B. Vance, Research Associate , I nst itute for Research in Social 
Science. University of North Carolina, Chapel Hi ll. 

I have f ollowed Mr. Bot ki n ' s publ i shed work s i nce the 

appearance of the first vol ume of ~ Say in 1926 and am famil iar with some 

of his unpubli shed wri t ings . I have met him at several conferences on t he 

expressi-,n of cultural diversi ty in l i terature a.nd have been pl eased t o 

observe the workings of his mi nd in t he give and take of conference . I must 

of necessity write as a contemporary of Mr. Botki n r ather ths.n a ment or or 

di sciple . Moreover, as one whose work lies outsi de his fiel d, I am t he more 

incl ined to est imat e hi s work from the s t andpoint of sociological and 

geographic regi onal i sm. 

Mr. Bot ki n 1s mastery of the lit erature of f olk and regi onal 

groups i s not to be doubt ed. I n addition to a familiarity wi th the evalua-

t i ons and concepts of philosophi cal, aesthetic, and literary criticism, he 

is well equipped, in my opini on, to evaluate regi onal t rends from t he point 
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of view of sociology and human geography. Mr . Botkin1 s course i n Folklore 

is given i n the University of Oklahoma ' s Department of Anthropology, and I 

have reason to feel that he is firmly based in that discipline . From my 

point of view, l'lir. Botkin can be trusted, not to pursue aesthetics to the 

exclusion of economic and social backgrou.~ds . One may expect in his pro-

jected work, for example, a balanced synthesis of immigrant and proletarian 

literature with the regional developments. On the other hand, despite his 

associati on with southern and southwestern groups, he can be trusted to bring 

to the estimate of provincial literature i n t he United States, the canons of 

universality and objectivi ty. 

Mr . Botkin, in short, brings to bear on this subject the 

training and equipment of the enthusiastic and maturing scholar . Before I 

saw this outline, I fully expected that from Mr . Botkin1 s pen would flow the 

first definitive account of the emergence of folk-regi onal literature in 

the American scene . With his training i t is a task on which he has the first 

call, and while I fully expect him to change his outline more than once, I 

feel that in this present state it augers well for a mature and sympathetic 

work. This Fellowship should furnish him the opportunity for creative work 

that he so richly deserves. 

Louis Untermexer, Author and Editor, Elizabethtown, Essex Uounty, New York. 

B. A. Botkin has always seemed to me one of the mos t 

i nteresting and important of those who are extending our cultural frontiers . 

His researches in American folk-l ore, and parti cularly his work in regional 

I 
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movements, are of such significance that it i s hard to over-value them. I 

regard his project with real enthusiasm, both from the s cholastic as well 

as the "average" point of view. It is a work which is needed~ which is 

valuable from every aesthetic consideration, and which may well be a historic 

contribution. It is something for which American students have been wait ing 

a long time - and I hope Professor Botkin does it. 

Lewis Mumford, i"6mber of Board of Higher Education, New York Ci ty; Amenia, 
New York . 

B. A. Botkin has been a leader, through his researches 

and his work as editor, of the new regionalist movement in the United States. 

This movement involves the attempt to recognize, and further to f oster, the 

social and cultural individualities associated Vlith the underlying geographic 

and economi c factors that differentiate one region from another; a he~lthy 

counterpoise to the centralizing and universalizing tendencies which ar e also 

inherent i n our civilization. 

The bold and comprehensive nature of Mr. Botkins project 

deman&just such an equipment as he brings to the task. I have no doubt as 

to his abilities to carry it through successfully, and to make a very 

important clarification of the whole subject . He has my unquali fied 

endorsement. 

My estimate of Mr. Botkin is founded solely upon rrry 

knowledge of his work, through his publications and through occasional 

correspondence. 

• 
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Frank Lorimer, Technical Secretary, Committee on Population Problems, 
National Resources Committee, Room 4314, Department of 
Interi or Building, Washington, D. C. 

Profes sor Botkin is one of the special contributors to 

the forthcoming report of the Committee on Populati on Problems of the National 

Resources Committee . He cont r i buted valuable materials for the chapter 

entitled 11 Cultural Diversity in American Life, 11 the concluding chapter of the 

report. 

wir. Botkin is, in my opinion, a person of very considerable 

; enius and has a marvelous grasp of folk and group literature in this 

country. He has an objective and critical approach to his materials, and at 

the same time a capacity for significant synthesis. 

• 
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':) _{}overnment 1 B B , __ ---- -,,, --
Algebra 

,: Historv 1 B 0 
+ Zoologv 11 B Plane Geometry ie 
IL - - --

§--- - - --
Physics u1 - ·----

*chemistry 1. 
Admission Conditions: - YEAR 19 .. l.~.-.12 .. YEAR 19.l .~ .. - ... ?.Q 
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Sixteen full courses, in addition to the prescribed English Composition, are required for the degree of Bachelor of Arts11, 
or Bachelor of Science. From f our to six full courses (or their equivalent in half-courses) constitute a full year's work. 
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GRADES 

A EXCELLENT B = GooD C = FAIR F = FAILURE Also p = p ASSED 
1. In Columbia College, in the Schools of Mines, Engineering and Chemistry, Journalism, Business and in the course for University 

Undergraduates: 
D = DEFICIENT, but subject to improvement in grade by re-examination. Prior to July I, 1920, except in the Schools of Mines, 

Engineering and Chemistry, D stood for PooR; and under certain conditions credit for one course of grade D was allowed 
within a Winter or Spring Session. Such credit, when allowed, is indicated in the proper column on this transcript. 

2. In the School of Law: 
D = PooR. In the required courses of the first year a student may receive credit for one course of grade D. Prior to September 

1, 1921, subject to certain regulations of the School, credit for a limited amount of work of grade D was allowed within the 
academic year in the first, second or third year. Such credit, when allowed, is indicated in the proper column on this t ranscript. 

3. In University Extension: 
D = PooR (not passing), but subject to improvement in grade by re-examination. 

4. In the Summer Session 
D = PooR, F = VERv:PooR. 

For students in the School of Architecture (also prior to September I , 1912, for students in Engineering) the numerical scale is used: 
maximum 10.0; minimum passing grade 6.o. 

MARKS, ABBREVIATIONS AND SYMBOLS 
UNIVERSITY RECORD 

.ABS = Absent from examination. 
Cr = Credited on certificate. 

N = No credit allowed for more than one course of grade D 

Deb = Debarred from examination by reason of unsatisfac-
(Prior to July I, 1920). 

NC = No credit by reason of irregular attendance. 
tory attendance in course (For Engineering students). 

Dr = Course dropped by student. 
NM = No mark on record for course in which student regis-

tered. 
Wd = Withdrew from course. H = Credit for attendance only , without final examination. 

i = Indicates improvement in grade by re-examination. 
Inc = Work incomplete. 

X = Credit conditioned upon satisfactory completion of second 
half of a year course. 

ADMISSION RECORD 
P = Passed 
Q = Conqition; entrance deficiency subject to 

removal by satisfactory grade in related 
higher course in college. 

t-Coursc credited for entrance with no credit toward the degree. 
•-Credit reduced or forfeited because of excessive absence. 
**-Credit allowed with warning as to excessive absence. 
• .. -Credit withheld pending receipt of excuse for absences. 

S = Superior Preparation 
N = Normal Preparation 
U = Uncertain Preparation 
F = Failure 

§- See supplementary statement below with reference to Pre-medical courses in Chemistry, Physics and Biology. 
UNIT OF VALUE 

A POINT signifies one hour weekly of attendance in classroom or two hours weekly in laboratory or drafting-room for a winter or spring 
session, or the equivalent. I t therefore represents 15 hours of classroom work or 30 hours of work in laboratory or drafting-room, or the 
equivalent. 

COURSE 

SUPPLEMENTARY STATEMENT, DESCRIBING PRE-MEDICAL COURSES 
IN CHEMISTRY, PHYSICS AND BIOLOGY 

(FURNISHED ONLY ON REQUEST) 

DESCRIPTIVE TITLE 
HOURS IN 

CLASSROOM 

NOT VALID UNLESS SIGNED AS ON REVERSE 

HOURS IN 
LABORATORY GRADE 
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Graduated . .. . -#' ... .. .. . . -~ , . 1951 
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University Teachers Certificate Granted . .. . . . 
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III. Schools Attended: . . 
(Senior High School) 

... . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
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English Mathematics: Natural Sciences: Smith-Hughes Voe. 
Foreign Language: Algebra Chemistry General 

Latin Geometry -------- - -- ____ __:._ ___ ;:___ Phy~ics 
French Trigonometry Other Nat. Sci. 
German Arithmetic Social Sciences 
Spanish Total 

IV. College Credits. 

Course 
Number 

First Semester Second Semester 
Descriptive Title of Course 

1950-31 Engl ish - 17th Cent Lit 
English - 11.izabethan Lit 
Engl ish Amer lligl 
Sociology - Intro Ant hrop 
Sociology - Res in Ant hrop 
Engl ish - Shakespeare 

-

Engli sh - Eng & Amer Folksong 
Sociology - Amer Indian 
Sociology - Primit ive Soc 

illaj or for Ph . D. degree- -En 
Minor f or Ph. D. degree--~n 
Thesi s for Ph. D. degree--11 

Okl ahoma Texts and Tunes 11 

Thesi s accepted J une 1 , 195 . 

125 
229 
252 
175, 174 
231, 232 

Hours 

0 
2 
2 
5 
5 

Grade 

I 
90 
95 
95 
Px 

Hours 

3 
2 
5 
2 
2 
2 

' Grade 

89 
Px 
95 
96 
90 
91 

.,....._..-. .,,;, 

- > -· .. - -_,. 
p 

. 
t>ong--\i t h a Co ection of 

I . 1.1c ahey , i .st r ar 
j 

R cor der 

No charge for first transcript; $ 1.00 for each additional original copy or S 1.25 for each additional original and one carbon. This transcript 
may be brought up-to-date without charge. 



EXPLANATION 

(a) A student in good standing is entitled to honorable dismissal and is eligible to continue his course in the University of Nebraska when-
ever he may desire to do so. 

(b) A student is dismissed without prejudice on account of unsatisfactory scholarship. 

Entrance Credits 

(a) A unit means the work of five recitations a week, of not less than forty minutes each, for at least thirty-SL~ weeks. In the labora tory 
courses a unit means three recitations a week plus two double periods of laboratory work under the supervision of an ·instructor. In 
purely laboratory courses, fifteen single periods a w<:ek are required for at least thirty-six weeks. 

Entrance units are based on work carried in grades 10, 11, and 12. An asterisk (*) indicates that an additional unit was carried in 
grade 9, and a dagger (t) indicates that an additional half unit was carried in grade 9 . ....... ~- -...._:;, Subsequent to 1925, 12 units from a senior high school have been required for full admission. Conditional admission 1s permitted 
on a minimum of 11 units. -" -- (b) An adult special student- A student at least twenty-one years of age who does not fulfill the regular entrance requirements, but who 
offers an academic training substantially equivalent, or whose incomplc:1e academic training has been duly supplemented by experience 
in teaching or other practical preparation, or by special attainment in some particular line, may be admitted to the University under such 
conditions as shall be deemed wise in his individual case. 

