
I. Serageldin 

I would like to address my comments to 
the things that were left unsaid in the 
presentations we have heard. Perhaps my 
remarks will complement and round out 
the picture of what institutions of higher 
education should be like in Muslim 
countries today. We have been looking at 
buildings, but one should not forget that 
education is, fundamentally, a process that 
involves people. It is not the building but 
what goes on in it that spells out the 
success or failure of an enterprise. Ac
cordingly, I think it particularly relevant at 
this stage to look back at the character of 
the traditional Islamic universities and 
compare this to the character of con
temporary universities. Out of this brief 
comparison may come some guidelines, or 
perhaps the criteria which may aid in 
identifying points of strength in archi
tectural schemes for education. 

One point I would like to mention is that 
the mosque was central in the traditional 
Islamic university largely because the 
university was dealing mostly with Shari' a 
and the law. If that religious function has 
been somewhat marginalized in the role 
that it plays in modern universities, we 
should not forget that the mosque has a 
very major social function today. This 
social function is reflected in different 
buildings, sometimes referred to as campus 
life centres, which provide a focus for 
social interactions within the universities. 
Whether these indeed need to be isolated 
from the mosque, and the mosque turned 
into a religious monument or a central 
landmark within an architectural scheme, 
is a question I leave unresolved for now. 

University life is what concerns me, and 
what I felt was missing in the presenta
tions on educational complexes. University 
life has three components: the life of the 
students, the life of the teachers and the 
interaction between student and teacher 
life. In the old times the students had a 
sort of commitment to the university. They 
usually came from afar, stayed on campus 
and educated themselves over a long 
period of time. With the presence today of 
regional university campuses and large 
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numbers of people living off campus, this 
may no longer be true. Whereas enroll
ments were formerly small and identi
fication between classmates possible, 
today's very large enrollments frequently 
make this difficult. Student interaction 
used to be extremely strong; conflicting 
bonds exist today, and it is weak. Student 
organizations tended to be all-inclusive; 
they were affiliative, and had few layers. 
Today they tend to be exclusive and have 
many layers, with some associations for 
political purposes, some associations for 
professional purposes and the like. Some 
very real differences have taken place 
between traditional and modern universi
ties; it would not be fair to yearn for a 
return to the past without adequately 
reflecting on the meaning of these changes 
and the demands they place on the 
architecture which should serve them. 

The same differences apply to teacher life. 
They were previously committed to the 
university completely, but today they are 
partially committed-they serve on many 
boards, they consult outside, they have to 
do research, they have other activities. 
Teachers used to reside on campus; now 
many of them live off campus. Their 
numbers were few and now large; rela
tionships between teachers used to be very 
rigid and structured, while now they tend 
to be much more fluid and sometimes 
even absent. Teachers move from uni
versity to university with great ease, which 
they did not do in the past. Again we have 
a series of differences that are worth a 
good look in deciding, for example, such 
questions as the location of faculty 
housing, the location of faculty offices, the 
relationship of those offices to student 
facilities and the like. 

As for the core of the pedagogic process 
itself, the student/teacher interaction, this 
too used to be completely different. In ef
fect traditional education was customized, 
with each student learning up to his level 
of ability; today we have much more of an 
assembly-line operation. It is geared 
toward previously specified standards and 
norms, whereas the earlier one was looser
students learned various subjects from 
various people, then moved away to learn 
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from other people in other places. The 
motivation for learning was different-not 
so much of today's seeking satisfaction in 
the job market as learning a career and 
learning for itself. It seems to me that the 
concrete interpretation of these kinds of 
changes should be the main function of 
architectural design for universities. 

I would suggest the following basic tenets 
for the design of universities. A first step 
is to identify how these three functions 
(student life, teacher life and student! 
teacher interaction) are conceived in the 
Muslim societies of today, and in par
ticular wherever the project is being 
considered. This fundamental definition 
must go into the architect's brief. 

Secondly, one should define criteria that 
would both guide the design and help 
judge alternatives. The key criterion is 
whether a given design nurtures the de
sired pattern of social interaction, or 
whether it makes it difficult to happen in 
the first place. Beyond that point a use of 
architectural vocabulary is fine, but it 
should not supersede the earlier point. 
After all, one does not use words in a 
sentence simply because they are nice, if 
they do not also make good sense in that 
sentence. I think the same is true of archi
tectural vocabulary--choosing the right 
expression and the right location will 
definitely enhance the architectural state
ment, but using an architectural element 
that has a nice ring somewhere else, with
out adequate concern for whether it is 
really suitable, yields artificiality at best. 

Finally, I would suggest that, out of 
concern for the people who inhabit these 
buildings and for the functions within 
them, perhaps we should avoid our 
predilection for large-scale unified 
geometric designs. Let these large-scale 
designs grow out of a micro-analysis of 
each part related to an analysis of its 
function and relations. One courtyard may 
be six modules wide, the next may be 
eleven and another seven, depending on 
the nature of each specific part. They 
should not all look the same simply 
because such a configuration looks elegant 
on a large-scale plan. After all, the 
magnificent urban environments of great 
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Islamic cities were seldom designed on the 
basis of geometric grids. 

Ardalan 

I have a shopping list of concerns, and 
perhaps I shall just read them without 
commenting about which might be better 
alternatives for discussion. What I am 
primarily concerned with, and this extends 
from Mr. Serageldin's comment about the 
role of the university as social catalyst and 
social integrator, is that our societies in the 
Islamic world have adopted more or less 
categorically the campus plan-the idea of 
the segregated, isolated place of education. 
Traditionally our places of education were 
integrated into the cities. The arguments 
normally advanced for placing the campus 
in a place removed from the city centre or 
from nearby cities include security, the 
availability of land and the economic 
ramifications of interpolating such large 
plots into the cities today. However, these 
can be countered by arguments that 
question whether we can afford to move 
some of the greatest and most precious 
aspects of our investment so far away from 
the cities. 

Should we remove from the cities the 
benefits which universities and new life 
and economic generation bring? For 
instance, libraries and auditoriums can 
serve a community in addition to serving 
the university. And is there a need to keep 
creating campus housing when the cities 
have old housing quarters that are 
crumbling? This housing could be restored 
and reused for student inhabitants. Is the 
campus plan supposed to be a segregated 
place in which students can be nurtured in 
hibernation under controlled conditions? 
Is this socially successful and politically 
viable? I think Mr. Serageldin's questions 
of student-to-student, faculty-to-faculty 
and student-to-faculty relations can be 
supplemented by a fourth important issue: 
the university-to-society relationship. 
How much more one could learn and be 
tempered and formed by society if one 
were within society, rather than removed 
from it on a university campus. 
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Another point deals with the idea of 
compact university planning versus semi
dispersed or totally dispersed isolated 
building design. Of the projects presented, 
some have been compact and some so 
vastly dispersed that I doubt whether any 
environmental arguments could support 
such a type. Certainly most of the projects 
we have seen are in areas in which the 
climate would encourage greater com
pactness of planning. But somehow we 
seem to feel that compact plans may not 
be sufficiently progressive-looking. This is 
an area which deserves further discussion. 

My third point concerns energy conser
vation in design. I saw very few proposed 
building projects which were really 
energy-conscious, and this is a whole 
domain that certainly deserves more 
attention. My final comment questions 
modes of realization. Appropriate tech
nology should be used, the idea of local 
material resource usage is sound, but can 
one truly build a university from the idea 
of a master plan? Does the master plan in 
today's dynamically changing world really 
make sense? What part of the work has to 
be done by consultants, what are the 
project review systems that are really 
operable and what lessons can we learn 
from the bureaucratic system of under
taking the consultant selection? For 
any given project, we should critically 
ask whether the ends meet the primary 
criteria which were established. 

Stambouli 

After listening to today's exposes on 
universities throughout the Muslim world, 
I feel as a sociologist somehow puzzled 
and a bit skeptical. I am concerned about 
the harmony and adaptation of such 
educational spaces in the societies for 
which they have been designed. It is as 
though we feel torn and hesitant between 
two basic forms of educational space: what 
I call the primordial or the classic one, 
and the one we are witnessing nowadays 
and for which I have no adjectives as yet. 

The classic Arab-Muslim university is a 

space defined by such notions as totality 
and unity, and where education, religious 
life and social life are interlinked and the 
whole related to the heart of the city and 
to its global symbolism. The universities 
we are building in our countries today 
seem to be in a very uncertain situation. 
The users of these modern institutions, 
both students and professors, usually think 
they are situated in a very alien space. 
They are far away from the cities, as 
though excluded from day to day life and 
from city life. It is curious that academic 
space is designed as a tool of control and 
seclusion of the student community, more 
than conceived as a space to stimulate 
contact, relationships, communication, 
friendship and the rise of a real student 
community. 

I have seen many universities in our 
countries where space is basically out
oriented, none inner-oriented. A series 
of corridors often leads either to the 
classrooms or to outside the campus, and 
when a courtyard has been designed and 
implemented it may be closed from the 
public for years and years. Eager as we 
are to renew our historical and civiliza
tional identity and to articulate it 
harmoniously and in a modern way, we 
are still far away from inventing successful 
educational spaces and forms. 

Netsch 

Our sense of scale has to be evaluated in 
terms of past, present and future. Many 
college campuses which we now see 
engulfed in the American urban fabric 
were not intended to be. The American 
population has nearly doubled since I was 
in high school. Sometimes it is a case of 
the community growing up around the 
campus, as well as the campus growing up 
around the community. The problem of 
campus-community integration has been 
touched on and is important for two 
reasons. One is the scale of the campus. It 
is one thing to integrate two or three 
thousand students easily into an urban 
fabric. It is another to incorporate ten 



thousand and certainly twenty thousand 
without upsetting a delicate balance which 
has been cultivated over a long time. 

The reason for the scale of the campus is 
the desire to solve a human social 
problem. Many people reaching a certain 
age want to be educated, and now. In 
other words, the instant campus is part of 
this problem. Public policy requirements 
that universities all be built immediately 
are a significant problem. Years ago I 
proposed a temporary campus for the 
University of Illinois, suggesting that we 
build a temporary campus and live with it 
for ten years, learning and building and 
learning again. Well, that simply appalled 
everybody; the politicians and fire 
department and the whole community 
could not accept such a fluid programme. 
They wanted to build a campus which they 
could then go home and forget about. 

It takes a very special kind of plan to 
allow for little incidental changes at the 
scale of our educational planning. If we 
could decrease the scale of educational 
planning, erecting building by building as 
needed, a whole aesthetic framework 
would be formed naturally. We have to try 
to learn how to identify certain important 
aspects of educational planning today: the 
scale of the university, its ability to 
interact physically and socially with the 
community, and the enormous problems 
and pressure that students face in trying to 
absorb the new language of higher 
education in a relatively short period of 
time. 

Soedjatmoko 

I enjoyed listening to and seeing the 
various concepts in educational planning 
which were presented today. It is very 
easy to lose oneself in flights of creative 
imagination, but the presentations also left 
me with a profound sense of disturbance. 
In all the conversation and explanations 
and expositions about these buildings, I 
had the sense that no one was talking 
about people. What kind of people should 
these beautiful buildings produce? I had a 
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sense, both because of location and 
because of the almost monumental scale of 
the enterprises, of the creation of an 
enclave. An enclave in the setting of the 
general poverty in the Third World might 
well create the very type of people we 
should get away from-that is, arrogant 
and insensitive technocrats. 

