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Living in Dignity 

 

More than ever, the conventional practice of architecture faces a crisis of relevance. Recognition in 

the profession remains globally centered, based on a handful of lavish commissions that produce 

aesthetically pleasing objects. Yet these projects sit uncomfortably amidst the conditions in which 

the majority of the planet’s population lives today. 

 

These conditions include the violence that results from climate change, rising economic and digital 

inequalities, epidemics, greater restrictions on liberties, growing polarization, raging wars, large 

waves of population displacements and – amidst all of those – the daunting task of living in dignity.  

 

For architecture to maintain its relevance in relation to today’s challenges, it is imperative that the 

profession repositions itself in relation to today’s human, societal and environmental challenges. 

Reflecting that need for repositioning, the 2019 Aga Khan Award for Architecture Master Jury 

sought to select projects that question the conventional practice of the profession and, more 

importantly, set in place inspirational and ingenious pathways through which architects can take on 

societal problems and engage with them seriously. 

 

These pathways require a shift of emphasis from project to design processes.  They require 

recognizing architects for both their design skills and their role as facilitators who work closely 

with communities.  In this way, architects can help people and agencies turn their aspirations into 

material form – despite local challenges, limited resources and stringent political conditions.  

 

To this end, the Master Jury strived to emphasize process without overlooking architectural 

excellence. In fact, they considered the design quality of a winning project to be a given. They also 

considered each project’s environmental footprint as a given, but challenged themselves to 

acknowledge projects that were able to extend their relevance further – to exemplify learning and 

embody a credible promise that could trigger long-term ripples beyond the moment of the physical 

intervention.  

 

The Master Jury also paid close attention to leadership, collaborations, open-endedness, good 

governance. These characteristics led it to focus on the institutional arrangements that produced the 
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architecture, the modes of government through which they were organised, the collaborative 

teamwork that supported their inception and realisation, and their ability to incorporate community 

voices and wider societal challenges.  

 

Given its own demographics, the Master Jury also found it important to scrutinize how the projects 

affected younger generations in at least two ways: [1] the opportunities the projects opened for 

emerging architects and designers to be involved in building processes and interventions that had 

an impact on natural and built environments, and [2] the programmatic and architectural 

organisation of the buildings and how they could foster inclusive multi-generational learning.  

 

These criteria can be applied equally to the 20 short-listed projects that were selected during the 

Master Jury’s first meeting in January.  At that meeting, the Master Jury selected, for inclusion on 

the shortlist, several interventions by first-time designers who had ambitiously assigned themselves 

the task of conceiving, fundraising, and designing communal interventions such as a public library 

amidst a kampung and a temporary school in a refugee camp.  It also selected more experienced 

architects who recognised the centrality of their mentorship within their local professional 

communities.  

far 

The final selection may have tilted understandably towards more experienced designers, but 

throughout the process a strong commitment to inclusive design processes and architectural 

interventions that emphasized cultural plurality and intergenerational responsibility was 

maintained. 

 

The dominant themes that emerged, and which define the winners of the 2019 Aga Khan Awards 

for Architecture Cycle, are three-fold: [1] living heritage, [2] ecological resiliency and recovery, 

and [3] thriving and inclusive commons.  

 

These themes are integrated across six projects that span three continents.  They include an urban 

heritage intervention, a national museum, a floating school, a university’s classrooms and halls, an 

ecological center, and an ambitious programme to introduce public spaces across hundreds of 

localities.  

 

The themes are reflected in the vocabulary of the Master Jury’s deliberations, which consistently 

came back to notions of anchorage, cultural identity, adaptability, low-impact design, environment, 

collaboration, community purpose, empowerment, leadership, dignity, hybridity, and public good. 
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The Master Jury will come back to these notions when it reads the citations for each of the winning 

projects.   

 

In conclusions, the Master Jury would like to recognise the valuable effort that went into the 

selection of its members, which brought together a rich, multidisciplinary set of voices. Working  

over two sessions, each of which extended for almost a week, members of the Jury found the 

experience incredibly enriching and stimulating, especially when listening to reactions that built on 

the group’s respective disciplines and experiences It would also like to acknowledge the 

remarkable effort of the reviewers whose field visits allowed a thorough screening of all 20 projects 

and helped eliminate  projects that would have otherwise sailed smoothly through the process in 

this age of virtual reality and fake news. Members of the Master Jury are thankful for this effort and 

enormously appreciative of the thoroughness and care with which this award selection process is 

organised.   

