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Not / e s /
Name Charies Henry Alston [

lfural Painter, Federal Arts Project
508 West 141 Street, Hew York Cily

Plan of Work
' To present, through the mediwm cf the graphle arts, the Negre, urban
end rural, and his true relation to present-day American life,.

Seeks no degree. Probable duwration of study one yeer, begimning as
soon a8 posaible,

Personal Data Born Charlotte, North Carolina, November, 1907, Single, Age: 32

Undergraduate Work . Columbia College, B. A., 1928,

Graduate Work Teachers College, Columbia University, M. A., 1931,
Sculpture - Aaron Ben Schmmel, 1983-35
Graphic Arts - Harry Sternberg, 19353-35

Experience Bay's director, Children's Aid Society, New York City, 1929-30,

$1800; director, Art Workshop of New York Public Librery,
1954-55, $1400; mural superviser, Federal Art Project, 1985-36, $1500; mural
palnter, Federal Art Project, New York, 1938 - , B

Accomplishments Murals in New Women's Pavilion, Harlem Hospital; magaszine

illustrations in The New Yorker, Colliers, Red Book; boeok
illustrations for Doubledsy Doran, Harpers and Seribmersj exhibitions at Harmon
Foundation, Museum of Modern Art, New Horiszons in Art, San Francisco, Baltimore
Huseum of Fine Arts, eto.

Artlur Westly Dow Fellowship in Fine Arts, 1930-81, $500.

References

Walter Waite, NAACP, New York City

Sally Tannahill, Professor of Fine Arts, Teachers College

Ernest Plexotte, Member, layor's Comnittee on Public Uses of Art 5 . . o

T+ Arnold Hill, National Urban League, New York ‘

Ira deA. Reid, Professor of Sociology, Atlanta University Total Amount Needed

i e 009

AMOUNT GRANTED
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FELLOWSH IPS

“39-7 §  7.88
AccOUNT—llegro Fellowships APPROPRIATION No.—£68=0  $1,192,17

NAME OF STUDENT____ Charles Henry Alston
——————

ADDRESS

INSTITUTION ATTENDING _ None

INSTITUTIONAL POSITION

SPECIFIC FIELD Art

STATEMENT OF OFFER
GMR to Mr. Alston - 4/17/40

AMOUNT OF OFFER— $14,200 PAYMENT DATES-
CHECKS PAYABLE TO
TIME PERIOD OF OFFER— 9ne yeer

APPROVED BY— rzae R AUTHORIZED BY 2%

PAYMENTS

DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT




PLEASE RETURN
- TO
Charles Henry Alston i.ﬂﬁjus ROSENWALD FUND

It is my intention in this project to contrast, through
the various media of the graphie arts, the Northern indus-
trial and metropolitan Negro with his Southern and rural bro-
ther, It is my conception that only in the fine arts can
the true significance of such contrasts be shown pictorially,
In a sense, this project might be called an aspect of the
great migration; but, in a larger sense, it is even more im-
portant than the actual details of the 1914-1920 taxis, My
record will show the present day end products: the Negro
peasant who stayed at home and continued to work the soilj;
his brother who went north and now works the steel mills and
other basiec Iindustries; the Negro professional and busineas
men who remained south; those of the same class who now head
large Institutions such as the Provident and Harlem hospitals
of the North; the Negro business man in the South and in the
North; the Hegro woman in her home--both above and below the
Mason-Dixon lin€sese

The enormity of this project is evident to me, Its
various phases are, I reallze, practically endless, But I
do not mpproach it from the point of view of an aimless vision-
erys. The actual performance of this task is a loglcal step
in my career and development, For the past four years I have
been approad: Ing this same task in a careful and practical
way,~-that 1s, through the mural teehnique, My last mural, re-
cently unveiled at Harlem Hosplital, concerns itself with the
progress of the Negro in medieine from his beginnings in su-
prestition and magic to his present day state of development--
with emphasis on the cooperation of the races (particularly in
modern medieine) for the purpose of furthering medical progress,
It was gratifying that Walter White, who understands whatII
intend doing, said when he saw this work: "I think you are
ready now to do the whole picture.”

The complete significance of the series of artistic pres-
entations that I intend to make will not be dependent merely
en quantity or number, rather their real importance will lie
in the fact that they will contain large statements, or truths
epplicable to whole sections and classes of folk, A&n ex-
ample of that is to be found in Grant Woods' purely Ameriecan
statements about the middle-western whites-- for instance:
American Gothle, Such statementa have never been made about
the Negro In the Unilted States, Hitherto, the Negro has been
treated individually and sentimentally, I propose to treat
him as an integral part of the growth of this country,- an
interwoven thread in the fabric of American life.....not as an
1solated phenomenon treated with ecolorful romanticlsm, In
other words, I want to present the Negro of America, rather
than the FNegro in America,



Charlea Henry Alston

So far my work on this project has consisted of reading,
mapping out sections of the country to be covered, talking
to various people familiar with the general situation and
rounding out a plan of work, My plan is to

1.
2e

Se

4,

Se

Read very intensively all the literature on

the subject,

Make a work tour of significant sections of the
South, North and Middle West, taking notes,

making drawings, watercolors and photographs,

and making intimate contaect with Negroes working
under rural conditions and under urban conditiomns,
I estimate the time for this portion of the pro-
ject at five months,

Organize and select the more significant of this
material and give it graphie interpretation in a
series of lithographs, drawings and paintings,

The series of lithographs, which will form the
main body of the work, to be assembled into folios
and presented to those negro and white schools

or institutions where they may be seen and studied
with the greatest advantage,

In addition to these permanent presentations to
various institutions, I propose toc have a travel-
ling exhibition of the drawings, paintings, lith-
ographs and other related material gathered during
the course of the project,-- this exhibition to
travel to a selected group of centers throughout
the country,

Although the above project covers a very important phase
in the development of the NWNegro, it by no means begins to ex-
haust the subject of "The Negro of Ameriea”; nor does the above
plan attempt to touch all the aspects of this one phase,

Hy plans for the future are to express significantly
through the arts as many aspects of the Negro of America as one
lifetime will permit,



LETTERS OF REFEREECE
Chariga Henry Alston

Mr, Walter White, Secretary, Hatlonal Association for the Advencement of
Colored People, New York City

Br. Alston is & very earnest, hard working young man and
those who are better gualified to judge his work thsn I am told me thet

he has very resal abillty.

Miss Sallie B, Tannahill, Associate Professor of Fine Arts, Teachers College
Columbia University

lr, Alston was a student in one of my classes

several years ago. I conmsider him an unususlly gifted artist snd a very
fine young man besides. He did an outstanding piece of work on my course
in the Arts of the Book, taking s a subject some Negre poems and songs
and illustrating them in lithography. This plece of work was superior
and his other work that he hes dome with us hes been on the same level.
80 I can recommend him very heartily for the Julius Rosenwald Fund Fellowship.
Er, Ernest Peixotto, Art Commission of the City of New York

Through my duties as Painter Member of the Art Com~
mission of thsicity of New York, I have known Mr. Alston and his work at
Harlem Hospital. This work, dome under the Federal Art Project, reveals
him to be & serious and sincere artist of talent who, in spite of lack of
experience in mural painting, has been able to complete two very satie-
fectory penels at one of the main entrances to the Hospital.

I think he is quite the best mural painter of his



Charles Heury iAldon il

race that I have encountered. He seome ulet and reafined in menner tut
otherwise 1 know little about him. I should say however that if you went
to encoursge a Negro artist, he would be & very good cholce.

br, T, Arnold Hill, Director, Depertuwent of Industrisl Relations, National
Urban League

Hr. Alston has galined much prominence in Hew York as
an artist with praiseworthy end promising talent. He has had a good
scholastic background, has made murslz which have won favorable comment
from peopls versed in the arts, and has ambltion to go beyond whet he
has thus far accomplished.

It happens that I heve known him for twelve or filteen
years beceuse {or a long while we resided in the same epartment building.
He hes the advantege of a good family beckground, snd ploneered in his
astudies of art at Columbia University shen most persons were content only
to do e 1little in the way of study.

I do not feel that I am capeble of evaluating the project
he has gubmitted, I should think that the study axd the artistic work
he hes outlined might possibly introduce new matericl and new methods
of interpretation in the shape of lithographie drawings and psintings
which we have not heretofore had, Quite llkely & collection of illusira-

tions would meke a serviceable and practical, as well as artistic contributlion

- - - -



Charles Henry Alston N

Br, Ira de A, Reid, Professor of Sociology, Atlanta University

The applicent is a very personable, intelligent and
erestive individual. I have known him for some ten years &nd heve noted
with interest the skill he has developed snd demonstrated.

I am not in & position to judge his ability as en
srtist, other than to say his work pleaces me.

I ae in position to say thet I think hie efforts wowthy
of subsidy end assistunce, particularly eo if his project will teke him
away from New York and into Regro America, for ke does have promise. I
balieve that his intelligence, wit, and power of observation will yield

& worthy voluxe.
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Name Charles Henry Alston Field: Art

1940 Fellow
Atlante University, Atlanta, Georgia REAPPOINTMERT

Plan of Work
Creative work in painting and the graphic arts, with especial
emphasis on the Negro in the South.

Wishes to continue work in the South for one year.

Personal Data Born Charlotte, North Carolina, November, 1907. Single gge: 33

Undergraduate Work Columbie College, B. A., 1929.

Graduate Work Teachers College, Columbia University, M. A., 1931.
Sculpture, Aaron Ben Schmuel, 1933-35.
Graphic Arts - Harry Sternberg, 1933-35.

Experience Boy's director, Children's Aid Society, New York City, 1929-30,
$1800; director, Art Workshop of New York Public Library,
1934-35, $1400; mural supervisor, Federal Art Project, 1935-36, $1500; mural
painter, Federal Art Project, New York, 1936-40, $1150.

Accomplishments Murals in New Women's Pavilion, Harlem Hospital; mgazine
illustretions in The New Yorker, Colliers, Red Book; book »
illustrations for Doubleday Doran, Harpers, and Scribners; exhibitions at Harmon °
Foundation, Museum of Modern Art, New Horizons in Art, San Francisco, Baltimore
Museum of Fine Arts, High Museum, Atlanta.

Arthur Westly Dow Fellowship in Fine Arts, 1930-31, $500.
Rosenwald Fund Fellowship, 1940-41, $1200.

References

None given.

