
Name Julien Binford 

Fine Creek Millo 
Virgini a 

Field: Ar t 
Painting 

Plan of Work 

Creative work i n painting,using Negro subjects, i n various towns of 
t he South. 

Wi shes to .vork for one yeur beginning May, 19.43. 

Personal Data Born Richmond, Virginia, Docember, 1908. 
Married. 

Age: 34 
Drafti 4F 

Undergraduate Work F.mory Uni ver.:;;1 t~, 1925-27. 

Graduate Work Art Institute of Chicago, 1928-32, diploma 1932. 

Experience Painting instructor, Craig House, Negro Art Center, Richmond, 
Virginia, 1940-41, $720; teacher of Fresoo and ~ural pai nting, 

Richmond Ext ension of the College of William & Mary, Richmond, Virginia,1940- 41,CJOO. 

Accomplishments See u.ttached puge on colleotions, murtl.l. colllllliss ions und 
one-man tlhows. 

Edward J. Ryerson Traveling Fellowahip from Art Institute, 
1932, for study in France and Spain, $2500. 

Has applied f or a Guggenheim Fellowship. 

Art Jury #J e£ndidate, 1943. 

References 

Mr. 
Mr. 
Dr. 
Mr. 

R. J. McKinney , Los Angeles Museum of Soienca, His tory & Art. 
Peyton Boswell, Jr., Art Digeat, New York City Bud et Swnmax 
H • H. Hibbs, College of Wi lli a m and M..:ry- g y 
Paul Pbrkor, Colorado Springs Fine Art$ Center 

Total Amount Needed 

Jf rom ~pplic .... •- --- I 
tro~ µnd \J 

-AM~~ GRANT 
ff 

c.K:.:J 

$1940 
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Julian Binford 

Accomplishments 

YiORK R,SPRESENTED IN PERMAi.1ENT COLLECTIONS: 

"The Hnrmonica Player" - Booton Museum of Fine Arts. 
"The Moaner' s Bench" - Ad~ison Gallery, Andover. 
"The Gift" - Virginia Museum of Fine Arts. 
"Work" - Dunoun Phillip3 Collection, Wnahington, D. C. 
"Sous Bois"& "Payaage" - Collection of Prinoesn Edmond de Polignac, Paris. 
"La Foret de Brooeliande".:. Collection Andre 'i';'orm3er, Paris . 
11The Needlewoman" - Nevi Bntnin Museum. 
"Man with Fr uitu - Springfield Museum, Y.o.s3achusetts. 
"The Bar gainers" - Collection International Business Machines. 

MORALS; 

Forest, 141.asia~ippi Post Of fiO$. 
Thomas Jefferson High School, Richmond, Virginia. 
Ahoskie, North Carolina Post Office. 
BaptisQal Mural for the Shiloh Colored Baptist Church, Fine Creek hlilis, 
Virginia. 
Mural for the Saundor3 Po~t ul Station, Richmond, Virginia. 

ONE MAN SHOWSs 

Ga.l.erie Jeanne C&stel, l>aris, 1934 
Gal.erie Jean Charpentier, Paris, 1934 
Karl Freund Gt.l.leries , New York, 1935 
Virginia Mueeum ~f Fine Arte, 1940 
Midtown Galleriea, Men York, 1942 
Virginia. Museum of Fine Arts, Jenuary, 1943 

I 
~ 
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.lulien BIJO'ORD 

P L A I r O R • 0 R K 

PLEASE RET 
TO 

.IUS RO 

I 1hould lU• to go• OD with tjle areaUTe work iJI 

Pliating I i-.aYe been doing in Y1r01D1a, uaiq Negro 

iu\ljeeta '• and te Ena. bled t o do t bi s \:O r k i n v:..rious 

t o~ns o f t he South . 

J 



U.'TTERS or RE'fEROf CE 

Jul i en :S1P£0 t4 

Mr, n, J , UcKinnex, Director, Lou .Angolee County Mu5e\m 

It h.c.s been my pl er,.sure to follow t.he progrei:rn of 

Julien Binford' i, #01'k .for tb.e ps.:.it .'leventeen yoa.r, . Durin8 t.hu.t t.iM 

bis v1ork htio., developed in s1e;ui!iosnt f o.ahion, and I would no~ cla.si i!'y 

him~ ono of the out,tundi.ng younger artiets of th!$ generntion, 

This judgJ11Gnt of ndnc :u:.s beon bori:w out by the 

aplondid reception Binford1 t> work na!) r.eeind nt th& l'.Uultlo of nrt 

to observe t..ru1t mu&euu end private oollcot.ors have r,urehnaed lliG work. 

Binford is one o.r those r vre oouthem9rs li'ho undet'­

stf 1da the no~ problem, ttnd hno eleo~d to l ive anong them at Fina 

Creek t!iili, Virginia., i n ord~r to paint nth aympathet1o ut1d6rst~nd1.ng, 

·the aeene.J and ti~om.t):> of a people who h&vo cont.ributod so muoh to OUJ' 

cult.ur<l. heritace o! legend t1nd song, 

81nford' s 1;1.esthatio tulent is richly endo•ed and if 

g1nn e. tel.lo,,J:iip, he ou.ld, I know, o-utshine hin preaent orestivo 

rLOOotUplishtlent~ in oxpreasing on cauV&.~ t he 11.ttri buteo o! a noble rao6. 

Mr1 P!%tos ~:1vsll. J r., Editor, Art Digevt, ifo-r. York City 

I havs known and liked Juilen Binford' J painting~ 

tho first national ert r.;.apsino to reprcdue(t hiu work. I have sol'vecl 

on juries ~fore which llia pa1!\t.1ng:.t llave oome, nnd I hsve rlsited him 

ln his own Virginia enviroeent. Oo,1001uant.ly, 

u I T V 



Julien Binford - 2-

authority r.hen I r ecom:nend him nos t highl y for a Jul ius flosenve.ld reLlow­

ship. I do not know of any artiet ~ho be~tar fits ~our purpoae) of wh!oh 

I approw moat enthua1n8tionlly. 

Judging tro:n hio paintings, Julien Binford i-'.no-wo the 

re i Near o nith n ~yi?!pathetie in~ight tb.~t ~omoo t o fe~ of the white r ace. 
,, 

There is no ooneescenaion in bi i npproach.f 'noither ls ~here any of that 

shallow humor thnt cannot bolp but irritate., A tr~ined, professional 

Q.J:'tist, bo 3peo.ks of the Uegro as a friend r.nd hna the technical equip­

ment to put his mesaage across the foot.lights. Hio color passagon nro a 

delight to tho eye that oan appreciate t he subtle var iations that the 

true at"tist oan ~ke from his palette. Bin:f'ord 1s un excellant dro.fta­

mM, nnd one of our best artists when it comea to painting lllOV91:lent. 

There is no Bttltic weaknEBS her-e; -ra t iiel', ther e 1a an unusucl amount of 

fluid, plastic quality thnt dtstinfiUishes t he paint ing 11-o:r. the i.llustrc.-

I sincerely feel tha t t he ,Tuliue Rooonw.:..ld F\lud Yiill 

not m&ke e raiot .ko if it votee a f ellowohi p to Julion Binford. Reio the 

type of ar tist most needed in the New South, it it is eYor to ro6ain its 

oulture.l l ~;aderohip. Although handicapped by financss, he has rJE.de 

atartl1ng prot:r•es . With tho aic.1 of a Rooenwal.d I'ellowabip, Julion Binford 

will be able to contl·ibute oomething very vi..luablc tc our uuderetr:.nding 

und friendship for our fellow Amerionns - the Negroes of the South. 

Mr, Paul. Pe,rker. Di.rector, Colorado Springs Fine. Arts Cent.or 

I believe that Jullen BWord could meet the conditione 

outlined for your £ell0"W:3}J.ps bett&r than any O er .At1e. oal r ntem · 

I 
~ 
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Julien Binford -3-

painter. His wcrlt has gained grar•t critical r"'eognition, as you have pro­

oobly leurnou troo other aources, and I tcno~ that sover~l museum <11.reot.ora, 

our ®st inportent Al"tiflt. He has the training for thie title, but rocNt 

impo~t, he hao an nttitude toward lif• of high aer iousneas ~nd integrity 

uttfortunately not hold by many t1rtiot!l. 

His tnatlllent of Neuo aubjeotn makeo one wonder why 

no one hns ever used his epproucb before. The npproaoh consists 1n treat.­

ing Neir<>os ae_b,uman beings rather t.han M probleme involved in aocial 

adjustment. I doubt·~ after tr:lk~ng ,;1it'1 Binford and his ~harming ,i:,if'e, that. 

his approach .represent~ a reasoned choice; it is rathpr thst the rrer,:roes 

of his painting3 are hio f'riende; their emotions are ~niversnl, never 

peculiar to the Negro. Thus Binford paintEi without th!lt inerlt!!ble oot1-

desceaaion which !omehow colors the p,..1int of vie~ of othor white painters 

who u3e rl~gro subJoots, Tnomao Bento.n1 tor examplo. 