College Credits 

., (a) A semester hour is the credit allowed for each one-hour recitation or lecture which requires two hours of preparation or for the 

• 
. E 

equivalent of a three-hour laboratory period during each of eighteen weeks of a semester. 

In all undergraduate colleges of the University except Dentistry, Engineering, Law, and Medicine, 125 semester hours are required 
for graduation . 

(b) All grades above passing (60) arc given in figures, either in straight percentages or multiples of five. Below passing the followng are 
the markings: F- Failure, (Below 50); C-Condition; I- Incomplete. Also, A-Withdrew in good standing; D-Delinqucnt at time 
of withdrawal; N R-No report. 

Where letters arc used in place of figures: E-90-100%; G-80-89; M-70-79; P-60-69; Px-Passed, not graded. 
In the Medical College, 70 is the passing grade for freshman and sophomore years, and 75 for junior and senior years. 

Extension Work 

Ext. indicates work taken in the Extension Divison. The letter "c" following course number indicates class extension 
letter "x" following course number indicates correspondence extension work. 

Summer Session 

From 1920-28 the summer sessions extended over a 
credit of six semester hours each term. Beginning 
credit of nine semester hours. 

period of twelve weeks, divided into two terms of six weeks each, giving a maximum 
with 1929, the summer session has been nine weeks in length with a maximum 

~-... -~ 
:"...--......: 
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I ns .. t"i t""i...ticn 
or Gr o.nizaticn Adctr ess Position 

Un--e r Dir ection 
of 

---- - --------------------------------·- ... ·----------- ----- ------------ ------

Universi1:J of 
Oklahom.1. 

Er on Pr eparator ~' 
School 

University of 
Nebraska 

University f 
Ok] ahor," 

Univer sity 01 
}'ontana 

New I'exico l.ormal 
Univers~ t~ 

Outside of Teaclin 

Forman Instr uctor in Enr;lish Prof . T. n. Brewer 
1921- 3u (incluuin 
Su"0 er , L2b ; on leave 
of absence , 19G3- ~ 1930-
31) I; .. , .. ... J j-;t, • 

New Yor k I nstructor in En ·li sh 
City and Fistory , Fal l , 

1924 

Linc cln Assistant Ins Lr ~cto r 
in .1:',ndis.1 1900- 31 

Joseph Eron 

rornan Assistant rof'essor of .Pr of . 1 . I . I,1ewer 
En lis , 1931 to ~ate 

• (includi --S-ct 1 1ile! , 19"51 , 
1934 , 1935) 

l'issoula Assistant F- r ofessor c f Prof.l . G. Merrifil!l 
Enr lis,. , Su .... er , 1932 

Las Ve as ~rofessor of Ln lish Pr of . Lester taincs 
Su -.. er , L,.33 

Rhytr~mus , A .a az inelfow Yor k ' e.narin Edi tor 
of fhe roet1; o:i.-t-he City 1923- 24 

Osca r .,il lia1 s 

Arts 

Stuyvesant .eifhbortcod Assistant to D"rector 
( re New York S r irc , 1924 

federation 
Se tlement 

Ci i.y 

l\e,1 xorl Club Leader (1iter1:1.tu r e) 
City S r jn_ , 1~24 

Spr inr, 192t, 

Chester ':e ]er 

Univer s i t· of' C la- Nor man 
homa La.,.azine 

Enc-lish Faculty Advi ser , Grace hay 
1926- 30 

Oklahoma. Poet ry Editor Parker La Loor e 
Ci ty 1927- 28 

$1600 to t 22OO 
(ni ne months) 

~25 . v.'eekl y 

1200 (nine 
m,nths) 

$216u to 2045 
(nine months) 

,250 

~500 

"'25 wee.'"ly 



2 . Adva .. ced ,,ork 

Gradi..::,.te Study 

Americi:;. .. Literature 

Dr . Carl Van Doren, Columbia Universit:, , Lt0- 21 ; Sprinrc', 1924 
Dr . }red Le.vis r-attee , Columbia Universit:,, , Summer, 19Gb 

Research in .mthr opolo'"Y 
Soc-ial Ori ·i::-is- -- - -
Primitive Scciet 
The American Inctian 

Dr . 'William Duncan Strong; (no-v, of Bureau of ithr oloc·~) , Universi t~ of 
Neb r aska , 1930-31 

Enrlish Lan uac-e 
--·- Dr . AdrianJ . Barnou~, , Columbia Universit~r, }all, 1923 
A..~erican En lish 
Pal l ad and tolk Song 
- --Dr . lcuise Pou-:-d , University of .1.,ebraska, 1930- 31 

Literary Criticism o.nd ·Theor :-' 

Resea rch 

l odern &n lish Critic ism 
Dr . ,iilliam Tenney ~re.rnter , Colur,bia UniversitJ , Lt0- 21 

Ancient and Ledieval Ehetoric t.nd Poetic 
Dr . Charles Se<1rs baldwin, Teachers College , Sprin ·, 1921 

Style 
---Dr. Caroline} . E. Spurt_eon, Colul,ia Universit~ , Fal ], 1920 . 

! odern Drama 
·-nr:--Geor r;e C. D. Odell and Dr . Clayton hamilton, Columbia University, 

L20- 24 
Victor ian Liter~ture 
-- -I5r-:-Ashle:,, h .-Thorndike, Columbia Universit:y , 1923- 24 
Materials of Poetr:, 
--Dr .-John Lrskine, Columbia University , 1920- 21 
Versification 
--Dr-:- haymond •. Alden, Columbia UniversitJ , 1924 
Aest1.etic s 0.1. Poetry • 

Dr . :·enry 'Nells , Co)umbia l'niversit~ , Sp r in , 1926 

• 
The Early Liie of Thomas Edward • rO\m: An Introducti0n to the Study of the Le_tters 
-- andPoems - - - - • - -- ---

(!..aster ' s esso.y, Columbia cniversitJ , 1520- 21) 

A bio raphical and soci~l study 01 the naki n~ of a poet , in relation to the 



Le.nx count1;-• , chars.ct r , folklore , and speec h , in direct line with my l"'ter 
folk and re ional studio., . Project.ed e.s 'nrt oi a comr letE: critical io T .. fh;<, . 

The published sources ,/€re sup_rlemerted ly pE-rsonal corres•o.,dence .. ith t,,o 
friends of ErQvm, S . l . Pre. dbe..-t , editor cf tr.e Isle e,f .L~an Examin'?r , a_,d 

1,1 . l.e.lph B.e.11 Caine , the !..anx 1olklorist , :... 1d pi rscmal :: tervTewswith a. 
tt.ird frier.d , Jeor e ,~uarrie , cf l,ew York Cit: . 

(Doctoral dissertation. In press , University Studies 01 the Uni versitJ of 
•. E:rr.,s a , i;umber J<..J.:.VI) 

Ee un, SummE>r , 19::'.6 , t Columbia. lJn versit::, , .,ith .... study 01 cr,ildren ' s 
a.mes c:..,1d t eir fdk sor, t1.1<i folklore rel c;, ons . BE:auin at Coh.:r.J.bia 

Univ6rsity am. 1'", York l:urlic Libraries , Su !",er, lv2u e.nd ,arvar.t College 
Li rar: , S-u~mer , 19<: 7 . 

In UJG6- ::'.7 a collect on made a,110n 6LO students of En.-:li sh in tr e University 
of Ckle.hoT a "'nd scate hi~h sc, c.ols , ielded over a thous•mr vr riants of 128 
play- part: sons , i a~it;on+o. larenu' r 1ta·1t"d~, folk sons , 
c0untin - cut rl;'1Tles , scrool and pluY£;ro.m a cs , , nd square da. ce calls . 

It lS0O- 31 researc was completed und r Dr . Louise Pound at the Lniversity 
01 : c brt s ·a . 

Srri , 1S3::: , f cult:· re earcl: rant of t e University of v lahoma made 
pos,i le t e collection 01 62 tunes in Centr.i.l a, d Southv,es-cern Ckl~homa . 

Surnmer , 1936 , inter,·ie,,s on the social status ind custor<· of the plaJ - part:; 
obta~ ned 1 r. surrmer school students and reside.1ts of Cleveland and 
Pottawatomie Counties . 

A co.,..,: anion stud) 01. t., e f0lk sc.1 c,ud folklore relutions 01 the seiuo.re dance 
and square dence calls is projected. 

Southern and Soutln,estern Folk and l< olklor e 

(Putlis.r0 in p a rt as Chapter 26 in Cultu1·e in the Soutn, edited b;i ',i . T. Couch, 
University 01 J.,orth Carolina -'-rcss , 19':°:>4) __ - --- ----

The s t ud:') of tr•e c1..ltc.rE1l - a spects of So1,1thern and Soveth,·:ester 1 folklore ''JaS 

te ·un .in 1S28 in connection ~.itJ- ~Cz laho. a I-olklore Societ: and corrpleted in 
1932-33 as part of the Social Science }eseerch Project and Social Scie:r,ce 
Lectures at the Universitj o1 ~k]ahoma . 

A large collection of Sout,E;rn and Southwestern custo""'s, teliefs , ler,ends , tall 
tales , and cld- timers' ren iniscences ( supplerrentinf! the collecti or of folk sonrs) 
remains to be E:dited. 

In the sare co,necticn three special ccllect:ions of folk and porular naterial have 
been m.a'e : E ci< ~.cme in Indiana, as toL1 b~ Cliff Frar..k (,ublished in part in Folk-
~); . ol o li1e ,nd speech, as told by Charlie .. illia s ; t.nd seMi- liteute verse . 

Compiled i rem lists of stat libraries and other extension a encics . f e un 
S1 ri .... , 1832 . 
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v ~- Gr~v._! !:_-_e_r_i_c_s'!:,_ ::_i_s~:?_l!-_c_: !:_ Stu-9_;_ in l opul~ 1 ~!,eech and _1:__o_r 

(For a volu~e to be pt lis ed b) the Uni\ersitl oi O ·lth ma Press wd already 
pu lis:hed in ra r t in Ar.er ::.~a.n Speech, 

A collection and sti..dy of e.) 1 t~pe:. c f oral O ' float.:.. 
pcr·,1· r cnt .01 s , r e .... , sa. in v t<. s , s_c " , 

:-1:er ' l , : c lud • 
i 

n e , o S r , S - .9 , j r on , ,.:. S , C i SC. i:> , r wffi 

C , r SC J 1 ·ot,r £, 1 i"tic usa e , Bn ·un in 1S2. - 31 ,,it 
11 1 · zzie le rl•" ade a.., o 1 tl..:e ts .:.n t e un vers:i t: o. C.,k 

'n Al"'\<>rican .1. · ., !·a.tu re 

J i 'cr'r i c s , 
r e. speech , 1·adio, 

coll ction of 
aho ... ~ . 

