December 10, 1946

Dear Mr. Barthe: Thank you for the note about Mr. Artis.

He applied last year, but the art jury
did not recommend him for an award on the basis of the very
few pieces of material which he sent to Budworth Gallery,
where the jurying was held. This year I expect to have a
different jury, end if you =zre in touch with Mr. Artis I
would appreciate it if you would urge him ‘o meke & re-
application and to plen to send a somewhat more comprehensive
selection of exhibit. The jury will probably meet in Chicago
this year in the latter part of March. In the meantime, I
have sent Nr. Artis a set of applicstion blanks ecnd suggested
that he reapply.

We have also sent blanks to Miss Lemon
and to Mr. Rhoden. I am very grateful to you for the
suggestion of these young people.

Sincerely yours,

®WCHien

Kr. ﬁichmcnd}%;z&ﬂgm,J‘uuummmmu9
285 — 8th Avenie

New York 1, New Iork
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Born: Bay St. Louis, Miss., January 28, 1901; Son of Richmond
Barthé and Marie Clementine (Roboteau) "Barthd

Education, St. Rose de Lima Parochial School, Valena Jones High School,
Bay St. Louis, Miss.; Chicago Art Institute; Art Student's
League; privately under Charles Schroeder; Honorary Master
of Arts Degree, Xavier University, New Orleans, la., 1934.

Began career as painter in 1924, changed to sculpture in 1928,

Was swarded two Julius Roserwald fellowships and two Guggenheimer
fellowships in 1940, 1941,

First show in Chicago, 1930, Has exhibited in most leading museums,

Represented in collections of Whitney Museum of American Art; Hackley
Museum, Oberlin College; Pennsylvania Academy of Fine Arts; Virginia
Museum of Fine Arts, Richmond, Va.; Metropolitan Museum.

Collections in Austria, Germany, France, England, Africa, India, Canada,
Virgin Islands.

Brisbane Memorilal, 5th. Avenue, New York, N. Y.; 80«Foot Frieze, Kingsboro " 4
Housing Project, Brooklyn, N. Y.; Bagle for doorwey, Social Security Board
Building, Washington, D. C.

At present working on: Memorial figure of Monsignor White, Catholic
Church, Newark, N. J.; James Welden Johnson Memorial, Central Park, New
York, N. Y.

Exhibitions:

Whitney Museum of American Art, 1933, 1934, 1935, 1936, 1940, 1942, 1944
Harmon Foundation, 1929, 1931, 1933

Century of Progress, Chicago, Ill., 1933, 1934
Salons of America, Radio City, N. Y., 1934
HarmoneCollege Art Travelling Exhibition, 1934, 1935
Renassance Society of University of Chieago, 1936
University of Minnesota, 1936

Texas Centennial, Dallas, Tex., 1936

Dillard University, New Orleans, la., 1937

Howard University, Washington, D. C., 1937

Chicago Art League, 1928

Chicago Woman's Club, 1928

Fisk University, Nashville, Temnn., 1929

New School of Social Research, New York, N. Y., 1934
Brooklyn Museum, 1935

Corcoran Galleries, Washington, D. C., 1936

Treasury Art Project Exhibition, Whitney eum, 1936 P ‘ p
Dance International, Rockefeller Center, 1937 ( ' 4
Penngylvania Academy of Fine Arts, 1938, 1940, 1941, 1943, 1941. \
New York Public Library, 1943 ‘ 9 §

/

Brown University, Providence, R. I., 1942 |
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Exhibitions (continued)

Carnegie Ingtitute, 1938, 1941

Arden Gelleries, New York, N, Y., 1940, 1941
Baltimore HMuseum, 1939, 1944

Sculptor's Guild Outdoor Exhibition, 1939, 1941, 1942, 1944
New York Worldls Fair, 1939, 1940

Harlem Art Galleries, 1939

Harlem Art Center, 1940

Ferargil Galleries, New York, N. Y., 1940

Negro Exposition, Detroit, Mich., 1940

Negro Exposition, Chicago, Ill., 1940

New Jersey State Museum, 1935

Fhiladelphia Museum, 1940

The Clay Club, New York, N. Y., 1940, 1941, 1942
Sculptor's Guild Travelling Exhibition, 1941
Fellowship House, New York, N. Y., 1940

Bronx House, New York, N, Y., 1940
American-British Art Center, 1941, 1944
Parsinger?s, New York, N. Y., 1941

Newark Public Library, Newark, N. J., 1941, 1942
South Side Art Center, Chicago, Ill., 1941

Regal Theatre, Chieago, 111., 1930

Downtown Gallery, New York, No Y., 1942
Metropolitan Museum, 1942

Fort Huachuea, Arizoma, 1943

The Barnett Art Gallery, Washington, D. C., 1943
Art Institute of Chicago, 1941, 1943

Institute of Modern Art, Bosion, lass., 1943
Smith College iuseum of Art, 1943

Wellesley College, 1944

Dayton Art Institute, 1944

Wildenstein Galleries, 1944

Grand Central Art Galleries, New York, N. Y., 1944
American~British Goodwill Exhibition, 1944

Arts and Sciences for Roosevelt Exhibition, 1944:
Albany Institute of History of Art, 1944
Nebraska Art Association, 1942, 1943

University of Wisconsin, 1931, 1943

Rankin Art Galleries, Washington, D. C., 1944
International Print Society, New York, N. Y., 1944

One=-ian Shows:

Women's City Club, Chicago, Iil., 1930

Rankin Art Galleries, Washiggton, D C., 1931
University of Wisconsin, Madison, Wis., 1931
Caz-Delbo Galleries, New York, N. Y., 1931, 1933
Arden Galleries, New York, N. Y., 1939

DePorres Interracial Center, New York, N. Y., 1941
South Side Art Center, Chiecago, Ill., 1942

I'tl
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May 16, 1933

Milliez Do you want to put this address

for Richmond Barthe in his scholar-
e ———A S A S S A R L

ship folder so we'll have it for future use.
P

( 256 West 14th St.
New York City
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Hovember 27, 1381

Dear dr. Moe: I was sorry not to get a sight of you egain
last weck, but this and that in your busy
city kept coaing up. :

I am writing to esk if you could give us a
little ndvice on one of cur fellows who is askin: for 2 fur-
ther grant. The man Is Richmond Barthe sculptor whos we °
have enabled to work at ﬁTE'EFETEEETEE-;;ghto study in Kew
York durlng the year which ends Deceaber 31. He is asking
for a further grant pertly, I think, becsuse he knows perfectly
well that he cemmot make = living in art et thie time, and
bevauss his advisers want to develop further s techniqgue.

