
December 10, 1946 

Dear Mr. Barthez Thank you f or the note abo·at Mr. Artis. 
He applied las t yed.r, but the art Jury 

did not recommend him for an awar d on t he ba sis of the very 
f ew pieces of material which he sent t;o Budworth Gallery, 
-.here the jurying was hel d. This year I expect to have a 
different j ury, and i f you are in touch with Kr. Artis I 
would apprecia t e i t i f you would urge him t o make a re­
applic~tion and to plan to send a somewha t more compr ehensive 
sel ection of exbibi t. The j ury will probably meet in Chicago 
t hi s y ear in the l atter part of March. I n the meantime, I 
have sent Mr. Artis a s et of a pplicat ,i on blanks enu sugges ted 
t hat he reappl y . 

Re have also sent bl anks t o Miss Lemon 
and to Mr. Rhoden. I am vary gr at eful. t o you for the 
s uggestion of these youn& people. 

Sincerely yours, 

WCHaen 

Mr. ju. cbmond )Barthe czr h?\'WliA-~', 

285 - 8th Avenue·• 
New York l, New York 
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BICHUOND dARTHE --=;-::r:.. =----e~ FL - \, v 0 1 1 ~ 6 
-) 

Bay St. Louis, Mi s . , January 28, 1901 ; Son of Richmond 
Barth~ and Marie Clementine (Roboteau) Barthtl 

Edu<',aticn . st. Rose de Lina Par ochial School, Val ~na J ones High School, 
Bay s t . Louis, Miss .; Chicago Ar t Institut e ; Art Student ' s 
League; pr ivatel y under Charl es Schroeder; Honorary rmst er 
of Arts Degree , Xavier Univer s ity , New Orleans , La., 19.34. 

Began career as painter in 1924, changed to sculpture in 1928. 

Was awarded two Julius Rosenwald fellowships and two Guggenheimer 
fellowships in 1940, 1941. 

First show in Chicago, 19.30. Has exhibited in most leading museums. 

Represented in collections of Whitney Museum of American Art; Ha<-Jcley 
Museum, Oberlin College; Pennsylvania Aoadel!IY' of Fine Arte; Virginia 
Museum of Fine Arts, Richmond, Va.; fl.etropolitan MUseum. 

Collections in Austria, Germaey, France, England, Africa, India, Canada, 
Virgin Islands. 

Brisbane Memorial, 5th. Avenue, New York, N. Y.; 80-Foot Frieze, Kingsboro / 
Housing Project, Brooklyn, N. Y.; Eagle for doorway, Social Security Board 
Building, Washington, D. C. 

At present working on1 Memorial figure or Monsignor White, Catholic 
Chm-ch, Newark, N. J.; James Welden Johnson Mel!'orial, Central Park, New 
York, N. Y. 

Exhibitlonaa 

Whitney" Museum ot American Art, 193.3, 1934, 19.35, 1936, 1940, 1942, 1944 
Harmon Foundation, 1929, 19.31, 193.3 
Century of Progress, Chicago, Ill., 1933, 1934 
Salons of America, Radio City , N. Y., 19.34 
Harmon-college Art Travelling Exhibition, 19.34, 19.35 
Renassanae Society ot University- ot Chicago, 1936 
university of Minnesota, 19.36 
Te•e Centennial, Dallas, Tex., 19.36 
Dillard UuiTeraity, New Orleans, ta., 19.37 
Howard University, Washington, D. c., 19.37 
Chicago Art League, 1928 
Chicago Wonan•s Club, 1928 
Fisk University, Nashville, Tenn., 1929 
New School ot Social Researoh, New York, N. Y., 1934 
Brookl)'D Museum, 19.35 
Coroora.n Galleries, Washington, D. c., 1936 
Treasury Art Project Exhibition, Whitney. ~eum, 19.36 ,1 
Dance International, Rockefeller Center, ~~r,7 ( 
Pennsylvania Acadel!IY' of Fine Arts, 19.38, 1940, 1 1, ~W, 194.3, 1944 
New York Public Library, 1943 r /)

0

~~} 

Brown University, Providence, R. I., 19~ ~ 
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Exhibitions (continued) 

Carnegie Institute, 19.38, 1941 
Arden Galleries, New Yo~k, N. Y., 1940, 1941 
Baltimore Museum, 1939, 1944 
Sculptor's Guild Outdoor Exhibition, 1939, 1941, 1942, 1944 
New York World •s Fair, 1939, 1940 
Harlem Art Galleries, 1939 
Harlem Art Center, 1940 
Ferargil Galleries, New York, No Y., 1940 
Negro Exposition, Detroit, Mich., 1940 
Negro Exposition, Chicago, Ill., 1940 
New Je1•sey state MUseum, 1935 
Philadelphia Museum, 1940 
The Clay Club, Nev.- York, N. Y., 1940, 1941, 1942 
Soulptor•s Guild Travelling Exhibition, 1941 
Fellowship House, New York, N. Y., 1940 
Brome House, New York, N. Y., 1940 
American-British Art Center, 1941, 1944 
Parsinger•s, New York, N. Y., 1941 
Newark Public Library, Newark, N. J., 1941, 1942 
South Side Art Center, Chicago, Ill., 1941 
Regal Theatre, Chicago, Ill., 1930 
Downtown Gallery, New York, No Y., 1942 
Metropolitan Museum, 1942 
Fort Huachuca, Arizona, 194;_ 
The Barnett Art Gallery, Washington, D. C., 1943 
Art Institute of Chicago, 1941, 1943 
Institute or Modern Art, Bos·ton, Mass., 194.3 
Smith College Museum of Art, 1943 
Wellesley College, 1944 
Dayton Art Institute, 1944 
Wildenstein Galleries, 1944 
Grend Central Art Galleries, New York, N. Y., 1944 
American-British Goodwill Exhibition, 1944 
Arts and Sciences for Roosevelt Exhibition, 1944: 
Albany Institute of History of Art, 1944 
Nebraska Art Association, 1942, 1943 
University of Wisconsin, 1931, 1943 
Rankin Art Galleries, Washington, D. c., 1944 
International Print Society, Nen York, N. Y., 1944 

One-N.an Shows: 

Women's City Club, Chicago, Ill., 1930 
Rankin Art Galleries, Washiggton, D. C., 1931 
University of Wisconsin, !ildison, Wis., 1931 
Caz-Delbo Galleries, New York, N. Y., 1931, 19.33 
Arden Galleries, New York, N. Y., 1939 
DePorrea Interracial Center, New York, N. Y., 1941 
South Side Art Center, Chicago, Ill., 1942 

u u 
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S~HOL 
May 16, 1933 

Millie: Do you want to put this address 

for Richmond Barthe in his scholar-

ship f older so we ' ll have it for future u se . 

( i56 'Ne s t 14th ~ t . 
New York City 

VH 

... 
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I w ..... : :JorrJ :10t to Jet u sicht of you e.geio 
.La~t :-:eik, but this .!!Ilu th;;.t in y~ur bu::,y 

city ::ept co,.;Jn up. 

! ct--:i : it' n o • ._. if' :,-:-:a eoulct iVJ us ,, 
litUe -dvic{• o!1 on~ o c:i·· "~11~ ., ho i n aDkin :~r e. f·.ir­
thPr ~r._"'t . T:w !Sn ! !ti_~r.. ,o: ~ "n;-t . ..i.! 1 J.L sculµtor ·~ho. Ml 
h&.ve en~•bl •d to r.orK a:c. hi .1ro ' ~l3d on an!'.1 ':.,:, ::rtuc-- ii1 :(c·, 
York tlur.!.n. th~ yr..::·!' r.!li<:h endz 0PC•" 1b"'1· 5L ,h ii: ri. kine 
f or · ~urth r r~ ,,-i;. :-,srtly, I tttink, b•c·..i~~ ht:> •. i'!c.:; • r+'ecUy 
l.'\'~11 thHt h~ cannot :i~e " llvinr: in "rt et '\,/his ~ir.ie. •md 
bet··,.usc his dv1· r- nnt to a. ·1e.~cr• ~u:-•11.r .~is te~!LiqJ._. 
I ~nclose: a l· tt r fro. Lrtnu L?e boc•use i t :~tutos i3 . .? rtiu1 s 
case ~i th res:1oct to ~.tii Fun (.nci hi.:.c u." f")f 1 i.~ -::- f - nee 
to _ _.o .. ~ib!~ fl.1tur<' h,.'lp .frc;:i t.~.~ G-uisgenhci. fo m•i.1;1.tlon . l a;1 
t;l eo 3!lClo3in:: br-'-:" su:m:i ry cf uurthe1 .... ccc·- Jli~11ment.s, 
pro.ni :c:;o, ruid /!'. '3Scn t i'iOrk . 

