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Plan of Work
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of Pennsylvania, 1930.
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Fannin S. Belcher

MY PLAN OF WORK

I. A Full Description of the Project, Including
Its Character and Scope, and the Significance
Of Its Presumable Contribution.

To understand the significance of the project upon
which I hope to work during the tenure of the Fellowship, one
must first be made acquainted with my ultimate objective. I
want to aid the Negro- playwright, "the Negro actor, and the
Negro Theatre to reach the same plane of importance, cultural-
ly and financially, that the American Theatre has already ac-
corded to the Negro theme. For many years an overemphasis
has been placed upon the creative exploitation--popularly suc-
cessful, it is true--of the Negro folk material as "exotic"
or local colors too little attention has been paid to training
in the arts of the theatre, including as it does playwriting,
directing, production, stage lighting, costuming, and make-ups
to the stimulation of community drama and the Negro Little
Theatre Groups; and to the promotion of dramatic work in our
Negro colleges, similar to the famed ™47" Workshop of Harvard,
The Vassar Experimental Theatre, and the Yale Theatre. Yet
it will be as a result of the blending 6f all these phases
that Negro drama will finally arrive at that maturity which has
given the Abbey Theatre to the Irish, The Yiddish Theatre,
to the Jews, and The Moscow Art Theatre to the Russians.

Since my final goal is the promotion of Negro drama
in its larger aspects as a vital and important part of the
assets, real and potential, of the native American drama, I

plan during the term of my study to concentrate upon four



Fannin S. Eelcher. -2 -

things: first, to perfect, so far as training can, my own cre-
ative writing technique and to learn thoroughly all the funda-
mental arts of the theatre from the instant I attempt to express
my creative inspiration through the minute but exciting problems
of casting, rehearsing, staging, and costuming to that final
electric moment when the.director calls, "Places!", the audito-
rium liéhts'dim,lan expectant hush falls upon the audience and
the curtain slowly rises upon the finished product. I feel
that this knowledge of playwriting technique and this advanced
training in fundamentals are necessary because whoever is con-
cerned in the promotion of Negro drama should be loyal to the
best standards of the American drama and the American stage.
These standards can be secured only through training acquired
under experienced supervision and leadership. And I must have
This knowledge if I am to use with skill the tools of my craft,
attack with confidence the problems which arise, and give to

the Negro Theatre the artistic expression it deserves and at
present lacks. If something noteworthy is to be done and the
tradition perpetuated, it will be motivated by people who

know their theatre.

Secondly, I want to concentrate upon the completion
of my survey of the status of dramatic teaching in the Negro
high schools. No matter how much we may lament it, the art
of migicry and "Let's pretend!"™ is deeply rooted in human
nature and a vital factor in educational procedure. Under
the academic title of dramatizations, it is found in the
Kindergarten's enthusiastic portrayal of "The Three Bears",

“"Little Red Riding Hood" and similar fairy tales to the elab-
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orate performance of "The Merchant of Venice" by the fourth
year high school class. The purpose of the survey is to dis-
cover if the pupils' dramatic urge is being directed into the
proper channels. Is a lotve for good drama rather than cheap
plays being stimulated by dramatics? Are there well-defined
literary stgndards of judgment? Is the influence of dramatics
being used for remedial work in posture, voice, diction, and
in the development of personality? Is the pupil being given
an understanding of stage and stage equipment? Is the cultural
level of his photoplay appreciation being raised by his dramatic
work? Are the courses of study published by the various depart-
ments of education possible of application in the Negro schools?
Is there a trained teacher in charge or is play-giving the pro=-
vince of anyone? Concisely phrased, is the pupils' work in
dramatics in the high school of constructive benefit or is it
merely used as a means to "raise" money for everything from
athletic equipment, Parent-Teacher projects to school banquets?
If the results of such a study do nothing more than focus the
spotlight of attention upon the importance of drama work in the
high schools, my study will not have been in vain. I believe,
however, that it will do mores it will enable us to suggest,
if necessary, corrective measures; it will or it should induce
the Negro college to broaden its service to the communityj; and
it will serve to bring us into contact with the future Negro
playwright, actor and audience of the Negro Theatre.

In addition to concentration upon this high school

survey, I want to continue, under direct supervision, my experi=-
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ments in make-up for Negro actors as distinet from the stage
make-up primarily designed for white actors. This phase of
activity has been inspired by personal experience in preparing
student actors for a performance and by the often unintentional
humorous effects produced by my students in workship projects

in stage make-up following the suggestions of recognized texts
on the subject. Passively interested at first as I set out to
secure more informative material or made suggestions for meeting
the limitations of these texts, I became more active when inves-
itgation proved the dearth of specific material which would sat-
isfy the requirements of the Negro actor. Notwithstanding their
thoroughness and expert handling of the subject, the present
charts and booklets issued by Max Factor, Stein, Elizabeth Arden,
and other cosmetic companies in the stage make-up market base
both their illustrations and suggestions in the use of grease
paint, powder, and lining colors upon the blonde and brunette
complexions of Nordies. This possibly offer no difficulty for
the few trained directors and individual actors but for the host
of untrained persons who are called upon to produce plays and
who, in good faith, depend upon these sources, the situation
offers distinet possibilities. I propose to take advantage of
these possibilities and to meet this need by building upon
accepted fundamentals a series of tested suggestions, a guide-
book, in stage make-up for the Negro actor, amateur and profes-
sional, who is seldom either blonde or brunette in the strict
meaning of the term. So far as I have been able to discover
there is no similar study in process nor results of such a

~study available.
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As a final phase of my year of training, I want to
secure the methods and approach necessary in the organization
- of a department of drama and a laboratory workshop. I want to
observe and analyze a weli—organized department and its labora-
tory at work. I want to be a part of that set-up=-not a spec-
tator. I want to examine the "how" and the "why" of each phase
of each division (Play-writing, Play Directing, Technical Produc=-
tion, Scene Design, Costume Design, and Stage Lighting) separately
and as a minor or major part of the whole. These are a few of
the questions I want answered: How does it approach its problems
and distribute responsibility? What are its objectives and if
these objectives are achiéved? What is the value of its particu-
lar technique? What is its attitude toward aspirants in the
field? What has given it its national standing? Like the mechan-
ic who watching a smooth running machine and the doctor who ob=-
serving the functioning of a healthy body are interested only in
what makes the perfection so that they can achieve the same
results, I, too, am hoping that this study of departmental organ-
ization will enable me to rebuild so wisely and effectively my
own department of drama that it will induce the young Negro and
even those now working in the theatre to come and study in a
sympathetic environment the technique of the theatre.

II. Present State of the Project (Time of Commence-
ment, Progress to Date, etc.) and Expectation
as to Completion.

Each of these phases of work as a part of my objec-
tive in Negro drama has resulted from my present activities;
despite the fact that I am also an Instructor in English. The

more I advance in the promotion of each, the more am I made
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conscious of the need of advanced study in playwriting and drama-
tic art if I am to make a recognized contribution to the Negro
Theatre. In an attempt to prove what can be done in extending
the service of the college drama departments to the community
and state, I have for the last three years, beginning in 1839,
concentrated upon raising the standard of dramatics in the high
schools of West Virginia. I first sponsored a one act play fes-
tival for high schools. Using this an an opening wedge, 1 or-
ganized a High School Players Association with an executive
committee of eight--composed of principals and dramatic coaches
of the respective schools. This committee formulated a set of
dramatic standards for our high schools and voted in favor of
having an annual play festival. Since that first meeting, I
have set up at the college a bureau of information to which the
high school coach could write for advice either in locating a
play script or in solving a production problemj established a
circulating library of play booksj issued monthly a News Letter
of informative material. This year, for the first time in its
history, the West Virginia Teachers Association at its annual
meeting gave a seminar in dramatics a place in its program.
There is yet a great deal to be done in teacher-iraining, in

the securing of adequate equipment and the cooperation of a few
"Athletics-above-everything" principals. This revitilization
should be complete in two more years. Upon these same principles
am I hoping to make the results of my high school survey suc-
cessful. A Tri-State Tournament composed of state winndrs from

West Virginia, North Carolina, and Virginia was inaugurated in
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1937. The questionnaire has been in preparation since the sum-
mer of 1937; some few have already been distributed. The sur-
vey can be completed and its conclusions evaluated within a
year.

My efforts with the high schools and my own play pro=-
duction schedules have given me little opportunity to make any
. worthwhile progress with my experiments in make-up. Although
started in the fall of 1936, this project is no more than a
series of memoranda awaiting final testing when I shall have
the available time and supervision. At the moment, I have a
student working on certain rudiments of the study. With concen=
tration a year should suffice to test and organize my findings.

The.fact is that in the last five years, since 1932,
the greater part of my efforts have been directed to establish-
ing a department of drama and laboratory workshop at West Vir=-
ginia State College. My aim has been to build upon sound prin-
ciples a self-perpetuating dramatic organization which would
earn the students' interest and support. The control of its
divisions, excepting the direction of major productions, is in
the hands Bf students and every phase of their activity has a
point value. Certificates and keys as well as officeholding are
avarded on a set basis of points earned in the performance of
their taks whether it be acting, the technical problems of
production, or in playwriting. My own playwriting--three of my
full length plays have been produced--has been devoted to musi-
cal comedy in the éincere belief that it offers the Negro a

very distinct and original province of achievement which is too
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often frowned upon or overlooked by academicians. A result, I
believe, of the confusion of musical comedy with vaudeville, re-
vues, and minstrels. In addition to these comedy productions,
our play selections have been varied and, as a whole, in good
taste. Representative programs are attached. The results of
this department of drama are evinced in my work with the high
schools, the revaluation of drama in the college curriculum,

the now contemplated course in dramatic art as a major for stu-
dents, and the growth of critical standards of appreciation
among our audiences. As a project for teachers in our state and
region, I rented two years ago (1936) an old two story frame
building located across the road ffom our campus. Together we,
my students and I, remodelled the interior of the structure to
include on its first floor an auditorium and stagej on its
second floor, a rehearsal-reading room, a dressing rodm, and a
make-up room. Thus was started our Summer Playhouse which now
has a nine week season with two performances a week and a mati=-
nee performance of a children's play by our Children's Theatre.
Directors of Negro College Theatres have accepted my invitation
to conduct a series of seminars as part of The Playhouse program.
Enrollment is open to all persons of the theatre, irrespective
of phase of work, amateur, semi-professional, or professional,
within or without the state. Just beginning, our staffs, of
course, are primarily composed of amateurs, supported by an ap-
prentic group of students. No emphasis has been made to extend
our facilities to professional theatre groﬁps becéuse I have

felt that we were not ready to offer them maximum benefits. Con-

sequently, last summer when four professionals applied, admis-
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sion ‘was not granted. Our progress (even if measured in‘terma
of increase in enrollment) is inspiring. It is time now to
evaluate our methods of approach and broaden our scope to offer
the Negro dramatist an experimental laboratory for testing his
productions, to encourage the Negro actor to train and develop
his art, and to cultivate an authentic Negro drama which will
gradually build up its own traditions of style and form. A
year of study will enable me to prepare myself for the tasks
Its success, however, cannot be measured in terms of years but
only in continual adherence to its objectives and the influence
it exerts.
III. The Proposed University, Institution of Similar
Grade or Other Place Where the Work Would Be
Carried On, and the Authorities with Whom the
Work VWould Be Done.

Of the three universities, Yale University, The Uni-
versity of Michigan, and The University of Iowa, which are doing
the kind of training I am seeking, I have selected Yale. It has
kept intact the dramatic traditions which George Pierce Baker
brought from his "47" workship at Harvard; it has recently dras-
tically revised the organization of its drama department; it has
a reputation for thoroughness of preparations it has the prestige
which only recognized achievement can establishj and it is not
too far removed from the citadel of the legitimate theatre to
lose sight of newer trends and techniques. This department has
also as eminent a group of drama authorities as any similar de-
partment in the country: Allardyce Nicoll as D;rector and Pro-
fessor of Playwriting, Alexander Dean as Associafe Professor of

Play Production, Donald Oeslanger as Assistant Professor of
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Scenic Design, and Stanley licCandless as Associate Professor of
Stage Lighting. Under these five I shall work.

IV. Your Expectation as to Publication or Use of the
Fesults of Your Study.

West Virginia State College publishes, as the occa-
sion requires it, monograms by members oflits faculty. I ex=-
pect to have it publish the results of my high school survey and
my findings in the field of stage make-up. If the latter proves
to possess popular appeal, I should like to republish it in book
form; the former (the survey) may prove of value in condensed
from for articles in educational journals. My creative writing
will first be tested on my West Virginia audiencesj then offered
to any interested dramatic groups.

V. Subsequent Plans for Your Career.

As I have been given a leave of absence, I have
every reason to believe that I 8hall be able to return to Vest
Virginia State College at the conclusion of my study. There I
shall concentrate upon reaching my objectives in my chosen field

of works: Drama.
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LETTFRS OF REFERENCE

Fannin S. Belcher, Jr.

Mr. David Kirby, Secretary, State Board of Education, Charleston, W. Va.

F. S. Belcher, Drame and English, West Virginia State College,
Institute, Wést Virginia, received his Master of Arts degree from the University
of Pennsylvaenia, 1930, including considerable work in drams, according to official
records in this office.

Mr. Belcher has had nine years' experience in teaching, seven
in his present position.

Personally, I am enthusiastic about the work Mr. Belcher has
carried on in the development of the dramatic =znd artistic instincts in the
Negro race. The concomitants of personal responsibility, independence, and
other attributes of good citizenship are not neglected., I recommend him un-
reservedly for the Julius Rosenweld fellowship.

Mr. David A. Lene, Jr., Dean, Louisville Municipal College for Negroes,
Louisville, Kentucky

I am glad to give to Mr. Belcher & most unqualified recommends-
tion. From personal observation I am able to vouch for the accuracy of the
deseription of what he has done in the field of dramatics as it appears in
Section IT of his Plen of Work. During the years that he has been connected
with West Virginia State College, beginning in a small way and developing, he
hes done a remarkable job of making the Negro high schools of the state, and,
in fact, the state "play-conscious." In creating and developing the Little
Theatre at West Virginia State College he has shown rere originality, skill,
and ingenuity. I consider that Edmonds of Dillerd University and he are the
two Negroes who stend out in the field. ' ‘ A o o
Illl. ‘

— ‘ ,.J"l.‘.

H

W 6 4
Mr. C. R. Boothby, Director of Dramatics, 40 Glenn Avenu$ﬂjPort Chester, N. Y..

!

Mr. Fennin S. Belcher is xnown to me in severdl WoySe He
I NI VERS|I



(Letters of Reference - Fannin S. Belcher, Jr.)

was, first of all, the outstending student in creastive writing in my classes
at Lincoln University, Pennsylvenia, during the year 1926-1927. His sbility
to create original plots, to execute these plots with a degree of finality and
finesse, together with a sane outlook and philosophy of life won for him my
personal regard both as & student and as a friend. Such marked ability did
Mr. Belcher possess in the realm of writing and drams that I asked the college
suthorities to permit him to return to the college in the capacity of & reader
of papers for me during the year 1927-1928. This work was done by Belcher in
such & setisfactory manner that he was given several classes to imnstruct in
the elementary forms of writing and debating. Again, his work proved worthy
of commendation, so much so, in fact, thet he was added to the list of student
instructors at the university for two years.

My immediate contect with Mr. Belcher ceased in 193Z. Since
that time I have kept in touch with him and have followed his work with some
interest. He has spent these years st West Virginia Institute, where I have
been told he has done a magnificent piece of pioneering work in creative work
in the realm of dramstics. This work bespesks his untiring labor in whatever
field of activity he mey engage. He has alwaeys been a boundless worker forging
ghead to far distent goals of endesvor. All of the reports which have reached
me during the past few years have been excellent concerning Belcher's activities
and accomplishments.

Morally, I should like to state thet Mr. Belcher is far above
the average Negro boy. He possesses one of the finest characters I have ever
witnessed in any colored youth. Mentelly, he is gifted far above the average
Negro, having for parents two very talented folks, who possess not only college

: = = g .
educations, but social position and prestiege among their race. Physically,
£ h -
Mr. Belcher is slight and freil. But this hqg_peﬁer hééﬁga hindrance tc him,
A ‘
I
;’ -
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for he possesses much energy and untold determination.

Financially, I know that during the past few years Mr. Belcher
has met reverses and has had to dig deep into his funds to assist other members
of his family. I know from past experience that he will be most cautious and
wise in the use of funds extended to him for the furthering of his education.

T whole-heartedly recommend him as & candidate for the Rosenwald fellowship to
Yale., I believe that he would produce the desired results outlined in the
papers which he has submitted to you. T heartily urge you to give him every
possible considerstion which is possible.

Dr. John W. Davis, President, West Virginia State College, Institute, W. Va.

Mr. F. S. Belcher has unusual ability in the field of drama.
His work at West Virginis State College in this field has produced for the
college and stete valuable results in culture. It is interesting to review whet
has been accomplished in West Virginia by Mr. Belcher when he has had so little
of dramatic talent to work with. In addition, little, if any financial support
of an appreciable sort has been placed at his disposal. No one in this state
will raise any question &s to his ability to pursue the plan of work as outlined
by him in connection with his proposed study for a year.

Mr. Belcher possesses personal charm and certain indispensable
characteristics which seem to be necesssary in schieving splendid results in
the field of drama.

I am very much interested in Mr. Belcher's plan of work. It
is my belief that he will be able to do much toward removing the hit-and-miss
atmosphere which now characterizes the participstion on the part of Negroes in
drema and give to it a standing based upén creaiivé megit:' Theﬂgi&n_pf work;'

Ty
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rightly followed, would remove -the Negro as a "natural® ector and make of him
an sctor who bases his work upon an intellectual background. Much needs to be
done in this connection.

It is my hope that Mr. Belcher may be given the opportunity

to follow through his plan of work, es outlined.

Mr. Sterling Brown, Director of Dramatics, Howard University, Washington, D. C.
Mr. Fennin Belcher is in my estimation one of the most
able and conscientious directors of dramstics in Negro colleges.
I have visited West Virginia State College and have seen
Mr. Belcher's laboratory workshop, which, in spite of limited facilities, was
nevertheless first rete. I have talked with students under his direction and
with people who have seen hig productions. They were uniformly enthusiastic.
I served as judge at one of his stete wide high school tournamente, which was
an eye-opener to me. The technical side of production for which ir. Belcher
wes responsible wes handled with smoothnese® and dispatch. I could see also
that Mr. Belcher was in lerge measure responsible for the good performances
end the generelly fine dremstic interest menifested all over the state. He
hes been something of an inspirational force in the field of drama. His
tournsment is in my mind one of the important educational projects of Test
Virginia.
I em most favorsbly imprecsed with his plan for work. I
am keen to see our colleges advance in drametic work, and I look upon Mr. Belcher
as one of the best people to contribute to that advance. He is intelligent, in-
dustrious, and as hie plan indicstes, ambitious. ﬁhe ébiiities'bf such a man,
developed by further treining to greatest usefuln%ss,{%%é much needed in Negro

life. 71
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Dr, Edwin R, Embree —
Julius Rosenwald Fund ﬁ
4901 Fllis Avenue —
Chicago, Illinois

Dear Dr, Fmbree:

The letter-head will give you my name though it probably
will not recall to you that I studied at the Yale Drama
School under a Rosenwald Fellowship during 1938-1939 and
1939-1940, During the following years, I completed my
work at Yale and, last January, received the Doctor of
Philosophy degree,

These details serve as a background for the enclosed
letter which Professor Faton wrote to me after completing
the reading of my dissertation, The Place of the Negro
in the Fvolution of the American Theatre., I was in

New Haven several weeks ago and talked with him about

the suggestion he had made. The conclusion reached was
that I should write you,

Tould the Rosenwald Foundation be interested in a work
of this type and would it finance the publication if in-
terested? I am not certain that Yale would release one
of its copies for examination but I have a copy if one
cannot be secured through Mr. Faton or the Graduate
School.

I shall await your opinion and hope that the letter en-
closed will be returned.

Sincerely yours,

' Fannin S E%Si:ngjé%;féLY§;r.

fal™
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MY PROGRESS UNDER MY PRESENT GRANT

Submitted by: Fannin S. Belcher,Jr.

Were my progress thus far as a Rosenwald Fellow
to be measured in terms of completed activities, there
would be little to record. Since it is not, but rather, I
hope, by my advancement toward the fulfillment of the ob=-
Jectives outlined in my plan of work, there is much to
write.

Four and a half months of my year's study at
the Yale School of Drama ha.lve swiftly passed. It seems but
a month ago that I had my first conference with Mr. Nicoll,
Director of the Drama School. Not only did he point out
that tliere were many confliects in my proposed schedule of
but also did he suggest that my program of study for the
year, if not ambitious, was at least unwise. A few courses
well done were much more to be desired than a number of
courses which, by the very nature of their individual re-
quirements, could receive only superficial attention.
When the instructors in lighting, make-up and directing
were consulted and expressed a similar view, I was partly
convinced that they knew whereof they spoke. Full con=-
viction came as I settled down to my finally approved
courses in Plangting, Dramatie Theory and Criticism, Play
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Directing, and a required orientation course in theatre arts
and stage production methods, Aside from these, lr. licCandless
approved my attending, whenever desired, his lectures on

stage lighting.

Each of these courses, singly and as a whole, are
proving of immense value in advancing me toward ny ultimate
goal: to receive those fundsmentals in training that will best
equip me to make a worthwhile contribution to the Negro
Theatre. While the course in play directing is helpful in this
respect and is developing within me a confidence \;fh:l.ch only
sound knowledge of one's craft can do, I feel it is but the
essential ground work necessary for the advanced training to
follow. In its emphasis upon rudimentary prineiples, it
offers little opportunity for individual assignments other
than as demonstrated in various group exercises. Those I have
presented, have met the approval of the Instructor and were
partly instrumental in my being permitted, at the beginning -
of the second semester to enroll or audit in one of the ade-
vanced classes in directing. I elected to audit rather than
enroll for two reasons: first, the work of the first semester
would still have to be taken, and secondly, the plays to be
directed by each member of the class had been assigned. Com-
sequently, this major project would also have to be done
next year before credit was given. By auditing, then, I shall
have no inecompletes on the record and yet profit by class
discusgions and the Insturctor's lectures. Having completed
the first year course and with the experience I have had, I
shall be able next year to register for both advanced classes

in direc't.ing.
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Had it not been for my interest in playwriting, the
instructors in lighting and make-up would have readily admitted
me to their classes. Both felt that the beginning playwright
ghould have ag much time as is possible for creative work. iir,
Eaton, Associate Professor of Playwriting, was of the same
opinion. Up to the present, I have completed a dramatization
of Samuel Adams' shortstory, "The Long Tryst"; a radio play,
"Hurricane", which lir. Eaton accepted for submission to the
New Haven Radio Station, ¥W,I.,C.C., now sponsoring weekly an
original play by a Yale Drama School studentj six dramati-
zations and two adaptations which have been broadcast over
WeCelloSe, a Charleston, West Virginia, ladio Stationj and
the first drafts of two one act plays, "This Land of Ours",
and "'Twixt The Cup And The Lip".