In vi.ow of the e.bove, lam s~tisfied th.at Binford its 

malc1n~ a -roJ.uable contribution tor bettermo• relations, rmd I oort&io.ly 

Dr. H1 H1 Hibbs, Dean, College of Willia: und Mary 

'Yr• Juli&n Bin.ford is the best qual.if1ed erti&t I 

know to undertc.lce the plan or work which rre M ij outlined. r hnTte been 

strongly impressed ,,ot only tt-ith hb abil ities a:1 an ertist but also -;-,1th 

his synpathetio relationolli pe ~·1th N~groe:'J . I think he :1na had an u.nu::.\unl 

••ocoe,, in pailltins tho typo of work that pl•= ctr.« If • 1 it!! ~ ~ 

'1~1 

~ 
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Juli en Binford -4-

h• works and at tho same time meets hi gh standards 1n art. 

He has no p1.rsonal1ty ha.ndiotipa au f9.r s 1l I know i,hi ch 

t<.c:mld nffoot bi~ ability to obtain a.nd hol.d t\ position in whfoh ho would 

utilize his nbilitieo to the fulleGt. He is o. f ine man and he ho.9 aade a 

very pr onounoed il:"pression in t hiB ootn:nunit,-. 

I 
~ 
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Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr. Juli en Binfor d 

Mr. R. J . McKi nney 

Los Angeles Museum of Science , Hi s tory and A.rt , Los Angeles , Gal . 

The above-named candidate has applied to this Fund for a fellowship and has given your name as a 
reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. An early reply will be of 
great assistance in allowing the Felliowship Committee sufficient time for adequate consideration of the 
large number of candidates. 

We request candid and critical comment. 

REPORT 
It has been my pleasure to follow the progress of Julien Binford's 
work for the past seventeen years. During that time his work has 
develQped.in significant fashion, and I would no.v classify him as 
one of the outstanding younger artists of this generation. 

This judgment of mine has been borne out by the splendid reception 
Binford's work has received at the hands of art critics wherever his 
paintings have been shown. It is also of interest to observe that 
museums and private collectors have purchased his work. 

Binford is one of those rare southerners who understands the negro 
problem, and has elected to live among them at Fine Creek Mills, 
Virginia, in order to paint with sympathetic understanding, the 
scenes and themes of a people who have contributed so much to our 
cultural heritage of legend and song. 

Binford's aesthetic talent is richly endowed and if given a 
fellowship, he would, I know, out-shine~ • _e I 
accomplishments in expressing o anvas ngble 
race. 

Dirac 
Los Angeles • 
Los Angel es, 

OVE 

J R y 



Is the candidate free from personality handicaps which would make it difficult to obtain and hold 
a position giving him opportunity to utilize his abilities? YES 

Signed~~~-¥ 

Position or Title Director, La;. Angeles County Museum 

Address. __ E_xp.....:;_o_s_i_t_io_n_ P_a_r_k-----'-,_L_o_s_An_g~e_l_e_s----'-, _C_a_l_i£_0_r_n_i_a __________ _ 

Dat4 
- i-).8-4;3 - ---------------- l ( 

Please return to the Director for Fellowships, Julius Rosenwald ,J od, 
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope if~losed. 

~ 
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Name of Candidate 

Report Requested of 

}~ 

JULIUS ROSENWALD FUND 
4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr . Julien Bi nford 

Mr . Peyton Boswell, J r ., Editor 

Ar t Di gest, 116 East 59th St r eet, New York, New York 

The above-named candidate has applied to this Fund for a fellowship and has given your name as a 
reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. An early reply will be of 
great assistance in allowing the Fellowship Committee sufficient time for adequate consideration of the 
large number of candidates. 

We request candid and critical comment. Your reply will be held in strict confide~\e( ~ 

\.0 ~ •,. C'. T\ \\ rm~ 
Director for Fellowships 

REPORT 

I have known and liked Julien Binfor d 's pai ntings f or s everal 
years. In f a ct, The Art Di gest, of which I am editor,wa s the 
first national art magazine to repr oduce his work. I h:o1.ve served 
on juries befor e which his paintings have come , and I have visited 
hiin in his own Virginia environment, Consequently , I feel t hat I have 
s ome authority when I recommend him most highly for a Julius 

. Rosenwald Fellowship. I do not know of any artist who better fits 
your purpose --of whi ch I appr ove most enthus i a s t ically . 

Judging from his pai ntings , Julien Bi nf ord knows the rea l Negr o 
with a s ympathetic i nsight t hat comes t o few of t he white r ace . 
There is no condescension in his appr oach; neither i s there any 
of t hat shallow hum~ t hat cannot help but irritate. A trained, 
pr ofess i onal artist,,...s peaks of the Negr o a s a friend and ha s the 
technical equipment t o put his message acr oss the f ootlights. His 
c ol or passages a r e a delight t o t he eye that can appreciate the 
subtle variations that t he true artist c~n t .akei ~r9~r his~ lette. 
Binf'ord is an excellent draftsman, and one of oJir v~r y best J 
artists when it comes t o pa inting movement. There J! ~ no static 

f~d ©VER 

u 
tr.Im 
~ 

IV R S I T V 



weakness here; r a ther, there is an unusua l amount of fluid, plastic 
quality that distinguishes the painting from the illustration. 

I sincerely feel that t he Julius Rosenwald Fund wtll not make 
a mi s take if it votes a fellowship to J ulien Binford. He is the 
t ype of artist most nee<l"'in t h.e New South, .. -if it is ever t o rega in 
its cultural leadership.~ Although hand ica pped by finances, he ha s 
made startling pr ogress. With t he aid of a Hosemvald Fellowship 
Julien Binford will be able to contribute something very valuable 
t o our understand ing and friendship f or our fellow Americans--
t he Negroes of t he South. 

Is the candidate free from personality handicaps which would make it difficult to obtain and hold 
a position giving him opportunity to utilize his abilities? ~ 

Signed ~ ~~' __.,_g.g J yu 
Position or Title ~ 1 :lie_ ~ f> ~ 
Address f / /, ~ S 'f d ~' ~ ¥ ~ ;:n ,\ 
----------- ---------'-- Da ~ 'J, (//--11:{s ] 

Please return to the Director for Fellowships, Julius Rosenwald l l9, 
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope ifJj,i losed. 

~ 
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Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS AVENUE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr. Julien Bi nford 

Mr. Paul Parker 

Colorado S~rings Fine Arts Center, Colorado Springs , Colorado 

The above-named candidate has applied to this Fund for a fellowship and has given your name as a 
reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. An early reply will be of 
great assistance in allowing the Fellowship Committee sufficient time for adequate consideration of the 
large number of candidates. 

We request candid and critical comment. 

Your rep~::= ~~l \ d '(\"°~ 
Director for Fellowships 

REPORT 
li belci.ve t ha t J uli en Binfor d could mee t the c onditio ns 

o u t lined for y our f ellowships better t han any other Amer i can 

co n t empo r a r y pa i nte r. His work has, gai n e d great crit ic a l 

r ecognitio n , as you have p r ob ab l y l ea r ned f r om other s ources , and 

I know t hat ssver a l museum di r e c tors, my se l f i n cluded , c ons i de r 

him to be a p o t ential c andidat e for the titl e o f o ur most i mportant 

a rtis t. He h a s the t r a i ning for t h i s ti t l e , but mor e i mpor tant, h e 

has an atti tud e t oward life of high s er iou s nes s and i ntegri ty 

unfo r tunately n o t he ld by many a r tists . 

Hi s t r eatment o f negro s ub j ects 

one has ever u sed his app ro a c h befor e . 

makes o j e 1tn er -~ nj' 

The a p p ro a ~µ,.co n-s ists i n tJiI 
~ 
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treating negroes a s huma n bein gs rather than as problems involved 

in social adjustment. I doubt , after talking with Binford an1his 

charming wife , that his a pproach r e present s a reasoned choice; i t is 

rather that the ne groes of his pai ntings are his friends; their emotions 

are universal , never pecu l iar to the ne gr o. Thus Bi nford pa i nts 

with out tha t inevitable condescension whi ch somehow colors the 
. 

point of view of other white pa i nters who use negro subjects--Thoma s 

Bent on, for example . 

In view of t he above , I am satisfied t hat Binfor d is mak ing 

a valuable contribution for better race relations, and I c ertainly 

feel tha t he should be encouraged to go on wi th his work with ne gro 

subjects. 

Is the candidate free from personality handicaps which would make it difficult to obtain and hold 
a position giving him opportunity to utilize his abilities? 

Yes 

PositionorTitle General Direc tor, Colo:ra.do Spr i ngs F i ne Arts Genter 

Address _ -1J3u..DL......J1u.Y1;1.e~s...1.t~-....1D.L.la~i~e__._s)...t ..... r~e-"'e...Lt ... ,,--,c ... o ........ 1 .... o ..... r_.a .... d~o1,1---..iS>-t-pNr,...,i....,:nfffig,;;s-,,,--,G.,...e1:1-z-l~G*r~9.t,-<dot<e.,._------ -

---------------------I>a ir/43r--'°J 
Please return to the Director for Fellowships, Julius RosenwaldJ,&2d, 

4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope i_fflflosed. 