I " l "tu l:,ed by i,h,;. c n•>p ...J. . There :.I._ ')er­
f ectl7 "oo..:f ;:-,r"C"dr-nt for the Qffi cer ... to .c., u. 0~1 such c~ses 
between 1·c?tin.;r o " tlle co~,i t'-l,£':l. 1 t. i"' not L;:.c:< of c.ut.hor ­
i t y but lack of xnC'l· lear11 o whet ~o cto th"t hothe1·~ .. • . 
I vonder lf you v.oul .... brio 1ou.r i.:dnJ to bei:..r upon LhG .>:-obl e., • 
.. taybo ., on c.1.re&uy ·'<no sc, •tn.ln _· 0.1. J .... rtn1::, or p,.:rhe.;,E> you 
ITOUl ... 1)r,. ,dllin_ to lo k .i"lt.O !l.i. ~ C f C 'i .li t ile; ~t i'iY.':3t h.::ind 
i?ince no L , no1" in Ne·., York. Th1Jn i r i t ls not asld n r t oo 
!!Uch I "'Ii sh J?U ould tell .a:: ·•l't t 1 e o:igh t to do . 

rAr. Hep,--ey, Allen M1oe 
Gugge)'fhei m Found~tion 
551 Fif th Avooue 
New York City 

Very truly yours , 

EPWIN R. EMBilEf 

I 
c_r:_ ...,J 
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P..ich.rnond B~the is 5J years old. He ~as born and went through 

high school in Day ::St. Louis, tAississippi. Af ter f our years 

a t the I.rt I nstitute in Chicag~, he gnve up cla6s room work 

and Hent to Hc..rle.:1 to devote his ti;ue to workinh out his 

proble~s hi~self. His work attr£ct ed the attention of Jo 

De.vidson, o.. &culptor ~1ho gave hL, valuable cri tlcism. 

!!r . Barthe ia studying now I'd th Arthur Lee of the Art Students 

League, Neu York. ~r. Be.rthe ' s - studio address is 36 East 

29t h Stroet, Nev-, York . 

.ALU 
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cAn~ouncing 

cAn Exhibition of 

'Portraits and Sculpture 

Richmond CJ3arthe 

frorrL.J June 7 to 2r, r930 

at 

'0he 7voman's eity elub 
'<5'ower 613uilding 

:]'{umber 6 .Ng. e:Michigan., 

ehicago 



c-p atrons and c-p atronesses 

Miss ZoNIA BADER 

Miss AucE BOYNTON 

MR. FRANl< P. BRECKINRIDGE 

MR. ANO MRS. SCOTT CUNNINGIIJ\M 

MRs. C. GROVERMAN ELLIS 

MR. ANO MRS. PHILIP lVfATIER 

Miss MARY McDowELL 

MRS. W't.f. VAUGIIN Mooov 

MR. AND MRs. FRED ATKINS MooRE 

Miss FLORENCE NOYES 

MR. AND MRS. WALTER PAEPCKE 

MR. AND MRs. BERNARD ROGERS 

MRs. IRWIN RosENFELS 

DR. AND MRs. MARTIN SCHUTZE 

DR ANO MRS. C. M. THOMPSON 

YS ~j 
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SCULPTURE 

1. Jubilee Singer 

2. Tortured Negro 
(Impression of Mob Victim in 

the S o"th) 

3. Head of Tortured Negro 

4. Head 

5. Mask 

6. Mask 

7. Mask 

8. West Indian Girl 

9. Deviled Ctab Man 
(From "Porgy") 

10. Blackberry Woman 
(New Orleans. La.) 

11. The Breakaway 
(Harlem Cabaret E111ertai11er) 

12. Drum Major 

13. Boy with a Broom 
(Harlem Bootb/ac/1) 

14. Rev. J. C. Austin (lo:meJ) 

15. Alain LeRoy Locke 

16. Comedian 

17. West Indian Venus 

18. A'Lelia Walker 

19. Mulattress 
(New Orleans) 

39. West Indian Girl 

40. Black Narcissus 
( Bro,Wfe St"dy of Young 

Harlem Singer) 

20. Nancy Ellis (loaned) 

21. Jane Ellis (loaned) 

22. Gordon Ellis (loaned) 

23. Leonard Ellis (loaned) 

24. Toussaint L'Ouverture 

PORTRAITS 

25. Mrs. Scott CunJ)ingham (loaned) 

26. Dr. Thornwald L},ngh.olm 

27. Mrs. James A. Barr (loaned) 

28. Giovanni Rosmimi 

29. Master John Harris (loaned) 

30. Mrs. C. M. Thompson (loaned) 

STUDIES 

31. Charlie 
{lfo Invalid Poet) 

32. College Lad 

33. Wilbur 
(Harlem Type) 

34. Oswald 
(Young Singer) 

35. Philosopher 

36. Mvself 

37. A'Lelia 

38. My Mother 

For .Purchase of pieces or portrait commissions, Mr. Barthe may be 
reached thro1tgh Mr. Fra,ik P. Breckinridge, The Tavern, 333 N . Michigan Blvd. 



Richmond <:Barthe 
Mr. Richmond Barthe, a young Negro artist, was born 

in Bay St. Louis, Mississippi, just outside of New Orleans. 
H is drawing attracted the attention of a Catholic priest, who 
helped him get some schooling and told him about the Chicago 
Art Institute. Following this advice Mr. Barthe came to 
Chicago and worked as a bus boy at the Gourmet Restaurant 
while attending· classes. After several years, on the sugges:. 
tion of a teacher, he gave up the classroom work and went 
to Harlem to devote his time to working out his problems for 
himself. His work in New York attracted the attention of 
the sculptor, Jo Davidson, who gave him valuable criticism. 

While pictures of Mr. Barthe's work have appeared in 
various magazines from time to time and separate pieces in 
different exhibits, this is the first time his work has been 
collected in one showing. 
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~ission Jields at Home 

VoL. III. No. 12 

S eptember, 1931 

PUBLIS HED BY 

THE SI STERS OF THE BLESSED SACRAMENT 
CORN\VELLS HEIGHTS, PENNA. 

SEPTEMBER, 193 l 

~anito 
I x tftp Jr ow11i11g cliff. that hig h 
Glooms above the passiug eye, 

Cflsting special sl111dows tall 
0 -ver low er rork and wall; 

111 its m orn and sunset glow 
I bPhold a Jlt/ anito. 

BY tl,e foke or river lo11e , 
!11 the humble, fretted stone, 

f fl' ater sculptured mlfl by ch1111ce 
Cast along tl,e waves f' .\·p1111se; 

l II its 111or11 and sunu t glow, 
I bel,o[d a Alftmito. 

l v w /111/ et•er's dark or new, 
A 11d m y sruses ra1111ot v iew, 

Complex work. appeara11ce stra11ge, 
Arts advancf', or nature' s change­

Fearful e'er of hurt or woe, 
I br l,old a ll1anito. 

/iv the m otions of tl,e sky, 
11/her p tl,e 1111gry ligl,t11i11gs fly, 

A 11d the /!,under dread and dire, 
Lif ts his mig hty 11oice in fire­

A wed w it!, fear of sudden woe, 
I bel,old a 111 anito. 

S Pl Rl'J' of the fields above 
Thee I ff'ar and thee I love, 
11/hether j oy betide or woe, 
Thee, I worship, M anito. 