More and more in the Third World, 
universities are beginning to respond to 
the need to interact much more sys
tematically and consistently with the social 
realities of situations in which they find 
themselves. This response includes build
ing community and social services into the 
curriculum. The real problem is to what 
extent these buildings are going to be 
conducive to an Islamic response to the 
problems of our societies, especially to the 
problems of poverty and social disparity. It 
is not enough, although it is certainly very 
pleasing, to see attempts being made to 
include traditional Islamic concepts of 
space and design and ornamentation into 
buildings. But these will not create an 
Islamic response to the problems we face. 
This can only be acquired by much deeper 
involvement and familiarity and under
standing of the social problems that lie at 
the centre of the state of underdevel
opment. By the very nature of the building 
complexes under discussion this became 
very questionable in my mind. 

The problem goes beyond the builder's 
response to the terms of reference given 
him by the client. It goes beyond even the 
questions of what educational purposes are 
to be served by these buildings. The heart 
of the problem in the Islamic world is 
whether the Islamic people and cultures 
and nations are capable of providing a 
different civilizational alternative to 
modern Western society. Are the Islamic 
nations going to be able to gain control 
over science and technology, which have 
now run away, moved ahead with a 
dynamic of their own well outside the 
control of our civilization? Will they be 
able to bring science and technology to 
serve the social and moral goals of Islamic 
society? It would seem to me that answers 
to those questions cannot be obtained by 
limiting our discussions to the extent to 

which Islamic motifs have been incor
porated into building design. 
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There is another problem, and it is not 
fair to the designers to blame them 
entirely for what I sense to be the 
inadequacy of the presentations. This 
problem is the client, and the inadequacies 
of the client's perception in giving his 
commission to the architect. I have no 
particular prescriptions or suggestions to 
give to the architects, because I think the 
problem is a wider one. We have to look 
at the role of the institutions of higher 
learning in Islamic societies in a broader 
civilizational sense, and ask if the Muslim 
world is capable of developing a modern 
civilization expressive of the moral and 
social commitments of Islam. 

Bokhari 

A dilemma of almost all new universities 
in the Middle East is that although they 
are designed and built largely in com
munities which have a substantial number 
of illiterates, they are usually isolated. 
King Abdulaziz University is no exception. 
The university could be playing a very 
important role as the cultural, educational 
and philosophical centre of its community
which is the way it should be in the Third 
World, in the Arab Islamic countries and 
elsewhere. 

The university is really the heart, the 
brains and the conscience of its com
munity. We have tried at King Abdulaziz 
University to realize this, explaining it to 
our consultants from the very beginning. 
The consultants put the concept into very 
elaborate documents, but the master plan 
was a disaster-it fences the University in 
and fences the city out. Despite its wealth 
of resources, its faculty and students, its 
laboratories and everything else, it is 
inaccessible to people coming from outside 
the University. I am not questioning here 
the merits of this particular master plan. 
What I wonder is whether we are really 
talking about Islamic architecture in the 
psychological sense, in the social as well as 
in the physical sense. Most of what I have 
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seen in the way of university design in the 
Muslim world, including what was pre
sented here today, does not come close to 
the aspirations of the adjacent communi
ties in either the social or psychological or 
physical sense. 

Haider 

Some thoughts on the nature of the 
university in the contemporary Islamic 
context: 

"Can those who know not (ever) equal 
those who know?" 

-Koran 

Six interactive roles of a university in an 
Islamic nation: 
1) University as a bearer of meaning-the 
link between man and God via fman 
(faith), talJqfq (actualization), tadabbur 
(meditation), tafakkur (contemplation, 
speculation) 
2) University as a fountain and treasure of 
knowledge (dar al-ulum) 
3) University as a synthesizer of collective 
identity 
4) University as a system (facilitator) of 
human growth and development: knowl
edge, skill, social interaction 
5) University as a forum for mutually 
supportive, complementary and competing 
ideas 
6) University as a guide and servant of 
society: intellectual, operational, problem
solving, anticipating/projecting 

Erickson 

I think the root problem is deeper than 
architecture or planning. I think this is 
partially because-and I am always sur
prised at this-the Middle East has ac
cepted not only the physical forms of 
buildings from the West, but also the 
ideas, the institutions and the organiza
tions, which I think they should challenge. 

The campus plan was created in America, 
and it was created there for a very good 
reason. At that period in American history 
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the various arts and sciences were gradu
ally being fragmented into very specialized 
areas of knowledge, and in order to deal 
with these areas the institutions of learning 
were doing likewise. The campus gradually 
became a collection of buildings which 
taught disciplines that had little to do with 
one another, except for occasional student 
crossover. Symbolically the campus repre
sented the dissociation of aspects of 
knowledge. This is in complete contradic
tion to what Islam teaches-that is, the 

interrelation of all fields and the totality of 
knowledge. We tried to bring these areas 
together in some North American universi
ties, but it is very difficult when the 
university is itself divided into segregated 
faculties. 

It is necessary to challenge that concept of 
a university. Islam does not have to accept 
the pattern that has come from America. 
It does not have to say that in order to 
study one discipline one must have a 



distinct faculty and an organization for it. 
The basis of the university programme is 
questioning what role the university is to 
play in social formation. What are the 
students going to have when they come 
out of the university? If it is going to be a 
total view of the world, an entirely differ
ent approach must be made. 

We must start there, with long-term 
university objectives, because in the area 
of planning and architecture we only do as 
we are told. If the concerns are evaluated 
anew then many other solutions are to be 
found, as many others existed in the past. 
The earliest universities in the West were 
total universities, insofar as they were just 
rooms rented in the city. In the English 
system, the Oxford system of colleges, the 
university was conceived in the total sense 
of the living environment: the disciplines 
were taught within an area, and the 
student experienced the total life of the 
university. I think these are the things that 
the Muslim world has to start with, and 
not take carte blanche an idea that we are 
even trying to move away from in North 
America. We have found that the separa
tion the fragmentation in North American 
thinking has caused problems in universi
ties, in cities, in everything else. Why 
should Islam adopt this when its philoso
phy and religion are totally against it? 

Nijem 

My first comment is about the total 
capacity of the Yarmouk University cam
pus, which is twenty thousand students. I 
know that in America there are smaller 
campuses in terms of area, and they 
accommodate more than this number of 
students. But in our case the campus area 
is one of the biggest in the world. The 
total area is 2600 acres. By applying the 
departmental system, privacy will be 
created for the students in each depart
ment. The students will not have the 
impression of a huge number of students 
on campus, because they will be scattered 
about the entire campus. We think that 
this capacity minimizes the learning cost, 
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because there are only four faculties, and 
each department is itself considered a 
separate unit. 

As far as the conservation of energy, we 
have thought of this and it will be inte
grated into the architectural design of t.he 
University. The fa<;ades will be dealt wIth 
in such a way that the possible future 
introduction of solar energy mirrors to 
minimize costs would not affect the spirit 
of the design. Jordan should maximize its 
use of the sun, which it has in abundance 
for most of the year. 

Some of the discussants mentioned that 
the mosque should be the focus of the 
university. In the past the mosque was 
indeed the central focus, but only arts and 
sciences were taught there, and today we 
have many technological subjects. How 
could the mosque facilitate this teaching, 
including the requisite laboratories, work
shops, research and computers? The 
mosque and the cultural centre should be 
located far from the centre of the uni
versity, but at the same time should be 
integrated with the community so that it 
can serve the students, faculty and the 
community as well. 

At Yarmouk University all decisions were 
taken by the client, by the University, and 
little was left for the consultants. In this 
case we hoped to avoid any improper 
planning. At Abdulaziz University I think 
most decisions were left to the consultant, 
and that accounts for the awkwardness of 
the plan. 

Makiya 

I am going to be very specific and speak 
as an architect about my impressions of 
the projects presented. They were prestige 
projects by prestige consultants, and tha~ 
is why we are expecting more and greedIly 
demanding more. We are not dealing with 
normal projects which suffer from handi
caps and shortcomings. We are looki~g for 
inspiration, but what does that mean III 
architectural terms? 
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The high professional standard visible in 
the Algerian university presented by Mr. 
Netsch was expressive of a good discipline, 
of a high standard of architectural appre
ciation. But it is seriously lacking in sensi
tivity to the environment. That lack could 
be overcome by just giving the subject a 
bit more significance and much more 
appreciation. I can see a partnership 
between the client and the consultant, so I 
am not going to put the blame on the 
consultant. The client role involves much 
more than handing out a brief for a small 
programme. It extends beyond architec
tural terms, and deals with the whole 
attitude toward the project. Of course we 
are delving into national planning when we 
consider appropriate design for univer
sities. The consultant himself, while pre
senting detailed studies of an analytical 
nature, has not bothered to give enough 
time and research to the comparative 
study of traditional environments. He has 
not made enough surveys to qualify him to 
present a study worthy of the scope of the 
project. 

We are dealing with the Islamic environ
ment and Islamic architecture. There is 
no adequate shortcut for giving a project 
an Islamic feeling. These Algerian build
ings lack the intimacy, the feeling, the 
relationship of walls to windows, the status 
of the gates and even the overall planning 
characteristic of Islamic complexes. 
Education could help a great deal in 
developing appropriate design. The whole 
educational process in architecture is 
changing now, and students of architec
ture, with their surveys and their appre
ciation of the environment and their 
record-keeping, could help the clients to 
be better prepared. They could help the 
consultants become more sensitive. 

In Yarmouk University we have a great 
opportunity to do something really worthy 
of the landscape. So we have building 
clusters, and I am not opposed to clusters. 
But the cluster should have scale, should 
have feeling, should have the skyline, 
should have involvement, should have an 
understanding of the geography and its 
setting. I think we could have a happier 
integration of the building with the en-
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vironment. I am not trying to embarrass 
the consultants and their prestigious names 
and their wonderful work, but there are 
shortcomings to that work in every case. It 
is clear to me as an architect that we really 
could expect to see more. 

Abdulac 

When we look at university models in the 
West, either modern or old, we find 
several patterns-there is no unique pat-

tern. One of these, perhaps the oldest, is 
the Cambridge or Oxford pattern. 
Another is the Paris pattern. Perhaps in 
the beginning Paris was like Oxford, with 
self-contained colleges, but it has been 
evolving historically and until some twenty 
years ago was a model of scattered build
ings. The faculty buildings, auditoriums, 
student housing, student dining hall were 
all scattered in one area of the city. That 
was the most enjoyable area in the city, 
because there was substantial intercon
nection between the university and the 
community. A third university model is 
the American campus pattern. 

All of these patterns are changing now, 
and have been changing for about twenty 
years. The University of Paris has had an 
increase in the number of students, and we 
now find a campus model developing all 
around Paris. An American university on 
the Paris model, Yale University in New 
Haven, now has difficult problems with its 
surrounding community. It needs to 
expand in the traditional way, by buying 
land, but the community feels that this is 
not a good thing because the University 
thereby becomes more excluded from the 
city. There are problems in the West, and 
the West is not showing any new or 
convincing patterns of university develop
ment. New solutions must be sought 
everywhere. 