'------1 ~ 
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Name of Candidate 

Report Requested of 

JULIUS ROSENWALD FUND 

4901 ELLIS AVENµE 

CHICAGO 

Confidential Report on Candidate for Fellowship 

Mr . Juli en Binf or d 

Dr. H. H. Hi bbs 

905 Wes t Franklin Street, Richmond, Vi r gini a 

The above,named candidate has applied to this Fund for a fellowship and has given your name as a 
reference. The candidate's plan of work is attached. Please return it with your statement. 

We shall appreciate your frank opinion of this applicant's qualifications, and an appraisal of his 
plan of work and of his ability to make a noteworthy contribution in his field. An early reply will be of 
great assistance in allowing the Fellowship Committee sufficient time for adequate consideration of the 
large number of candidates. 

We request candid and critical comment. Your reply will be held in strict confidence. ~ 

W Ji o. o "'" C .t\-a...,- ;en,<:\ 
Director for Fellowships 

REPORT 
J~:r . Julie!l 1i:1forc~ is the ;J ..,s C c_1..1.::\lifi cd. nrt;ist I lcno; to 1n1derto.l:o t!'1" ple-vi of 
uor k TC:1.c:1 !"le :v,s on-cli:1 C. I ':EtYo boe;!'l s·cr on,::-l y i."'1;1r ossod not o:ily \li th his 
o.b ili tios o.s t>.n nr-tis :; out a l so Hi t:". !ri s synpa.th~t i c relati on::i hi p s .. i th no6r o.:,s . 
I t~:iruc ho hes '..::-.c: c :1 c:nu.sual G'1ccess i 11 pv.i n ci::.\_; t',o ·cy10 of ,.ro1'k t ··c.t pleases 
t: c nv~r oes ,:ie1 v·ho:::i h~ i.,or ):s o.nd at t:i~ s~rie ti110 n..,ots hi:;h stx.1d r J:::; i n a rt . 

He lv1s no pers one.J.ity h".::1i1 ic'l.t)S ~.::; far r-.s : kao·.r ~·;; ich • .. oul d or .. ct h i s ability 
to o'Jc"i~1 ::?~<'. l.olc o. position i :n. .-:;1ich ho noulc utilize l is nbiliti os to t11o 
ful les t . He i s a f i ne rum {11'.d he h..'1.s rm.do o. vory pronounced i:'1pross ion i :1. t his 
cor.t.·,u.11i t y . 

JI~~· 
rr 11 
~ 
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Is the candidate free from personality handicaps which would make it difficult to obtain and hold 
a position giving him opportunity to utilize his abilities? 

Signed----------------------------------

Position or Title _____________________________ _ 

Address------ --------- - -----------------

--- - ----- ----- ----------=---- Ba 
I G c:1 ,,-- J 

l ( i J 
Piease return to the Director for Fellowships, Julius Rosenwald J i}d, 

4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is_~tlosed. 
tnJJ 

---L........1 

y 
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~--c±-=-
Fine Creek Mills, Virginia 
November 19 , 1942 

.. lr . v:illiam C, Haygood , Director for Fellowships 
Julius Rosenwald Fund 
4901 Ellis Avenue 
Cicago , Illinois 

Dea r ;i1r . Haygood 

I am anxious to apply fo r a 1943 Rosenwald 
Fellowship and I should be very gra teful if you woul d send me 
the necessary infor~ation and application bl anks . 

Thanking you, I am, 

r s, 

/ Julien l3inford 

ti 
cE2J 
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Julien BH'FCRD 

, 
'" A CCO !' PL 1 SH ,;z HTS (2) 

i..TI.'R.LS 

"The l:hr-monica Player " - Bo sto11 ,.usevm of Fine \ rts 
"The . 'oaner ' s Bench" - Addison G&lle ry , .~ndov e r . 
"The Gift" - Vi q:,inia .. vseum of T-'ine :,rts . 
"'"o r k" - Duncan PLillips Coll e ction , ashinbton , J . C. 
"Sous Bois" 0

- "Paysar,e" - Cell .P r incess Edmond de Poli[,nac , Pa ris 
"le Foret de Br oc eliande" - Coll . ~. ndr{ 1·•o rr1ser, Pa ris . 
"The l/eedle¥,oman" - !{e\1 Br itait1 ;·vsevm . 
"Lan \,i.th Fr1,it" - S_;rin 6 f ield .useucr. , .:usr . 
"'fhe Baq :,ainers" -tollection Inter national Business , !uc hines . 

Fo rest , LJiss. Post Office . 
Thomas Jefferson Hibh School , Ri chmond , Vu . 
Ahos~ie , N. C. fos t Office . 
Baptismal .'trrol for t . e Shiloh Colo r ecl Baptist Chv rc h , li"ine Creek J'ills1 

Virt,inia . 
. :ural fo r the Ric lmond , Va . Saunders &:Jrati0:IQ Pnt i, l St t.tion . ~ 

Galerie Jeo.nne Castel , Fa ris - 1934 
Gco.lrrie Jean Chur ,..entie r, Par is - 1934 
:..arl l<"reurid Gt-.lle ries , 1:e\l Yo r k - I, 35 
Vir g i nia ,.U$U C.! c f Fine Arts - Ilj40 
:;idto\'.n G&.lleri ee , Few Yo r k - 1942 
Vir[,iniu I useum of Fine /. rts - Jun.J943 

11 
~ 
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Julien BINFORD 

P L A N FOR V' O"K 

eutJeote ~.nd be ena bled to oo this 1;1ork in va r ious 

to~ns of the South . 

'1~/ 

CE::J 
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Februury 15, 1943 

Dear !Jr . rtoe: Jul i en Binford is a,)pl;; ing to us 
thi:; yel:.r, :.:.r:.c.. I .r;otice o.:i J.,ji:; o.p­

pl ic.... tion blank that he l.!. hltio ::.ppl y1ng to you . 
I um t.sswain.; ,:,h<:'. t you ure r eque:":ti ng f-ain t i ngs f or 
tho use of you.I' il:.r~ ju.r;;, utd I ~.=: .. ornl eriu.; l.f it 
'l'fould be t-lOSsi ble f or us to use the s!sme paintin;;;s 
i-.hen our ar t Jury hol d s it• j u.:igin...; L t Budwort:.1 ~s 
uo.1.et.i!lle !lexi. ~ont.h . I &,-1 not cert:..in 1 a t i:,h::: !.lOr::ent, 
v;hat dete •~Lu be a ccepta0l e t o the j m-y, out ha'l;re 
nugg~;; ted t.my nay the nee!!: o.f !.1s:·ch 1. E tni s ~r­
r ti.ngemen t id fea3l ::>11.:., cou::.o. you. ha.1"£ ..:..r . Binf or d • s 
p,.d..1!.ti nes sent w :.1udwortb 's and bi ll us f or any 
cost involved? 

If you h¼ve lillY hint o? t he ~QS­
sibl e a ction \!l'hich you r Co!i'.mi t tee oay 'take on 
Ur . ;:il..1f'ord t s a.1,1plication , u.nv. if you ca.'l t1;:..:i.. llle 
a.bou t i t , I ?Jill be grateful .. 

Sincerel y yours, 

\"V'ILLIAt I C. HAYGOCD 

~r. Iienry All 13., .foe 
John Si::'lOn Guggeuheiu Memori .. l ?oundation 
551 Fifth lwenue 
Hew Yor:..: City 

u IN1 I 
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SYMBOLS 

\, 
Ci.Ass OF SER.VICI! 

-
DL•O.y Letter This Is a full-rate WESTERN 

Telegram OT Cable-

UNI e N Nt;•Nicht Letter ,.ram unless !ta de-
ened character Is In• LC•De(enod Coble 

dicated by a suitable 
NLT•C.ble 1'',1bt Lett« symbol above or pre, 

ceding the addrcas. A. N t WILLIA M S NEWCOMB CARLTON J. C. WILLEVER 
"\ Ship lladloeram PRESIDENT CHAIRMAN 0~ THI!: BOARD l"'IRST VICE•J=aRESIOl!:NT 

.. 
The filing time shown in the date line on telegrams 1112~W.QAiP IJklieW!ntafG., : 'g'f ,if receipt 13 S'ljANDARb TI ME at powt of destmation 

T

46

N NH 

50 

DL fl NEWYOII< NY 1111A IIAR ' 1943Ff::.~9V✓$l-~J~ 
WILLIAM C HAYGOOD r ~:ti -_,.] 

JULIUS ROSENWALD FUND 4901 ELLIS AVE CHGO Q' ~~--
------ - - - 11-

ABOllf BINFORD REPORT IIY JURY HAD VERY HIGH REGARD FOR 

HIM AND HE STANDS HIGH ON UY LIST BUT IN VIEW OF SHORT 

FUNDS HERE YOU HAVE FREE HAND TO TAKE HIM AND I HOPE 

YOU WILL STOP PLEASE TELL UECHAU AND UANGRAVITE TO WHOM 

AND TO YOU JEST GREETINGS. 

r-~~---7 fA~~ • I • .>. HENRY ALLEN uoE / i-,,, 
I • ( l IJ ~L ...... -· ~ I I t.J~, V .. V 

IJ..J v'! V t .._ __L . 