• u 

10 Cents a Single Copy. $ 1.00 per yea r. 
Canadian and Foreig n. $ 1.2 5 per year. 

re 11,mdred and Sixty-one 

r::l' 
r 
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RICHMQND BARTHE 

Born 
,, 

Bay StQ I.Duis, Rise., January 28, 1901; Son of Riabmond Barthe 
and llarie Clementine (Roboteau) Barthe 

Education -st. Roee de L1III Parochial School, Valeo.a Jones High School, 
Bay St o Louis, Mia•. J Chicago Art Inati tute J Art Student ' • 
LeagueJ prlvatel7 under Cbarlea Sabroeder. 

-Honorary Master of Arte Degree, laTiel' 'O'm.Yeraity, Nn orleana, 

~La~~~ Jz~ ~ ~~ 
Awards f a, awrded two Jullue Ro■enwald fellowahipe and two Gugrenheimer 

tellow1h1pa in 1940, 1941. 
-Citation and A•rd from the Ameriaan Aoade117 ot Arte and Letters 
and the latioul Aoade1117 of Arte and Letter■, 1945. 

-.Audubon Artlata Gold Medal of Honor, 19450 
•James J. Boq Award tor Inter•raoial Juatice, 1945c:o 

Began career aa painter in 19240 Changed to aoulpture 1n 1928c:o 

First show 1n Chicago, 19300 Has exhibited 1D IDO&t leading lllWl&WDS o 

Represented in colleotions of Whitne1 Museum of American Art; Hackley Museum, 
Oberlin College; Pennqlvania Acade1D7 of Fine Arts; Virginia Museum or Fine Arts, 
Richmond, Vao; Metropolitan Museum,, Also in ooll eotions 1J), Aw,t-!,'1ai! 0'1"18~ 
France, England, Africa, India, Canada, Virgin Islandao ~ n.~ - ~ -- <I 

Commissions Brisbane Menm-ial, Fifth Avenue, New York, No Yo; 80-Foot Frieze, 
ltingsboro Rousing Project, Brooklyn, No Yo; Eagle for doorn;y, 
social Security Building, Washington, D. Co; Booker To lfa•hington 
bust for Hall of Fame, New York Universit7, New York, No Yo 

At present working on memorial fifure or Monsignor White, Catholic Church, 
Newark, Ho Jo; James Welden Johnson Memorial, Central Park, New York, Ho Yo 

Exhibitions 

Albany Institute of Hieto1"7 ot Art, Alba~, No Yo11 1944, 1945 
American-Briti sh Art Center, 1941" 1944 
American-British Goodwill Exhibition, 1944 
Arden Galleries, New York, No Yo, 19,40" 1941 
Art Alliance, Philadelphia, Pa. , 19.46 
Art Institute ot Chicago, Chicago, Ill. 11 1941, 1943 
Arts and sciences for Roosevelt Exhibition, 191.4 
Atlanta University, Atlanta , Ga., 19459 1946 
Audubon Artists, New York0 No Yo, 1945 
Baltimore Mueewn, Baltimore, Melo, 1-9.39, 191.4 
Barnett Art Galle1"7, Washington, Do c., 19.4) 
Bronx House, New York, No Yo, 1940 
Brookqn l&lseum, Brooki,n, No Yo, 1935, 1945 
Brookqn Public Librar,, Brookqn, No Yo, 1946 
Brown University, Prov.1denoe, Ro I o, 19'2 
Carnegie Institute, Pittsburgh, Pa., 193811 1941 
CentU17 ot Progress, Chicago, lllo, 1933, 1934 
Chicago Art League, Chicago, Ill., 1928 
Chicago W011en 8s Club, Chicago, Illo, 1928 
Clay Club, New York, N,, Yo, 1940, 1941, 19421 194~ 
Corcoran Galleries, Washington, Do C.,, 1936 
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Exnibitions (continued) 

Dance International, Rooketeller Center, New York, No Yo11 1937 
Da,ton Art Institute, Dayton, o., l<J.44 
Dillard University,. New orleans, Laot1 1937 
Downtown Gallery, New York, ft ,. Y. , 1942, 1941 
Fellowship House, New York, No Yo , 1940 
Ferargil Galleries, Bew York, No?.,, 1940 
Fisk Universit7, NashvUle, Tenn., 1929 
Fort Buachuca, Arizona, 1943 
G Place Galleey, ffaeMqgton, D,, C., , 1944 
Grand Central Art Galleriee, New York, N .. ?11, 1944, 1946 
Gumlfs, San Franoisoo, Oalit., , 193S 
Hampton Institute, Hampton, Va ., , 19.44 
Harlem Art Galleries, New York, No I~, 1939 
Harlem Art Centerr New York, No Yo, 1940 
Harmon College Art Travelling Exhibition, 1934, 1935 
Harmon Foundation, New York, Ncs Y., 1929, 19319 1933 
Howard University, Washington, D. c., 19.37 
Institute ot Modern Art, Boston, Msse . , 1943 
International Print Society, New York, No Y., 19.44 
Metropolitan Museum, New York, N. Y., 1942 
Yi0ntolair Museum, MontclAir, Na J o, 1946 
Nebraska Art Association, 1942, 1943 
Negro. Exposition, Chicago, Ill., 1940 
Negro Exposition, Detroit, Mich o_p 1940 
Newark Museum, Newark, No Jo, 1944 
Newark Public Library, Newark, N. Jo , 1941, 1942 
New Jersey State Museum, Trenton, . No J o, 193~ 
New School of Social Research, New York, No Yo , 1934 
New York Ci t7 Department of Welfare, 1946 
New York Public Librar,, 1943 
New Yo;rk World ' e Fair, 1939, 1940 
Parsinger8s , New York9 No Y., 1941 
Penns:,lvania Academy of Fine Arts , 1938, 1940, 19-41, 1942.o 194:3, 1944, 1945, 1946 
Philadelphia lluseum, Philadelphia, Pa ., 1940 
rowell House, New York, No. Y. , 1945 
Renassance Sooiet7 ot University of Chicago, 1936 
Regal Theatre, Chicago, Ill .. 9 1930 
Rankin Art Galleries, Washington, Do Co, 1944 
Roko Galleey, 1946 
Sak9s, New York, No Y., 9 1946 
Salamgundi Club, New York, No Y,,, 191.6 
Salons ot America, Radio City, No Yo, 1934 
Salvation A~ Canteen, New York9 No Y., 1946 
Sayv1lle PlayhOUl!IG, Long Island, N. y O 9 194, 
Sculptor •a Guild outdoor Exhibiti on, 19.39P 19419 1942, 19.U. 
Soulptor•a Guild Travelling Exhibition, 191+1 
Smith College Museum ot Art, Nort hampton, &llssc, 1943 
South Side Art Center, Cbioago, lllo, 1941 
S1J'BOU8o Jt ! Yereit7, Syraow,e, No Yoo 1945 
Ter,per8s Department Store, Newark, No J ,, , 194~ 
Tel'8s Centennial9 Dallas, Taae, 19-'6 
TreasU17 Depart ment Art Projeot Exhibition, Whitnq Mwleum, New York, N .. Ye, l9J6 
Univereity of Minnesota, Minneapolis, Minn ft 1 19,36 J 4. ,J ,---. ( 
U.niveraity ot Wiaoonsin, Madison, Wie o, 1931, 194-' af/~ff 
Vanderbilt Oelle17, 1~ Lu 1 
Wellesley College, Welleele7, •sso, 1944 h~~t iy 
Wildenatein Gallerieap New York, Na Y .. , 1944 frWrtffi L 
Whitnq Museum ot American Art-, New York, No Yo, 19'39 19.34~ ]59 19369 1 09 19421 1944 
Zanesville Museum, Zanesville~ Ohio, 1945 
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One-Man Shows 