 

The six recipients of the 2019 Aga Khan Award for Architecture are: 

 

Revitalisation of Muharraq, Bahrain 

Palestinian Museum, Birzeit, Palestine 

Arcadia Education Project, South Kanarchor, Bangladesh 

Alioune Diop University Teaching and Research Unit, Bambey, Senegal 

Wasit Wetland Center, Sharjah, United Arab Emirates 

Public Spaces Development Programme, Republic of Tatarstan, Russian Federation 

 

 

Elizabet Diller (chair), Anthony Kwamé Appiah, Meisa Batayneh, Sir David Chipperfield, Nondita 

Correa Mehrotra, Edhem Eldem, Mona Fawaz, Kareem Ibrahim, Ali M. Malkawi 

Geneva, 6 June 2019 
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Contemporary Muslim communities live in contexts defined by  
large-scale movements and constantly negotiated notions of identity 
and homeland. These processes lead to an ongoing understanding  
of Self and Other, making for different combinations of volatility and 
creativity. The 2013 Jury was committed to identifying, acknowledging 
and awarding initiatives with the potential of helping communities 
negotiate challenges at multiple intersections, whether of historical 
time or space, or of the articulation of heritage with modernity.  
The dominant themes that define this cycle of awards are: restoration, 
as the revitalisation and adaptation of tradition; integration, as a  
way to unify fragmented environments, urban and rural; the pursuit  
of excellence in design in low-budget settings; and the embrace of the 
solemn dignity of death as a way to affirm life and the living.

Restoration often leads to the “museification” of spaces and artefacts 
as so many relics of a past gone by. The assumption is that tradition  
is something clinically separated from the present. The effect is, further, 
to ossify the past and disconnect it from the present. Where the 
immediate history of the peoples is concerned – in this case Muslim 
communities whose immediate past is anchored in colonised societies 
where the project of modernity was introduced as part of a foreign 
“civilising mission” – the damage is even greater. The Jury seeks to 
identify and acknowledge initiatives that highlight heritage as both 
alive and flexible, thereby affirming its potential as a resource that can 
invest the present with meaning. The objective is to make it possible 
for a people to take ownership of their history as a living tradition.

Restoration is never simply a return to the original. Among the projects 
the Jury awarded are those that highlight the potential of restoration 
to integrate a fragmented present. If in one instance the challenge  
is to let a community take ownership of its past, in another it is to unify 
a landscape fragmented by the confluence of multiple developments, 

Report of the Master Jury
The 2013 Cycle of the Aga Khan Award for Architecture
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the potential of giving the living a second chance. The Jury honours  
the grace and beauty of one such intervention, and its inclusiveness 
and foresightedness.

The Jury followed a two-step process in making its selection.  
The first step, which led to a shortlist of 20 projects, was based on 
identification of themes and challenges faced by practitioners of  
the built environment today. The second step was based on a threefold 
consideration – a holistic participatory approach, the quality of  
design, and its socio-economic-environmental impact – which led to  
the final selection of five worthy projects for the Aga Khan Award  
for Architecture:

– Salam Centre for Cardiac Surgery, Khartoum, Sudan
– Revitalisation of Birzeit Historic Centre, Palestine
– Rehabilitation of Tabriz Bazaar, Iran
– Rabat-Salé Urban Infrastructure Project, Morocco
– Islamic Cemetery, Altach, Austria.

Mahmood Mamdani (Chair), David Adjaye, Howayda al-Harithy, Michel Desvigne, Kamil Merican, Toshiko Mori,  
Shahzia Sikander, Murat Tabanlıoğlu, Wang Shu

official and unofficial. Muslim communities live in diverse environ-
ments, urban and rural. When it comes to village-based populations, 
the challenge is to validate the rural environment. Here, restoration  
is more than just about design; it calls for a participatory process and 
holistic approach that is greater than the sum of its parts.

Architecture is a quintessentially urban activity that is identified  
with urbanism and urban life. In spite of their density, urban settlements 
often generate an experience of solitariness, a feeling of being cut  
off in a disintegrated world. In a context where big bridges tend to  
be destructive elements within the city structure and the landscape,  
a bridge that touches the ground lightly and seeks to create places  
for pedestrian activity stands out. The bridge connects society,  
both metaphorically and physically, and contributes to a threefold 
integration: of public design, infrastructure and landscape.

Is it possible for a low-budget project to combine functionality with 
design, utility with beauty, affordability with excellence? Can  
architecture, historically a human activity highly destructive of the 
environment, take a posture that combines a low profile with high  
innovation, one that enables low-energy use alongside a recycling of 
resources? Among the projects the Jury acknowledges is that of  
a construction that turns decommissioned containers, a consumer  
culture waste product, into an aesthetically pleasing, low-cost building 
material, able to be used to provide much-needed health facilities  
and a high level of care to patients.