The Muslim population increase is much 
higher than in the West, so we can think 
of some solutions which could not be 
thought of elsewhere. We can and should 
link university planning to town planning. 
We also have considerations in education 
planning not found in the West-the 
climate, for example, may be a formidable 
constraint. The Islamic countries are 
generally hot, and it is unpleasant to go 
outside a building into the sun. If uni
versity buildings are scattered, a most 
unpleasant environment may result. Per
haps we can make a list of such considera
tions as a way of proposing new criteria 
for the design of universities in Islamic 
countries. 

Faghih 

We are facing a state of affairs in which 
the clients basically have the awareness 
and the will to respect their heritage and 
their culture in new buildings. Unfortu
nately, the architectural results are far 
from being sensitive responses to this 
awareness. How do we explain the gap 
between intentions and resulting forms? 
We have to look back at the architectural 
practice which embodies, to a large 
degree, the reason for this failure. 
Whether we admit it or not, the university 
designs we have seen stem from the tradi
tion of Modern Architecture with a capital 



M. This "modern" is a language based on 
a utopian concept of scale. This is the 
main objection, because the resulting edi
fices fail to fit into existing street patterns. 
They have immense surfaces which look 
very nice on paper, but in reality they 
constitute an uncontrollable urban land 
bloc incapable of inspiring general social 
interaction. 

The architectural vocabulary which reflects 
the spirit of a society cannot but be deeply 
committed to the city, its street pattern, its 
scale, the hierarchy of its monuments and 
the different typologies of public places. 
Although I agree that programmes given 
by clients are questionable because of 
their utopian size and scale, I believe that 
those who are responsible for design must 
make a real break with value-free, inter
nationally accepted forms. Whether geo
metric or not, they do not always make 
our architecture Islamic. Attention should 
be given to the deep structures of archi
tecture, not to superficial effects. Physical 
structures which are deeply rooted in 
history are permanent structures, usable 
for changing institutions and functions. 
Our task is to reach a level in architecture 
where buildings will no longer be con
sumable objects doomed to obsolescence, 
but remain as meaningful parts of our 
culture. 

A1-Hariri 

I have a lot of sympathy for the consul
tants and clients who have come before 
the seminar with their projects. I have 
even greater sympathy for the architects, 
because I think the problem does not lie 
entirely on their side-a lot of it lies on 
the side of the clients. 

Architects and consultants today are 
requested to "reflect and portray Arabic 
and Islamic culture." What we are doing is 
throwing the ball in their corner and 
saying "you do it." We cannot blame 
Western architects for not designing for an 
Arabic or Islamic culture-we don't know 
how to do it ourselves! We have not 
defined what it is to create architecture in 
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an Arabic or Islamic fashion. In brief, I 
think the problem is that we continue to 
accept buildings which are designed from 
the thaher (outer dimension) instead of the 
baten (inner dimension), which is 
the proper Islamic concept. 
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Stambouli 

It has been pointed out that our duty is to 
make the decision makers in our countries 
aware of the failure of our current environ
ment and of the way in which we are 
shaping our spaces and shelters. We have 
touched a key issue-the issue of the 
nature of emerging political power and 
political forms which have established them
selves recently in many of our Islamic 
countries. This issue is especially evident 
in those countries which are experiencing 
political legitimacy crises, as well as the 
ones which claim a revolutionary profile. 

At a conference such as this we often tend 
to look at architecture and space building 
from a merely technical point of view. 
Happily, architecture and politics were 
brilliantly linked together today. I believe 
that architecture is basically a political 
expression at any given time and in any 
social formation. Therefore architecture is 
a tool, and an efficient one, whereby a 
political elite or an emerging social class 
may legitimate its status. 

I believe that the alien architecture 
we are witnessing in many contemporary 
Muslim societies is largely a product of 
emerging political forces. These societies 
seek legitimacy roots, and believe that 
modern technology, as exhibited through 
modern (alien) architecture, can be a deci
sive tool by which power may be imposed. 

In many of our contemporary societies, 
the emergence of the nation-state and its 
hasty attempts to impose itself as the 
hegemonic institution over global society 
(that is, over the primordial or classical 
main social actors such as tribal communi
ties, rural communities, patrimonial fami
lies, religious fraternities and so on) leave 
no other option than to recourse to mod
ern technology-as a means of dissuasion, 
in order to gain time and to prevent the 
dialectical reversal which is impeded in 
technology itself. 

Comments 

Porter 

During the seminar we have heard asser
tions made in some cases rather blatantly, 
and in other cases by implication. I would 
like for the moment to describe these as 
geographic and disciplinary turfing. The 
geographic turfing has to do with people 
who argue that being from far away is 
better because of what a foreigner can 
bring to a project, and because of the 
broad range of experience that being for
eign necessarily implies. The local people 
argue that being there brings the benefits 
of being there, and those are undeniable 
benefits that cannot be substituted for by 
not being there. I think both the local and 
foreign arguments are persuasive in some 
ways, but they are of course diametrically 
opposed. They strike me as being effective 
lines of argument for the purpose of 
capturing the local trade. We are in fact in 
a business, and it is good to see a healthy 
competitive set of attitudes. 

Disciplinary turfing occurs when clients 
feel reticent to make architectural asser
tions; they would be criticized for doing so 
by the architectural profession. Yet they 
end up being blamed for the most horrible 
architectural mistakes, and even for the 
political indulgence which we heard very 
articulately laid out by Prof. Stambouli. 
This group expresses itself as a nation
state through an architecture which asserts 
and reinforces the new political order, 
making it increasingly difficult to back 
away from that order because of the way it 
is enforced architecturally, through a recog
nizable national style. On the other hand, 
both client and architect may be criticized 
by a builder. What can one do if the 
government wishes to go ahead with an in
appropriate high-rise housing programme, 
and what can a builder do if architects are 
not more sensitive to the human and social 
issues? The architects, of course, are say
ing that they can only build exactly what 
they are told to build. 

Each of these has its merits. But if we are 
engaged in a serious search for form, there 
should be other paths that one might take 
in order to go beyond what I regard as a 
rather superficial level of turfing. How 
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does one penetrate more deeply? One can 
live there, one can be of a place and have 
in it one's blood, so to speak. Another 
possibility is to have a different sort of 
education. It has been alleged that stu
dents returning from the U.S. and Europe 
come back imbued with an architectural 
knowledge which somehow accounts for 
their expressing themselves in modern 
terms unsympathetic to local conditions. I 
wish that education had that kind of 
power. It would be enormously self
serving if I were now to turf mightily and 
say, "yes indeed, it's the fault of the 
educational institutions. We can do some
thing about it by simply changing the 
curriculum and introducing some new 
notions which will make people realize 
there is another way of building." Is it not 
more likely a question of being embedded 
in an atmosphere in which certain styles 
and behaviours are learned, in which stu
dents somehow receive implicit messages 
much stronger than our explicit formal edu
cational message? Almost all the products 
of architecture school end up emulating 
the post-modernists or the post-post
modernists or whatever happens to be in 
vogue. I do not know the answers to these 
problems. I do think it would be wrong to 
ignore the potential contribution of clients, 
architects and builders everywhere, 
although I remain unconvinced that any 
one or combination of these holds the 
answers to the future of Islamic 
architecture. 

Haider 

I would like to congratulate Mrs. Lari for 
her forthrightness and candor, qualities 
which are missing from most of the presen
tations. While she spoke of poor and 
resource-lacking countries like Pakistan 
and its associated problems, she might 
easily have been followed by a representa
tive from a rich and resource-full country
the problems mentioned really have little 
to do with resources. I have made the 
following observations on the issues pre
sented thus far at the seminar. 
1) Perceptions of culture and architecture 
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seem to differ significantly in the minds of 
architects, clients and decision makers. 
2) There are economic forces at work 
which extend far beyond the sphere of the 
designers. 
3) The mental space of the designers 
dealing with the Islamic world, both 
Muslims and non-Muslims, is clouded. 

My three suggestions for overcoming this 
clouded perception are serious theoretical 
debate, responsible criticism (either 
through architectural journals or books), 
and proper recognition and reward, which 
I understand are the basic objectives of 
the Aga Khan Award. Over the next few 
years these will slowly help eradicate this 
perceptual problem from the minds of the 
designers. The result will be a better idea 
of what constitutes Islamic architecture. 

Bokhari 

One important point has already been 
raised repeatedly: whether Muslim clients 
and Muslim architects themselves know 
what they want or what they need. It 
seems to me that the problem is not that 
simple. Two years ago Newsweek pub
lished an article on architectural trends in 
the Middle East, and an architect from a 
world-renowned American firm currently 
working in Saudi Arabia said: "I don't 
know when and whether these people 
(meaning the Middle Easterners or the 
Muslims) will learn. Really, all we are 
doing there is dropping a third-rate Park 
Avenue into the middle of the desert." 
Now, when the early Muslims built their 
architecture in Cordoba and Granada and 
Syria, they evidently did not think that 
way. It seems to me that not only the 
client should identify what he wants or 
needs, since most of the time the client 
does not know precisely, but also, and 
more importantly, the architect
sometimes thought of as a saviour and 
at times as an educator-should under
stand and absorb the spiritual and cultural 
determinants of the situation which he is 
going to interpret through his creation. We 
have seen how this is sorely missing. 
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All Muslim societies would like to achieve 
the spiritual and physical continuity of 
their traditional, present and future man
made environments. This cannot be 
achieved by copying past and traditional 
concepts or forms, or by completely break
ing away from tradition and interpreting 
tirely new concepts using ultra-modern 
jargon; it can only be achieved by address
ing ourselves to a more in-depth philoso
phy, simple and clean like Islam itself, and 
by incorporating into the vital aspects of 
this tradition the new technological innova
tions of today. 

Fathy 

I would like to say a few words, not to 
defend the alienation which we are suffer
ing in Islamic architecture, but to be fair 
toward the modern architect. The problem 
of architecture is multi-sided, and this is 
especially true in Islamic architecture 
which has ceased entirely in Islamic coun
tries since the middle of the last century. 
Islamic architecture was a traditional and a 
regional art: every Islamic country had its 
own architecture. But now, when we come 
to modern Islamic architecture, the 
"modern" has been superimposed across 
the board onto the regional. Certainly all 
Islamic countries have something in 
common, in accord with the Faith, but 
their environments and consequently their 
physical needs differ widely. Architecture 
is the most important element in culture, 
and to my mind the best definition of 
culture is the outcome of the interaction 
between the intelligence of man and his 
environment and the satisfaction of his 
spiritual and physical needs. Spirit is the 
same, Faith the same and we have things 
in common among all Islamic countries, 
but the physical needs are different accord
ing to the environment. 

There is another problem facing the mod
ern architect. We have had a radical 
change from introversion to extraversion 
in house design, which has in turn affected 
town planning. Extraverted architecture is 
Western architecture, an architecture of 

fa<;ades, while introverted architecture is 
the characteristically Islamic architecture 
of the interior courtyard. We cannot 
naturalize an extraverted house into an 
Islamic design, whatever we add as far as 
decorative elements. 