Women va City Club, Chioago, lllo, 19)0 
Rankin Art Galleries, lashington, Do C.,, 1931 
University of Wisconsin, Madison, Wis .il 1931 
Cez•Delbo Galleriee, Nn York, No Yo, 1931, 193.3 
Arden Galleries, New York, Mo Yo, 1939 
DePorree lnterraoial Center, New York, Bo Yo, 1941 
South Side Art Center, Chioago, Ill. , 1942 
International Print Society, New York, No Y., , 1945 
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November 11, 1931 

My dear Mr. Leo: Mr. ~ cbmoJlg,~ ~a young col or ed man, under a 
grgnfrom the Juliuo Roscm:uld .:"l;.n 1

, 'vie -ivritton 
a.skin: for nn ad<'li tional grmit which will enable !11.m to contini..e hls 
study of scu2.pture under your di rE:-ction c t the .!.rt Stv t-nts League, 
New York Cit/. The Presi<:ent of t,hc fund , Ecdn 1.. bbree, i~ not ulte 
sure t h.at h.G should rccomnen~ an s.dditio:?..tl grant for t.ir . u~rt: G to t~te 
Fello~shi~ Awn.rd Committe~ unless Cr . B~rti~ iE :~ need oft'~ tra.ir.ing 
y ou 'lre now ... i vinc bi:n t o make '"'.ir:. cs.:-ecially cap~ble in 'ti.a A 'lrticul'lr 
field . 

The Fund has u ready ""in.ch t a g:.-.. 1.t'" to JJr. B"1rt l-ie 
and t 11a Committee on :F'cllo!·shi,1 Af;ar:ls would ncod socc r.:tt'-er definite 
conviction:: that ar. l3arthe [;houl .... stay on .:.n l~c'i'I :iorl. in t.r~lning for 
another sir. months . W'lcn th~ ~ir~t ~u~r1 .~s ooivt, con~idrred, Mr. 
Bart he 1 !: teacher~ :it t 1.:: Art Ir: stitute of CJ .ic.e.{;'O Et ..... teJ ~;1~ ~ . :1.11, he 
needed war time in , ·hich to c1eve or his n'.lt.ive abi lity t,it"iout further 
direction of t eachers. They rcco)ll.'llcnocd }.at :c be a:low~c to Cfen u~ 
o. studio and to rn)rk on moC:.el::;. --:-:hik '~<> tm" --loL-;: t!:L..s hr -;-c.1ld need 
~n inco~c, t'1ey snid, in orde~ to ~ee_ :1nanct l or~i·r out oi his mind. 
After a1nost !l year I s .ork .:.i: Ile':'! York he n0\7 find th,,t \s be.a r e - enter ed 
s chool. AO fali: 0...1"TD.rgement wae not 11, thf' o:-it;in:-1 a{;.recment, I !if.I sure 
the Co::mitt ee will be ta com:i.de1·.ble 1oss to unrlcrrt1nd t"iC' situ=i.tion, 
es Ni'-\l1 y t'" rc·:uet:, f:,r m ,d~ition .... l rur.i w~t"l which ~o cortinue !'lis 
work ln t:--.c Art Stu~cntz Leuguc. 

T'1e f'und. car.not continu~ in,:ei'il,itoly to { uprort 
Mr. Barthe end re feel th'lt rre s:iouli:l ask you to gi v~ us ;;our f rank 
oi:,inion concerninc t '1e work L!r . 11::rr>t' ~ '1 ~ been doing si nce ~e h'ls been 
in New York antl 'ilso just 'Nh~t you believe h.i.s possi biUtie.3 u-e i n t he 
fie ld of sculpture . We arc i.ultr; sure that you ·"ill bf! f r ank with us , 
not only in t he interest of Mr . Barthe 1 s future, but -'.!.lso in the lnteru;t 
of cr ea t ive abili ty or t he lack of it, as you have found it i n Mr . Bart he 1 s 
work. When we have .received your answer ·ne sh~ll know whet her o-r not to 
~resent Mr. Ba r t ~e•s last ap?ea~ to the commi ttee in charge of fellowship 
o.wa.rds . 

GRA; VH 

Mr. Arthur Lee 
Ar t Students League 
New York, New York 

Very truly yours , 

~· IJ~ 
ii 

u N I V E R s I T 
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NEGRrtUXHIBIT 
OF WORK'S IN ART 
.SJl'RS INTEREST 

-
Richmond ·Barthe's Career 

i. · Reads like, ·a Fairy . 
$ 

~ Tale.: 

} BY MARC.U ERITE B, WILLIAMS. 
A good deal onntereit atta.ches to 

the exhibition of Richmond. Barthe, 
the young Negro artist, at the Wom­
en·s ·c1ty club until J une 21: It· 211 
reads· like a fa.try story; how the 
young Negro was ftr-st given -his car­
fare to coine to Chicago to study by 
a p'rieat in 'New ONeani, how he was 
discovered by Frank Brec1tinrtdge 

3 working u a bus boy at -the Petit 
t Gourmet, and how after two yeati in 
t Harlem returns with sci many beau-

tiful bronzes· and portrait dra.wtngs. 
Ino. Relieved 'of handice.ps :ind appar-

ently left ·considerable liberty by his 

J patrol:\, Mr. Barthe,. like alm~t· -an.v 
artist in similar cir'cumstances; has 
p\15hed abead ' in a.·_remark!!.ble· way. 

lJS Harlem was his Paris. There he 
ith~ found not only his ·materlaf but · the 
iew st~ulatlng .flie[!'dsblp· of the ?:T!!gro 

l intellectuals. . . 
, I t No~ . at all the· ph.Uoso):iher that 
e- would delve down Into the psycholog­

ire !cal overtones of . the Negro rac11 aa 
~d. Archibald Motley doea,, ihe ·t•yer 
,sy sptrlt of Barthe seeml! more tuned to 

catcping the passl,ng moments ot .Ne­
gro ll.fe. Thougli be shows a sense 

,n. of the tragic in his "Tortured Negro" 
he anj many of his po:rtia1ts of .Nekr.oea 

,n- have .a strong- melanchollc note: be 
de t1!l"DS naturally to those more buoyant 

,, a moments of N'egro lite, a-sin the Har­
'16• lem bootblack ·strun:unJng on a breom. 
,0n t~e .. drum major, the brealta.way of 
.ck the cabaret, the_ comedian and the 
Ith Blackberry WO!n!i,n, . Su9h th~es aa 
11"· -t?'!ese on~ fancies 'the ~egro•s. Innate 
•o, rhythm and. carefree.- mood flt .hJm 
•.h to record better than most whlt.e a.rt• 
) lats. • . . . 
ll1 But Negro types b.ave • also in~r • 
.:., ested Mr. Barthe .in: bo.th hill sculp• 
?! ture and his drawipgs. While- his 
~s bust of Alain Locke J$ pll,11,Jc.ula.rly 
: f sensitive as a · character- interpreta-

tion, · I think he shows on .the whole 
lll0re · surety of . touch and artistic 
quality in his sepia and sanguine 

n drawings than in hla·sculpture. There 
1- ·ts 1ndivlduality, a decorative sense.and 
,e~ ceruun professional alr In. these 
- portrait drawings which mould !hake 

Mr. Barthe much sought after. 
= 

_E 



.t!.'XTRAC'I· FROU MR. AR.THOR I S IN'l'ERVIEW BOOK 

September 12th - Friday 

Charles Thompson , Mr . Barth~; sculptor, ~R.t., and GB.A discussed plans 
t i!ll)'IIC,1,-

for helping Barthe to establish himsell' in a studio . It -;-;ns a.greed 

that the Fund would help Barth~ to the extent of .Crom seventy to eighty 

dollars a month for one year to pay rent I·or the stuciio; an<l that the 

~und might consider some additional amount to tide him over in the 

matter of fooa , clothin~, etc . while securin_! commissions. It \,as 

further a 0Teed that Dr . Thompson would initiate a musicul~ where some 

I 
interested friends mii;ht, throuuh payment of" a fee, assist oo.r . Barthe 

to furnish his studio; 
I 

fdr . Barthe to make up d number o C figurines to 

be given to the t;;'Uests as tokens of his apprecic..tion i:or their support . 