Rapid movement makes for a changing composition of communities, 
ethnic and religious. Questions around definitions, of home and away, 
self and other, have the potential of unleashing divisive tendencies. 
When an architectural intervention turns this volatility into an occasion 
for a sober and focused reflection, on life rather than death, it has  
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Identity, pluralism and their intersection in the context of an increasingly globalised world, in 

which memory heritage and belonging are given utmost priority, emerged as central concerns 

for our jury. Since its inception, the Award has striven to be on the cutting edge of exploring 

new frontiers while maintaining a generous and pluralistic perspective in engaging projects that 

contribute to the transformation and improvement of the quality of the built environment in the 

Muslim world. These included projects of significance to the Islamic world and to multicultural 

societies in which Muslims represent a minority or an expansion of new or historic diaspora. 

We also understood our task to include an engagement of those projects which respond to the 

mounting challenges facing Muslim societies ranging from environmental concerns, neglect of 

rural communities, rapid industrialisation and deterioration of urban infra-structure, to concerns 

with issues of heritage and memory in the broadest sense. As a jury, we remained mindful of 

promoting the most successful interventions with the built environment, while adhering to the 

highest standards of excellence. 

 

While reviewing the 401 nominated projects (19 of them have been shortlisted and five have 

been selected as winners) the jury had the opportunity of surveying a broad range of themes and 

trends. The winning projects were chosen because they responded exceptionally well to a 

myriad of priorities. As a jury, we did not prejudice our selection by prior definition of an 

agenda, but remained sensitive to priorities brought to the surface by practitioners and 

stakeholders of the built environment everywhere. In the process we broadened our scope of the 

built environment in and outside the Muslim world. 

 

The winning projects emerged as representative of the diversity of the Muslim world and its 

diasporas, in addition to seeking inspiration from innovative projects outside the traditional 

realm of that world. In the process of considering the winning projects, certain specific themes 

were identified as defining features of the scope of the Award. A sensitivity to environmental 
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concerns and ecologically sound projects (in concept and implementation) emerged as the 

preferred models for replication in urban contexts and in alleviating ecological problems. These 

concerns were coupled with a preference for the need to provide alternative breathing social 

spaces for urban populations, counterbalancing malls and shopping centres as central spaces for 

entertainment. Technological innovations in providing ecologically sound alternatives for 

recycling of water while addressing natural seasonal problems such as floods also emerged as a 

priority.  

 

Projects aimed at the preservation and reclamation of recent heritage associated with the 

colonial period highlighted the role of urban centres in former European colonies as sites of 

experimentation with colonial modernism, and their intersection with the reconsideration of 

global modernities. A considerable number of the winning projects amplified the importance of 

promoting civil initiatives that are sensitive to issues of funding, revitalisation of local 

economies, and their roles in providing opportunities of training of local craftsmanship in 

restoration and conservation.  

 

The importance of building institutions of preservation and display of cultural heritage in the 

context of active archaeological sites demonstrated the need for extreme sensitivity to location 

and historic landscape. This was coupled with the importance of such projects in rethinking 

identity in western contexts and the role of Islamic cultures and civilisation in the shaping of the 

European Enlightenment and modernity. The need for the creation of humane working spaces 

for workers and management alike emerged as utmost priority at a time of rapid 

industrialisation in the Muslim world. Finally, the importance of looking for innovative small 

scale projects as models of inserting modern structures within traditional and rural settings in 

sensitive and non-intrusive manners also came to define the jury’s priorities in identifying 

winning projects. 

 

In a historically interconnected and increasingly globalised society, perceiving the world in 

stereotypes of separate cultural entities does not hold strong credence. Today, professional 

practitioners as well as decision makers and funders, are pushing the frontiers of understanding 

the contributions of the Muslim world both geographically and historically. In a post-colonial 
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context, culture is understood as something to be shared and cultural diversity as a value to be 

cherished. In this regard, the Muslim world has made major contributions to the narratives of 

global history, but also to particular local histories within and without its recognised boundaries.  

 

The built environment is responding to rapid processes of transformation, which are very often 

reflected in larger and more robust investments. In their midst, concerns for the environment, 

for the built heritage and for the social fabric, are being relegated to secondary importance if not 

neglected altogether. The shortlisted and awarded projects are all trying to redefine priorities 

and emphasising a sensitive understanding of their immediate and broader contexts. Despite the 

great difference in their scale, context and functionality, they have exhibited a responsible 

quality of treading lightly on earth.  

 

Other lessons to be drawn from the winning projects are the ways in which Muslim societies are 

positioned to accommodate otherness as part of a process of reconciliation and conviviality. 