11
~ 

~ • \ : J --= _j0_ef- i I 
1r ~fifJ1// ,_JJ-Hf 

.. -- --\- - 1 er; 11 b t ()._ ~ ,/ YI , 1 
•. I -- , - THE OOMPANY WILL APPRECIATE 8UOGESTION8 FROM ITS PATRONS CONCERNING IITTJ~~ ·--t--- t 
I i 



FELLOWSHIPS 

April 191 194.3 

Dear !il". Binford: It is a ple .... sure to inform you 
tbst"'you have been selected by 

tbe ~mad t tee OU ~~lO'!_Sh!_p~ ~2.r the Jul!us- Ro-seb,~iild 
~ d to rec!.lli.-~~g,rant of One... tho~~S,i-~ 1t3 hundred 
ao-rrara·-t!f.1 590L to assist you. i n ca~rying forward 
1"or o. twel ve-month p- rlod t he creati,re painting 
project fihich :rou sub:dtt ed to us. In the event that 
you r.1re colled into the arae::i for-oe-s bl'lfore you C!ill 

be-~in work wider tbis t;rant, 1t .rill, of course, be 
impossible tor us to hold the fellow6hip f or you. 

~111 you plense l et uo know &t 
once 11hetbor or not. you can accept this al\-erd.? .in 
announcement of the CoJ.l..1.ittee' s selections will be 
JH.de soon and it ean include only those frora whol'!I. 
acceptances have been received. 

Sincerely yours, 

VH:liiLU 
:.i.rs . \",illil..:n G. Haygood 

Act~- Dir~ctor f or Fellowships 

~ Ju.lien Bi,nford 
e Cree · ·,)> 

Virginia 

~ (L ~ \ ....o YI 0 t , j I 
~( 
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Dear t,m;. Haygood : 

FELLOWSHiPS 

f}ff3 

c/0 i.,lidtown Galleries 1 
605 Madison Avenue , 
New York Clty 1'\v' 

Your letter of April I 9 was 
forwarded to me in New York . I regret that the 
delay prevented me from answering you sooner. 

I am very deeply honored by 
your Committee' a decision to award me a fellow­
shi p and I am mappy to acc ept the award. 

There is no pos s i bility that 
I sha l l be called into the armed forces as I 
have a lready t wi ce undergone phys le al exa""lna­
tlons and been rej ected. I a~ now in class 4-F. 

Thank you for the good news . 
I am l ooking forward with pleasure and pri de 
to woriting a s a Rosenwald f e llow . 

Julien ) inford 

MF~. ',V 1111am c. Haygood 
Acting Director for Fellowships 
Juliu s Rosenwa ld Fund 

u IERSITY 



\ 
May 5, 19A3 

Dear .t.fr . !3inl"ord: I all bappy that you are a t.le 
to e:cept the fellowshi ! 

grant. fiill you pl ease write me the exact date 
you would like to begi n work under the award, 
and tell me to whet address payments shoula ~e 
sent? The usual arraoger.1ent i s for equal i nst<ll­
llonts on the first of each month durin~ the period 
tor which the a.war d ls raude. ·n11 thi6 paymen t 
plan be sa.ti1;;faetory to you? 

Ltriy ChWlJie of ~ddress duri ng 
the tenure of your felloffship should be r eported 
to ue ilamediately so that you will r eceive pay­
ments pro:uptly. 

Sincerely you.rs, 

t!rs . William C. Huygood 
Acting- Director fo~ Fellowships 

, ' Mr. lJulien £1nford 
Fin~ Creek \tttrr .-, 
Virgiuia 

UNIVERSITY 
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! __ / l½j__~CJ/{ __ : {W '. o I 

__ n~!----,Li~I 
/ _____ ; ___ ' _____ : ___ , 

Essex , Conn. 
May 26, ! 943 

Mrs. William C.Haygood 
Acting-Director for Fellowships 
Julius Rosenwald Fund 
4901 Ellis Avenue 
Chicago , Ill. 

Dear Mrs . Haygood 

I should like to begin work 
under the fello~ship on June Ist. The usual 
arrangement for equal installments on the first 
of each month is quit e agreeab le to me . I shall 
notify you when I cha.nge rr.y address from Fine ? 
Cr eek Mills . 

Thank l ng you , I .reinain, 

Verty 

Julien Binford -- -- -

UNIVERS .TV 



June 2, 1943 

Dear 1.lr. Binford: Your r econ t l etter to 
Urs. Haygood concerning 

pa}'111ent ot your fellowship grant has been 
refei·rcd to me. The June inatallmeut of $125 
is enclosed. Eleven additiunal payments for 
the e&me amount will be sent to you on the 1st 
of each month f r om July l to m1d inclttding 
May l, 1941+• 

Very tr.Lly yours, 

DOROTHY A. tiVIDGE 

M:r. {Julien 'Binford 
Fina Creek 1ttlla 
Virginie. 

U IN I 
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Julius Rosenwald Fund 
4901 Ellis Avenue _ , J 

CHICAGO 1 ... ~ 

To / 
Kr.t Julien Binford ... 

Payment Voucher No. 

Fine Creek Milla, Virginia 
Date June 2, 1943 

Jl'trRt payment on fellowship grant - - - - - - - - - •125.00 

Ck./!28956 

Accounts Appropriation No. Debit Credit 

White Southern Fellowahipa 42-5! 

Prepared by Checked by Posted by 

.AM 

UNIVERSJf/ 



Julius Rosenwald Fund 
4901 Ellis Avenue 

CHICAGO 

To Payment Voucher No. 
6659 

lr.~ ulic Binford 

11ne Creek Mila 

'l1r{)in1& 

Date July 1, 194.3 

July installment on fellowship 6-rant - - - - - - - - 1125.00 

Accounts Appropriation No. 

White Southern Fellowships 

Prepared by Checked by Posted by 

111.D 

Debit 

$125.00 

Credit 

u IVERSJ f 



To 

Julius Rosenwald Fund 
4901 Ellis Avenue 

CHICAGO 

Payme~t Voucher No. 

Date 

Fin~ Croek ill lle 

Virginia FELLOWSHIPS 

iUSWJt il,a~l.lr:~nt on fellowship - - - - - $125. 00 

A<"counta Appropriation No. Debit 

T.hite Soui:..hern Fellonhipa 1..2-SJ. 

Prepared by Checked by Posted by 

Credit 

f I 



Julius Rosenwald Fund 

To 

Mr ~ ullen~ ford 

Fift Creek Mille 

Vireinia 

4901 Ellis Aveoue r : -
CH IC AGO 

1
-l 

Payment Voucher No. 6802 

Date August .31, 1943 

oeptembar inatu..l.s:Jent on fellowship grent - - - - - - - - - - ..;us.oo 

Ac-countt Appropriation No. Debit 

lrni te Southern Fellowships 42-5.l $125.00 

Prepared by Checked by Posted by 

NT 

Credit 

U IVERSJf 



Julius Rose~wald Fund EL o·vvsrllPS 
4901 Eilts Avenue r ~-

To 
Mr.\ Julien°'Binfor~ 

Fine Creek Uil!a, Virginia 

CH IC AGO 

Payment Voucher No. (/:)57 

Date Sept,.::mbor 30,, 19! • .3 

Oc.:tober in..,U!lln:gnt. on tellowehip - - - - - - - - - - - tl.25.00 

Accounts Appropriation No. Debit Credit 

White Southern Fellowshlpa 42-5A 

Preg ed by Checked by Posted by 

Com troller 

u IVERSJf/ 



Julius Rosenwald Fund 
4901 Ellis Avenue ( \ '\ r • F ·, 

CHICAGO -- _ ..,, ,.f\01.' ·u 
To Payment Voucher No. 7110 

Mr{ Juli~n inford 

Fine Creek Milla, Virginia 
Date October 291 194.3 

Wovemoor iru.itsllmsnt on fellowship - - ~ - - - - $125.00 

Accounts Appropriation No .. Debit Credit 

White Southern Fellowships 

Prepared by Checked by Posted by 

AM 

U IVERSJf 



Julius Rosenwald Fund 

To 
11.r.l Jul i en ):1utor~ 

Fine Creek Milla, Vi rginia 

Accounts 

?r.-u.te Southern Fellowships 

Prepared by Checked by Posted by 

a 

• 

4901 Ellis Avenue 
CHICAGO 

Payment Voucher No. 72~ 

Date ?-foveab~r JO t 19.l.3 

Appropriation No. Debit 

i].25. 00 

Credit 

LI IVERSJf 



To 

Julius Rosenwald Fund 

11r{ Jul1en~ord 
\ .,, rt 1 I , ••• , 

line CT'~Gk 1£111•, ?irginia 

4901 Ellis A venue 
CHICAGO 

Payment Voucher No. 7:388 

Date .0.,ce~ber Jl• 194.3 

J:.n~?'y i nstallment. on f~llonship - .. - - - - $12,.oo 

Accounts Appropriation No. Debit 

thite Southern Fellowships 42- 5A 

Checked by Posted by 

u 

Credit 

Comptroller 

s J r , 



Julius Rosenwald Fund 

To 

'kl J 111i£,) ;R:lr,!.'orn 

Ft"'P. Cr..,1:/r \ti.ll s, 

4901 Ellis Avenue 
CHICAGO 

Payment Voucher No. 7:"';t 

Date 

l•'ebru .r.:; inst.all ent on fe.L.lo ~ship - - - - - - - - - - - Jl 25.00 

CK. #50256 

Ac-counts Appropriation No. Debit 

White Sout e rn Fellowshi ps 42- 5A $1::s.oo 

Prepared by Checked by Posted by 

eJJ 
LI . IVERSJ 

Credit 

r I 



Julius Rosenwald Fund 

To1r. (.ru11~ ford 

Fine Cr$ek lilla, 
Virgin:!.• 

4901 Ellis Avenue 
CHICAGO 

Payment Voucher N0770l; 