(r or n report on , o.tional Popul ion 
Pro l cf e a icn l :eccurces C 

1·0 le 
<tt 

t e ...,o . ittee 
nr r ss ) 

Fopulo. ion 

A s ... l.: o tend rcies i, wo ern Ameriu 1 .. it 1 t re is 1 11 0+- end aiiectin 
cultural divers t: , , ith s ec · a1 atte tion toe-cm: ic , 1·eg:on°l , nd e onomic 
var.:. ions . 

Crea i. , Crit.:.c~ d E.ditc.:r:ia.1 .. ork 

The pee s oI LLot.i . ir. ., , hn lisl ed frc. t e .r en a ( vith 1 otJ.i }•i~a s, . e l.n 
in LL nd pu lis ed L .~ r t in The Str t!or d Juurr1a.l a d ... he Stret era r a 'lzine . 
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c1] 11 J . 1..,24- 25 . In .am,scr Lt . 

Poe"'!s 

S· tols and orizc s . A volume f l; ric , L2'1 to 19.:i: . In manusc r i; . 

Poe~:s ::-1 .is • 1e ·in • in l.lS) i n Tho el" ·tor -voni I-os , 1.e Ame1.:.c.-. n 
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ACCOl'PLIS • .r.,1.TS 

3 . List 01 Iublications 

American Play- Party Son , ~,i th a Collection CJ. Ckl~homa Texts and Tvnes , The 
Unive-r-sit, --S-fv-d-ies cT -the-Lr .. Tvt-rs it,- -of .,ebraska,- Yo-lt;!'"'e- l:i:t::.fI-; l in_c .. oln, 
(in press) • • 

Edited : 

r olk- Sa. , A F.er,;ional l..iscellany, °l he Lklahoma. J: olklore Societ;, , Universi t:;. of 
--- -c;::1ahoma ,. ress~ ::Orman,1929 

!_o_l k-_S_ay , A Rer;ional iscelle.ny: 1931 , Lniversi tJ 01' Cklaroma ! ress , 1S31 

i'he Southwest Scene : An Antholog.:', of hegional 'verse , The Econo-y Company, 
01:laroma "Cit· , l\:131 

Articles 

"Self- Portraiture and Social Criticism in Neg-ro rolk- Sonr , " Opportunity: .'.:!_c_u!E-al 
of ~-ep-r~ Li_r_e , Feb. , 1~._,'/ , p . 38- 42 

"The Flay- Fan~ in CKlahoma, 11 Fublici....ticns 01 t1 e T;:!-!!-_s __ r ol_~-_L_"re ~-oc_i_ety, 
rum.tor VII , pp . 7- 24, 1928 

11 The r olk in Li terai,1..-re : An Introduction to the Ne\1 Regional isI!l , 11 !_o_l_!<-_-Jay, A 
Regional LJ scellany: 1929 , r,p . 9- 20 

"The ·wolf E,oy , A Kiowa Tale" (Astol by Tss.- to- :e) , ibi~., pp . 3i::- 3o . 

"Faul 1:. un;s, an on the 1fatt.. r P peline" (As told b:• 'We.Jee , ,artinJ , ibid . , r . 50- 62 

11 The Indiana lo - nolliw•11 
( As told by Cliri r ram:) , itjj , , pp . ?S- 85 

"Seren·t;, and li ,1t , 11 i,1 " Symposium on 1e ·ional Culture in the Southwest ," 
So:1t~~~_s_!l_e~iew, J ls , 1S2S , pp . 492- 493 

"Back lome in Indiana" (i s told b;v Cliff Frank) , :fool!_:-_Say , A }~e_e;_i_o_:1~_1 !i~cel_l!-ny: 
193v, pp . 67- 83 

11 The Oklahoma Literary Soc iety11 (As told by ,1 . L. ,ilkerson) , ibid., pp . 266- 271 

11 The Lore of the Lizzie Label , " American½~ech, Dec ., 1930 , pp . 81- 93 

11 :rolk Sneech in the Kentucky !..ounta.in C;ycle of .t'ercy !facKaye ," ibid., April , 1931, 
pp . 264- 276 

11 ¥J:,olk- Se.y 1 and 1'olklore, " ibid., At, ·ust, 1361 , pp . 404- 4.06 
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"An Antholo y of Lizzie Le.bcls , 11 :U;;,id., Oct., 1S31 , pp . 32- .:,9 

11Courtin •11 (As 'Iolc!. b7- Clilf Iran1,) , .!'._o_l_~--Sa1_,_!i, _ _!i_e__gio_na_l_ l_is.9el_l_a.__ny;_J_9J_l , pp . 278- 283 

11'ie Talk About l egionalism 
1933 , p . 286- 296 

li'orth , East , South, and . est , 11 J _r~.!_r_cnt__i!_: , '.a:y , 

11 '.i.'r.e New i,exico f,ound Te.ble on Eegionalism, 11 Tr~~ } eY-j.~c uarterly, Au, ust , 
1933 , pp . lb2- lb9 

11rolk and i•ol tlore, 11 Cha ter 26 , Culture in tht South, Universit: 01 .. orth 
Cl.rvlina. Fr ess , Cr.a.pel .... ill, 1834, pp . 570- 593 

11 negionalism: TJ-e r.ext Step, 11 Spac~ , Dec . , 1S34, pp . 86- 80 

11u.:.llitere.r. Literature , 11 Tr_E'!~•i , Jan. - Feb . , 1935 , pp . 234- i::0b 

11 Folk- Sa;y and Sp ce : enesis a .• d .1!,XOdus , 11 Southwest .evie,, , J~.y , 19.;b , 
PF · 321- 335 

'"Regionalism: Cult or l,ulture?" 'l'he "'n_ lish Journal , "'£1rch , 1936 , pp , 181- 18 5 

" The Folkness of tLe i- ol~, 11 i b id ., to Le 1ublis1.ed i n 1937 . 
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Whi te Sout hern Fellowships AP:YliD1~ A __ ~ J ~l ' ACCOUNT 

. U uu a., 

NAME OF STUDENT~B~n ja5ll .A.J BQik!R , . = 
ADDRESS 1:38 f Bge ,·1:tree:t, Morman, QkluhQma 

INSTITUTION ATTENDING Travel in South and r esear ch i n l i brari es 
INSTITlITIONAL POSITION As s i stant Professor of English, UnivE:roi ty of Oklahoma, 

1forman, Ukl ahoma 
SPECIFIC FIELD Resevr ch in folk and r egional movement in t he Sout h. 

STATEMENT OF OFFER 
R.fat:£ to B. A. Botkin 4L15{ 67i 
"It i s§. i;1l easure t o inform rou t hat 1..ou have been sel ect ed by t he Committee 
on Fellow~hi~~ of the l ul i u5 Ro~enwal d Fund to r ecei ve a grant or $1800 to 
~s ~i~t vou in ~~ru 1ng {Q~w~Ld your ~l~ns f Qr t he ~t udy of the f olk and 
r egional movement i n the South." 

AMOUNT OF OFFER $1 ,800 PAYMENT DATES t l 50 monthly beginni ng 
CHECKS PAYABLE TO Benjamin A. Botkin SeEt ember l , 1937 to and 
TIME PERIOD OF OFFERne Y._ear begi nni ng Se:et omber l i 1957 including August l, 1958 

r 

APPROVED BY --- AUTHORIZED BY 

PAYMENTS 
DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT 

. 
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April 15,. 1937 

Dear Mr. Botkin: It i s a ple3.sure t o inform y ou t hat 
you have been selected by the Co:n-

r.tittee on Fellowships of t he J ulius Hosenvrold Fund to 
r@celve a 6r~nt of $1800 to a~sist you in carrying f or-
ward your plans for the study of the folk nod regiowil 
movement in the South. 

While our Co;.1.,11 t t ee ha.s some SWJges-
t i ons re~11r ding your plans, .. ~bout which I shall "rite 
you l s t er or shull discuss "ith you in p"'rson, the award 
i s deftni te . Our sugge:3tions , ho-11ever, are in the 1.w. ture 
of ad·., ico a.nd you wi ll be l eft fr~e to carry for~-:-t.1or d your 
work in your own wv.y . A. plan. covering the deu1ils of 
payments under th.is grant will be ttr r&og,!d to nt your 
p~rticular needs . 

Please l e t us know at once if y ou 
accept this grant. Off'icfal annoW1cement of t he Com-
:mittee •s sel.ection for tho year wi ll be m~de soon and 
can :include only those ~1ccept unces \\'hich have been received. 

Very truJ,y yours , 

R.Pit'ML!J 

Mr / •• m n Alber t Botkin 
138~P:a~g:e~S~tr~~e~e,t~~=~=---
Norman, Oklahoma 
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FOLKLORE AMERICAS: BIOGRAPHIC SKETCHES OF 
NEW MEMBERS 1942-1943 

BOTKIN, Dr. Benjamin Albert. Library of Congress, Washington, 
D. C., U.S:'a . Born February 7, 1901, of Lithuanian parents, in Bos-
ton, Massachusetts, U.S.A. Resided there 1901-1920, New York City 
1920-1921, 1923-1925, Norman, Oklahoma 1921-1923, 1925-1930, 1931-
1937, Lincoln, Nebraska 1930-1931, Washington, D. C. 1937-present. 
Tra,veled in the Adirondacks 1922, Texas, Arizona, Imperial Valley, 
California, Oregon 1923, Montana, Washington, Oregon, California, 
Mexico, New Mexico 1932, New Mexico 1933, several- times from Ok1a-
homa to Boston, Provincetown and New York City via southern and 
central routes and to Galveston and New Orleans 1933-1937, on field 
trips for Federal Writers' Project south to New Orleans, to Chicago 
and the Middle West, New York and New England 1938-1939. At-
tended elementary schools in Quincy, East Boston, Everett and Dor-
chester 1905-1912, Dorchester and Boston English high schools 1912-
1916, Harvard college 1916-1920, where he .finished with an A.B. 
(English major) magna cu,m laude and highest honors in English, 
Boston school of social service in summer of 1920, Columbia univei·~ 
sity 1920-1921 with M.A. (English major) and 1923-1924, University 
of Nebraska 1930-1931, where he completed his Ph.D. (English major, 
anthropology minor). English instructor 1921-1931, assistant profes-
sor 1931-1938, associate professor 1938-1940 University of Oklahoma, 
English and history instructor Eron preparatory school in New York 
City 1924-1925, assistant English instructor University of Nebraska 
1930-1931 ( on leave from University of Oklahoma), assistant pro-
fessor of English Uni,versity of Montana summer of 1932 and New 
Mexico Normal university at Las Vegas summer of 1933. Editor of 
Folksay 1929-1932, editor and publisher of Space 1934-1935, folklore 
editor of Federal Writers' Project 1938-1939, chief editor of Writers' 
unit of Library of Congress project 1939-1941. Consultant of National 
resources committee 1934, folklore consultant of Federal Writers' 
Project 1938, Julius Rosenw Id el ow 1937-1938, Library of Congress 
associate fellow 1940-1941, Library o ongress resident fellow in 
folklore 1941-1942, American Council of Learned Societies consultant 
and fellow in folklore 1942-1943, assistant in charge of Archive of 
American folksong in Library of Congress 1942-present. President of 
Oklahoma folklore society 1928, member of American folklore society 
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and American folksong society, on committee of National folk festival, 
expert consultant on National committee on folk arts of U.S.A., co-
founder and first chairman of Joint committee on folk arts of WPA 
1938-1939, on conferences on folklore studies_ of American Council· of 
Learned Societies, etc. Published American playparty song, with a 
collection of Oklahoma texts and tunes, in University of Nebraska 
studies for 1937, mimeographed Folklore manual and bibliography for 
WPA, and various folklore articles in Folksay, Texas folklore society 
publications, American speech, English journal, etc. Is working on 
Folk and regional movement in American literature, Folklore classifica-
tion system, Folk dance and game, etc. Noted as collector and student 
of folklore and regional literature of U.S.A., and as federal govern-
ment and Library of Congress organizer of collecting, archiving, classi-
fying and facilitating work of others in American folklore. 