Budget Summary
Total Amount Needed & 1,500
From Applicant ===
From Fund $ 1,500

AMOUNT GRANTED



Report of Progress on Present Rosenwald Grant

Name: Charles H. Alston

Fleld: Creative Palnting

Suwmnary of progress, work accomplished, snd travels to date

Travel
Virginia
North Carolina
South Carolinsa
Georglsa
Alabama
Mlorida
Work
1. Photographs - approximately 400 pictures of the
rural and urban south.
2. Creative work - 22 finished paintings and draw-
ings in the followlng medla:
5 gouaches
. 4 watercolors
3 oll paintings
Note: This represents work accomplished since November 25th,
1940, in Atlanta, Georgls, where I have sel up a studloe. It
does not include the numerous sketches and notes made while
travelling. Rether, it represents the work done from mater-

1al gathered while travelling.
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These paintings and drewings desl with various as-
pects of Southern lifes
Tobacco
farming, euring, grading, tying and marketing
Notes I spent threo weeks in the heart of the tobaecco
sectlion of North Carolina
Cotton
farming, pleking, ginning

¥Minor rursl activities

Canning

Syrup meking

Soap making
Mining

Southern Negroes

various types - o0ld South, new South

Southern Whites

Southern Landscapes

Conditions
Jim Crow cars and trains
Slums
Chain gangs

Negro ureh

urban and rural

Ceneral progress toward knowledge and understanding of South-

ern culture, traditions, customs

Conferences with educators, soclologists,

writara, miniatfra,
|
business men, labor leaders, mine rofemenl farmarn, Parm Se=-

A ,
curity administrators, co-operative hpes alﬂ@ﬁ; college stu-
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dents, doctors, journalists, bondsmen, domestics, snd just
plain people on the farms and on the streets. In less re-
spectable circles, I have talked with gamblers, bootleg-
gers, prostitutes and ex-convicts, Some of the specifile
people from whom I have recelved valuable informstion and
guldence are the following: Ira Reld, CGuy Johnson, How-
ard Odum, Paul CGreen, Sterling Brown, Walter White, Glles
Hubert, Ben Hubert, Jacob Reddix. The following persons
hsve &lso been &f invasluabe assistances

Je Porey Bond - N.Y.A. advigsor for Negroes, North
Carolina

g: g: gg;:iging - lorth Carclina Mutual Insurance

Company
Ee M, Martin - Atlanta Life Insurance Company
Thomas Roberts - U. 8. Forestry agent, Tuskegee, Ala,
Buell Gallagher = Talladega
Mary Bethune - Daytona Beach, Florida
William Vender Meer - Birmingham Age Herald
Alonzo lMorone - Director, Houslng Project, Atlanta, Gg.
Willls Jamee - Department of Musle, Atlanta Universkty
Hale Woodruff - Department of Art, Atlanta University
Homer Coke - Lditor, Birminghem World

At present, I am showing three paintings at the High
Museum in Atlanta, Georgla,

I have also been invited, at the completion of my
work, to show at the University of Nerth ?apf%gna, Qtiant?
University, North Carclina State College thz//\ﬁgransgn By
seum, Scranton, Pennsylvania, and §o+ard Uni?ﬁ\ﬁaity.
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Oother Prospects For Future Conslderation

1, Fortune lagazine

Through lilss Deborah Caulkins of the art department
of Fortune, I have been informed that her magazine 1s very
much interested in the type of work I am doing in the South,
There is a great possibility that they will be interemted
in publishing some of my results.

2, Life llagagine

I have talked with representatives of their art
department. They have never published a folio of work by
a legro Artist, and asked me to contact them when I felt
I had sufficient material on the South.

3. Unlversity of North Careclina Press

Mr. We Te Couch, director; asked me to keep in con=-
tact with him, since they publish so many books about the
South.

My plens for the lmmediate future are as followss:

Trip to Mississippl

Jackson
Greenville
Natchesz
Mound Bayou
Mobile

Trip to Loulsiana

New Orleans and surrounding country
I will spend approximately t'p noeka ;n/uiasissipph
and two in Hew Orleans, teking photograp#a, @Q&Lﬂg sketches

and studying the scene generally. The plaeeﬁ'ﬂoted, I h@yo

J ]
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selected as belng typleal of certein sspects of Mississippl
life, Since my time is to be limited to two weeks, I should
like to get general impressions, and return for & more intl-
mate study later in the year, In Loulsiana, I shall spend
most of the time in and about New Orleans, observing its
life, noting its differences from other sections of the
South, and studying crecle types.

I plan to leave early in February and peturn to At~
lanta early in March, Atlanta beling the most convenient
studlo location, I shall work out my material from these
trips there.

L

General Remarks snd HReactions

The two major reactions from my experience in the
South have beens
l. The realization that I should like to confine my work
to the South for a longer period of time than I had orie
ginally planned. ¥When I prepared my original plans, which
included the South as a part of a more general artistic
survey, I could not see, as I do now, what & rich field it
is for the artist, Nor could I realize then its full sig-
nificance and importance in any portrayal of Negro life.

I am thoroughly convinced now that for untouched,
valuable, materiel for the eartist, it is unsurpassed in
this country. I should like to do, what I knpr would.be

\friginally.
| i

e Ao

a much more important job than I coﬂcaivrd 3ﬁ

y,



To accomplish this, 1t would be necessary to spend
e much longer time in the South. Although I feel that 1
have gotten & great desl from my experiences thus far, I
know that I have only scratched the sufface., To do a re-
ally thorough snd significent artistic record of the South,
it is essentlial to live here more than just a few months.
It 1s necessary to effect a deeper integration, & more com-
plet e ldentiflication with the pattern of Southern life.
There is no reason why the South cannot be more ime-
portant as a source of American art production, than the
Midéle West, which through artists like Benton, Curry, and
Wood, has become so famillar to the Americen and foreign
public, Certalnly 1t 1is just as rich, if not richer in the
variety of its life and the picturesquenessa of 1ts landscepe.
In addition to the personal inspiration I have found
in the South, there 1s the fact that there is a great con-
tribution that the Negro artlst can make in the South. In
the first plasce, there 1s a growing interest in art, both
smong Negroes and whites. There are over seventy painters
and sculpters working in Atlenta slone, Ixhibitions are
frequent and well attended---and they are not segregsted.
Consequently, there are cordisl relations, and an exchange
of ideas between the artists of both races. This mutual re-
spect is doing its bit in the creation of racisl harmony.
In the second place, there ls an sbundance of talent
among younger Negroes in the South.j To ﬁhnsq ﬁtudaﬁtn, the
artist can give a great deal., Some of the d#hmola give

MWJ
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courses in art, but with a few notable exceptions, the op-
portunity for growth for the potential artist is limited,
Furthermore, meny of these telented youth are not in school,
and many others have been forced to drop out becsuse of e-
conomic pressure, Several of these latter come to my stu-
dio regularly to work or ask questions about thelr problems.

In view of the possibllities both in my owm growth
as an artist, and in the opportunities for a cultursl con=-
tribution to others, I should like very much, at the expi-
ration of my grant, to become asssociated with a school in
the South.
2, My second majJor reaction concerns my original plan. I
should like to broaden its scope., I feel that to confine
myself to a more or less graphic record of the Negro, in
black &nd white, lithographs, for the most part, would be
& definite limitation, I have been so many things which I
had not anticipated, that I should llke to be free to ex-
press them in other media more suitable, Black and white
seemed in the beginning to be the most effective way to do
a generslized picture of the "Negro of America," but since
I should like to do a concentrated, intensive job on the
South alone, I should like to feel free to use any or ell
media--0il, water color, and black and white--according to
the dictates of the subject matter,

In general I should like to work more subjectively

and creatively, and less objectively and reportorially.



I am requesting & larger grant {rom the Fund, since
I have found the original grant was indequate to cover gen=-
eral expenses, travel and materlal. Though I have budgeted
myself very carefmlly, had 1t not been for the fsct thaf I
was fortunate encugh to sell two plétures, and was able to
cover someé of the territory with lMr, Giles Hubert of the
Farm Security Administration, I should not have been able
to pay my expenses for the year,

The accompanying photographs are examples of my work
to date.

Respectfully submitted,

N, Y, G077

Charles H., Alston



1941 JULIUS ROSENWALD FUND FELLOWS

Name QL&V‘ 2 S H‘ A*ls'i'ou.

Present position l\‘\""{‘ st C:v-fgk{cs o d ?A bl ications D_.w:sl‘ov\

agaress Otf e ot (var Tnforwmation - Reom 3540 -Soeial Secwrity Bldg, Wasi De.
Permanent address l‘?‘-l‘f—'!u‘ Ave N N ew \{Wk'. M. \/

Since your fellowship was awarded, have you received a promotion in rank? If so, .
please describe.

Degree received during fellowship tenure, or since, or progress made toward degree.

Title of dissertation

Publications, if any. (Please give titles, date, and place of publication.)
OP'; wh e Ma.qa.ame .bu.uu. 1942 -~ —L\luﬁv«i‘\ows Q—br

“T'AQ Mﬁakos t()a.v‘ 4
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Two Sales 0 ™ Edsel Tnrd -wakeveslovd Qi(~-1942

If in armed service, please give detalls.

General remarks @H—ev&i pof'ﬁ:éms % 4 “m(la.mk amd_ Sotliern
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April 17, 19240

Dear Mr. Alston: It is a pleasure to inform

you that you have been
selected by the Committee on Fellowships of
the Julius Rosenwald Fund to receive a grant
of One thousand two hundred dollars ($1,200)
to assist you in carrying forward your work
in painting and graphic arts during the year
beginning May 1, 1940.

Please let us know at once
if you can accept this grant. An official
announcement will be made soon and it can in-

clude only those from whom acceptances have
been received.

Very truly yours,

s Georce M. ReynoLps

Mr. Charles Alston
200 ﬁs‘?‘fﬂgi E%m'!—-""

New York, N. Y.



1945 Seventh Avenue
New York, N.Y,
July 15, 1942

FPF’ 1 ; |
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Mr. Edwin R. Embree - ) 1
Julius Rosenwald Fund ‘ \ }
4901 Ellis Avenue

Chicago, Ill.

Dear Mr. Embree;

Thank you very much for sending me the reprints from
Life and Fortune. A4s for my own illustrations in
Fortune, they were directly the result of the work

I was enabled to do through the RKosenwald Fund. Be-
cause of the paintings I did while in the South For-
tune knew about me, ani finally engaged me to illus-
trate "The Negro's War"

I am deeply grateful to the Fund for providing me with
the opportunity to travel, study, and develop my work.
I hope that in the future I shall justify your faith
in md. Believe me, I shall do everything in my power
to do so.