Date February 29, 1944 

11aroh installment, on fellowship grant - .. - - - - - - -- - - - - ties.oo 

Accounts Appropriation No, Debit 

lhit. Southern Fellowahips 42- 5.l $1.25.00 

Prepared by Checked by Posted by 

•JJ 

PJ ,I- u 

Credit 

Comptroller 

U IVERS Jf 



Julius Rosenwald Fund 
4901 Ellis Avenue _ 1 I :,,.. I , ; ; , , s i _.., '-' 

CH I CA GO ' i---1. _...._,,, • • -

'To Payment Voucher No. 7897 

Date 
lta!'Ch '.31, 1944 

Vi r gi nia 

Ck . '306,!5 

Ac-count• Appropriation No. Debit Credit 

White Sout hern Fel l owship• 42-5A $125. 00 

Prepared by Checked by Posted by 

•H 



To llr. Julien) linf ord 
•11 R )j] 111111. 

Fine Creek Uilla, 

Virgi nia 

4901 Ellis Avenue 
CHICAGO 

Payment Voucher No. 8060 

Date April 28, 1944 

Final inst.alllnent cm t ello'l-Bhip gr1!llt - .. - - - - - - - - - • $125.00 

Ck. #.30dl.S 

AC'counu Appropriation No. ~bit 

White Southern Fellowships 42-5A $125.00 

Prepared by Checked by Posted by 

•,U 

Credit 



Chicago S Annual & Grant Wood Memorial 
BET\VEEN the cult for the Regional 

l\Io,·cmcnt and $10,000 apiece sales, 
the Grant Wood legend has become con­
fused out of all proportion to this artist's 
real position in American painting. Thus 
the Chicago Art lnstitutc's big \ Vood 
exhibition which forms a retrospecti,·c in­
terlude in a wide-awake sho\\·. performs a 
sen·icc both to the painter's most ardent 
boosters ancl to that section of the public 
which has been unable to get any kind of 
perspective on an art too often obscured 
by publicity. Grant \ Vood himself had 
said "I want to express something about 
life that will be intelligible to the average 
factual-minded person." \,\Tell, the facts 
arc here. Twenty-nine oils supplemented 
by watercolors and drawings show the 
man full length. for the astonishing por­
traitist that he is, for the manipulator of 
photographic textures, and above all for 
the artist who determined that his work 
would "stand the test of abstract design." 

Celebrating its fifty-third birthclaY the 
American Annual of Painting and Sculp­
ture extends itself in the Art Institutc's 
neighboring galleries. A magnet for artists 
all over the country both in point of pres­
tige and prizes, hardly a well known name 
is lacking from the show's catalogue. \Vin­
ners this year were varied and interesting. 
In this ultra-Arnerica11 event it is appro­
priate that the veteran Edward Hopper 
should have carried off the top award­
the $750 Ada S. Garrett Prize - with 
Night Hawks, its theme the deserted 
nocturnal refreshment counter, the con­
trast between hard neon and velvety 
shadow which Hopper handles so well. 

ABSTRACT lu111<lli11g o f " fnctunl subject gives its impact to Grant W oml's "Death 0 11 Ridge 
Rm11l." Le nt b y Cole Porter to " W ood retros1>ective lit tli e Cl,icngo Art l11s1i1ute. 

Another sought-after prize, the Mr. and 

Mrs. Frank G. Logan Art l nstitute ~Icdal 
which carries a $500 purse, went to a 
sculptor, Alfeo Faggi of ·woodstock, for 
his bronze From the Cross typical of this 
artist's stylized forms and emotional in­
terpretation. Deliverance by Peppino 
Mangra\·itc, one of a long line of modern 
flight pictures, won for him a similar sum 
and the N om1an \V.iit Harris Silver 
\1cdal. The Bronze ~ lcdal which bears 
the name of the same donor, together 
"·ith $3001 rewarded Chicago's favorite 

W INNER of tlie Chicllgo A11111wl's IOJJ flWllrtl, the A,l" S. Corrett Prize of $750, is "Night 
flmck s" b y Edumrd /101>per, f) io11eer glorifier of the A111erico11 st reet sce11c. 

u 

~-oLmgcr painter, Raymond Brcinin for He 
\Va/ks Alone. a can\'aS which already 
scored its success at this artist's one man 
show at the Art Institute last September. 
Other prize winners include Julian Levi 
painting Wellfleet harbor again; Thelma 
Slobe in a well drawn cityscape; David 
Bekker with The Cabalist. Familiar to 
New Yorkers is Sidnc~' Laufman, one of 
whose landscapes won for him a gold 
medal. Out of four Honorable Mentions 
one was for Lillian Lancli5' rnassi,·c sculp­
tured head, a second for Charles ~'I. 
\Vest, Jr.'s lively harbor scene, a third for 
Virginia Cuthbcrt's \'icw of a deserted 
corner store, a fourth for the story-teller 
of the show, Joseph Hirsch's Prisoner. 

Other popular pictures arc an impor­
tant new Kuniyoshi figure, Spanish So­
prano, Doris Lee's li,·cly anecdotal Fam­
ilv Reunion. and a can\'aS by Julio de 
Diego ,Yho this time paints the "Mexican 
scene so in keeping with his natil'c feel­
ing for simplification. 

\ Var themes occupy a few of the art­
ists, notably Philip E,·ergood in a rather 
horrifying conception of Japs being bay­
oneted entitled Tt Had to be Done, and 
Gcorgf Grosz ')ho, in his Ameriean-dc-..:1 
,·elopc£1 s,\Yiui1ng tech1~ rcturns 11crir 
with to hi~ )Hcc stanclard subject. 

1 ------ ~-
N ~VE IRSITV 



ART Le~s - J CVE.'EER : ;i- 30 ,1942 

ART NEWS' WHO'S WHO 

Julien Bin£ ord: 

Return of the Native 

IN 1936 Julien Binford went back 
to his own people. Four vears be­

fore he had taken off for Europe in 
the glow of a $2,500 trm·eling fel­
lowship. In France he had showed 
successfully and sold paintings to im­
portant collectors. Yet his 1936 New 
York debut at Karl Freund's gallery 
was a chilling affair. The critics were 
by no means sure as to what these 
expressionist ic gouachcs were about. 
They were polite enough but there 
was definitely no flutter. No sales 
either. 

Julien Binford describes the coun­
try around Richmond to which he 
now returned as a "nest" of his fam­
ih·. Kcnnons and Gilliams, thev live 
ail up and down the James l~ivcr. 

ncJr-abstract artist is now working 
close to life and that, as this life is 
a genuine and poetic one and he 
paints it well, his work is much m 
demand. 

The museum buyers came to Bm 
ford. Duncan Phillips, ever discrimi­
nating, was the first, bought one of 
the Paris paintings in 1937. In 1940 
Binford connected with the Mid­
town Galleries and the total began 
to pile up. llowcvcr, Midtown never 
forced him and the current exhibi­
tion there is actually his introdnction 
to New York as a formed painter. 

A look at the show tells us more 
than volumes of biography. There are 
two big pictures, The Razor F ight 
and The Crap Shooters, both told 

ELOQUENT gest1trc is one o/ Julien Bi11/ortl'., strongest poi111.s. 
" The Preacliing Deacon" in his show lit tlie Milltown G,,l/eries. 

For generations their wants have 
been seen to and their land culti­
vated by the same Negro families. 
\ \'hen he went hack there it was to 
steady himself, to begin to farm 
again, to bridge the gap between an 
expressionist urge and a background 
that was deeply his and wholly 
;\ merican. 

When Julien Binford worked in 
Paris composition had been the 
thing. Back in Virginia it was color 
-not bright colors but ones elo­
quent of depth and air. It is because 
of color that, to this dav, he nc,·cr 
paints without a model., " You will 
always find tones which surprise 
you," he says. "which you couldn't 
make up." The result is that a once 

with a raconteur's feeling for the un­
expected climax. The figh t is ~omc­
thing he saw in Atlanta as a boy and 
his rendering of the snake-swift •·yal­
ler" Negro and Lltc animal crouch of 
the darker man tells how much it 
scared him at the time. Tl1e Crap 
Sliooters has only one whole figure 
in it; the rest arc hands and feet 
shifting impatiently around the bril­
liant blue cloth. I le loves those ex­
pressi,·e :--Jegro hands and has become 
a speci;ilist in eloquent gesture. '171e 
Preacl1i11g Dc.icou exhorts C\'cryonc 
\\'hO secs the picture. Binford can 
put his c;irncstncss ;icross because 
the man is his friend, Deacon Bell 
knm,·s all about bees and he and the 
artist go bccing together. 111c Har-

monica Pfaycr Boston bought 1s, in 
real life, the postman. i\ lail in Fine 
Creek i\ I ills comes from across the 
river and during the man's daily two 
h our wait for a home-bound fern­
Binford made his studies .. \ gain \\'~ 
find the characteristic gesture, the 
reel cap fitted over the "snug'" cars. 
the dark skin on a glowing rose-pink 
background. In another one we sec 
a Negro lighting a cigarette in the 
dark. Binford has gi\'Cn this act a 
c uriously im portant feeling. li e 
shows just as much of the man as 
would register in the brief flare of 
a match but, like many flash im­
pressions, it prints itself on the 
memory. 