BOGGS, RALPH STEELE 
LA SANTIDAD DEL TEXTO 

Desde los primeros folkloristas del Romanticismo, del siglo dieci-
nueve, se ha hablado de la santidad _del texto folkl6rico, de c6mo hay 
que apuntarlo, palabra por palabra, exactamente como se dice, tornado 
"de la boca del vulgo," etc. Todavia hoy se repite como un principio 
aceptado, para conservar "el sabor de la tierruca" y los rasgos estilis-
ticos y lenguaje inimitable del pueblo. Pero hay que repetir esta impor-
tantisima regla, porque pocos la observan en la practica. Es muy 
natural, porque dificilmente se consigue una maquina de hacer gra-
baciones fonograficas o se emplea la taquigrafia. 

El metodo mas facil, y el que se emplea, por la mayor parte, desgra-
ciadamente, es el de escuchar, irse a casa, y escribir de memoria. Asi 
hace el folklorista lo mismo que ha hecho su informante: recrear en 
palabras suyas el bosquejo mas o menos ,vago que queda en su memoria; 
y asi nos da impresa la variante del folklorista y no la del informante. 
En este acto de recreaci6n es absolutamente imposible evitar que entren 
giros, vocabulario, rasgos de estilo, etc. del folklorista. La misma 
manera de funcionar del cerebro que produce las variaciones de las 
variantes entre uno_y otro informante, y hasta entre una narraci6n 
y otra del mismo informante, produce variaciones nuevas en la vari-
ante recreada por el. folklorista, y aun mas, porque el folklorista, por 
la mayor parte, viene de otro ambiente muy distinto del de su infor-
mante. Todo esfuerzo del folklorista de desviarse de este procedimiento 



normal de su reereaci6n, o sea para "imitar" su informante o sea para 
"mejorar" su texto, da resultados anormales en un texto que ni se 
puede Hamar "folklore." No hay manera de evitar el mejor metodo 
conocido hasta ahora para recoger el folklore : la maquina de hacer 
grabaciones. 

Si un estudiante de botanica llevara al laboratorio para clasificaci~n 
y estudio cientifico una fl.or recogida en el campo, con los petalos cor-
tados en angulos geometricos y pintados en distintos colores segun el 
gusto, o si llevara para el mismo pr9p6sito en su memoria una descrip-
ci6n de tal fl.or, ningun botanico aceptaria ni la una ni la otra como 
la base de sus estudios cientificos. Sin embargo, la imprenta nos da 
todos los dias textos asi alterados, inconscientemente y en buena fe 
o artisticamente "mejorados" o "arreglados," que se llama,n "folklore." 

Las observaciones mas profundas, las conclusiones deducidas con el 
mayor cuidado cientifico, o cualquier esfuerzo de estudio serio que se 
malgasta a base de tales textos, puede valer muy poco, tal como las 
reglas gramaticales que se deduciria de un texto lingilistico mal copiado. 
En ambos casos, el estudio no puede valer mas que el texto sobre el 
cual se basa. Por nuestro amor a la verdadera ciencia del folklore -Y 
su futuro, no aumentemos mas los enormes montones casi inutiles de 
textos folkl6ricos mal acopiados. Respetemos la santidad del texto. 

-16 
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UNA BIBLIOGRAFIA GENERAL DEL •FOLKLORE 

En muchas uni,versidades y otros centros <le cultura, entre los 
eruditos y .estudiantes, y en gran parte del publico en general se halla 
en estos dias un interes en el folklore, que se despierta, crece y aumenta 
grandemente. Pero en pocos centros de America hay bibliotecas de 
folklore ya desarrolladas y folkloristas instruidos a fondo en su ciencia, 
para orientar y animar este interes creciente y encauzarlo por los 
rumbos mas provechosos. Por esto, para los que quieran establecer el 
nucleo y la base general de una biblioteca de folklore, que podria llegar 
a especializarse despues en cualquier <lirecci6n, propongo aqui una lista 
de unas cincuenta obras fundamentales y escogidas de bibliografia, 
de revistas, de tratados generales y de consulta, y de unas pocas colec-
ciones grandes de materias, que puede servirnos a todos como un punto 
general de partida. Unas de estas obras son caras, otras son dificiles 
de conseguir, pero de todos modos, por lo menos en algunas de· las 
bibliotecas mas grandes y mas accesibles, debemos t ratar de reunir 
gran parte de ellas. 

Anuario de la Soci€dad folkl6rica de Mexico. Mexico, D. F. 1938- . • 

Archivio per lo studio delle t radizioni p~polari. Palermo 1882-1909. 
24 vols. 

Archivos del folklore cubano. Habana 1924-1930. 5 vols. 

Bealoideas: the journal of the Folklore of Ireland society. Dublin 
1927- . 
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Biblioteca de las tradiciones populares espafiolas; ed. A. Machado y 
Alvarez. Sevilla y Madrid 1883-1885. 11 vols. 

Boehm, Fritz. Volkskunde; dem At las der deutschen Volkskunde zum 
Geleit. Berlin 1930. 

Boggs, Ralph Steele. Bibliography of Latin Americaq folklore. New 
York 1940. Tambien sus Bibliografias artuales en el Southe~n 
folklore quarterly, cada no. de marzo, 1938 (para 1937)- . 

Boletin de la Asociaci6n folkl6rica argentina. Buenos Aires 1938-

Bolte, Johannes et al. Die Volkskunde und ihre Grenzgebiete. Berlin 
1925. 

Catalogus van Folklore in de koninklijke Bibliotheek. Den Haag y 
's-Gravenhage 1919-1922. 3 vols. 

Commentationes archivi traditionum popularium estoniae. Tartu 
1935- . 

Corso, Raffaele. Folklore; storia, obbietto, metodo, bibliografia. Roma 
1923. 

Cox, George William. Introduction to the science of comparative myth-
ology and folklore; 2. ed. London 1883. 

Cox, Marian Roalfe. Introduction to folklore ; new and enlarged ed. 
London 1897. 

Folklore (record, journal). London 1878- . Tambien Publications 
series. 

Folklore fellows communications. Helsinki 1910-

Folkminnen och Folktankar. Lund 1914- . 

Frazer, James George. Golden bough; 3. ed. London 1911-1915,. 12 
vols. Yun tomo de suplemento, Aftermath, London 193f?. • 

Frazer, James George. Folklore in the Old Testament. London 1918. 
3 vols. 

Gennep, Arnold van. Manuel de folklore frarn;ais conteinporain. Paris 
1937-1938. vol. III y IV. 
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Gomme, George Laurence. Folklore as a historical science. London 
1908. 

Guichot y Sierra, Alejandro.· Noticia hist6rica del folklore. Sevilla 
1922. 

Handbilcher zur Volkskunde. Leipzig 1908-1914. 8 vols. 

Hessische Blatter filr Volkskunde. Leipzig 1902-

Journal of American folklore. 1889- . Tambien Memoir series. 

Kaindl, Raimund Friedrich. Die Volkskunde; ihre Bedeutung, ihre 
Ziele und ihre Methode; mit besonderer Berilcksichtigung, ihres 
Verhaltnisses zu den historischen Wissenschaften. Leipzig y Wien 
1903. 

Krappe, Alexander Haggerty. Science of folklore. New York 1930. 

Krohn, Kaarle. Die folkloristische Arbeitsmethode. Oslo y Cambridge, 
Massachusetts, U.S.A. 1926. • 

Kryptadia; recueil de documents pour servir a l'etude des traditions 
populaires. Heilbronn y Paris 1884-1911. 12 vols. 

Lang, Andrew. Modern mythology. London 1897. 

Litteratures populaires de toutes les nations; collection Maisonneuve. 
Paris. 1. serie 1881-1903, 47 vols. 2. serie 1931- . 

Magalhaes, Basilio de. 0 folclore no Brasil. Rio de Janeiro 1939. 

Melusine; recueil de mythologie, litterature populaire, traditions et 
usages. Paris 1878-1912. 11 vols. 

Mexican folkways; ed. Frances Toor. Mexico, D. F. 1925-1933. 8 vols. 

Millier, Friedrich Max. Contributions to the science of mythology. 
London 1897. 2 vols. 

Fessler, Wilhelm. Deutsche Volkstumsgeogi·aphie. Braunschweig, 
Berlin y Hamburg 1931. 

Pe!3Sler, Wilhelm et al. Handbuch der deutschen Volkskunde. Potsdam 
[c. 1937]. 3 ,vols. 
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Pitre, Giuseppe. Bibliografia delle tradizioni popolari d'Italia. • Torino-
Palermo 1894. 

Publications of the Folklore foundation; ed. Martha W. Beckwith. 
Poughkeepsie, New York, U.S.A., Vassar college 1922-1934. 14 
vols. • 

Revista (de la Sociedad) de(l) folklore chileno. Santiago de Chile 
1910-1928. 6 vols. 

Revue des traditions populaires. Paris 1886-1918. 32 vols. 

Saintyves, P [seud. de Nourry, Emile Dominique]. Manuel de folklore. 
Paris 1936. Traducci6n espafiola de Santo S. Fare, Buenos Aires 
1942 (cuaderno 6 de la Asociaci6n folkl6rica argentina). 

Schreiber, Georg. Nationale und internationale Volkskunde. Dtissel-
dorf 1930. 

Sebillot, Paul. Folklore de France. Paris 1904-1907. 4 vols. 

Southern folklore quarterly. Gainesville, Florida, U.S.A. 1937-

Spamer, Adolf et al. Die deutsche Volkskunde. Leipzig 1935. 2 vols. 

Suilleabhain, Sean 6. Handbook of Irish folklore. Dublin 1942. 