Improving the image of Muslims in a world that is both increasing globalised and segregated is 

but one way this issue has been addressed. Yet also, accepting the others into the very definition 

of Muslim heritage is a very powerful way of addressing conviviality and multiplicity. The very 

definition of who is included under this collectivity remains problematic. Muslims are 

majorities in some places, minorities in others and absent in others. Globalisation should not 

only be viewed as an intrusion into Muslim cultures but an opportunity for diverse cultures to 

merge in a mutually coexisting manner.  

 

The above-mentioned themes of defining the boundaries of Muslim culture in a globalising 

world, treading lightly on earth and conviviality have emerged from the diligent pursuit of 

projects meeting several criteria. The projects brought to the fore the need for improving the 

quality of life in their direct communities while being capable of serving as role models for 

other communities in the Muslim world. They provide an ethical sensitivity to their contexts, by 

promoting sustainability on all fronts; environmental, social and economic. And while we 

understand that no one project can provide all the answers to the needs of Muslim societies, we 

believe that these projects collectively tell a story of hope matched with perseverance, pride 

tampered with humbleness, and unity without sacrificing diversity. 
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Wadi Hanifa Wetlands 

Riyadh, Saudi Arabia 

 

Jury Citation 

 

This project reverses the tide of rapid urban development, which has seen public space in many cities 

within the Muslim world fall victim to expropriation and other practices that deprive the population of its 

resources. This invariably happens at the cost of environmental values and sensitive ecosystems. The 

Wadi Hanifa Wetlands project eloquently demonstrates an alternative ecological way of urban 

development. It shows how a major natural phenomenon which, through the course of urbanisation, 

became a litter-strewn and dangerous place—a scar on the face of the capital city—can be transformed 

by sensitive planning attentive to social values and imaginative infrastructure-driven landscape solutions.  

 

The Award has been given in recognition of the project’s vision and persistence in developing a 

sustainable environment. Using landscape as an ecological infrastructure, the project has restored and 

enhanced the natural systems’ capacity to provide multiple services, including cleaning the contaminated 

water, mediating the natural forces of flood, providing habitats for biodiversity and creating 

opportunities for recreational, educational and aesthetic experiences.  

 

(166 words) 

 

Revitalisation of the Hypercentre of Tunis 

Tunis, Tunisia 

 

Jury Citation 

 

The revitalisation of the late-nineteenth and early-twentieth century built heritage in the Hypercentre 

district—Bab B’Har—of Tunis, is an important and inspiring contribution to our changing understanding 

of the recent history of the Islamic world, particularly of the cultural legacy of the colonial era.  

 

The achievement of the Association de Sauvegarde de la Médina de Tunis (ASM) lies in preserving the 

important landmarks and facades of this period, which have been neglected and destroyed in many 

Muslim cities, and using them as the catalyst for an ambitious and eclectic economic regeneration 

programme. The project has not only created a lively and prosperous area, but fostered a richer, more 

nuanced understanding of Tunisia’s recent history, without disguising the nature of colonialism. 

 

Equally impressive is the process through which the ASM, a tiny, passionately committed organisation 

of modest means, transferred the technical knowledge gained in their earlier preservation of the old 

medina to the Hypercentre. The local community was consulted throughout to ensure that existing 

businesses would benefit from regeneration, and that the process would be sustainable. These goals were 
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reflected in the innovative financing of the project, and in the training of local craftsmen to undertake the 

restoration work. 

 

During the colonial era, many Muslim countries were the focus of modernist experimentation, often by 

young European architects developing radical ideas. The sensitivity and ambition of the revitalisation of 

the Hypercentre in Tunis shows how the same Muslim countries can now play an equally innovative and 

influential role in the preservation of modern heritage. 

 

(253 words) 

 

Madinat al Zahra Museum  

Cordoba, Spain 

 

Jury Citation 

 

The Madinat al Zahra Museum is a unique celebration of the link between museology and archaeology. 

It harmoniously and humbly blends into the landscape, understanding itself as serving the heritage being 

revealed in the site to which it is organically connected. This humility only adds to the powerful message 

it represents, one that is of particular significance in and for our times. Because the Madinat al Zahra 

museum springs out of the soil and remains incorporated with it, it presents with superb architectural 

eloquence the spirit of an Islamic culture which was—which is—indigenous to Spain and Europe, as it 

emanates from the ground itself, one of the region’s multiple roots. 

 

The Madinat al Zahra museum is a symbol of the conviviencia evoked by the name Andalusia and bears 

testimony that indeed, Cordoba is the future, not only the past. 