1 enclose a letter fro: Arthur Lee becsuse it states Barths's
case with respect te this Fund and becsuse of its reference
to possibl. future help from the Guggenhelm Foundaution. 1 am
also enclosing a brief summuary ef Sarthe's accomplisnments,
promise, end present work.

I am stumped by this appeal. There ig per-
fectly good precedent for the officers to act upon such cases
between meetings of the committee. 1t is not lack of author-
ity but lack of knowledge of what te do that bothers me.

I wonder 1f you would brimg your mind to bear upon the problen.
daybe you alresdy know somethin; of Barthe, or perhsps you
would be willin; to look into hiz case a little at first hand
8ince he is now in New York. Then if it is not asking too
much I wish you would tell me what we ought to do.

Very truly yours,

Eowiv B, EmBREE

Gugg
551 Fifth Avenue
New York City

| T Y



Richmond Barthe is 30 years old. He was born and went through
high school in Bay St. Louis, Missispippi. ifter four years
at the Art Institute in Chicago, he gave up class room work
and went to Harlem to devote his time to working out his
preblems himself. His work attracted the attention of Jo
Devidson, a.gculptor who gave him valueble criticism.

lir. Barthe ia studying now with Arthur Lee of the Art Students
League, New York. lr, Barthe's studio address is 36 East

29th Street, New York.

MLU




cAnnouncing
cAn Exhibition of

‘Portraits and Sculpture

By

Richmond ¢Barthe

from. Fune 7 to 21, 1930

at

‘Ghe Woman’s City (Club

‘Gower Building
Number 6 No. Michigan.,
(Chicago



“Patrons and “Patronesses

Miss ZoniA BABer

Miss Arice BoyNTON

MR. Frank P. BRECKINRIDGE
MRr, anp Mgs. Scort CUNNINGHAM
Mgs. C. GrovermaN ELLis

MRr. Axp Mrs. PaiLie MAHER
Miss Mary McDoweLL

Mgrs, WM. Vaucan Mooby

Mg. AND MRrs. FREp ATKINS MOORE
Miss Frorence NovEs

MR. AND Mgrs. WALTER PAEPCKE
MR. ANp MRrs. BErNARD ROGERS
Mgrs. IrwiN ROSENFELS

Dr. AND MRrs. MARTIN ScHUTZE

Dr anp Mgs. C. M. THoMPSON




10.

35

12.
13.

14,
15.
16.
17.
18.
19.

39.

© P NS oA W

SCULPTURE

. Jubilee Singer

Tortured Negro
(Impression of Mob Victim in
the South)

Head of Tortured Negro
Head

Mask
Mask
Mask
West Indian Girl

Deviled Crab Man
(From “Porgy”)

Blackberry Woman
(New Orleans, La.)

The Breakaway
(Harlem Cabaret Entertainer)

Drum Major

Boy with a Broom
(Harlem Bootblack)

Rev. J. C. Austin (loaned)
Alain LeRoy Locke
Comedian

West Indian Venus
A'Lelia Walker

Mulattress
(New Orleans)

West Indian Girl

40.

25,
26,
27.

. Giovanni Rosmimi

88

3l.

32,
33.

34.

35.
36.
37.
38.

Black Narcissus

(Bronze Study of Young
Harlem Singer)

. Nancy Ellis (loaned)
21
. Gordon Ellis (loaned)
23.
24.

Jane Ellis (loaned)

Leonard Ellis (loaned)

Toussaint L'Ouverture

PORTRAITS
Mrs. Scott Cunningham (loaned)
Dr. Thornwald Lyngholm
Mrs. James A. Barr (loaned)

. Master John Harris (loaned)
. Mrs. C. M. Thompson (loaned)

STUDIES

Charlie
(An Invalid Poet)

College Lad
Wilbur
(Harlem Type)

Oswald
{Young Singer)

Philosopher
Myself
A’Lelia
My Mother

For purchase of pieces or porirait commissions, Mr. Barthé may be
reached through Mr. Frank P. Breckinridge, The Tavern, 333 N. Michigan Blvd.




Richmond “Barthé

Mr. Richmond DBarthé, a young Negro artist, was born
in Bay St. Louis, Mississippi, just outside of New Orleans.
His drawing attracted the attention of a Catholic priest, who
helped him get some schooling and told him about the Chicago
Art Institute, Following this advice Mr. Barthé came to
Chicago and worked as a bus boy at the Gourmet Restaurant
while attending classes. After several years, on the sugges-
tion of a teacher, he gave up the classroom work and went
to Harlem to devote his time to working out his problems for
himself. His work in New York attracted the attention of
the sculptor, Jo Davidson, who gave him valuable criticism.

While pictures of Mr. Barthé’s work have appeared in
various magazines from time to time and separate pieces in
different exhibits, this is the first time his work has been
collected in one showing.
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‘ Courtesy of the Artist

College Lad

|

“ Riehmond Barthe

2 '

Page One Hundred and Sixty-tavo

TOFT
.j' L _‘;' |

I
/

Ml

o

EM'issfon Fields at Home
W b e



155107 jrzé/ds at Home

PUBLISHED BY
THE SISTERS OF THE BLESSED SACRAMEN'T
CORNWELLS HEIGHTS, PENNA.

Vou.III. No. 12

SEPTEMBER. 1931 10 Cents a Single Copy, $1.00 per year.

Canadian and Foreign, $1.25 per vear.

Nanito

1'.\’ the frowning cliff, that high
Glovms above the passing eve,
Casting special shadows tall
Ower lower rock and wall ;
In its morn and sunset glow |
I behold a Manito. |

BY the lake or river lone,
In the humble, fretted stone,
Water sculptured and by chance
Cast along the waves expanse;
In its morn and sunset glow,

I behold a Manito.

[\' whatever's dark or new, |
And my senses cannot view,
Complex work, appearance strange,
Arts advance, or nature’s change— |
Fearful ¢'er of hurt or wee, |
I belold a Manito.

[\-' the motions of the sky,

Where the angry lightnings fly, '
And the thunder dread and dire,
Lifts his mighty voice in fire—

Awed with fear of sudden woe,

I behold a Manito.

. . .

SP!RIT of the fields above
Thee I fear and thee I love,
W hether joy betide or woe,
Thee, I worship, Manito.