A one act play which I had intended to write be=-
came instead a shortstory, "Burnt Crusts", and may, before
the end of the year, return to the play form. The scenardo
having been completed, I am now at work on a three act play,
temporarily titled "Big Osks". My hope is that when se-
lections for major production by the Drama School are made
next Spetember, this play will be worthy of inelusion. The
production of one of my musical comedies by the Cleveland
Players and a cne act play each by the Harlem Suitcase
Theatre of New York and the Dixwell Players of New Haven is
a distinet possibility. lr. Ridgley Torrence who has been
sent by the Rockefeller Foundation to Cleveland talked with
me about the musical; Mr, Hughes of the Suitcase Theaire
and lir, Wheatley of the Dixwell Players are interested in

the one act plays.
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Although this is the extent of my playwriting ac-
tivities, I have done several research papers and eritical
reviews of New York plays for the seminar course in Dra-
matiec Theory and Criticism. Under the inspiring super-
vision of lir. Nicoll who teaches this course, I have begun,
outside of class reguirements, what I hope will be one of
my most ambitious undertakings: a book on the Negro and The
American Theatre. As outlined at the moment a chapter is to
devoted to each of the following phaaau of the subject:

"Crities and Negro Plays on the
Professional Stage(1859-1939)"
"Negro Playn on the Non-Professional
Stage"
"The Negro Character in American Plays"
"The Ne Playwright"
“"The Critiecs and Negro Actors"
"New York Producers and Play Agents and
Plays of Negro Life"
"Negro Musical Comedies, Revues, and
Folk Operas"
"The Negro Little Theatre and The Drama
Actiwities of The Federal Theatre
Units"
"The Status of Dramaties in Negro Schools
and Colleges"
"The Negro Stage Technician"
A series of bibliographies in the appendix will include all
articles published on Negro Drama, all available lists of
Negro plays, and a chronological chart of facts relating to
each, Interspered throughout will be photostatde copies of
playbills and photographs of production scenes, It is my ine
tention, through diligent research, interviews, and corres-
pondence, to prepare an exhaustive and a comprehensive
source book of the Negro in both the professional and none
professional theatre.

Results so far have been encouraging. The chapter
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on "The Critics and lNegro Plays", the chronological chart and
the Play Lists have been written and read by Mr, Nicoll who
was quite enthusiastic about it and urged me to go ahead with
the project. The chapter on "The Negro Actor" was started but
had to be laid aside until I could secure for examination
several theses covering some aspects of the subject. Slowly
gathering shape, as unpublished manuscripts continue to arrive
frou play agents and authors, is the chapter on "liegro Plays
on the Non-Professional Stage". The survey of Mticl in
the Negro schools which forms the basis of my discussion on
"The Status of School and College Dramatics" is under way.
Meanwhile, I have been organizing the chapter on "liegro Plays
and New York Producers and Play Agents"., It will, in a few
days, be ready for Mr. Nicoll's criticisms.

By the end of this school year, the major portion of
the book should be in its first draft. I can only hope, for so
much of it depends upon the rapidity with whiech I can unearth
material, make contacts with varioue persons of the theatre,
receive responses to my letters, and procure out-of-the-way
theses, articles and manuséripts. In this connection, the
staff of the Yale Library is giving me assistance which I
never could have secured otherwise., The fact is that being
here has made the book more than a dream., Yale's proximity
to the New York Publiec Library, the Schomburg Collection of
Negro data, the llew York Theatres and the Congressional
Library in Washington haél enabled me to explore many avenues
of investigation which would have been unavailable in West
Virginia., If I can complete the work by the end of the school
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year, then ghall follow important revisions and final organi-
zation for which Mr. Eaton and kr. licoll's invaluable
counsel and suggestions will be, I feel, indispensable.

Despite this stress upon the creative and theoreti-
cal sides of the theatre, I have not been allowed to forsake,
entirely, practical stage produet.ion.- Drema 9, the orientation
course, sees to that! A series of lectures by each member of
the Drama School faculty is but a preamble to required appren-
tice work in the theatre workshop. Each student is assigred
to a particular crew;j it may be a costume crew, a building
crew, a property crew or a stage crew, York on only two crews
is demanded of playwrights. So far I have served my time on
a stage ecrew and am now a member of the building crew. lio
doubt by the time I finish with it, I shall be quite an adept
stage carpenter ags I am a scene shifter, Although all ree
quirements for Drama O will have been satisfied when I submit
a production book for a one act play(due next month), I kave
asked that I be appointed stage manager for one of the minor
productions. The experience should be worthwhile.

This survey of my course at Yale has atteupted to
present the highlights of my progress as a Hosenwald Fellow.
Affirmative responses to requests which would necessitate ace-
tivity outside the Drama School have been strietly limited.
An extensive reading schedule well occupies my spare time. I
have, however, accepted invitations to attend the Inter-
collegiate Drama League Festival and the £ifth anniversary
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celebration of the high School Players Association whieh I
Tounded. Sometime ago I promised to serve again as one of
the sponsors of a Tri-State Play Tournament and must make
good that prouise before lay.

As a whole the work at Yele has proved interesting
and stimulating. I am securing the methods and approach
necessary in the organization of a department of drama and a
laboratory workshop through obgervation and analysis of a
well organized department at work. I wanted inspirational
guidance; lr, Zaton, Mr. Nicoll and Mr, Mcliullan are
supplying it. My only regret is that time is far too short
in which to do all that one desires. luch is yet to be done.
Some of it will De achieved by the end of the year. The
remainder must await the future.



MY PLAN OF WORK
Submitted by: Fannin S, Belcher, Jr.

As mentioned in my first application, I have felt
that, lacking as I did a sound fundamental training in the
arts of the theatre, the first year would bring knowledge
of the tools of my craft; the second, skill in their use.
Thus, my plan of work for the coming year is essentially
and necessarily similar to that which I have followed
This year. The period of training I have begun, I should
Like to complete.

During the term of my second year's study, then,
I want to continue to concentrate upon theatre arts, in-
cluding as they do, playwriting, directing, production,
stage lighting, costuming and make-up. The important pre=
liminary work in each of these, except two, will be behind
me and I shall be fully prepared to take advahtage of all
the advanced courses denied me this year. It is these ad-
vanced courses which are going to give me the stanflards so
vital to the stimulation of community drama and tothe pro=
motion of dramatie work in our Negro colleges.

In addition to the general thgatre work, I pro=-
pose to emphasize particularly three f.h:lhgm creative
writing, directing, stage lLighting and make-up. The latler
two are phases of activity which I was unable to secure this
.year. Yet I want to begin, under supervision, my experi-
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ments in make-up for Negro actors as distinet from the stage
meke=up primarily designed for white actors. This phase of
activity has been ingpired by personal experience in pre-
paring student actors for a performance and by the often une
intentional humorous effects produced by my students in work-
shop projects in stage make-up following the suggestions of
recognized texts on the subject. Passively interested at first,
I became active when investigation proved the dearth of spe=-
cific material which would satisfy the requirements of the
Ngero actor. Notwithstanding their thoroughness and expert
handling of the subjeet, the present charts and booklets issudd
by the cosmetie companies in the stage make-up market base both
their illustrations and suggestions in the use of grease painy,
powder and lining colors upon the blonde and brunette come
plexions of Nordies. This possibly offers no difficulty for the
few trained directors and individual actors but for the host
of untrained persons who, in good faith, depend upon these
sources, the situation-offers distinet possiblities. I plan to
meet this need by building upon accepted fundamentals a segies
of tested suggestions, a guide-book, in stage make~up for the
legro actor, amateur and professional. So far as I have been
able to discover there is no similar study in process or re-
sults of such a study available.

Attention, likewise, should be directed to lighting
the stage for Negro actors. Skilled electriciansg solve the
difféculty for professional productions but what of the amateur
director who enthusiastically obeys the printed insgruetions
of the play script when he should be using his eyes? I intend
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to offer solutions to this problem with the assistance of lr,
MeCandless, Associate Professor of Lighting.

Much has already beenwritten about my work in play-
writing and directing. Should I We able to ecrystallize all
the ideas I have and carry back to my teaching a keen
technieal insight which will foster creative workin my
students of promise, I would feel that the interest of the
Foundation inmy career has not been in vain,

I want to complete, also, the final organization
of my book on "The Negro and The American Theatre", It will,

I believe, fill a definite vacancy in the history of the
American theatre. Instead of following the beaten path of the
usual historical survey, it attempts to interpret the relation
and attitude of the theatre todat te the Negro playwright, ace
tor, techniclan, and play. What is the attitude of the New
York producers and play agents? What is the opinion of the
erities? What is the opinion of the box-off'ice? Should Negro
playe deal exclusively with folk material? Is a Negro Theatre
the only finel seclution for Negro playwrights? Is the solation
for the professional Negro actor? Is a Negro play audience
being developed? These are a few of the questions the beok pro-
poses to answer in direct quotations throughout the chapters
already listed in the report of my progress.

Simply and sincerely phrased, I want to return to
Yale next yeat to continue my work in drama. This equipped I
feelithat I can do much more than I could without it.



; April 3, 1946

Dear Mr., Belcher: I have rezd with interest ycur letter
of Msarch 29 and the enclosure which

you sent from Professor Eston. Unfertunately, this Fund

has & fairly definite policy agsinst financing publiestions

of books or articles. As & metter of fact, this is probably

the moet freguent request that comes to us. It would be

impossible for us to assist all of such epplicants. And,

if we undertook tc meke selecticns among them, we woulidé in

effect heve to set up the same kind of editorial services

that & publisher mesintains.

Ve have set up a very careful rethod
of selecting fellows, but I am pure we cannot wisely entsr
the field of publishing either the results of our fellows!
studies, or the many other publications which are called to
our attention,

I am sorry not tc send & more favorable
regponse, but I em sure you will understand our position.

Sineerely yours,

EbwiN R. Ewme
ERE :McG
Enc. (1)
Mr. f‘min SQW‘
Went'V State College ey

Institute, West Virginia



i
Please fill out and return in order l:hat ‘we may complete our records

on former Rosenwald Fellows: FtLLQ}\ﬁ\f ?

Namd..Fannin S.)\Belcher
Present position: Professor of Drama; Director of .

~College Thegtre . .~ = . . e
Address: West Virginia State College, Institute,. .

B VN A s

Significant recent activities:

Establishment of a Drama Department, West

Virginia State College
Inauguration of a study of recreational ac-

ﬁgg%t&frgis related to juvenile delinquency in
(Use additional sheet if desired)
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Deceaber 16, 1941

Dear iir. Belecher: Thank you for your letter of
the 26th, which I find on my

return from a long field trip. Application

blanks have slready been sent to Miss Jordan.

Sincerely yours,

WOH ML Jon

Mr.
Vest Virginia State College
Institute, West Virginia



Mr F S Belcher

= ELLOWS HiP

WEST VIRGINIA STATE COLLEGE
INSTITUTE, WEST VIRGINIA .

2¢ November 1941 Rt EX

Vr. William C Haygood
Director For Fellowship-Julius Rosenwald Fund
4901 Ellis Avenue
Chicago, Illinois

Dear Nr Haygood

This is to acknowledge your letter of November 17,
and to express my appreciation for the courtesy
extended.

At the moment I have no one in mind who probably
would fulfill the conditions outlined. The an-
nouncements of the fellow-ships have been forwarded
to two persons who have expressed a desire for a
Rosenwald grant. They no doubt have already made
contact with you or shall do so within the next

few weeks. One in whom I am interested is Niss
FElizabeth Jordan of St. Paul Institute. She will

tisc my nzpe as reference and 1 shall be glad to
rake the/recormendation.

Sincerely yours

”@w

F £ Belcher

e T S .
FEBemim




March 3§, 1341

Gentlemen: The enclosed bill for tuition for
Mr. Fannin S. Belcher has been sent

to us in error. _Iill }ou please see ﬁhat this and

future bills are sent directly to Mr. Belcher for

peyment.

Very truly yours,
It

Secretary to Mise Elvidge
Bursar's Office

Yale University
New Haven, Connecticut



WEST VIRGINIA STATE COLLEGE

rri 2\l val
INSTITUTE, WEST VIRGINIA — — | V5

OFFICE OF THE DEAN HARRISON H. FERRELL, DEAN

20 Cctober 1940

Miss Mergaret Utley _‘, ‘.#___lmﬁ—ww—r-"
Secretery to lir Reynolds - \
Julius Rosenwsld Fund :
4901 Ellis Avenue . 1
Chicago, Illinois :

Deer Wiss Utley

I wes very gled tc receive your letter of October 24.

lir Belcher Wes granted another leeve of ebsence by West Vir-
is at present agsin enrolled in Yale
University. For the current yeer Mr Belcher is studying at
his own expense. His eddress is 45 Dickerman Street, New
Haven, Connecticut.

The informetion you wrote concerning Mr Peggrem is appreciated,
and puzzling.

It will be a pleasure to respond &t any time to your request
for references. I shall always be grateful to you and the
Julius Rosenweld Fund for your past courtesy and consideration,

Sincerely yours,

HARRISON H FERRELL
Dean

mth



October 24, 1940

Dear Dean Ferrell: I am preparing some material

for the fall meeting of the
Board, and up to the present time 1 have been
unable to get in touch with Mr. Belcher. 1 assume
that he has returned to West Virginie State College,
but I should like to kmow his rank, the progress of
his work toward his degree, and anything else in
which the Board would be interested. 4 note giving
these facts by Yednesday will be in time to include
late information regarding him in the report.

Word resched us today that
Mr. Peggram is unwilling to leave Italy at this
time in spite of our having arranged for his trans-
portation to this country through the office of the
American Export Lines. Just why the report does not

88Y.
I hope your work in going well
this fall. HNo doubt we will be in touch with you

asking for many references before the year is over,
and I hope your patience continues to hold out.

Very truly yours,

Secretary to lr. Reynolds

Dean Harrison H. Ferrell
West Virginia State College
Institute, West Virginia



Julius Rosenwald Fund

Edwin R. Embree 4901 Ellis Avenue

President

Margaret S.Simon CHICAGO
Secretary
D.A.Elvidge September 24, 1840
Comptroller

NEGRO HEALTH

Director
M.0.Bousfield M.D.

Consultants
Franklin C.Mc Lean,M.D.
Clifford E.Waller, M\.D.,U.S.P.H.S.

Address:

Dear Mr. Belcher: Our trustees have a continuing interest in the
work and progress of those who have held Rosen-
wald Fund fellowships, and we are now in the process of prepering a
report for the fell meeting. We will grestly appreciate your bringing
ue up-to~date on your career since you were awarded a fellowship, and
to expedite your furnishing this informatlion we have listed several
questions st the bottom of the page. Will you please answer these and

return this sheet to us at your esrliest convenience?

Very truly yours,
. Fennin S. Belcher
Wes 6y

Institute, West Virginia ) o VP P s

Director for Fellowships
45 Dickerman Street

New Haven Conn,
Precsent Fosition:

Graduate Student, Yale University
bddrese:

Box 19260, Yale Station, New Haven, Conn,

Have you received & promotion or a salery increase since your fellow-
ship was awerded?

No, since I am still on leave o absence
Degrees received during and since your award, with dates:

None. Am a prospect for Ph,D., in June, 1941
Publications, 1f any:

None

Speciel honors or activities:

None

General remarks:

Am continuing the work begun under the Fellowéhip



FELLOWSHIPS

Box 150
Institute, West Virginia
June 14, 1940

L o _/ J

‘ 195 o 06 /) f*

L

Miss Dorothy Flvidge
Julius Rosenwald Fund
4901 Fllis Avenue
Chicago, Illinois

Dear Miss Elvidge:

Your letter, forwarded from New Haven, reached me today. I
regret that the Bursar's Office, Yale University, continues
to trouble you with incidental details.

Sometime ago, I requested that all bllls be sent directly
to me. A note was made of it and I assumed it would be done;
hence the delay in making final payment.

Be assured that the matter will be satisfactorily adjusted
immediately.

Cordially yours,

3. &

F. S. Belcher
w




P\ V!

Mr. F S Belcher 2 art (drama) g
TS DicCKermnsn ot

To YALE UNIVERSITY, Dk.

Jlme 10 1940 _ B Fnsnmc B ]onusou, kasn
Unlv leiary Flne 2 18
i M“ﬂ;%aﬁu% ? $8
14 .86

THIS BILL IS NOW DUE and will become overdue if not paid
onorbefore June 14

Remittances should be made payable to Yale University. Exchange on New York,
Boston, Philadelphia, Chicago, and New Haven is received at par.

Please present this bill when payment is made.

Receipt will not be mailed unless requested.

This bill is payable at the BURSAR'S OFFICE, Durfee Ha}! Office Hours, 9 A.M.
to 4 P.M.; Saturdays, 9 A.M. to 1 P.M.



YALE UNIVERSITY
BURSAR'’S OFFICE
DURFEE HALL

The attention of all candidates for degrees is called to the rule of the
Corporation which forbids the delivery of a candidate’s DipLoma at
the COMMENCEMENT exercises, or the printing of his name on the Com-
MENCEMENT PROGRAM, unless all his accounts with the University are
settled by the Friday before CoMMENCEMENT.

Because the Dining Halls will continue in operation through
luncheon on June 8 it will be impossible to prepare final bills earlier
than June 12. These bills will be held at the Bursar’s Office where
they should be paid on or before June 14.

Those who expect to be ABSENT from the city during the week im-
mediately preceding CoMMENCEMENT week should make arrange-
ments for the settlement of their accounts before the expiration of
the time limit.



June 10, 1940

Dear Mr, Belcher: I have received a

second notice from
Yale University showing $9.68 due for
library fines. This amount is made up
in the two invoices forwarded te you in
my letters of April 22 and 29, I should
appreclate it very much if you would
etraighten out this account directly
with the University authoritles.

Very truly yours,

DoroTHY A. ELVIDGE

FELLOWSHIPS



June 10, 1940

Gentlemens All of the fundes in the
fellowship to Mr., Fannin

S. Belcher have been paid to him. The

enclosed charge for library fines should

be collected from Mr, Belcher.

Very truly yours,

DAEs RW DOROTHY A. ELVIDGE

Bursar's Office
Yale University
New Haven, Connecticut



o

FELLOWSHIPS

day 21, 1940

Dear Mr. Belcher: The enclosed check for $225
represents the finsl install-
ment on the fellowship awarded to you last year.

It has been a pleasure to havs
been eble to assist you in furthering your study in
the field drama. We hope that you have enjoyed your
work during the past two years.

Very truly yours,

Do
o ROTHY A. ELvipge

Mr, Fannin 8. Belcher
45
New Haven, Connecticut



Julius Rosenwald Fund

i L - ~\\AIC L Y
s S ] | (WS 1HPS

CHICAGO s R
To Payment Voucher No. 1270
¥r. Fannin 8. Belcher, Jr.
— Date  Wey 1, 1340
45 Dickerman Street
Hew Haven, Conansectlicut
Finel instellment on fellowship granted 4/12/89 « = « = = = = = - $2286.00

Clk.#23068
Accounts Appropriation No. Debit Credit
Hegro Fellowships 38«9 $228.00

Prepared by

Checked by

Posted by

Comptroller




Julius Rosenwald Fund = =
4901 Ellis Avenue | | | JATATA 1S
CHICAGO - y b ;
To Payment Voucher No. 1186
Mr, Feunin 8. Belcher, Jr,
——— GagmER B Date April 50, 1940
45 Dickerman i~ ek

New Haven, Connecticut

Tenth insteliment on fellowship grant = = =« = « = = = = = = - = $100.00

Ck.fe2891

Accounts Appropriation No. Debit Credit

Negro Fellowshipe 88-9 $100.00

Prefimd by Checked by Posted by

Comptroller K,



April 29, 1940

Dear lir. Belchers Enclosed is a bill received
from Yale Univereity this
morning for library fine. Rather than upset your

payment plan, I am forwarding this small invoice to

you for payment.

Very truly yours,

ns

DAEs &M

Mr. Fannin 8. Belche
erman ctree

New Haven, Comnecticut



FELLOWSHIPS

april 25, 1940

Dear Mr. Belchers: The enclosed bill for §2.00
was gent to us by Tale Unlversity. I thought
possibly you would rather take care of this small
emount yourself tharn hove L1 slter youwr payment

plen,
Very truiy yours,
DAFsAM

gr, Fanain 8. Belcher, Jr.
45 3 €e

New Haven, Connecticut



Julius Rosenwald Fund =~~~ -

4901 Ellis Avenue
CHICAGO

To Payment Voucher No. 984

Mr. Fannin 8. Eg}ghear’ Jr.

.45 Dickerman Street

Date March 29, 1940

New Haven, Connecticut

Ninth instellment on fellowphip gramt = = = = = = = = o o - - 0w & = £125.00

Ch#oi712

Accounts Appropriation No. Debit Credit
Negre Fellowshipe 56-3 $125.00
Prepared by Checked by Posted by

AM Comptroller




March 4, 1940

Dear Mr. Belcher: The enclosed bill for library
fine has been sent directly to

us. I presume you will went to mske payment of this

small emount rather then to upset your fellowship

payment plan.

Very truly yours,

Dosone A Eiweor
CE: AH

!I‘E.__W——m
45 Dickerman Street

New Haven, Connecticut



Julius Rosenwald Fund

To

¥r, Faonin 8, Belcher, Jr.

B T

45 Dickerman Sireet

tew Haven, Conneoticut

L

4901 Ellis Avenue ._~_..m'..f N O
CHICAGO . )

Payment Voucher No. 877
Date  February 29, 1840

Bighth payment on fellowship granted 4/12/88 = = = = = = = = « = = £100,00
Ck, #22602
Accounts Appropria.nion No. Debit Credit

legro Fellowships

389 $100,00

Prepared by Checked by

Posted by

Comptroller




February 2, 1940

Dear Mr. Belcher: From the enclosed copy of a
letter to Yale University,

you will see that your fees for the current semester

have been paid in full. The charge is made up of

§175 for tuition and $7.50 for an equipment fee.