The Fund aJreed to pay the expa11ses of tile ma t~ri:?.ls for these fi t,-urines . 

U u 



JULIUS ROSENWALD FUND 
4901 Ellis Avenue 
Chicago, Illinois 

The Julius Rosenwald Fund is making a ·. r ·e.v.iew of the Negro fellowships 
which it has granted during the past seven years . Since an appraisal of our 
activity thus far in this field will naturally have some effect on future policy, 
it is requested that al l persons who have received fellowship grants from the 
Fund cooperate by filling in carefully the brief information asked for on the 
following blank and returning the information promptly to the Fund. .... •· 

Name 

Position at time grant was rrmde l{ad-1,J u,d:u~~,;,.. ~ 
Specific purpose of the fellowship study_ ~.,1./~a:~-"~=~ -F-~ :..i.·::..io:::.;:;;..-~A.o,QIQ:=-==~w· ;;..,,:;::::.,.J,,.___ 

~ ~ ~ • 7J 

Subject studied under the fellowship (or special work accomplished) ~ 

Institution at which fellowship study was carried on (or, if no specific institution 
was attended, state nature and place of the work -0arried out under the grant) 

a&t ~ -~ . n~ '?hJGtj->t,'1 , 
~ • fl 

Present position or occupation ~ ja-L,f,.-~ ~ ., 

.,., 
Other reports or comments may be IT1J 
written on the back or-tnr~ sheet " ' 

~ . s 
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January 6, 1932 

My deur Mr. B1rthe; Your letter of December t wentieth 
to Edwin R. Embree, Presi dent of 

the Julius Rosennald Fund, has been given to me t o answer. 

In a conference with Mr . unbree, 
it was decided t hf'lt t he Julius Rosenwald fund would grant 
you an additional award of $750, 'to be paid beginnin~ the 
first of li'ebrua±y a t t he rate of ,?.150 a month up t o and 
includine the month of June, 31952 . Mr. F.l!lbrct" has asked 
me to write you t h'1t wherea!'.l t he Fund is sympat hetic with 
the financial situation . in which you find yoursel f and to 
t he very good r ecord you bave m~de in New York City, i t a~so 
wishes to st at e thst this will have to be t he last award 
t o be ; ivcn you. 

I /Ull enclosing~ olippinf from t he 
Chiosgo Daily Hews . You h:we no doubt r eceived one :ilready. 

~ With best \tl.shes for the New Ye~r , 
I beg to reuain 

GRA;VH 

Mr. Richmond Ba~ . 
56 ~ 29th street 
New York, Now York 

Enc, l 

Very truly yours , 

I 1r r 
c.J."'- -..:::i 

u ~ V R s I T y 



December 10 1 1930 

Dear Mr . Barthe: ' I have the pleasure to advise 
that you have been a;mrded a 

Julius Rosem;ald Fund fello .. shi_p i n the fiel d of art . 
As you no doubt knov., these fell o~; ships are offered 
to a · sel ected number of Negr oes \'lho show J.)rom.isc of 
l eadership, or ,,hose a ccoroplisru1ent is outst!indint!• 

As the pre~ident of tho Fund I ' 
have been authorized to grant you the euir of "1200 
to be paid to you at the- rate of ~200 e. month for 
six nonths beginnini; December l , 1930. This sum is 
t o aid you in cstablishin.., yourself in a studio 
-.•rhere your tal 011ts au a scul ptor .:iay .find an outlet 
heret ofore denied you. 

We hope thut by th~s effort you 
may be abl e to f orJJ cont.9.cta that will not onl y in­
cr ease your inspiration , but t hat ,till also be a 
means of fur ni shlng you. 1•,i th the necessary financial 
ret urns for fut ure success. I c.mnot, of course , 
commit the Rosemmld l.'Und beyond this allot:'1ent. 

Sincorel7 yours, 

EF..E.; Rif'P 

Ur . Richmond Barthe, 
~,.._"_"",...tt_: _ .... _)__.:.....\ _C-_' _-..-_O."t-~~ 

£526 R! !ti@@D; I f wr,n, • 
c/o Professor Alam Locke , 
Washington, D. C. 

u 
I 
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)Barthe Shows Work at Art Center 
:, 
I 

r 

Exhibit of Negro 
Art on South Side 
Proves Stimulating 

By Dorothy Odenheimer 
The South Side Community Art 

Center will celebrate its second 
birthday on Dec. 15. No other arl 
organization in Chicago has won so 
many friends or influenced so many 
persons in so short a time. The 
Center deserves the enthusiastic 
~upporl of all o! us who believe 
that art has H place in daily life 
and that the Negro artist has some­
thing to say which deserves a hear­
ing. Like all other creative per­
sons, the Negro artist needs the 

I 

must realize that It possesses a 
number of outstanding painters and 
sculptors whose work is proof that 
the mind and spirit which made 
possible the African wood sculpture 
of the Congo and the Benin bronzes 
can once again, under favorable 
conditions, contribute to the world's 
culture. We must remember that 
African art bas had a tremendous 
inlluence on contemporary painters 
and sculptors like Picasso, Max 
Weber and Lipschitz. 
Opportunity Needed. 

Many of us have thought that the 
gifts of the American Negro were 
almost entirely expressed in singing 
and dancing. We did not realize 
that the reason for this was that the 
Negro was too poor to afford tools, 

Bess." The bronze "Blackberry 
Woman" of 1932, one cast ot which 
is owned by the Whitney Museum 
in New York, Is a charming folk 
piece, lively in outline, convincing 
in movement and rhythmically 
composed, good to look at from all 
angles. 
Several recent portrait commissions 
of celebrities such as the bust of 
"Katherine Cornell as Juliet" and 
"John Gielgud as Hamlet," are on 
view, but I much prefer the earlier 
head o! "Harald Kreutzberg" with 
its fine suggestion of the bony 
structure and its tilt suggesting that 
dancer's disciplined, stylized move­
ment. The "Gypsy Rose Lee" in 
reddish cast stone is a straightfor­
ward, vital portrait. However, I 
found more interesting the light­
brown plaster head of "Cynthia." 
with its nervous long neck and 
piled-up hair. 
Able Interpretations. 

Best of all are such splendid in­
terpretations of Barthe's own race 
as the bust of "Canada Lee" (which 
perhaps was placed a bit too low on 
its pedestal), and the shaggy cast­
stone "Head of a Boy" (No. 18 in 
th'? catalogue-erroneously entitled 
"I'ark Rapture"). 

My choice would be the · bronze 
h~ad of a little Negro boy, "J ulius," 
q..iite simple and unmannered. It 
i: an excellent treatment of a child's 
'lead, convincing as a mass and as 
a shape, sympathetically seen and 
;ensitively handled. 

Vi I Je~ 
I E T 



HEAD OF A BOY, sculpture by Richmond Barthe. On view ot 
the South Side Community Art Center. 

encouragement of an appreciative 
l;\Udience, an audience which will 
try to understand what he is doing 
nnd will demonstrate its interest in 
a substantial way by buying his 
work. 

The Negroes of Chicago can be 
proud of their Community Center, 
which was assisted at first by gov­
ernment iunds but now raises 
money by means or a spectacular 
annual ball and the support of in-

I 
tercsted individuals. Busy class­
rooms and a functional gallery pro­
vided with modern furniture, hand­
woven draperies, pine - paneled 
walls and indirect lighting proved 
to be a favor&ble setting !or the 25 
shows held there during the first 
year. In those 12 months 28,0C0 
visitors attended the exhibitions 
.ind 12,000 participated in the 
classes. Peter Pollack, young and 
energetic director, deserves much 
credit for his progressive leader­
ship. 
Work Mui.t Go On. 

A!' p.irt of his education. every 
Chicagoan shoulcl see the Center, 
just as he visits the Field Musewm, 
Hull House 01· the campus of the 
University or Chicago. The work 
courageously carried on Jn the Cen­
ter's headquarters in the former 
J e':'idence of baseball's Charley 
Comisky at 3831 E. Michigan av. 
m11~t continue, despite the war, so 
lhiit the whole cultural life of that 
s<:ction of our city may develop 
wthin its walls. 

