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SPLASH AND SPECTACLE: THE OBSESSION WITH FOUNTAINS IN
EIGHTEENTH-CENTURY ISTANBUL

Don't hang out at the fountain and get pregnant by
Bekir Pasha
Pure and beautiful as you are, don't turn into an old
maiden. 

This verse, composed by the court poet Vaslf Bey at
the close of the eighteenth century, belongs to a large
body of popular Ottoman lore centering on fountains.
Here an anxious mother warns her unwed daughter
of the dangers that lurk on a trip to the fountain, a
necessary daily routine for ordinary people at that time,2

but also one that provided a pretext for men and
women to meet and, in this mother's mind, thereby
an opportunity to get into mischief. In one of the tra-
ditional Nasreddin Hoca stories, the central charac-
ter slaps his daughter before she even goes to the
fountain in anticipation of the dangers the errand in-
vokes. When asked about his reasons the Hoca explains,
"What's the use of slapping her after the jar breaks?"

Vasif's verse also reminds us that this was a time
when fountains were ceasing to be innocuous little struc-
tures and were instead celebrated as objects of archi-
tectural splendor and as focal elements in a flourishing
culture of middle class recreation. These "minor" edi-
fices are seldom regarded by modern architectural his-
torians as anything more than necessary appendages
to more imposing structures such as mosques and
madrasas, 3 but in the eighteenth century, they were a
central feature of visual and literary representations
of Istanbul. As buildings, they turned into the most
lavish of public monuments and became a predomi-
nant obsession among an expanding number of rich
patrons.

BUILDING PATRONAGE AND PUBLIC
CONSUMPTION

How many loving, pleasant-tasting sources he made in
every quarter!
On the shore, these fountain springs are mirrors of the
world.
Sami Bey (ca. 1730)

The proliferation of fountains in the eighteenth cen-
tury was phenomenal. From 1703 to 1809, over three
hundred and sixty-five fountains were built in Istanbul,
around two hundred and fifty of which were distrib-
uted in various suburban areas, along the Bosphorus
channel and the Golden Horn tributary (Halic). Com-
pared to the total of about seventy-five fountains for
the sixteenth century and one hundred and thirty for
the seventeenth century, this number is indeed stag-
gering.4 To a large extent, it simply reflects the high
level of building activity in this period, one of the most
extraordinary in the history of the city since the con-
quest by Mehmed II. Ushered in by the return of the
Ottoman court from Edirne to the capital in August
1703 after long periods of absence, the relentless pa-
tronage of private and public buildings by and for
rulers, state officials, members of the imperial house-
hold and entourage, and men and women across the
social spectrum, coupled with the continual repair and
construction of bridges and landing docks, and the
expansion of the road and water-distribution networks
into new areas, led to the most rapid expansion of
Istanbul in the early modern period and radically al-
tered the topography of its suburban waterfront.5

The rebuilding of the city's water infrastructure
accounted in part for the extraordinary popularity of
fountains in this period. Several projects initiated by
the state involved the renovation and building of new
dams and reservoirs, and the extension of water lines
into new neighborhoods. In 1722-23, Ahmed III (r.
1703-30) undertook the construction of the Great Dam
(Bfiyfk Bend or Bend-i Kebgr) at the forest of Belgrade
and the repair of the Krkcesme and Halkall water
networks that dated back to the fifteenth and sixteenth
centuries. These were subsequently expanded under
Mahmud I (r. 1730-54), Mustafa III (r. 1757-74), and
again in the reign of Abdfilhamid I (r. 1774-89). The
water-distribution system that had been set up by Sultan
Sfileyman (r. 1520-66) to supply his palace of Kavak,
in Uskfidar, was repeatedly enlarged to supply larger
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and larger sections of the peninsula, first by Mustafa
III and later by Abdfilhamid I and Selim III (r. 1789-
1808).6 The most sizeable of these projects, known as
the Bahqek6y or Taksim water channel (so yolu), was
initiated by Mahmud I in 1731-32. It involved the
construction of a new dam at BahCek6y, inland from
Tarabya on the European shore of the Bosphorus, and
of a reservoir (takszm) in Beyoglu; to which water was
diverted and redistributed to the neighborhoods of
Beyoglu, Galata, Kaslmpasa, and Hask6y on the Golden
Horn, all the way to Besiktas and Ortak6y along the
Bosphorus, and inland to today's Levent and Harbiye.
In the first few months that followed the completion
of the reservoir, at least thirty-eight fountains were built
on the hills of Beyoglu and Galata and along the shore.7