The architectural system of the past in
cluded the Sufi, the master mason and the 
apprentice. Nowadays we have the archi
tect, the craftsman, the university student 
and the contractor. The system has com
pletely changed. Never before in history 
were the drawing instruments a determi
nant of style. Today we have "T -square 
architecture," which we also call modern 
architecture. What doesn't come out on 
the T -square and the drawing board has 
no chance of coming out in reality. This is 
something which has made modern archi
tecture rigid and uniform; as the old 
proverb says, "the straight is the line of 
duty and the curve is the line of beauty." 

There is little chance today of having any 
kind of interaction between man and 
material. We have made abstractions of all 
the natural resources and natural elements 
in building. The use of modern materials 
which suit the T -square and the concrete 
beam have presented modern architecture 
with aesthetic problems. There is an 
apocryphal story about a man passing by 
three men dressing stone. He asked the 
first one, "What are you doing?" The first 
man answered, "I'm earning my living." 
The second said, "I am dressing the 
stone." The third responded, "I am build
ing a cathedral." There is a great differ-, . 
ence among the three men's attItudes 
toward their material. I think we are 
earning our livings today with dressing 
stone. (Parenthetically, we are not even 
dressing stone because there is no opportu
nity to use that material!) Where is the 
dialogue between man and material? Our 
major construction material is concrete, 
and for concrete all we need is a pourer. 

It is a very delicate problem, this moderni
zation of Islamic architecture in the face of 
radical changes in material, design and 
concept. Town planning concepts have 
changed, for example, since the introduc
tion of the automobile which has necessi-



tated large avenues. But there are solu
tions to every problem if we attack the 
problems properly. To my mind, defining 
the problem goes ninety percent of the 
way toward a solution, but we are not 
properly defining our problems. We are 
talking about economy, about crowding of 
people and this and that, but we don't 
seem to go any further. 

We are blaming the clients, but they are 
not to be blamed because, to put it 
bluntly, we are all in a mess. Architecture 
is one of the arts which is not well-known 
to the public. When we have a concert or 
a painting exhibition, there is a critique in 
the papers. When a building is put up in 
the city the newspapers do not review it. 
But to my mind, every brick placed on 
another brick in a city is marking some
thing in the culture of that city, Islamic or 
otherwise. Every building should be criti
cized, photographed and publicized, so 
that everybody will know about it and 
discuss it, and make the problem one for 
the whole community. 

Correa 

The issue of good architecture in our 
countries is a matter of insight, perceptive
ness, the ability to raise the right ques
tions. I think that this business of national
ity is a red herring. I am proud to say that 
when it comes to bad architecture, we 
local architects in India have made as 
sensational a contribution as anyone from 
abroad. I would like to add that it was 
a quintessentially European architect, 
Corbusier, building a succession of what to 
him were European buildings, who really 
opened up the possibility of creating 
Indian architecture for a whole generation 
of young Indian architects. We must 
realize that there are good architects and 
bad architects, and nationality has very 
little to do with it. 

Now, the ability to raise the right ques
tions, even if you don't agree with the 
answers, is our real concern. Hassan 
Fathy's work in Gourna asks the right 
questions about mud and bamboo architec-
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Chandigarh, India: fat;ade of the Secretariat by 
Le Corbusier 

Photo: H-U KhanlAga Khan Awards 

ture. As our Prime Minister Nehru used to 
tell the Punjabis, "It doesn't matter 
whether you like Chandigarh or you don't 
like Chandigarh. It has changed your 
lives." We must keep in mind, whether 
building in our home town or around the 
world, what questions we are raising with 
our designs. 

The second point I would like to address 
are those hotels in Morocco, compared to 
what Mrs. Lari showed us in Pakistan. I 
would venture to suggest that the hotels in 
Morocco are more attractive than the ones 
in Pakistan not because the Moroccan 
architects or clients are better, but because 
Morocco attracts a far more sophisticated 
tourist than Pakistan. Tourists to Morocco 
would not live in a ten-story hotel; they 
want that crumbling village effect, rightly 
or wrongly. But when a Pakistani who 
lives in that sort of dilapidated village 
comes to the big city, of course he wants a 
ten-story building. I'd like to manufacture 
a line of tee shirts which state on one side, 

"I'm coming from where you are going," 
and on the other side, "You're going 
where I am coming frqm." That's a 
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deep truth we must understand about our 
societies. 

The third and final point I want to make is 
this. I do not think you take a 450-room 
hotel and make it Islamic or Hindu or 
Protestant or Buddhist or anything else. It 
is only trying to be a 450-room hotel. If 
you work on that level it's bound to be a 
kind of superficial styling, because nothing 
like that hotel had existed as a brief in the 
past. What we have to do, if we want to 
relate this modern problem to our own 
past, is to take the problem, take the brief 
and say why it should be 450 rooms. 
Countries like Japan and Switzerland have 
dealt with large tourist populations with
out having large hotels. They have a differ
ent approach. We might try to look into 
our history for the equivalent, again by 
asking the right questions. That is the 
only way to achieve either a renascence in 
architecture or a new architecture. 

Kuban 

The speakers have generally confused the 
ideas of Islam as precept or precepts, 
and Islam as existence. Islam as precept 
strives for humility in building, but Islam 
as existence has created luxurious build
ings. One is the culture, the other is the 
religious core. If I define an attitude, and 
this attitude can be based upon the inter
pretation of Islam or on the assessment of 
existing conditions, in both cases the form 
of response could be the same. 

Another point worth emphasizing is that 
the architecture of the past which archi
tects find beautiful was not done within 
the time limits of a single project. Today, 
within a single project an architect thinks 
he is in the process of creating a style. If 
there will be any building in the spirit of 
Islam it will come when society demands 
it. Architecture is created by society, not 
by the architect. 
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Grabar 

One of the things which struck me in listen
ing to the presentations about tourism is 
that regardless of the architectural merits 
or demerits of any project, they were 
enterprises that were justifiable for eco
nomic or other reasons catering to the 
non-locals. It seems to me that someone 
should question the nature of leisure 
within Muslim communities. In what ways 
does a Muslim take vacations or a day off 
or whatever, and what are the spaces 
which serve the recreational needs of local 
Muslim communities? Both presentations 
boasted fascinating explanations of the 
issues and questions involved in inter
national trade and tourism, but there is a 
whole untouched area of local leisure. It 
would be very useful and important for 
architects and planners to know the nature 
of leisure within individual Islamic cultural 
areas, perhaps initially from a less archi
tectural than sociological perspective. 

Bahrain: Andalus Cinema. Architect: 
R Chaderji 

Photo: H-U KhanlAga Khan Awards 
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New Delhi, India: Permanent Exhibition Centre. Architect: Raj Rewal 
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Lari 

I agree that Corbusier was lucky to work 
in India, although I do believe that Mr. 
Correa's own work is a kind of reaction 
against what Corbusier had done. How
ever, Pakistan really attracted some 
architects who did a disservice to the 
architecture of the country. Edward 
Durrell Stone did some very important 
building in Pakistan, and was the first to 
create the "instant Islamic." I remember 
being in the offices of the Capital Develop
ment Authority when a model was sup
plied to the government along with models 
of different kinds of domes, so that the 
chairman could choose whatever domes he 
wanted to put onto the building under 
discussion. Maybe that is why I think it is 
so important that local architects be in
volved when these things are being done. 
We don't have very many good architects 
in Pakistan, but unless they are allowed to 
become involved in the work going up 
around them, how are they going to get 
better? 

Mr. Correa also questioned the fact of a 
4S0-room hotel. I do believe that I tried 
to think of a different model. There is a 

Western model that we tend to adopt, and 
this is the time to rethink and redefine our 
needs-only then can we create something 
different. If I may be allowed to be critical 
of myself again, I am typical of the 
Western-educated architect working in the 
Third World. When I started designing the 
Taj Mahal Hotel I had no idea of his
torical background, of historical or 
spiritual continuity. Only when I was 
asked to prepare a paper for the seminar 
did I begin to try to understand what our 
traditions had been. Compliments are due 
the Aga Khan Award, because the first 
time I met people who were discussing 
problems which were really relevant to me 
was at the Award's first seminar. All 
that I had seen in magazines or discussed 
with others really had little to do with the 
Pakistani context. But here in Amman we 
are all talking about similar things, having 
had the same kinds of experiences, and it 
is so important that we discuss and learn 
from each other. Maybe in this way we 
will be able to come to some solutions 
which are in the right direction. I don't 
have the confidence of an international 
consultant. I have no ready-made answers, 
but I am certainly looking for some 
suggestions. 



Kuban 

What we seek in architecture is forms 
which express a particular cultural or 
regional sensibility. Yet the projects we 
have seen differ little from projects in 
non-Islamic countries. These different 
forms and sensibilities do not imply a 
question of relative quality. Rather, they 
should suggest some important questions 
and considerations. What, for instance, 
are the building dimensions that create a 
harmonious continuity with the past? Can 
the insertion of a totally modern building 
into the cityscape of Taif create this 
harmony? 

We cannot ignore the question of whether 
Muslim architecture can be created by 
non-Muslim architects. If a building in 
good Islamic spirit can in fact be created 
by a non-Muslim, what is the meaning of 
Islamic culture in this particular context? 

The goal of the Aga Khan Award is a 
better environment for Muslims. This 
involves an approach to modern design 
free from formal prejudices. But how can 
we expect to build a modern Muslim 
university without a clear definition of the 
conceptual bases of such a university? 
Should we import into our countries hospi
tals developed in the West, for Western 
users and with Western standards, or shall 
we first define an Islamic hospital? I urge 

. very strongly against the adoption of forms 
which are only applicable in the oil-rich 
countries, because they tend to set an 
inappropriate standard and an incorrect 
image for the majority of Muslim coun
tries. We ought instead to seek humility 
for the new image of the Islamic environ
ment, fighting nationalist or elitist tenden
cies in our Islamic architecture. 

Anand 

I feel that there is a certain vagueness in 
the idea of the Islamic heritage as it is 
often construed. There are very few exam
ples of the old original heritage after the 
Prophet built the mosque in Mecca. In
stead there are a variety of manifestations 
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of Islamic heritages, from simple dirt 
structures to very elaborate constructions. 
Even mosques have assumed distinct char
acteristics all over the Muslim world, due 
to local conditions of climate, materials 
and available craftsmanship. The role of 
man is implicit in the structures which he 
builds. But humanism in Islam does not 
differ greatly from Christian or Buddhist 
humanism-they all share a desire for 
good deeds. 

Man's role is pivotal-it is putting the cart 
before the horse to discuss university 
buildings without considering students and 
teachers and curriculum foremost. The 
human objectives of building must be 
understood prior to construction. 