Thompson, Stith. Motif-index of folk-literature. Helsinki y Blooming-
ton, Indiana, U.S.A. 1932-1936. 6 vols. 

Tylor, Edward Burnett. Primit ive culture; 7. ed. New York 1924. 
2 vols. 

Volkskundliche Bibliographie; ed. E. Hoffmann-Krayer, mas tarde Paul 
Geiger. Berlin 1917- . 

Zeitschrift des Vereins filr Volkskunde. Berlin 1891-1927. 38 vols. 
Sigue como Zeitschrift filr Volkskunde 1928-

Zeitschrift f ilr argentfnische Volkskunde; mas tarde Zeitschrift filr 
argentinische Yolks- und Landeskunde; mas tarde Zeitschrift des 
deutschen wissenschaftlichen Vereins zur Kultur- und Landes-
kunde Argentiniens; mas tarde Phoenix. Buenos Aires 1911-

12 - . 



---------MUSIC----------

Americana on Records 
When Alan Lomax came to Decca as an 

adviser on folk music about a year ago, he 
began playing records to find out just 
what Decca had in its files. Last week, he 
was still spinning disks, and the end was 
far from in sight. 

There were Decca labels recorded under 
the direction of J ack Kapp, president of 
the firm, and his brother Dave. There were 
old Brunswicks, Vocalions, Gennetts, and 
Generals-many of them by long forgot-
ten names like Doc Boggs, Furry Lewis. 
and the Rev .. Edward Clayburn. 

As Lomax progressed with his research 
(he is also working on a book under a 

Guggenheim fellowship) . he hecame con-
vinced that Decca possessed a collection 
of recorded folk music second only to 
the Archive of American Folk Song at 
the Library of Congress-which he and 
his father, John Lomax. began lo build in 
1933. Thereupon he and Kapp worked 
out an American Folk Music Series. • 

For catalogue' purposes the series, now 
in its first year. has included such current 
modern folk singrrs as Burl Ives and J osh 
White. But last June, the first batch of 
ti.le real old-timers appeared in an album 
titled " Listen to Our Story-A Panorama 

of American Ballads." And last "·eek, 
"Mountain Frolic," a collection of square 
dances and hoedowns. was on its wav to 
dealers. In all, some 75 albums are plan.ned. 

The two old-time albums are the real 
McCoy, for here, on di~ks, is a permanent 
record of the music pioneer America gre,,· 
up with. And in the "Sing-Along" book 
accompanying each album, Lomax has 
written the story of the people and their 
songs- plus words and music for those ,,·ho 
want to try the songs at home or at school. 

tten1 Newspnolo 

Lomax (right ) with Carl Sandburg 

Reprinted from September 22, 1947 issue. 
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Folklore, Ameirican 
The period 1937-46 was a decade of the common 

man, the Americana decade. The lingo, the attitudes, the 
yarns and the tunes of ordinary Americans were recog-
nized as someth.ing important and valuable and were 
proudly accepted by the whole nation. American folklore, 
formerly the preoccupation of the specialist, became a 
familiar part of 'broad American cultural activities. 

In 1937 Paul Bunyan was just another name: in 1946 
most Americans had heard stories of the .giant lumberjack 
and his blue ox that measured 40 axe-handles between the 
horns. Tn 1937 a professional ballad singer was a quaint 
hobo with a guitar: by 1946 this same ballad singer was 
likely to be in a Hollywood studio. This cultural move-
ment was a culmiination of more general trends: a break-
ing of U.S. cultural dependence on Europe, a heightened 
appreciation of American cultural heritage, and a deep 
need for art, literature and music that reflected U.S. 
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360 democratic and equalitarian political ideals. 
There had been a century of preparation for this 

development, a period in which all sorts of artists, writers, 
scholars and educators had gone to the people for the 
strong and salty stuff of oral literature. The professional 
folklorists had examined the main streams of American 
folk culture-frontier balladry, Afro-American song, Amer-
ican heritages from the folklore of France, Spain and 
other countries. There was a stock of folklore in the 48 
states to match that of any other country in the world, 
both in point of variety and volume. It took a world war 
and a world struggle against fascism to crystallize and 
quicken this interest into the broad cultural movement 
which came to affect the lives of all Americans. 

Corralling Folklore.-ln the United States the ballad-
hunter, the tale-catcher, the folklorist, was mainly occupied 
with corralling his folklore. The hardest part of his job 
had always been to find good informants in the midst of 
a busy and rapidly changing world and to cajole these 
nom1ally shy people into giving up their talcs and songs 
and sayings. 

Formerly folklorists, in order to take down the yarns 
and ditties in his notebook, had to insist upon many 
interruptions and much repetition on the part of the 
folk artist. T hus both the spontaneity and the total emo-
1ional impact of the performance were seriously cur-
tailed. The best recorder available was a cylinder ma-
chine which produced a thin and noisy sound, unpleasant 
even for the collector. With the advent of the modern 
portable disc recorder, however, the folklorist could bring 
his folklore "back alive." For the first time, the folklorist's 
colleagues and audiences could share with him the ex-
quisite pleasures of the oral arts, the oldest and most 
universal of all arts. The musicologist for the first time 
could study at his leisure the intricacies of a folk per-
formance. The importance of musical style, voice place-
ment, ornamentation, accompaniment and harmony now 
became evident and could be evaluated. A ballad was no 
longer four staves of melody plus a dozen stanzas in a 
book, but a living piece of arr, more than likely a basic 
melodic theme woven into a number of variations. T he 
folk tale collector now brought back incontrovertible data 
for the linguist, for the psychologist and for his own 
understanding of the importance of style in the oral narra-
tive. 

The sound recording, however,· made its most revolu-
tionary impression at the artistic level with learned foun-
dations, government administrators, academicians, creative 
workers, students and laymen. The voice of the common 
man, sounding from the loudspeaker, opened new hori-
zons and established immediate bonds of feeling and 
interest. The folklorist set up his microphone and switched 
on his amplifier at lumber camps, at mountain square 
dances, on prison farms, in the quiet of Indian pueblos, at 
primitive ceremonies in Africa and the West Indies, in the 
small houses of the people everywhere. The recording 
n eedle cut its tireless and accurate spirals of fiddling, 
Vaudou drumming, passionate folk sermons, the plain 
and pure singing of the old ladies, the shouts of men at 
work and the spoken commentary of the folk artists. 
When played back, these records delighted the performers 
and . stimulated them to recall yet more folklore. When 
the collector played them for his home audiences his work 
was regarded with new interest. 

So there grew in the Library of Congress, in Columbia 
university and in other institutions, great libraries of re-

corded folklore still to be thoroughly studied and utilized. 
Gradually in the lay audience there emerged an apprecia-
tion of the real thing in folklore. In 1937, to cite one 
example, there were approximately 500 records in the 
Archive of American Folklore of the Library of Congress: 
in 1946 the1re were almost 8,000 records with speech and 
song from most of the regions of North and South America 
and the West Indies. When it was announced that certain 
of these records were available to the general public, more 
than 10,000, letters of inquiry were received within a 
month. Some understanding of the significance of folk-
lore collecting became general in colleges, governmental 
institutions and even among music educators. Support for 
the folklorist, comparatively speaking, was everywhere at 
hand. Once the sound film came into play in field col-
lecting, the folklorist would truly have his proper share 
of the world audience. 

Meantime the whether he used a notebook, 
a recording machine or a camera, was filling in the map 
of the ·folk culture of America. 

Map of U.S. Folk Culture.-There are two fairly well-
defined regions of Anglo-American folk song; the northern 
and the so,uthern. The northern region includes the 
northeast, the middle Atlantic and the Great Lakes states 
as well as ,certain parts of the states to the west. The 
southern region includes the familiar southern states as 
well as the· borderland territory lying along the Ohio 
river. The :southern region, again, was deeply affected by, • 
as it in turn deeply influenced, the Afro-American music 
that grew there. The great plains and the far west, an area 

. of cowboy song and mining balladry, represented a fusion 
as well as a. thinning out of both northern and southern 
traditions. :From Canada down the Mississippi valley, and 
throughout the coastal area of Louisiana, there are traces 
of French folklore. The southwest is Spanish-American. 
Streaked and spotted across this broadly sketched map, 
folklorists someday would be able to outline the thousands 
of enclaves of non-English folklore. 

Collections from all parts of the United States also 
demonstrated that the singing of so-called classical British 
ballads such as "Barbara Allen" and the "Two Sisters", 
once thought to be peculiar to the southern highlands, 
was former!ly a pastime common to the frontier. It was 
indicated, too, that these mediaeval ballads had usually 
been connected by the folk with their own environment 
and experience and needs, rather than with some distant 
and romantic past; that they had been _gradually displaced 
by journalistic and occupational ballads and both of these 
(in the soulthern region) by lyric songs. 

By examining early American hymn books, George 
Pulen Jackson traced the relatively unknown white sp irit-
uals, from their roots in Europe, through the singing o[ 
masters of iNew England, through the great revival of the 
1820s, and down to the 20th century. He showed how 
every revolution in the Protestant church had been ac-
companied by a flood of new hymns- religious texts, set to 
secular tunes. He pointed out that a part of the Negro 
spiritual tradition derived from Anglo-American fol k song. 
On the other hand, comparative study by Melville J. 
H erskovits of recorded Negro folk song, as well as of 
social patte:rn in Negro communities throughout the new 
world, offered convincing evidence of a sturdy survival of 
Africanism in American Negro folk communities. bne 
did not have to be a specialist to recall the many Negro 
folk songs and tales adopted by the whites. The pattern 

Figure of Pa,ul Bunyan, erected in 1937 at Bemidji, Minn., symboliz-
ing the native legend of early loggers' proweu in the northwest 
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362 of racial bias was inoperative in southern folklore. Negro 
and white folk artists, living and working side by side 
on the land, had always competed as performers and 
traded tales, songs and cul ture. 

The power and the variety of Negro secular songs came 
to be recognized. The "sinful" singers, those wayward 
sheep who strayed away from the straight road of the 
spiritual which the Baptist and Methodist churches held 
Lo, had nevertheless created a whole world of song. The 
reels and buck-a~d-wing tunes of the Negro country fiddler 
and banjo-player had provided the impetus for the 
minstrel show music of the 19th century, as well as many 
new melodic and rhythmic patterns for all square dance 
musicians. Around the turn of the 20th century Negro 
folk musicians, basing their sombre melodies upon the 
worksong and the field "holler," developed a new dance 
music for piano and guitar. They called this style "the 
blues." "The blues" bid fair to become the • national 
U.S. song form. This modern Negro folk music, en-

• countering and fusing with the Creole Negro band music 
of New Orleans, also provided the spine for American 
jazz. 

America came to know and value this world o[ Negro 
~ecular song, the terrifying rhythmic worksongs from the 
southern penitentiaries, 

Captain called me, 
Called me a nappy•headed devil, 
That ain't my name, pardncr, 
No, Lord, that ain't my name 

the gay ragtime tunes of the country banjo and guitar 
player. 