In your original payment plan,
you allowed §850 for tuition. The current payment
plus $192.50, sent et the beginning of the first
semester, makes a total of $875, or §25 in excess of
the amount allowed. This §25 will have to be deducted
from one of your monthly installments. Unless I hear
from you to the contrary, I shall reduce the June 1
installment on your grant from $250 to §225.

VeI'Y truly yours,
. DosoTHY A Elvist

New Haven, Connecticut



Februery 2, 1940

Desr Sir: The enclosed check for §182.50 pays
in full the tuition charges for
Er. Fannin S, Belgher for the second semester of the

1989-40 egchool term.

Very truly yours,

DE: 48
Office of the Burger

Ysle University
New Haven, Connecticut

cc: Mr. Fannin S, Belcher



Julius Rosenwald Fund-+ | — = 1100
4901 Ellis Avenue i@ : : Pl
CHICAGO

To Payment Voucher No. #&6
Yale University

Date Februsry £, 1940
Bursar's Office
Yele University

New Heven, Connecticut

Tuition for second half of current yeer in Drama School - - - - §176.00
Equipnent Fee = = = = = = v = = v o o w e h e e e - e e - - 7.50
182
Fo

45 Plckermen Stree
New Haven, Connecticut

Ck.$22526
Accounts Appropriation No. Debit Credit
Negro Fellowships 38-0 $182.50
Prepared by Checked by Posted by

Al Comptroller




YALE UNIVERSITY

Mr. Fannin S Belchgr
45 chkerman S

To YALE UNIVERSITY, Dr.

Feb 1 1940 Freperic B. Jounson, Bursar
Department of Health Fee
Tuition 2nd half of the current

college yearinthe Drama  School 175 00
Room Rent

Equipment Fee 7.50 " 188 50
IMPORTANT ?nf 3
The regulations of the University require payment q[jé; i/l to be made on or before

Feb 15 , on which date the Bursar will by vote of the
Corporation be obliged to suspend the registration of any student whose term-bill is
not paid and to collect $5.00 in each such instance, in addition to the amount due, be-
fore registration can be reinstated. (SEE OTHER SIDE)



Julius

To
lr. Fannin 8. Beleher, jr,_

L
46 Bickern&n Street

New Haven, Connecticut

Rosenwald Fund

4901 Ellis Avenue
CHICAGO

Payment Voucher No. 744

Date Januery 81, 1940

Sixth payment on fellowship graft = - - = = = - = c - o e = = = = £100,00

Ck.FER4E5

Accounts Appropriation No. Debit Credit
Negro Fellowships 88-9 $100.00

Prepared by Checked by Posted by

Comptroller




Julius Rosenwald Fund

4901 Ellis Avenue

-
CHICAGO
To Fannin 8, Belcher, Jr. Payment Voucher No. 564
: R e

45 Dickerman Street Date December 135, 1939
New Haven, Comnecticut
FPourth payment on fellowship granted 4/1£/289 = « =« = =« ¢ = ¢ w = = = $125,00
Cko#

Accounts Appropriation No. Debit Credit
Negro Fellowships 38-9 $125,00

Prepared by
MeK

Checked by

l Posted by

Comptroller




Jullus Rosenwald F und

4901 Ellis Avenue 20 | COWZ\WN KU
CHICAGO ' m e :
To Mr, Fannin 8. Belcher, Jr. Payment Voucher No. 4&v
N e R LT R T S T Lih A 2l
45 Dickerman Street Date Noveaber 80, 18&3
New Heven, Ccnnecticut
Fourth instellment on fellowsghip grent - = = = = = = = = = = - & $100.00
Ckh#EELDT
Accounts Appropriation No. Debit Credit
Negro Fellowshins L5~5 $100.00

Prepared by Checked by Posted by

Comptroller




November 14, 1939

Dear Mr. Belcher: I plan to be in New Haven on

Friday or Saturday of this
week and should like to talk with you. Will you
please leave word for me at the Taft Hotel, tell-
ing me how I may get in touch with you?

Very truly yours,

Hew Han, oxmect.icut



Julius Rosenwald Fun % e, SHR

e | i
y " A S S el § e
4901 Ellis Avenue .__‘ ;. ! \ { PALY Q\ 1lE
CHICAGO DVl i
To Payment Voucher No. 5&7
My, Fannin 8. Belcher, Jr,
———— RO Date  October 31, 1939
45 Dickerman Strset —
New Haven, Comnecticut
Third installment on fellowship granted 4/12/89 « = = = = - = = - =~ $100,00
Cl.F21967
Accounts Appropriation No. Debit Credit
Negro Fellowships E8-9 £100.00
Prepared by Checked by Posted by
AM i
Comptroller




FELLOWSHIPS

October 23, 1939

Dear Mr. Belcher: A check for §192.50 is
being sent to Yale University
today, peying in full yourtuitiocn charges for the

first half of the current year.

Very truly yours,

DE: sl

4pnin S. Belcher, Jr
45 Dickerman Street '

New Haven, Connecticut



To
Yale University

Bursar's 0ffice, Durfee Hall

New Haven, Connecticut

Julius Rosenwald Fund
4901 Ellis Avenue [~ ' ’

-

CHICAGO ek NS RS

Payment Voucher No. 23§

Date  Q¢tober £8, 1989

{"J.h;\%fjf i&i Q

Payment of tultion and feeg for the first half of the current

college year in the Drama School for%.
ickerman Street ;

Ck.#21944

New Haven, Connecticut - - -$192,50

Accounts

Negro Fellowships

Appropriation No.

88-9

Debit

$192.50

Credit

Prepared by Checked by

Posted by

Comptroller




YALE UNIVERSITY

Mgr. Fannin S Belecher
45 Dickermen St

To YALE UNIVERSITY, Dr.

Oct 18 1939 Freperic B. Jounsox, Bursar
Department of Health Fee 10 00
Tuition 18t half of the current
college year in the ~Dreama School 175 00
Room Rent
Equipment Fee 7 50 192 60*

IMPORTANT ynaoTHY A &
The regulations of the University require payment q}{b}} bill to be made on or before
KoV 2, on which date the Bursar will by vote of the

Corporation be obliged to suspend the registration of any student whose term-bill is
not paid and to collect $5.00 in each such instance, in addition to the amount due, be-
fore registration can be reinstated. (SEE OTHER SIDE)



Julius

Rosenwald Fund———"""

4901 Ellis Avenue

Voiiinm <

To Payment Voucher No. 63
Mr, Fennin 8. Beicher
o o 2 L o 0 e RS o Date Seplember 29, 1989
46 Dickerman Street
New Haven, Conunecticut
First psyment on fellowship granted 4/12/89 « « = = = = = =« =« - =« = §150.00
Ck.#L1B76
Accounts Appropriation No. Debit Credit
Negro Fellowships 88-9 $150.00
Prepared by Checked by Posted by

Comptroller _




September &5, 1939

Dear Mr. Belcher: Thenk you {or your letter

of September Z1. We ghell
be pleased to follow the payment plan which you
have outlinmed. Checks for tuition wiil be sent to
Yale University on receipt ol am iavoice from them.

Best wishep for a successful

year.
Very truly yours,
DE: iM DorotHy A. ELvipee
Mr. Fsanin S. Belcher, Jr.
—-'—-z -

Hew Haven, Connecticut o




FELLOWSHIPS

45 Dickerman Street
New Haven, Connecticut
September 21, 1939

RE ‘?/)-'3’ 5L ?_’3-'/
mL % 73/4:’ 0

Miss Dorothy A, Elvidge
Comptroller, Julius Rosenwald Fund
4901 Ellis Avenue

Chicago, Illinois

Dear Miss Elvidge:

Greetingsl! I present for your approval the following
payment plan of my present Fellowship grant:

My tuition expenses of $350,00 I should like to have
paid directly from your office., The Bursar of Yale
University has been instructed to send the semester's
bill to you.

This amount substracted from the grant of $1500 leaves
a balance of $1150 to be paid in this way:

(2§ s 161 ) JEp———— . § 7o s (o
Novemberesesssses 100,00
December.esesesse 100,00
Janual“y...--...-. 125.00
Februaryeessessesss 100,00
}'Earc.'htt....lt-ctn 100.00
APTLL o s credsavanes LBDGD
}'[ay....'.....ttil lOOtOO
June.'l--.-‘l"i. 850.00

$1150,00

With best of good wishes to you, also the other members
of your staff who must now watch over me,

Cordially yours,

Fannin S, Belcher

s




FELLOWSHIPS

May 51, 1989

Dear Mr. Belcher: The enclosed check for §165

represente the final peyment
on the fellowship graat awarded to you in April 1938.
For your informstion a echedule of the peyments made
on this award is givea below.

Lugust 81, 1988 - - - = = = = = = = $165.00
Seplember 30 - = = = = = = = = = = = 1€5.00
October 8l - - = = = = = = = = = = = 165.00
Octover 24 (tuwition) = = = = ~ - = = 192.50
Rovember 30 - = = = == = — = = = = 165.00
Lecember 18 = = - = = = — = = = = = 1€5.00
Jenuary 31, 1838 — = = = = = = = - = 165.00
Petruary 2 (tultion) = = = = = = = = 157.80C
Februsry &8 - = = = = = = = = = = = 165.00
Barch €l - - = = = =« = - = — - = = - 1€5.00
April 28 - = = = - - - - - - - - - - 165.00
Bay 8l - = == = = == = = = = = - = 165.00

$2,000.00

®hen you are ready to begin work under
your greant for the current year, kindly send me a payment
plen which will meet your neceds.

Very truly yours,

Doromy A. Eivinee

45 Dickerman Street
Hew Haven, Connecticut



To

46 trnn Street

New Haven, Connecticut

Mr. Fennin 8. Belcher, Jr.

Julius

Rosenwald Fund

“micaco.  FELL

Payment Voucher No. B81€0

Date May 31, 1989

-

MA\RICLTDDS

(\_/.a VY OF il

Final payment on fellowship greated 4/16/88 = - - = - - = = - - ===« $165,00
Ck.#21518
Accounts Appropriation No. Debit Credit
Negro Fellowships 87-8 $165.00
Prepared by Checked by Posted by
AM Comptroller




Julius Rosenwald Fund -, | ~\;, ~ i

4901 Ellis Avenue i L 1, '-"-’J YOI D o
CHICAGO
To Payment Voucher No. 8043

Mr, Fannin 8. Be%g&g;,“gg.
45 Dickerman Sireet

Date  April 28, 1959

Hew Haven, Connecticut

Eleventh payment on fellowship grented 4/16/28 « - = « « = =« - « = -~ $165,00

Cle.#21187
Accounts Appropriation No. Debit Credit
Negro Fellowships 57-8 $165.00
Prepared by Checked by Posted by ‘
A Comptroller




45 Dickerman Street
New Haven, Connecticut
April 18, 1939

- e

R ——

| e g\)‘{_ { 7 ’/' d
| ,-f/

7 +« Y ,
b Dleje
_ e

Mr. George M., Reynolds I '

Director for Fellowships | ' _ s
Julius Rosenwald Fund s S T

4901 Ellis Avenue

Chicago, Illinois

Dear Mr,., Reynolds:

With sincere appreciation and gratitude I acknowledge
and accept the renewal grant of Fifteen hundred
dollars ($1,500) offered me by the Committee on Fell-
owships of the Julius Rosenwald Fund to assist me in
carrying forward my study of drama at Yale University.

I assure you that I shall continue to do all that I
can to prove myself worthy of the Committee's past
and present interest and support.

Enclosed is a program of the West Virginia High School
Play Tournament which I attended last week-end, MNr,
McMullan, Director of the Yale University Theatre,
served us as Critic Judge.

Respectfully yours,
Fannin S, Belcher
N AR e




—— = — e ————

Julius Rosenwald Fund
4901 Ellis Avenue

CHICAGO
To Payment Voucher No. 7906
¥Mr. Fannin 8. Belcher, Jr. Date March ¥, 19859

ST R

- i,

¢/o Mrs. B. 8. Brom

45 Dickermsn Street

Hew Haven, Connecticut

Tenth payment on fellowship granted 4/16/88 « = = = = = = « = = ~ §165.00

Ck. #21017

Accounts Appropriation No. Debit Credit
Negro Fellowships 37-8 $165.00

Prepared by Checked by Posted by
DAE Comptroller




Julius Rosenwald Fund

To
Mr. Fennin €. Pelcher, Jr.

TR T

45 Dickerman Street

New Haven, Connecticut

4901 Ellis Avenue

CHICAGO

Payment Voucher No. 7776

Date  February 28, 1929

Ninth installument on fellowghip granted 4/16/58 = « = = = = = - - $165,00
Ck.#20842
Accounts Appropriation No. Debit Credit
Negro Fellowshipe 87-8 $165.00

Prepared by Checked by
AM

Posted by

Comptroller




CROSS REFERENCE RECORD

FIRM NAME or SUBJECT _ FELLOWSHIP (BELCHER, FANNIN) FILE No.

pate £/27/39 |memarks Letter from Allardyce Nicoll of Yele reporting on

Belcher, Miss Grahzm and Miss Cooke.

SEE Yale University 1. FILE NO.

DATE
SIGNED

FILE CROSS REFERENCE RECORD UNDER NAME OR
SUBJECT LISTED AT TOP OF THIS SHEET, AND IN

PROPER DATE ORDER.
THE PAPERS REFERRED TO SHOULD BE FILED UND-

ER NAME OR SUBJECT LISTED UNDER ''SEE"’
YAWMAN avo FRBE MFG.(0.

ROCHESTER, N.Y.

FORM NO. 099CR



Julius Rosenwald Fug#l_ LO

‘llp O N e T
4901 Ellis Avenue TAY “*J f~1 i b Q
CHICAGO G
To Payment Voucher No. 77%8

Yele Univerasity

Date February 8, 199
Qffice of the Bursar

New Haven, Connecticut

Tuition end fees of Mr, Fanain 8. Eelcher for second helfl of

———s S R 1 WAV
currebit yesr in the Drema School = = = -~ = = = = - ¢ = = = = - = §1567,80
Ck.# 20730

Accounts Appropriation No. Debit Credit

Negro Fellowships 37-8 $157.50

Prepared by Checked by Posted by

AM

Comptroller
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YALE UNIVERSITY TR

Mg, Fannin S Belekerr
45 Dickerman St

To YALE UNIVERSITY, Dr.

Freperic B. Jounson, Bursar

Feb 1 1939
Department of Health Fee
Tuition 2nd half of the current
college year in the ~Dreama  School 176 00
Room Rent
rent _ 2 182 50%*
Equipment Fee _r:_kﬁﬂ Mine: ?—1_5 L]

Ty A.© &Y 8D
“~ IMPORTANT
The regulations of the Universily require payment of this bill to be made on or before
Feb 15 on which date the Bursar will by vote of the

Corporation be obliged to suspend the registration of any student whose term-bill is
not paid and to collect $5.00 in each such instance, in addition to the amount due, be-

fore registration can be reinstated. (sEE OTHER SIDE)



Julius Rosenwald Fund

4901 Ellis Avenud” — ' | /M) )
C H I C AG 0 | T St T—— LA e | Ll | :u.h..-:"
% Payment Voucher No, 744

Mr. Fanoin 8, Belcher, Jr.

45 Dickermsn Street

Date  Jsuuery 81, 1959

New Haven, Connecticut

Seveath paymeut on fellowshlp granted 4/16/86 = - = - = = = ~ = = -~ £165.00
Cke#20696€
Accounts Appropriation No. Debit Credit
Negro Fellowships 37-8 $165.00
Prepared by Checked by Posted by
hid Comptroller
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December 22, 1938

Dear Mr. Belcher: lr. Reynolds is out of the

office, and as he will not
return until after Christmas, I am replying to
your letter of the 1l8th.

#e are preparing a short
application form for renewal of fellowships, and
I shall be glad to send you one as soon as it is
ready. The final date for the acceptance of
applications for renewal has been set as Fasbruary
1s.

All good wishes for a happy
holiday ssason.

Very truly yours,

.

Secretary to Hr. Raynblds

’ o .-I- _.::i :‘;. i ,“4: e e i Ll ETTITION
New Haven
Sent to

1901 Fifth Street, N. W.
Washington, D. C.



,--r—l MOLITDO
: Q"vgz HE W

;_,,_.,m_

45 Dickerman Street
New Haven, Connecticut
December 18, 19&8

T —————

Q;\ 271/;5’:,;'& 2

Mr. George M. Reynolds
Director for Fellowships
Julius Rosenwald Fund
4901 Ellis Avenue
Chicago, Illinois

Dear Mr. Reynolds:

Since I do not know the correct method of approach in
the present situation, I am writing to you now solely
for information.

I am, &s you know, studying this year on a Rosenwald
Fellowship at the Yale School of Drama. If possible,I
should like to apply for a renewal of the fellowship
for 1959-40. The question in my mind is whether or not
I should make epplication before Januery 10 or wait
until the end of my first semester's work.

Will you solve this problem for me as well as instruct
me as to the form this renewzl zpplication should take?
Please address your response to 1901 Fifth Street,
Northwest, Washington, D.C. where I am planning to
spend the Christmas holidsys while working &t the Con-
gressional Library.

Respectfully yours,

%W‘ 8. 2
Faennin S. Belcher,Jr.

“___,ﬁﬁﬁu-anwuuulﬁﬁm&




Julius Rosenwald Fund

4901 Ellis Avenue o
CHICAGO L L\ JYV Ot
To Payment Voucher No. 7511
Mr. Fannin S. B&lchﬁr’ Jra
s SRR L SHEA Date Pecember 16, 1958
45 Dickerman Street
New Haven, Connecticut
8ixth payment on fellowship granted 4/16/38 « - = = -« =« =« = = $165.,00
Ck.#20846
Accounts Appropriation Nu; Debit Credit
Negro Fellowships 37-8 $165.00
Prepared by Checked by Posted by
AM Comptroller




Decermber 13, 1958

Dear ¥r. Belcher: Thank you for your letter of

Decezber 9. I can easily
understand your attitude toward the courses and formal
studies. I imagine these are of more value than they
may seem at the moment. I hope they do not interfere
with your getting a fair amount of active work in
creative flelds.

Very truly yours,
ERE:JW

Mr., S. Belcher, Jr.
New Haven, Connecticut




F?F:1F_L_(:>iﬁfsgl {%Fj
E f f --__‘,,',f"

45 Dickerman Street
New Haven, Connecticut
December 29, 1878

o i,

Mr. Fdwin R, Embree, President%‘w
Julius Rosenwald Fund
4901 Ellis Averue

Chicago, Illinois
Dear Mr, Embree:

I thought you might be interested in receiving some word ‘rom
me concerning my activities at the Yale School of Drama. Ac-
tivities? Faculty and seasoned students would laugh at my em-
ploying this term to cover the inmumerable tasks we first
year stulents have to perform and the obscure place we fill
in the organization,

And in my prejudiced estimation the organization amd proce-

dure established here are comparable to any university amd
professional theatre anywhere. This rigid organization was,

in a sense, my undoing. There were courses redquired of all en-
tering students which serve as a sort of "you-know-my-methods-
and-language" background for the advanced coursss. An effec—
tive technique, I think; yet it leaves the student fully aware
that the entire set-up is based upon the assumption that he

will spend at least two years here., I tried to escape thege in-
troductory courges but to no avail, Once in them{an orientation
and production crew course and a fundamentals of directing course),
however, I discovered their worth and interest. In addition to
these two courses, I am emrolled in Playwriting with lr. Faton
and a dramatic criticism seminar conducted by Mr., Nicoll, one of
the most scholarly men with whom I have ever come in contact,

With the exception of the playwriting anl occasionally, the =zsmi-
nar course, there is little opportunity for individual achisve-
ment, The emphasis, for the most part, is on group effort. Several
reports and papers submitted in the seminar have carned M, M-
coll's approval; several original scripts for ir. Faton, Tavorably
recaeived, At present I am revising a radio play which is to he
presented by the local radio station which is sponsoring a Yals
Drama School half-hour. Following this comes the first original one
act play. I am also beginning my statistical work on my research
project of the Negro in Drama. Mr. Nicoll congiders it important
and is serving as my advisor. So far T have done npthﬂng in make-
up and stage lighting. I have talked with the antpprtora in charge
of these courses but was not permitted to enroll péﬁausa of the

time required for playwriting and production crew|fork. J

B

O
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Considering the time T have to spend in wooing my creative writing muse
plus the long weary hours handling scenery(once from 7:Z0p.m. to 4:20
a.m. but usually from 7:30-midnight), I admit that there is little time
for more than the four courses I am taking. At other times, though, I
wonder what you would think. FExperienced acquaintances say that all
first year students are restive during the first semester but later lesarn
the value of Yale's emphasis upon quality rather than quantity. T look
forward to my conversion,

A1l in all-—anl T hope that you have already received this imprassion--T
am thoroughly enjoying the work here and am trying to do my best. Only
in this way can I show my deep appreciation to you and the Committee For
Fellowships.

Sincerely yours,

'3%...,...‘.., —8.&.&%
Fannin S. Belcher,dJr,




Julius Rosenwald Fund o poond
4901 Ellis Avenue ;, = OOWSH S

To
Mr. Fennin S, Belcher, Jr.
““"-‘-I-—_

s,

45 Dickerman Street

New Haven, Connecticut

— % A
V il

LA Vvl
CHICAGO i) Ay SRR

Payment Voucher No. 7569

Date November 30, 1078

Fifth payment on fellowship granted 4/16/88 « « = = = =« = = « = - ~ - $165.00
Cx.f20402
Accounts Appropriation No. Debit Credit

Negro Fellowships

87-8 $155.00

Prepared by Checked by

Posted by

Comptroller ﬁ




Julius Rosenwald F und a
4901 Ellis Aveniie )y W
CHICAG 0
To Payment Voucher No. 7480
Mr, Fannin S. §g¥&£§:, Jr.
s e Date October 31, 1938
48 Dickerman Strest
New Huven, Connecticut
Thiré psyment on fellowship gronted 4/16/88 = = = = = = = = = = = = = - $168.00

Cle 420298
Accounts Appropriation No. Debit Credit
Negro Fellowships 87-8 $165.00

Prepared by Checked by

Posted by

Comptroller ﬁ




October 25, 19%8

Dear #r. Belcher: This letter iz to let you

know that we have sent & check
for £192.50 to the Bursur of Yale University to cover
your fees for the current semester. This amount was
made up of the following itewmst

Tuition in Drama School - = = - « = $175.00
Department of Healtih Fee - - - - - 10.00
Equipment Fee - — = = - = = - - - - 7.50

You will remember that in set-
ting up the peyment plea for your fellowshlip we re-
served $350 for tuition. We shall deduct from your
last monthly installment the difference between the
total we shall pey to Yale for tuition (for both
semesters) and the §350 which has been reserved for

this purpose.