At present I am doing a serles of drawings for The Office
Of War Information, to be released to newspapers through-
out the country. These drawings are to stress the ur-
gency of closer racial cooperation and national unity be-
hind the war effort. I consider this an excellent op-
portunity to be of service both to my country amd to my
people. I feel too, that this kind of work 1s a very
practical application of the ideals for which The Rosen-
wald Fund has worked through the years.

I only hope that I shall be able to do so important a

job well,
Sincerel/év; urs,




Dear ¥r. Alston:
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February 28, 1940

Do you have additional photo-

graphs waich you could send

us for our art jury? ¥s have the two enclosed

with your application, but I am sure that ths

Jury would liks more if they are available.

1 an wondering, also, if you

could send us the names of one or two additional

reierences who could give us a critical estimate

of your work.

Very truly yours,




April 4, 1940

My dear Mr. Alston: ¥We are sending the photo-

graphs which you have sub-
mitted to us to the art jury, which will meet
next Wednesdsy, April 10. If you would like to
submit additional material for their considera-
tion, will you please deliver it to W. S. Budworth
& Son, 424 West 52Znd Street, New York, by Tuesday,
the 9th?

If you send additional
material, will you please pick it up as soon as
possible after the 10th?

Very truly yours,

GHRMLU Grorce M. ReynoLDS

Mr, Charles idsien...
306 West l4lst Street
New York, H. Y.



May 1, 1940

Dear Mr. Alston: When you are ready to begin

work under your fellowship
grant, kindly submit & payment plan thet will meet
your needs. It is customary for Fellows to prefer
payment either in monthly or quarterly installments,
but if another plan is more agreeable to you do not
hesitate to suggest it.

Very truly yours,

DoRrOTHY A. ELVIDGE
DAE:RW

West ldlist n——
New York City
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Dear Mr. Alstons

October 5, 1940

Although we do not have

definite information, we are

under the impression that the present Draft Bill

will exempt only those individusls who sre actuslly

registered as studenits at & school. However, we

have adopted a policy of holding any fellowship

funds if an individuzl is called in the Draft,

making available to him on his return the unpsid

balance in his grant.

DAE:RH

Mr. Ci

Very truly yours,

DoroTHY A. ELVIDGE

< th Tarboro Road
Rzleigh, North Carolina
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May 21, 1941

Dear Mr. Alstont Mr. Reynolds has left the Fund
to accept a post in Washingtonm,
and your letter of Hay 19 has come to me for answer.

I do not think that you would
be able to accept a Tull time teaching job and at the
sane time continue under your fellowship. It is my
understanding that the Committee on Fellowships makes
awards to creative artists so that they will have the
peace of mind and leisure to create without the petty
restrictions imposed by a job. (If an opportunity
presented itself for a short series of lectures or
conferences, that would be a different matter.) This
does not mean, of course, that you are not free to
accept = position if an interesting one is offered
to you during the year. If you accept one, however,
I am sure that the Commitiee would feel that your
grant or the unused portion of it should be relinquished
or held in asbeyance until such time as you are free to
devote full time to painting.

Congratulations on your success
~ with "Tobacco Farmer®. '

Sincerely yours,
WILLIAM C. HAYGOOD

WCHIMLU Acting-Director
for Fellowships

Mr. Charles H, Alston
1945 " BEVORTH RVOTHE e
New York, N. Y.
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AccouNT—Negro Fellowships APPROPRIATION No.

NAME OF STUDENT

ADDRESS
Institution Attending -~ HNone

INSTITUTION8L Position -~ None. Free lance artist

RECOMMENDED BY

STATEMENT OF OFFER
GMR to Mr. Alston 4/11/41 Renewal
"It is a pleasure to inform you [18 o I B Degn gelected | 18 onmities
on Fellowships of the Julius Rosenweld Fund to receive & renewal grant of
twelve hundred dollars (£1,200) to’assist you in carrying forward your
painting in accordance with the plan which you recently presented."

AMOUNT OF OFFER $1,200 PAYMENT DATES.

CHECKS PAYABLE TO
TIME PERIOD OF OFFER— IWelve months

APPROVED BY AUTHORIZED BY
PAYMENTS
DATE EXPLANATION AMOUNT DATE EXPLANATION AMOUNT
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Name Charles Henry Alston Field: \r
Murel ‘-"r--ﬂ'ptrr Federa 'L Lrts Project
Z06 Test 141 Street, ! \a:w Cﬂv'

Plan of Work

To present, through the medium of the graphic arts, the Wegro, urban

and rural, and his true relation to present-day American Life.

Seeks no degree. Probable duration of study one year, begimninec as
goon as poasible.

Personal Data Born Charlotte, North Carolina, November, 1907. Single. [Aget 32

Undergraduate Work Columbia College, B. A., 1929.

I'J -
=
O
]
1=

Graduate Work Teachers College, Columbia Uﬂivers.'.tv M. A,
Seulpture - Aaron Ben Schmuel, 1933
Graphic Arts - Harry Sternberg, lgu-.f-u-.]

Experience Boy's director, Children's Aid Society, New York City, 1929-30,
$1800; director, Art Workshop of New Yov Public Library,
1934-35, $1400; mursl supervigor, Federal Art Project, 1935-36, $1500; mursl
peinter, Federsl Art Project, New York, 1936 - , $1150.

.
2

Accomplishments Murals in New Women'!s Pavilion, Harlem Hospitel; magazine
illugtrations in The New Yorker, Colliers, Red Book; book

illustrations for Doubleday Doran, Harpers and Scribners; exhibitions at Harmon
Foundation, Museun of Modern Art, New Horizons in Art, San Francisco, Baltimore

am y o AN A +
luseum of Iine .--,1*t:.. etuts

References
.ultC“ Thite, NAACP, New York City
Sally Tannshill, "‘f‘o{’mfar of Fine Arts, Teazchers College
Erﬂr,:t Piexotto, liember, llayor's Committee on Public Uses of Art

A & =Cdn 4 9
T. Arnold Hill, National Urban Lesgue, New York Budget Summary
Ira dehA. Reid, Professor of Sociology, Atlanta University
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TEACHERS COLLEGE, COLUMBIA UNIVERSITY
New York, New York

Charles Benry Alston Admitted Sept. 1930
BASIS OF ADMISSION Candidate for Masters of Arts degree
Statement of Grﬁuation
A.B. 1929, Columbia University Masters o s degree C. s 1931
S P
cﬂ%" AIESTG ANE,,?BR vﬁﬁﬁ; . DESCRIPTIVE TITLE OF COURSE GRADE
Winter Session 1930-31
Fine Arts 283 4 Painting Advanced P
Fine Arts 275 3 Art structure in Lettering P
Fine Arts 131 2 Design Appreciation 4
Bdue. 203V 2 Philosophy of Education 4
Edue. 103A 2 Prineciples of Teaehing P
BEdue. 103B 2 Principles of Practical Arts Teaching P
Spring Session 1930-31
Educ,184E 3 Teaching Fine Arts in Secondary Schools P
Fine Arts 284x 3 Painting,advanced P
Fine Arts 232 3 Print Study and Appreciation P
Fine Arts 282 3 Advanced Studio work P
Fine Arts 234 3 Creative Design P
Fine Arts 125 2 Clay Modeling P

December 15, 1939



"PLEASE RETURN
; TO
Charles Henry Alston | JULIUS ROSENWALD FUND,

-

It is my intention in this project to ‘contrast, through
the various media of the graphic arts, the Northern indus-
trial and metropolitan Negro with his Southern and rural bro-
ther. It is my conception that only in the fine arts can
the true significance of such contrasts be shown pictorially,
In a sense, this project might be called an sspect of the
great migration; but, in a larger sense, it is even more im-
portant than the actual details of the 1914-1920 taxis, My
record will show the present day end produchs: the Yegro
re€esant who stayed at home and continued to work the soil;
his brother who went north and now works the steel mills and
other basic industries; the Negro professional and businesas
men who remained south; those of the same class who now head
large institutions such as the Provident and Harlem hospltals
of the North; the Negro business man in the South and in the
North; the Negro woman in her home--both above and below the
Mason-Dixon lin€ee.ses

The enormity of this project is evident to me, Its
various phases are, I realize, practically endless, But I
do not approach it from the point of view of an aimless vision-
erys The actual performance of this task is a loglcal step
in my career and development, For the past four years I have
been approad ing this same task in a careful and practical
way,-that is, through the mural technique., My last muaral, re-
cently unveiled at Harlem Hospital, concerns itself with the
progress of the Negro In medicine from his beginnings in su-
prestition and magie to his present day state of development--
with emphasis on the cooperation of the races (particularly in
modern medicine) for the purpose of furthering medical progress,
It was gratifying that Walter White, who understands what I
intend doing, said when he saw this work: "I think you are
ready now to do the whole picture,”

The complete significance of the series of artistic pres-
entations that I intend to make will not be dependent merely
on quantity or number, rather their real importance will lie
in the fact that they will contain large statements, or truths
applicable to whole sections and classes of folke. An ex-
ample of that is to be found in Grant Woods' purely American
statements about the middle-western whites-- for instance:
American Gothics Such statements have never been made about
the Negro in the United States, Hitherto, the Negro has been
treated individually and sentimentally. I propose to treat
him as an integral part of the growth of this country,- an
interwoven thread In the fabric of American life.....not as an
1solated phenomenon treated with colorful romanticism, In
other words, I want to present the Negro of America, rather
than the Negro in America.
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Charles Henry Alston

S0 far my work on this project has consisted of reading,
mapping out sections of the country to be covered, talking
to various people familiar with the general situation and
rounding out a plan of work, My plan is to

1.
Ze

Se

4,

Se

Head very intensively all the literature on

the subject,

Make a work tour of significant sectlons of the
South, North and Middle West, taking notes,

making drawings, watercolors and photographs,

and making intimate contact with Negroes working
under rural conditions and under urban conditions,
I estimate the time for this portion of the pro-
ject at five months,

Organize and select the more significant of this
material and give it graphic interpretation in a
series of lithographs, drawings and paintings,

The series of lithographs, which will form the
main body of the work, to be assembled into folios
and presented to those negro and white schools

or institutions where they may be seen and studied
with the greatest advantage,

In addition to these permanent presentations to
various Institutions, I propose to have a travel-
ling exhibition of the drawings, paintings, 1lith-
ographs and other related material gathered during
the course of the project,-- thizs exhibition to
travel to a selected group of centers throughout
the country,

Although the above project covers a very important phase
in the development of the Negro, it by no means begins to ex-
haust the subject of "The Negro of America"; nor does the above
plan attempt to touch all the aspects of this one phase,

My plans for the future are to express significantly
through the arts as many aspects of the Negro of America as one
lifetime wi}l permit,



LETTERS OF REFERENCE

Charles Henry Alston

Mr. Walter White, Secretary, National Association for the Advancement of
Colored People, New York City

Mr. Alston is a very earnest, hard working young men and
those who are better qualified to judge his work than I am told me that
he has very reel sbility.