September, 1931
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RICHHMOND BARTHE

Born Bay St. louis, Miss., January 28, 1901; Son of Richmond Barthe
and Marie Clementine (Roboteau) Barthe

Education -St. Rose de Lima Parochial School, Valena Jones High School,
Bay St. Louis, Miss.; Chicago Art Institute; Art Student'’s
League; privately under Charles Schroeder,
-Honorary Master of Arts Degree, Xavier University, New Orleans,

La., 1934. i ; ’ 7 Ca "
Awards as awarded two Julius Rosenwald fellowships and two Guggenheimer
fellowships in 1940, 1941.
-Citation and Award from the American Academy of Arts and Letters
and the National Academy of Arts and Letters, 1945.
=Audubon Artists Gold Medal of Hom’ 19450
~James J, Hoey Award for Inter-racial Justice, 1945.

Began career as painter in 1924, Changed to sculpture in 1928,
First show in Chicago, 1930, Has eﬁd:ibited in most leading museums.

Represented in collections of Whitney Museum of American Art; Hackley Museum,

Oberlin College; Pennsylvania Academy of Fine Arts; Virginia Museum of Fine Arts,

Richmond, Va.; Metropolitan Museum. Also in collections in Austria r Germany,

France, England, Africa, India, Canada, Virgin Islands. AZania yffrwr@vaﬂf{;

Commissions Brisbane Memorisl, Fifth Avenue, New York, N, Y.; 80-Foot Frieze,
Kingeboro Housing Project, Brooklyn, N. Y.; Eagle for doorway,
Sooial Security Building, Washington, D, C.; Booker T, Washington
bust for Hall of Fame, New York University, New York, N. Y.

At present working on memorial figure of Momsignor White, Catholic Church,
Newark, No. J.; James Welden Johmson Memorial, Central Park, New York, N. Y.

Exhibitions

Albany Institute of History of Art, Albeny, N. Y., 1944, 1945
American-British Art Center, 1941, 1944
American-British Goodwill Exhibition, 1944

Arden Galleries, New York, N. Y., 1940, 1941

Art Alliance, Philadelphia, Pa., 1946

Art Institute of Chipago, Chicago, I1l., 1941, 1943
Arts and Sciences for Roosevelt Exhibition, 1944
Atlanta University, Atlanta, Ga., 1945, 1946
Audubon Artists, New York, N. Y., 1945

Baltimore Museum, Baltimore, Md., 1939, 1944
Barnett Art Gallery, Washington, D. C., 1943

Bronx House, New York, N. Y., 1940

Brooklyn Museum, Brooklyn, N. Y., 1935, 1945
Brooklyn Publie Library, Brooklyn, N. Y., 1946
Brown University, Providence, R. I., 1942

Carnegie Institute, Pittsburgh, Pa., 1938, 1941 '- ‘ i S - I,f'
Century of Progress, Chiocago, Ill., 1933, 1934 T

Chicago Art League, Chicago, Ill., 1928 d A ) | 4
Chicago Women's Club, Chicago, I11., 1928 1 pAw

Clay Club, New York, N. Y., 1940, 1941, 1942, 1946 I "
Corcoran Galleries, Washington, D. C., 1936 TR | - |
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BExhibitions (continued)

Dance International, Rockefeller Center, New York, N. Y., 1937

Dayton Art Institute, Dayton, 0., 1944

Dillard University, New Orleans, la., 1937

Downtown Callery, New York, N. Y., 1942, 1941

Fellowship House, New York, N. Y., 1940

Ferargil Galleries, New York, N. Y., 1940

Fisk University, Nashville, Tenn., 1929

Fort Huachuca, Arizona, 1943

G Place Gallery, Washington, D, C., 1944

Grand Central Art Galleries, New York, N. Y., 1944, 1946

Gumpls, Sen Franeisco, Calif., 1935

Hampton Institute, Hampton, Va., 1944

Harlem Art Galleries, New York, N. Y., 1939

Harlem Art Center;, New York, N. Y., 1940

Harmon College Art Travelling Exhibition, 1934, 1935

Harmon Foundation, New York, N. Y., 1929, 1931, 1933

Howard University, Washington, D. C., 1937 : '

Institute of Modern Art, Boston, Mass., 1943

Internstional Print Soclety, New York, N. Y., 1944

Metropolitan Museum, New York, N. Y., 1942

Monteclair Museum, Montclair, N. J., 1946

Nebraska Axrt Association, 1942, 1943

Negro Exposition, Chicago, Ill., 1940

Negro Exposition, Detroit, Mich., 1940

Newark Museum, Newark, N. Jo., 1944

Newark Public Library, Newark, N. Jo., 1941, 1942

New Jersey State Museum, Trenton, N. J., 1935

New School of Scoial Research, New York, N. Y., 1934

New York City Department of Welfare, 1946 :

New York Public Library, 1943

New York World's Fair, 1939, 1940

Parsinger's, New York, N. Y., 1941

Pennsylvania Academy of Fine Arta, 1938, 1940, 1941, 1942, 1943, 1944, 1943, 1946

Philadelphia Kuseum, Philadelphia, Pa., 1940

Fowell House, New York, N. Y., 1945

Renasssnce Society of University of Chicago, 1936

Regal Theatre, Chicago, Ill., 1930

Rankin Art Galleries, Washington, D. C., 1944

Roko Gallery, 1946

Sakis, New York, N. Y., 1946

Salamagundi Club, New York, N. Y., 1946

Salons of America, Radio City, N. Y., 1934

Salvation Army Canteen, New York, N. Y., 1946

Sayville Playhouse, Long Island, N. Y., 1945

Sculptor’s Guild Travelling Exhibition, 1941

Smith College Museum of Art, Northampton, Mass., 1943

South Side Art Center, Chicago, Ill., 1941

Syracuse Jriversity, Syraouse, No Yo, 1945

Terper's Department Store, Newark, N. J., 1945

Texas Centennial, Dallas, Texas, 1936

Treasury Department Art Project Exhibition, Whitney Museum, New York; N. Y., 1936

University of Minnesota, Minneapolis, Minn., 1936 ‘ n /\ a A -

University of Wisconsin, Madison, Wis., 1931, 1943

Vanderbilt Callery, 1944 /. ;\

Wellesley College, Wellesley, Mass., 1944 R YA

Wildenstein Galleries, New York, N. Y., 1944 i

Whitney Museum of American Art, New York, N. Y., 1933, 1934

Zanesville Museum, Zaneeville, Ohlo, 1945 |
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One-mn Shows

Women's City Club, Chicago, I1l., 1930

Rankin Art Galleries, Washington, D. C., 1931
University of Wisconsing Madison, Wis., 1931
Caz=Delbo Galleries, New York, N. Y., 1931, 1933
Arden Galleries, New York, N, Y., 1939

DePorres Interracial Center, New York, N. Y., 1941
South Side Art Center, Chicago, Ill., 1942
International Print Sooiaty, New Yark, No Yo, 1945
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SCHG.\RSHIP

Hovember 11, 1931

My dear Mr. Lee: Hr. WWA young colored man, under a
grant from the Julius Rosenwald Fund, hses written

asking for an additional grant which will enable him to continue his
study of sculpture under your direction at the Art Students League,

RBew Iork City. The President of the Fund, Edwin R. Embree, is not juite
gure that he should recommend sn additional grant for Mr. Barthe to the
Pellowship Award Committes unless Mr. Barthe is In need of the training
you are now giving him to make him especially capsble in his particular
field.