Two new canvases show what Ju­
lien Binford is beginning to be able 
to do with color. The Lamp Cleaner 
fairly ripples with it, warm tones 
and cool ones striking one acro,s the 
other. Jf certain sections seem too 
complicated, the brush ing is always 
free for, like Alexander Brook, Bin­
ford has mastered t he trick of caress­
ing his forms by feeling out the 
light that comes around their edges. 
Roosters, another picture with ,1 nc\\· 
kind of glow, corpes off best as ;1 

whole on accou11t of its simpler 
scheme. 

Binford's public mural commis­
sions have not altered the fact that 
he is primarily a picture painter. 
D epth means too much to him, his 
people arc too alive to uni te with 
the wall--on the contrary they make 

u V 

Juli en BUFORD 

BINFORD, Julien , painter. Born Rich­
mond, 1908, son of Julien Binford and 
Elizabeth Kennon. 1928-32 studied 
Art Institute of Chicago under Boris 
Anisfeld. 1932 won Ryerson Travel­
ing Fe1lowship and ,vent to Paris to 
work independently. Exhibitions at 
Galel'ie Castel and Galerie Jean Char­
pentier. Returned 1935, first Amer­
ican show 1936 at Karl Freund Gal­
lery, Since then has lived Richmond. 
1939 married, won Treasury Depart-
1nent competition (or 1nurals of 
Forest, Miss. post office. Other mural 
commissions include post offices in 
Hoske. N . C. and Richmond and deco-

i,a}iill~ii'~nNf>f.';f11g~¾:":m~~i~h~~t 
Jery, Boston Museum of Fine Arts, 
Springfield Museum of Art. New 
Britain Institute, Virginia Museum 
of Art. Private collections include 

~e°i;'E~:oc~iTceP01?li~c°~~e.PJ!~i 
G1.1illaume, Mrs. sofc;mon Guggen­
heim. 

"ROOSTERS," richer in color, 
niore co,·,c isr in C()n1positio11. 

a hole in it and lead ,·ou in after 
them. Needlewoman, painted of h is 
wife, is a hu,hcd \\Ork( in whic,h yo.1 
can almost hear the woman breath­
ing and watch the hands m0\'C. 

Once th e present show was set 
Binford went lnck to V irginia. Ile 
can live more cheaply do,1•n there 
and work better. And. as he doesn't 
believe that its particular way of life 
will go on forc,·er, he is in a hurry 
to paint as much of it as he can. 
ror him it is an endlessly varied and 
absorbing study. For us it is a rec­
ord of a people and a time and ,1 

place which is 1nrt of the heritage of 
America. R. F. 

IE IR s I T V 





• JULIEN BINFORD, in the past couple of years, has been 

steadily forging to the front rank of American painters despite 

the fact that the current exhibition at the Midtown Galleries is 

his first showing of oil paintings in New York. In the last two 

years the Boston Museum of Fine Arts, the Springfield Museum 

of Art, New Britain Institute and the Virginia Museum of Art 

purchased Binford paintings, and the Addison Gallery a draw­

ing. Previously, Duncan Phillips, Roland McKinney, director 

of the Los Angeles Museum, and other discriminating collectors 

here and in France, had bought his work. A Binford painting, 

chosen to represent Virginia in its World Fair exhibition, 

was also purchased by the International Business Machine 

Corporation. 

• Binford was born in Virginia in 1908 of an old Southern 

family. He studied at Emory University later attending the 

Chicago Art Institute. He was awarded the Ryerson Travelii1g 

Fellowship of $2500 which enabled him to study and paint in 

France for several years. On his return to this country he settled 

on a farm near Richmond, Virginia, where he has been farming, 

and painting, for the most part, sympathetic studies of his 

negro neighbors. Binford was also awarded important mural 

commissions by the Treasury Department and is now at work on 

a large mural for a Richmond post office. He recently com­

pleted a mural for the colored church at Shiloh near his home, 

a rare occasion of a negro congregation commissioning a white 

artist to decorate its church. 

1SK ~ 
UNIVERSITY 



PAINTINGS 

I. The Razor Fight 

2. Moaner's Bench 

3. Lighting CigareHe 

4. Harmonica Player 
Lent by the Museum of Fine Arts, Boston 

5. Here's My Foots, Dear Lawd 

6. New Hat 

7. The Crap Shooter 

8. The Kitchen Chair 

9. The Lamp Cleaner 

10. The Preaching Deacon 

11. The Sunday School Teacher 

12. Harmonica Player, No. 2 

13. Chickens 

14. Flowers 

15. The Needle Woman 
Lent by the New Britain Institute 

16. Rooster 

1SK ~ 
UNIVERSITY 



• 
MIDTOWN GALLERIES 
A. D. GRUSKIN, DIRECTOR 

6 0 5 MAD ISO N AV ENUE, NEW YORK 

(Between 57th and 58th Streets) 

• 
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THE ART DIGEST 
Novemt e r 15 , 1942 

Jv lien BINFORD 

The Razol' F'ight: JuLll,N BlNr0llD 

Julien Binford Shovvs the North the South 
JULIEN BINr0R0 of Virginia is exhibit­

ing his latest paintings of Southern life 
at the Midtown Galleries in New York, 
a show indicating that he has spent the 
past year fulfilling his primary function 
as an artist working and thinking. 
There is sound, conclusive evidence on 
the Midtown walls to explain why this 
young Southerner has forged so rapidly 
into the front rank of American paint­
ers. A lso there arc broad hints that Bin­
ford will have something to say next 
year, and the years afler. 

Although Binford has already won 
representation in several museums, he 
has been content to live and paint in a 
little cross-roads settlement in the hills 
beyond Richmond, there finding his in­
spi ration in the environment he knows 
best. It is not regionalism in the narrow 
sense, but just as Van Gogh at Arles 
and Gauguin on Tahiti geared their art 
to their surroundings, Bin[ord obtains 
his stimuli in backwoods Virginia. He 
represents the second generation of the 
American Scene. 

Binford's Negro neighbors furnish him 
with an abundance of paintabl e ma­
terial, their characters and characteris­
tics seeming to supply an unending 
stream of interest. He paints the Negro 
without condescension, and with the 
sympathetic touch of an understanding 
observer (The Lamp Cleaner) . He re­
spects their fund amen tali st religion 
(Moane1Js Bench), admires their light­
hearted philosophy (Harmonica Playe1'), 
and condones their weaknesses (Chick­
ens}. 

Color, sometimes muted, sometimes 
rich-bodied, is the k eynote of Binford's 

art; this he combines with solid form 
and an instinctive sense of composition 
to produce an honest picture that is ac­
tually painted, not just a tinted draw­
ing. Witness the handsomely constructed 
Crap Shooter, wherein the story is best 
told by what the artist has left out of 
his picture. From the hands of the reach­
ing gamblers the imaginative observer 
can supply the faces of the eager Ne­
groes. 

One of the strongest action pictures of 
the past decade is The Razol' Fight, 
filled with the intensity of checked 
movement, swirling in its powerful com­
positional factors. Here is man reverted 
to the primitive solution of cold steel, 
and both fighters are playing for keeps. 
Binford has avoided the danger of too 
much theatre and has painted a picture 
that is brutal, dynamic and unforgetta­
ble. 

V E R S T y 



Young Woman: JOHN B. FLANNAGAN Portrait of 

Careers of Tchelitchew and Flannagan Review 
THERE IS NO denying the imaginative 

versatility of Pavel Tchelitchew. It is 
the artery that feeds most of the 214 
oils, gouaches, drawings and stage de­
signs that the Museum of Modern Art 
of New York has assembled for its cur­
rent full-length review of the chic Rus­
sian's career. Nor is there any denying 
his vast, if sometimes seemingly misdi­
rected, talent. It is abundantly evident. 
So too is a spiritual restlessness that 
on one hand makes the show surge, and 
on the other, dilutes its impact. 

This quality is emphasized by the di­
rectness, the singleness of purpose that 
characterizes the sculpture of the late 
John B. Flannagan, whose memorial ex­
hibition adjoins that of Tchelitchew. 
The joint exhibition, directed by James 
T. Soby a nd Dorothy C. Miller, provides, 
through Nov. 29, an opportunity for 
evaluation. 

The Tchelitchew exhibits reach back 
to 1925 to pick up his carer w ith Basket 
of Strawberries, with which, says James 
Soby, the artist sought "to wrench space 
from its normal context and extend the 
spatial limits imposed bv averallP vi-

chew soon veered away from this ap­
proach to naturalism, and by 1934, when 
he painted Helena Rubinstein, he at­
tached glittering sequins to the surface, 
which is rather a strain just to be dif­
ferent. Perspective next came in for an 
elegant beating. "Triple-perspective," 
Tchelitchew ca 11 e d his simultaneous 
presentation of three angles of sight in 
whichr among other things, feet zoom 
out and torsos swiftly recede. The year 
1935 is given over in the exhibition to an 
excursion into idiot portraiture, result­
ing in such macaber, yet genteel demen­
tia as The Madhouse and the nightmar­
ish Pip and Flip. 