Miss Sallie B. Tannahill, Associate Professor of Fine Arts, Teachers College
Columbia University

Mr. Alston was a student in one of my classes
several years ago. I consider him an umusually gifted artist and a very
fine young man besides. He did an outstanding piece of work on my course
in the Arts of the Book, teking as a subject some Negro poems and songs
and illustrating them in lithogrephy. This piece of work was superior
and his other work that he has done with us hes been on the same level.
S0 I can recommend him very heartily for the Julius Rosenwald Fund Fellowship.

Mr. Ernest Peixotto, Art Commission of the City of New York

Through my duties as Painter Member of the Art Com-
mission of the City of New York, I have known Mr. Alston and his work at
Harlem Hospital. This work, done under the Federal Art Project, reveals
him to be z serious and sincere artist of talent who, in spite of lack of
experience in murel painting, has been able to complete two very satis-
factory panels a2t one of the main entrances to the Hospital.

I think he is guite the best mural painter of his



Charles Henry Aldon -P-

race thet I have encountered. He seems quiet and refined in menner but
otherwise I know little about him. I should say however that if you want
to encourage a Negro artist, he would be a very good choice.

- = e =

Mr. T, Arnold Hill, Director, Depertment of Industrizl Relations, National
Urban League

Mr. Alston has gained much prominence in New York as
an artist with praiseworthy and promising talent. He hes had a good
scholastic background, has made murels which have won favorable comment
from people versed in the arts, and has ambition to go beyond what he
has thus far accomplished.

It happens that I heve known him for twelve or fifteen
years because for a long while we resided in the seme apartment building.
He hzs the advantage of a good family background, and pioneered in his
studies of art at Columbia University when most persons were content only
to do a 1little in the way of study.

I do not feel that I am capsble of evaluating the project
he hes submitted. I should think that the study and the artistic work
he has outlined might possibly introduce new materizl and new methods
of interpretation in the shape of lithographic drawings and pzintings
which we have not heretofore had. Quite likely & collection of illustra-

tions would meke a serviceesble and practical, as well as artistic contribution



Charles Henry Alston Pt

Mr., Ira de A. Reid, Professor of Sociology, Atlanta University

The applicant is a. very personable, intelligent and
creative individusl, I heve known him for some ten years and have noted
with interest the skill he has developed and demonstrated.

I am not in a position to judge his ability as en
artist, other then to say his work pleases me.

I am in position to say that I think his efforts worthy
of subsidy and assistance, particularly so if his project will take him
away from New York and into Negro America, for he does have promise. I
believe that his intelligence, wit, end power of observetion will yield

a worthy volume.
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TRANSCRIPT Treachers @ollege, Columbia University 4
OF RECORD NEW YORK. NEW YORK

Name Charles Henry Alston Admitted Sept. 1930
"""""" Candidate for Master of A.ts degree

BASIS OF ADMISSION Statement of Graduation

A.B.1929,Columbia University Master of Arts degree Dec., 16, 1931

Remarks
XXXXX

SUBJECT AND CATALOG | POINT
NUMBER VALUE DESCRIPTIVE TITLE OF COURSE GRADE

Winter Session 1930-31
Paintineg Advanced
Art structure in Lettering
Design Appreciation
Philosophy of Education
Principles of Teaching
Principles of Practical Arts Teaching
Spring Session 1930-31
Teaching Fine Arts in Secondary Schools
Painting,advanced
Print Study and Appreciation
Advanced Studio work
Creative Désign
Clay lodeling

Fine Arts 283
Fine Arts 275
Fine Arts 131
Edue.203V
Educ,103A
Educ.103B

fAb I ab BRAV IR oV v I 8
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Educ,.184E

10 Fine Arts 284x
11 pine Arts 232
Fine Arts 282
13 Pine Apts 234
14 Pine Arts 125
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1. Grades—P-Passed; F-Failed; Abs.-Absent; Wd.-Withdrew; Inc.-Incomplete; H-Attendance credit only ; N.C.-No credit; N.R.-No Report;
D-Unsatisfactory. Students may not have credit toward any degree for more than one course in which a grade of D is received,
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2. Hour Equivalent—A point signifies work requiring attendance for a Winter or Spring Session equivalent to one hour weekly on lectures
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LETTERS OF REFERENCE
Charles H. Alston
Mr. Jacob L. Reddix, President, Mississippi Negro Training School

Jackson, Mississippi.

Sometime age, I spoke to Mr. Fred Wale and
also to Dr. Embree in regard to a renewel of a fellowship for
creative painting for Charles H. Alston, who is now at Atlanta
University completing a year of painting of Negro life in the
South. I had the good fortune of traveling some with Mr. Alston
last summer in the South while he was gathering data for his paint-
ing. I weas very much impressed with the possibilities of Mr. Alston's
project, and I feel that he should have a longer time to complete
his work. I spoke to Mr. Wale and to Dr. Embree of the possibility
of a renewal of fellowship for Mr. Alston, and assigning him to
Jackson College as a visiting artist and lecturer while he would
be doing the work in this section of the South. I feel that this
could be & great advantsge to him and slso to us. It might be
that after he had completed his project, he would be interested in
joining our staff in the field of fine arts.

I would appreciate it very kindly if you
could mak;"any connections toward heloing us to consummate this

plan,

y— “j$-b\\
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April 11, 1941

My dear Mr. Alston: It is a pleasure to inform
you that you have been
selected by the Committee on Fellowships of the
Julius Fosenwald Fund to receive a renewal grant
of twelve hundred dollars ($1,200) to zssist you
in carrying forward your painting in accordance
with the plan which you recently presented.
I am glad to tell you, also, that the members of
the art jury were enthusiastic cver the progress
which you have made during the pasti year.

Please let us know at once
whether or not you can accept this grant. An
announcement of the Committee's selections for

the year will be made soon and it can include only

those from whom acceptances have been received.

Very truly yours,

GMR: LU

Hr. Charles ng-umm
Atlswee-BfiiVersity

Atlanta, Georgia

i



1941 IW

H
Mian Charles Henry Alston Fiold: Art
1840 Fellow
Atlanta University, Atlanta, Georgila REAPPOINTMENT
Plan of Work

Creative work in painting and the graphic arts, with especlal emphasis
on the Negro in the South.

Wishes to continue work in the South for one year.

Porsondl Dita Born Charlotte, North Carolina, November, 1907. Singh.hge i 38
Undergraduate Work Columbia College, B. A,, 1929.
Teachers College, Columbia University, M. A., 1951,
Wduste ok Sculpture - Aaron Ben Schmuel, 1933-35,
Graphic Arts - Harry Sternmberg, 1983-35.
Experience Boy's director, Children's Aid Soclety, New York City, 1929-30,

$1800; director, Art Workshop of New York Public Library,
1934-85, $1400; mural supervisor, Federal Art Project, 1955-36, $1500; mural
painter, Federal Art Project, New York, 1936-39, $1150, also 1989-40,

Accomplishments Murals in New Women's Pavilion, Harlem Hospital; magazine

illustrations in The New Yorker, Colliers, Red Bookj book
illustrations for Doubleday Doran, Harpers, and Seribmers; exhibitions at Harmon
Foundation, Museum of Modern Art, New Horizons in Art, San Fraciseco, Baltimore
Museum of Fine Arts, High Museum, Atlanta.

Arthur Westly Dow Fellowship in Fine Arts, 1930-31, $500.
Rosenwald Fund Fellowahip, 1940-41, $1200.

References

None ‘1‘“0

Budget Summary

Total Amount Needed ¢ +#300

From Fund $ 1,500

AMOUNT GRANTED



Report of Progress on Present Noscnwald Crant

Hames Charles He Alston
Melds Creative Palnting

Sumgnary of propgress, work accompllshed, and travels to date

Iravel :
ggigﬁéézrwilna
T
work
1. Photographs = approximstely 400 pleturecs of the
rural and whan south.
2+ Croative work - 22 finlsghed paintings and drawe
ings in the foll wing medias
& gouaches
4 watorcolors
3 oil palintings
Hotes This represents work sccomplished since November 25th,
1240, in itlenta, Georgim, wheore I have set up & studlio. It
doon not Include the numerous sketehes and notes made while
travelling. Hather, it representa the work done from maters
1al gathered while travelling. 23
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These paintings and drawings desl with various ase
pects of touthern life:
Tobacco
faraing, ouring, grading, tying and meriketing
Hotes T spont threo weeks in the heart of the tobasco
sectlion of North Carolina
Cotton
farming, pioking, glmning
¥iner rural sctlivitlies

Canning
)
Miniag
Southern Jegroes
various types - old South, new South
Southern Whites
Jouthorn 1sndecspes
G i
Jim Crow cars end trains
Slums

ture tions, cust

Conferencos with educators, soclol 8, writers, ministers,
business men, labor lesaders, mine foromen, rﬁl rs, Parm Se=

il “,‘7\

™ WAV,
curity sdministrators, co-operative specialists, college stu-
s i
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dents, doctors, jJournclists, bondsmen, domestics, and just
plain people on the farms and on the streotss In less re-
specteble circles, I have talked with gamblers, bootlege
gers, prostitutes and ex-convicts, Sm of the speciflle
people from whom I have recelived veluable information and
guldsnce are the followings Ira Neld, Ouy Jolmson, Howe
ard Odum, Pfeul Creen, Sterling Drown, “alter "hite, Clles
Hubert, Ben Hubert, Jatod Reddix, The following persons
have also been 8 invaluabe assistances

Je Porey Dond = Neleie sdvisor for ﬁ;gro_ﬂ. Torth

Ce Te Spauld !
S ﬁ.wm’;“‘ - North Carolina Mutual Insurance

Company
Ee Mo Martin - Atlants Life Insurance Compeny
Thomas Roberts - U, 5, Forestry agent, Tuskegee, Ala.
Buell Gallagher « Talladogs
Mary Bethune - Daytons Beech, Florids
Williem Vander Meer = Dirminghem ige Herald
Alonzo Horone - Direstor, Housing Project, Atlanta, Oge
¥1llls James - Depurtment of Musie, stlanta Universtty
mld"ffoodm.rr - Dapartment of irt, fa.tl.;mt;a University
lomer Coke ~ Ldltor, Birminghsm World

At present, I sm showing three paintings at the High
Museum Iin Atlantae, Geovglsa.