However, to ascribe the relentless construction of
fountains to improvements in the water supply alone
seems unreasonable, especially when, by contrast, the
construction of other equally water-dependent struc-
tures, such as baths, declined considerably in the same
period.8 Nor can we attribute this development to sig-
nificant demographic changes. Despite migration from
the countryside into the capital in the latter part of
the seventeenth century and the first quarter of the
eighteenth century, rising social and economic ten-
sions and the state's efforts to curb the influx led many
to return to the provinces. Nowhere does the avail-
able evidence suggest that the city underwent a popu-
lation explosion at any time.9

Aside from the thirty-eight fountains that emerged
following the expansion of the Bahcek6y waterworks,
in 1732, most fountains seem to have been built at
times and in locations that had little relation to re-
pairs in infrastructure. In the period from 1703 to 1710,
when no improvements were made, thirty-seven foun-
tains were built, and in the single year 1728-29, no
less than forty-eight fountains were constructed in the
walled city and along the Bosphorus shores.' 0

One of the factors that accounted for this unprec-
edented activity was the considerable expansion in the
network of building patrons. A growing number of men
and women in the ruling elite, from the palace house-
hold, and across urban society were becoming increas-
ing involved in architectural patronage. The titles of
patrons that appear on foundation and poetic inscrip-
tions and in three partial surveys of the fountains of
Istanbul show a remarkably broad social and profes-
sional spectrum of fountain endowers, especially com-
pared to previous centuries. They also reveal a marked
rise in previously under-represented social and pro-

fessional groups.l' In the sixteenth century members
of the ruling elite bearing the title of pasha (mainly
grand viziers, viziers, and grand admirals) were the
largest group of patrons of fountains; but in the course
of the seventeenth century, the number of patrons who
were high-ranking military and palace aas (chief
eunuchs of the imperial harem) gradually began to
rise. By the eighteenth century, patronage on the part
of the military class had extended down to the lower
ranks, and as a group, aas comprised almost a third
of all building patrons.'l2

But perhaps the most notable feature of fountain
patronage in the eighteenth century is the dominance
of members of the central bureaucracy, whose great
lateral career mobility placed them in three title cat-
egories: elebi, efend, and pasha. 3 In the sixteenth
century they had constituted scarcely 5 percent of all
patrons of fountains, but by the eighteenth they repre-
sented the second largest group, outnumbering the
ruling network of grand viziers, deputies of grand vi-
ziers (kethufda), grand-admirals (kaptan-z derya), and
heads of the religious elite (eyhlislm), as well asjudges
(kadz) and middle-ranking ulema bearing the titles of
bey and efendz who trailed a little behind. Eighteenth-
century bureaucrats were not only among the foremost
patrons of fountains; but the high-ranking ones among
them distinguished themselves as the most active
founders of libraries throughout the century. As a
group, they were the most dynamic building patrons
in the capital city.' 4 All the more striking in this ex-
panding sphere is the presence, however small, of
craftsmen and artisans (usta). Last but not least was
the growing proportion of women to men-it had
increased more than twofold since the sixteenth cen-
tury-and particularly, the notable presence of queen
mothers and princesses of the royal household among
them. 15

Although our knowledge of the intricacies of the
patronage system in the eighteenth century is limited,
it seems clear that the gradual expansion of financial
and social power since the late sixteenth century, both
in and outside the ruling class, had gradually brought
about a similar expansion in the practice of patron-
age. By the eighteenth century, the rise of particular
groups, for example, bureaucrats of the central ad-
ministration, and of certain individuals like Hacl Befir
Aga, Chief Black Eunuch of the palace (ddri 's-sa'adet
agasz) to financial, political or social eminence, had
become a marked feature in the social landscape of
Istanbul. As their power and influence increased, their
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patronage activity also flourished.
The patronage of Besir Aga who, like other chief

eunuchs before him, was superintendent of all impe-
rial foundations that supported the two holy cities of
Mecca and Medina (ndzir-i evkaf-i haremeyn), was spread
over seven cities in the Balkan and Arab provinces of
the empire, including the two holy cities. In Istanbul
alone, he restored several monuments and between
1729 and 1745, endowed two mosques, madrasas, boys'
schools, convents (tekkes), a library, and no less than
thirteen fountains scattered between Uskfidar, Eyfip,
Besikta§, Fatih, and the area around the Sublime Porte
(Bab-z 'Al) in the old city.16