Back in 1938 to more natural, if still 
tricky, portraiture, the artist produced 
the Portrait of Constance Askew, re-

JOHN B. FLANNAGAN 
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Ncws"·cek 

Binford must drave the nude back· in his mural for Richmond's 71ost office 

tJ1e Office of the Coordinalor of Liter­
American Affairs will soon be displaying all 
over South America. 

Binford ·s l~'riends 
Julien Binford is a Soulhern dnrnmo. 

Soft-spoken a11d languid, he non~thclcss 
can build a. house. plow a field, or paint ,~ 
strong, lyrical painting. Some of h is can­
vases have alrca.d~· been bought by the 
Boston ~Iuscum of Fine .\ rts and other 
mus<'11ms. Sixteen arc no"· on view in the 
33-year-old Virginian's first Xcw York one­
man show, at the ~ridtown Galleries . . \ !­
most ,JI arc the sympathetic studies or 
Negroes for which he is filmous. 

" I know them so well." explai11s t he 
artist. who lin·s on a 50-acre farm at Fine 
Creek Mills. in rural Virginia. "They're m.,· 
friends. We go cavorting around. , Yhcn 
you know people " ·ell you like lo paint 
them." H is frie11ds Charlie Fun11 the mail­
man and the Deacon (of a nearby Baptis t 
Church) posed for the intense ·'Razor 
Fight." ··:Moaner's Bench" was inspired b~· 
the Baptist revinil meetings that Binford 
and his wife frcqucnll.,· atlc11d. 

Known as a regional painter. Binford 
thoroughly kno\\·s the region he paints. He 
was born in Fine Creek :\I ills, was raised 
in Atlanta, then entered Emory University 
there as a. premedical student. E,·en lhcn 
he wanted to be an artist, but his family 
wanted him to be a doctor, and, he say~, 
"I didn't know how I compared with other 
artists when they were beginners." 

But Emory couldn't hold his interest. 
He ldt and shipped out for six months as 

an ordinary sc.~man, then entered the .\ rt 
Institute of Chicago in 19:?8 and studied 
there for four ~-ears, graduating with a 
$2.500 R~·crson scholarship for European 
stud~-- This look him to Paris, where he 
painted gouache abstractions in the School 
of .Paris manner and met the Comtcsse 
Elisabcllt de Vaultihault. whom he mar­
ried. 

In 193J he came l,ack to .-\mcrica and 
changed the st~·lc or both his painting and 
living. The painting became realistic; liv­
ing on the farm he bought, spartan: for 
,d1ile 011 his place is an old granite arsenal 
he sorncda~, hopes lo convert into a house. 
Binford and the comtesse meanwhile ljve 
in a shack he rebuilt. ·'It's awful," he calm­
ly comments. ·'but we do liavc a nice big 
fireplace." 

Binford figure., few artists can live by 
art alone. So he " ·orks 7 of his 50 acres 
with the help of occasional Xegro handy­
men and a team of thoroughbreds that 
were 1m~·me11ls for portraits. "It's hard," 
he says. "lo make those !tigh-steppill' ani­
nrnls work. bul we gel along." 

He didn't farm his food for this winter. 
T he ~egro congregation or the Baptist 
Church at Shiloh last month ga.ve him two 
truckloads of produce in rclurn for a 
mural of the River JordRn. Rig·ht now he's 
working on anotl1er mural-of the Great 
Richmond Fire, for lhc cit~·'s Saunders 
Station Post Office. Last spring he pub­
lished his original sketch for this riotous 
street scene and asked for comment. Ihc 
answer was a, flood of objections to a 11 1cle 
female back. In the finished mural, in-
ford sa>'s, the lad~- will he clothed . L 
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SCIENCE 

Unborn Heartbeats 
Thanks lo Yale, doctors can now learn 

more than ever about unborn babies. For 
scientis ts at the universil?'s school of 
medicine, using .i supersensitive electro­
cardiograph, have succeeded in recording 
the beartbca ls of cm br>·os as car)~, as the 
fourt h month of prcgn,111c~•- Tn a nineteen­
page article in the current Yale Journal 0£ 
Biology and :\[edicine Drs. A. V. X. Good­
ycr .. \. J. Geiger. and W. l\I. ::\Ionroe re­
port tliat their technique "·orkcd in 87 per 
ccnl or the J SJ examinations made to date, 
and promis(•d to solve man>' hitherto baf­
fling obstetric-al prohlems. 

" 'hat the?· contributed to rcseareh 
knowledge was ai. improved melhod. for 
many investigators had previous!~· tuned 
in 011 fetal hearts. The Yale men's inno­
vation "·as a special amplifier, placed in 
the electrical circuit between the pregnant 
woman and a portable elcctrocarcliogra.ph. 
T hc.v set up three contacts with the pa­
tient's body. one high and one low on l1er 
abclomcn. the third on her left leg-this 
last to minimize interference. The ampli­
fier hoosled the power of the electric cur­
rents produced h,v the £eta! heart muscle:-: 
and produced clcctrocardiogrnpl1 tracings 
stroug enough to be ana)~,zcd with pre­
cision. 

The researchers cited eleven case his­
tories a.~ proof that electrocardiograms 
(tracings) often tell more about the baby's 
condition than the X-ra.v, s tethoscope. and 
other methods. ln some cases, it reas­
sured " -orncn who had felt no movement 
ror a few days and feared that thci1· babies 
might be dead. In others, early discover~· 
that the babies actually were dead prob­
ablr s,n·cd the mothers ' lives. 

The electrocardiograph also proved more 
accurate in diffcrenti,1ting between preg­
nancy and certain tumors. One woman had 
been diagnosed as pregnant after a positive 
urine ll-st. \Yhcn she developed serious 
disc,1.~e symptoms, doctors considered an 
abortion lo sa,·c her lire. The electrocar­
diograph. however, detected no fetal heart 
"·aves. Soon it was disco,·ered that the 
patient was11 ·t pregnant at all. Instead she 
was suffering- from a. growth or c~·sls. 

Then there's the question of the moth­
er's curiosil.v about twins. X-rn~·s or the 
stethoscope can detect twins no earlier 
than the sixth month. Because the eleetro­
cardiograpl1 makes recordings from the 
fourth month, it should no"· make a 
diagnosis possible some t\\'O months earlier, 
the investigators indicate. F urther refine­
ment of the method is also expected to gi,·c 
more definite answers to the important 
3.uestion of how drugs and anesthetics ad­
' l inistiµ·e~-to m7ther affect babic) heast,s. 

The/:"

1
:~r ale researchers blasted at £ 1st 

two ~ fl t !ar ob tetrical beliefs. On1 is the 
thco1,~. li.t tl1e sex of a child cr be de-

»J L..-J ~ 
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COMMUNICATIONS 
... directing arm of combat 

TM, battle drawing was prepared tvith 
the aid of Arm.y and Navy authoritie$, 

IN modern battle, our fighting units may he many miles 
apart. Yet every unit, every movement, is closely knit into 

the whole scheme of combat-through communications. 

Today much of this equipment is made by Western Electric, 

for 60 years manufacturer for the Bell System. 

H ere are some examples of communications in action. 

I Field H.Q. guidestheaction through 
field te lephones, t eletypewriters, 
switchboards,wire,cable,rad io.Back or 
ii is C.H. Q., directing the larger stral• 
egy ... also through electrical commu• 
nications. The Signal Corps supplies 
and maintains all of this equipment. 

2 Air commander rodios his squad• 
l'On to bomb enemy beyond river. 

3 On these tr;nsports, the command 
rings out over haule announcing sys­
tem, "Away lauding force!" 

Ly radio to torpedo enemy cruiser. 

ii From observation post goes the tel& 
phone message to artillery, "L.1s1 of 
enemy tanks about to withdraw across 
bridge ... " 

6 Artillery officer telephones in 
reply, "Battery wilt Jay a 5 minute 
concentration on bridge." 

7 Tanks, followed by troops in per• 
sonncl carriers, speed toward right on 
a wide end-run to flank the enemy. 
They get their orders and keep in con• 

4 Swift PT boots get orders flashed tact-by rodio. -. ,.. ' 

• Wesiern Electr1c 
ARSENAL OF COMMUNICATIONS 
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Julien BINFORD 
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Mural was unveiled by slowly pulling back whiL,! c url11ins while whitc:-robcd Sisters 
in congrcg:i lion p~n l.omirncd hymn J e.ms Calfa Us O'er 'l'he Tumult sung by choir. 

HIV[H J~HDAN M~HAl 
Christ comes to Negro church in Binford painting 

The colored brothers and sisters of the Baptist Church of Sh iloh, Va. 
pra~·cd for an original o.il painting for their little country church. And 

more than anything they wanted it to be of the River Jordan so that once a 
year when lite.,· hold their baptismal ceremony they coul<l roll the picture 
back from the pulpit to a baptistry. Then, immersed in t he water or the 
baptistry beneath the painting, the converts could feel they were being 
dipped into the same waters in which Christ Himself was baptised by John. 