All l want in this creation 
Liulc billy wife and a big plantation 

the lonesome whoops and hollers of the field hand, 
Go down ol' Hannah 
Don' t you rise no more, 
J f you rise in the n1ornin' 
Bnng judgment on 

the bitter, ironic and endless comment of the blues, 
I'm goin' where the water tastes like sherry wine 
I'm goin' \vbcre the water tastes like sherry wine 
'Cause this Arkansas water tastes like turpentine. 

Although the folklorist had long since published many 
songs in his books and records, it was the awakening 
interest in hot jazz that turned the country's attention to 
them. Once music critics and record collectors examined 
the roots of the hot ja1.z that they "discovered," they were 
inevitably Jed to an appreciation of Negro secular and 
reijgious folk song. As tens of thousands of young Amer-
icans began to l isten to these hot jazz critics and to share 
their enthusiasm for musicians like Louis Armstrong and 
Sidney Bechel, they too came to enjoy Negro fol k music. 
The jitterbug decade Jed to a better understanding not 
only of Afro-American folksongs, but of the problems of 
the Negro p eople. 

The American folklorist began to study the folklore of 
great cities. The WPA Writers' project in New York and 
Chicago turned up tales of demon brick-setters, super-
powered beltline boys and garlands of pungent rhymes 
from the city playgrounds. It became apparent from 
studies in New York, Detroit, Chicago and San Francisco, 
that U.S. metropolises are patchworks of folklore in many 
languages. Just as in the backwoods. old ballads had been 
preserved which were no longer current in the parent 
countries. These old songs represented nostalgia for the 
homeland, in some sense. In many areas of foreign lan-
guage culture, however (notably in the Spanish .southwest 
and the Cajun country of Louisiana), there was a vigorous 

creative process-recasting traditional lore in the American 
mould, d,eveloping indigenous forms, even spreading cer· 
tain dances, songs and tales beyond the borders of the non-
English-speaking groups. ("Beer Barrel Polka," "Alla en el 
Rancho Grande," the "Varsovicnne," and "Bi Mir Bist Du 
Schoen" were examples of this trend.) 

Finally, an extensive documentation of American folk 
talcs and folk comment was begun. T he popularization of 
the Paul Bunyan folk-literary legend led to ~he discovery 
of similar comic tall-tale heroes in many parts of the 
United Sta1t::s: John Darling in the northeast, Pecos Bill 
in the southwest, Febold Feboldson in the middlcwcst 
were merely a few of these. The American comic hero 
seemed made to match the size and savagery of the coun-
try. In the Smoky mountains Richard Chase unearthed 
a complete and full-bodied cycle of the delightful J ack 
T alcs of the British lsles. T hese fairy tales or marchen 
had been endowed with southern backwoods colour and 
character .. 

The folklore section of the WPA 'W'riters' project en• 
couraged the collection of tales and folk commentary in 
all the states. In their files in the Library of Congress 
could be found the lire stories of several thousand Ne~ro 
ex-slaves alongside similar accounts from many unknown 
areas of .A1merican life. Volumes such as James R . . ·\ swcll 's 
God Bles,i the Devil. B. A. Botkin's Lay My Burden Down 
and SteLmn Kennedy's Palmetto Country, indicated the 
richness ,of this work and of the relatively unexplored 
field of o:ral narrative in tl1e United States. 

Folklore Gets Around.-A rough count indicated that 
approximately one-third of the important books in the 
field of American folklore were published in 1937-46. 
The yearly folklore bibliography for the hemisphere ran 
to 200 and more titles by 1946. Articles on folk singers. 
hot jazz and square dancing began to appear regularly in 
magazines of large circulation. In 1944 a folklore book 
- A T reasury of American Folklore, by B. A. Botkin-
became a best seller, ru111iing into more than 500,000 
copies. • 

The Folkways series, the River series, the Lake series, 
the Mountain series and the magnificent WPA State 
Guide series all included a great quantity of local legends, 
tales, proverbs and superstitions, bringing this body of 
oral tradi tion to a wide reading public. Many books on 
hot jazz documented what was, in effect. a city folk music. 
Descriptions of "jam sessions" and autobiographies of the 
great improvisors of jazz acquainted America with the oral 
approach to music, that is, homemade music, played by 
eAr and handed down by word of mouth. Meanwhile, 
through hundreds o[ pamphlets and folios, some dis-
tributed by large music publishers to music lovers and 
scl10ols, others through hillbilly radio programs to lovers o[ 
old-time songs, cowboy songs, mountain carols, square 
dance ditties and ballads of every description reached a 
wider and wider reading public. 

More important, however, in awaken ing a general inter-
est in folk song than either the folklorists or their publica-
tions were the singers, the balladeers, who came wagging 
their ba1njoes and guitars to town. Their recordings, 
radio programs, concerts, motion picture appearances and 
their eveir-growing circle of fans freshened the roots of oral 
tradition in every part of the country at the same time 
as they tended to obliterate local folklore developments 
and laid the basis (or a national songbag, delivered in 
fairly well stabilized styles. 

Around 1925 the commercial recording companies had 
begun to, make their first experiments in recording rural 
music (Negro, southern white, Mexican and "Cajun"), 
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after they were persuaded that such records vfould sell in 
the home towns of the performers. They soon found, 
however, that these records had tremendous regional 
audiences. One of the earliest Negro blues recordings, 
[or instance, sold 1,000,000 copies. Tbe record companies 
rapidly added new departments to their catalogues. They 
sent scouts and portable equipment up and down the 
land, recording thousands of folk and semi-folk tunes from 
hundreds of oral artists. 

At about the same time local radio stations began to 
permit a few local folk artists (country fiddlers, Negro 
t1uartets, ballad singers) to broadcast from their studios. 
They, too, discovered that a huge audience preCcrred old-
time songs to any other type of music. lt was out or these 
experiments that there developed programs like the 
''Grand Old O pry" and the "National Barn Dance." 
These (and numerous .similar programs featuring ear 
musicians and a rural flavour) acquired great national 
audiences as well as commercial sponsorship, and assured 
the success of the large stations which initiated them. 

Meanwhile the commercial folk artists who made the 
records and starred on the programs were creating a new 
kind of American music. Building on a repertory of tradi-
tional folk tunes and musical styles they rapidly added 
new instruments, new harmonic ideas and new "pElp" song 
devices. Some of these singers became so popular that 
they were elected to political office. Jimmy Davis, the 
composer of "You Arc My Sunshine" (a sentimental hill-
billy song-probably better known than the national 
anthem), became governor of Louisiana. W. Lee O'Daniel 
ran for governor in Texas and was elected to the rhythm 
of a hillbilly band; he later was elected to the U.S. senate. 
Roy Acuff, star of "Grand O ld Opry," turned down the 
governorship of T ennessee because the job didn't pay 
well enough. 

Such musicians and their slicked-up country music were 
absorbed into the gigantic framework of the American 
m usic industry, and shared its boom during World , var II. 
The spirituals, popular in all Negro churches, were largely 
composed and distributed by a group of accomplished 
folk artists turned commercial publishers in Chicago. Five 
thousand or more Negro quartets toured tl1e American 
Negro world, singing their increasingly "hot" arrange-
ments of the traditional spirituals to great audiences, botl1 
urban and rural. Gene Autry's singing westerns made 
him a national figure, a S 1,000,000 property in the amuse-
ment industry. The cowboy on the range was more likely 
to sing Autry's romantic ballads, composed in H ollywood 
and interspersed with an Americanized Swiss yodel, than 
the old cowboy ballads. Hillbilly, or cowboy, bands sprang 
up in almost every community in the United States, and 
few of the several hundred American radio stations failed 
to program some of their music; many carried little else 
on their schedules. 

In this field of commercial folk song, one· could find 
thousands of practising musicians performing pseudo-folk 
song for scores of folk audiences: for the Irish of the 
northeast, the h illbillies everywhere, the Mexicans in the 
southwest, the "Cajuns'' of soutl1western Louisiana, the 
German and middle-European polka and schottische 
dancers of the midwest, the near-eastern groups of the big 
cities; in fact, for every cultural minority. Tltis develop-
ment offered employment and an avenue of self-expression 
to thousands of oral artists who might otherwise have gone 
unheard. These artists, under the harsh pressures of an 
urban world and a ruthless commercialism, wrought rapid 
and drastic changes in American folklore, cheapening it 
as well as vastly enriching it. Thus the people, as they 
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moved to town and as the city culture reached out to them, 363 
held to their own music, changing it somewhat to compete 
with music of the city, but retaining as much as possible 
of the favoured rural or regional fla\'our. 

Authentic Folklore.-So much for the hiJlbilly singer and 
his like. We must now consider the interest of the amuse-
ment industry in real and authentic folklore, for it was 
treated in q uite a different way from the commercial folk 
music. From record jockeys to Jong-haired concert masters, 
from small record companies to the moguls 0£ Hollywood. 
there arose a serious concern about native American cul-
Lure based on folk tradition. This concern began to mounL 
sharply, and its consequences were legion. 

In 1939 the Columbia Broadcasting system began its 
presentation of folklore and folk performers as such. It 
was in these programs that Burl Ives, J osh \Vhite, Peter 
Seeger, Earl Robinson, Lead Belly, Woody Guthrie, Aunt 
Molly Jackson and the Golden Gate Quartet were first 
given a serious and sympathetic presentation to a national 
audience. (The other networks also broadcast folk music 
in a variety of ways.) The subsequcn,t career~ o( these 
singers led them into every part of the entertainment 
world. 

Burl Ives grew up in a village in southern Illinois 
learning foll k songs from his family and neighbours. He 
began to sing at country suppers, revivals and squan: 
dances; carried his banjo to college and played with a jau. 
orchestra. Later he took to the road with his guitar, hobo-
ing through most of the 48 states, picking up songs, sing'ing 
for his supper, and finally coming to rest in New York 
city, where he earned his board as a busboy at the Inter-
national house. After appearances in two Broadway 
musicals he was put on the staff at Columbia Broadcasting 
system anti began to build his great national following. 
There were stints in the folk music night clubs (the 
Vanguard, C afe Society, the Blue Angel, etc.); albums for 
Columbia, Asch and Decca, a starring appearance in Elie 
Siegrneister's folk-musical "Sing Out Sweet Land.'' Burl's 
versions of songs like the "Foggy Dew," "The Blue-Tailed 
Fly," "Old Smoky" and others became nationally popular. 
Carl Sandburg called him the best American ballad singer. 
He soon went to Hollywood, but his enthusiasm for and 
his great understanding of the Anglo-American folk idiom 
remained unchanged. In Burl Jvcs, American folk song 
arrived in the entertainment world. 