In contrast to the sixteenth century and the first
half of the seventeenth century, when most patrons
were either sultans or grand viziers, a tentative classi-
fication of eighteenth-century pious foundations-ac-
cording to social group places high-ranking members
of the central administration first, followed by mem-
bers of the imperial household, ulema, and, finally,
merchants and artisans.17 Several studies that have
focused on particular groups show an increase in
patronage by previously under-represented social and
professional groups, not only in the imperial house-
hold and the palace entourage, but in the urban middle
and upper-middle classes. Increasingly, women of di-
verse social backgrounds endowed small-scale pious
foundations; those of the imperial household patron-
ized lavish palaces and pavilions along the Bosphorus
shores from the 1720's onward. Scholars have also
pointed to a sharp increase in the number of neigh-
borhood mosques (masjid), religious colleges, and
public fountains established by the ulema. And the
growing inclination of the military, particularly the
janissaries, to establish pious foundations grew as one
of the many side-effects of their increasing incorpo-
ration into the social fabric of Istanbul.18

In highlighting the involvement of these groups in
building activities, social historians have tended to
emphasize the financial benefits reaped from the
endowment of property and the significance of the
practice of endowment as a loophole in the Ottoman
policy of confiscating personal property upon death
or dismissal from office. The interest of thejanissaries
in establishing pious foundations has largely been
viewed as motivated by financial considerations, as they
often managed to retain the benefits of their endow-
ments within family control. For the ulema, too, this
practice constituted a chief source of income, for they
were (theoretically, at least) immune from confisca-

tion and their wealth was inheritable. Moreover, they
could control the management of their property via
the guardianship of pious foundations they often held
and through the interpretation of the terms of their
deeds.l9

Aside from its financial benefits, the practice of
building patronage constituted a very visible act of
munificence that plainly confirmed one's power and
social status. In eighteenth-century Istanbul, where
vertical (and lateral) mobility between increasingly
permeable social and professional groups had become
an integral aspect of the social landscape, patronage
grew to be a useful venue for public self-representa-
tion and display-a form of luxe monumental, to use
Martignon's words. 20 One wonders, in fact, to what
extent building patronage might have acted in the fluid
and competitive environment of the eighteenth-cen-
tury capital as a practice that not only confirmed, but
also bestowed, social status.21 This is intimated, for
example, in poets' adulation of such prominent pa-
trons as BeSir Aga in their odes to their buildings:

Excellent, the exalted and captivating palace! Its charming
design
was entirely matchless, pleasing and close to the heart.
Excellent, the new royal house of rank and glory!
The wing of the bird of paradise was neighbor to its
rooftop.
Wonderful! The lofty celestial vault is so full of fine work
and ornament
that it is a refuge for happiness and prosperity.
The intricately ornamented pavilions are adorned with
Kashan tiles
as though every one of their corners was a beautiful and
charming garden.
The pavilion had such a degree of brilliance
that one thought every one of its glass panes was a mirror
showing the world.
Being in ruin, it became prosperous as a result of his
[noble] endeavors
The attractive building enhanced the beauty of this shore.2 2

The symbolic implications of universal sovereignty and
world dominion conveyed in this chronogram by the
court poet Nedim, dedicated to the aa's waterfront
palace at Bahariye, in Eyfip, by comparing its window-
panes to a mirror reflecting the world (cihdnnimd),
and the repeated metaphors for and allusions to roy-
alty and supremacy (verses 1 to 3), suggest a status
far higher than that of a chief eunuch. Although these
eulogies were doubtless commensurate to the favors
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lavished by the patron on the poet, it is nonetheless
striking that the poetic imagery employed to flatter
an aa of the palace was until then strictly reserved
for praise of Ottoman monarchs and influential grand-
viziers.