Very truly yours,

DE:AM

Mr. Fannin S. Belcher, Jr.

T AT

New Haven, Connecticut



il

Julius Rosenwald Fund O

..-..r' “a

4901 Ellis Avenue ‘ﬁ ' . AR’ »)) 5» | &
CHICAGO e
To Payment Voucher No. 7&1l1
Yale University
Date Qctober 24, 1938
ffice of the Burser
New Haven, Connectiocut
Your stetement %o ¥r. Fannin 8, Belcher for tuition and
[ ewem——— e VLR R T
feeg for the first half of the current college vesr - « - $192,50
(Department of Health Fee - = — - - = - - = $10.00
Tuition in Drame School = = = = - = « -« - 175.00
Equipment Fee = = - = = = = = = = = = - - g;%
Ckaei 2054
Accounts Appropriation No. Debit Credit
Negro Fellowships 87-8 $£192.50

Prepared by Checked by
Al

Posted by

Comptroller _



YALE UNIVERSITY

Mgr. Fannin Belcher
45 Dickermsn St

To YALE UNIVERSITY, Dr.

Oet 20 1938 Freperic B. Jounson, Bursar
Department of Health Fee 10 00
Tuition 1st half of the current

college year in the Prama School 175 00
Equipment Fee 7 50 192 50+*
Room Rent

UOROTHY A. CLVIDGE

THIS BILL IS NOW DUE and will become overdue if not paid 13 " X
on or before OV 4 =+

Ifit is not paid by that date registration will be suspended. -
(SEE OTHER SIDE)



To

Julius Rosenwald Fund

fir. Fannin 2, Belcher, Jr.

1801 Fifth Street K. %.

Fia.shtngton, D, C,

LR —"

4901 Ellis Avenue e R B
CHICAGO ‘— L—

Payment Voucher No. 7150

Date geptember 20, 19%8

LOWSHI

Hegro Fellowships

27-8 $165.00

Second payment on fellowship granted 4/16/68 - - - = = = = = = $165.00
L. #20145
Accounts Appropriation No. Debit Credit

Prepared by Checked by

Posted by

Comptroller
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Julius Rosenwald F

oo o PELLOWSHIPS

CHICAGO
To Payment Voucher No.  gu46
Mr. Fennin 8. Belcher, Jr.
compahain BOSIGA: 'f . Lot Date

L

=¥ August 31, 1928
1901 Fifth Street N. W

Weshington, D, C.

First psyment on fellowship granted 4/16/%8

--------- $165.00
Clh.#20022
Accounts Appropriation No. Debit Credit
Nggro Fellowships o7-8 $165.00

Prepared by Checked by Posted by

Comptroller



FELLOWSHIPS -

August 25, 1938

Dear Mr. Belcher: The payment plan outlined

in your recent letter is
entirely agreeable to us. Kindly ssk the Burssr
at the University to send us sn invoice covering
your tuition charges, and I shall see that a
check is sent promptly. A check for $165 will
be gent to you on the firgt of each month from
Septerber 1 to and including June 1.

Kindly keep us informed

of your current address so thet you willi exper-
ience no delay in receiving these payments.

Very truly yours,
DE: aM 4&124¢L/

Mr. Fannin 5. Belcher, Jr.

- &
Washlngton, U. U.



FELLOWSHIP
Ghe West Virginia Players lps

WEST VIRGINIA STATE COLLEGE

FANNIN S, BELCHER

DIRECTOR

BOX 150 - INSTITUTE, WEST VIRGINIA

iiiss Dorothy Elvidge ‘xwhfli' _)y‘ i L
Comptroller, Julius Rosenwald F ; i
4901 Zllis Avenus
Chicago, Illinois

Jear liiss Zlvidge;

At the suggestion of lirs. Merrill 1 eam submitting for your sapprovel
my plan for the payments ou the fellowship awerded me by the Rosen-
wald Foundation,

Puition and fees, 1 understand, will be paid direct to Yale Univer-
sity, the institution which I am attending. The amount, catalogue
listings, is three hundred and seventy-five dollars(g375.00) for
the ysar., DTwenty-five dollars(,20.,00) of this amount hes already
been paid as & registration fee and will be credited to the tuition
for the second half-year, This leavss a balance of three hunured
end fifty dollars(y3b0,00) to be paid.

iy fellowship award is two thousand dollars(y2000.00). Deducting
from this amount the three hundred and fifty dollars(3£0.00) due
.Yale, I have & balance of $l660,00, If in order, I should like to
receive this sum on & monthly basis of one hundred and sixty-five
dollars(yléb.00) for the ten moanths of study, beginning in Septem=-
ber znd ending in June.

I hope that this will prove satisfactory to you. If not, I shall
be guite willing to abide by your decision and profit by your
suggestions.

Respectfully yours,

FPennin 5. Belgher
- treet, llorthwest
washington, D.C.



~ELLOWSH|ps

August 19, 1938

Dear Mr. Belchers Your leticr of August 15 to
Mr. Paty has been referred to
me. It is customury for this Fund to make payments
on fellowship awsrds on & monthly basie, spreading
these payments over the pericd of study. Tuitiom
and fees are ususlly peid direct to the imetitution
which &« Fellow is atiending. However, these are mot
hard snd fest rules. If you will submit & payment
plan, which you think will meet your needs most ade-
quetely to Miss Dorothy Elvidge, our Comptroller, I
am sure everything can be arranged satisfactorily..

Very truly yours,

Assigtant Cohptroller

Mr. Fannin 5. Belcher : .
190T Fifth Street, morthwest, |
Washington, D. C.
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FEL
She West WVirginia.

WEST VIRGINIA STATE COLLEGE

FANNIN S BELCHER

DIRECTOR

BOX 150 --- INSTITUTE, WEST VIRGINIA

August 15, 1338

Mr. Raymond Paty G | | 7 ﬂ}
Director for Fellowships : R ——
Julius Rosenwald Fund Jf. A "i//} -
4901 Ellis Avenue R e
Chicago, Illinois ’ ,

Dear Mr. Paty:

Since I am not acquainted with the procedure followed
by the Rosenwald Fund in payment of its grants, I am
writing to you for this information. I leave for Yale
on September 22 and I should like at that time to be
prepared to meet all first semegter payments.

My summer address is 1901 Fifth Street, Northwest,
Washington, D.C. I shall be there until the university
opens.

With continued appreciation to you and the Committee
For Fellowships, I am

Very truly yours,

Facos S Bl

Fannin S. Belcher
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WEST VIRGINIA STATE COLLEGE

FANNIN S. BELCHER

BOX 150 --- INSTITUTE, WEST VIRGINIA DIRECTOR

May 13, 1938

b 272 A P

Mr. Edwin R. Embree, Presidnntkﬂﬁ**!-—
Julius Rosenwald Fund

4901 Ellis Avenue

Chicago, Illinois

Dear Mr., Embree:

I deeply appreciate your very inspiring
letter, and assure you that I shall do all
that I can to justify the interest which you
and the Committee on Fellowships have in my
activities.

Sincerely yours,

Fannin S. Belcher




e,
May 5, 1958

Dear lir. Belcher: As a member of the committee
which passed upon your ap-
plication for a Rosenwald fellowship, I want to
tell you of the personal interest which your propos-
al aroused in us. We were particularly impressed by
the work that you have been doing not only in play-
writing and dramatics at West Virginia State College
but in the diffusion of interest in drama throughout
the State, especially through the high school coa-
tests.

We hope that you will get -
Just what you want from your year at Yale. We shall
all follow your future career with interest. As you
probably know, Dean Farrell of West Virginia sade a
special trip to ocur office to urge your candidacy.
That kind of loyalty on the part of an associate
impressed us, as well as the other evidences of your
ability to arouse enthusiaam.

Very truly yours,

Institute, West Virginia



FELLOWSHIPS
Ghe West WVirginia Players

WEST VIRGINIA STATE COLLEGE

FANNIN S BELCHER

BOX 150 --- INSTITUTE, WEST VIRGINIA RIRECLOT

April 20, 1928

CE- ot -

T T mong DR

Director for Fellowships
Rosenwald Fund

4901 Ellis Avenue
Chicago, Illinois

Dear Mr. Paty:

It is with sincere pleasure that I acknowledge
and with grateful appreciation that I accept
the grant of two thousand dollars(§2,000),for
my further study of theatre art, offered to me
by the Committee on Fellowships of the Julius
Rosenwald Fund.

I assure you that I shall do my best tec live
up to the Committee's expectaticns and beliefs.

Again, I thank you.

Respectfully yours,

2

F. S. Belcher
i .‘W"

}ng,t



April 19, 1938

Dear !r. Belchers ¥e are returning by express todey

' the following exhibit meterial
which you subnitted for the consideration of the
fellowship committee.

fonge of "Roll Your Own"
Playscripts of P"L'Honorable Desselines"
"Roll Your Own®
"Beal a Hand"
Representiative Programe and Specimens of
Dreme Projects

Thank you for sending this meteriel. I hope it reaches
you in good condition.

Very truly yours,

S— Raymonp R, Paty

o
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FELLOWSHIPS

April 12, 1938

Dear ¥p, ¥Welandless: Thank you very mmach for

your note of the 7th, which

I find on my roturn from a field trip. We shall

ba glad %o have ¥r. Zaton's commsnts on Er, Belcherts

P i o S

plays, and you may be sure that we will aveil our-

selves of your kind offer to be of assistance with

tachnicel sdvies vhen the nsed arisesa,

iir. Stanley HeCandless

The Department of Drama
Yale University

Hew Haven, Conneccticut

Very truly yours,

RAaymonD R. Party



YALE UNIVERSITY - SCHOOL OF THE FINE ARTS

THE DEPARTMENT OF DRAMEE| | OWSHIFPS

NEW HAVEN - CONNECTICUT

JAMES ROWLAND ANGELL ALLARDYCE NICOLL EVERETT VICTOR MEEKS
President Chairman Dean

April 7, 1938

_;/7’ X \ {2
Mr, Raymond R. Paty J 5 g VA~ \S/
4501 Ellis Avenue e

Chicago, I11,
My dear Mr, Paty:

I am turning over the plays and other
meterial which you aant me relating to the appli-
cation of one Fan BB S gr _for a scholarship,
to our Walter Pritehard Eat on, ‘who teaches play-
writing here. He is in a much better position to
Judge of the quality of the plays than I and will
give a much more professional judgment.

Any time you have any questions relat-
ing to the technical side of the theatre I will
be glad to be of any assistance I can.

Sinecerely yours,
o
Stanley MceCandless

MeC:B



Harch 31, 1938

Dear Hr. McCandless: 4% a recent meeting of our Fellow-
ship Committes Mr. Hanry Allen Hoe
of the Guggenheiz Foundation suggested that you michi be
able to give us some hal,x in t.lw conaideration of one of
our Hegro candidates, Nr, e & g wlcher, Lseistant
Professor of English &nd Di or DhREI¥L o
West Vivginie Statle Colleg,a a* Ivstimfa, ir. Belchar
has his M. 4. from the Umiveraity of Pemmsylvanis and
wishes to obtain his Ph, D, from Yale, He is 29 years old.

I an enclosine two play scriots
which My, Belcher huag submitied, ard his plan of work.
I worder if we could impose upon you to the sxtent of
asking you to look these over %o soe whether or not they
have ey real sromise of ehility. Our fellowships are
nacessarily few in mumber snd I should like %o be able
to present to the committee for its firal consideration
only those mer who seem to be outstanding in their field.

nything you can tell me will be
very greatly appreciated and it will, of course, be held
in confidence.

Very truly yours,

Raymonn R Paty

Hr. 8. R. HcCandless
Department of Fine Arts
Yale University

Hew Haven, Connecticut
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Mr. Raymond Paty
Director for Fellowships
Julius Rosenwald Fund
4901 Ellis Avenue
Chicago, Illinois

Dear Mr. Paty:

In accordance with your request, I have, today,
mailed to you manuscript copies of two of the
plays with music which were mentioned in my
Rosenwald application and an original draft of
a one act play upon which I am working now. I
have also included with the manuscripts, the
original folio of music used in one of the
plays.(Both were produced here,)Since this is
the only complete copy of the music I have, may
I have it returned after the committee's

examination?
Following your sugg§§§é§n1~1 have rechecked my
proposed budget. Al gh I feel that the ori-

ginal total was as close to the average as it
could be with sacrificing many things not condu=-
cive to thorough mental concentration, I have
succeeded in reducing this total ($24i9) to
$2100 or more accurately $2090.

Respectfully yours,

d &

FSB/tf F. S. Belcher
; e m




English Language
and Literature

A
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Mr. Raymond Paty
Julius Rosenwald Fund
4901 Ellis Avenue
Chicago, Ill.

My dear Mr. Paty:

I remember Wii-ﬁﬁlﬂﬁﬁr very well,
and can assure you that so Tar as s record in my

courses goes, he did distinguished work. It is
some years ago since he was here, but all my
reactions were favorable and I trust sincerely

you will give him an opportunity to proceed with
the very interesting research that he plans. I

am returning the description of it, as I understand
you desire me to do so.

Yours very sincerely,

ot HL

AHQ:M



FLLOWSHIPS

darch 11, 1838

Dear 5r, Belcher: The Comnittee on Fellowships has

had 1is preliminary meeting, and
I have been asked to write you for a copy of one or
two of your best plays in order that they may be
considered by our Committee.

The Committee felt that your re-
quest for $2,419 was & bit high. I suggest that you
check over the budget which you have proposed to see
if it is possible to revise it dowrward to come nearer
the average grant of $1500.

Very truly yours,

Raymonp R. PATY
EP:NIU

te, West Virgi



FELLOWSHIPS

Harch 11, 1638

Dear Dr., Quinn:  ¥r., Famnin S. Belcher, Asasistant
Director

of Dramatics at West Virginia State College is apply-

ing to the Julius Rosemwald Fund for a fellowship.

iir. Pelcher states in his appli-
cation that he had two years of work at the University
of Pennsylvania, and I ax wondering if you remember
him. If so, will you be zood emough to give us an
opinion of his ability and a criticisnm of his plan
of work?

Our fellowship money is limited
and we are eager that it should go to those who indi-
cate the greatest promise. For that reason we shall

greatly appreciate your very frank appraisal of
Hr. Belcher.

Vary truly yours,

Raymonp R. PATY
BP:LU

Dr, Arthur Hobson Quinn
Juiversity of Pennsylvania
Philadelphia, Pemnsylvanie



January 13, 1938

Dear Miss Belcher: May I acknowlodga your telegram of

the 1llth, in which yon urge me to
give any assistance possible to Fannin 8. Belcher who is
applying here for a scholarship. 8 be glad to do
80, and I have turned your telegram over to lr. Paty, in
charge of our scholarships.

The Scholarship Committee, which
is made up of persons outside the staff of the Fund has
refused to permit the officers to make recommendations on
candidates, preferring to make their own choices on merits.
If anybody asks me about Mr. Belcher, you may be sure that
I will make reference to his excellent connections and re-
liability.

Yours very truly,

M, O« Bmaﬂam' M.D.
MOB:irh

Miss May B. Belcher
Indianapolis Young Women's
Christian Association
Indiznapeolis, Indiana
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JULIUS ROSENWALD FUND
4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

Name of Candidate Mr. Fannin Saffore Belcher, Jr.

Report Requested of. Mr. Walter Pritchard Eaton

Associste Professor of Playwriting

Yale University

The above-named candidate has applied to this Fund for a fellowship and has given your name as a
reference. The candidate’s plan of work is attached. Please return it with your statement.

We shall appreciate your frank opinion of this applicant’s abilities and personal characteristics, and
an appraisal of his plan of work. An early reply to this inquiry will be of great assistance in allowing the
Fellowship Committee sufficient time for an adequate review of the large number of candidates who apply
for grants.

Your reply will be held in strictest confidence.

S )}7/}144"%&/

Dirgttor for Felléwships

REPORT
My contact with Mr, Belcher has been in playwriting, only, and so far this

year he has been S0 bugy in the school that he has not been able +0 concentrate
ag much as he would like to on this field, and as he needs to if he is to write

a good play. I am not sure that ht_a degsires to become a playwright so much asg to
learn the technique of the craft, +0 help others. For this he has a good mind,
and excellent critical judgment. What he says about the needs of the negro theatre
in re guides to proper meke up and lighting is, I think, absolutely correct, and
he is also correct in assuming that he lor any student) needs & second year of
study in directing before he is competent to handle productions. I have found,

and I think all our faculty has found, Belcher to be &n extremely tactful, polite,

OVER



esrnest and intelligent men, and that helping him gives pleasure and promises
profit. As far as I am concerned, I should recommend him very highly for any

further help you might be able to give.

Is the candidate free from personality handicaps which would make it difficult to obtain and hold
a position giving him opportunity to utilize his abilities?

I should say, from what I have seen, entirely free,

Signed WM @Ld/f’{,‘f_’

Agsoc, Pro fs Playwriting

Position or Title
University Theatre, lNew Haven
Address

Date Feb, 25, '39

(Pleasg: return to the Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.)



JULIUS ROSENWALD FUND
4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

Name of Candidate Mr. Fannin Saffore Belcher, Jr.

Report Requested of. Mr. Allardyce Nicoll, Director

Yale Theatre

Yale University

The above-named candidate has applied to this Fund for a fellowship and has given your name as a
reference. The candidate’s plan of work is attached. Please return it with your statement.

We shall appreciate your frank opinion of this applicant’s abilities and personal characteristics, and
an appraisal of his plan of work. An early reply to this inquiry will be of great assistance in allowing the
Fellowship Committee sufficient time for an adequate review of the large number of candidates who apply
for grants.

Your reply will be held in strictest confidence.

orvge - Nogptlf

Di r for Fellgwships

REPORT

A first-class student, well informed, mature in
Judgment and with a definite end in view,

His scheme for a book on The Negro and the Americen
Theatre is an excellent one, Already he has shown
me some part of this and I can give assurance that
it is shaping welles If he carries on in the way

he has begun, he will have produced a veluable booke
I feel sure that a second year here would be of very
great service to hime

(Further statement in letter regarding all three
candidates who are studying at Yale during the
present session,)

OVER



Is the candidate free from personality handicaps which would make it difficult to obtain and hold
a position giving him opportunity: to utilize his abilities?

Yes

Vi
Position or ‘Title Chairman, ﬂ'ept/rtment of Drama

Adidress Yale University

New Haven, Conne Feb. 27, 1939

Date

(Please return to the Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.)



JULIUS ROSENWALD FUND
4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

Name of Candidate Mr. Fannin Saffore Belcher, Jr.

Report Requested of. Mr. Frank MeMullan

Assistant Professor of Plsy Production

Yale University

The above-named candidate has applied to this Fund for a fellowship and has given your name as a
reference. The candidate’s plan of work is attached. Please return it with your statement.

We shall app.reciate your frank opinion of this applicant’s abilities and personal characteristics, and
an appraisal of his plan of work. An early reply to this inquiry will be of great assistance in allowing the
Fellowship Committee sufficient time for an adequate review of the large number of candidates who apply

for grants.
/&SZ::r for Fell%:sh(i;;a"/

Your reply will be held in strictest confidence.

REPORT

From what I have seen of Fannin Belcher, Jr., I would
sey that he is an Intelligent, conscientious and interesting
student. His work has been imaéinativa end original . In
menner end personality he is quite reserved but capable of
assertion when the occasion arises, His opinions and judg-
ments indicete a mature and well-ordered mind, He is congenieal
and cooperative, heving the ability to lead es well as follow,

The program of work outlined is both interesting and un-
usuel, I believe he can realize his plens if he is allowed to

continue here et Yale, and in myopinion he represents the quality

OVER




of student we most _des:'l.re.

Is the candidate free from personality handicaps which would make it difficult to obtain and hold
a position giving him opportunity to utilize his abilities?

Signedgftmﬁ 7’%‘ W

Position or Title__Assistant Professor of Flay Production
Ad&ess_Wmﬁ_MW,.mmnaity-

- New Havyen, Conn, | oy Date_ Februsry 28, 1939,

(Please return to the Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.)




JULIUS ROSENWALD FUND
4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

Name of Candidate___ Mpr, Fannin S. Belcher -

Report Requested of ____Mr. Sterling Brown
. — Director of Dramatics, loward University

The above named candidate has applied to this Fund for a fellowship and has given your name
as a reference. A statement of the candidate’s plan of work is attached. Please return it with
your statement.

We shall appreciate a frank statement of your opinion of this applicant’s abilities and personal
characteristics, and an appraisal of his plan of work. An early reply to this inquiry will be of great
assistance in allowing the Fellowship Committee sufficient tlrne for an adeg_uate review of the large
number of candidates who apply for grangsam P

Your reply will be held in strictest confidence.

Director for Fellowships

REPORT

m-. l‘a_l;nin Belcher is in my estimation one of thclmoat able and
conscientious directors of dramatics in Negro colleges.

I have visited West Virginia State College and have seen Mr. Belcher's
laboratory workshop, which, in spite of limited facilities, was nevertheless
first-rate. I have talked with students under his direction and with people
who have seen his productions, They were uniformly enthusiastic. I served
as judge at one of his state-wide high school tournements, which was an eye-
opener to me. The technical side of production for 'l_hich Mr. Belcher was

responsible was handled with smoothness and dispatchs I could see also that

OVER



Mr. Belcher was in large measure responsible for the good porforma;ces and
the generally fine dramatic interest manifested all over the state. He
hes been something of an inspireational force in the field of drama. His
tournament is in my mind one of the important educational projects of
West Virginia.
I am most favorably impressed with his plan for work. I am keen to
see our colleges advance in dramatic work, and I look upon Mr. Belcher as
- one of the best people to contribute to that advance, He is 1n§alligen$,
iatiséesots, and His plan indicates, smbitious. The evilities of such
ma;, aev;loped by further training to greatest usefulness, are much needed

in Negro life.

Is the candidate free from personality handicaps which would make it diffrcult to obtain and
hold a position giving him opportunity to utilize his abilities?

wu.