J osh Wh_ite left his Sou th Carolina home to lead blind 
Negro street musicians up and down the land. From his 
blind masters he learned a subtle and intricate folk guitar 
style. He added to his inherited repertory of blues and 
spirituals it great many fine songs from the Anglo-Amer-
ican tradition, as well as freedom songs and songs of pro-
test from around the world. Wherever he sang-and he 
recorded for a number of companies, became a fixture at 
Cafe Society for a number of years, a favourite singer for 
the Roosevelts at the White House and a featured star in 
radio and on Broadway-J osh White linked the trouble, 
.of his own people to the world-wide struggle against 
prejudice. 

Earl Robinson came from the state of Washington. His 
folksy ballads became the mainstay of the liberal and 
left wing movement. As h e came to know the value of 
American folk songs, he used this material as the basis 
for large choral works, intoned, spoken and sung. His 
"Ballad for Americans" was accepted by all Americans 
of whatever shade of political opinion. His Lincoln can-
tata, "The Lonesome T rain," woven out of folksay and 
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364 fiddling and Negro folk sermon, was an important Amer-
ican declaration during the early years of \1/orld War II. 

John Jacob Niles had been collecting and arranging 
folk songs for many more years than the singers previously 
discussed. Although he was a folklorist of great taste and 
perhaps the most accomplished arranger in the field, his 
approach was essentially that of an "art" musician. His 
recordings, his pamphlets of ballads and carols, and his 
extensive concert tours served to convince many skeptics 
that U.S. native folk music was worthy of a place in the 
world of serious music. Because of his work, many beau-
tiful songs, such as "Black Is the Color of My True Love's 
Hair," "I Wonder As I Wander," the "Cherry Tree 
Carol," were accepted as art songs in all musical circles. 

Woody Guthrie, the dust bowl balladeer from Okema. 
Oklahoma, was of the breed of folk singer who composed 
such ballads as "Sam Bass," "Jesse J ames," and the "Jam 
on Geary's Rocks." Although Guthrie had some formal 
education, his inheritance of folklore, his experiences as a 
wandering and homeless worker and his passionate con-
cern about the common man dominated his many ballads. 
In the period of the dust storms he went west with the 
"Okies," composing a long series of ballads about what he 
saw and felt. His experiences in the Grand Coulee 
country in the northwest gave rise to another cycle of 
ballads about the Columbia river. In his work in the 
labour movement he created a series of powerful union 
songs in the lingo of the southwest. In the merchant 
marine, on the radio and on many recordings, in his hun-
dreds of public appearances, Guthrie remained a sardonic 
and eloquent "Okie." A whole school of young ballad 
singers in the east emulated his fine and authentic style. 

Peter Seeger, who might be called the king of the city 
billies, came from a distinguished and accomplished New 
York state family. He was educated at Harvard and 
learned from his musicologist father to appreciate world 
music. His interests developed around the five-string banjo, 
perhaps the only native North American folk instrument. 
The only way to study five-string banjo was to look up the 
folk artists who lived in the hills and hollows and back-
woods. Seeger took to the backwoods, bringing back from 
his travels a fine and remarkable instrumental technique 
as well as a desire to use folk songs as a weapon for social 
progress. He organized People's Songs, a sort of national 
union of progressive ballad singers and composers, whose 
purpose was to comment on current topics, to satirize 
politicians, and fight racial prejudice, as well as to bring 
folk music to a widening audience. Its bulletin and its 
many crowded recitals brought folk songs and topical 
progressive ballads to an enthusiastic audience. 

Broadway and Hollywood.-As in the other fields already 
discussed, there had been sporadic use of folk song both in 
the theatre and in motion pictures before 1937: in Green 
Pastures, Porgy and Bess and Green Grow the Lilacs, in 
the plays of Paul Green, Anne Caldwell and others; in 
Hallelujah, in The Covered Wagon and in the hundreds 
of westerns, to cite the most obvious exami~Ies. In the suc-
ceeding decade, however, because o{ the gathering prestige 
and popularity of native culture, producers began LO take 
folklore q uite seriously. In tl1e Rodgers Hammerstein mu-
sicals (Oklahoma! and Carousel), in Bloomer Girl, in Dark 
of the Moo11, in Sing Out Sweet Land, in St. Louis 
Woman, Call Me Mister, in Finian's Rainbow and Beg-
gar's Holiday, folk ways, both linguistic and musical, con-
tributed largely to the success of these hits. It was no 
longer a novelty to hear a folk song used as an opening, 

as a part of the score, or as an integral part of a Holly-
wood film. In Burl lves's Smoky, in Earl Robinson's Cali-
fornia, in ]Elia Kazan's A Tree Crows in Brooklyn, folk 
song played an important role. 

A folk song concert, whether in Town hall or in any 
other auditorium in the country, began to draw a large 
and respectful audience. Since the folklore wealth of 
the hemispihere corresponded quite well with the history 
and development of the new world, there was perhaps no 
limit to the ultimate value of folklore to all entertainment 
media. 

"Serious" Music.-T he so-called "serious" music audi-
ence not 01r1ly accepted a number of "authentic" singers 
discussed above, but also applauded the efforts of a num-
ber of native composers who tried to quote folksong or 
adapt it for their work. Since the days of Anton Dvorak, 
the cry for American opera and American concert music 
had been jpersistent and somewhat annoying. A great 
number of the best U.S. composers had tried their pens 
on this seemingly difficult task. With a few exceptions, 
their output, while well-intentioned, did not have the 
validity, th,e originality or the strength of the "commer-
cial" and l'lroadway music already described. Perhaps it 
was that too many of the serious composers were educated 
in Europe and so had lost some of their "feel" for Amer-
ica. A mo:re likely supposition was that the life of a 
composer in U.S. society so isolated him from the life of 
the common man, so specialized his taste and his activity, 
that he could have little emotional understanding of the 
dynamics of the oral traditions. 

This was not to say that interesting and exciting music 
had not resulted from this attempt of the written tradi-
tion to use the stuff of the oral. There was freshness and 
the substarn:e of the American idiom in compositions such 
as Aaron Copeland's Billy the Kid and Salon Mexico, Roy 
Harris' Folk Song Symphony, Virgil Thomson's music 
for The Plow that Broke the Plains, Henry Cowell's 
American Suite, Bernard Herman's music for The Devil 
and Daniel' W ebster, as well as in many other scores. 
So far, ho,wever, nothing had appeared to match the 
efforts of Russian, Spanish, German and even Latin-
American composers in salty, folk vitality. 

A great many energetic figures in the educational world 
were makirng just such an attempt. Teachers, textbook 
writers and educational planners tried to orient more and 
more courses of study in terms of Americana, in terms of 
the materia!ls close to the lives of their students. American 
folklore pe:r se was now taught in many colleges, and 
there was scarcely an American boy or girl in the American 
publi.c school system who failed to become acquainted with 
cowboy ballads, tall tales, legends, spirituals, mountain 
songs in a music course, in a social science course or in a 
course in American literature. This trend, which was 
stimulated by World War II, became much more marked 
in the postwar period. (A. Lx.) 

Societies.--In J an. 1945, 57 years after i ts founding, the 
American Folklore society was admitted by unanimous 
vote to con:;tituency in the American Council of Learned 
Societies. On Aug. 22, 1946, the 100th anniversary of the 
coining of the word folklore by W. J. Thoms, a Folklore 
section was established in the Library of Congress. With 
these two steps folklore in the United States went a long 
way toward achieving the status of an independent dis-
cipline, firmly grounded in a synthesis of the humanities 
and the social sciences. 

According to the librarian of congress, the new Folklore 
section was a recognition of the "importance of this sub-
ject to the full understanding of our own civilization as 



well as the civilizations of other countries," a recognition 
made necessary by the "development of folklore as a field 
of scholarly inquiry and the widespread interest in many 
aspects of the subject." This development owed much to 
the depression and to World War II, when the exploration 
and documentation of America were given new impetus 
and direction by the cultural program of the Work Projects 
administration and by wartime emphasis on American and 
inter-American stud1es. 

As part of the revival of national unity and democratic 
culture, an increased awareness of the interdependence of 
disciplines helped to break down the separation resulting 
from the division of labour between ethnologists and folk-
lorists proper, on the one hand, and between lit<';rary 
scholars and musicologists, on the other. In Dec. 1940 the 
American Folklore society inaugurated an active policy 
of integrating these studies. Thereafter, to give equal 
representation to anthropology and the humanities, the 
society chose its president in alternate years from these 
fields respectively and held its annual meetings alter-
nately with the Modern Language Association of America 
and the American Anthropological association instead of 
regularly with the latter. 

Literary folklorists and musicologists likewise sought to 
pool their resources and efforts. Especially influential in 
this respect were such organizations as the Committee on 
Musicology of the American Council of Learned Societies 
and the Folk Song committee of the Popular Literature 
section of the Modern Language Association of America. 
T he survey made by George H erzog for the former (Re• 
search in Primitive and Folk Music in the United States, 
April 1936) and the report of the latter Uune 1937) her-
alded a new era in folk song research. The end of the 
old era was marked by the passing-between 1937 and 1946 
-of six folk song scholars: Phillips Barry (1880-1937), 
Frank C. Brown (1870-1943), J ohn Harrington Cox (1863-
1945), Mellinger E. Henry (1873-1946), George Lyman Kit-
tredge (1860-1941) and Reed Smith (1881- 1943). The ear-
lier phase established first the study of ballad poetry and 
then the "rights of ballad music" and native American 
folk song of all types. In the later phase, a combination of 
many approaches-ethnological, sociological and psycho-
logical, as well as literary, linguistic and musicological-
resulted in more and better recording, transcription, clas-
sification, melodic indexing, checklists, comparative studies 
and life h istories of folk songs. 

The integrating process .in American folklore fostered 
and was in turn fostered by the growth of archives and 
societies. T he increased availability of modern sound 
recording posed the problem of adequate preservation and 
accessibility of collections. At the same time the increased 
demand for source material from scholars, educators, 
broadcasters, composers, writers, etc., enforced the need of 
shorten ing the distance between collection and utilization. 

Although the United States had no central depository 
and clearinghouse comparable to the great European 
archives, the nearest equivalent was the Library of Con• 
gress, containing the Archive of American Folk Song (1928, 
later incorporated in the new Folklore section), the Record-
ing laboratory (1940) and the folklore collection of the 
Federal Writers' project (1941). Under the successive direc-
tion of Robert W. Gordon, J ohn A. Lomax, Alan Lomax, 
B. A. Botkin and Duncan B. M. Emrich, and largely 
through the collecting activities of the Lomaxes, the archive 
acquired 8,500 instantaneous records (including duplicates 
of other collections), representing nearly all states and 
parts of Canada, the West Indies, Mexico and Central and 
South America. This collection was rivalled only by the 
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George Herzog, which in 1910 comprised about one-half 
of the total number of recordings of Indian music -in the 
country, in addition to considerable folk music of foreign-
language groups. 