Recognizing that the United 
States has many talented Negro ar­
tists, the Boston Institute of Modern 
Art is planning a nat ional exhibi­
tion of their work. Chicago itself 

too poor to buy paints and canvas 
or chisel and hammer. Singing and 
dancing require only the use o! 
man's own instrument, his body. 
But as soon as we give our colored 
countrymen the opportunity, they 
will convince us that their potenti­
alities are just as great in the other 
arts. 

Among Chicago's young Negro ar­
tists whose work is frequently 
shown in this city are the sculptors, 
Marion P erkins and Clarence Law­
son, and the painters, Charles Se­
bree (well known as a book illus­
trator), Archibald Motley, Charles 
White (muralist), Charles Davis, 
John Carlis and Eldzier Coptor, who 
last spring exhibited his drawings 
at the F indlay Galleries, where they 
were a sellout . 

The current, beautifully Installed 
exhibition of 20 sculptures by Rich­
mond Barthe in bronze. plaster, and 
cast slope, gives a comprehensive 
idea o! his achievement. It neces­
sarily excludes large projects like 
the marble bas reliefs for the Har­
lem River Houses in New York and 
the Negro group of "Mother and 
Son." Richmond Barthe came to 
Chicago from New Orleans to study 
painting at the Art Institute. A few 
years later he left for New York, 
no longer a painter but a promising 
sculptor. He was awarded Rosen­
wald and Guggenh,eim fellowships 
and now,· at 41, takes his place 
among leadin1; American sculptors. 
Grown in Pow er. 

Barthe has grown a lot in con­
fidence and power since the 
"Serena," a small, full-length fig­
ure which he made during the his­
toric first production oC "Porgy and 

u I I 
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SCULPTOR AND SPONSOR-Richmond Barthe, the sculptor who designed Ole 
Booker T. bust, and tlie educator's' daughter, Portia Washington Pittman, admire the 

work. 
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APPLICATION FOR FELLOWSHIP - SCHOLARSHIP 

TO 

JULIUS ROSENWALD FUND, CHICAGO, ILLINOIS 

900 South Homan Avenue 

])ate 7ki. ,a&, 3-30 
Name in full _ __._lf:~ 4....,,:C.,_~~~~~= ~~::-<---:::~= ~=;ff,"7:~~=~~=--/ -----:--::---
Present Address _ !i'--.;.2~ •;:z~ : E=--.,..-.,..ii__,.•J-.~~-: •_.,,.·~~ ......... · ~ ~ .,....,_~ ·..;;.._:;...,,..a· · ....-n ~ - · _ Y.....,.~=-~--•-

Number Street :P-. ° City J1 , State 

Home Address ___ ~~~•~=-~-=:;;;:;;:=---------:-,--:------------:=-:---:----
(Permanent) 7 Number Street City State 

.:) <:Y,..... d . I/ . l " ,~fl/Ago,e ~a Place o! birth i,haA,d, ~4rlH4~ 1(/~te of birth..,,....h1Yv1 ___ ~_,.!!___ ~ 'L 

Father's name lf;,',,,,~J~Add-l!eM tf}~ ( Occupation ___ _ 

Social Status_~_,,;<--· ..,...a,,-~- -----.-.--~-,,----,,-.,-----,,--- Date of marriage ____ _ 
/~ Married or divorced 

Wife - husband's name _____ -x---:----..---.,---,--..----------Age ___ _ 
Customary legal signature 

Addr ess _ __ ---,.,,.--,------,,-,---,----------::-:--:------~--:----
Number Street . City State 

Number of children ___ Age and sex ____ ~----------------

Physical condition of family ______________ ___________ _ 

Are the above dependent? ___________________________ _ 

Health of Applicant 

Height :5- - lf · Previous illnesses~~ / 'l;~ -
feet inches tai s of type and date 

9~:4 19 11( 

Illnesses during past twelve months ~ an~ 
Physical impairment - de~ree and how long existing ?:'~~r£-
""•t recent complete physical exa~nat1on - when and by whom ~ 7 lo'M ;t', B&fw..•~1.. 1".~0J ~-~ 
Physician' s reco-ndations ~~ j,-,,~ 
Have these been acted upon? r .,.-__._;,, ~ ~ -:,-: ( 

V 



--

EDUCATION AND TRAINING 

Attendance 
Name of Institution Address From To 

GENERAL 

-z-

Diploma or 
Degree awarded 
and date 

Elementary & . -~~ )~~ --- -
/ ~ . . J 

, t • 

Normal School _____________________ ____________ _ 

College ______________________ _____________ _ 

PROFESSIONAL 

UttI eee, 11!-6:i.:Ri-rlg ....... a ............. A,L:............,9,____cn_.__..,_,'444"--""-"-'¼- ~Lo'-'-_"'---£2 ___ C------=--~ ....... ~'-""· --=---....,.,.__. _ ___..Lf__,~---
1 / ~ ~ 

Medical School _______________________________ _ _ 

University or) 
Post graduate) ___ _________ ____________________ _ 

Note --(Medica l graduates will please list internships, residence service or other 
hospital or professional experience under Positions Held.) 

POSITIONS HLLD - EXPERIENCE 

Name of Institution Address Pos ition 

u 

Under di - Date- -
rection 

of 

V E 

From­
To-

Annual 
Salary 

SI 



--

- 3-

What is your present position ? __ .....il!ld.c~d,,,~o::::;ra:::~l!liii!::i!!:::f:::!:::,_~/ ~ J;.~,"'61-ot!.~S..~jc.zlii:::J::::!:.,.,G.::::!~4:::•--~!:::~~~-I-} 7 ~ .... ""r ti' ✓ 
How long have you held it? _________________ Present salary ____ _ 

Do you seek further training for this 

What degree are you working for? ____ -'------------- ---------

What institution offers the best opportunity for this study?_~~,_,,;..::.__•_:i.::...-==;._--

A ~Z/lb(\, ~ ~ Y1Cl::1k 
If special medical study, under whose ·supervision?_ V ________ ______ _ 

Have you assur ance this individual or institution will ad.mi t you as a student? 

When does it begin? ✓ 1/fuen will it end?_/" ___ ______ _ 

Have you positive assurance of a position after completion of further study?_✓'--
!! so , what is the position?_V _____ _____ ______ __________ _ 

/ 

By whom is assurance given?~✓----------------------------
What financial assistance can you depend upon from present employer, school, or-

ganization or family?_/ _ _________ _________ _________ _ _ _ 

If you are a student and employed outside of school, how many hours per day do you 

work? V What are they? _/ __ · ______________ __ _ 

Where employed? .L....- - - - ----- - --- - - -------- ------ ----

How much do you earn?_v" _____ ____________ _________ ____ _ 

Will this continue and how long?-L-------------------------

u ✓ E SI 



-4-

Itemize the expenses for your period of study . 

Beginning /fl~ /1,!j 'ZJ Ending ~ / o/ ~ / 
Room ~A, 4;e1,>wt:4a 7j~ 'I'ttitto~ ~~.j(/, 

f " ~ 

Boa.rd ~~ j• 0. Extra-curricular fees ___ ... ·, ___ _ 

Laundry ____ ~[ ..,; ;c.1!'11--a......:a..,)n'""~~=,._$------""l,_.,_ 
f 

Clothing ___ __,44,/,,....... .... ~ ......... ~ ...................... ...__$,._,/ ...... IJ.......,,..___ 
I 

Books ___________ .._ __ _ 

Transportation ____________ _ 

Insurance ____ Yl.._...~ ................... ------~a------ Special equipment _________ _ 

lliscellaneous ~ ~ 
Ctvi~~ Aw~. c!J·o, 

~:~ Is t he above figured for sefilester or quarter?~~..a;..=,,.:= ---"~--=--i'-""'"""""~-------

What is the total amount required for the proposed period o! study? /j 7!J0 

y How much can you provide? _.....,.... _______ _______________ _ 

How much do you need frora the Julius Rosenwald Fund? ___a_~/~v_ -_3_0~-----­

for the period beginning i/J....ee, 19;,0 , Endin, ~ 19 3 '· 

References -

In what way and when has this 
Name Address person kno\m you or your work? 