Signed_lgjjaja;nr‘,é‘-_m a: T oy B N
Position or Title ; ) X im.w /) =
Address_«ﬂ:&uw__ww__ o3 . ‘ e
e Lfackiafon B .C. natLa‘,,@mAfll,ﬁz&
(Please return to Raymond Paty, Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.)




JULIUS ROSENWALD FUND
4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

Name of Candidate Mr. Fannin S. Belcher, Jr.

Report Requested of Mr. David Kirby, Secretary, State Board of Education

State Capitol, Charleston, West Virginia

The above named candidate has applied to this Fund for a fellowship and has given your name
as a reference. A statement of the candidate’s plan of work is attached. Please return it with
your statement.

We shall appreciate a frank statement of your opinion of this applicant’s abilities and personal
characteristics, and an appraisal of his plan of work. An early reply to this inquiry will be of great
assistance in allowing the Fellowship Committee sufficient time for an adequate review of the large

number of candidates who apply for grants.

Your reply will be held in strictest confidence.

REPORT

OVER



. S. Belcher, Drama and English, West Virginia State College,
Institute, West Virginia, received his Master of Arts degree from the
University of Fennsylvania, 1930, including considerable work in drama,
according to official records in this offices

lire Belcher has had nine (9) years' experience in teaching,
seven (7) in his present position.

Personally, I am enthusiastic about the work lr. Belcher has
carried on in the development of the dramatic and artistic instincts in the
Negro race. The concomitants of personal responsibility, independence, and
other attributes of good citizenship are not neglecteds I recormend him
unreservedly for the Julius Rosenwald Fellowship,

Is the candidate free from personality handicaps which would make it difficult to obtain and
hold a position giving him opportunity to utilize his abilities?

Yes

.

iti - 5 1-"’8@; 'll‘la Board of Education
Position or Title_ Secretary, gl
\J

Address Charleston, West Viresinia

Signed

" Date.  Jenuary 22, 1938

(Please return to Raymond Paty, Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.)



(/
JULIUS ROSENWALD FUND
4901 ELLIS AVENUE

CHICAGO

Confidential Report on Candidate for Fellowship

Name of Candidate Mr. Fannin S. Belcher, Jr.

Report Requested of Mr. David A. Lene, Jr., Dean, Louisville Municipal College

For Negroes, Louisville, Kentucky

The above named candidate has applied to this Fund for a fellowship and has given your name
as a reference. A statement of the candidate’s plan of work is attached. Please return it with
your statement.

We shall appreciate a frank statement of your opinion of this applicant’s abilities and personal
characteristics, and an appraisal of his plan of work. An early reply to this inquiry will be of great
assistance in allowing the Fellowship Committee sufficient time for an adequate review of the large

number of candidates who apply for grants.

Your reply will be held in strictest confidence.

REPORT
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Is the candidate free from personality handicaps which would make it difficult to obtain and
hold a position giving him opportunity to utilize his abilities?

Signe

L] o (
Position or Title cam, Lo _:_'/L ipal G—1lese
Address Louisyille . Kentuoley
Date /' Wanuary 20,1938

(Please return to Raymond Paty, Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.)
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JULIUS ROSENWALD FUND

4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

L] i o B l 1 3
Name of Candidate Mr. Fannin S. Belcher, Jr

Report Requested of Prof. C. R. Boothby, Director of Dramatics

40 Glenn Avenue, Port Chester, New York

The above named candidate has applied to this Fund for a fellowship and has given your name
as a reference. A statement of the candidate’s plan of work is attached. Please return it with
your statement.

We shall appreciate a frank statement of your opinion of this applicant’s abilities and personal
characteristics, and an appraisal of his plan of work. An early reply to this inquiry will be of great
assistance in allowing the Fellowship Committee sufficient time for an adequate review of the large
number of candidates who apply for grants.

Your reply will be held in strictest confidence.

S

/ /5’
reged | O ?
Directof for Fellowship:

REPORT
TO WHOM IT MAY CONCHERN:

Mr. Fannin S. Belcher is known to me in several ways.
He was, first of all, the outstanding student in creative writing
in my classes at Lincoln University, Pennsylvania, during the year
1926-1927, His ability to create original plots, to execute these
plots with a degree of finality and finesse, together with an sane
outlook and philosophy of 1life won for him my personal regard both
as a student and as a friend. Such marked ability did Mr. Belcher
possess in the realm of writing and drama that I asked the college
authorities to permit him to return to the college in the capaecity
of a reader of papers for me durlng the year 1927-1928. This work
was done by Belcher in a such a satisfactory manner that he was
given several classes to lnstruct in the elementary forms of writing
and debating. Again, hls work proved worthy of commendation, so
much so, in fact, that he was added to the list of student instructos
at the university for two years.

My immediate contact with Mr. Belcher ceased in 1932,
Since that time I have kept in touch with him and have followed his
work with some interest. He has spent these vears at West Virgin%?E

" OVER




Position or Titl

Institute, whare I have been told he had done a magnificent pilece
of pioneering work in creative work in the realm of dramatics. This
work bespeaks his untiring labor in whatever field of actévity he
may engage. He has always been aw boundless worker forging ahead to
far distant goals of endeavor. All of the reports which have reached
me during the past few years have been excellent concerming Belcher's
activities and accomplishments.

Morally, I should like to state that Mr. Belcher is far above
the average Negro boy. He possesses one of the finest characters I
have ever witnessed in any colored youth. Mentally, He is gifted far
above the average Negro, having for parents two very talented folks,
who possess not only college educations, but social position and
prestiege among their race. Physically, Vr. Belcher is slight and frail
But this has never been a hindrance to him, for he possesses much
ehergy and untold determination.

Financially, I know that during the past few years Mr. Relcher
has met reverses and has had to dig deep into his funds to assist
other members of his family. I know from past experience that he will
be most cautious and wise in the use of funds extended to him for the
furthering of his education. I whole-heartedly recokmend him as 2
candidate for the Rosenwald Fellowship to Yale. I believe that he
would produce the desired results outlined in the papers which he has
submitted to you. I hearyily urge you to give him every possible
consideration which 1is possible. :

.

Is the candidate free from personality handicaps which would make it difficult to obtain and
hold a position giving him opportunity to utilize his abilities?

I know of no personality handicaps which would hindér

¥r. Belcher from making a success of his work.

Signed C //pfahvﬁo_ ) ﬁ) /é Ba-a-\/a&zﬁ/“ y

Address. 40 Glen Avenue, Pori Chester, New York

January 24, 1938 Date

(Please return to Raymond Paty, Director for Fellowships, Julius Rosepwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.)
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JULIUS ROSENWALD FUND

4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

Report Requested of Dr. John W. DaViS, Presideﬂ.t, West Vit‘gini& St&te Coileée

Institute, West Virginia

The above named candidate has applied to this Fund for a fellowship and has given your name
as a reference. A statement of the candidate’s plan of work is attached. Please return it with
your statement.

We shall appreciate a frank statement of your opinion of this applicant’s abilities and personal
characteristics, and an appraisal of his plan of work. An early reply to this inquiry will be of great
assistance in allowing the Fellowship Committee sufficient time for an adequate review of the large
number of candidates who apply for grants.

Your reply will be held in strictest confidence.

T om

Director for Fellowships

REPORT

Mr. F. S. Belcher has unusual
ability in the field of drama. His work at West Vir-
ginia Etate College In this field has produced for
the college and state valuable results in culture.

It is interesting to review what has been accomplished
in West Virginia by Mr. Belcher when he has had so
little of dramatic talent to work with. In addition,
little, if any financial support of an appreciable
sort has been placed at his disposal. No one in this
state will raise any question as to his ability to
pursue the nlan of work as outlined by him in connec-
tion with his proposed study for a year.

Mr. Belcher possesses personal charm
and certain indispensable characteristics which seem
to be necessary in achieving splendid results in
the field of drama.

I am very much interested in Mr.
Belcher's plan of work. It is my bellef that he will :
be able to do much toward removing the hit-and-miss OVER




atmosphere which now characterizes the participation
on the part of Negroes in drama and give to it a stand-
ing based upon creative merit. The plan of work,
rightly followed, would remove the Negro as a ™natural”
actor and make of him an actor who bases his work upon
an intellectual background. Much needs to be done in
this connection.

It is my hope that Mr. Belcher may
be given the opportunity to follow through his plan
of work, as outlined.

Is the candidate free from personality handicaps which would make it difficult to obtain and
hold a position giving him opportunity to utilize his abilities? Yes

Signed OHN W. DAVIS

Position or Title / Presicdent

AddressW. Va. State College, Institute, West Virginia

Date February 2, 1338

(Please return to Raymond Paty, Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.)
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Letters of Reference
FANNIN 8, BELCHER

Dr. Arthur H, Quingn, Department of English Language and Literature,
University of Pennsylvania
I remember ¥r. Belcher very well, and cen assure you
that so far as his record in my courses goes, he did distinguished work.
It is some years ago since he was here, but all my reactions were favor-
able and I trust sincerely you will give him an opportunity to proceed
with the very interesting research that he plans.

Hr, VWslter P, Eaton, Instructor of Playwriting, Yele University.
Telegraa - Fannin Belcher's musical comedies not good, but play

ie promiging and Professor Nicoll likee his project ideas and thinke we
could easily arrange useful study for him end would accept him gladly.
Letter to Mr. Paty from Mr. Belcher.

I heve rechecked my proposed budget. Although I
feel that the origzinal totel was as close to the everage as it could be
without sacrificing many things not conducive to thorsugh mental concentre-
tion, I have succeeded in reducing this totsl (22,418) to £2,100 or, more

accurately, $2,000.



PLAN OF WORK

Famnin &. Belcher

To understand the significence of the project upon which I hope
to work during the tenure of the fellowship, one must firet be made ac-
guainted with my ultimate objective. I want to aid the Negro playwright,
the Negro actor, and the Negro thestre to reach the same plen of importance,
culturel end financially, that the Americen theatre hscelready accorded to
the Negro theme. For meny yesrs en overemphesis has been pleced upon the
creative exploitation - populerly successful, it is true - of the Negro
folk meteriel as "exotic" or local color; too little attention has been
paid to training in the arts of the theatre, including as it does play-
writing, directing, production, stage lighting, costuming, and make-up;
to the stimulation of community drams and the Hegro little thestre groupe;
and to the promotion of dramstic work in our Negro colleges, similer to the
famed "47" Vorkshop of Harvard, the Vassar Experimentszl Theatre, &nd the
Yale Theatre. Yet it will be &s a result of the blending of =21l these
phases that Negro drama will finslly arrive et thet meturity which hes given
the Abbey Theatre to the Irish, the Yiddish Theatre, to the Jews, and the
Moscow Art Theatre to the Russians.

Since my finasl goal is the promotion of Negro drame in ite larger
aspects as & vital and important part of the sssets, resl snd potentiel of
the native Americen dremas, I plan during the term of my study to concentrste
upon four things; first, to perfect, so far az¢ training cen, my own creative
writing technique and to leern thoroughly all the fundamental erts of the

theatre from the instent I attempt to express my creativg inspiration throuqh

= = = = =

y staging, erd cog— | y

L

4%
the minute but exciting problems of castin%:_;ehearsiﬁg

Tl - W,
tuming to that finsl electric moment when the direcﬂ%é&%alls,'“Piacefin the’

i 1 |
guditorium lights dim, zn expectent hush falls upon eﬁé'ﬁud@gpggaggd the |

il

U NIV ERS I TY



curtain slowly rises upon the finished product. I feel that this knowledge
of pleywriting technigue and this advanced training in fundamentale are
necessary becsuse whoever is concerned in the promotion of Negro drema
should be loyal to the best standerds of the American drams and the
American stege. These standards can be secured only through trzining ac-
guired under experienced supervicion end leadership. And I must have this
tnowledge if I am to use with skill the tools of my craft, atteck with con-
fidence the problems which arise, and give to the Negro theatre the srtistic
expression it deserves and at present lacke. If something noteworthy ie to
be done and the tradition perpetuated, it will be motivated by people who
know their thezstre.

Secondly, I want to concentrate upon the completion of my survey
of the status of dramatic teaching in the Wegro high schools. No matter
how much we may lement it, the art of midery snd "Let's pretend!" is deeply
rooted in humsn nature &nd e vital factor in educetionzl procedure. Under
the academic title of drametizetions, it is found in the kindergarten's
enthusiestic portrayael of "The Three Bears," "Little Red Riding Hood," and
gimiler fairy tzles to the elsborate performance of "The Merchant of Venice"

by the fourth year high school class. The purpose of the survey ig to dis-

cover if the pupils' drametic urge is being directed into the proper channele.

Is a love for good drame rather than chesp plesys being stimulated by
drametics? Are there well-defined litersry stendards of judzment? Is the
influence of dremstics being used for remedial work in posture, voice,
diction, and in the development of personality? Ie the pupil being given
an understending of stege and stage equipment? Is- the cultur‘l 1ﬁvFl of F
his photoplay appreciastion being raised nymEjk %Tama / worc? Are uhe ‘,
\xl :

courses of study published by the various d p&rtment%pﬁq education pd%tlble
ik >



of spplication in the Negro schools? Is there =z trained teacher in charge
or is play-giving the province of anyone? Concisely phrased, is the pupile!
work in dramatice in the high school of constructive benefit or is it merely
uced g& a mezns to "raise" money for everything from athletic equipment,
parent-teacher projects to school banquets? If the results of such & study
do nothing more than focus the spotlight of ettention upon the importence
of drams work in the high schools, my study will not heve been in vain., I
believe, however, that it will do more: it will enszble us to suzgest, if
necessery, corrective measures; it will or it should induce the Negro
college to broaden its service to the community; and it will serve to bring
us into contsct with the future Negro playwrighti, zctor and zudience of the
Negro theatre.

In zddition to concentrstion uponthis high school survey, I went
to continue, under direct supervision, my experiments in meke-up for Negro
sctors as distinct from the stege meke-up primerily designed for white actors.
This phase of activity has been insgred by personal experience in prepering
student actors for a performance and by the often unintentional humorous
effects produced by my students in workshop projects in stege meke-up
following the suggestions of recognized texte on the subject. Passively
interested at first as I set out to secure more informetive meteriel or
mede suggestions for meeting the limitetions of these texts, I became more
active when investigation proved the dearth of specific material which would
satisfy the requirements of the Negro actor. WNotwithstending their
thoroughness and expert handling of the subject, the present charts end book-

lets issued by Max Factor, Stein, Elizabeth Arden, and other cosmetic

- e o
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suggestions in the use of pgreazse paint, powder, and lining colors upon the
blonde and brunette complexions of Nordics. This possibly offers no diffi-
culty for the few trained directors end individuesl ectors but for the host
of untrained persons who are called upon to produce pleys and who, in good
faith, depend upon these sources, the situetion offers distinct poesibilities.
I propose to take advantage of these possibilities snd to meet thie need by
building upon accepted fundamentals & series of tested suzgestions, & guide-
book, in stage make-up for the Negro sctor, amsteur and professionsl, who
is seldom either blonde or brunette in the strict meaning of the term. E&o
far as I have been able to discover there its no similer study in process nor
results of such a study availeble.

As & finel phase of my year of training, I want to secure the methods
and approach necessary in the organization of a depsrtment of dramz and a
laboreatory workshop. I want to observe and znelyze & well-orzenized depertment
and its laboratory et work. I want to be & pert of thet set-up - not a spec-
tator. I want to examine the "how" and the "why" of each phese of each
division (pley writing, pley directing, technicel production, scene design,
costume design, and stage lighting) separstely and as & minor or major part
of the whole. These are a few of the guestions I want znswered: How does
it approach its problems znd distribute recsponsibility? Vhet are its objec-
tives and if these objectives are mchieved? What is the value of its particu-
lar technique? What is its ettitude toward espirants in the field? What has
given it its nationsl stending? Like the mechanic who watching & smooih running
mechine end the doctor who observing the functioning of a heslthy body are

interested only in what makes the perfectior—sa that they canraChievr the
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the same results, I, too, am hoping that this study of departmental orgeniza-
tion will enable me to rebuild so wisely and effectively my own depesrtment

of drame that it will induce the young Negro esnd even those now working

in the theatre to come and study in a sympathetic environment the technique

of the theatre.

bech of these phases of work zs a part of my objective in Negro
drama has resulted from my present sctivities, despite the fect thet I em
glso an instructor in English. The more I &dvence in the promotion of =sech,
the more em I made conscious of the need of advenced study in plsy writing
and drametic art if I am to make & recognized contribution to the Negro
theatre. In an ettempt to prove what can be done in extending the service
of the college drama departments to the commnity and stete, I have for the
last three years, beginning in 1835, concentrated upon reising the stenderd
of dramatice in the high schoole of West Virginia. I first sponsored & one-
ect play festivel for high schools. Using this as an opening wedge, I
organized a high school players association with &n executive committee of
eight - composed of principals and drematic coaches ef the respective
schools. This committee formulated & set of drematic stendards for our
high schools and voted in favor of having an ennuel play lestivel. Since
that first meeting, I have set up at the college & bureasu of information to
which the high school coach could write for advice either in locsting a
pley script or in solving & production problem; establiched a circuleting
library of play books; issued monthly & news letter of informative meterial.
This year, for the first time in its history, the hesﬁ Virginie Teecheru =
hssociation et ites ennusl meeting geve & seFln&r in dramatic '; plac :

its program. There is yet a great deal to [pe done léggggcher iralning
[Iil |J ' A



in the securing of adequete equipment and the cooperation of & few "sthletics-
above-everything" principsls. This revitalization should be complete in two
more years., Upon these seme principles am I hoping to meke the resulte of my
high school survey successful. & tri-stete tournament composed of state
wimnere from Tiest Virginia, North Cerolina, esnd Virginiz was insugursted in
1937. The questionmire hes been in preparetion since the summer of 1937;

some few have already been distributed. The survey can be completed and its

conclusione evaluated within & yesr.

My efforts with the high schoole and my own play production gchedules

have given me little opportunity to make any worth while progress with my
experiments in meke-up. Although sterted in the fzll of 12335, this project
is no more than & series of memorends awaiting final testing when I shell
have the available time end supervigion. At the moment, I heve a student
working on certain rudiments of the study. With concentrstion & year should
suffice to test and organize my findings.

The fact is that in the last five years, since 1932, the zreater
part of my efforte have been directed to estebliching e depariment of drzme
and laboratory workshop at VWest Virginis Stete College. Uy aim hes been to
build upon sound principles 2 self-perpetuasting dramstic orgesnizetion which
would earn the students' interest and support. The control of its diviesione,
excepting the direction of major productions, is in the hande of students
and every phase of their activity has @ point value. Certificates and keye
as well es officeholding are awarded on & set basis of points earned in

the performence of their tasks whether it be scting, the technicel problems

of production, or in playwriting. My own pley writing - three of my full
| - ) | e [
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length plays have been produced - hes been [devoted tafmﬁsical;comedy in
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province of achievement which ig too often frowned upon or overlooked by
ecademicians. A result, I believe, of the confusion of musical comedy with
vaudeville, revues, and minstrels. In sddition to these comedy productions,
our play selections have been varied and, as a whole, in good tsste.
Representetive programes are attached. The results of this department of
drame ere evinced in my work with the high schoole, the revaluation of

drsme in the college curriculum, the now contemplated course in drematic

art as 2 major for students, and the growth of critical standards of apprecia-
tion among our audiences. As & project for teschers in our state and region,
I rented two years ago (1936) an old two story frame building loczted across
the road from our campus. Together we, my students and I remodelled the
intefior of the structure to include on its first floor &sn suditorium and
stage; on ite second floor, & rehesrsal-resding room, & dresseing room, &nd

& meke-up room., Thus wae started our summer playhouse which now has &
nine-week season with two performances 2 week znd 2 matinee performance

of a children's play by our children's theetre. Directors of Hegro college
theatres have accepted my invitation to conduct & seriec of seminars zs part
of The Playhouse progrsm. Enrollment is open to sll personsof the theetre,
irrespective of phese of work, ameteur, cemi-professional, or profeesionsl,
within or without the stete. Just begimnning, our staffs, of course, are
primarily composed of zmeteurs, supported by &n epprentice group of students.
No emphasis has been made to extend our facilities tn professionel theatre
groups beceuse I have felt that we were not ready to offer them maxihum

benefite. Consequently, last summer when four professionale applied,




edmiseion wes not granted. Our progress (even if messured in terms of
increace in enrollment) is inspiring. It is time now to evalusate our

methods of approach and broaden our scope to offer the Negro drametiest en
experimental laboratory for testing his productions, to encourage the Negro
actor to trein and develop his art, end to cultivate an authentic Nezro
drams which will gradually build up its own traditions of style and form.

& year of study will ensble me to prepsre myself for the task. Ite success,
however, cennot be messured in terme of yeers but only in continuel zd-

herence to its objectives and the influence it exertes.

Of the three universities, Yale University, The University of
Michigen, 'end the University of Iowe, which are doing the kind of treining
I am seeking, I have selected Yale. It has kept intsct the dremetic tradi-
tions which George Pierce Baker brought from his "47" workshop zt Hervard;
it has recently drasticelly revised the organization of its drams depertment;
it has & reputation for thoroughness of prepsration; it has the prestige
which only recognized achievement can esteblish; and it is not too far
removed from the citadel of the legitimate theztre to lose sight of newer
trends and techniques. This department has ealso &s eminent a group of
drema authorities as any similar department in the country: Allsrdyce
Nicoll as director and professor of play writing, Alexender Deesn as egsociste
professor of play production, Doneld Oeslenger as sssistent professor of
scenic design, and Stenley McCandless es associate professor of stege

lighting. Under these five I shall work.
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If the latter proves to possess popular appesl, I should like to republish
it in book form; the former (the survey) mey prove of value in condensed
form for articles in educationel journals. My creative writing will first
be tested on my West Virginia audiences; then offered to any interested

dramatic groups.

As I have been given & lesve of absence, I have every resson o

believe that I shall be sble to return to lest Virginiea Stete College at the

conclusion of my study. There I shall concentrate upon reaching my objec-

tives in my chosen field of work: drame.

i —



Letters of Reference
FANSIN 8. BELCHER

Dr, Arthur H, Quinpn, Department of English Language and Literature,

University of Pennsylvania

I remember ir., Belcher very well, and can assure you
thet so far as his record in my courses goes, he did distinguished work,
It is some yesrs ago since he was here, but all my reactions were favor-
able and I trust sincerely you will give him an opportunity to proceed
with the very interesting research that he plans.

- am e e

Mr, Waelter P, Eaton, Instructor of Playwriting, Yale University.