I have also been invited, at the completion of ny
work, to show at the University of Nerth Carolins, Atlante
Univeralty, North Caroline State s the Serenton Mue
geuwn, Seranton, Pennsylvania, and 7

(¢

e
Universitys



other Prospects Por Puturs Jonalderation
1. Fortune Magssine

Through ¥isas Deborah Caulkins of the art department
of Portune, I have Loen informed that her megasine ls very
much interested in the type of work I am doling in the Southe
There 1s a great posszibility that they will de interested
in publishing some of my results.

2, Life Magesine

I huve talked with representatives of their art
department. They have never published &« folio of work by
& Hegro Artist, and asked me to contact them when I felt
I had sufficlent material on the South.

Je University of North Carolina Press

Mre We Te Couch, director, usiked me to keep in cone
tact with him, since they publish so many books about the
Southa.

m mE W e e W e W

My plans for the Limediate future are es follows:

Jackson
Greenville
Hatches

Hound Ba
Mobile N

r ulglana

New Orleans and surrounding en}n;tr: /,

T will spend approximately M weoks tj ?iseii_a;ppi
aad two in New Orleans, taking photographs, midng sketches

_ )
and studying the scene generally. The places noted, I have



]

solected as beling typloasl of certain aspects of ¥Mississippl
life. Since my time 1s to be limited to two wecks, I should
1lke to geot general 1lmpressions, and return for & more intle
mate atudy later in the year, In lLoulsiana, I shall spend
most of the time In and about New Orleens, observing 1its
life, noting its differences from other sectlions of the
South, and studying crecle typea.

I plan to leave early in Pebrusry and betwm to ite
lanta early in Mareh. Atlanta being the most convenient
atudlo location, I shall work out my materlal from these
tripa there.

- e W ms ae ae w

The two major resctlions !‘Nm'w experisnce in the
South have been:
le The realiszation that I should like to confins my work
to the Zouth for a longer period of time than I had orie
ginally planned, V%hen I prepared my originsl plans, which
Included the South az a part of a more general artistie
survey, I could not see, as I do now, what & rich {leld 1t
1s for the artiat. Nor could T realize then ita full sige
nificance and importance In any portrayel of Negro life,

I am thoroughly convinced now that for untouched,
valuable, materiacl for the artlst, 1t is unsurpassed in
this country. I should 1lke to do, what I know would be
a much more Lmportant job than I comtelved of originallye

J "».’»\.‘{.\
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To accomplish this, it would be necessary to spend
a puch longer time In the South., although I feel that I
have gotten a great desl from my exporiences thus far, I
know that I have only seratohed the suffece. 7o do & ro=
ally thorough snd significent artistic record of the South,
it 12 easentlial to live here more then Just a few montha,
It 1s necessary to effect a deeper integration, a mors Coue
plet e identifleation with the pattern of Southern 1ife.
There is mo reason why the Zouth cammot be more lme
portant as & source of Amerlcan art produstion, thar the
Middle West, which through artists like Benton, Ourry, and
Wood, hes becorme go famlllisr to the imericsn and foreipgn
publlices Certalnly 1t 1s just as rieh, 1f not richer in the
variety of its 1life and the pleturesquencss of 1ts landscapo.
In addition to ths personsl Inspiration I have found
in the scuth, there 1s the fact that there 1s a grest cone
tribution that the lNegro artist can make in the Souths In
the first plsece, there ls a growing interest in art, both
among Negroes and whites, There are over seventy painters
and sculptors working in Atlants slone, Sxhibitions ave
frequent and well attended---and they sre not segregstoed,
Consequently, there are cordlal relstions, and an exchange
of ideas between the artists of both races. This mutusl re-
spect is doling its DIt in the oreation of reacisl harmony.
In the second plesce, there le an subundance of talent
among younger Negroes in the Souths To these students, the
artist can glve & grest desl, Lome kr’am aﬁjx\iol.a give

o
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courses in art, but with a few notable exceptlons, the op-
portunity for growth for the potentisl artist is limited,
Purthermors, many of these telented youth are not in school,
and many others have been forced to drop ocut becsusse of 6=
conomic pressuree. Seversl of these lattor come to my stu-
dlo regulurly to work or ask questions about thelr problems.

In view of the posasibilities both in my own growth
as sn artist, and in the oprortunities for & cultursl cone-
tribution to others, I should like very much, st the expl-
retion of my grant, to become sssoclated with a school in
the “outh.
2s Ny second major reasction concerns my oripginal plans I
should like to broaden its scope. I feel that to econfine
mysoll to & more or less graphlc record of the NHegro, in
black snd white, lithographs, for the most psrt, would be
& definite limitatlon, I have beon so muny things which I
had not entlelipeted, that I should like to be free to ex-
press them in other media more sultable. DBlack and white
seomed in the bLegimning to be the most effective way to do
a mmms.ibd pleture of the "Negro of jmerica,™ but since
I should like to do a concentrated, Iintensive Job on the
South alone, I should like to feel free to use any or gll
medla~-0ll, water color, and dlack and white--accordiing to
the dictates of the subject matter,

In genersl T ashould like to work more subjectively
and oreatively, and leus c’bjaotiwl;‘mﬂ reportorially.



I am requesting & larger grant from the Pund, since
I have found the original grant was Indequate to cover gene
ersl exponses, travel and materials Though I have budgetod:
myself wvery carefully, haed it not been for the famct that I
was fortunate enough to sell two plétures, and was able to
cover some of the territory with Mr, Olles Mubert of the
Parm Security Adminlstration, I should not heve been able
to pay my expensss for tha year,

The sccompanylng photographs sre exsamples of my work
to date,

Respectfully sutmitted,

O, N, A0t

Charles . Alston



LETTERS OF REFERENCE
Charles H. Alston
Hr, Jacob L. Reddlx, President, Uizsissippi Negro Training School

Jackson, Mississippi.

Sometime ago, I spoke to Mr, Fred Wale and
alsc to Dr. Embree in regard to a renewal of a fellowship for
creative painting for Charles H., Alston, who is now at Atlanta
University completing a year of painting of Negro life in the
South, I had the good fortune of traveling some with Mr, Alston
last summer in the South while he was gathering dates for his paint-
ing. I was very much impressed with the possibilities of Mr., Alston's
project, end I feel that he should have a longer time to complete
his work. I spoke to Mr. Wale and to Dr. Embree of the possibility
of a renewal of fellowship for Mr, Alston, and agsigning him to
Jackson College as a visiting artist and lecturer while he would
be deing the work in this section of the South. I feel that this
could be a great adventage to him and also to us. It might be
that after he had completed his project, he would be interested in
joining our staff in the field of fine arts,

I would appreciate it very kindly if you
could nko any connections toward helping us to consummete this

plﬂn B



JULIUS ROSENWALD FUND
4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

Name of Candidate Mr. Charles Henry Alston

Report Requested of_ Mr. Ira de A. Reid

Atlentse University, Georgie

The above-named candidate has applied to this Fund for a fellowship and has given your name as a
reference. The candidate’s plan of work is attached. Please return it with your statement.

We shall appreciate your frank opinion of this applicant’s personal characteristics and qualifications,
and an appraisal of his plan of work and of his ability to make a noteworthy contribution in the field
of study proposed. An early reply to this inquiry will be of great assistance in allowing the Fellowship
Committee sufficient time for adequate consideration of the large number of candidates who apply for
grants. :

Your reply will be held in strictest confidence. P
6&%’.0—»@:{,{, 704 /ééz?/;(,diﬁfav
Director for Fellowships

REPORT
the applicant is a very personsbie, intelligent and creative individual.
I have ¥nown him for some ten years and have noted with interest the

skill he has developed and demonstrated. o

I am not in a position to judge his ability as an artist, other than to s=ay

his work pleases me.

Ll am in position to say that i think his efforts worthy of subsidy and
assistance,particularly so if his projeet will teke him amay from New
York and into Negro America 4 for he does have promise. I believe

that his intelligence, wit, and power of observation will yield a

worthy volume.
OVER



Is the candidate free from personality handicaps which would make it difficult to obtain and hold
a position giving him opportunity to utilize his abilities?

lesg

e P

= - . | '-_‘ r I /
Signed \ Do >~ 'w\c-d A S~

frofessor of Sociology

Position or Title
Atlanta University Atlanta, Georgia
Address Pl

Date_dsnuary 12,1040

Please return to the Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.



CROSS REFERENCE RECORD

FIRM NAME or SUBJECT rELLor SHIPS  ALSTON  CHARLES FUEIND.

DATE remarks Mr. Alston's picture, clippings, etc.

are in separate folder.

SEE FELLOWSHIPS  ALSTON _ CHARLES i

(PICTURES)

DATE

SIGNED

FILE CROSS REFERENCE RECORD UNDER NAME OR
SUBJECT LISTED AT TOP OF THIS SHEET, AND IN
PROPER DATE ORDER.

THE PAPERS REFERRED TO SHOULD PE FILED
UNDER NAME OR SUBJECT LISTED UNDER '"'SEE"’

YAWMAN arvo FRBE MFG.(0.
ROCHESTER, N. Y.
FORM NO. 099CR



JULIUS ROSENWALD FUND
4901 ELLIS AVENUE =/
CHICAGO
Confidential Report on Candidate for Fellowship

Name of Candidate Mr. Charles Henry Alston

Report quuested of_ Mr. T. Arnold Hill

National Urban Lesgue,1133 Broadway, New York City

The above-named candidate has applied to this Fund for a fellowship and has given your name asa
reference. The candidate’s plan of work is attached. Please return it with your statement.

We shall appreciate your frank opinion of this applicant’s personal characteristics and qualifications,
and an appraisal of his plan of work and of his ability to make a noteworthy contribution in the field
of study proposed. An early reply to this inquiry will be of great assistance in allowing the Fellowship
Committee sufficient time for adequate consideration of the large number of candidates who apply for
grants.

Your reply will be held in strictest confidence.

A

W ose ;;'2/{. /t£47¢L4L€4£L¢
irector for Fellowships

REPORT

Mr. Alston has gained much prominence in New York as an artist with
praiseworthy and promising talent. He has had a good scholastic
backeround, has made murals which have won favorable comment from
people versed in the arts, and has ambition to go beyond what he
has thus far accomplished.

