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Los Angeles, California

March 14, 1942

Mr, Willlam C. Haygood, Direector for Fellowships
JULIUS ROSENWALD FUND o e R Tkl YT /17
4901 Ellis Avenue | e | 2]l /’ &t /A

Chieago, Iylinois Wi j :

Dear Mr. Haygood:

By this time you must have recsivad my letter of the nast
week, and the paskage eontaining the scores by Kay, Middleton and
Anderson. Today I am sending back to you by exprexs the scorss by
Margetson, Xerr and Dorsey.

You ask for a rating of sach man in ths ordesr of ability and
promiss. For reasons that I will exvlain later, it is diffienlt to
dseide whether Kay or Kerr should come first. Thersfors I.ve decided
to put them both in the top spot and rats the rest in order, in
this way:

1. Ulysses Kay and Thomas Y, Kerr
2. Edward Margetson

3. James E. Dorsey

4, Emanuel Middleton

5. Walter Andsrson.

My reasons for ranking Kay and Kerr as eqnals are as follows:
though Kerr showsa Broader horizon in that he is eble +o uss woth
the modern and the academic mediums intelligently and though he
displays mors meslodic gift, Kay has written in the larser forms as
wall as the small, and has also written for orchestra, for niano,
for voiee and for solo instruments, thus displayine a versatility
that (judging Wy the compositions submitted) is mot at once a~narent
in My. Kerr's work., My first impression of Mr. K-rr was thet he is
more elsvar than inspired, that he is what may be termed an
exhibitionist. I kmow very well that mere cleverness is mot lastine.
Howevar, on studying his work mors ecarsfully, I eame to the
conclusion that he has a genuine talent, good taste and technic
(especially as concerns the piano) and +hat he may develon into
somstone musieally worthwhile. I hope so. I gave you my imoressions
of Mr, Kay's work in my last letter: (I might add that I think he is
thorough and conseientions and is building on & solid foundation.

Edward Margetson is a very compstent composer. I liked the
things he wrote a great desl. His mslodiss were good, and the
compositions wers tastefully and intelligently written. My only
roason for ranking him after the other two is that I fesl that he
has eomseiously limited himself to an mcademic --at time almost
ecclesiastical--style. This is only a comment and not a eritieiam,
for 1 found mothing wrong with his work. He has a great deal of talent.

Jamss E. Dorsey has evidently studied hard and worked well,
but in every way he seems to have heen influenesd by Furonean msic
and Furopsan ideals, desnitesthe fact that I note that he has had as
teachery ons of America's foremost and most eavabla composere--Farl
MeDonald. It appears to me that Mr. Dorssy “asn't yet risen above the
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The more I study these things the more I coms +o +he
eonclusion that being a judge is ome of the hardest jobs I'11 aver
have to faes. There is such & great resnonsibllity attached to it, and
I surposs one's judgments are necessarily colorsd by his personal tastes,
although I've tried hard to be immartial., At any rate, I hope that
thess eomments will be of some assistance in making a decision.

All good wishes to you, as alwavs.



3670 Cimarron Streel
Los Angelet, California
March 11, 1942

Mr. William C. Haygeed : P
JULIUS ROSENWALD FUND 3 o C R | f
4901 Ellis Avenue u-(ﬁ. e | -
Chieage, Illineis v

Dear Mr. Haygeed:

I'm returning te yeu teday wy Express cellset , accerdine
te yeur imstruetiens, the eempnesitiens by Mr. Kay, Mr, Middleten
and Mr, Andersem. As seem as the ethers arrive here, T will study
them and returm them alse. This has besn rather a great
respensibility fer me, as 1 well remember hew much it meant te
me te apply fer and reesive Fellewshirs, and se I have tried te
study each seere as earefully as pessible. T hene that the
eenclusiens I state here are cerreet, and met tee harsh.

: r Of the three cempesers represented, the enly ene whe

. qualifies (in my epimien) is Ulysses Kay. He seems te have a
great deal ef talent and te We werthy ef being given assistance.
i den't think he weuld mis-use & Fellewship---and as a basis fer
this epinien I might eall yeur attemtien te the tremendeus ameunt
of werk he turned eut, msatly amd imtelligently, te send fer
examimatien. That salene says te me that he has ene qualifiecatien
fer sueeess: industry and perseveranes. Hs handles his erchestra
well, and has a geed technieal feumdatien. nis talent, hewsver,
is definitely im the fermative peried. He hasn't risen abeve the
influenees of his teacher. rersenally, I den't eare fer his
meledies~-er rather, his laeck ef meledy--but en studyine his
sesres I have ceme te the cenclusien that this is net saused
by an absenes of melediec gift, but rather that his meledie gift
has been sunpressed . fie has evidently been surreunded by teachers
or asseciates whe have ever-smphasized the medern idiem. I hene
that his prejest is such that it will enable him te rise abeve
medernity and te uss it as it suits him, net te heceme the teel
of medernity. He sheuld be abls te use er diseard it as neeessary.
The study of racial music might be & zeed antidete fer this
tendeney. i make this suggestien fer the simple reasem that the
peried threugh which he is evidently nassing new i§ ene that I
alse lad te umnderge when I was aequiring the teels ef my trade,
and I reesegnize the symptems. But there is undeubtedly great
talent, sinesrity and apnlieatien te werk in Mr, Kay., . (/-

; 1 am serry te havs te repvert that the cemvesitiens by Mr,
Andersen and Mr, Middlsten anpeal te me as being madiecre. They
are adequate and sinesrs, perhans, but seem te me te be lacking
in imaginatien. I am abls te say & little mere abeut Mr, Middleten,
fer he came here te deliver the seeres and had & talk with me. I
alse went te hear his erchestra in a public rehsarsal, (I think,
ineidentally, that a nogrn sympheny erchestra is mmch needed--
this has bWeen ene ef my pet desires fer 2 leng tims.) I will admit
that I was surppised te hear this erchestra nlay. I had ernscted
semething quite bad, and was pleasantly surnrised te find that

B(it wasn't what I had sxveeted. Mr. Middleten, whe is evidently
an emsrgstie and zeed erganizer, had diseevered instrumentalists
heres in Les Angales that I didn't kmew existed, and had nersuaded
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them te cems eut amnd rehearse with him, anpvarently just fer ths leve

of the werk.As a cenducter, he ebvieusly meeds mere trainins--and he
medestly says he wishes te werk and te ret this training. He seems

te be sinesre, and I take it fer gramted that hea resally will werk te
get this training. Semshew I den't fessl that he is ten-netoh, but nerhans
I am mistaken in this view. It wery eften hanrens that nsenle whe

den't seem teo have greatmess within themsslves ean be se inductrieus
that they werk up te a pesitien ef attainment. Ons ether thing that I
must mentien: I quastien the walidity ef his judgment in musieal
matters. He was talking at lengzth en Ameriean music and said sems very
sensibls things abeut 1t. later I discevered that he and I were thinking
of American musie in different terms: he thinks ef it as "swine" and
musie of the mers pepular tyns, liks that written by Fardis “refs, and
of ceurse my view is a little different. I think Americam eulture i=s
ravidly beceming much mere ssarieus than that, and feel that his nlaeing
it im the "pepular"” fisld brings it dewn te a lovel lewer than it

sheuld be. His nrefereness doefinitely run teward the "penmular", and in
seme instanees he classad eempesitiens well-knewn te me in thet wvein,
when they aetually beleng ameng serieus American symoheniec werks,

_ All geed wishes te yeu, as always!

Sineerely,