While the social implications of patronage, as they
were perceived by contemporaries, are still not entirely
clear, its development, especially with respect to foun-
tains, suggests that it carried more weight than mere
acknowledgment of rank and status. The general ob-
session with fountains in this period and their pre-
dominance over all other building endowments,2 3

particularly among agas and efendis, strongly suggest
that they were perceived as public trophies by indi-
viduals and social groups rising in power or aspiring
to higher social prestige. Compared to sizeable projects
like neighborhood mosques or madrasas, these rela-
tively small and affordable structures bearing the name
and rank of their founders on a foundation or poetic
inscription must have seemed a particularly expedi-
ent visual expression of new and rising aspirations.

A NEW FORMAL AND DECORATIVE IDIOM

Look at this captivating fountain! To the path of pleasure
every curl and every corner of [its] marble points.
Nedim (1728)

With the notable exception of maydan fountains, which
were large, imposing, free-standing cubical structures
that emerged as a new feature of the urban and sub-
urban landscape of Istanbul, eighteenth-century foun-
tains (ezme) were, much as in earlier periods, wall-fitted
structures. Usually endowed as part of a religious
building or complex, sixteenth- and seventeenth-cen-
tury fountains typically consisted of an arched niche
embedded into the walled enclosure of a mosque or
a madrasa courtyard, or into a street or a cemetery
wall, and framed by a stone-revetted panel, often
crowned by the foundation inscription. Those of royal
and grand-vizierial patronage, like the 1661 fountain
of Kbprfilii Mehmed Pasha in Cemberlitas (fig. 1),
exhibited more elaborate facades, with such decora-
tive features as polychrome voussoirs and abstract
geometric and floral designs in spandrels or around
the water spout. But aside from the remarkable foun-
tain and water dispenser (sebil) of Hatice Turhan Sultan
at Yeni Cami, completed in 1663 (fig. 2), whose monu-
mentality matched the singular character of its patron,
these fountains remained, on the whole, modest, in-

Fig. 1. Fountain of Kbprilu Mehmed in Cemberlitas (1661).

nocuous, and stern-looking structures, and often hardly
visible to the passer-by.2 4

Although eighteenth-century fountains retained the
basic formal vocabulary of earlier prototypes, they
seemed, by contrast, imposing and extravagant. Their
considerably broader niches and expansive panels
certainly contributed to this effect. But it was the un-
precedented sense of three-dimensionality they pro-
jected, by a sharper facade articulation and a greater
emphasis on the central panel, that imparted to them
an overall grandeur. This was often achieved by the
simple addition of a round or cable molding framing
the whole structure, the juxtaposition of contrasting
surface revetments, and the breakdown of both the
niche and the central panel into various architectural
and decorative elements. Several fountains displayed
a far more elaborate approach. Ahmed III's mother,
Emetfillah Valide Gflnus, built a fountain in Uskfidar
in 1709 whose alcove was capped by a shell motif fill-
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Fig. 2. Fountain and sebil of Hatice Turhan Sultan at Yeni Cami (1663).

ing the entire surface of its arch and bordered by a
wide and profusively decorated panel which, in turn,
was surrounded on three sides by a row of muqarnas.
An outer panel, forming a slight outward projection,
framed the whole structure with a sequence of square
and cable moldings on each side and a massive,
crenellated floating entablature, carved with arabesque
designs and crowned by a large shell motif (fig. 3).
An equally lavish, albeit more refined treatment was
adopted in the fountain of a high-ranking member
of the navy, Eminzade Hacl Ahmed Aga, built in 1721
as part of a large religious complex in Uskfidar. There,
a series of vertical elements, such as engaged pillars,
moldings, and muqarnas frames, surrounded the cen-
tral niche, enhancing the fountain's unusually slen-
der proportions (fig. 4).

Other fountains, such as that of Raklm Pasha, built
in 1715 in Rumelihisari and the Bereketzade fountain,
founded by Defterdar Mehmed Efendi at Galata in 1732

(fig. 5),25 make a bolder attempt at facade articula-
tion by projecting the entire panel outward or nearly
detaching the whole structure from its wall. The grow-
ing fashion for domed or flattened conical roofs, ex-
tending out into broad eaves, strongly enforced these
attempts towards three-dimensionality. Together with
rich architectonics and the increasing use of engaged
columns and pillars, panels and cartouches, broken
entablatures and undulating surfaces (fig. 6), they
achieved far more engaging and articulated facades
than those of earlier fountains.