 

(141 words) 

 

Ipekyol Textile Factory 

Edirne, Turkey 

 

Jury Citation 

 

The intelligent and imaginative design and engineering of the Ipekyol Textile Factory make it a role 

model of an efficient and pleasant working environment for any industry, and exceptionally so for the 

textile industry where such qualities are rare. 

 

The building combines functional efficiency with humanity to the commercial advantage of the client. 

Made mostly from local materials, it sits lightly on its plot. The high ceilings and internal courtyards 

maximise the flow of daylight and encourage natural ventilation, making the work spaces more 
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agreeable as well as reducing energy usage and improving thermal performance. Water is collected from 

the roof and drained into the local system, but may eventually be recycled for use by the factory. 

Production and administration are housed within the same building, and are visible to each other, 

improving internal communications and fostering team spirit.  

 

At a time when the Muslim world is industrialising rapidly, and many countries, including Turkey, need 

to develop higher quality products to counter rising labour costs, the Ipekyol Factory demonstrates how 

enlightened design can create a replicable blueprint of a cleaner, safer, more efficient workplace that can 

also achieve higher productivity and profitability.  

 

(192 words) 

 

Bridge School  

Xiashi, Fujian Province, China 

 

Jury Citation 

 

When architect Li Xiadong was asked to build a tiny school for a small village crossed by a river, he had 

the inspiration of placing it on a new bridge, near the spot where two ancient toulou—traditional 

fortress-like, circular structures—were erected on either side of the river. The very modern structure not 

only blends successfully into the landscape, it also succeeds in joining the bulky forms of the two 

historic structures through a linear lightweight sculpture that floats above the river. 

 

By placing the school on the bridge, underneath which the waters flow, the architect is giving the most 

important lesson a child can learn: life is transient, not one second of it similar to the next. The 

structure’s lightness and playfulness, and its naturalness, as though it had always existed in the 

landscape, appeals to the children, who use it as a big toy. These qualities, and the sense of security the 

children feel, all come from the excellence of the architecture, from the project’s concept to its smallest 

physical details.   

 

The Bridge School achieves unity at many levels: temporal unity between past and present, formal unity 

between traditional and modern, spatial unity between the two riverbanks, social unity between one-time 

rival communities—as well as unity with the future.  

 

(213 words) 
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Statement of the 2007 Master Jury 

 

The 2007 Aga Khan Award Master Jury recognises how architecture and the built 

environment define the diverse and divergent paths that lead to the capacious 

lifeworlds of contemporary Muslim societies. Our challenge was to judge the 

complex negotiation that architecture represents between, on the one hand, the 

sense of satisfaction and belonging that a building – a home – provides and, on the 

other, worldly ambitions and affiliations that are unconstrained by the retaining 

wall, village boundary or national frontier. Of 343 nominations, we shortlisted 27 

projects for on-site review, and from these selected nine projects for recognition. 

Rather than grouping these projects under a common theme, or attempting to weigh 

them against a strict measure of quality, we proposed a set of ‘curatorial principles’ 

to inform and guide us. We saw ourselves as curators who, by placing these diverse 

projects next to one another, hoped to convey a sense of their specific attributes, 

their locality, while also giving them a collective meaning. Here are some of the 

curatorial principles with which we attempted to transform the expectations 

associated with the Award: 

 

Muslim Societies/Muslim Realities: It was our privilege to be faced with 

architectural projects that raised important issues about an umma that is democratic 

and dialogical. Many of the projects occupied the problematic terrain between 

traditional homes and diasporic movements, recognising that Muslim realities have 

come to be rooted in historical and social circumstances beyond their usual 

‘national’ or traditional settings. This is not a repudiation of values and traditions 

but rather an opportunity for cultural revision and intercultural communication. 

Change and challenging circumstances are part of both worlds, but the composition 
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of contemporaneity, the speed of transformation, the conflict of values and the 

contingencies of ‘identity’ and solidarity may well be different. How, then, should 

we evaluate a new housing scheme whose disposition of spaces harmoniously and 

homogeneously accommodates a community that is governed by patriarchal power 

and authority? Does architectural excellence allow us to judge what may or may 

not be considered, among different communities, to be the ‘good life’? Such a 

dialogic inquiry, posed with a remarkable concreteness and visibility, might 

provide an alternative to the futile ‘clash of civilisations’. 

 

Restoration, Conservation and Contemporaneity: In the past the Award has been 

associated with the conservation and restoration of great Muslim monuments. The 

actual performance of juries belies this perception. Our discussions asked: Are 

techniques of conservation and repair antithetical to claims of contemporaneity? 