The Pund has a.ready made two grants to Mr. Barthe
and the Committee on Fellowship Awards would need some rather definite
convictions that Mr. Barthe should gtay on in New York in training for
another six monthe. When the first sward was being considered, Nr.
Barthe's teachers st the Art Institute of Chieago stated that a&at he
needed was time in which to deve'op hie native abllity without further
direetion of teachers. They recommended that he be allowed to cpen up
a studio and to work on models. While he war doing thie he wonld need
an income, they sald, in order to keep financial worries out of his mind,
After almost a year's work in New York he now find that he hes re-entered
school. As thie arrongement was not in the original agreement, I an sure
the Committee will be at a copeiderable loss to understand the situation,
especially the request for an additional sum with which to continue hig
work in the Art "tuden»s League.

The TFund cannot continue indefinitely to support
Mr. Bartha and we feel that we should ask you to give us your frank
opinion concerning the work Mf, Barfhe has been doing sinee he has been
in New York and also just what you believe his possibilities are in the
field of sculpture. ¥e are julte sure that you will be frank with us,
not only in the interest of Mr. Barthe's future, but also in the interest
of creative ability or the lack of it, as you have found it in Mr. Barthe's
work. When we have received your answer we shall know whether or mot to
Present Mr. Barthe's last appeal to the committee in charge of fellowship
awards.

GRAsVH

lr. Arthur Lee
Art Students League
New York, New York
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Reads Like a Falry
Tale.
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BY MARGUERITE B. WILLIAME
A good deal of interest attaches fo
the exhibition of Richmond Barthe,
the ynu:g ‘Negro artist, at the Wom-
an's City club until” June 21 Itteldl
reads- like a fairy story,” how the
young Negro was first given his car-
fare to come to Chicago to study by
@ priest in New Orleans, how he was
discovered by Frank - Breckinridge
working as a bus boy at the Petit
Gourmet, and how after two years in
Harlem returns with so many beau-
. | tiful bronzes and portrait drawings.
Ine. | Relieved of handicaps and appar-
| ently left "considerable liberty by his
] patron, Mr. Barthe, like almost any

e N R

Lo 2t R e

artist in similar circumstances; has
pushed ahead in a remarkable way.
s, | Harlem ‘was “his Paris. There he
the | found not. only his material but-the
e stimulating frtéudshlp of the Negro
1 | intellectuals,
15| Not.at all the philosopher that
e would delve down into the psycholog«
re ical overtones of the Negro race as
ad. | Archibald  Motley does,. the gayer
sy | 8pirit of Barthe seems more tuned to
| catching the passing nioments of Ne-
gro life. Though he shows a 3ense
/. | of the tragic in his “Tortured Negro”
jie |and many of his portraits of H’egx:oel
sn- |heve a strong melancholic note, he
de turns naturally to these more bua;rant.
» o { moments of Negro life, as in the Har-
a8- lem bootblack strumming on a broom,
on | the drum major. the breakaway of
1wk the cabaret, the comedian and the
jth | Blackberry woman.. Such themes as
ir- | these one fancies the Negro’s innate
‘0, |Thythm and. carefree -mood fit -him
the to“record ‘better than most white arte
But Nes:m types ha,ve a.lso !nter-
ested Mr. Barthe in. bod:h his saulp=-
t*_m‘e and his- dra.wings. “While - his
bust of Alain Locke is particularly
sensitive as a ‘character- interpreta-
tion, I think he shows on the whole
more ' surety of . fouch and artistic
quality in' his sepla and sanguine
n |drawings than in his sculpture.. There
1..-‘ 1is individuality, a decorative sense and
_ceftain professional air in thess
pcﬂraia drawings which should make'
Mr. Barthe much sought Mter
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September 12th - Fridey

Charles Thompson, Mr. Barthé; sculptor, ERE, and GRA discussed plans
A
for helping Barthé to establish himself in & studic. It was agreed

that the Fund would help Barthd to the extent of from seventy to eighty

e
dollars a month for one year to pzy rent for the studio; and that the ’1

&

Fund might consider some additional amount to tide him over in the 1
matter of food, clothing, ete. while securing commissions. It was

further agreed that Dr. Thompson would initiate a musicale where some
interested friends might, through payment of a fee, agsist Hr. Barthé
to furnish his studio; WNr. Barthe to make up & number of figurines to
be given to the guests as tokens of his appreciation for their support. d

The Fund agreed to pay the expenses of the materiasls for theses figurines. i
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JULIUS ROSENWALD FUND
4901 FEllis Avenue L/ff
Chicago, Illinois ., ' .

The Julius Rosenwald Fund is making a:review of the Negro fellowships
which it has granted during the past seven years. Since an appraisal of our
aetivity thus far in this field will naturally have some effect on future policy,
it is requested that all persons who have received fellowship grants from the
Fund cooperate by filling in carefully the brief information asked for on the
following blank and returning the information promptly to the Fund.

Specific purpose of the fellowship study TA’ 2 {;fng L ZEE é;“ﬁ. ﬁé

/

Subject studied under the fellowship (or special work acoomplished)_jgggﬁézﬁ%éﬁiz;;:i_

Institution at which fellowship study was carried on (or, if no specific institution
was attended, state nature and place of the work carried out under the grant)

Ot Tden Ty’ 25, ear Yande Cly 1.4,
A&%M Jyw-/ 7 /
Present position or occupation_ ?gépbﬁh{L jézdngL:;éz;ngcfﬁ— GS;Z::lﬂiibftj

Your opinion of benefits received from the fellowship! ' fm
fpllrediys tvadded e T /Lb:/v?é a WA;
?Zwr M i sl B
344””‘” L 2L llririae, @
L A TR 7 i P p—
T S S e B, m}c‘*

- { B
| / /
Other reports or comments may be |d M 4
written on the back of_thta sheet‘____‘ i
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January €, 1932

My dear Mr. Barthe: Your letter of December twentieth
to Edwin R. Embree, President of
the Julius Rosenwald Fund, has been given to me to answer.