It happens that I have known him for twelve or fifteen years
because for a lone while we resided in the same apartment building.
He has the advantage of a good family background, and pioneered

in his studies of art at Columbia University when most persons
were content only to do a little in the way of study.

I do not feel that I am capable of evaluating the project he has
submitted. I should think that the study and the artistic work
he has outlined might possibly introduce new material and new
methods of interpretation in the shape of 1lithographic drawings
and paintings which we have not heretofore had, Quite likely

a collection of illustrations would make a serviceable and
bractical, as well as artistic contribution.

OVER



Is the candidate free from personality handicaps which would make it difficult to obtain and hold

a position giving him opportunity to utilize his abilities? 7
es

Slgned I Arnold HITL T.
Position or Title_ Director, Department of Industrial Relations, National Urban League
Address 1133 Broadway, Room 826

New York City Date. Fsbru 29, 19kQ

Please return to the Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.



JULIUS ROSENWALD FUND
4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

Name of Candidate Mr. Charles Henry Alston

Report Requested of __ Mr. Ernest Pg@xotto

Art g \
b :._-'..__.‘ ._.~ ,I\(?iwtyyﬂgﬁ, New York City

The above-named candidate has applied to this Fund for a fellowship and has given your name as a
reference. The candidate’s plan of work is attached. Please return it with your statement.

We shall appreciate your frank opinion of this applicant’s personal characteristics and qualifications,
and an appraisal of his plan of work and of his ability to make a noteworthy contribution in the field
of study proposed. An early reply to this inquiry will be of great assistance in allowing the Fellowship
Committee sufficient time for adequate consideration of the large number of candidates who apply for
grants.

Your reply will be held in strictest confidence. ) )
e e g TU ‘Ct’«?,u,d-&j-w

Director for Fellowships

REPORT

Through my duties as Painter llember of the Art Commis-
slon of the City of New York, I have known Mr., Alston and his
work at Harlem Hospital, This work, done under the Federal
Art Project, reveals him to be a serious and sincere artist
of talent who, in spite of lack of experiencelln mural paint-
ing, has been able to complete two very satisfactory panels
at one of the main entrances to the Hospital.

I think he i1s quite the best mural painter of his

race that I have encountered. He seems quliet and refined

OVER



‘ in manner but otherwise I know little about him, I should
say however that if you want to encourage a negro artist,

ne would be a very good choice,

|
Is the candidate free from personality handicaps which would make it difficult to obtain and hold

a position giving him opportunity to utilize his abilities?
Yes.

Signed M r&t)'r

Position or Title @\,l— M C'-f(-'--— V?- Ve VJQ_
Address [ 3 ‘_7 éw (0 G ‘K‘ S\ r
M"H} ('(’/""’(’L w Date C/Sav-\w--? /ST/?‘!O

Please return to the Director for Fellowshlps, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.




JULIUS ROSENWALD FUND
4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

Name of Candidate Mr. Charles Henry Alston

Report Requested of. Miss Sally Tennahill, Teachers' College

Columbis University, New York City

The above-named candidate has applied to this Fund for a fellowship and has given your name as a
reference. The candidate’s plan of work is attached. Please return it with your statement.

We shall appreciate your frank opinion of this applicant’s personal characteristics and qualifications,
and an appraisal of his plan of work and of his ability to make a noteworthy contribution in the field
of study proposed. An early reply to this inquiry will be of great assistance in allowing the Fellowship
Committee sufficient time for adequate consideration of the large number of candidates who apply for

grants.
Your reply will be held in strictest confidence.

édd(. e JU. ;Vr_Cc,/,&(ALCZd
DIE ctor for Fellowships

REPORT

Mr. Charles Henry Alston was a student in one of my classes several
years ago. I consider him an unusually gifted artist and a very fine young
man besides. He did an outstanding piece of work on my course in the Arts of
the Book, taking as a subject some negro poems and songs and illustrating them
in lithography. This piece of work was superior and his other work that he
hes done with us has been on the same level. So I can recommend him very heartily

for the Julius Rosenwald Fund Fellowship.
.
olee ’ . ;du,u,a,

OVER
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Is the candidate free from personality handicaps which would make it diﬁicult to obtain and hold
a position-giving him opportunity to utilize his abilities?

Signed

Position or Title_Associate Professor of Fine Arts

Address__Teachers College, Columbia University, New York City

Date_Jsnuary 1%, 1940

Please return to the Director for Fellowships, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.



JULIUS ROSENWALD FUND
4901 ELLIS AVENUE
CHICAGO

Confidential Report on Candidate for Fellowship

Name of Candidate Mr. Charles Henry Alston

The NAACP, €69 Fifth Avenue, New York City

The above-named candidate has applied to this Fund for a fellowship and has given your name as a
reference. The candidate’s plan of work is attached. Please return it with your statement.

We shall appreciate your frank opinion of this applicant’s personal characteristics and qualifications,
and an appraisal of his plan of work and of his ability to make a noteworthy contribution in the field
of study proposed. An early reply to this inquiry will be of great assistance in allowing the Fellowship
Committee sufficient time for adequate consideration of the large number of candidates who apply for
grants.

Your reply will be held in strictest confidence. _
LZLM,?& . FEqudstds
Director for Fellowships

REPORT
Mr. Alston is a very earnest, hard workimg young man and

those who are better qualified to judge his work than I am

told me that he has very real ability.

OVER
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Is the candidate free from personality handicaps which would make it difficult to obtain and hold
a position giving him opportunity to utilize his abilities?

Position or Title. Secretary, Natl Assn for the Advancement of Col. People

Address. 69 Fifth Avenue, New York

Date. February 21, 1940

Please return to the Director for Fellowshié:s, Julius Rosenwald Fund,
4901 Ellis Avenue, Chicago, Illinois. Addressed, stamped envelope is enclosed.
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M arech 13, 1940

!

Dear Mr. Reynolds:

I received your letter
asking for additional referenceg and
photographs. The photographs of my work
are in the process of being made. I will
forward them just as soon as they come °
from the photographers. The additional
refferences are as followss

Mr. Lou Bllock, National Field Director
/ Arts & Craft Division,. National
g?g?h Administrationm, Washington,

Mr., John: Henry Hammond Jr.,Musie and Art
/ eritic, 178 Sullivan St., N.Y.C.

U//Mr. Charles Martin, Professor of Fine Arts,

Teachers College,. Columbla University,

N.Y.C..

Mr. Harry Knight, Assistant Director New

York City Art Project,. I10 King Street,

N.Y. c‘.

Dr. David Jones, President of Bennett College,

Greensboro, North Cardélina..

Sincerely,

Charles H, Alston
m



March 20, 1940

Dear lMr. Hammond: Hr. Cherles li. Alston is

oy

applying to us for & fellow-
ship, and has told us that you could give us

a critical estimate of his ability. Anything

that you can say will be very helpful o our
Committee on Fellowships in deciding on Hr. Alston's
application.

Very truly yours,
GHR*ULU

== M. ReynoLDs

Mr. John Henry Hammond, Jr.
178 Sullivan Street
New York, N. Y.



larch 20, 1940

Dear Mr. Martin: i#r. Charles H. Alston is
a2 Tellow-

ship which would ensble him to present the

Negro and his true relation to present-day Amer-
ican 1life. We ars seeking critical appraisal
of Mr. Alston's work, and will be very grateful
for anything you can tell us about it and its
promise.

Very truly yours,

Mr. Charles HMartin
Teachers College
Columbia University
Bew York, N. Y.
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306 West 141 St.
New Yorlk,N,Y.
April 20, 1940

Mr George Reynolds
Julius Rosenwald Fund
4901 Ellis Ave.
Chicago,Illinois

Dear Mr. Reynolds:

I have just received your letter informing me of my selection
by the Committee on Fellowships awarding me & Rosenwald grant for

the ensuing year.

It is with sincere gratitude thet I accept this grant enabling
me to carry forward my work in painting and the grephic erts. I as-
sure you thet I shall do my utmost to prove to the Committee that I

am worthy of their selection.

Very truly yours,




Julius Rosenwald Fund

4901 Ellis Avenue =~ \AICQ] S
CHICAGO FL‘M,_ \/H )H’r N,
To Payment Voucher No. 12810
Nr. Charles H., Alston
Date Bay Z1, 1940
308 Hest ld4lst Strect
New York City
First iustaliment on fellowship granted 4/17/40 « = « = = = = - = $800.,00
Ck.#25108
Accounts Appropriation No. Debit Credit
KRegro Fellowerips £9=17 $ 7.58
Negro Fellowships 38-9 292.17
$500.00

Prepared by Checked by Posted by
e

CoplPtroller =




May 9, 1940

Dear Mr. Alston: We shall be pleased to follow
the payment plan outlined in your
letter of May 8. Traveler's checks, I should think,
would be the simplest method of handling your funds
while you are traveling about. There never is aay

question in connection with getting them cashed.

Very truly yours,

DOROTH* A. E".\'f. Pk
DAE: Al

'r
ﬁ West l4lst Strea%

New York City
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SELLOWSHIPS

July 19, 1940

Dear Mr. Alston: I have changed your geyment plan

so that you will now receive
payments of $300 each on August 1, November 1, and
February 1.

I shall continue to correspond
with you at this address until we hear further from
you.

Very truly yours,

DAE:RW DOROTHY A. ELVIDGF

Mr. Charles H, ﬁm _
Care e do <

222 8outh Tarlow Road
Raleigh, North Carolina
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Julius Rosenwald Fund
4901 Ellis Avenue

CHICAGO .