How should we weigh architectural practice and performance? Conservation and 

restoration need not be part of the impulse to preserve the past in the vitrines of 

time and memory – antiquities set in aspic! The life-span of the materials that 

constitute ancient monuments argues against  ‘preservation’, because as materials 

decay they have to be recreated. Technological skills must be relearned and re-

taught to new generations of craftsmen, new chemicals and engineering techniques 

have to be invented in relation to past techniques and technologies. Restoration is a 

work in progress or, in the preferred words of the jury, a work in process. 

 

Scale and Variety: Contemporary Muslim ‘reality’ is not merely diverse or 

transitional, as the clichés of globalisation have it. As a jury we were challenged to 

adjust our critical and conceptual lenses as we moved across the landscape of the 

umma and its architectural artefacts and practices. Scale is not merely a problem 
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internal to architectural knowledge or practice. The scale of the contemporary 

umma reveals profound differences in sites and localities – rural communities, 

small towns, industrial cities, private homes, public institutions – that demand 

imagination and material, practical interventions. Scale is an architectural 

intervention that responds to site-specificity while at the same time creating or 

constructing a sense of locality. In that sense, scale is an ethical issue. 

 

Sustainability: Sustainability pits the grandiosity of our ambitions against the 

available and appropriate scale of natural resources. How high should we build? 

How suitable are our schemes for this particular landscape, climate, need or human 

interest? Sustainability, as a scale of aesthetic, ethical and political judgement, 

creates an architecture that is not just about building or buildings, but about 

creating an environment for survival and well-being, shared expression and 

solidarity, that is intolerant of authoritarian and exclusive claims to sovereignty. 

 

Our sense of architectural  ‘excellence’ demanded a scrutiny of the singularity of 

each project – its materials, its design solutions, its conceptual and physical 

realisation, its functional attributes – while creating a larger aspectual narrative that 

revealed different  ‘faces’ which related to and reflected off one another. As 

curators we chose projects to be placed beside each other, juxtaposed so as to 

convey specificity, locality and something more – a shared community of 

excellence.  

 

Homi Bhabha, Okwui Enwezor, Homa Farjadi, Sahel Al-Hiyari, Shirazeh Houshiary, Rashid 

Khalidi, Brigitte Shim, Han Tümertekin, Kenneth Yeang 
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Geneva, June 2007 

 

 

 



 

 

Statement of the Award Master Jury 

 

The Jury met for the first time in January 2004 and started by reviewing 378 projects that 

had been nominated for the Ninth Cycle of the Aga Khan Award for Architecture. After 

vigorous and concentrated discussions, the Jury shortlisted twenty-three projects that were 

proposed for On-Site Project Review. During the second meeting, in June 2004, the 

Reviewers presented to the Jury their detailed reports and, after discussions, the Jury 

selected seven projects to receive the 2004 Aga Khan Award for Architecture.  

 

From the outset, the Jury agreed that they would need to seek out a comprehensive 

approach in order to discover, understand and explain the challenges of architecture in the 

Muslim world as it confronts modernity in all its diversity. Four areas of social meaning came 

to the fore, and the Jury expressed these as a series of questions. 

 

The first question raises the issue of how the complexity of history and of historical memory 

can be expressed in architecture. Because restoration deals with history in architectural 

terms, it tends, pragmatically, not simply to freeze the past as it may have existed at a given 

moment. Instead, restoration increasingly responds to the needs of present-day groups and 

individuals, who often use historic buildings for new purposes. By accommodating historical 

meaning and contemporary needs, a building retains social meaning rather than becoming 

simply an object of tourism. 

 

Secondly, the Jury considered the question of how private initiatives are integrated into the 

emerging public sphere. The Jury believes that the development of a pluralist public realm is 

one of the most important issues facing many Muslim countries. Today, more and more 

private initiatives in the public realm empower societies and address their needs, be it in the 

fields of education, sanitation or other social requirements. Architecture plays an important 

role in manifesting these endeavours, and the Jury especially appreciated a balanced 

relationship between the social content of an initiative and its architectural representation. 

 

The winning projects also address the question of how to express individuality in complex 

social settings. In modernity, architecture expresses individuality, permitting a poetical 
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interpretation of the self. The Jury recognized the growing awareness and appreciation of 

individuality in the Muslim world. On the one hand, this individuality counters the idea that 

Muslim societies emphasize collective identities, and on the other hand it reveals the 

plurality of Muslim traditions.  

 

The fourth question the Jury considered was the issue of how power and authority in the 

global domains of technology, culture and economics might be addressed through 

architecture. The Jury paid special attention to the responsibility of architecture in the Muslim 

world and to projects that show understanding of the worldwide exchange of technological, 

cultural and economic knowledge in local contexts. The translation of global identities into 

architecture – which can occur in the technology used in buildings or in the potential 

functions of buildings – was considered by the Jury to be of great importance for many parts 

of the Muslim world. 