In a conference with Mr, Embres,
it was decided that the Julius Rosenwald Fund would grant
you an additional award of $750, to be paid beginning the
first of Februaty at the rate of 3150 a month up to and
including the month of June, 2932, HMr. Fmbree has asked
me to write you that whereas the Fund is sympathetlc with
the financial situation in which you find yourself and to
the very good record you have made in New York City, it also
wishes to state that this will have to be the last award
to be given you.

I am enclosing = clipping from the
Chicago Daily News. You have no doubt received one already.

o With best wishee for the New Iesar,
I beg to remain

Very truly yours,
GRAsVH i
36 East 20th Street
lew York, Hew York

Fne. 1
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December 10, 1930

Dear Mr, Barthei’ I have the pleasure to advige
that you have been awarded a
Julius Roszenwald Fund fellowship in the field of art.
As you no doubt know, these felloushlps are offered
to a selected number of Negroes who show promise of
leadership, or whose accomplishment is outstanding.

As the president of the Fund I
have been authorized to grant you the sur of $1R00
to be paild to you at the rate of {200 a month for
six months begianing December 1, 1930. This sum is
to aid you in establishing yourself in a studio
where your talents as a sculptor may find an outlet
heretofore denied you.

e hope that by this effort you
may be able to form contacts that will not only in-
crease your ingpiration, but that will also be a
means of furnishing you with the necessary financial
returns for future successs 1 cannot, of course,
commit the Rosenwald Fund beyond this allotment.

8incerely yours,

ERE; R¥P E :ﬁt AAS A i;g\ E:Hvt,dbﬁyi

Mr, Richmond Barthe,

. » ¥
¢/o Professor Alam Locke,
Washington, D. C.

e~



S

[ |

Exhibit of Negro
Art on South Side
Proves Stimulating

By Dorothy Odenheimer

The South Side Community Art
Center will celebrate its second
birthday on Dec. 15. No other art
organization in Chicago has won so
many friends or influenced so many
persons in so short a time. The
Center deserves the enthusiastic
support of all of us who believe
that art has a place in daily life
and that the Negro artist has some-
thing to say which deserves a hear-
ing. Like all other creative per-
sons, the Negro artist needs the

e e i e e e
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must realize that it possesses a
number of outstanding painters and
sculptors whose work is proof that
the mind and spirit which made
possible the African wood sculpture
of the Congo and the Benin bronzes
can once again, under favorable
conditions, contribute to the world’'s
culture. We must remember that
African art has had a tremendous
influence on contemporary painters
and sculptors like Picasso, Max
Weber and Lipschitz,

Opportunity Needed.

Many of us have thought that the
gifts of the American Negro were
almost entirely expressed in singing
and dancing. We did not realize
that the reason for this was that the
Negro was too poor to afford tools,

| 4

Barthe Shows Work at Art Center

Bess.” The bronze “Blackberry
Woman" of 1932, one cast of which
is owned by the Whitney Museum
in New York, is a charming folk
piece, lively in outline, convincing
in movement and rhythmically
composed, good to look at from all
angles.

Several recent portrait commissions
of celebrities such as the bust of
“Katherine Cornell as Juliet” and
“John Gielgud as Hamlet,” are on
view, but I much prefer the earlier
head of “Harald Kreutzberg” with
its fine suggestion of the bony
structure and its tilt suggesting that
dancer’s disciplined, stylized move-
ment. The “Gypsy Rose Lee” in
reddish cast stone is a straightfor-
ward, vital portrait. However, I
found more interesting the light-
brown plaster head of “Cynthia,™
with its nervous long neck and
piled-up hair.

Able Interpretations.

Best of all are such splendid in-
terpretations of Barthe’s own race
as the bust of “Canada Lee" (which
perhaps was placed a bit too low on
its pedestal), and the shaggy cast-
stone “Head of a Boy" (No. 18 in
the catalogue—erroneously entitled
“Tark Rapture”).

My choice would be the bronze
h:ad of a little Negro boy, “Julius,”
quite simple and unmannered. It
it an excellent treatment of a child’s
aead, convincing as a mass and as
a shape, sympathetically seen and
sensitively handled,




HEAD OF A BOY, sculpture 'by
the South Side Communlty Art

encouragement of an appreciative
audience, an audience which will
try to understand what he is doing
and will demonstrate its interest in
a substantia] way by buying his
work.

The Negroes of Chicago can be
proud of their Community Center,

Rlchmond Barthe. On view at
Center.

too poor to buy paints and canvas
or chisel and hammer. Singing and
'dancing require only the use of
man’s own instrument, his body.

But as soon as we give our colored

countrymen the opportunity, they
will convince us that their potenti-
alities are just as great in the other

which was assisted at first by gov- arts.

ernment funds but now raises
money by means of a spectacular
‘annual ball and the support of in-
terested individuals. Busy class-
rooms and a functional gallery pro-
vided with modern furniture, hand-
woven draperies, pine - paneled
walls and indirect lighting proved
to be a favorable setting for the 25
chows held there during the first
year. In those 12 months 28,000
visitors attended the exhibit._mns
and 12,000 participated in the
c]assee Peter Pollack, young and
etic director, deserves much
credt for his progressive leader-
ship.
Work Must Go On.

As part of his education, every
Chicagoan should see the Center,
just as he visits the Field Museum,
Hull House or the campus of the
University of Chieago. The work
courageously carried on In the Cen-
ter's headquarters in the f[ormer
residence of baseball’s Charley
|Comisky at 3831 E. Michigan av.
raust continue, despite the war, so
that the whole cultural life of that
seetion of our city may develop
wthin its walls,

Recognizing that the United
States has many talented Negro ar-
tists, the Boston Institute of Modern
Art is planning a national exhibi-
tion of their work. Chicago itself

Among Chicago’s young Negro ar-
tists whose work
shown in this city are the sculptors,
Marion Perkins and Clarence Law-

son, and the painters, Charles Se-|

bme (well known as a book illus-

trator), Archibald Motley, Charles|

White (muralist), Charles Davis,
John Carlis and Eldzier Coptor, who
last spring exhibited his drawings
at the Findlay Galleries, where they
were a sellout.