-- u IV s 



ACCOUNT _$.c.hnlarsh.Lps.....and....F ella.1-:s b j p S APPROPRIATION No . .2£l30- 1 4 Q _____ 

NAME OF STUDENT .... Ri chmond Bar ~ 56 East 29th Str eet 
✓ ----~ ADDRESS 

INSTITUTION Studio~ew York Cit y 
RECOMMENDED BY Chas . Schr oeder.e.,_4 East Ohio Stre..§.t_,_and Dr. Chas . M. 

Thom~son, 4700 South Perkway. 

STATEMENT OF OFFER 
Statement f :rom Mr. Emb:ree•s l ettl;li: of Decer::.ber 6th, "I ha.ye t be p)eesm:e 
to advise t hat t he J ulius R.:>senr.al d Fund has granted 'lQU a f ellm'i:sbip 
to assi et ;y:ou i n t he further devel oi;im~m:t oi.' iol.l.:r :tflents ss a s cm] ptar. 
The fellows hil2 will cover six month::! a § of De~embei: 1, 1930. Na commjt 
ment is made beyond t hat t ime • II 

. 

AMOUNT OF OFFER-..il,,_2-.QQ_ ___________ PAYMENT DA TEs_$.2.illL.a.n_tha __ f.irst~_.o.f. _ 
CHECKS PAYABLE TO Richmond Barthe December 1 Januarz2 et c . 
TIME PERIOD OF OFFER.._]2ecember 1 , 19QP_-June 1- 1951 -

APPROVED BY _ George B. Arthur AUTHORIZED BY EdYzin R. Emb.r.e.e 

PAYMENTS 
DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT 

12-11- 0 Vo . 5678 J.Q_ ) - - - -
12- 31- ;() , .. 1~ ;J An 1-17 .::,;1 Vo . ?;7 <:.A ,__: Q l -----
1-~l -~· .d.()~_t; Uill L , __ - -
2- 28- 5 4285 ,_, QI )_ 

. 
--- -

3 31-5 .d. _t;?l 
- '--' Q)_ - - - - -

~-50- 3 4843 ' O ) , 
-----

l: OD 
-- - - - ---

,_ - ,_ I ~ r _j___ -

I -~ J ~/:(,( (( '.J I/ 
- - -

L ii/ l\, 
,_ if---"-~ \ 

' ---
I Ai'~~• 1 I/ ---

·rt~ r\ ~ ~ 
- -

... ~1, ~_/ 
---'--

I t 
~ 7 --- --- -

j ~ ! Ei R 
,,... 

J if =I= - - - - J ..:;; --L) .J 



ACCOUNT Schol :; c:iiS p1 "Dd Eel J O"'Sb:I \ t i APPROPRIATION No . BQ31 -) ~: . 

NAME OF STUDENT ra c1-r-,,2nd n!l T'±,!:ir-i - ~-..-~•-" 
ADDRESS 

, ' 
! ►• f }i 41 ~t ?} v~ Ftre>Pt, 

fli,., Iork, :,: ..... YorL-

INSTITUTIO:-' 

RECOMMENDED BY 

STATEMENT OF OFFER 
"rl' ., . 

loo/ ::s-... . 3-1;ut.::i., J I r. 1-,,_.1 -r.Jf tJ:n: l 

"I~ eeef'e?enee wt-'.;.!:x Ma·• I:mb;-00, ,i ~-.., v:c:1it ,c;g;i. ;k d t ": .. t t '.1~ Miui; 
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XPARK of the divine fire of genius 
must have been enkindled in the 
infant soul of a little baby bor 

who came into this world at Bay St. 

MARION LEROU 

parish planned to give a Church benefit 
fair. Barthe had painted in oils an 
Ecce Homo somewhat like that b~• 

Louis, Miss., in the first year of this century. The little boy 
grew up, as most little boys do. differing from others 
onlr in his persevering effort to dra\\" and paint. At an 
eariy age he had to - leave school to "·ork-but while 
attending to the more or less routine of manual employ­
ment, the divine spark of genius was not smothered. 
P encil and brush afforded opportunities of real delight 
in his boyish attempt to realize an ideal beauty. Hours 
free from duty and holidays he devoted to painting, first 
with \\'ater colors and then "·ith oils. 

HAVING removed to New Orleans he had opportuni­
ties of seeing works by real masters of painting. He 

attempted to copy these and without teacher or critic 
succeeded to a marvelous degree in developing fair skill 
and not a litt le artistic beauty in his own work. Barthe 
reali'.:ed, however, though still a boy in his teens. that if 
he hoped to accomplish anything worth while in the art 
of painting he must have definite instruction and a thor­
ough course in the technique of the art. Talent he had. 
a keen desire to de\'elop it to the highest point possible to 
him, and the determination to comply with 
the constant work, the almost drudgery 
demanded by every great work in life. All 
the prerequisites of an artist he had-but 
Ne,v Orleans had no art school which 
admitted Negroes. Notwithstanding this 
disappointment Richmond Barthe worked on 
alone, hopefully, perseveringly, his sunny. 
cheerful spirit not daunted by this obstacle 
in his path to achievement. 

THEN, quite bv chanre, a Rabbi 
learned of the young bo\''s ambition 

and, satisfied from sperimens of his \\"ork 
that his talent was worth \\"hile cultivating, 
offered to send him to Chicago. "·here he 
would be able to enter an art school. But 
Richmond Barthe \\"as stil l a young boy 
with no worldly experience, and Chicago, 
then as now, had a reputation which made 
his mother and rdatives decide that Ne\\' 
Orleans without formal instruction in art 
"·as better for him than Chicago with it­
and Richmond Barthe remained in Ne"" 
Orleans. 

Guido Reni. One evening, t herefore, he 
called at the rectory and presented this painting as his 
contribution. The pastor, Rev. H. F. Kane, S.S.]., was 
delighted with the painting and recognized the real talent 
which had prompted its production. Inquiring who had 
taught him to paint Father Kane was amazed to learn the 
young artist had never had an art teacher. Father Kane 
\\"as a young missionary struggling against poverty as well 
as other difficulties in building up a congregation of Col­
ored Catholics, but with sympathetic eyes he could look 
beyond his own struggles and vision the hopes and possi­
bilities of the youth before him. As Father Kane relates; 

l realized at onre that anv bov who could do 
such a beautiful picture witl~out · having obtained 
even one lesson in painting had a natural talent for 
the art. After talking things over and discovering 
that he had the desire to go to an art school 1 got 
busy and provided him w ith suffirient funds to give 
him a start. 

D IC.HMO~D BARTHE was now 111 his early 
ft. twenties; his nati1·e southland had no art sc'ho~l 

where he could enter, Chicago had ; 
so to Chicago Father Kane's helpful 
kindness enabled him to go, and there 
11·as enrolled as a student in the Art 
Institute in Ortober, I 92.J.. H aving 
obtained the opportunity of studying 
painting according to a regular course 
and in a recogni.:ed art school, the 
young artist-student's next concern 
was to find a job ,1·hich would enable 
him to pay his tuition and other neres­
sary expenses, ll"hile pursuing his 
studies. Such a job was secured after 
a month or two by working in a 
tea room before and after ~chool 
hours. 

The four-year rnurse was drawing 
to a close. Richmond Barthe had 
profited in the ted1nique of his chosen 
art to a marked degree. To be able 
to express his ideals of beauty through 
the artist's brush and to add, were it 
but a mite, to the esthetic heritage of 
the great masters, seemed the one 
,1·orth while object in life. 