 

The Jury also analysed how these four issues have been transferred to architecture. It is 

common sense that the way structure and design are used in a project should always be 

adequate to the issue addressed. Adequacy, however, does not mean simply assigning a 

form to a problem and updating traditional architectural solutions. It means adopting a critical 

perspective on the problem and addressing it by means of architectural techniques. The Jury 

recognized this by giving importance to projects that raise the standards of excellence.  

 

Finally, the Jury focused on the social, cultural and environmental impact of the projects, 

analysing the balance between intention and realization, meaning and material, and 

functionality and use. The integration of projects within the environment and the criticism of 

tradition were also factors in assessing projects. 

 

Architecture in the Muslim world partakes of all the features of modernity in architecture. 

However, it often also tries to incorporate specific Islamic meanings, and it is only in such 

deliberate instances that architecture can be labelled ‘Islamic’. When ‘Islamic’ traditions are 

followed instinctively, the result is simply architecture in a Muslim cultural context. This 

means that there is a difference between architecture in the Muslim world and what is 

defined in discourse as ‘Islamic architecture’. The plurality of architecture in the Muslim 
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world is evident at many levels: in varied discourses on architecture; in architecture that 

deals with restoration in ways that re-establish the generic pluralism of Muslim culture; and 

in the multiplicity of forms produced by a variety of social, cultural and economic 

environments. The Jury was particularly aware of the complexity of the plurality of the 

Muslim world and was critical of those projects that tried to establish a cultural normativity 

that could threaten that plurality.  

 

The Jury believes that all seven projects selected for the 2004 Aga Khan Award for 

Architecture meet with the foregoing criteria. 

 

Ghada Amer 

Hanif Kara 

Rahul Mehrotra 

Farshid Moussavi 

Modjtaba Sadria 

Reinhard Schulze 

Elías Torres Tur 

Billie Tsien 

Jafar Tukan 

 

Geneva, June 2004 



Report of the 2001 Award Master Jury 

 

The nine members of the Master Jury for the 2001 Aga Khan Award for Architecture 

met twice to select the winners from the 427 projects presented. Of these, thirty-five 

were reviewed on site by a team of sixteen distinguished experts, whose 

presentations brought the many complex aspects of each project to the Jury’s 

attention. 

As it pursued its deliberations, the Jury found that a key concern was 

architecture that could be considered as design dedicated to enhancing conditions of 

life within diverse communities and groups in Muslim societies. Issues of 

environmental sustainability, social equality, cultural and historical identity and 

human dignity also informed the Jury’s decisions. 

Some of the projects are organized to encourage disadvantaged communities to 

advance their conditions by increasing productivity, improving their built environment 

and sharing access to modern culture and communication. Joint efforts by people 

who benefit from the modern economy and those who have remained in rural 

conditions have made it possible to reverse the constant flow of migration and the 

concomitant depletion of local human resources and deterioration of environmental 

and living conditions. Some projects respond to educational needs, such as 

preserving the life and culture of an ancient civilization, while others provide 

instruction in techniques of animal production to enrich diet and nutrition.  

The Jury also considered the positive role of tourism in modern economies in the 

context of architecture that respects the environment and introduces local culture 

within the built work. Projects that secure the future of superb historical buildings 

within towns and that create new parks for urban communities also represent 

important inclusions in the Jury’s decisions. Public, industrial and religious buildings, 

as well as conservation projects, were also considered, but none met the standard 

expected of this Award. 

 

The recipients of the 2001 Aga Khan Award for Architecture are: 

New Life for Old Structures, Various locations, Iran 

Aït Iktel, Abadou, Morocco 

Barefoot Architects, Tilonia, India 

Kahere Eila Poultry Farming School, Koliagbe, Guinea 

Nubian Museum, Aswan, Egypt 

SOS Children’s Village, Aqaba, Jordan 

Olbia Social Centre, Antalya, Turkey 



Bagh-e-Ferdowsi, Tehran, Iran 

Datai Hotel, Pulau Langkawi, Malaysia 

 

 



 

 

Report of the 1998 Award Master Jury 

 

The nine members of the Master Jury for the Aga Khan Award for Architecture 

met three times to select the winners from the 424 projects that were 

presented in the Award’s seventh cycle. After the second meeting, 24 of 

these projects were reviewed on site by a team of 12 distinguished 

reviewers, whose presentations made the Jury aware of the many complex 

aspects of each project. 

 

From the beginning of its deliberations, the Jury was concerned with 

recognising projects that had a wider global context and meaning, as well 

as with identifying those projects that had regional relevance. It was also 

concerned not to duplicate messages conveyed through selections by earlier 

juries, thus the absence of certain types of work in this Award cycle needs 

to be understood in that spirit. 