The current, beautifully installed |

exhibition of 20 sculptures by Rich-
mond Barthe in bronze, plaster, and
cast stope, gives a comprehensive
idea of his achievement. It neces-

sarily excludes large projects like

the marble bas reliefs for the Har-
lem River Houses in New York and

‘the Negro group of “Mother and |
Son.”

Richmond Barthe came to
Chicago from New Orleans to study
painting at the Art Institute. A few
vears later he left for New York,
no longer a painter but a promising
sculptor. He was awarded Rosen-

wald and Guggenh@!m fellowships
and now, at 41, takes his place
among leading Amen_can sculptors.

Grown in Power.

Barthe has grown a lot in con-|

fidence and power since the
“Serena,” a small, full-length fig-

‘ure which he made during the his-|
toric first production of "Porgy and

is frequently|.




SCULPTOR AND SPONSOR—Richmond Barthe, the sculp who designed the
Booker T, bust, and the educatol‘rdmghtm-l'ork,- ritia Washington Pittman, admire the
; wo
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APPLICATION FOR FELLOWSHIP - SCHOLARSHIP
TO
JULIUS ROSENWALD FUND, CHICAGO, ILLINOIS

900 South Homan Avenue

Date ’Z/!{az( //ZZ«;. 330
Name in full v _ co_ ’

Present Address

“Number Street 7 ey 7 State

Home Address pj:?’vvs_ﬂ___ % o=
(Permanent) “ Number Street City State

; /704
Place of birth M@Me of birth jﬂvz 27 Ne LT
Father's M—MMM_‘&L Occupation______

Social Sta.tus Date of marriage
ing Married or divorced

Wife-husband's name Age
Customary legal signature

Address

Number Street . City State

Number of children__ _____ Age and sex

Physical condition of family

Are the above dependent?

Health of Applicant

Veight_/3 9~  Beight_3~ = &' Previous illnesses%%iﬂ-
feet inches tails of type and date

& [(?2/F

Illnesses during past twelve months

Physical impairment - degree and how long existing

Most recent complete physical examination - when and by whom__-w;
. /7 A

7 {477 A / l/.LAAAf:u-A

Physician's recommendations_AZ2ecZ ¢

Have these been acted upon? o v qn




EDUCATION AND TRAINING
Diploma or
Attendance Degree awarded
Name of Institution  Address From To and date

GENERAL
Elementary M m / P Y )W

;éswﬂbmﬁ' ;Jdé‘ )éi4~»44f17 \3’71f$¢1*7
High School //)/‘a,@m,a @hmw MW

Normal School

College

PROFESSIONAL

Nersoe! Trasning (AT Q/ﬂ/m&‘ 47 C %A»:ﬁﬁ-/wfr'b ‘//W-

Medical School

University or)
Post graduate)

Note--(lledical graduates will please list internships, residence service or other
hospital or professional experience under Positions Held.)

POSITIONS HD - EXPERIENCE
Name of Institution Address Position Under di- Date-- 5
rection From- Annual
of o= Salary




What is your present position?

How long have you held it? Present salary
— Vi
Do you seek further training for this position? &££€ Vhy? Al fandniir KZind
J
VLT Sl ,4 L 41; /..-.4-_-*4“__44.4-' 7 T A (L) —7a 0

2L . .
Do you Wis tralnlng for anothg; posimn s0, what and why?

What course of study do you wish to take for this purpose?
/VVV% ,@L ("Mmd 4

What degree are you working for? / -

What institution offers the best opportunity for this study?__w__

L

If special medical study, under whose supervision?
Have you assurance this individual or institution will admit youasa student?__'l/_’___

Wnen does it begin? il When will it end? o

Have you positive assurance of a position after completion of further study?_ 7

If so, what is the position? L

By whom is assurance given? v

What financial assistance can you depend upon from present employer, school, or-

o

ganization or family?

If you are a student and employed outside of school, how many hours per day do you

work? & What are they?

Where employed? /

How much do you earn? i

Will this continue and how long?_ 4




Itemize the expenses for your period of study.

BeginningM /232 Ending )W Y o = Y

ROOE—M#&M_ZL WW F j 0:
Board M)’ﬂﬂmé- Q. Extra-curricular ffgs

.'] 2’
Laundry. 7 Books
Clothingﬁﬂm_bg_:‘ Transportation

Insurance o Pt e 0. ¢ Special equipnent

3
$
-
Mi scellaneous_mmm 5
_CAAMWM J°0. 3
o -

- -

é; ’ /"
Is the above figured for semester or quarter?@w

What is the total amount required for the proposed period of study? /6'80

*»

/

How much can you provide? __§

How much do you need from the Julius Rosenwald Fund? _§ / 2°30

for the period beginning_ﬂ&_g_l‘a’a, Ending W 1931
/

References -

In what way and when has this
Address person known you or your work?

C‘Zau' S. S edhredi d‘sfof-#«f%“.;/m ean G
e adae o a Y B oo V7% 7
_ i, Cline. 227 ;&Wrm 4 L2 -5 - 17/7;;%




ACCOUNT Scholarships and Fellowships .~ APPROPRIATION No.2930-140 .

NAME OF STUDENT__Richmond Bas;ﬁ

ADDRESS

36 East 29th Street

INSTITUTION_Studio, New York City

RECOMMENDED By_ Chés. Schroeders, 4 East Ohio Street, and Dr. Ches. M.

Thompson, 4700 South Perkwey.
STATEMENT OF QFFER
Statement from Mr, Embree's letter of December 6th, "I have the pleasure

to sdvise that the Julius Rosenwsld Fund hes grented vou a Tellowship

to assist you in the further development of your telents es a sculptor.

The fellowship will cover six months as of December 1, 1930, No commit—
ment is made beyond that time,"

AMOUNT OF OFFER__§1,200

PAYMENT DATES £200 on_the {irst day of

CHECKS PAYABLE To_irchmond Barthe December, Januery, etc.