These formal developments were magnified by an
unprecedented expenditure on lavish wall revetments.
In contrast to the largely plain fountains of earlier
periods, those of the first three-quarters of the eigh-
teenth century especially were often entirely covered
in fine low-relief carvings, reminiscent of those fea-
tured in panels around the terrace of Murad IV's Revan
Kiosk (1635-38), and resembling the carved panels
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of Emetfillah Valide Gfilnu5 in Uskidar

and dados of the seventeenth-century Mughal empire.
By its intricately woven combination of elements and
its rich and hybrid array of designs and motifs, this
vocabulary differed markedly from the bold and so-
ber patterns of the homogeneous Ottoman classical
style, recalling the fine and punctilious Central Asian
Timurid idiom that was fashionable in the empire until
the beginning of the sixteenth century.

Traditional muqarnas borders, capitals, and niches,
polychrome voussoirs, elaborate arrangements of
Qur'anic and poetic inscriptions in friezes, panels, and
cartouches, and abstract geometrical and floral pat-
terns in spandrels, friezes, and frames around the cen-
tral niche in the Timurid-Turkmen style constituted
only a part of the new decorative program of foun-
tains. They were combined andjuxtaposed with a whole

Fig. 4. Fountain of Eminzade Hacl Ahmed Aa, in Uskfidar
(1721).

panoply of round, pointed, ogee, dentelated, or multi-
foil arches, a selection of French Neoclassical, Baroque,
and Rococo motifs that grew in quantity and variety
by the second half of the century and included scal-
lop shells, scrolls, cartouches, fluted and Ionic capi-
tals, roll, cable and quarter-round moldings, convex
and concave surfaces, undulating and broken entab-
latures, and with new naturalistic still-life motifs of trees
and flowers in vases and fruits in baskets, usually set
in rectangular panels or baroque cartouches that some-
what recall the floral representations of seventeenth-

Fig. 3. Fountain
(1709).
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Fig. 5. Fountain of Defterdar Mehmed Efendi (Bereketzade Fountain) at Galata (1732).

century Mughal painters (figs. 3-7).
To this remarkably rich display, paint and gilding

must have added yet another dimension, but it is al-
most entirely lost today. While several fountains still
retain some of their gilding around inscription pan-
els and cartouches, and the recently restored foun-
tain of Ahmed III at the gate of the Topkapi Palace
provides a unique example of painted ceramic tiles
on a fountain of this period (fig. 8), their overall
monochrome facades scarcely compare with those that

Julia Pardoe described as "beautifully and profusely
painted with arabesques," 26 and which the poet Nabi
portrayed in the following words:

Morning and evening seize the glaring light of its heart
The hyacinth in its painting is the color (reng) of a
colorful (rengtn) garment.2 7

A valuable and evocative account of these paintings
is offered by the early nineteenth-century French trav-
eler Castellan, who noted the rich combination of

gilding, bright lapis blue, and carmine red in his de-
piction of Mahmud I's fountain at Tophane (fig. 7):

The ornaments with which it is loaded, sculpted in re-
lief, painted and gilt, are so varied that it is difficult to
harbor a clear image of it from description [alone]: It
is a blend of niches, of compartments in the shape of
pilasters, crowned with several rows of friezes, one of
which represents a colonnaded arcade that contains gilt
vases filled with flowers and fruits, sculpted in relief and
painted in natural colors. ... However, one must won-
der how its colors [have managed to] retain such bright
vividness, exposed as it is to the sea's saline air, to damp
winds and the reflection of the sun. I am not sure they
were mixed with oil; but what has been confirmed to
me by a reliable source is that a layer of aspic oil is spread
over the gilding, protecting it from the humidity with-
out affecting its brightness.... In sum, this monument
is more remarkable by its richness than it is by its beauty:
It startles the viewers more than it pleases them, despite
the profusion of gold, lapis and carmine that dons [its
surface] .28
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Fig. 6. Fountain and sebzl of Silahdar Yahya Efendi at Kabatas (1786).