Sadly, the extraordinary phenomenon of 
Western kitsch culture has imposed itself 
upon the Islamic world. The famed Islamic 
poets cannot even be found in contempo
rary Muslim bookshops. Their place on 
the shelves has been usurped by modern 
Western authors. Throughout the world 
youths have gone over to a bell-bottom 
trouser mentality, and the result has been 
cultural decimation. But I think and I 
hope that the Islamic heritage will be a 
great healer of the troubled consciousness 
of modern man. 

ul Haq 

The presentations we have heard are 
largely descriptive, not analytical. They do 
not address the following important issues: 
1) What is uniquely Islamic about the 
projects shown? 
2) Which distinguishing features of the 
projects shown might have broader implica
tions in the Islamic world? 
3) What are the financial constraints 
behind such constructions? How were 
choices made between alternatives? 
4) How did each building respond to the 
socioeconomic objectives of society? What 
would be the best and most appropriate 
response? 
5) The dominant social reality today is 
mass poverty. How then do the projects 
we have seen address reality? In particu-

lar, how do the mesmerizing beauties of 
the Tehran Museum relate to reality? 
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All of these questions and issues go 
beyond the scope of architecture. I believe 
it was wise to have a number of disciplines 
represented at the seminar and on the 
Award Master Jury, to ensure profitable 
interaction among these disciplines. Per
haps this interaction can bear fruit in the 
form of responses to these important 
questions. 

Correa 

I have a specific comment about a partic
ular presentation, Prof. Hollein's discourse 
on the Tehran Museum of Glass and 
Ceramics. I think it is not just a matter of 
luxury or of a high budget; it is also a 
matter of what and how we design. There 
was enormous sensitivity shown by Prof. 
Hollein in that project, but one of his 
remarks was tremendously illuminating. 
One of his illustrations showed the factory 
in Switzerland where the beautiful, expen
sive showcases were being manufactured. 
It struck me as quite ironical that, in a 
Museum designed to celebrate the crafts
manship of Iran, all the existing craftsman
ship in Iran was being ignored. It is 
ironical and it is modern, but it is also 
tragic, because craftsmen in that part of 
the world are dying of poverty. There is 
no one to sponsor them. 

It is as if General Motors asked a designer 
from Indonesia to create a setting for their 
collection of great automobiles, from the 
1930 La Salle to the very latest model. 
The Indonesian designer would say, "Why 
don't we do it in batik, put this cloth 
around .... " General Motors would 
certainly reject that idea. I simply want us 
to see our own responsibility. I do not 
mean this in any way as an indictment of 
Prof. Hollein. I am saying that the people 
in Iran should say, "No we understand 
what you are trying to do, but there is 
something else which can be done 
instead." The development has got to 
come from self-confidence and a commit
ment to our own things. It does not 
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necessarily mean that we have to con
centrate on poor things for poor people. 
We can also have other projects, because 
life is pluralistic; we do not have to choose 
between building palaces or building 
houses, because we can do both. The 
point is that even when we consider build
ing a palace we should think of what we 
are designing, for whom, and what it will 
be used for. 

M. S. Islam 

I am a historian of architecture. The 
history of mosque development clearly 
reveals the open-mindedness of Muslims 
toward their architecture. They had syn
thetic attitudes, and could accommodate to 
and integrate foreign influences. They 
made these foreign elements their own, 
and did not suffer from any conflicts. I am 
afraid that Islamic cultures today lack such 
a level of open-mindedness. 

The question has arisen whether or not 
there can be a modern Muslim architec
ture. If we can perceive the kinship 
between an Islamic monument of the 
seventh century like the Kufa Mosque and 
one of the eighteenth century, we might at 
least understand the Muslim architecture 
of the past. But we cannot ignore country 
or regional differences in Islamic archi
tecture. Indian Islamic is not to be con
fused with Egyptian or Turkish Islamic. 
Local elements cannot be ignored. The Taj 
Mahal has very little to do with the 
Qayrawiyyin. However, if a layman having 
no background whatsoever in Islamic archi
tecture is taken from Calcutta to Cairo 
and made to stand before a mosque in 
each city, he can probably identify both 
buildings as mosques. There is something 
fundamental which links the two. The 
historical perspective can be useful; we 
must look back in order to look forward. 
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Istanbul, Turkey: the Suleymiiniye by Sinan (ca 1550) 

Photo: W. Porter 

Ardalan 

I have some queries about places of civic 
and commercial or institutional activity, 
which I broach both as broad considera
tions and as pointed responses to today's 
presentations. I begin with the most gen
eral, which really deals with a program
matic functional aspect. What is the role 
of central decision making versus local 
participatory decision making? In particu
lar, what is the changing role of central 
government and big business in making 
centralized decisions, thereby aiding 
centralized places of activity, versus local
ized dispersed autonomy? The two pro
duce entirely different programmes for 
building. This issue needs to be addressed 

because so many of the projects we have 
seen, for instance those in Saudi Arabia, 
ind~cate a vastly growing central decision 
making process requiring vast central com
plexes. These hardly existed in traditional 
times. Is this a good trend, both socio
logically and in terms of urban design? 

The traditional places of civic and commer
cial activity were the madinas and bazaars. 
These were metaphors of totality, and I 
wonder how much we really value these 
ancient treasures. Most of our traditional 
madinas and bazaars are being categori
cally discarded and are in various stages of 
disintegration for many reasons, some of 
which I elaborated in a paper presented 
earlier in the seminar. A recent UNESCO 
conference in Lahore on the preservation 



Delhi, India: the Red Fort 
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of the Islamic heritage in architecture 
specifically recommended that the preserva
tion of the the madinas and bazaars be of 
primary importance. 

Our civic places have traditionally been 
very compact, very dense and highly 
animated. This is now contrasted to the 
scattered functional pocket developments 
which characterize contemporary centres. 
If we look at any master plan being 
developed for an Islamic town today, we 
find that one of the striking differences 
between traditional and modern cities is 
this scattering of the town's vital organs. 
Its heart and liver, stomach and lungs are 
now separated by kilometres across town 
from one another. I would ask if this is a 
necessary trend, and if in fact it is not one 
of the causes of the disintegration of our 
cities. The work by Utzon and by Leslie 
Martin and some of the later works of 
Arthur Erickson indicated at least some 
understanding of these compact multi
activity zones. At least in that way I feel 
that they were architecturally in sympathy 
with the traditions of our areas. 

I have two more questions. What is the 
effect of multiple usage of a space versus 
specialized usage? Most traditional socie
ties built facilities of a civic nature which 
had many uses. We built caravanserais, for 
instance, which were inns, warehouses, 
places for passion plays and many other 
activities. Today we are building special
ized functional spaces, and the result is a 
need for many more spaces; before, be
cause of multiple uses of space, we were 
building much less. Is this a healthy trend? 

My final question concerns images of 
modesty versus ostentation. We heard 
some excerpts from the Koran by Dr. 
Nijem and I found that to be a beautiful 
challenge to all of us. In this world there 
is a certain amount of abundance (and 
certainly we know it is limited abun
dance); should it be spent on ostentatious 
display, or should it be spread around 
more, the display essentially being one of 
modesty as a basic Islamic attribute? Such 
questions may prove worthy of further 
deliberation. 
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Faghih 

I want to react to Prof. Hollein's museum 
project, and I also want to react to the 
reactions to that project. We should not 
confuse the incorrect priorities of decision 
makers in a country with the work of an 
artist. In the Iranian history of architec
ture the Tehran Museum has a particular 
significance; it is the first nineteenth 
century building which has received any 
attention. The very fine glass objects con
tained in this Museum need more than a 
regular showcase, and I think that the 
homage afforded these objects by the 
designer is very proper. Finally, this is 
more than a restoration project. It is an 
artist's statement, and the reason I support 
it particularly is that it is one of the rare 
building reuses in Islamic countries which 
is pretty successful. 

Makiya 

Leslie Martin's work in the United King
dom is notable for its sensitivity and for 
the quality of the designs. I would only 
have wished to see a parallel sensitivity 
brought to bear in his work in the entirely 
different environment of Kuwait. Simi
larly, Buchanan's plan for Kuwait is 
merely an example of professionalism de
void of soul. It lacks any depth of apprecia
tion or understanding of Kuwait, of the 
Gulf area, or of the culture. The tradi
tional centre has been completely eradi
cated by large avenues alien to Islamic 
tradition, and there is no longer any 
feeling at all for the old city of Kuwait. 
The idea now is to encircle an existing 
neighbourhood in the area of the Seif 
Palace and somehow preserve it magically. 
This is important to me because I am 
presently designing the Kuwait State 
Mosque in an adjoining area. 

I. Serageldin 

The question of the public as the ultimate 
beneficiary of the public buildings we have 
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seen today seems to be lacking. If public 
buildings are the interface between govern
ment and the public, do the buildings we 
have seen facilitate or nurture this inter
action? Are they too monumental, their 
accesses too inaccessible to the public? 
This question is addressed to both archi
tects and clients, as there is evidence that 
architects can influence clients in this 
regard. So-called public buildings should 
be public in spirit as well as in name. 

Cantacuzino 

I think Prof. Makiya got his facts wrong 
about Kuwait. What I think he is referring 
to is an earlier development by English 
consultants which did pull Kuwait literally 
to pieces. Buchanan, on the contrary, was 
called in to save what was still salvageable, 
and I think it is very unfair to blame him 
for the earlier consultant's work. In that 
context I think we should remember that it 

was thanks to Buchanan and Leslie Martin 
that professionals were called in to build 
up a feeling of what had been there 
before. Whatever we may think about the 
present design of Kuwait, it was a genuine 
attempt to fill up the city again and to 
make it a decent place. The earlier 
consultants were trying to allow the 
indiscriminate building of distinct office 
blocks, outward-facing and not even 
shade-creating. 

I did not quite gather what Prof. Makiya 
was talking about when he said that 
avenues were alien to the Islamic tra
dition. Was he referring to the main 
avenue of Taif? If he was, he ought to 
bear in mind that this was purely a link 
between the new ministry offices and the 
Kings palace, and not intended for people. 
So the question of people not using ave
nues does not arise in that case, since it 
was clearly a processional route. I do not 
know if processional routes are Islamic or 
not, but the example in Taif provides 

Bagdad, Iraq: model of the Al Karkh Government Centre urban complex by Makiya Associates 
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ample room for people on the other side. 
There is plenty of opportunity for people 
to congregate amid a lot of planting and 
shade trees. 

Finally, I wonder if Prof. Makiya would 
agree with me that the institutional build
ings we saw today represent an advance 
over past schemes, such as Doxiadis' ap
proach to the development of Riyadh, 
which consisted of isolated buildings. I 
consider the Albini proposals to be a defi
nite improvement, and I think that can be 
said of many of the other examples we 
have seen as well. 

Erickson 

I don't think that we who come from 
another culture can appraise whether there 
was anything uniquely Islamic about the 
buildings discussed at the seminar. The 
only thing we can respond to is the 
climate, and I do think that a primary 
source of the style that became Islamic 
was a very unique and close response to 
the climate. 

I have noticed that the best indicator of 
architectural innovation around the world 
is indigenous village architecture. In any 
village you can find the bases for the 
grand styles that are translated into great 
monuments in the cities. In the villages 
the response is very direct because of the 
need to make the most of the least 
material and with the least expenditure of 
labour. 

Certainly the proposals I have shown for 
complexes in Saudi Arabia and Kuwait 
come from a different society with a 
different economic base, and I agree that 
many of them are overblown and monu
mental and everything else. Sometimes 
this is intentional, but sometimes because 
of the scale of the project it is difficult to 
manage otherwise. 