TIME PERIOD OF OFFER__December 1, 13Z0-June 1, 1931

AUTHORIZED BY___Edwin R, Embree

PAYMENTS

APPROVED BY. GPDT‘gP Re 2rthur

DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT
12-11-30 Vo. 3878 iOb
12-51-50 Meiled 1-17-31 Vo, 3754 P
1-21-3 4035 40
R—28=31 4285 40
B-31-31 4571 401
U-30=-31 4843 400
1400
7 1 5 | = |
=3 If': ;'I|I'I J
i
IR
e I
| = . ;B y
—Ww Iv 1 = < i T




ACCOUNT—Seholarshing ond Fellowshiong

APPROPRIATION No-2031=1%

e 3

NAME OF STUDENT

B4 almond

Rarthe

erecuku A 8 e i i J
ADDRESS 28 Isst 2veh 8treet
Hew York, Hew fork
e ¥

INSTITUTION

RECOMMENDED BY

STATEMENT OF OFFER

9 [ lua

DL be 24 A
e i

7 9 e

AMOUNT OF OFFER-%5<
CHECKS PAYABLE TO—e=-*

PAYMENT DATES—

oy s | 0" 4 o
v e UNUS Ty L T‘- T N

-~ e 50
1 S = 1 §oy oo 5 g
TIME PERIOD OF OFFER—{ise mantha darcdy J 3150 June 1 ~150
2 inyril 1 A1 50
APPROVED BY— 228 A AUTHORIZED BY LS
DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT




ACCOUNTSeholarshing and Fellowshios  APPROPRIATION No2Q3l=12

NAME OF STUDENT—Eichard Barthe

ADDRESS :
INSTITUTION
RECOMMENDED BY
STATEMENT OF OFFER
___ CORK to Mr, Barthe 5/7/3)
"y p dth Mp, B tter of April tw

pinth., He felt that he would not care to recommend another grant
£ §1,2 ing : ice of your work. He did,

however, ack me to offer you £1860 a month for the next six months.
At the expiration of this second grant, he wishes me to state that
no further consideration cen be given you".

AMOUNT OF OFFER— 200 PAYMENT DATES

CHECKS PAYABLE To-=€l{
TIME PERIOD OF OFFER—SiX months

APPROVED BY w AUTHORIZED BY ,é& t?

PAYMENTS

DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT




AccounT-Scholarships & Fellowships

APPROPRIATION No.

3031~12

BICHMOND BARTHR

e AT
L

29th Strest

ADDRESS

Hew York City

INSTITUTION

RECOMMENDED BY

XY VT, 2 17 | W 4
L6 i8ilowsnlp grans

STATEMENT OF OFFER

» Richmond Barthe mads May 7, 1931, covered the

period from June 1, 1831 to Hovember 30, 1881, This

period has been extended

for two months at the same rate (3150. monthly).

AMOUNT OF OFFER
CHECKS PAYABLE TO
TIME PERIOD OF OFFER

$300,00

Richmond Barthe

PAYMENT DATES

Dacenbsr 14, 1931

Junuary 1, 1932,

ponths

po)
APPROVED BY ﬁ"m AUTHORIZED BY. ZLL
PAYMENTS
DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT
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SPARK of the divine fire of genius
must have been enkindled in the
infant soul of a little baby boy

who came into this world at Bay St.
Louis, Miss., in the first vear of this century. The little boy
grew up, as most little boys do, differing from others
only in his persevering effort to draw and paint. At an
early age he had to leave school to work—but while
attending to the more or less routine of manual employ-
ment, the divine spark of genius was not smothered.
Pencil and brush afforded opportunities of real delight
in his bovish attempt to realize an ideal beauty, Hours
free from duty and holidays he devoted to painting, first
with water colors and then with oils.

AVING removed to New Orleans he had opportuni-

ties of seeing works by real masters of painting. He
attempted to copy these and without teacher or critic
succeeded to a marvelous degree in developing fair skill
and not a little artistic beauty in his own work. Barthé
realized, however, though still a boy in his teens, that if
he hoped to accomplish anything worth while in the art
of painting he must have definite instruction and a thor-
ough course in the technique of the art. Talent he had,
a keen desire to develop it to the highest point possible to
him, and the determination to comply with
the constant work, the almost drudgery
demanded by every great work in life. All
the prerequisites of an artist he had—but
New Orleans had no art school
admitted Negroes. Notwithstanding this
disappointment Richmond Barthé worked on
alone, hopefully, perseveringly, his sunny,
cheerful spirit not daunted by this obstacle
in his path to achievement.

which

’I‘HEN quite by chance, a Rabbi
learned of the voung boy's ambition
and, satisfied from specimens of his work
that his talent was worth while cultivating,
offered to send him to Chicago, where he
would be able to enter an art school. But
Richmond Barthé was still a voung boy
with no worldly experience, and Chicago,
then as now, had a reputation which made
his mother and relatives decide that New
Orleans without formal instruction in art
was better for him than Chicago with it—
and Richmond Barthé remained in New
Orleans.

As a member of the Blessed Sacrament
Church, he took an active interest in parish
activities, especially in the entertainments
and social affairs. In May, 1923, the

September, 1931

ighmord_Barthé _

MARrION LEROU

The Dewviled Crabman
By Richmond Barthé
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parish planned to give a Church benefit
fair. Barthé had painted in oils an
Ecce Homo somewhat like that by
Guido Reni. One evening, therefore, he
called at the rectory and presented this painting as his
contribution. The pastor, Rev. H. F. Kane, S.S.]., was
delighted with the painting and recognized the real talent
which had prompted its production. Inquiring who had
taught him to paint Father Kane was amazed to learn the
voung artist had never had an art teacher. Father Kane
was a young missionary struggling against poverty as well
as other difficulties in building up a congregation of Col-
ored Catholies, but with sympathetic eves he could look
beyond his own struggles and vision the hopes and possi-
bilities of the youth before him. As Father Kane relates:

I realized at once that any boy who could do
such a beautiful picture without having obtained
even one lesson in painting had a natural talent for
the art. After talking things over and discovering
that he had the desire to go to an art school 1 got
busy and provided him with sufficient funds to give
him a start.

RCH MOND BARTHE was now in his early
twenties; his native southland had no art school
where he could enter, Chicago had;
so to Chicago Father Kane's helpful
kindness enabled him to go, and there
was enrolled as a student in the Art
Institute in October, 1924. Having
obtained the opportunity of studying
painting according to a regular course
and in a recognized art school, the
voung artist-student’s next concern
was to find a job which would enable
him to pay his tuition and other neces-
sary expenses, while pursuing his
studies. Such a job was secured after
a month or two by working in a
tea room before and after
hours.

school

The four-vear course was drawing
to a close. Richmond Barthé had
profited in the technique of his chosen
art to a marked degree. To be able
to express his ideals of beauty through
the artist’s brush and to add, were it
but a mite, to the esthetic heritage of
the great masters, seemed the one
worth while object in life,

Then, suddenly he was trans-
formed from an embryo master artist
in painting to one in sculpture. The
ch'angé_ from brush to 'chiszjl:l was, ong