To Payment Voucher No. g:6s

¥r., MELEM—-&-“
Date  Joguery 81, 1941

Atlenta University
£%tdents, Georgie
Final peyment on fellowslip granted 4/17/40 - ~ « = = = = = = - $300.0C
Ck.f24272

Accounts Appropriation No. Debit Credit
Hegro Fellowshipe 58-9 £500.00

Prepared by Checked by Posted by
M
Comptroller
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December 24, 1940

Dear Mr. Alstoni I am enclosing the form

required in applying for
a renewal of your fellowship grant. You will
notice that the dead line on this epplication
is February 15, 1941,

Very truly yours,

DAE:RW DoRroTHY A. ELVIDGF




Julius Rosenwald Fund

4901 Ellis Avenue p—=r—y | ANN\AJCO LI -
CHICAGO [~ [ LAJYVOIL I &
To¥r. Charles Henry Alston Payment Voucher No. 1820
1945 Seventh-Avenue Date  QOetober 81, 1940
New York City
Third payment on fellowghip grant = = = =~ = - « - = - - = = = $200.00
Ch.#rE745
Accounts Appropriation No. Debit Credit
Negro Fellowships 88-2 $300.,00
Prepared by Checked by Posted by
AM Comptroller




FELLOWSHIPS

Aflanta University

Atlanta, Georgisa

February 11, 19541
Mr., George Reynolds _
Julius Rosenwald Fund / 2
4901 Ellis Avenue
Chicago, I1linois
Dear lNr, Reynolds:

In submitting herewith my applica-
tion for the renewal of my Rosenwald grant, T
should like to state that the opportunity it
has afforded me as an artist has been most val-
uable., I sincerely feel that the discovery of
such a rich field of material for creative en-
deavor has given me not only a genulne growth
as a painter but also a keener sense of the re-
sponsibilities of the artist in the social scene.
Because I believe that I can make a

contribution of value with respect to this ma-
terial I should like to continue my work in

this fleld.,

Silncerely yours,

Mﬂm

T

arles H, Al

CHA/aaw
P.S. The photographs which accompany my report

are under separate cover.



JACOB L. REDDIX F ELLO\V "78./a./oh

PRESIDENT ASSISTANT T pf; :N'r

Mississippi Negro 1 raining School

(By Act of the M State Leg e 1940)
Formerly Jackson College

Jackson, Mississippi

February 13, 1941

Mre. George M. Reynolds

Director for Fellowships e ———
Julius Rosenwald Fund )
4901 Ellis Avenue

Chicago, Illinols

\Ny dear Mr. Reynolds:

Sometime ago, I spoke to Mr. Fred Wale and also
to Dr. Embree in regard to a renewal of a fellowship for
creative painting for Charles H. Alston, who is now at
Atlanta University compIotim o orr O ommtwbin: of 11070
life In the South. I had the pood fortune of terelin0
some with Mr. Alston last surmer in the South while he was
zathering data for his painting. I was very much impressed
with the possibilities of Mr. Alston's project, and I feel
that he should have a longer time to ccmplete hls work.

I spoke to lNr. Wale and to Dr. Embree of the possibility
of & renewal of fellowship for Mr. Alston, and assipgning
him to Jackson College as a visiting artist and lecturer
while he would be doing the work in this section of the
Southe I feel that tuis could be a zreat advantage to
him and also to us. It might be that after he had com-
pleted his project, he would be Interested in joining our
staff in the field of fine arts.

I would appreciate it very kindly if you could
make any connections toward helping us to consummate this
plan.

Sincerely yours,

Jacob L Hedulx ;:

JLR:mw President
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February 19, 1941

Dear Mr. Reddixt We appreciate your letter
rega.rdig Mr. Llston, and
your suggestion will be discussed when his -
application comes before the Committee on
Followships.
Very truly yours,
GHRs LU

Hr. me L. R‘ddi-x
Mississippi Begro Training School
Jackson, Mississippi
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Harch 24, 1841

Dear lir. Alstont Our art jury will meet again

at the galleries of W. S. Bud-
worth and Son, 424 West 52nd Street, New York
City, to examine the work of our candidates for
fellowships now under consideration. Will you
pleuse send your exhibit there so that it will
arrive not later than Honday morning, March 3517
As soon as the jury has seen your exhibit it
will be returnmed to you by the galleries.

Very truly yours,

H%%M%
A ta University v

Atlanta, Georgia
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Dear Mr. Reddix: I am enclosing & copy of a

letter which I have sent to
ir, Alston sbout the possibility of his being &t
Jackson College as visiting artisi and lecturer
next year. As I have indicated, we are glad to have
him go to Jacksom provided that is his wish and
provided his lecture work is not heavy and that it
does not interfere with his creative work. His
ability has developed remarkably this past year and
we want to leave him as free as possible to go ahead
with his painting.

All good wishes to you.
Very truly yours,

GMR:HLU

| RPN

Mr. Ja Reddix
: n College
Jackson, Mississippi



April 12, 1941

Dear Hr. Alstons In discussing your applica~
tion for a renewal of your

fellowship the gquestion of your spending at least

a part of your tenure at Jackson College was brought

up. Mr. Reddix is much interested in you and your

work, and would like to have you spend some time there

as a visiting artist and lecturer.

We should like to hsve you
consider this possibility, but we do not want you teo
let it interfere with your creative work. Your own
work must, of course, come before everything else.

I am writing Mr. Reddix to this effect, znd we will
be glad to have you discuss the question with him,
If you come to an agreement which seems satisfactory
to you I shall be glad to know what it is.

Very truly yours,

GHR:MLU

Mr. Charles H., Alston
Atlanta, Georgia
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ATLANTA UNIVEREITY

) ATLANTA. GEORGIA

April 15,1941,

Mr», George M, Reynolds
Julius Rosenwald Fund
4901 Ellis Avenue
Chicago, Illinoils

My dear Mr, Reynolds:

It is with both pleasure and appreciation
that I accept the renewal of my Rosenwald Grant, 1
shall put forth every effort in the coming year to
carry forward my work in such a manner tnat I may
continue to justify the confidence and faith of the
Fund in me.

Previously, I found it more practical \
for me to receive my payments on a quarterly basis.\
In the future, I shall like instead, to recelve |
them on a monthly basis, beginning May 1,1941., /

My planse for the immediate future are to
remain in Atlanta, where I have excellent studio
facilities, for two or three more weeks, Then I shall
return to New York, replenish my materials, and return
south,

I, too, am interested in spending part of
my tenure at Jackson with Mr, Reddix, and shall contact
him concerning its possibilities, In the event that
we ceme to a satisfactory agreement, I shall let you
know what it is immediately. I shall also keep you
informed generally of any important developments in
my work,

Very truly yours,




JACOB L. REDDIX - .k i () WAIC LI | '-'5 B. DANSBY
. . “AESIDENT r L...u.... \j v J\_!f ‘ | ?ss TANT TO THE PRESIDENT

Mississippi Negro Training School

(By Act of the Mississippi State Leg ture 1940)
Formerly Jackson College

Jackson, Mississippi
April 18, 1941
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Mr. George M. Reynolds pr—— e
Director of Fellowships

Julius Rosenwald Fund

4901 Ellils Avenue

Chicago, Illinois

My dear Mr. Reynolds:

Enclosed you will please find a copy of

the letter that I have mailed to 1 arles Ho

Alsto regard to his using Jackson Co 'ege RE T
E‘ﬁﬁﬁ%g%%r his work in creative art next year.

If you will note, I am leaving the matter of what=-
ever contribution he can make to the college

entirely up to his own judgment. I am expecting

to hear from Mr. Alston in regard to this matter
within a few days, and I shall be glad to write

you as to what final arrangements we shall make,

Sincerely yours,

JLR s 1w Jacob L. Reddix
Ence. Presldent



April 18, 1941

4o o

Mre, Charles He Alston
Atlanta University
Atlanta, Ceorgla

My dear lir. Alston:

I have a copy of a X iy Mre George
Me Reynclds in regard to yo Jeckson College
as & base for your work ror £t ¥ year of your
fellowships As per o _ M

talked with you in Ak be delighted to
have you here in Jg N 't lectures and
other services thaf/you w111 Do ahbde’to vender o
matter entirely to

you wish Bo-eespt our offer in thls matters

Sincerely yours,

Jacob L. Reddlx
JLRstw President
CC « Mr. George lls Reynolds

g —

Y Yoy — ]




April 22, 1941

Dear Mr. Alston: I have seen your recent

letter to Mr. Keynolds accept-
ing the renewal to your fellowship grant, and have
made a note that you wish to receive payment in
twelve monthly installments of §100 each beginning
May 1, 1941. Unless we hear from you to the contrary
we shall send the checks to Atlanta University.

Mr. Reynolds has been away from
the office since your letter came, but it will be
referred to him when he returns.

Very truly yours,

DAE: &K DOROTHY A. FLvinG:

e GliazLog Hwshbmtmmpm
Atlanta University

Atlenta, Georgia



Julius Rosenwald Fund
4901 Ellis Avenue
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FNY DL LI W

CHICAGO iﬂ e ) ol
To Payment Voucher No. %638
Mr, Charles H. Alston
\\"-..__
- Date Apr.ll IO, 1241
1245 Seventh Avenue
Hew York City
First installment on fellowship awarded in April 1941 - - - - - = $100.00
Ck.#24914
Accounts Appropriation No. l Debit Credit
Negro Fellowships 40-11 £100.00

Prepared by Checked by

1

‘ Posted by r

Comptroller
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April 30, 1941

Dear Mr. Alston: Enclosed you will find our

check for $100, represent-
ing the first monthly installment on your fellow-
ship renewal. Additional payments for the same
amount will be sent at monthly intervals. Kindly
let me know before the first of June to what

address that payment should be sent.

Very truly yours,

DAE: RW

ir..Charles H.. Alstea.
1945 Seventh Avenue
New York City
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Julius Rosepwald Fund o
GoL e ke -1 ) OWSHIPS

To Payment Voucher No. 2249
lr. Charles Henxy Alston
L PR . Date kuguat 29, 1941
1945 Seventh Avenue
New York City
Pifth pasyment on fellowship granted 4/11/4) « - = = = - - - - 8100,00

Uke #25481
Accounts Appropriation No. Debit Credit
Negro Fellowships 40-11 7100,00

Prepared by Checked by
Mek

Posted by

Comptroller




Julius Rosenwald Fund
4901 Ellis Avenue i T WA/ '__f 1 ‘:‘}\:\
CHICAGO i“‘ELLOV Ol hi& O

To Payment Voucher No. ...
Mr, Chorlos He Alalon Da
- e July 31, 1241

O AR
1845 Cevenitn Avaaus

New fork Oity

Fourth installment on fellowship grant = « « « = « « « « =« « = $100,00

Ckef25256
Accounts Appropriation No. Debit Credit
Negre Fellowships 40-11 $100.00
Prepared by Checked by Posted by
Ay
Comptroller




To
Mr, Charles H, Alston

1245 Seventh Avenue

New York City

Julius Rosenwald Fund

4901 Ellis Avenue p—

i \1!\gk'_i“

CHICAGO 1 __;,_.'.__.'..; :

Payment Voucher No. 2221

Date  yay 1, 1841

Third installment on fellowship granted 4/11/41 - - - = « = = = « = $100.,00
Ck.#25317

Accounts Appropriation No. Debit Credit
Negro Fellowships 40-11 $100.00

Prepared by Checked by 1 Posted by
AM Comptroller




Julius Rosenwald Fund

4901 Ellis Avenue

CHICAGO =y O 'f.._';«t.r«;f}‘_ HipQ
To Payment Voucher No. 2;“7‘ i -
Mr, Charles ¥, ilgton Da
te
sy £9, 1941

1945 Seventh Avenue .

New York City

Secoud payment on fellowship granted 4/11/41 - - ~ = = = ~ - - - $100.00

Ck.#25049

Accounts Appropriation No. Debit Credit

Negro Fellowships 40-11 $100.00
Prepared by Checked by } Posted by j

AM Comptroller
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Julius Rosenwald Fund

“Chicaco.  FELLOWSHIPS

Payment Voucher No. 5504
Date September 30, 1941
Sixth poyment on fellowship grent = » = = = - =« v v v w = =« « = 100,00
Cka#25656
Accounts Appropriation No. Debit Credit
Negro Fellowsiips 40-11 $10C.00

Prepared by

Checked by

Posted by

Comptroller




FELLOWSHIPS

September 24, 1941

Dear Mr. Alston: ¥e had slready made up the

regular monthly installment
on your fellowship grant before receiving your
letter of September 22, That is why the current
quarterly installment has been issmed to vou in two
checks, one for $100, dated September 30, and the
other for $200, deted September 23.