An important issue in public buildings, to 
which Mr. Ardalan referred earlier, is the 
multiple use for civic and commercial pur
poses which characterized public buildings 
in the past. Such an integrated programme 
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of activities and functions is not evident in 
the cases we have seen today. It would 
surely change the scale of these projects so 
that they would no longer be isolated 
buildings in isolated circumstances. I whole
heartedly agree with this integration, as it 
is precisely this which has differentiated 
the Islamic city from any other city form 
in the world. 

Hollein 

I was asked to present the Tehran 
Museum as a case study, as a building with 
its own implications, and not to present 
my general views on Islamic architecture. I 
think that the Tehran Museum as a con
cept i~ as Islamic or non-Islamic as the 
existing Qajar building. There is no particu
lar emphasis in the design of this museum 
to make it specifically Islamic. I confess to 
some difficulty in pinpointing what consti
tutes a specifically Islamic building. For 
me it is more a spiritual than a material 
thing. Islam has been able to take certain 
archetypal buildings and make them their 
own, and this possibility of interpreting a 
building or an object in a specific way for 
a specific use is very important. 

The idea behind the Museum of Glass and 
Ceramics were not only to preserve an 
existing building of a particular type, but 
also to put it to use. In this case it is a 
special and not a completely undefined 
use. It can be argued that it might have 
been better to use this building only as a 
museum of Qajar art, instead of a museum 
of the glass and ceramics of Iran. What
ever the decision of content (and there 
were indeed many discussions on this 
subject), the question arose as to the 
instruments of exhibition. Do showcases 
belong to the building or do they belong 
to the object? When does an object 
become part of a particular context, part 
of an Islamic or non-Islamic building, part 
of a specifically Islamic environment? 

I did not consider the contents of the 
Tehran Museum, which consist partly of 
Islamic and partly of pre-Islamic pieces, as 
decorative art. I took exactly the opposite 
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approach. Too often ceramics <md glass 
are considered secondary arts, not impor
tant like paintings or the "true" arts. This 
Museum elevates these so-called "minor 
arts." You may argue about the means, 
and you may declare a certain showcase to 
be a little too elaborate or exuberant, but 
the idea was to suggest a different look at 
this object as a work of art, not only as a 
glass. 

In response to Mr. Correa's remarks, I too 
thought "how wonderful, there are all 
these craftsmen at our disposal who can do 
metalwork and stone decoration and all 
types of crafts." Unfortunately, this is not 
true. These people do not exist. We had 
planned to have a live show in the 
Museum about how glass is made; we 
looked for people who could demonstrate 
this, but there are virtually no glassmakers 
left in Iran. After nine months we found 
one, and he said he would do the demon
strations if we could guarantee that he 
would earn the same money as he then 
earned as a taxi driver. This is a cultural 
problem, and not only in the Islamic 
world. 

As far as the extravagance of this building, 
this is admittedly not a cheap building and 
the Museum is not a cheap museum. But 
it certainly is not an expensive one. It 
costs the same as any normal museum 
does per square foot or cubic metre, or 
however you calculate it. In a cultural 
heritage you often find certain more 
expensive edifices preserved, and fewer 
humble ones. The expensive ones are pre
served in a little more expensive way. New 
construction would be much simpler, but if 
we had not actively preserved this building 
there might not be any Qajar examples 
left in Tehran. 
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Tehran, Iran: Museum of Glass and Ceramics Showcases in room 207, containing lustre ware, "polychromed" and "painted" ceramics Architect and 
desIgner: Hans Hollein 
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Nijem 

I have a brief comment on the Islamic 
architectural treasures which we have seen 
in the presentation by His Royal Highness. 
These treasures are deteriorating now due 
to the inability of their Arab proprietors 
to face the socioeconomic pressures which 
the Israeli authorities impose on them. If 
these buildings cannot be restored imme
diately, a survey and recording of the in
scriptions on these Islamic treasures is of 
utmost importance. This is a challenge to 
all countries, since Jerusalem is important 
to all. We Islamic and Arabic countries in 
particular should contribute by recording 
these inscriptions first to prove their ex
istence, then to facilitate the restoration of 
the buildings. It is a challenge against the 
will of the Israeli authorities, and I think 
we have to meet this challenge. 

HRH Crown Prince Hassan 

As far as the need for a survey of inscrip
tions and buildings, I am certainly aware 
of the activities of the British school in 
this regard, and of course they consult the 
Islamic waqfs and have their support. But 
one archeological school is not enough to 
complete the tedious work required for the 
maintenance of both major and minor 
buildings. Furthermore, the programme of 
the school as I understand it is to produce 
an anthology of problems in Jerusalem, 
visiting the madras as over the next two 
years. Of course they will have some spe
cific recommendations to make-whether 
the use of Portland cement, for example, 
is detrimental in terms of the high con
centrates used, and whether various forms 
or fixtures should be maintained or re
paired. These are all extremely sensible 
outlooks, but unfortunately, in terms of 
the Muslim heritage in Jerusalem, the 
larger issues are obscured. 

Were it not for the Jordanian presence in 
Jerusalem prior to 1967 there would be no 
grounds for referring today to an Arab 
Jerusalem. The Muslim countries (with 
one exception) refused to recognize the 
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final status of the central issue of Jeru
salem, in common with much of the inter
national community. This is all very well if 
one regards Jerusalem as symbolic of the 
"heritage of mankind." Certainly the 
Israelis on the one hand say it is an inter
national domain, yet at the same time they 
would be the first to reject any form of 
internationalization. 

When discussing Jerusalem one should 
subdivide the issues of which we are speak
ing into three: sovereignty, control of 
municipal rights and control of holy 
places. Within municipal rights and holy 
places comes the question of what the 
architects could or should be doing in the 
future. The responsibility is effectively be
ing shouldered by a handful of architects 
and engineers who are trying, under se
vere pressures, to do a good job. But in 
terms of supporting this issue, with the ex
ception of the fact that it was raised rather 
vehemently in UNESCO on one occasion, 
it does not seem to me that a case for the 
Islamic heritage is being made. Similarly, I 
do not want to limit myself there. I should 
have shown slides of the Virgin Mary and 
the Church of the Holy Sepulcher; the 
fact that the crown of the Virgin was 
stolen is another of the acts of vandalism 
which we are facing. 

Unfortunately, very little is being done to 
maintain and restore the heritage in J eru
salem, and very seldom do the institutions 
involved contact the party directly con
cerned, the Islamic waqf. What is required 
most at present is to preserve in general 
the Arab and Islamic identity, by whatever 
institutional measures can be taken by 
individuals and organizations. 

Kuban 

I do not know whether there is a perma
nent board or commission for the protec
tion of the Haram aI-Sharif or entire Jeru
salem area. However, what we see there is 
a development against which we fight all 
over the modern world and especially in 
the Muslim World. Considering the univer
sal symbolic significance of Jerusalem, one 
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should certainly take a firm stand and pro
pose a total evaluation of the Haram area 
and its environs. We need to make a com
plete survey of the standing elements of 
historical value and prepare a plan for 
their protection. It might be decided by an 
international commission of experts. This 
situation has an immediate importance 
beyond the political considerations, and 
we must take care of this most important 
historical heritage. 

AI-Hariri 

All of us probably feel the same way. I 
thank His Royal Highness for reminding 
us that, as we have discovered over the 
past few days, Islam and its identity are 
being challenged everywhere. We tend to 
forget that it is being challenged intention
ally in Jerusalem, and not just due to acci
dent or to the poor knowledge of the 
people involved. I wish to ask what a 
gathering such as this seminar, involving 
scholars and political decision makers and 
intellectuals from all over the world, can 
do to assist in ensuring the future of 
Jerusalem. 

HRH Crown Prince Hassan 

I think that knowledge is the first neces
sary ingredient in any consideration of this 
problem. It is unfortunate that these issues 
are not brought to the attention of special
ized professional groups. In focusing on 
Islamic architecture we are sadly in need 
of roots if we move into the area of re
construction or facsimiles in different parts 
of the affluent Muslim world, and do not 
consider channeling some of the necessary 
support to a cause such as Jerusalem. 
Funds are available. What is important is 
to evoke the support and competent con
tributions of the specialists, and communi
cate these to decision makers on a wider 
scale in the Arab and in the Muslim 
world. The work required is badly in need 
of not only financial, but also professional 
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and intellectual support. It is very difficult 
for one country to orchestrate such an 
activity, particularly when the object is so 
vague in its status and yet so clear in its 
associations. 

Grabar 

There is in fact an international committee 
on Jerusalem which, at least in theory, is 
charged with a notion of trying to preserve 
a certain identity there. It was organized 
by Teddy Kollek, Mayor of Jerusalem, to 
supervise or pass on the various projects 
dealing with Jerusalem. 

HRH Crown Prince Hassan 

This concept of an international committee 
sponsored by the established users under 
the abnormal situation of occupation lends 
itself to certain legal arguments. Basically, 
the committee should not interfere in 
terms of excavations with the heritage of 
the area concerned. But it seems that the 
Muslims do not have a very clear mandate 
as far as the preservation of their buildings 
is concerned. Obvious violations have 
taken place, the most monstrous being the 
burning of the Aqf?ii Mosque. On the 
Jerusalem question and the Muslim role in 
Jerusalem, I feel that we are not in need 
of an international activity which patron
izes the existing order. What we are in 
need of is a clear role for the three mono
theistic religions, and a return to the status 
quo which had existed in Jerusalem for 
many hundreds of years. 
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Bokhari 

I would like to comment on Dr. Pharaon's 
speech on Saudi Arabia. The affluence 
and building boom in Saudi Arabia which 
began in the early 1950s had various 
advantages as well as disadvantages. The 
advantages, briefly, included the appear
ance of a much wider choice of better 
building and finishing materials, increased 
services and an advanced building tech
nology. A concern for the aesthetics of 
buildings, completely ignored until the 
beginning of the 1970s, began to appear. 
World-renowned architectural firms and 
other professionals were attracted to Saudi 
Arabia. Concern was evinced about the 
Islamic cultural tradition, particularly as it 
was manifested in public and government 
buildings. Appreciation of the architect's 
role in his society increased. And, as a 
final positive response to the building 
boom, the number of students studying 
design disciplines at Saudi and foreign 
universities multiplied. 

The disadvantages of the sudden pros
perity began with excess wealth in the 
hands of the lower middle class, who are 
architecturally uneducated and whose 
aesthetics are undefined. This led to the 
mushrooming of a bastardized type of fake 
and gaudy architecture. Secondly, in ad
dition to the respected professionals there 
was an influx of architects willing to 
compromise all professional ethics in order 
to pocket a big contract. This of course 
harmed the architectural profession sub
stantially, and the architectural awareness 
irrevocably. 

The wealthy and influential people who 
could have set a strong pace and a high 
standard for the architectural profession in 
Saudi Arabia largely failed to do so. 
Instead, these influential people turned 
most architects into agents who served 
their personal desires for social and 
material distinction. What Dr. Pharaon 
was saying about the young architects 
coming from abroad with a foreign educa
tion is not quite true, because what then 
could one say about foreign architects who 
arrive for a month or two and pretend to 
be the saviours of traditional architecture? 
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And how can we explain that it is the 
young Saudi architects who are now calling 
for the preservation of the traditional 
values of Islamic architecture? 