I/
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tion and support from the promoters of
Negro art. Encouraged by a noted white
sculptor to develop this talent along individ-
ual lines Barthé went to New York and
worked in Harlem for a year. Then he re-
turned to Chicago, gave a One Man Exhibit
of his portraits and sculptures. This project
was financed by a young white lawyer of
Chicago, who, meeting the voung art student
at work in the Petit Gourmet, became inter-
ested in him and in his art. The exhibit
was held at the Woman’s City Club, from
June 7-21, 1930. It contained twenty-six

sculptures, six portraits and eight studies.

may say, a sudden inspiration.
Barthé tells the happenings in a sim-
ple, quite matter-of-fact manner:

l spent four years in school
studving drawing and painting.
One day a friend and | were out
sketching. 1 noticed for the first
time that he had a very beautiful
profile. | suggested to him to pose
for me that | might try to model
his head. | didn't know a thing
about modeling but felt 1 would
like to give it a try. Well to our

great surprise this first head turned
out fine. | was quite excited over
my success—so | tried another,
this time the head of a girl. This
second attempt was even better
than the first.

This exhibit aroused much interest in art
circles and gained pro-
fuse praise from the press
art critics. The Chicago
Sunday Tribune says,
June 22, 1930;

The sculpture and
portraits in crayon by
Richmond Barthé
which have been
shown at the Wom-
an's City Club the
last two weeks made a

The Boy With a Broom

I was asked remarkable exhibit. The artist is a young Negro
to enter these marvelously talented. He is gentle, unassuming, and
two heads in sincere. His character may be read in his work. It
an Exhibition is full of dignity and purpose, honesty and virility.
of Negro Art, [t rings true. It is unaffected and craftmanlike.
and just for Here is no slip-shod work neither is there sensational-
the fun of it I ism nor skvrocketing.

did. Visitors Barthé is a genius if ever we have seen one, voung,
to the Exhibit little schooled, but owner of a feeling for texture
were much and a flair for modeling.

pleased—at a

luncheon MONG those who visited this exhibit were Julius
given to the A Rosenwald, Jo Davidson and Lorado Taft. Be-

exhibitors I  cause of the two well-known sculptors’ praise Barthé
was introduc- was awarded a Rosenwald fellowship to enable him to
ed to every further develop his individual style. He returned to
one as Barthé New York City where he felt he could best devote his

the sculptor. time and efforts to further studyv. So far his sculptures
From that are all bronze, though he plans to take up wood-carving
time Rich- and work in stone. His inspiration has been drawn

mond Barthé almost exclusively from characters and idealizations of
has devoted his own race.

the major por- I'm particularly interested in the Negro as sub-
tion of his ject for my art. 1 think there is a lot of beauty in
study to sculp- Negro life and in Negroes that a Negro artist can
ture. His best bring out and show to the world. I don't think
work in this art is racial but I do feel that a Negro can portray
line has met the inner feelings of the Negro people better than a
with enthusi- white man could.  However, 1 don’t intend to limit
Toussaint L'Ouverture astic  recogni- myself to Negro types. 'l svant to 'become al great
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artist—not  just an outstanding
Negro artist.
is the expression of Barthé on the ques-
tion of racial art and his own prefer-
ence in the choice of Negro subjects.

NE of his first commissions was

for a bust of Toussaint L'Ouver-
ture and one of Henry O. Tanner for
the Lake County Children’s Home at
Gary, Indiana. Another bust which
has won considerable praise is The
Jubilee Singer. A group of Hampton
Singers rendered a number of Spirit-
uals at a luncheon given during Negro
Art Work in Chicago. Barthé was
present ; the inspired face of one of the
singers so impressed the sculptor he
later made the bust from memory.

At the dmerican Negro Exhibit held
at the New York Art Center last Feb-
ruary sculptures by Richmond Barthé
attracted special attention. His Bay
With a Broom stood out prominently as
revealing Negro character with a touch
of primitive vigor and joyous abandon.
The cast represents a Negro boy sing-
ing with the gay, care-free buoyancy
of his race, accompanying himself on a
whisk broom in a delightful make-be-
lieve mood.

The mirth and spontaneous happiness
of his people do not exclude from his
vision the deep, at times hideous, suf-
fering to which they may be subjected.
This is realistically shown forth in The
Tortured Negro, a work which in
January, 1929, received honorable
mention in the Harmon Awards.

HE development of race con-
sciousness and the consequent en-

Richmond Barthé

deavor to encourage Negro creative ability, no doubt is  said to be the hall mark of genius—it would be grati-
a contributing factor in the recognition of Barthé as an fyving to draw aside the veil of the future and behold
artist of unusual promise. In his brief past he has Richmond Barthé “not only an outstanding Negro artist,
shown that combination of inspiration and application but a great artist” in the completest sense of the term.

September, 1931
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The Green (Corn “Dance

Santo Domingo, New Mexico

ARTHUR JOHNSON

} d E came to Domingo to bathe our souls

In the rains the gods of Domingo send
W hen thunder of rhythmical feet is heard
In the lightning shapes untired dancers lend,
We sat at their feet and we watched their prayer
In the wreathing form that their bodies grew
Of beauty and youth, and of burnished earth,
And Domingo’s faith that her gods renew,
Bodies speaking of green fields' need,
Dancing prayers any god must heed.

AS dry as the corn the koshares wore
Was the earth where corn to fresh green had sprung;
And ghost words came ringing into our hearts
Like a song no mortal’s dry tongue has sung.
A man to speak strength and a woman, seed,
And a ghost to guide every dancer’s feet ;
A saint from a shrine far across the sea:
All there calling rain and earth to meet.
Drums were slow and the feet were slow,
Dancing rain for the earth below.

THE.'\' over the thunder the drums have made
Comes a thunder dancing between the rows,
And a brighter than rain that their hands have signed,
Comes a rain that sparkles. The cornfield grows!
To call for the rain is a secret art,
And to bring the thunder is more than drums.
To pull the bright lightning about the pole
Is a sacred rite, for the rain cloud comes:
Rain comes twinkling about our feet,
Rain and rain-prayers and rain-gods meet.

/f.\'D whether their feet or their hands or drums,
Or their voices chanting guttural charms,
Or saints in their robes of new silken red,
Had brought rain caressing the green-spread farms,
He walked from Domingo, elated, stirred,
And we knew that prayer is a powerful thing.
Thus bathed in that rain, all refreshed and sure,
e were part of the fields that could turn and sing,
Knowing love and the dance that yields
Rainfall over Domingo’s fields.

(Reprinted from Tom-Tom, Phoenix, Arizona, through courtesy
of its editor.)
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