Fig. 7. Southwestern facade of the fountain of Mahmud I at Tophane (1732).
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tal abundance of earlier decades. At the same time, a
highly flamboyant Rococo vocabulary developed, that
featured, for the most part, hodge-podge assemblages
of French-Empire and Ottoman motifs. Epitomized in
the 1795 sebl of Mihrisah Sultan at Eyup (fig. 11), it
was perpetuated through most of the reign of Mahmud
II in the first four decades of the nineteenth century.

FRUITS, FLOWERS, AND POETIC EPIGRAPHY

Its designs are so full of effects and so full of art and
skill, that the spectacle
of its rose motif always confuses the nightingale.
Arif Sfileyman Bey (ca. 1750's)

Fig. 8. Corner detail of the fountain of Ahmed III at Bab-i
Hiimayun (1729).

The popularity of this vocabulary survived through
most of the eighteenth century. It reached its most
magnificent level in 1732-33, in the early years of the
reign of Mahmud I, with the construction of five of
the most luxuriously decorated fountains of this pe-
riod: those of Mahmud I at Tophane; his mother Saliha
Sultan, at Azapkapi; his grand vizier Hekimoglu Pa-
sha, at Kabata§ and Akblylk; and Mehmed Efendi, at
Galata (figs. 5, 7, and 9). In the last quarter of the
century, a short-lived, more streamlined Neoclassical
idiom began to appear on such fountains as those of
Abdfilhamid at Emirgan (1779) and Silahdar Yahya
Aga at Kabata§ (1786) (figs. 6 and 10), in which em-
phasis on distinct elements, like the central niche, the
pillars, and the entablature, replaced the ornamen-

Without any doubt, the most conspicuous feature of
the new decorative program for public fountains and,
indeed, of the Ottoman decorative idiom of the first
three-quarters of the eighteenth century, were the
designs of flowers in vases and trees and of fruits in
pots and baskets (fig. 12). They were commonly set
in panels and cartouches on either side of a water
spout, or in bands around the central niche; they
sometimes floated above the niche or formed, as in
the fountain of Mahmud I at Tophane, a frieze that
ran the entire width of the fountain (figs. 3, 5, and
7-9).

The singular realism of these designs has captured
the attention of contemporary observers and modern
scholars alike. Hailed by contemporaries as a measure
of unequaled virtuosity and a gratifying sensory expe-
rience, they remained a favorite subject in their liter-
ary evocations of the built environment throughout
the century. In a poem inscribed on the fountain of
Tophane, Nevres described the latter as an intoxicat-
ing experience of sights and smells, deriving from the
combination of its sweet and wine-flavored water and
the musky fragrance of the flowers carved on its walls
(fig. 13):

In the mind of the thirsty ones, the sweet taste of
its sugar cane water
remains a while; is it smeared with wine?
Those who drink from its water smell the abundant
fragrance
of colorful roses painted here and there; is this a heap
of ambergris? 29

Reproduced on the pages and bindings of literary
manuscripts as early as the second half of the seven-
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Fig. 9. Detail of the fountain of Saliha Valide Sultan at
Azapkapl (1732).

teenth century, these fruits, flowers, and trees began
to appear on interior wall paintings at the beginning
of the eighteenth century, first in the waterfront resi-
dence of Amcazade K6priil Hfiseyin Pasha at Anado-
luhisarl, in 1699, and most spectacularly, in the
remodeled dining-room of Ahmed III at the Topkapi
Palace, in 1705. They were replicated in low-relief on
fountains and tombstones as early as 1708, in the foun-
tain of Haci Mehmed Aga, near the Sfileymaniye
mosque; and they reached unprecedented levels of
refinement in 1732-33 in the fountains of Mehmed
Efendi at Galata, Mahmud I at Tophane, his grand
vizier Hekimoglu Ali Pasha at Akblylk, and the queen
mother Saliha Sultan at Azapkapl (figs. 5, 7, and 9).
They remained a standard feature of fountains of the
first three-quarters of the century, before they were
eventually recast indoors, in elaborate landscape

Fig. 10. Maydan fountain of Abdfilhamid I in Emirgan (1782).