The increasing participation of the universities in folk-
lore and folk song collection, study and publication indi-
cated that the oral tradition had at last become respecta-
ble. Most institutions with considerable departments of 
anthropology or music or with active folklorists on the 
faculty possessed collections or were engaged in recording. 
Among the older collections were the Phillips Barry and 
Folk-Song Society of the Northeast collection at Harvard 
university; the collection of speech records at Columbia 
university; the Frank C. Brown collection at Duke uni-
versity; the Archive of the Virginia Folklore Society, under 
Arthur Kyle Davis, Jr., at the University of Virginia; the 
Spanish-American collection of Arthur L. Campa at the 
University of New Mexico; and the Negro collections at 
Fisk and Northwestern universities. Later were the Archive 
of Vermont Folk Songs under Helen Hartness Flanders at 
Middlebury college, the Folklore Archives of the New York 
State Teachers college at Albany under Louis C . .Jones and 
the Wayne University Folklore project under Thelma G. 
J ames. 

The growth of folklore societies was also responsible for 
the increased number of collectors and collections. After 
1888, when. the American Folklore society was founded, 

·some forty metropoli tan, state and regional branches and 
societies in the United States had been established. Seven 
of these were organized during 1937-46: California (1941), 
Hoosier (1937), Michigan (1939), New J ersey (1945), New 
York (1914) South Carolina Negro Folklore guild (1944), 
and Wiscon~in (1938); while an· eighth, New Mexico, 
originally founded in 1931, was reorganized in 1945. Of 
the older societies the following were still active in 1946: 
French (1936), Kentucky (1912), North Carolina (191 3), 
Pennsylvan1a (1927), Pennsylvania German (1935), South-
eastern (1934), Tennessee (1934), Texas (1909), Virginia 
(1913). Five state societies-California, Hoosier, Michigan, 
New Mexico and North Carolina-became affiliated with 
the American Folklore society. In 1940 four state societies 
-California, Hoosier, Michigan and North Carolina-were 
affiliated with the American Folklore society. In order to 
effect closer co-operation with local groups, the society en-
larged its council, obtaining better regional representation; 
appointed committees on research, u tilization, and hand-
book; instituted a system of junior memberships for stu-
dents and introduced, in the quarterly Journal of Ameri-
can Folklore, a regular department of folklore news and 
an annual section on work in progress. 

These co-operative measures were directed partly toward 
amateur folklorists and were a tacit admission that the 
latter could no longer be ignored by professional folk-
lorists any more than folklore could be ignored by scholars 
in other fields. With the growth of interest in local his-
tory and native culture, increasing numbers of persons 
were attracted to folklore as a leisure time activity or an 
allied field. They included laymen inspired by patriotic, 
antiquarian, or aesthetic motives and workers in education, 
recreation, social service and the arts. The problem o{ 
utilizing and guiding the uninitiated and volunteer worker 
as well as the co-worker from related fields was a problem 
in the conservation of human resources akin to that of 
conserving materials. 
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366 To meet the growing demand for instruction from both 
within and outside the folklore profession, an increasing 
number and variety of courses were introduced in the col-
leges and universities. According to a survey made in 1939 
by Ralph S. Boggs and David P. Bennett, 60 courses were 
taught in 25 institutions, in departments of anthropology, 
English, German, romance languages, music and sociology. 
In spite of the growing popularity of courses in folklore 
and folk music appreciation, training courses and oppor-
tunities for specialization were limited by the scarcity of 
jobs for folklorists, which in tum reOected the low status 
~,f folklore teaching and the lack of systematic work. In 
1939 Ralph S. Boggs succeeded in establishing at the Uni-
versity of North Carolina the first graduate curriculum in 
rolklore in the country. At Indiana university, Stith 
Thompson organized the Summer Institute of Folklore 
(later the Folklore Institute of America), held in 1942 and 
1946. Teachers and students, professionals and amateurs, 
were also brought together for discussion, consultation and 
study at conferences like the White Top (Virginia) Folk 
conference and the Western Folklore conference at Denver 
university (the latter held annually under the direction of 
l.evette J. Davidson). 

Festivals.-Folk, folklorists, and the growing folklore 
audience met at folk festivals. As a medium of diffusion, 
the festival helped to keep folk singing and dancing alive. 
As a form of utilization, it served the purposes of recrea-
tion, education, or entertainment. As a cultural expres-
sion, it enabled regional and ethnic groups to preserve 
their own identity and to understand one another better. 
Yet, because of the dangers of antiquarianism and exploita-
tion, the festival, like the amateur collector, required 
proper guidance and control. 

In the hands of different groups, with divergent points 
of view, the folk festival served a variety of p,urposes, with 
varying degrees of authenticity and responsiveness to 
changing conditions. At the old fiddlers' contest at Galax, 
Va., and the Asheville (N.C.) !\fountain Dance and Folk 
festival (directed by Bascom Lamar Lunsford) the emphasis 
was placed on competitive and entertainment features. At 
t.he American Folk Song festival of the American Folk 
Song society at Ashland, Ky. (founded by J ean Thomas in 
1931) and the White Top Folk festival (directed by John 
l'owell and Annabel Morris Buchanan), the traditional 
forms of the English ballad, folk dance and singing game 
were preserved. At the Mountain Folk festival at Berea 
college, Ky., the Highlander Folk School festivals at 
Monteagle, Tenn., and the Annual Negro Folk festival at 
Fort Valley State Teachers college, Ga., old and new forms 
were integrated with a program of rural and social educa-
t.ion, recreation and people's culture. The Folk Festival 
council in New York city (1931) and the Festival of Na-
tions in St. Paul (held under the direction of Alice L. 
Sickels Crom 1932 to 1942) utilized the folk festival in inter-
cultural education. as a common ground of cultural di-
versity. At Camp \l\'oodland, Phoenicia, N.Y., the Folk 
Festival of the Catskills (founded by Norman Studer in 
1 940) was adapted to the uses of progressive education, 
stressing the place of folklore in a democracy and in rural 
urban exchange. In conjunction with the Pennsylvania 
Folk festival al Bucknell university, Lewisburg, Penn. (di-
rected by George Korson from 1936 to 1938) and the Na-
tional Folk festival (founded in 1933 by Sarah Gertrude 
Knott). local festivals were organized on a state-wide and 
nation-wide basis. 

111 New i\fexico alone, according to Miss Knott, in con-

nection witl~ the Coronado Cuarto centennial in 1940, 200 

folk festivalls were held in Spanish-American and Anglo-
American communities and schools. 

H and in hand with the spread of festivals went the re-
vival of folk dance, folk song and tbe folk arts on both a 
leisure-time and a vocational basis. "Vith the setting up of 
the relief agencies, large-scale research and operating pr<;i-
grams suppllemented the work of public and private social 
agencies in adapting folk culture to community needs and 
resources and the skills of the unemployed. From 1935 u, 
1939 the Folklore Studies of the Federal \Vriters' project, 
under the successive direction of J ohn A. Lomax and B. A. 
Botkin, employed untrained and semitrained personnel in 
gathering folklore on a national scale for use in the state 
guidebooks and special folklore books and pamphlets. In 
addition to actual publication, this program developed a 
nation-wide folklore intelligence service for locating in-
formants arnd sources, produced thousands of pages of un-
published material later filed in the L ibrary of Congress 
and specially designed state depositories, and had a general 
quickening and humanizing effect on the literalure of 
folklore. 

In Dec. 1938, co-operative folklore research, along inter-
departmental, interdisciplinary and intercultural lines, was 
stimulated by the formation of lhe Joint Committee on 
Folk Arts, o,f the \!\fork Projects administration, consisting 
of specialists from the Federal Writers', Music and Theatre 
projects, the H istorica,l Records survey, the Index of Amer-
ican Design , the Recreation and Education divisions and 
the T echnical Services laboratory. In consultation and co-
operation with old-line federal agencies (such as the Li-
brary of Congress, the department of the interior and the 
department of agriculture) and non-federal agencies (such 
as the American Council of Learned Societies, the Ameri-
can Folklone society and various universities and commit-
tees), the J,oint committee attempted to co-ordinate and 
implement the folklore program of the Work Projects ad-
ministratiorn. 

Conferemces and Publication.- Beginning in 1939 Wash-
ington folklorists held a number of planning and develop-
ment confe1rences which influenced the course of folklore 
organization and research for some time to come. In OCl. 
1939 the stale department Conference on Inter-American 
Relations in the Field of Music laid the foundation for a 
number of Inter-American projects, including the Inter-
American Music Center in the Pan American union (under 
the direction of Charles Seeger) and the Library of Con-
gress albums of Folk Music of the United States. In Dec. 
1940 at the: 54th annual meeting of the American His-
torical association in ,f\/ashington, D.C., a discussion ses-
sion was built around the use of folklore (Federal Wrjters· 
project), folk music (Federal Music project), dialect (Lin-
guistic Atlas of the United States and Canada) and docu-
mentary photographs (Farm Security administration) as 
sources of cultural history. ln April 1942 the American 
Council of Learned Societies sponsored a Washington 
Conference on the Character and State of Studies in Folk-
lore to consider the various approaches (comparative, eth-
nological, functional and creative) and technical problems 
(field and llaboratory techniques, arcl1ives and classifica• 
t ion, bibliography, publication and progress and directions 
in teaching, study and utilization). 

Similar conferences were held in other parts of t~e coun-
try. From 1912 to 1944, the Rockefeller foundation spon-
sored a series of conferences on the life and culture of the 
various regions, which resulted in several folklore projects. 
such as the Utah Humanities Research foundation under 
H ector Lee. In July 1941 the Kansas State Teachers col-



Iege at Emporia sponsored the first of a series of annual 
folklore conferences. In Sept. 1944 the Folk Arts conference 
at the University of Minnesota brought together a group of 
inter-cultural leaders and folklore authorities to organize 
the Folk Arts Foundation of America and plan a postwar 
project for a Minnesota folk arts centre, museum and inter-
national park. 

The attendant increase in the volume of folklore pub-
lication was indicated by the steady growth of the annual 
bibliography compiled by Ralph S. lloggs in the Southern 
Folklore Quarterly in 1938 and thereafter. From the 
range of subject headings and titles it was evident that 
folklore in America had enlarged its scope to include the 
study of the folk as well as the lore, handskills as well as 
mindskills and folklore in the making as well as survivals, 
in written as well as unwritten tradition. With the lessen-
ing of the distance between the various disciplines con-
cerned with its study, larger and larger areas of culture and 
history were brought within the boundaries of folklore. 
Keeping pace with the growth of comparative and accul-
turation studies, increasing attention, was paid to the influ-
ence of print on folk song and folk tale, to the aesthetic 
aspects of mythology and to folk history. At the same 
time folklore exerted a leavening influence on literature, 
as witnessed by the increasing use of folklore in novels, 
plays, poems, reportage and documentary writing. 

As the rediscovery of folklore went hand in hand with 
the rediscovery of America, folklore emerged as an art 
and a science that gave promise of bridging the gap not 
only between the humanities and the social sciences but 
also between one cultural group or level and another. (See 
also DANCE; Music.) _ 
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