A. Ahmed 

Whatever justification is given for what is 
happening in the oil-producing countries, 
particularly Saudi Arabia, is insufficient. 
What is being produced there is alien to 
culture, to climate, even to function. I 
have recently been to Jiddah and Mecca; 
there I saw beautiful small-windowed 
stone buildings conducive to the climate 
being pulled down to make room for a 
forest of concrete and glass. In Mecca I 
was taken to visit a renowned twelve-story 
building in the centre of town, and believe 
it or not it was a car park-in a holy and a 
sacred place, where traffic to the centre of 
town should be strictly limited! 

These issues go beyond architecture-they 
concern institutions from the highest level 
down to the implementation level. It is a 
question of culture and values, but as a 
number of participants have commented, 
these terms really refer to false culture 
and false values. So-called "Islamic archi
tecture" is a rather vague concept and 
needs to be defined, but we cannot ask 
governments to define it. The Award's 
seminar process can be seen as a vehicle 
toward that definition. Intangible terms 
like "culture" need to be defined in 
tangible parametres and dimensions. 
Definition should be the role of this and 
perhaps other seminars, because our 
emphasis should be on the process of 
producing buildings rather than on the 
buildings themselves. If we focus on 
process we will truly be contributing to the 
environment in this part of the world. 

I have some comments for Yasmeen Lari. 
I admired her presentation, and in par
ticular I admired her showing us the Taj 
Mahal Hotel. She gave us a chance to 
criticize her because she criticized herself, 
and that type of work, whatever the cost, 
is an asset-she will avoid such mistakes in 
the future, and will learn from the 
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process. Whatever she does, even if it 
requires many steps, is likely to be far 
cheaper than the activities of a foreign 
consultant. She also raised the important 
question of the morality of architects in 
advising clients, particularly governments. 

I also have some comments about Yar
mouk University. The university is just 
like a town, particularly if you are de
signing for a population of 20,000; if you 
include the staff members and their 
families and so forth, it is more likely to 
be a town of 30,000. Its growth should 
continue over a generation of more, and it 
might well exist for centuries. Conse
quently, I doubt that the proper approach 
for a university is the concept of a master 
plan. The term itself denotes a rigid 
framework. I think a more suitable term 
would suggest a development plan. This 
development plan should indicate land 
use, and land use in universities differs 
from that in towns. The university might 
have common central areas and a teaching 
core and students' residences and so forth. 
Where the university is remote from the 
town it will need to be supplied with 
infrastructure services, including sewage, 
electricity and water. A scheme should be 
detailed to show its feasibility, but these 
details should not be adhered to rig
ourously. Technology changes, needs 
change, attitudes change. How can some
thing designed today fit one hundred 
percent of the requirements of a future 
which we know nothing about? 

Gardezi 

I speak as a much maligned bureaucrat 
and decision maker. I have been a patient 
listener over the past few days. A problem 
which has arisen repeatedly is the com
munication gap between architects and 
decision makers. I wish that more of the 
latter were represented at the seminar, so 
that we could get a clearer perspective on 
what is really wrong or missing between 
the two groups. 

When a decision maker places his ideas 
and specifications before an architect, he 
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is likely to meet one of two reactions
either he is accused of ignorance, or his 
uninformed whims are implemented to the 
letter. This is the gap we must try to 
bridge. There is no point in telling the 
decision makers about the philosophies 
which we have heard expounded in the 
course of the seminar. I had the im
pression that the philosophy being bandied 
about in such elegant words was going to 
lead to the supposition that since grass is 
green, it must be Islamic! 

One thing that was really striking about 
this conference was its emphasis on ob
jects which are only useful to some five 
percent of society. We have totally ignored 
what we ought to be doing for the balance 
of society, the ones who require basic 
facilities in every city and every village. 
We exalt our heritage and its artistic 
marvels, but in truth we are living in a 
different age, and we must make con
cessions to the ranking of priorities. Basic 
utilities should be provided before beau
tiful objects, even if these objects 
represent some continuity of tradition. I 
did an experiment in Islamabad in which I 
wanted to build a house for the poor
anybody sitting on the pavement could get 
a bed in the place. I asked the architects 
to build this poorhouse in the shape of a 
caravanserai, but I discovered that it cost 
three times more to do this than to 
construct the concrete box that was the 
other alternative. Of course we would 
rather see a caravanserai, but we decision 
makers have constraints too. It is up to 
the architects to offer us some alternatives 
which may be more akin to tradition, and 
which will cost about the same as a more 
obtrusive modern option. When cost dif
ferentials are slight the choice is easy, but 
when the cost is three times higher it 
becomes very difficult to opt for this more 
expensive alternative. 

I humbly request that the professionals try 
to understand the viewpoints of the 
decision maker, and I further suggest that 
we separate the urban institutions which 
must be provided as a result of political or 
social circumstances from the Islamic 
institutions. We have heard very little 
discussion of Islamic institutions, particu-
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Edirne, Turkey: Rlistem Pasha caravanserai. View across the courtyard 
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larly the mosque. We have neglected the 
zawiyas and the sabils. We have also 
forgotten our good Islamic tradition of 
providing a majlis, a place where people 
can gather to air their views. The archi
tects must help us in re-devising these 
institutions in a way which does not put 
such a drain on our scarce resources. The 
architect must not turn his nose up at the 
prospect of designing these small, tradi
tional institutions-they are needed by 
fully ninety-five percent of the populace. 
If we do not first fulfill our duty to the 
majority of our populations, we will never 
fulfill our design potential in either tech
nological or aesthetic terms. 

Rodgers 

I simply wish to raise a couple of points 
which I hoped somebody else would have 
raised by now. The first concerns a 
misconception on my part when I read the 
title of this symposium, "Places of Public 
Gathering in Islam." I thought we might 
be talking at least as much about the 
spaces between buildings as about the 
buildings themselves. My point has to do 
with landscaping. Nearly all of projects we 
have seen contained an element of land
scaping, and I have to admit that I was 
not very impressed by this landscaping. It 
was what one might call landscape as an 
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apology, as if one were saying "this space 
which we created is perhaps not much 
good-it may be rather windswept, it may 
not be the best way of getting people from 
one place or one activity to another-but 
don't worry, everything will be all right, 
we'll landscape it." In the economic and 
climatic context we have been talking 
about this sort of landscaping is an absurd 
lUxury. It requires too much equipment for 
maintenance, and hardly takes into 
account the qualities of the landscape. 

There is in fact a perfectly serviceable 
landscape, a landscape of considerable 
beauty. The elements of the landscape 
should be harmoniously rearranged and 
respected, not subverted in the way we 
have too often seen. The first conclusion 
to be drawn from this is that perhaps we 
ought to design buildings of a sort which 
make ludicrous attempts at landscape 
unnecessary. The second is that I am 
surprised that so little comment has been 
made on one of the more distinguished 
contributions of Muslim countries toward 
architectural design: the garden. I wonder 
if we could not issue some kind of plea for 
a real revival of the art of gardening in 
Islamic countries. 

My second point has to do with questions 
of scale. Speaking neither as an architect 
nor as a planner but as a simple user, I 
detected a pronounced tendency in many 
of these public building projects toward 
elephantiasis. They were often very large, 
in contrast to Koranic precepts concerning 
the immodesty of building such large and 
prominent things. Another problem which 
merits mention is the difficulty of inte
grating such large objects into the existing 
urban environment. We talked about new 
housing projects, about new universities 
and so forth, but what about the hospitals 
and other buildings which must be inte
grated into existing environments? 

In the context of conservation this inte
gration is really of vital importance. 
Conservation implies change. It is certain 
that the growth of new institutions and 
revival of traditional institutions in Muslim 
countries will be an important element and 
generator of this change in the foreseeable 
future. But conservation also implies some 
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Delhi, India: gardens near the government buildings 
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kind of an assessment of the capacity of 
the existing environment to absorb change, 
and this is the primary problem inherent 
in scale. I am obviously not asking for a 
homogeneous scale-there never was such 
a thing. There were always ruptures of 
scale, but these ruptures reflected some 
kind of hierarchy of values. The prominent 
buildings were the ones which expressed 
power or faith. But the scale of the 
projects we have seen does not necessarily 
represent or reflect any hierarchy of 
valu~s. This scale responds to a search 
for efficiency, a search of questionable 
success. They either reflect no symbolic 
content or incorrect symbolic content. This 
poses quite a challenge to the architect, 
and I think the professionals have shown 
extraordinary ingenuity in rising to this 
challenge. Their response has been to try 
to reduce the bulk of these monsters, and 
often they are successful. However, there 
is a limit to what can be done because the 
scale of the public projects reasserts itself 
on a different level, the level of function 
which swamps other activities. I would 
suggest that if we are really serious about 
integrating institutional buildings into the 
existing urban environment, we must think 
in terms of more smaller institutions and 
of a dispersal policy for institutional 
buildings. 
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Now, my final point is derived from 
something Mr. Gardezi said about cost. 
We have been talking about costs as if the 
cash costs of projects were the same as the 
overall economic costs. I understand 
perfectly that somebody in the position of 
a trustee has to count the cash. So indeed 
does anyone who has been given a budget 

for executing a particular project. But the 
policymakers at the highest level should 
also consider other components: the total 
economic costs and the social costs. They 
should consider such things as the relative 
advantages of a capital-intensive or a 
labour-intensive building industry, and 
understand the role that the industry can 
playas an economic regulator. The 
decision makers should also consider the 
impact of building on their energy policy 
and on the balance of trade, and the 
availability of building materials. 

Another factor which I regard as very 
important is the input which can be made 
by the people themselves in the housing 
process, if not in new construction than at 
least in improving or rehabilitating the 
settlements in which they already live. I 
wish we would not talk about costs as if 
there were only one sort of cost. The 
example of the caravanserai which Mr. 
Gardezi cited as costing three times as 
much was a consideration only of cash 
costs. I believe that the particulars would 
be very different if, within the context of 
an entire country, one would consider the 
total economic costs. 

Jakarta, Indonesia: the Parliament Building. Architect· Coupler 
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Gutbrod 

We have heard very good contributions 
over the past few days, but we are not 
very happy because we do not know what 
we have to do, what we can do. One thing 
which we tried to do was look for better 
form by looking back to Islamic forms, 
whatever we understand them to be, 
whether mud houses or attached row
houses. My opinion is that the system of 
finding the right people for a job is an 
entirely commercial one, which most of 
the time fails to bring the right man to the 
spot. What power does this man have? He 
receives orders to execute, and he can say 
no, but there are 199 others waiting to 
fulfill the demands of even the most 
misguided clients. 

We need a lobby that can try to formulate 
the higher motives, that can speak for 
spiritual and not commercial or profit
motivated things. This lobby can help 
educate the decision makers and help 
bring the right components together-the 
client, the budgets and the professionals. 
An architect should be chosen because of 
his spiritual and moral qualities. My hope 
is that perhaps the Aga Khan Award can 
be developed into such a highly moral, 
absolutely uncommercial, peaceful lobby 
or directing body. Then we could hope to 
develop a truly Islamic architecture for 
today. 