murals, in palaces and in more modest residences.
Though it is commonly assumed by modern archi-

tectural historians that these motifs emerged with the
spread of European influence into the Ottoman vi-
sual arts at the beginning of the eighteenth century,
they had in fact been part of the Ottoman visual rep-
ertoire since at least the second half of the sixteenth
century.3 0 While they only found wide architectural
resonance at the beginning of the eighteenth century,
their development could already be anticipated in, for
instance, the ceramic tile panels and skirting tiles at
the Takkeci mosque, built in 1592 near the Topkapi
city gate (fig. 14), and on the exterior wall of the
Sfinnet Odasl (Circumcision Room), built by Sultan
Ibrahim in 1641-42 at the Topkapi Palace; and almost
a century earlier, in a visual representation of a gar-
deners' parade, in the 1582 Suirname-i Hfimayun (The
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Fig. 11. Fountain and sebil of Mihrisah Sultan at Eyip (1795).

Imperial Book of Feasts). Their increasing realism
appears to have matured in the fashion for still-life
representations that had spread among Ottoman paint-
ers since the late seventeenth century. The resemblance
these designs bore to their Mughal counterparts and
the similar use of Western representational techniques
they revealed suggest that they may have been mod-
eled after the genre of illustrated books of flora and
fauna that had gained popularity in the Mughal em-
pire from the beginning of the seventeenth century
onward.?'

On its stone surface are gilded inscriptions
A quatrain to the side, a quatrain to the front.
G. V. nciciyan (ca. 1794)

Another remarkable, albeit seldom noted, innovation
in the decorative repertoire of public fountains was

the introduction of poetic epigraphy. There were
examples of poetic inscriptions featured on interior
walls of imperial kiosks and palaces in the sixteenth
and the seventeenth centuries, as in Sultan Siileyman's
Sultaniye pavilion at Beykoz, and at the Topkapi Pal-
ace, both in the Pearl Kiosk of Murad III (1588-91)
and in Ahmed I's harem pavilion (1608-9).32 But their
widespread appearance on the exterior walls of pri-
vate and public buildings-mosques, madrasas, librar-
ies, baths, and fountains-began with the eighteenth
century and coincided with the rising popularity among
court poets of the genre of rhymed building chrono-
grams (figs. 3-13). Like other chronograms (tevdrih-
i manzfzme, lit. histories in rhyme), which chronicled
such major events as enthronements, births, weddings,
deaths, and military victories, building chronograms
celebrated the construction or renovation of a build-
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Fig. 12. Detail of a flower motif on the fountain of Mehmed rig. 13. uetail or a poetic inscrption by Nevres on te
Efendi at Galata (1732) fountain of Tophane (1732)

ing. They were often witty and amusing poems; they
could also be challenging arithmetical exercises, since
the numerical value of the letters in the last line of
the poem (the chronogram itself) had to add up to
the date of the event being celebrated.3 3

When a building was completed, we are told, poets
were invited to compete in producing the wittiest and
most appropriate chronogram, often in the form of a
one-liner, to which a stanza or an elaborate kaside would
then be appended; the most successful among them
would later be inscribed on the building. 34 By the eight-
eenth century, not only court poets, but chroniclers,
monarchs, and all sorts of amateur poets tested their
talents at this literary arithmetical game, though not
always with the same degree of success. A particularly
notorious failure was Ahmed III's inability to come

up with a fitting tdrfh to be inscribed on his fountain
at Bab-i Himayun. It was short by four years. The poet
Vehbi corrected it by the simple addition of one long-
syllable word, a (open), and attached it to a long ode
which was eventually inscribed in full on all four sides
of the fountain (fig. 8). The correct chronogram reads:

Invoking the name of God, drink the water, and pray for
Sultan Ahmed.
1141 (1729)35