Telegram = Fannin Belcher's musical comedies not good, but play
is promising and Professor Nicoll likes his project ideas and thinks we
could easily arrange useful study for him and would accept him gladly.
Letter to Mr. Paty from Mr. Belcher,

I have rechecked my proposed budget. Although I
feel that the original totel was as close to the average as it could be
without sacrificing many things not conducive to thorough mental concentra-
tion, I have succeeded in reducing this total ($2,419) to £2,100 or, more

accurately, $2,090,
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1938 JULIUS ROSENWALD FUND Age
( RENEWAL)
Candidase  TWOER Butlurs Belsvar, B0y Special Ficld ~ Drama
Assistant Professor of English and Direetor of Dramatics
fest Virginis State College, Institute (on leave)
Bl ot T 48 Dickeraman 8treet, New Haven, Connecticut

To continue to concentrate upon those technical and creative phases of
playwrighting, play directing, production, stage lighting and mske-up which will
develop those skills so necessary in the promotion of srtistie stendards in
llegro drasa.

To continue work on Ph.D. at Yale. 1

<

Digest of Application
Born Zeptember, 1808, Savannah, Georgia.

e B. Lincoln Mmltr, Pm.ylm, 19%8. . 4. University of
Pennsylvania, 1950,

English instructor, Lincoln University, 1928-80, $1000; sssistant
professor of English and director of dramatics, West Virginia State College,
1988 - , $1620 - $2100.

References Budget Summary
‘r. mw“ !16.11' !‘l. mm'lv Total amount nccdcd ‘ m
dr, Walter P, Hfaton, Yale University
Mr. Frank iciullan, Ysle University From applicant —ibs
From Fuad § 1800
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MY PROGRESS UNDER MY PRESENT GRANT
Submitted bys Fannin S. Belcher, Jr,

Were my progress thus far as a Rosenwald Fellow
to be measured in terms of completed activities, there would
be little to record. Sinece it is not, but rather, I hope,
by my advancement toward the fulfillment of the objectives
outlined in my plan of work, there is much to write.

Four and a half months of my year's study at
the Yale School of Drama have swiftly passed. It seems but
a month ago that I had my fiﬁt conference with Ur. Nicoll,
Director of the Drama School. Not only did he peint out
that there were many conflicts in my proposed schedule of
courses but also did he suggest that my program of study for
the year, if not ambitious, was at least unwise. A few
courses well done were much more to be desired than a number
of courses which, by the very hature of thelr individual re-
quiremntg,‘ could receive only superficial attention. When
the instructors in lighting, make-up and directing were con-
sulted and expressed a similar view, I was partly convinced
that they knew whereof they spoke. Full conviction came as
I settled down to my finally approved courses in Playwriting,
Dramatie Theory and Criticism, Play Directing, and a required
orientation course in theatre arts and stage production methods.



Fannin S. Belcher, Jr,
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Aside from these, lir.licCandless approved my atlending,
whenever desired, his lectures on stage lighting.

Zach of these courses, singly and as a whole, are
proving of immense value in advancing me toward my ultimate
goal:s to receive those fundamentals in training that will hest
equip me to make a worthwhile contribution to the Negro
Theatre. While the course in play directing is helpful in
this respect and is developing within me a confidence which
only sound knowledge of one's eraft can doy, I feel it is but
the essentlal groundwork necessary for the advanced training
to follow, In its emphasis upon rudimentary principles, it
offers little opportunity for individusl assignments other
then as demogstrated in various group exercises. Those I have
presented, have met the approval of the Instifetor and were partly
instrumental in oy being permitted, at the beginning of the
second semester to enroll or audit in one offthe advanced
classes in. directing. I elected to audit rather than enroll
for two reasons: first, the work of the first semester would
still have to be taken, and secondly, the plays to be directed
by each member of the class had been assigned. Consequently,
this major project would also have to be done next yeab before
eredit was given, By auditing, then, I shall have no incom-
pletes on the record and yet profit by class discussions and
- the Instmuctor's lectures. Having coupleted the {irst year
course and with the experience I have had, I shall be able next
year to register for both advanced classes in directing,
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Had it not been for my interest in playwikiting, the
ingtructors in lighting and make-up would have readily admitted
me to their classes. Bothfelt that the beginning playwkight
should have as much time as is possible for creative work. ir.
Eaton, Associate Professor of Playwriting, was of the same
opinion. Up to the present, I have completed a dramatization
of Samuel Adams' shortstory, "The Long Tryst"; a radio play,
"Hurricane", which lir. Eaton accepted for submission to the
New Haven Radio Station, W,I.C.C., now sponsoring weekly an
original play by a Yale Drama School studentj six dramatiza-
tions and two adaptations which have been broadcast over
WeCsHeSey a Charleston, West Virginia, Radio Stationj and
the first drafts of two one act plays, "This Land of Ours",
and "'Twixt The Cup and The Lip".

A one act play which I had intended to write be-
came instead a shortstory,"Burnt Crusts" , and may, before
the end of the year, return to the first form. The scenario
having been completed, I am now at work on a three act play,
temporarily titled "Big Oaks". Ly hope is that When se-
lections for major productions by the Drama School are made
next September, this play will be worthy of inclusion. The
production of one of my musical comedi@és by the Cleveland
Players and a one act play by the Harlem Suitcase Theatre
of New York and the Dixwell Players of lNew Haven is a distinct
possibility. Mr. Ridgley Torrence who has been sent by the
Rockefeller Foundation to Cleveland talked with me about the
musicalj lr.Hughes of the Harlem Suitcase Theatre and Mr.
Wheatley of the Dixwell Players are intere¢sted in the one

act plays.
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Although this is the extent of my playwriting ac=-
tivities, I have done several research papers and eritical
reviews of New York plays for the seminar course in Dpama-
tiec Theory and Criticism. Under the inspiring supervision
of kir. Nicoll who teaches this course, I have begun, out-
side of class requirements, what I hope will be one of my
most ambitious undertakings: a book on the Negro and The
American Theatre. As outlined at the moment a chapter is to
devoted to each of the following phases of the subject:

"Crities and Negro Plays on the
Professional Stage(1859-1939)"
"Negro Plays on the Non-Progessional
Stage"
"The Negro Character %n American Plays"
"The Ie Playwright'
“"The ties and Negro Actors"
"Negro lusical Comedies, Revues, and
Folk Operas"
"The N Little Theatre and The Drama
Activities of the Federal Theatre
Units"
"The Status of Dramatics in Negro Schools
and Colleges"
"The Negro Stage Technician"
A series of bibliographies in the appendix will include all
arl:é’:lles published on Negro Drama, all available lists of
Né‘éro plays, and a chronological chart of facts relating to
each, Interspered throughout will be photostatic copies of
playbills and photographs of production scenes. It is my ine
tention, through diligent research, interviews, and corres-
pondence, to prepare an exhaustive and a comprehensive
source book of the Negro in relation to both the professional
and non-professional theatre.

Results so far have been encouraging. The chapter
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on "The Crities and Negro Plays", the chronological chart and
the Play lists have been written and read by lir. N:icoll who
was quite enthusiastic about it and urged me to go ahead with
the project. The chapter on "The llegro Actor" was started but
had to be laid aside until I could secure for examination
several theses covering some aspects of the subject. Slowly
gathering shape, as unpublished manuscripts gontinue to arrive
from play agents and authors, is the chapter on "lNegro Plays
on the FNon-Professional Stege'". The survey of dramatics in
the Negro schools which forms the basis of my discussion on
The Status of School and College Dramatics" is under way.
Meanwhile, I have been organizing the chapter on "Negro Plays
and New York Producers and Play Agents". It will, in a few
days, be ready for Mr. Niecoll's criticisms.

By the end of this school year, the major portion
of the book should be in itgfirst draft. I can only hope, for
so much of it depends upon the repidity with which I can un=-
earth material, make contacts with various persons of the
theatre, receive responses to my letters, and procure out-of-
the-way theses, articles and manuscripts. In this connection,
the staff of the Yale Library, Sterling, is giving me assis-
tance which I never could have secured otherwise. The fact is
that being here has made the book more than a dream. Yale's
proximity to the New York Publie Library, the Schomburg
Collection of Negro data, the lNew York theatres and the Con-
gressional Library in Washington has enabled me to explore
many avenues of investigation which would have been unavailablke
in West Virginia, If I can complete the work by the end o the
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school year, then shall follow important revisions and final
organization for which lir, Nicoll's invaluable counsel and
lir. Eaton's wise suggestions will be, I feel, indiapennblo.

Despite this stress upon the creative and theoreti-
cal sides of the theatre, I have not been allowed to forsake,
entirely, practical stage production. Drama 9, the orientation
course, sees to that! A series of lectures by each member of
the Drama School faculty is but a preamble to required appren=
tice work in the theatre workshop. Each student is assigned
to a particular crew; it may be a costume crew, a building
crew, a property crew or a stage crew., Work on only two crews
is demanded of playwrights. So far I have served time on a
ptage crew and am now a member of the building crew. No
doubt by the time I finigh with it, I shall be quite an adept
stage carpenter as I am a scene shifter. Although all re-
quirements for Drama 9 will have been satiaéied when I submit
a production book for a one act play(due next month), I have
asked that I be appointed stage manager for one of the minor
productions. The experience should be worthwhile.

This survey of my course at Yale has attempted to
present the highlights of my progress as a Rosenwald Fellow,
Affirmative responses to requests whichwould necessisate ac-
tivity outside the Drama School have been strictly limited.
An extensive reading schedule well occupies my spare time., I
have, however, accepted invitations to attend the Inter-
collegiate Drama League Festival and the fifth anniversary
celebration of the High School Players Association which I
founded., Sometime ago I promised to serve again as one of the
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sponsors of a Tri-State Play Tournament and must make good
that promise before Liay.

As a whole the work at Yale has proved dnteresting
and stimulating., I am securing the methods and approach
necessary in the organization of a department of drama and a
laboratory workshop through observation and analysis of a
well organized department at work. I wanted inspirational
guidance in playwriting, directing, and critical evaluatiom;
r, Eaton, Mr, Nicoll and Mr. lciiullan are supplying it. Ly
only regret is that time is far too short in which to do all
that oéne desires. liuch igyet to be done., Some of it wéll be
achieved by the end of the year. The remainder must await
the future.
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MY PLAN OF WORK

Submitted by: Fannin S. Belcher, Jr.

As mentioned in my first application, I have felt
that, lacking as I did a sound fundamental training in the
arts of the theatre, the first year would bring knowledge
of the tools of my craft; the second, skill in their use.
Thus, my plan of work for the coming year is essentially
and neceesarily similar to that which I have followed
This year. The period of training I have begun, I should
Like to complete.

During the term of my second year's study, then,
I want to continue to concentrate upon theatre arts, ine
cluding as they do, playwriting, direecting, production,
stage lighting, costuming and make-up. The important pre-
liminary work in each of these, except two, will be behind
me and I snall be fully prepared to take advahtage of all
the advanced courses denied me this year. It is these ad-
vanced courses which are going to give me the gtanflards so
vital to the stimulation of community drama and tothe pro-
motion of dramatie work in our Negreo colleges.

In addition to the general theatre work, I pro=-
pose to emphasize particularly three thihgs: creative
writing, directing, stage l1ighting and make-up. The latter
two are phases of activity which I was unable to secure this
year. Yet I want to begin, under supervision, my experi-



Fannin S, Belchar’ I
- 2 -

ments in make-up for Negro actors as distinet from the stage
make=-up primarily designed for white actors. This phase of
activity has been inspired by personal experience in pre-
paring student actors for a performance and by the often une
intentional humorous effects produced by my students in worke
shop projects in stage make-up following the suggestions of
recognized texts on the subject. Passively interested at first
I became active when investigation proved the dearth of spe=-
cifie material which would satisfy the requirements of the
Ngero actor. Notwithstanding their thoroughness and éxpert.
handling of the subject, the present charts and booklets issudd
by the cosmetic companies in the stage make-up market base both
their illustrations and suggestions in the use of grease paing,
powder and lining colors upon the blonde and brunette com=
plexions of Nordies. This possibly offers no difficulty for the
few trained directors and individual actors but for the host
of untrained persons who, in good faith, depend upon these
sources, the situation offers distinet possiblities. I plan to
meet this need by building upon accepted fundamentals a seyies
of tested suggestions, a guide-book, in stage make-up for the
llegro actor, amateur and professional. So far as I have been
able to discover there is no similar study in process or re=~
sults of such a study available.

Attention, likewise, should be directed to lighting
the stage for Negro actors. Skilled electricians solve the
diffgculty for professional productions but what of the amateur
director who enthusiastically obeys the printed insgructions
of the play script when he should be using his eyes? I intend
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to offer solutions to this problem with the assistance of lr,
MecCandless, Associate Professor of Lighting,

lMuch has already beenwritten about my work in play-
writing and directing. Should I e able to erystallize all
the ideas I have and carry back to my teaching a keen
technical insight which will foster creative workin my
students of promise, I would feel that the interest of the
Foundation inmy career has not been in vain,

I want to complete, also, the final organization
of my book on "The Negro and The American Theatre", It will,
I believe, fill a definite vacancy in the history of the
American theatre. Instead of following the beaten path of the
usual historical survey, it attempts to interpret the relation
and attitude of the theatre todat to the Negro playwright, ac-
tor, technician, and play. What is the attitude of the New
York producers and play agents? What is the opinion of the
eritice? What is the opinion of the box-off'ice? Should Negro
plays deal exclusively with folk material? Is a Negro Theatre
the only final solution for Negro playwrights? Is the soltition
for the professional liegro actor? Is a Negro play audience
being developed? These are a few of the questions t.he book pro-
poses to answer in direct quotations throughout the chapters
already listed in the report of my progress.

Simply and sincerely phrased, I want to return to
Yale next yeat to continue my work in drama. ThSs equipped I
feelthat I can do much more than I could without it.



LEITERS OF REFERENCE
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dr, Wslter Pritcherd Eeton, Assoclate Professor of Playwrighting,

Yale University, New Haven, Connecticut.

My contect with dMr. Belcher has been in play-
wrighting, only, and so far this yesr he hes been g0 busy in the school that
he has not been able to concentrate as much ae¢ he would like to on thie fleld,
and as he needs to if he is to write & good play. I am not sure that he
deglres %o become a playwright so much a& to leern the technique of the craft,
to help others. For this he has a good mind, and excellent critical judgment.
Fhat he says sbout the needs of the Negro theatre in re guides to proper nake-
up end lighting 1s, I think, absolutely correct, sand he is slso correct in
assuming that he (or any student) neede 2 second yeer of study in directing
before he is competent to handle productions. I have found, and I think sll
our faculty has found, Belcher to be en extremely tactful, polite, earnest
and intelligent man, and that helping him gives pleasure snd promises profit.
hAe far ss I am concerned, I should recommend him very highly for amy further
help you might be able to give.

Mr, Allardyce Nigoll, Chairman, Deperiment of Drama, Yale University.
A first-clase student, well informed, mature in

Judgment end with & definite end in view,

His scheme for a book on The Negro and the American
Theatre is an excellent one., Already he has shown me gome part of this and
I can give assursnce that it is ghaping well, If he carries on in the way
he has begun, he will have produced & valuable book., I feel sure that a
second year here would be of very great gervice to him,

- - - -



(Letters of Reference - Faanin Calfore Belcher, Jr.)

Mr, Frank McMullan, Assistant Professor of Play Production, Yale Unlversity.

Frow whet I have seen of Fannin Belcher, I would say
that he is an intelligent, conscientious and interesting studeat. His work
has been ilamaginatlive and original., In sanner and perasonality he is quite
reserved but cepable of sssertion wmhen the occasion arlses, His opinlons
and Judgments indicate 2 mature and well-ordered mind, He is congenlal
and cooperative, having the agillty to lead aeg well aa follow.

The progras of work outlined is both interesting and
unusual, I believe he can realize hisg plans if he is allowed to continue
nere at Yale, and in my opinion he pepresents the quality of student we most
desire,

- - -




JULIUS ROSENWALD FUND

Application for reappointment should be filed by February 15, 1940. Please attach

six copies of a report of your progress under your present grant, and of your plan
of work for the coming year.

f
Neme Fannin Saffore Belcher, Jr. j; _),_:{;,a

u
Present address 45 Dickerman Street, New Haven, Connecticut

Permanent address 712 West Thirty-sixth Street, Savannsh, Georgia

Field _ Drama

Concise statement of plan of work _To continue to concentrate upon those

technical and creative phases of drama and theatrical production

which will develop those skills so necessary in the promotion of

artistic standards in Negro drama,_

If fellowship is renewed, where and how do you propose to spend your time?

_At the School of Drama, Yale University, continuing the studies I
am engaged in at present,

Under whose supervision? Mr, Allardyce Nicoll, Chairman of Drame School

For what period are you requesting a renewal? September, 1940 - June, 1941

Present status of work toward degree _Am completing the second of the re-

quired three yeers(minimum) for the Doctor of Philosophy degree

List as references persons under whom you have worked during your present fellowship

@ Mr, Allardyce Nicoll, School of Drama, Yale University; ]\@ Frank

<y

McMullan, School of Drama; Mr, Arthur Wilmurt, School of Dramaj; Dr.

(
H, H, Fggre;l, West Virginia State College, Institute, W,Va, (Summer)

2 — . )
Amount requested from the Fund $1800 9% 5 ’ t._. 2

TO Lo TS -
- B |

Publications, if any, since you were awarded a fellowship "Negro Drama: An

Estimate", Opportunity Magazine, October, '39; Art, in Arts Quarterly.

Are you applying elsewhere for a fellowship? If so, where? No, I am not

Do you plan to return to your former position? __ I do
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Dedicated to
RICHARD BERRY HARRISON
“De Lawd”
Who did much to inspire an interest in
Negro Drama



Fifth Anniversary of
The West Virginia High School
Play Tournament

Sponsored by

The West Virginia Players
West Virginia State College
for

The High School Players Association

College Auditorium — West Virginia State College
Institute, West Virginia

Friday and Saturday, April 14-15, 1939—2:15 P.M. and 7:00 P.M.

West Virginia High School Play Tournament

Our Ossecrive: To raise the standards of dramatics in our high schools: to
cultivate in our students a more genuine enthusiasm for drama; to promote
the community use of dramaties as a wvaluable leisure-time entertainment.

The Major Tournament Rules

-

The tournament is limited to one-act plays.
The play must have no more than eight characters.

The play must not exceed forty minutes.

Ll

The cast must be composed of students enrolled in the school pre-
senting the play.

Critic Judge

Frank A. McMullan, Professor of Play Production, School of Drama, Yale
University.



Criteria of Judging Productions

1. 50% For Presentation, meaning how well the idea of the play is conveyea.
the casting, the tone, spirit and smoothness of the performance.

2. 259 For Acting, meaning individual interpretation, sincerity and tech-
nique, as well as the qualities of voice.

3. 259% For Choice of Play, meaning its dramatic wvalues, the appropriate-
ness to the group presenting it, and its general worth.
Scenery and lighting will not be judged..

The Tournament Prizes

....................... West Virginia Players’ Cup

Firsl D& . ....onnovns
Won by Garnet High School, 1938

Becontl DriZe: coees s rma Tmiaos S hi e s s s a s Delta Sigma Theta Plaque
Won by Douglass High School, 1938

Third prize ........ic.0n S e Y e S e o e Omega Psi Phi Cup
Honorable Mention ............ccciiiiiiininnnnn o Drama Metal

Best Female Performance ..............veveenvnan Alpha Kappa Alpha Trophy
Won by Mary Ann Cyrus, Garnet, 1938

AlL State (CRBE (D) o i e e s S s AT Association Pins
Won in 1938 by Thomas Reynolds of Garnet;
Mary Ann Cyrus of Garnet; Elizabeth Farris
of Genoa; Ashby Taylor of Dunbar.

Most Active Club ....... o e e A T Association Metal
Won by Kimball High School, 1938

Best Scrapbook .................. PP e ey ..... Association Metal

Original Playwriting Prize ............cciciiiiiiinieinnnns ..... Association Pin
Kimball High School, 1938

Best Male Performance .......... b PRy ¢ rein Kappa Alpha Psi Trophy
Won by Thomas Reynolds, Garnet, 1938

Every noble activity makes room for itself. — Emerson



History of West Virginia Players’ Association

A little more than five years ago the agile and productive mind of Fannin
S. Belcher conceived the idea of an annual high school play tournament. “Our
general purpose,” wrote Mr. Belcher, “in sponsoring the tournament is to
cultivate in our students a more genuine enthusiasm for drama and to educate
our audiences to appreciate more fully dramatic art.”” Those who have fol-
lowed closely the history of the High School Players' Tournament can realize
to what extent this project has met the objectives of the founder. At present
there are nineteen schools affiliated with the Players' organization, with the
probability of other dramatic clubs joining in the future.

April 12 and 13, 1935, saw the first play tournament in West Virginia for
Negro boys and girls. Twelve schools actively supported this new but inter-
esting activity. The plays produced practically ran the gamut of diversity.
Fortunately, however, members of the association were encouraged by the
fact that coaches and productions should improve with time.

First prize in the first tournament was awarded to the Dunbar High School
players of Fairmont for their presentation of Frances Spencer’s “Dregs.” Sec-
ond prize, the Delta Sigma Theta Plaque, went to Douglass High School of
Huntington for Ethelyn Saxton’s “The Dance of the Red, Red Rose.” James
Felton of Aracoma High School, Logan, was given the Kappa Alpha Psi trophy
for the best male acting of the tournament. Geraldine Carpenter of Dunbar,
Fairmont, won the Alpha Kappa Alpha cup for the most cutstanding female
acting. The scholarship award for 1935 was given to Herbert Gilmore of Gar-
net High School, Charleston. Edward Crowley, director of the Kanawha
FPlayers at that time, competently served the tournament as critic judge.

Geraldine Carpenter Rose Rolls James Hill Ruby Johnson

With a decided stimulation of interest, the second year of the High School
Players' Tournament was all too soon upon us. But 1936 saw fourteen dra-
matic organizations lined up for further competition. Mrs. Marja Steadman
Fear, professor of Speech at West Virginia University and Mr. Sterling Brown
of Howard University were present to serve as critic judges. Their decisions
brought forth the following results: Dunbar High School of Fairmont was
again awarded the West Virginia Players cup for Dorothy Wilson's “The Whirl-
wind.” The players of Aracoma High School, Logan, were given second place
for their production of S. O. Griffin's “Crime Conscious.” The Omega Psi Phi
trophy for third place, went to Douglass High School of Huntington for “Mer-
cedes.” Simmons High, Montgomery, also received honorable mention for “Sub-
merged.” The best male performance cup was given to James Hill of Aracoma.
Geraldine Carpenter and Rose Rolls of Dunbar, Fairmont, divided honors for
the best female acting trophy. The 1936 scholarship was awarded to James
Felton of Aracoma.