¥ith these checks, we have
sent yvou a total of $800 on vour $£1,200 awsrd.
Another neyment of %300 will be sent on Jamery 1,
and 2 final installment of #100 on April 1.

Before the Jsnuary payment

is due, we should appreciate having you send us your
current address.

Very truly yours,

3

DAE: AM DOROTHY A, ELVIDGE

b.%&_ﬂaﬂ_——-
194 venth Avenue

New York City



Julius Rosenwald Fund
4901 Ellis Avenue

| | A
Suredss’ FELL OQWSHIPS
vV
To Payment Voucher No. 3842
Mr, Churles H. Alston
i S E——— e Date September 23, 1941
1945 Seventh Avenue
Hew York City
for October
Additionsl payment/on fellowship grant = « =« =« - o = - = $200,00
Ck,#25702
Accounts _ Appropriation No. Debit Credit
Negro Fellowships 40-11 $200,00
Preparid. by Checked by Posted by
Comptroller




Cetober 22, 1941

T Wr. Hoe: I was sorry noit to Le aule Lo see
you when I was in Hew York lust
week. HNo douit your secretary hus wold you what
was on my wind, but I will recapilulste for ihe sake
of the record.

#iss dary Beattis Brady of the
Hareon Foundation has suggested o us that Chorles
Q;igéé&ntha Fallow in paintiag whose appileation was
reue for this year, could proiit by ocecasional
telis with end advice froa some clder artist. I am
wondering if one of your former Feilows might heppen
to live in Alston's genersl neighborhood, and might
be interested in dropping inte his studio omecz in
2 while. His address is 1945 Seventh Avenue.
Mr. Alston plans to spend three wonths as & viaiting
artist on the campus at Hamploa Institute, Tut I do
not think be has left Hew York as yet.

Applications are Legiuning tc come

in despite the draft. 1 sa wondering how many you
have received for the year.

Sincerely yours,

WCHa Lo

dr. Henry en ioe

John Simon Guggenhelm Hemorisl Foundation
551 Fifth Aveunue

liew Yori City

e
| i




Julius

Rosenwald Fund

4901 Ellis Avenue

# o~

CHICAGO s &4 e
To Payment Voucher No. 4381
Mr, Charles H, Alston
T e SRS = Date March 31, 1942
1945 Seventh Avenue
New York City
Final payment on fellowship granted 4/11/41 - - - — - - $100,00
Cc #26628
Accounts Appropriation No. Debit Credit
Negro Fellowships 40-11 $100,00

Prepared by Checked by
AM

Posted by

Comptroller




Julius Rosenwald Fund

4901 Ellis Avenue 2 (g ‘-‘ | (D¢
CHICAGO
To & \ Payment Voucher No. 20472
\‘ AL—.-—-—,,-.“.-V Date Deasmbor 21 X -_l...).{‘,.!.
h f 8 on fellowghi L % e - - $300.00
G..' " '.3.‘)"?
Accounts Appropriation No. Debit Credit
Nesro Fellowships A0=11 £300.00
Prepared by Checked by Posted by
Al Comptroller




HENRY ALLEN MOE
551 FIFTH AVENUE - NEW YORK
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Dear lir, Haygood:

I shall see what can be done for Mr, Alston.

f LA MY K]

A SN

October 24, 1941,

With greetings, I anm

Sinserely yours,

Allen lpe

Mr, William C, Hnyg/o/od
Julius Rosemwald Fund
4901 Ellis Avenue
Chioago, Illinois

Ms:GK
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CROSS REFERENCE RECORD

FIRM NAME o= SUBJECT FELLOWSEIPS  ALSTON  CHARLES SiLE WD,

paTE 4-9-42 remarks Mr. Dent asks for Mr. Alston's address

as he is being considered for position
as art teacher at Dillard.

SEE DILLARD UNIVERSITY  GENERAL FILE No.

DATE

FILE CROSS REFERENCE RECORD UNDER NAME OR
SUBJECT LISTED AT TOP OF THIS SHEET, AND IN
PROPER DATE ORDER.

THE PAPERS REFERRED TO SHOULD BE FILED UND-

ER NAME OR SUBJECT LISTED UNDER ''SEE''
YAWMAN axo FRBE MFG.(0.

ROCHESTER, N.Y.

FORM NO. D99CR



W. Burke Harmon, President SamuEeL McCung Linpsay, Ph.D., Economic Adviser Mary BeatTie Brapy, Director

rﬁm;’__ W HARI\/’UN FOUNDATION =L VWOTHFS

Incorporated

I
_;_“_J40 NASSAﬁ STREET - NEW YORK, N. Y.
l Tele[lhnne BEekman 3-7857

o ' I June 4, 1942

Mr. William C. Haygood
Julius Rosenwald Fund
4901 Ellis Avenue
Chicago, Illinois

lly dear lir. Haygood:

I believe that within a few days you will receive through
Mrs. Calkins of FORTUNE megazine a copy of their next issue, I
think it is to be June. This has an article on the Negro, par-
ticularly in connection with the war effort, and two of the Negro

artists, Mr. Beardon and Chearles Aéqﬁaa..h‘gn_dona the illus=

trations.

I feel very strongly that they both have been selected
because of what the art editors of FORTUNE felt were their dis-
tinct abilities and this certainly will be a step forward for Mr.
Alston. He certainly has ability and perhaps such recognition
will help him to organize himself and produce more steadily. He
has also just received a prize for one of his studies at the first
annual exhibition of art recently held at Atlanta University.

Dr. Clement was in a few days ago and showed me the pictures of
the prize winning pieces. Mr. Alston's is a portrait study. Dr.
Clement is sending the pictures up here at a later date for
Kodachromes and at that time I will try to get some stills in
black and white and if this is possible I would like to send

you one. On the other hand, I think Atlanta University would be
glad to send a black and white for your records if you are
interested in having one.

I do not know whether you keep a follow=-up on the
performance of the recipients of your fellowships but it
occurred to me that you might and that is the reason for sending
this informetion.

Very sincerely yours,

Mary B ttie Brady

14BB: DEH

HELEN G. HAarMON, Vice-President . DIVISION OF VISUAL EXPERIMENT . ShlaMLRochRsSTMoChurehEilme dssociate
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June 8, 1942

Dear Mises Brady: Thank you for your letter
of June 4. Mrs. Calkins
sent me an sdvence issue of FORTUHE containing
the artiele illustrated by iir. Besarden and
dir. Alston. At the same time LIFE ran a series
of PRTHTIN™™™ Ly one of our white Fellows, Tom
Lea, and we have gathered together the ilston,
Lea, and Lawrence contri uticns toe LIFE aand
PORTUNE and have gent theam Lo our Trustees sad
other persone who would be interested. TWe
naturally feel proud tc have Rogeawald Fellows
contributing to magazines of this character.
It was nice of you to call the FPORTUNE article
to my atiention.

At your suggestlon I am
writing Atlanta University for & copy of
lir. Alston's porirait study.

Your continued interest in
Rosenwald Fellows is greatly apprecizted.

Sincerely yours,
WCHsMLU
i
Miss Mary Beatlls Brady
Harmon Foundation

140 Nassau Street
New York Ciiy
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June 8, 1942

Dear Mr. Clement: Miss Mary Beattie Brady of
the Harmon Foundation has

suggested that yon might be kind enouzh to

send me & black and white reproduction of the

portrait study by Charles Alstom wiich recently

won a prize in one of the Atlants miversity

competitions. If you have an extra copy, I
will be gled to have it, cince we try to keep
& record of the accomplishments of our Fzllows.

Sincerely yours,

WCH :HLU

U

Mr. Rufus C. Clement
Atlanta University
Atlanta, Georgia



1

8
6
7

75th Anniversary

' f“\tf lrw
S— ‘i" ¥ \..Ji

ATLANTA UNIVERSITY
ATLAN-TA,-GEQRGIA“—-_,__TW

{k}gg{i_ »~
2 R= ___,i

Office of the President

June 10, 1942
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R\")?“ f\L Dear Mr. Haygood:

t
X;L}- I am pleased to enclose a black and white print
of the prize winning water color entitled "Ferm Boy",

which CharloSeddabensmeeently entered in our exhi-

bition of paintings by contemporary Negro artists.

Mr. Alston is doing some good work and I am
sure that the Rosenwald Fund is happy thst it made
provisions for Mr. Alston's continued growth and
study.

With kind regards, I am

Sincerely yours,

¢ (@A

Mr. William C. Haygood
Julius Rosenwald Fund
4901 Ellis Avenue
Chicago, Illinois
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June 16, 1942

Dear ir. Clement: Thank you very nﬁch for
the _rint of #r. Alston's

"Furm Boy®™. I hope to have the pleusure of

seeing the original in color sometime soon.
Sincerely yours,

WILLIAM C. HAYGOOD

BCH:HLU

Mr. Rufus Clement
Atlanta University
Atlants, Georgia
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Please fill out and return in order that.we may complete our recorﬂs

on forge Rosenwald Fellow R
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Acting Director for Fellowships
Julius Rosenwald Fund

4901 Ellis Avenue

Chicago 15, Illinois
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