Then. suddenlr he was trans-As a member of the Blessed Sacrament 
Church. he took an active interest in parish 
activities, especially in the entertainments 
and social affairs. l n May, 1923, the 

The Devi/rd C!al,ma11 
By Rid1mo11d Barth,; 

formed from an embryo master artist 
in paint(n1 to one in scul_r.fure. The J ch·anf f tn bru l'ito1:1 1Jl was-, on r 

~-~ -··t One 1/undrcd and Seve11ty-011e 
September, 1931 
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may say. a sudden inspiration. 
Barthe tells the happenings in a sim­
ple, quite matter-of-fact manner: 

I spent four years in school 
studying dra\\'ing and painting. 
One day a friend and I were out 
sketching. I noticed for the first 
time that he had a very beautiful 
profile. l suggested to him to pose 
for me that I might try to model 
his head. 1 didn't kno\\' a thing 
about modeling but felt I would 
like to give it a try. \IV ell to our 
great surprise this first head turned 
out fine. 1 \\'as quite excited over 
my success-so 1 tried another, 
this time the head of a girl. Thi~ 
second attempt was even better 
than the first. 

Touuai111 L'011ver/11re 

Ptlge One Hundred and Srvenly-two 

tion and support from the promoters of 
:\egro art. Encouraged by a noted \\'hite 
sculptor to develop this talent along individ­
ual lines Barthe went to New York and 
worked in Harlem for a year. Then he re­
turned to Chicago, ga,·e a One M an Exhibit 
of his portraits and sculptures. This project 
was financed by a young white lawyer of 
Chicago, \\'ho, meeting the young art student 
at work in the Petit Gourmet. became inter­
ested in him and in his art. The exhibit 
\\'as held at the Woman's City Club, from 
J une 7-21, I 930. It contained twenty-six 

sculptures, six portraits and eight studies. 
This exhibit aroused much interest in art 

circles and gained pro­
fuse praise from the press 
art critics. The Chicago 
Sunday Tribune says, 
June 22. 1930: 

The Boy Will, a Broorn 

The sculpture and 
portraits in crayon by 
Richmond B a r t h e 
which h a v e been 
shown at the ,vom­
an's City C lub the 
last two weeks made a 

I \\'as asked 
to enter these 
t\\'O heads in 
an Exhibition 
of 1\egro Art, 
and just for 
the fun of it I 
did. Visitors 
to the Exhibit 
\\'ere much 
pleased-at a 
lun c h eon 
given to the 
exhibitors I 
was introduc­
ed to every 
one as Barthe 
the so,lptor. 

From that 
time Ri c h -
mond Barthe 
has devoted 
the major por­
tion of his 
study to sculp­
ture. Hi s 
\,·ork in this 
line has met 
with enthusi­
astic recogni-

remarkable exhibit. The artist is a young :--:egro 
marvelously talented. He is gentle, unassuming, and 
sincere. His character may be read in his work. It 
is full of dignity and purpose. honesty and virility. 
It rings true. It is unaffected and craftmanlike. 
Here is no slip-shod work neither is there sensational­
ism nor skyrocketing. 

Barthe is a genius if ever we have seen one, young. 
little schooled, but owner of a feeling for texture 
and a Aair for modeling. 

AMONG those who visited this exhibit were Julius 
Roscn\\'ald, Jo Davidson and Lorado Taft. Be­

cause of the two well-known sculptors' praise Barthe 
\\'as awarded a Rosenwald fellowship to enable him to 
further develop his individual style. He returned to 
New York C ity where he felt he could best devote his 
time and efforts to further study. So far his sculptures 
arc all bronze. though he plans to take up wood-carving 
and work in stone. His inspiration has been drawn 
almost exclusively from characters :llld idealizations of 
his own race. 

I'm particularly interested in the ~egro as sub­
ject for my art. I think there is a lot of beauty in 

' egro life and in Negroes that a Negro artist can 
best bring out and show to the world. I don't think 
art is racial but l do feel that a :--;egro can portray 
the inner feelings of the :--:egro people better than a 
white man could. H owever. don't intend t limit 
myself to N'eg°rb .J pes. i ,lfant tu 

3/.'JSio11 Fields al Home 
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artist-not just an outstanding 
Negro artist. 

is the expression of Barthe on the ques­
tion of racial art and his own prefer­
ence in the choice of Negro subjects. 

0 lE of his first commissions was 
for a bust of Toussa.int L 'Ouver­

ture and one of Henry 0. Tanner for 
the Lake County Children's Home at 
Gary, I ndiana. Another bust which 
has won considerable praise is The 
Jubilee Singer. A group of Hampton 
Singers rendered a number of Spirit­
uals at a luncheon given during N e_qro 
A rt f1/ ork in Chicago. Barthe was 
present; the inspired face of one of the 
singers so impressed the sculptor he 
later made the bust from memory. 

At the A 111erica11 Negro E).·hihit held 
at the New York Art Center last Feb­
ruary sculptures by Richmond Barthe 
attracted special attention. His B oy 
/;f/ ifli a Broom stood out prominently as 
revealing Negro character with a touch 
of primitive vigor and joyous abandon. 
The cast represents a Negro boy sing­
ing wi'th the gay, care-free buoyancy 
of his race, accompanying himself on a 
whisk broom in a delightful make-be­
lieve mood. 

The mirth and spontaneous happine~s 
of his people do not exclude from his 
vision the deep, at times hideous, suf­
fering to which they may be subjected. 
This is real istically shown forth in The 
T ortured Negro, a work which in 
January, 1929, received honorable 
mention in the H a rmon Awards. 

T HE development of race con­
sciousness and the consequent en-

deavor to encourage 1\'egro creative ability, no doubt is 
a contributing factor in the recognition of Barthe as an 
artist of unusual promise. In his brief past he has 
shown that combination of inspiration and application 

S eptember, 1931 

Rirlimond Bnrtld 

said to be the hall mark of genius-it would he grati­
fying to draw aside the veil of the future and behold 
Richmond Barthe " not only an outstanding Negro artist, 
but a great artist" in the completest sense of the term. 
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The (]reen Corti Vance 
Santo Domingo, New 111exico 

ARTH liR ]OHNSOX 

Wecame to Domingo to bathe our souls 
In the rains the gods of Domingo srnd 

ff/hen thunder of rhythmical fret is heard 
/11 the lightning shapes untired dancers lend. 

/,f/ e mt at their feet and we watched their prayer 
111 the wreathing form that their bodies grew 

Of beauty and youth, and of"burnished earth , 
And Domingo's faith that her gods renew, 

Bodies speaking of green fields' need, 
Dancing pmyers any god must heed. 

As rlrr f/S the /'Orf/ the koslwre.~ w1,re 
Jtf/as the earth where corn to fresh green fwd sprn11g; 

A 11d ghost words came ringing into our het1rts 
Like a song 110 mortal's dry tongue has sung. 

A 111an to speak strength and a wo111an, seed, 
And a ghost to guide every dancer's feet; 

A saint from a shrine far across the su1: 
All there cnlliug rain 1111d earth to meet. 

Dru111s were slow and the feet were slow, 
Dancing rain for the earth below. 

T HEN over the thunder the drums fwi•e made 
Comes a thunder dancing between the rows, 

II 11d a brighter than min that their hands fume signed, 
Comes a rain that sparkles. The cornfield grows! 

To call for the rai11 is a secret flrt, 
And to bring the t/1111ulrr is more than drums. 

To pull the bright "lightning about the pole 
ls a sacred rite, for the min cloud comes: 

Rain comes twiukling about our feet, 
Rain a11d rain-prayf'rs 1111d rain-gods meet. 

A ND whether their feet or their hands or drums, 
Or their voices clu111ting guttural clu1rms, 

Or saints i11 their robes of new silken red, 
H ad brought rain caressing the green-spread farms, 

11" e walked from Domingo, elated, stirred, 
And we knew tfwt f>rn.rer is a powerful thing. 

Thus bathed in that rain, till refreshed and sure, 
lf"e were part of t/1e fields that could turn aud sing, 

Knowing love and the dance that yields 
Rainfall over Domingo's fields. 

(Reprinted from Tom-Tom, Phoenix, Arizona, through courtesy 
of its editor.) 
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