The 1937 season witnessed unparalleled enthusiasm on the part of contestants
and coaches. Types of plays exhibited definite improvement. Judges num-
bered three: Miss Felicia D. Anderson, director of Dramatics, Virginia State

1



College, Petersburg, Virginia; Mr. Perey Bond, Dramatic Director, A & T
College, Greensboro, North Carolina, and Mr. Buell Whitehill, director of the
Marshall College Theatre, Huntington, West Virginia. Fifteen interesting plays,

representing fifteen organizations, were produced and
4| brought forth satisfactory results. Sumner High School
| of Parkersburg, won the West Virginia Players’ cup for
Mae Barry's “The Mother Who Went Away.” Second
g : place honois went to Aracoma High School, Logan, for
Jean Nathan's "The Master of Solitaire.” Garnet High
Echool of Charleston, was awarded third place for Max-
lne Finsterwald's "The Severed Cord.” Honorable men-
tion was given Northfork High School for Jean Nathan's
“The Blue Teapot.” The Kappa Alpha Psi best male
performance trophy went to Thomas Reynolds, Garnet,
for his work in “The Severed Chord.” Ruby Johnson
of Garnet received the Alpha Kappa Alpha cup for the
most distinguished female performance of the Tourna-
Thomas Reynolds ment.

The fourth year of the High School Players' Tournament forged ahead with
decidedly keener interests and expectations than had been exhibited in the
tirst three years. Sixteen schools actively participated, with two organizations
listed as associate members. Three competent judges were called in to select
and oifer criticisms. Mr. James W. Butcher, director of Speech and Drama,
Howard University, Washington; Mrs. Rowena Jelliffe, director of The Gilpin
Players, Karamu Theatre, Cleveland, Ohio. and Mr.Ollington E. Smith, direc-
tor of the Morgan Players, Morgan College, Baltimore, delighted the coaches
with their experiences and sound suggestions. At the close of the contest,
Garnet High School, Charleston, was awarded the West Virginia Players' cup
for Guernsey Le Pelley's “Another Beginning.,” The Delta Plaque went to
Douglass High School, Huntington, for Hartley Alexander’s “Carved Woman."
The Omega trophy, for third place was given the Dunbar High School Players
for their presentation of Homer Nugent’'s “Hanging Uncle Henry." Thomas
Reynolds, Garnet, for the second time was presented the Kappa cup for the
most outstanding male performance of the tournament. The best female per-
formance trophy went to Elizabeth Farris, Genoa, for her work in "The Flight
of the Herons." .

And now we turn our attention to the fifth year of the High School Players’
Tournament, I shall not attempt to sum up events of this year because I am
a little afraid to comment on future activities, before they have become esta-
blished historically. But I can truthfully say, and I believe many others will
agree that the current Play Tournament, under the supervision of Frederick W.
Bond, has successfully followed the trend of contemporary thought. This organi-
zation fully meets the requirements of a new and progressive generation. The
success of the play tournament is due largely to the unstinting efforts of Fannin
S. Belcher, a man whose forethought has brought to the community and the
State one of the most interesting, stimulating and thought-provoking projects
of its kind in West Virginia. I am confident that the coaches join me in wishing
for the High School Players' Association and for its founder greater accomplish-
ments.

—LEWIS V. BARNES



FRIDAY, APRIL 14

215 P. M.
I
Wheatfire
By HERMIE DUTHIE
LT F T 2 e e B W e L e Harry Hariston
TR N L T R s ool TG e iy e SR Y A i B g Helen Smith
BRI i A AR N T A R e A e e Y e e Mary Sinkford
BEORORIRE . - onivi v iiniren i EUR o h s i i e e R S T S e Jack Moss

TIME: The present.
SCENE: A wheat country.

DIRECTED BY MISS MONETTA A. LIPSCOMB
PRESENTED BY EXCELSIOR HIGH SCHOOL

11

The Sire De Maletroit’'s Door
By ROBERT LOUIS STEVENSON

Alain, Sire de Maletroit ........c.cccvciiivnvisnmsccsanas George Claiborne Kates
Blanche, de Maletroit, his niece .............ccoiiviuiiinas Dorothy Elinor Ross
Denis de Beaulieu, a young cavalier ...........cccvvuunnnn Jack Hobert Houser
PrIost OO0 .t iriviages b ms ey e b e e o s S e e A R Herbert Venable
RATRINGY. i am e nnnnisae s v e e o e N e e ole Norvelle Spurlarke Willis

PLACE: A castle hall in France.

DIRECTED BY MISS LAVINIA NORMAN
PRESENTED BY DOUGLASS HIGH SCHOOL

III

Tong Finds a Friend

y HELEN HINES

17 VST o e R A (P e e A Y PP e e S g R DR Grace Jones
PAW MIOOTE 0 acosavsoins s daenian siesssaasaniesanvis e e ins Soiaess mad Winifred Welch
Jeanie MooOre ...........oceevnnns . Vera Shepherd
TONY: o civessmvnurus anamrabeasress .- William Whitted

TIME: The present.
PLACE: The kitchen in the Moore's farmhouse.

DIRECTED BY MRS. BERTHA J. WASHINGTON
PRESENTED BY SIMMONS HIGH SCHOOL

v
A Toast That We Can Drink
Mme. De RaMOUQUEt . ....ooiivaisasivaiaasiiossaisasenssssossssis Cora McDowell
b | e ot e B e G e e e e R S s Naomi Peters
e Dl i e T e s B e A A e S e e ST e Rachael Amiss
7T T R T e A, L R e W S Edith McClung

TIME: The present.
PLACE: A small, French town.

DIRECTED BY EDWIN RICHARDSON
PRESENTED BY SUMNER HIGH SCHOOL

3



7:00 P. M.

T
Black Harvest
BY WILLIAM B. SEARS

Paul Schwartz, the son ............... e s ) e R R e e Harry Smith
Dottor:-Bauer: a doetor: s bt S S e as Charles Hart
Krut Schwartz, the father ..............ccocviivireaiesinransassiss William Hart
Joey Schwartz, another SoN ...........ccoccciesiassssnssnmansssaas Joseph Nelson
Matt SIransky,; 8 DEIFNDOT .o v s s ssss b s i s b s Clifford Brown

TIME: The present. Summer.
PLACE: The Schwartz farm in western Kansas.

DIRECTED BY PHELYX G. SCOTT
PRESENTED BY DUNBAR HIGH SCHOOL

1I
The Mother Who Went Away

By MAY HAWLEY BARRY

Miss Dillion, floor supervisor ........ e R R e .. Benena Hereford
Miss Masters, a Nurse ........... A T S e i Anna Mae Henderson
Mis: Clayson, Joan's stepdaughter i ciiaiiinee s sanisaia Wilma Flowers
The WOMEAN, 8 SEEATIEBE .. o .ccovimbosrnom ommmmsmsmn o8 s s Sarah Gibson

TIME: The present. At midnight.
PLACE: Chart room of a hospital.

DIRECTED BY MISS MILDRED HINSHAW
PRESENTED BY MONONGALIA HIGH SCHOOL

III
Fright
By JAMES REACH
FONT R e e e R e R e Nathaniel Phillips
Martha, his wife ......... iy Kelsie Dodson
gl ok Ve ron PO L TAE O B S . | AL I Louise Parks
3 i ooy N A A Simon Cardwell
Howard ....... R R R R R e S R S R R -+.... James Anderson

TIME: The present. Midnight of a spring day.
PLACE: The study of John Fairbride's home.

DIRECTED EY MRS. E. C. WELLS
PRESENTED BY GARY NEGRO HIGH SCHOOL

v
A Night at an Inn

By LORD DUNSANY
A. E. Scott-Fortescue (The Toff) a dilapidated gentleman .. D. L. Ferguson, Jr.

William Jones (Bill) ................ A e T g s K e John E. Rakes
AXDert - TROMAR, s s s s i s e are e e T S -+.. John Brown
Jacob Smith (Sniggers) ...........ccovvviieenn IR e By James Brown
First Priest of Klesh ....... Robert Drain
Second Priest of Klesh ........ccuiiiiuiiiniiirianiienaians .... George D. Brock
Thivd Priest of Klesh. ....ovesaveesmien s commeuns - M, ), .... Walter Morris
KIetl | oornensismmme A A s etnat s e £ S - m el Charles Browne

TIME: Uncertain.
PLACE: The taproom of a deserted English Inn.

DIRECTED BY MRS. VERA FORD POWELL
PRESENTED BY TEACHER-TRAINING HIGH SCHOOL

4



SATURDAY, APRIL 15

2:15 P. M.
I
.Bread
By FRED EASTMAN

John Curtis .....ccswenivessissassssssaiis L AR B Jesse Jewell
Martha CHrtig oooioeivaidvisis e A T Christine Jewell
Grandma <R R s e e T e e Ellen Simmons
B i i e e e e e e e ++.... Olivia Ferguson
LS e o S < s A - e ol SRR N N Ak R Ivy Henderson
ATTE w8 S e John Coleman

TIME: The present.
PLACE: Valley of the River Kaw, in east central Kansas.

DIRECTED BY MRS. EMMA BARNES CARTER
PRESENTED BY ARACOMA HIGH SCHOOL

II
Trouble in Tunnel Mine
By S. SYLVAN SIMON

Jan; & CoRl MINEE: ., corsnrerrsrssrfionmesns FrR g e S Lafette Jenkings
B oyt G ey T e N WL 8 B N e L John Taylor
Pote, YOUDECSE SO v s s e s s mes AT o s iy Joseph Connelly
JOe: ANTOLHET TORNOE i o e sl e atas o s e S N AR e R ST AT Charles Jones

TIME: Just before noon.
PLACE: Cross-section of a tunnel in a coal mine.

DIRECTED BY DREXEL THOMPSON AND PHILLIP G. JEFFERSON
PRESENTED BY GENOA HIGH SCHOOL

11
Wise Girl
By E. CLAYTON McCARTHY
TEORHBE BIEARE . o oo s s s 0w 5 B N S 5 G Billy Miller
Mrs. Blake .....iiivsenesisviins e Veretta Washington
EHzabeth: NoIBN i iimebieg mes desnss i e b ss e s e i Ola Hamilton
Maybelle:Morrls nimniammsmeiins G S e Margaret Saunders

TIME: Just before Roger's birthday dinner.
PLACE: Blake's living-room.

DIRECTED BY GEORGIA V. REID
PRESENTED BY ELKHORN HIGH SCHOOL

v
Anti-Clockwise
By MURIEL and SIDNEY BOX
Clara Fitzwater ............ ++.... Idella Foulks
Emily Jackson ......... ; Goldie Reed
Elizabeth Aldringham, Clara's niece and Emily's cousin ...... Bernice Redman
Dr: Flora RIChMONA v v sve s ahiiein e vs el s i v s Thelma Taylor

SCENE: A ground floor sitting room of Clara Fitzwater's house.

DIRECTED BY MRS. MAE STEWART
PRESENTED BY NORTHFORK HIGH SCHOOL

5



7:00 P. M.

I
Echo
By ROBERT KASPER
;E T, 2 1 e T L R (L T S i G Rt I A e e e Martha Lewis
Henry ROSS ......covverinmerrreratssssssssstasssnssasaanss ++.... Nathaniel Reeves
LAIHATE ROEE iaaias v ivsaies s a s s e s s o/ eos 6 An s s e e e v .+.. Mary Ogden
DAVIA ROBS i savuivs selvinsss smsneissassssessssss oy ... George Bailey
OO s i R e e B ey e e R W R S e e Emmett Saunders

TIME: The present, just before 8 o'clock in the evening.
PLACE: Living room of the Ross home.

DIRECTED BY R. L. FRANKLIN
PRESENTED BY KELLY MILLER HIGH SCHOOL

II
Thank You Doctor
By GILBERT EMERY

WEEE: TIBEEEE v vr s et amaions sles sl Sop ool AT ST ML T At .... Ernestine Bessie Myers
NUrse....... R WA A ol A e S Ruth Malinda Pryor
G B e ) e R LT TP Y R e I e 1 i et Jack McGhee, Jr.
COTT i s i sla e e e s e e A e Vernon Algernon Wilson
Patient: :cocivitomivni s ihais s maimmeie by e S Lenard Carl Rohr

TIME: Ten o'clock in the morning.
PLACE: Reception room of Dr. Gurney's office.

DIRECTED BY MRS. GENEVA H. WALKER
PRESENTED BY KIMBALL HIGH SCHOOL

11

Innocent Lamb
By MARJORIE DAVIS WHITE and PHILIP G. WHITE

Robert Noble ....cconerererscsasnsnsrrrrssssssvnans N R Robert Glenn
By B o[« ) PP P AL 855y i PR i A Willie Wright
Emily cenissecssirinasnasrresses st nasns S o e e ST Ruby Manual
LaVerne Dejoie .....cciciserescetossonssnsusrscsssssnasionseran Beulah Persinger
Messenger BOY .....cccoiierrrsrensrssasrssssssctcsasisnat anarsnns Preston Moore

TIME: Monday morning, the present.
PLACE: Breakfast room in a New York apartment.

DIRECTED BY MRS. MARJORIE DAVIS WHITE
PRESENTED BY STRATTON HIGH SCHOOL

v
The Curse O’ God

By MARCUS BACH

Sid Stewart ....cccieereeicaessassssssssssssasnsntsansrrnns W. Kenneth Vanhook
Jerusha Stewart ........cccvveeiennisasaanorsssssssnssss Rebecca Lenora Liggins
Amanda Stewart ................ erreraersattassasn Margaret Elizabeth Rollins
ALVIA SEWATL ..cviivaaneiriassssaranrnssnsrssssasssssnansis Anne Kathryn Flagg

TIME: The present, 7:30 of a spring morning.
PLACE: Southwestern farmhouse.

DIRECTED BY LEWIS V. BARNES
PRESENTED BY GARNET HIGH SCHOOL
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Incidental Music ................ wesnessen. College Glee Club, College Orchestira
Criticisms and Appraisals .......... L, v«.... Professor Frank A. McMullan
Presentation of Association Honor List .... Mr. Bruce Hull, Executive Chairman
Presentation of Trophies .. Hon. W. W Trent Supermtendent Free Schools,

West Virginia
After the Storm ........ veveer.... Judge and Directors, in the Reception Room

The Sponsors

Executive Committee of the High School Players' Association: Mr. Bruce
Hull, chairman; Miss Lavinia Norman, secretary; Mr. Robert R. Cobbs, Mr.
Lewis V. Barnes, and Mrs. Marjorie Davis White.

Critic Judge

Professor Frank McMullan is an authority in the field of drama. In fact, he
knows the theatre inside and out. His experiences and observations have em-
braced directing, writing, acting, designing, lighting, constructing properties, et
cetera.

His scholastic attainment was so remarkable while a student at Yale that he
was placed on the faculty upon his receiving the Master of Fine Arts degree,
in Play Production. In the Yale Theatre he is supervisor of all student pro-
ductions. In addition, he directs the public performances in the Yale Uni-
versity Theatre. -

For two years, he was Director of Dramatic Arts, Stephens College, Columbia,
Missouri, where he was also in charge of the college theatre. When time per-
mits Professor MecMullan directs wvarious groups in New Haven, Connecticut.
He often directs the Wharf Theatre in Providencetown, Massachusetts.

Production Staff—West Virginia Players

Technical Director .............. T e e e M John A. Fountain
ASSIStantS ... ... 00 cesaseaeaeaal s ses s e John A. White, and John Cuyjet
Workshop Assistantb - Harry A. Braxton, William Shelleroft, George Gray
Business MBNAgers .......ccoeeeeeenns .... Evelyn Thompson, and Virginia Jarrett
Stage Managers ...... AR kA e v...... Charles Minor, Mac Ross
Properties .......... T . I e oAt Pt e e eaa e William Mickey
Entertainment ............ EESE AR e Players, Mimes, Drama Class
College Adviser .........ocveeuceess TR A . Fredrick W. Bond
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SCHEDULE OF ACTIVITIES
Thursday evening, April 13

— Optional Rehearsal Period (Auditorium, Administration Building)

Friday, April 14

. — Breakfast

— Optional Rehearsal Period

— Dinner

— Plays

— Get Acquainted Tour

— Supper

— At Home—Residents of Prillerman Hall (Lobby)
— The Plays

. — Directors’ Banquet—

Buffet Snack for Contestants, Prillerman Lobby

Saturday, April 15

. — Breakfast
. — Optional Rehearsal Period
. — Breakfast Party for Contestants and Friends, Foyer of Glasscock

Hall

. — Directors' Discussion Period, Mr. McMullan, Leader

. — Dinner

. — Pictures if Directors and Contestants, Administrative Building
. — Plays

. — Supper

: . — At Home—Residents of Hill Hall (Lobby)

7:00 P.M.
10:30 P.M.
10:30 P.M.

— The Plays

— After the Storm, Judge and Directors (Reception Room)

— Informal Reception, Contestants and Friends (Dean of Women's
Office)



The Standard
of Taste in Home Furnishings is
WOODRUM'’S

Charleston
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FOREWORD

This bibliography™ is intended, primarily, as a ide
to meet the needs of the high school teacher who is
frequently placed in charge of dramatics. It can, how-
ever, serve as a handy source of information for the Little
Theatre Director and for all others who sometimes may
venture into the field of play production.

In addition to these items, the high school teacher and
the Little Theatre Director might find provocative— if in
no other way than in broadening their approach to dra-
maties as a vital part of child training—Russell’s “Drama
as a Factor n Soecial Education,” Doubleday, Doran and
Co., New Yerk, 1924,

The High School Teacher may also find of benefit

Viola, W. N., “Creative Dramatics for Secondary Ed-
ucation”, Expressinn'@ofg?sston, 1932.

Ward, Winifred, “Creative Dramatics for Upper
%‘:radegqand Junior High Schools”, Appleton-Century
ey 1930. £ / .

*kor a more complete reference list, the reader is
directed to S. M. Tucker’s “Theatre Books for the School
Library”, Theatre ‘Arts, Inc.| 40 East 49th Street, New
York City.




A Selected Bibliography

OF BOOKS ON STAGECRAFT, PUBLISHERS OF
PLAYS, AND DEALERS IN AND MANUFAC-
TURERS OF STAGE EQUIPMENT FOR
AMATEUR DRAMATICS

I. GENERAL REFERENCES ON THE ART OF
PRODUCING PLAYS

Bosworth, Halliam, “Technique in Dramatic Art", Mae-
Millan Co., New York, 1932.

Campbell, Wayne, “Amateur Acting and Play Production”,
Maemillan Co., New York, 1931. (Includes five orig-
inal non-royalty one-act plays).

Chubb, Percival, “Festivals and Plays in Schools and
Elsewhere”, Harpers, New York, 1912,

Clark, Barrett, “How to Produce Amateur Plays”, Little,
Brown and Co., New York, 1925,

Crafton and Royer, “Acting: A Book for Beginners”,
F. 8. Crofts Co., New York, 1923.

Crafton and Royer, “The Process of Play Production”,
F. 8. Crofts Co., New York, 1926.

Dolman, John, “The Art of Play Production”, Harpers,
New York, 1928, (Recommended for school libraries)

Eastman and Wilson, “Drama in the Church”, French Co.,
New York, 1933.

Hamilton, Clayton, “Studies in Stagecraft”, Holt Co.,
New York, 1914.

Johnszon, Gertrude, “Choosing a Play”, D. Appleton-Cen-
tury Co., New York, 1920.

Mackay, Constance, “How to Produce Children’s Plays”
Holt Co., New York, 1915,

Seldon, Samuel, “A Player’s Handbook”, F. 8. Crofts Co.,
New York, 1934.

Smith, Milton, “The Book of Play Production”, D. Apple-
ton-Century Co., New York, 1933. (An excellent
book for amateur dramaties).

Smith, Milton, “Guide to Play Selection”, D. Appleton
Century Co., New York, 1932.

Sutton, Clarence, “Producing in Little Theatres”, Henry
Holt, New York, 1921,

Simonson, Lee, “The Stage Is Set”, Harcourt, Brace Co.,
New York, 1933.

Wise, C. M., “Dramatics for School and Community",
Appleton Co., New York, 1923.




1I. CHOOSING THE PLAY
A. Books of Short Plays

In choosing a play the director should consider four
things: (1) The ability of his actors; (2) The equipment
of the stage; (8) The type of audience, and (4) His
capabilities as a director, See Milton Smith’s “Guide to
Play Production”.

Cohen, Helen L., *One Aet Plays”, Harcourt, Brace Co.,
New York, 1925,

DDean, Alexander, “Seven to Seventeen”, Samuel French
Co., New York, 1984, (Tywenty-one plays for boys
and g.rls between seven and seventeen.)

Davton and Barratt, “Book of Entertainment and Theatri-
cals”, MeBride Co., New York, 1923.

... .“One Act Plays for Stage and Study”,
Samuel French Co., New York, six series.

Lamkin, Nina B., “Good Times for All Times”, Samuel
#rench Co., New York, 1934. (A eyclopedia coverving
the entire field of recreational activities).

Leonard, 8. A., “The Atlantic Book of Modern Plays”,
Atlantic Monthly Press, Boston, 1921.

Loving, Pierre, “Ten Minute Plays”, Bretanos, New
York, 1923.

Richardson, Willis, “Plays and Pageants from the Life
of the Negro”’, Associated Publishers, 1538 Ninth
Street, N. W.. Washington, D. C., 1930.

Snook, Lee 0., “The Second Yedr Book of Short Plays”.
Row, Peterson Co., Evanston, Tllinois, 1933. (Twenty-
five new nan-royaft,y plays).

‘B. Play Publishers

(Each company will send a catalog of its plays, free
of charge. Few will send plays on approval.)

Samuel French |
25 West Forty-fifth Street
New York
(The oldest and largest play publishing firm}

W. H. Baker Company
178 Tremont Street
Boston, Mass.

The Dramatic ‘Publishing Company
59 East Van Buren Street
Chicago, Illinois
Community Drama Service
315 Fourth Avenue
New York

(Inexpensive plays for all oceasions)

The Northwestern Press
2600 Portland Avenue
Minneapolis, Minnesota | A




Longmans, Green and Company
Play Department

556 Fifth Avenue

New York

Row, Peterson, and Company
1911 Ridge Avenue
Evanston, Illinois

Whetmore Declamation Bureau
1304 South Newton Awvenue
Sioux City, Iowa

The Drama Book Shop
48 West Fifty-second Street
New York

(Handles all drama publication; free mailing list)

ilfl. SETTING THE STAGE
A, Stage Scenery

In setting Lhe stage the director should strive for a
simplieity of effect which suggests rather than reproduces
the actual scene. This creates a stage picture as effec-
tive as the onee popular realistic sets with half the cost.
See Lee Simonson's “The Stage Is Set”.