They had no money to pay for such a painting. But their good white 
neighbor, Artist J ulien Binford, descendant of the famous old Binford fam­
ily of Yirginia whose lands these :1\egrocs had worked for eight generations, 
answered their prayers. Young Binford painted the Son of God emerg­
ing from the clouds abo,·e the Hi,·er Jordan (see opposite page) . He asked 
iii payment only whatever farm produce they could spare from their lands. 

Last month mural was unveiled as shown on these pages. Other Binford 
p aintings (see p . 14,3) are now on exhibit iii Kew York's ~Iidtown Galleries. 

Presentation of foodstuff to painter was made by Brother Hezekiah Jones. Produce 
i11cluded beets, jelly, corn, potatoes, chickens, enough lo last the Binfords :ill winter. 
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River Jordan Mural (continued) 

leaving church Deacon Willy Robinson and wife in buggy again thank l\lrs. Binford 
while artist (left) talks to Sisler Pleasant who can plow better tha,1 :my man in county. 

Binford's old nurse, Aunt Eva, proudly shakes Artist Binford's hand after ceremony. 
As a child Binford used to sit by Aunt Eva's stove and eat her delicious corn bread. 

UNIVERSITY 



CAI SSON FORM AN D COLLECT OR P I P ES OF RANNEY WELL ARE LAID OUT ABOVE 

WATfR 
A new kind of well delivers huge quantities 

needed by war plants built rn open country 

For one purpose and anolher, industr.,· uses great.er q11a11lilic,; or waler, the 
universal soh·ent, than of auy other rall' malcrial. .\l ore- than 200 gal­

lons of it \\'ash the raw materials aud iutcrmedialc product.,; tl,al go iuto 
each po11nd of gunpowder. Production of a tou of steel rccp,ire.~ 18.000 gal­
lons of waler lo quench the coke. cool the furnaces, and explode the scale 
from the hot surfa.ce of iugots. For ll'ar plants mushroo,u i11g iu I he open 
country, adeq11atc water :supply is the engineer's first probk-111. The l udian,t 
Ordnaucc Works, for example. a giaut cxplosi,·cs mill iu thC' cornfit>lds 
outside Charlestown. Ind., prcscute<l a demand for man.,· million gallous of 
water a da.,·. H ere and in a groll'ing number of war plants, the problem has 
been soh-ed b~· lhe first really new idea in well design since mau srmk his 
firs t shaft. 

The Han,w~· water collector, like any other well, is first of all a hole in 
the ground. :\car the bottom of the hole, which is lined with concrete and 
may \'ar_y rrom 7.; to UO ft. in depth. pipes arc jacked 011t radially for an 
average of 200 (t, into the water-bearing strata of the gro1llld. Throughout 
the length of the slotted screen pipes, water flows into the well, where it col­
lects and is then pumped, as fast as it flows in. to the plant. T hese radiating 
pipes gi,·e the well a ,n1tcr-collccling area 4,;o ft. in d iamc-l<·r. l'11der ordi­
nar,,· conditions, one Ranne,\' collector will ~·iekl I 0. 000.C00 gi, llons a day, 
equi,·a lcnt to the output o( tcu con,·cntional ind11strial wells. 

Secret of the R anney s~·stcm is the ooring head welded on the entering 
section of the collector pipe. Through the boring head. while the pipe is 
being jacked 011t, the first flow of water flushes out fine silt. lca\'ing a bed 
of clean gravel around the pipe. Gra,·cl is a natural filter, whic-h eliminates 
expense and problems invoh·cd in an above-ground purification plant. 

1 SK it 
UNIVERSITY 
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River J.ordan Mural (continued) 

''The Preaching Deacon" is a painting now on exhibit in New York's Midtown Galler­
ies showing Binforcl's favorit<' model, Deacon J ohn Bell, delivering Sunday sermon. 

"The Razor Fight" was an actual scene witnessed by J ulie11 Binford. The fighters, or­
dinarily good church-going brothers, have here permitted sin lo gel the l,est of them. 

Mrs. Binford posed for this portrait in 1 !HO. The artist met her in Paris eight years ago. 
11.t:r father \\'tis Lcu11 Holl,·c. fam<Jus French inventor and automobile manufacturer. 

ISK 
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Then followed a conference between officers, who decided nothing 
could be done below decks. '"All right, lee's gee ouc." On che 
hangar deck there was daylight but the ship was listing dangerously 
and che entire port side of chat deck was awash. Up forward men 
were abandoning ship. From the signal hoist floated the American 
flag and che abandon-ship penoanc. Men climbed down ropes into 
the water. The wounded went down in wire screcchers. The sea was 
a mass of bobbing heads. There was little conversation, no hysteria. 
The destroyers pulled che survivors aboard. Almost everybody was 
rescued. That night che American battle fleet went on co che west, 
leaving che mighty "Y" a ghostly hulk on the horizon. 

Salvage operations 

Bueche ship did not sink. She seemed determined still co light on. 
In the morning JC was decided co put a salvage party aboard co cow 
her into Pearl Harbor. In the afternoon the 141 enlisted men and 31 

officers chosen for che job were: put aboard the destroyer Hamma,m 
and sent back co the Yorktown. They went aboard the carrier Sacurday 
morning at dawn, approaching from the low side and clambering 
up onco che hangar deck. The J-Jamma,m cied up co starboard to 
furnish electric power for che salvage operations. Destroyers circled 
the cwo ships. The pore list made walking across the decks difficult, 
but gradually cbc: Yorktow11's 5-in. guns were cue away, her planes 
and bombs pushed overboard, her pumps put co work. By midafcer­
noon three co four degrees of list had been taken off her. By Sunday, 
che salvagers figured, she would be righted. In a few more days she 
would be: in Pearl Harbor. 

Suddenly at 3 p. m. the Japs struck again. This time with tor­
pedoes from submarines. One hie the carrier. Two more hie che 
Hamma,m. Somebody tried co stop che torpedoes, which could be: 
seen coming, with machine-gun lire. But ic failed. The 1/mmnann 
started going down, and once more its crew and the crew of che 
carrier started abandoning ship. As the Ha111ma11n sank, Chief Wright 
jumped off chc: stern, swam as fast as he could away from che sinking 
ship. He knew that when a destroyer goes down, its depth charges 
go off. le seeded quickly forward. le was going. Wright was hauled 
aboard a whaleboat. Bue ochers were not so lucky. The 1/ammamz 
we;;nt down and the: charges went off. In che infernal bubble men 
were killed, cheir lungs and kidneys punctured fatally . 

Aboard the carrier cwo carpenter's maces and a petty officer were 
trapped below decks. The telephones scill worked. Somebody called 
down, "Do you know what a lix you're in?" Came back the: answer, 
"Sure, but what a hell of an acey-deucey game wc:·re having down 
here right now." 

Thar night, all night, che destroyers chasedJap subs. On che decks 
of the destroyers, underneath the scars, were pi led dead and wounded 
bodies. Survivors of the Yorktown watched che hulk of their ship 
still floating through the night. Perhaps she could still be saved? 

But at dawn, salvage was seen co be impossible. The ship had a 
terrible list co pore. Said Captain Buckmaster, "'Her flight deck was 
in che water. Her battle flags were still flying. We hadn't taken 
them down.'' 

At 6:30 a. m. all hands on che patrolling destroyers were called 
on deck. "Come on topside," somebody said co Chief Wright, "and 
see your ship go down.·· Gradually rhe Yorktoum was seeding. There 
was no commotion, no fire. Nobody said anything. She was going 
stern first. Taps sounded out across the water from all the destroyers. 
Sailors, lining the rails, raised their hands in saluce. At 7 :oc a.m. 
the: Yorktown sank. le was June 7, six months to the hour after the 
first shot at Pearl Harbor. 

in the morning of June. 7 the Yorkl,uwsank, ~tern first, with her battle flags still flying. 
Survivors on the destroyers, tears in their eyes, raised their hands in a farewell salute. 

VI EW Of TH E 
TAK E A LOOG 

STOCKIOC. SITUATIOO .. 
. . beadwork on su1hng 

No fooling - a little prewn;a.rJd lo lhe footwork your 
the stoc"kulg to the need w a b sturdy-enough 75 

can stand. Sheer-enoug ' And pba.ntom· 
rayons 1 I all round wear. d B t 
denier is love y or . • b long with orchi s. u 

h SO and 65 deniers e sible thing lot a 
s eer th suitable sen that 
{or duty bouts, . e . 100 d~nier, the stocking 
hard-worlr.ing patnot is ed nonchalance. Ask lot 

take ii with well-groom ·n1 ss Ylextoe• feature 
cancl 8·ve st:rai e 
them with the ex u 1 d' , t Al bet.ter stores. tto p ai\e 1ee • 
in the cosy co • , s• 

t..O\'I n1cE T" 
• 9 1:CAU II: .... ou / I 

N IV 
137 s r"' 



LIFE - r.:ovemb, r l 6 , J 9 42 

A baptism is rehearsed by Brother Archer Fleming as he helps 
Sister Ophcli:, Tyler down steps into baptistry beneath Bin-

138 u I V 
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