Jencks 

The title of this seminar, "Places of Public 
Gathering in Islam," is soul-searching in 
an implicit way. The seminar seeks a 
definition of Islamic architecture. We 
could have a conference which asks "what 
is American architecture," and see that 
American architecture is suffering from 
almost exactly the same problems that face 
Islamic cultures. These problems are 
brought about by the predominance of 
mass culture and its omnivorous appetite, 
and by the industrial imperative which 
erodes traditions as soon as they happen 
to be built up. The size of modern 
commissions and the speed with which 
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they are completed seems to me almost to 
preclude architecture. We have indeed 
seen a lot of engineering and building, but 
where is the architecture? Except for the 
work of Hans Hollein we have not seen 
much architecture at all, because it is 
precluded by the way it is produced today. 

Another point I want to underline is the 
way in which the international elite 
dominate all regional cultures today. The 
best architecture being produced anywhere 
dominates, and maybe even terrorizes, the 
rest of the world. A few architects in New 
York or Japan or London can have an 
extraordinary effect today because of the 
world village situation and because, as in 
any period, most people learn from 
mimicking. Given those realities of mass 
culture and a world village outlook, it 
seems to me that the only way for an 
Islamic architecture to emerge is by creat
ing a countervailing force in the form of 
Islamic schools of architecture. I know this 
is a somewhat unpopular idea, associated 
with academies or with politically unac
ceptable alternatives. But only through 
identifying the young or the emergent 
creative individuals within Islamic archi
tecture-giving them active patronage over 
a period of time, and allowing them to 
work and develop within the goals of the 
clients, thereby developing a new pro
ductive process--can a countervailing force 
be built up against this international elite. 
The school of Wren established English 
architecture and that of Gaudi established 
Catalonian architecture, both as an active 
style and as a philosophy; in searching for 
a true Islamic architecture perhaps these 
can serve as precedents. 

I do not think that conferences, com
mittees and the good intentions which 
have been voiced so far will quite produce 
the countervailing force I have been 
talking about. In order for the best 
architecture produced by Islamic architects 
to be disseminated, we must establish an 
institution such as the lobby recommended 
by Prof. Gutbrod-a lobby which can act 
objectively, can criticize and can also act as 
a patron. 
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Atepa 

My suggestion is that a permanent ad
visory committee go around officially and 
with much publicity to every country 
which thinks its local Muslim aesthetic or 
cultural identity is in danger. This panel 
would advise the decision makers in these 
countries, because unless government of
ficials are made aware of the negative 
impact of their laisseZ-faire attitude (so 
often revealed when they are presented 
with architectural projects), the well
founded resolutions of this seminar will 
end in a quarter-page in the Architectural 
Record or Progressive Architecture or 
L'Architecture d'Aujourd'hui. I therefore 
strongly recommend that a most vigourous 
campaign be carried out on our behalf. 
One practical means might be setting up 
some kind of Declaration of Amman 
which could be produced in a single 
brainstorming session of our very talented 
seminar participants. Much publicity would 
have to be made about it; many people 
are well-intentioned, but their good inten
tions end up in desk drawers because they 
do not know how to go about publicizing 
them. 

Kuban 

I have a few remarks, which can actually 
be taken as a summary of all our seminars. 
Our discussions clearly show a gap 
between the conceptual and practical 
approaches to Islamic form or Islamic 
quality. The architects have difficulty in 
conceptualizing their formal approach and 
the non-architects are unable to concretize 
their concepts. We notice among the 
professionals a tendency to call any decent 
architecture sensitive to the local con
ditions "Islamic," even if it is not formally 
evocative of a particularly Muslim form. It 
is equally noticeable that there is a strong 
reaction against those forms which are 
identified with the image of the modern 
West: high-rise buildings, big dimensions, 
glass screens, imported technologies. 
However, we must confess to a rather 
hazy if not altogether confused image of 
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the modern Islamic environment. The 
confusion comes from the fact that we 
tend to mix up three different levels of 
expression. Islam is expressed in physical 
form, in behaviour and in words. The 
latter is the least changeable, but the other 
two have changed throughout the history 
of Islam. The immutable interacted with 
the existing situation to generate new 
patterns of behaviour or new forms. These 
are what we call Islam as existence or 
Islam as culture. 

We may take the University of Blida 
campus as an example; there we can see a 
project which directly responds to its 
situation. The demand for a new university 
is expressed in modern terms within a 
Muslim society, and the image sought is 
that of a modern university-the proto
types of which are in the West and not in 
Islamic history. The material constraints 
have here been well understood and 
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interpreted by Mr. Netsch; they are 
basically correct within the formalism 
which is the domain of individual artistic 
approach. If we are dissatisfied with Blida 
it could be on two levels: one is purely 
architectural, which is not our specific 
concern here, and the second is the image 
created by Blida for which both the 
architect and the client can be blamed. 

From the above-mentioned observations 
and evaluations one may derive some 
conclusions. There are generally two basic 
approaches to new construction: in one the 
use of traditional local elements, forms 
and spaces is interpreted within a modern 
programme; in the second, local condi
tions are respected but formal solutions 
are attained through modern analytical 
methods and modern forms. In the first 
case the concept of form is taken from 
history, but the inherent weakness of this 
approach is that it idealizes and petrifies a 

Amman, Jordan: Dar Al-Shaab press and publications building. Cost of construction $700,000 U.S. 
Architect: Waddah el-Abidi 
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form and unconsciously rejects changes; it 
may be called a fundamentalist approach. 
In the second case change occurs spon
taneously. There is no inherent weakness 
in this approach, but it is dangerous and 
destructive for the traditional environment 
and social structure to move toward a false 
image. In most cases today this is a false 
image, but it is nonetheless extremely 
strong because it is a collective image. It is 
created by modern technology, and it 
cannot be changed immediately. 

In order to be on the right path we should 
probably be skeptical of immediate new 
formal solutions. But we should discourage 
any sort of imitation of form and attitudes, 
and encourage the decision makers, 
architects and public opinion to reinterpret 
modern life on their own terms, terms 
within their own tradition and conditions. 
Respect for and harmony with the past is 
the most practical guide. 

Yiicel 

As we approach the end of the seminar I 
think we have to look at what we have 
already seen and heard in order to look 
forward. The aim of our investigation has 
been to develop more appropriate archi
tectural vocabularies for contemporary 
architecture in the lands of Islam, taking 
its public spaces as examples. 

When we talk about form and vocabulary 
we talk inevitably about language. I do 
not want to explore the well-known and 
confused discourses on architectural 
semiology, but we have to consider some 
basic features as concepts of architecture 
and as means of communication. In order 
to go beyond general and abstract issues 
such as "Islamic shape" or "Islamic 
space," or some so-called Islamic elements 
such as the (superficial) use of courtyards, 
arches or even geometry, we have to 
explore the syntactics of the language. To 
do this a special effort has to be made to 
discover its deep structure. This knowl
edge, I am afraid, is neither complete nor 
satisfactory enough to develop criteria for 
the Award. 



Isfahan, Iran: vaulting inside the Masjid-i Shah 
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In this respect we face two kinds of issues. 
The first is the content or raison d' etre of 
the end product, the organization of 
functional patterns, hierarchy of symbolic 
elements and so on. The second kind of 
deep structure is the basic organizational 
pattern or the morphology of the physical 
space. If we consider such research our 
immediate objective, we see ourselves 
faced with the need to move from the 
scale of single buildings to large com
plexes. In considering the perceptible 
space in which communication is possible, 
we have the urban scale related to single 
buildings and the mutual organization of 
these two entities-in other words, the 
deep structure of the architecture of cities, 
the Italian concept of "l'architettura della 
citta." This would seem to be a useful 
approach in order to understand our 
buildings in their environment. 

A building may be seen as a symbol
object, or considered only as an element 
of the urban fabric, a limited portion of 
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the organization of the built space. From 
this latter point of view the Award suffers, 
and perhaps totally collapses, from the 
elitism of chefs d'oeuvre concepts. 

These ideas are implicit in this first Award 
programme and in the seminar discussions, 
even if they are lacking in some of the 
projects we have seen. They lead to some 
further implications for the future of the 
Awards. First of all, the Award pro
gramme should not only promote master
pieces (symbol-objects) in order to find 
excellence in achievement; as excellence 
can only be reached through a long road 
of development, it should also promote 
this accumulation. It should encourage 
research itself as a patient and humble 
effort to accumulate knowledge about our 
environment and our history, through 
which the above-mentioned deep struc
tures grow and emerge. By this I mean not 
only the very scientific research work of 
academics, but also the continuous and 
very pertinent total work of some rare 

144 

designers, those who through their patient 
research try to touch the inherent deep 
structure of their culture and traditions. 

All of these humble efforts, the more 
modest by the scholar and the more 
ambitious by the designer, are steps on the 
long march toward excellence in the search 
for form and-if excellence and perfection 
are only found in God-toward wisdom. 

Haider 

This seminar has been fascinating. It has 
brought recognized scholars and practi
tioners of Islamic architecture face to face 
with those who, though well known in 
their own spheres, might rarely have 
thought about issues of architecture in the 
world of Islam. The meetings have been 
educational in many ways. Paraphrasing 
Saadi of Shiraz, "One may learn more by 
recognizing what not to do than by 
emulating what ought to be done." Over 
the past three days we have seen a great 
deal of what should not be done. This is 
indeed a significant step forward. 
However, if one dwells too much upon 
what is undesirable one can easily become 
a victim of cynicism leading to despond
ency. 

I would like to suggest two specific items 
for further consideration by the Aga Khan 
Award: 
1) The problems of architecture for 
Muslim communities in those parts of the 
world which are ideologically, culturally 
and historically non-Islamic (not neces
sarily anti-Islamic) 
2) Most of us cherish and take great joy 
in history. However, it is important that 
our past anchored thinking be replaced by 
some anticipatory and visionary thought. 
We may construct, though not necessarily 
physically, some utopian models of Islamic 
reality for discussion and debate. If we 
start from a utopian construct and tena
ciously stay as close to it as possible, while 
bringing it down to match the present 
reality, we will get better architecture than 
if our starting point were the highly 
constrained and pragmatism-ridden 
present reality. 
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Finally, I would like to register a purely 
personal feeling. Over the past three days 
we have been repeatedly reminded of the 
distinctions and disparities among East 
and West, Orient and Occident, North and 
South. One begins to get the feeling that 
there is a sinister and exploitative West 
imposing itself on an innocent and docile 
East. This might be emotionally satisfying 
rhetoric to some, but I submit that in such 
a seminar these dichotomies have little 
positive value. We will be much better 
served if we recognize that for any archi
tectural problem situation there may be 
good design responses or bad ones. 
Temptations toward irresponsible, ex
ploitative and just plan bad architecture, 
or the desire and ability to create appro
priate and beautiful architecture, 
transcend the distinctions of East and 
West, Orient and Occident, North and 
South. It is only through the spirit of 
openness and freedom of discourse, and a 
conscious attempt to avoid ethno-cultural 
chauvinism, that we have some hope of 
achieving our common goal: the making of 
an architecture rooted in an idea as 
profound and as universal as Islam. 
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