(The following manufacturers or dealers supply com-
plete sets, draperies, eycloramas, ete. Catalogs available.)

Bliss Display Company
534 West Thirty-fourth Street
New York

I. Weiss and Sons
445 West Forty-fifth Street
New York

Novelty Scenie Studios
340 West Forty-first Street
New York

Cleon Throckmorton, Inc.
102 West Third Street
New York
(Covers entire field of stage equipment and offers ex-
pert advice on entire production, including unit sets, elee-
trical supplies, properties, and costumes.)

Tiffin Scenic Studios
Tiffin, Ohio
B. Stage Hardware

J. R. Clancy, Ine.
Syracuse, New York




Peter Clark, Inec.

548 West Thirtieth Street

New York
(Mr. Clark and his assistants have developed a Scenery
Kit which contains plans, all hardware, and other acces-
sories needed for the construction of scenery with the
exception of lumber and covering materials.)

Cleon Throckmorton, Inc.
102 West Third Street
New York

C. Stage Lighting

Century Lighting Equipment, Inc.
419 West Fifty-fifth Street
New York

Display Stage Lighting Company
442 West Forty-fifth Street
New York

Kliegl Bros.: Universal Stage Lighting Co.
321 West Fiftieth Street
New York

The follo'ving books will prove useful:

MecCandless, S. R., “A Method of Lighting the Stage”,
Theatre Arts, Ine., New York.

Nelms, Henning, “Lighting the Amateur Stage”, Theatre
Arts, Ine., New York.

Seldon, Samuel, “Scenery and Lighting for School and
Little Theatre Stages”, University of North Carolina,
Chapel Hill,, N. C., 1928.

Seldon and Sellman, “Stage Scenery and Lighting”,
F. S. Crofts Co., New York, 1230. (An excellent
handbook).

D. Stage Properties
Theatrical Properties Studios
502 West Forty-fourth Street
New York

IV. DRESSING THE ACTORS
A. Stage Costumes

In dressing the actors, with the excepton of costume
plays where authenticity is the keynote, the director
should guard against three things: (1) Styles not in keep-
ing with the mood and time of the play; (2) Colors not
in harmony with the settings or with each other. and (3)
Monotonous repetition of the same costume either indi-
vidually or collectively. See Contemporary Fashion
Books.

Baum'’s, Inc.
114 South Eleventh Street
Philadelphia, Pa. | - =




The Coffey Costume Studios
1115 Fifteenth Streety N. W.
Washington, D. C.
Dazian’s, Inc. = '
142 West Forty-fourth Street
New York

Specializes in costume materials. Samples sent on request.

Eaves Costume Co., Ine.
153 West Forty- gixth’ Street
New York

Jack Goldstien
305 Morris Street
CharIeston, West Vtrgmla

Mille¥ Costumier '
236 South Eleventh Street
Philadelphia, Pa.:

Waas and Sons
128 Bouth Eleventh Street
Philadelphia, Pa. 3

The following books will prove useful:

Bradshaw, Fanny, “Stage Cosfumes for Amateurs”, But-
terick Publishing Ce., 161 Sixth Awvenue, New York,
1932. (Butterick patterns .are available for each
costume illustrated).

Dabney and Wise, “A"Book of Dramatic Costume”, F. S,
Crofts Co., New York, 1930. (Authoritative references
for illustrations at end of each, chapter).

Chalmers, H., “Clothes: On-and Off the Stage”, D. Apple-
ton Co., New York, 1925.

Grimball and Wells, “Costuming a Play”, Century Co.,
New York, 1925.

Mackay, Constance, “Costume and Scenery for Amateurs”,
Henry Holt Co New York, 1917.

Young, Agnes B., “Stage Cnstummg ', Macmillan Co.,
New York, 1927.

B. Stage Make-Up

Max Factor Make-up Studios

1666 North Highland Avenue

Hellywood, California »
(Special booklets on the art of make-up are available
upon request). »

Virginia Lee, Inec.
324 Baltimore Avenue
Baltimore, Maryland

M. Stein Cosmetic Co.
51 Madison Avenue
New. York

(“How to Make-up” booklets sent fr!ae of gbg,_‘rgg}____




The following books will prove useful:

Baird, John F., “Make-Up”, Samuel French, New York,
1930. (An excellent manual for the beginner in
Make-up).

Chalmers, Helena, “The Art of Make up”, D. Appleton-
Century Co., New York, 1928.

Rodgers, W. L., “Rodger's Make-up Book”, Dramatic
Publishing Co., Chicago, 1930.

V. PERIODICALS DEVOTED TO CONTEMPORARY
DRAMA

A. Monthly Magazines

Theatre Arts Monthly

40 East 49th Street

New York City

Editor: HEdith J. R. Isaacs
(Offers practical advice to Little Theatres through its
Little Theatre Department).

Drama Magazine
Drama Corp.

15 West 44th Street
New York

B. Publishing Company Bulletins

Lagniappe (Dramatic Newspaper)
Row, Peterson, Co.,

1911 R'dge Avenue

Evanston, Illinois

Editor: Lee Owen Snook

(No charge made for issues)

Plays of the Month

Ingram Production, Inec.
Community Theatre Department
Gansert Building

Rock Island, Illinois

(Copies mailed free of charge)

VL. THEATRICAL ASSOCIATIONS

The National Theatre Conference

(A co-operative membership organization)

40 East 49th Street

New York
{(Membership is open to schools, group, and individuals
interested in the theatre).

Repertory Playhouse Associates, Ine.

27 West 15th Street

New York
(Membership is open to those interested in the establish-
ment of an American folk ftheatre,) | . o




1940 JW

Name Fannin Saffore Belcher, Jr. Field: Drama

45 Dickerman Street
New Haven, Connecticut REAPPOINTMENT

Plan of Work

To continue to concentrate upon those technicel and creative phases
of drama and theatrical production which will develop those skills so necessary
in the promotion of artistic standards in Negro drama.

Will continue at Yale University to secure Ph.D. degree.

Personal Data Born Savannah, Georgia, September, 1908. Age: 51
Undergraduate Work Lincoln University, A. B., 1928.
Graduate Work University of Pennsylvania, M. A., 1930.

Yale University, 1938 -

Experience English instructor, Lincoln University, 1928-30, $1000;
assistant professor of English and director of dramatics,
West Virginia State College, 1938 - , $1620-$2100.

Accomplishments Article in Opportunity, October, 1939.

Rosenwald Fellowships, 1938, $2000, 1939, $1500.

References

Allardyce Nicoll, School of Drama, Yale University
Frank McMullan, School of Drama, Yale University
Arthur Wilmurt, School of Drama, Yale University

H. H. Ferrell, West Virginia State College Budget Summary
Tl Total Amount Needed $1800.00
=18 . 4 -:m P ’h ’ From Applicant aohiil e
cilLe LU From Fund 1800.00

AMOUNT GRANTED



PART I

MY PROGRESS UNDER THE PRESENT GRANT

Submitted by: Fannin S, Belcher, Jr,

Standing at the midway point of my second year
as a Rosenwald Fellow and glancing backward, I sincerely
feel that my work and study at the Yale Drama School have
been worthfwhile. I have acquired, scholastically and cre-
atively, more confidence as my training has increased, have
become more sensitive to the scope of the tasks ahead of me,
more conscious of the need of a wider point of view and of
the growing importance of my objectives: the promotion of
Negro drame as a vital and important part of the assets, real
and potential, of the native American drama;,..whether it is
accomplished by me(this, of course, is my hope) or by others.

My present class work and related activities
are, for the most part, an advanced continuation of my last
year's course of study. As a result of the first year's record
and the successful completion of the French and German language
examinations in October, 1939, I have been accepted by the Yale
Graduate School as a condidate for the advanced degree. The
next momentous event will be the oral examinations to be given
this spring or early fall( the time as yet undecided).

One of the most instructive new courses in my

schedule(which includes two courses in directing, Tudor Drame,



Fannin S, Belcher, Jr.
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scene design, costume design, ete.) is that in Theatre His-
tory and Research: 1) because of the wealth of background ma-
terial it offers; 2) the accurate and practical work it re-
guires in the Yale Drama Collection; and 3) the future value
and importance of the monumemtal Encyclopedia of the Theatre
which the class is now assisting Mr. Nicoll in preparing.
Another interesting event for me is that, as a project in ad-
vanced directing, I have been given an opportunity to direct
a play to be presented before the school this spring.

My playwriting, thus far, has been concentrated
upon rewriting my three act play of last year and in completing
a first draft of a new musical comedy entitled "Take It Away™,
(I am not without hope that the Yale College Dramatic Society
will give it a first try-out,) Other creative or eritical
work include a corrective review of the Drama issue of the
Negro History Bulletin (distributed in the Washington Public
Schools by the Associated Publishers) sent to the Assistant
Superintendent of Schools; an estimate of Negro Drama in
Opportunity Magazine(October); an article, "Musical Shows,
Quo Vadis?", for the Arts Quarterly (November); an article
suggested by the editor of Opportunity Magazine on %The Broad-
way Formula for Negro Plays" (probably April), and several
seripts submitted to other magazines from which I have not
heard, For some time, I have been considering the possi-
bilities of compiling an anthology as a companion volume to
my study on "The Negro, The Theatre, and His Critics", When,
however, Mr, Nicoll accepted the latter as part of my doc-



Fannin S, Belcher, Jr,
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tor's dissertation(which means a much more detailed analysis
of the subject), I presented the anthology idea to Miss Anne
Cooke, She was enthusiastic about it and believed that it
would have some significance, Plans took shape, In June or
late summer, we are hoping to have ready for publicatiion a
definitive anthology, tentatively titled "Representative Types
of Negro Plays%, Meanwhile, active work on my flissertation

has been partially suspended since there can be no publication
until after it has been submitted to the Graduate School
Committee next year,

Practical experience in stagecraft has been se-
cured through building scenery, rigging sets, and fashioning
costumes for several school productions, Last summer I re-
turned to my Summer Theatre(June 6-August 12) in West Virginia,
Relieved of all English work by the college administration,

I was thus permitted to devote my entire time to the theatre.

The season was most successful: our critics were kind and our

audiences pleased., Particularly gratified was I to have in the
apprentice group a number of the state high school teachers

of dramatics, My work this year has already suggestecd several

ways in which I might improve upon my productions and organi-

zation next summer,

This is a brief chronicle of my activity during
the first half of my second year as a Rosenwald Fellow. Before
it ends, many of the little things, too indefinite to set down
now, may have developed and many evidences of even greater

progress may be reported.
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PART II
MY PLAN OF WORK

Little did I realize when I made my first appli-
cation to the Rosenwald Foundation that the plan of work there-
in submitted was broad enough to cover three years of inten-
sive study. This, I hope, will serve as a reason for the si-
miliarities between the present plan and former ones, Each year
has of necessity proved but a stepping stone to a more
thorough training and a more polished skill; the culmination
of both lies in the year ahead., Concisely expressed, I should
like, in the coming year, 1) to round out the studies already
“begun; 8) to take final advantage of the resources of the
Yale Library in completing, under the supervision of MNr,
Nicoll, my research projects; 3) to continue my creative work
with Mr, Eaton; and 4) to concentrate upon the various pro-
ductional aspects of stagecraft —a phase I have beern unable
to do more than touch upon as a result of other requirements.
Having an opportunity next year to choose several electives,

I shall be in a position to include in my schedule courses in
stage speaking and lighting,

Each of these, individually and collectively, will
equlp me to make a worthwhile contribution to the Negro Theatre
and through it to the American Theatre as a whole, That there
is a place and a vital job awaiting such a person I am con-
vinced, So far there are few who are thoroughly trained, none
with an advanced scholastic degree in drama. And these few have

not yet proved that they have any vision. Simply stating a



Fannin S, Belcher, Jr,

o

fact, without intention to boast, I believe that I possess the
vision; I know I have the urge to solve the problem; I want
the confidence which only the completion of the best training
can give,

This is the motivating force back of my desire
for the doctor's degree, While it is no guarantee of the actual
ability one possesses, it does represent to the world-at-large
a symbol of authority and a concrete insignia of "higher
training”", It momentarily inspires respect for one's opinion...
a tremendous assistance to the inauguration of any project., To
secure it, however, I have have a minimum of three years of
study. On the basis of my past work and present scgedule, I
should be able to fulfill all requirements by June, 1941. It
can be done without sacrificing any of the aims or subjects
with which I began my training,

During the school year 1940-41, these are the
things I should like to accomplish as a Rosenwald Fellow,



LETTERS OF REFERENCE

Fannin S. Belcher, Jr.

Allardyce Nicoll, Chairmen, Department of Drame, Yale University.

- I do not know whether the Rosenwald Fund ever grants a
fellowship for a third yeer; if this is done on occasion, I should wish to
support Mr. Belcher's application.

Mr. Belcher has shown himself & person gifted with talent,
integrity, and enthusiasm. He has profited, I think, from his work here and
he is likely to profit still more from a further period of study. Parts of
his study of the Negro theatre I have resd and for these I can express
my full admiration. I believe that he has something definite and creative
to offer and consider that, if it is possible, he should be actively en-
couraged and supported.

Frank McMullen, Assistent Professor of Pley Production, Yale University.

My opinion of Mr. Fannin S. Belcher, Jr., has not altered
since I wrote you on his behelf last year. I am firmly convinced that he
is a decided credit to you who have been sponsoring him. His work here
has been excellent. He shows intelligence and talent. He is cooperative
and gets slong well with people. Everything he does reflects maturity end
seriousness, industry and imegination. I feel thet another yeer here will
help him to reelize his plans. Last spring I wes invited by the college
where he taught before coming here, to judge a high school drema festival
which was orgenized end promoted by Belcher. This festival, in its

orgenization and its excellence of performence, was a credit to the state
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of West Virginis. Belcher has a definite contribution to make to his race
and will make it. Greater enrichment of his personal background will meke
for greater enrichment and benefit for those who will lster on share it.

Personally, he is likable and agreeable. People are willing
to work with him and work under him. The general imprecsion he makes is
pleasing and favorsable.

Arthur Wilmurt, Instructor in Scene Design and Assistant Technicien,
Yale University.

My contact with Fennin Belcher hss been entirely related to
his activities and studies in the production aspects of the theatre -
studies which have been subordineted to his other work, necessarily. I have
found him capable of doing work of a superior order. He has & definite
ability to understend the theatre's needs and how to meet them imaginetively
and creatively. I do not think he over-estimstes himself in his belief
that he can bring to the theatre's development en individual, creative con-
tribution beyond the acquired knowledge his scholastic work is bound to
give him.

His plan of work may seem rather vague because of its
broadness. I think that, in view of his aims, this is satisfactory. The
acquisition of the doctor's degree (whose value in this field I think he
has sppraised pretty accurately) necessitates the scholestic pursuits, and
if he is to meke a lively contribution to the theatre, as he wishes, the
knowledge of theatre production which he can gain from more instruction and
supervised practice will be of vital importence to him and will be happily

buttressed by his studies in theatrical history, theory, snd criticism.
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My personal acquaintance with him has been too slight
to justify my saying more than that he is agreeable and capable of getting
along well with people. He is still learning; he is able to learnj I

think he deserves help and encourasgement.



FELLOWSHIPS

ACCOUNT— Negro Fellowships APPROPRIATION No. 87-8

NAME OF STUDENT__ Fannin Saffore Belcher, Jr,
ADDRESS

INSTITUTION ATTENDING Yale University
INSTITUTIONAL POSITION Assistant Profescor

SPECIFIC FIELD__ Drams

I ) irector of Dramatics
Hest v1rgini.a State College

STATEMENT OF OFFER
"RP to Mr. Belcher - 4/16/%8:

elected by the Commitice on

i 1 4 P a0 e ] 3y { Two thoussnd
dollars (#2,000) to assist you in carrving forward vour studv of theatre art im
gccordance with the plan of work which you submitted to our Committec."
AMOUNT OF OFFER— 2,000 PAYMENT DATES- -

CHECKS PAYABLE TO
TIME PERIOD OF CFFER

APPROVED BY AUTHORIZED BY

PAYMENTS

DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT




- " x| a1 | ‘: l ")-"‘\
rL:.'-_. .__Cf gy Y2l kit O
e g APPROPRIATION No.—8=9

NAME OF STUDENI'__Ennnin_SAffore Belcher, Jr. ol

Rt i it

ADDRESS

INSTITUTION ATTENDING __ Yale

INSTITUTIONAL POSITION _ Asgistent Profeggor of English and Director of Dramat-
ics, West Virginia State College
SPECIFIC FIELD____ Trzms

STATEMENT OF OFFER

CuUn . [ *

X ol -

_"It is a pleasure to inform you that you }'-.ave- been pelected by the Committee

on Fellosships of the Juliua Rosenwsld Fund to receive o repewsl grant of
_Fifteen hundred dollars ($1,500) to sasist you in cerrying forward your study

of drama in accordsnce with the plan of work which you submitted to oup
—Committee,”

AMOUNT OF OFFER— 1,500 PAYMENT DATES
CHECKS PAYABLE TO
TIME PERIOD OF OFFER—QNE year

APPROVED Bv_macg:ﬂaﬁ%ﬂﬂ—ﬂ-—— AUTHORIZED BY

PAYMENTS

DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT




FELLOWSHIPS

April 16, 1938

Dear ¥r. Be : It is a2 pleasure to inform you
*“Mﬁ that you have been selected by

the Committee on Pellowships of the Julius Rosenwald

Pund to receive a grant of Two thousand dollars

(£2,000) to assist you in carrying forward your

study of thesatre art in accordance with the plan

of work which you submitted to our Committee.

A plan covering the details of
payments under this grant will be arranged to it
your particular needs.

Please let us know at once if
you accept this grant. An official anmnouncement of
the Committee's selections for the ysar will be made
soon and can include only those from whom acceptances
have been received.

Very truly yours,

RaymonDp R. PaTy

lir. Fannin S. Belcher
Hest Virginia State College
Institute, West Virginia s



April 12, 1939

Dear Hr. Belcher: It is a pleasure to inform you that

you have been selected by the
Committee on Fellowships of the Julius Rosenwald Fund to
receive a renewal grant of Fifteen hundred dollars (§1,500)
to assist you in carrying forward your study of drama in
accordance with the plan of work which you submitted to
our Committee.

A plan covering the details of pay~
ments under this grant will be arranged to fit your
particular needs.

Please let us know at once if you
accept this grant. An official announcement of the
Committee's selections for the year will be made soon
and can include only those from whom acceptances have
been received.

Very truly yours,

GMR:JW CrORGE ]\A RE‘}'NOLDS

-~ Mr. Fannin S. Belcher

New Haven, Connecticut



	di_rf_392_6_0001
	di_rf_392_6_0002
	di_rf_392_6_0003
	di_rf_392_6_0004
	di_rf_392_6_0005
	di_rf_392_6_0006
	di_rf_392_6_0007
	di_rf_392_6_0008
	di_rf_392_6_0009
	di_rf_392_6_0010
	di_rf_392_6_0011
	di_rf_392_6_0012
	di_rf_392_6_0013
	di_rf_392_6_0013
	di_rf_392_6_0014

	di_rf_392_6_0014
	di_rf_392_6_0015
	di_rf_392_6_0016
	di_rf_392_6_0017
	di_rf_392_6_0018
	di_rf_392_6_0019
	di_rf_392_6_0020
	di_rf_392_6_0021
	di_rf_392_6_0022
	di_rf_392_6_0023
	di_rf_392_6_0024
	di_rf_392_6_0025
	di_rf_392_6_0026
	di_rf_392_6_0026
	di_rf_392_6_0027

	di_rf_392_6_0027
	di_rf_392_6_0028
	di_rf_392_6_0029
	di_rf_392_6_0030
	di_rf_392_6_0031
	di_rf_392_6_0032
	di_rf_392_6_0033
	di_rf_392_6_0033
	di_rf_392_6_0034

	di_rf_392_6_0034
	di_rf_392_6_0035
	di_rf_392_6_0036
	di_rf_392_6_0037
	di_rf_392_6_0038
	di_rf_392_6_0039
	di_rf_392_6_0040
	di_rf_392_6_0041
	di_rf_392_6_0042
	di_rf_392_6_0043
	di_rf_392_6_0044
	di_rf_392_6_0044
	di_rf_392_6_0045

	di_rf_392_6_0045
	di_rf_392_6_0046
	di_rf_392_6_0047
	di_rf_392_6_0048
	di_rf_392_6_0049
	di_rf_392_6_0050
	di_rf_392_6_0051
	di_rf_392_6_0052
	di_rf_392_6_0053
	di_rf_392_6_0054
	di_rf_392_6_0054
	di_rf_392_6_0055

	di_rf_392_6_0055
	di_rf_392_6_0056
	di_rf_392_6_0057
	di_rf_392_6_0058
	di_rf_392_6_0059
	di_rf_392_6_0060
	di_rf_392_6_0061
	di_rf_392_6_0062
	di_rf_392_6_0063
	di_rf_392_6_0064
	di_rf_392_6_0065
	di_rf_392_6_0066
	di_rf_392_6_0067
	di_rf_392_6_0068
	di_rf_392_6_0069
	di_rf_392_6_0070
	di_rf_392_6_0071
	di_rf_392_6_0072
	di_rf_392_6_0073
	di_rf_392_6_0074
	di_rf_392_6_0075
	di_rf_392_6_0076
	di_rf_392_6_0077
	di_rf_392_6_0078
	di_rf_392_6_0079
	di_rf_392_6_0080
	di_rf_392_6_0081
	di_rf_392_6_0082
	di_rf_392_6_0083
	di_rf_392_6_0084
	di_rf_392_6_0085
	di_rf_392_6_0086
	di_rf_392_6_0087
	di_rf_392_6_0088
	di_rf_392_6_0089
	di_rf_392_6_0089
	di_rf_392_6_0090

	di_rf_392_6_0090
	di_rf_392_6_0091
	di_rf_392_6_0092
	di_rf_392_6_0093
	di_rf_392_6_0094
	di_rf_392_6_0095