 

The Jury searched for projects which respond creatively to the new crisis 

situations in the world in general today and in the Muslim world in 

particular: demographic pressure, environmental degradation, globalisation, 

standardisation, ethnic tensions, the crisis of the nation-state, the 

struggle for democracy and human rights, and the like. This search was 

related to community rebuilding, on the one hand, and to the development of 

vital modern vernacular styles on the other. The Jury recognised that major 

social, economic, and political changes are taking place in the world 

today, and that the countries of the Islamic world are being profoundly 

affected by these changes. They are developing new lifestyles, cultural 

values, symbols, and aspirations. The relationships between classes and 

groups are changing, as well as those between governments and the people at 

large. Except for social projects, an architecture that reflects these new 

realities has yet to be recognised.  The Award, as a result of its history, 

is in an ideal position to initiate this discourse. 



 

- 2 - 

 

Seven projects were selected for the Award. Two were seen to have qualities 

that could be of relevance to a broader, global context: the Rehabilitation 

of Hebron Old Town and the Slum Networking of Indore City were considered 

exceptional in ways that are a departure from the conventional approach to 

upgrading. Both share the idea of reclaiming community space from growing 

social, physical, and environmental degradation. In the case of Hebron, the 

project was initiated and managed by a community under siege. 

 

Two projects were seen to respond in an exceptional way to specific social 

and environmental conditions. The Salinger Residence, an example of 

excellent architecture, uses local materials and skills to create a spatial 

vocabulary which is contemporary and yet not alienated from its specific 

cultural context. The Lepers Hospital, on the other hand, is sensitively 

designed to respond to the needs of the outcasts of society, providing them 

with shelter and hope while using minimum resources. Its architectural form 

is unpretentious, and its proportions and concepts of the highest order. 

 

Three projects, the Tuwaiq Palace, the Alhamra Arts Council, and the Vidhan 

Bhavan, are important large-scale public buildings. Their form and context 

were regarded by the Jury as very significant in the continuous process of 

evolving a contemporary architectural vocabulary within the Islamic world. 

Their public functions and the relatively large scale of their volumes 

inevitably add to their importance as social catalysts within their 

respective societies. 

 

The recipients of the 1998 Aga Khan Award for Architecture are: 

 

Rehabilitation of Hebron Old Town 

Slum Networking of Indore City, India 

Lepers Hospital, Chopda Taluka, India 
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Salinger Residence, Selangor, Malaysia 

Tuwaiq Palace, Riyadh, Saudi Arabia 

Alhamra Arts Council, Lahore, Pakistan 

Vidhan Bhavan, Bhopal, India 

 



Critical Discourse for Creative Transformations 

Report of the 1995 Award Master Jury 

 

 

The Master Jury for the Aga Khan Award for Architecture met three 

times, October 3-5, 1994; January 25-27, 1995; and June 5-9, 1995. We 

reviewed 442 projects, twenty-two of which were reviewed in situ by 

technical reviewers. The jury deliberations led to a consensus that we 

should bring a more critical dimension to the message of the Awards. 

We became convinced that the Award, having well established its 

pluralistic message, must move to a sharper critique of the 

architectural and social problematic confronting the Muslim world. 

Such a critique, we believe, will have relevance beyond the Muslim 

world and will make a contribution to the international architectural 

and social discourse on the eve of the third millennium.  

 

From the 442 nominations, we selected twelve projects and grouped them 

in relation to three themes: 

 

 projects that address a critical social discourse 

 projects that address a critical architectural and urbanistic 

discourse 

 projects that introduce innovative concepts worthy of attention 

 

The emphasis on the word critical is intentional. The Award is 

uniquely placed to engender a critical discourse on architecture and 

society, more so now than ever before. Today, the virtues of pluralism 

are overshadowed by intolerance, and ideological pressures restrict 

the space of freedom so necessary for critical discourse. 

 

It is our belief that these projects illustrate an important message 

for the Muslim societies of today. More importantly, we feel that 

these messages are of universal relevance and constitute an important 

contribution that the architecture of the Muslim societies of today 

can make to the architectural and social discourse of the world. The 

jury wants to highlight not only the specificity of the solutions, but 

also their generic contributions and replicability. 

 

We see the role of a new critical discourse as being projective rather 

than retrospective and so have introduced the category 'innovative 

concepts', explicitly geared to encourage risk taking by future 

aspirants to the Award. Only thus will imaginations be unleashed to 

generate new ideas; and through ideas, even now, we are inventing the 

future. 
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