These poems were usually located in a series of pan-
els above the central niche, or divided into couplets
and spread out in several panels over the surface of
the fountain. They were, in some respects, simply a
more elaborate version of the foundation inscription
found on most fountains in earlier periods. Like their
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Fig. 14. Interior view of the Takkeci inosque (1592) showing
the flower-in-vase motif on a ceramic tile panel. (Photo by
Walter Denny)

antecedents, they recorded the building's date of com-
pletion and offered a suitable encomium to its patron.
But as chronograms grew in length and sophistication,
the subject of their praise gradually shifted from the
patron to the building itself. Like Nevres's ode to the
fountain of Tophane quoted above, they were, first
and foremost, architectural celebrations in which the
public function of the fountain, the magnificence of
its form, its role in the urban landscape, the beauty
of its revetments, and the mastery of its craftsmanship
were endlessly described and praised. They constituted
a sort of tour guide encouraging public appreciation
of these fountains, drawing on architectural references
and a visual framework against which their words could
be understood. They were also a new avenue for the
public dissemination of court poetry that was shared
by the literate and the less literate; for conceivably,
these poems were read in the course of strolls 'and
picnics around fountains before audiences of varying
levels of literacy; and they must have been widely
appreciated, albeit with various degrees of under-
standing.3 6

THE FOUNTAIN PAVILION

Look at the fountain of Sultan Mahmud!
Quadrangular in form and built of stone.
G. V. nciciyan (ca. 1794)

The opulence that characterized the fountains built
in Istanbul from the beginning of the eighteenth cen-
tury onward culminated in a new building type, known
as the meydan e~mesi, literally, "the fountain of the
public square." A large, imposing, free-standing cubi-
cal structure, with waterspouts on one, two, or four
sides, covered with a pyramidal roof projecting out in
broad eaves and sometimes crowned with small domical
structures, the meydan emesi was the most innovative
and dramatic version of the Ottoman fountain to that
time.

That it was an outstanding new building type was
quickly recognized. In his chronogram for the maydan
fountain of Ahmed III (fig. 15), the first imperial foun-
tain of this type, built in 1729 outside the first gate
(Bab-i Hiimayun) of the Topkapi Palace, the court poet
Seyyid Vehbi declared:

By making this site prosperous and this design, a new in-
vention (nev-fcdd)
by delighting the soul of Husayn, he built a source of pure
water
By laying it in the palace's square, by praying for its
thirsty people,
You built a pavilion as though it were near the river of
paradise.3

Vehbi's pavilion (asr) metaphor, in the last line of
his poem, seems at first glance rather puzzling, but is
quite appropriate. The oversized, square-in-plan build-
ing, topped with a pyramidal roof, made the maydan
fountain far more akin to the familiar kasr (fig. 16)
than to the typical fountain of Istanbul; and contem-
porary observers must have perceived it, at least in the
beginning. The analogy, in fact, extends beyond form
and scale. The ornamental exuberance of the maydan
fountain, its extraordinary display of artistic craftsman-
ship and the range of decorative features it exhibited
brings it close to the idea of a "showcase for the decora-
tive arts of the time" that Necipoglu used to describe
the interior spaces of sixteenth-century imperial kiosks
and pavilions.3 8 As favored court poets must have been
acquainted with these private pleasure retreats, the
fountain-kasr metaphor may well have been intended
as a reference to these magnificent pavilion-like struc-
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Fig. 15. Maydan fountain of Ahmed III at Bab-i Hfimayun (1729).

tures, except that now they exhibited their art to the
world at large: maydan fountains were like private royal
pavilions only turned inside out.

Ottoman and European observers alike regarded
these maydan fountains as quintessential examples of
outstanding craftsmanship: "On ne passe guere pros
de la fontaine de Top-Khan6, sans y &tre arrt6 par le
genie des arts qui vous invite a la contempler." 3 9 Many
remarked on the most ornate among them, like those
built by Mahmud I at Tophane, Ahmed III at Bab-i
Hiimayun, and his mother Emetfillah Gilnu in
Uskiidar, and those of Ishak Aga, Mahmud I's customs
treasurer and voyvoda of the district of Galata, at
Beykoz, and Saliha Sultan, Mahmud I's mother, at
Azapkapl (figs. 15, 17, and 18). According to the nine-
teenth-century British traveler Walsh, they were those
over which "the Turks seem to have exerted all their

skill in sculpture."4 0 In an entry in his diary dated 10
August 1729, the bureaucrat Mustafa Efendi left a
record of his first impression on seeing the fountain
of Ahmed III (figs. 8 and 15), which expresses simi-
lar admiration of its magnificent art:

In order to be informed about the matchless eight-cor-
nered fountain, the construction of which had begun
four or five months ago by His Excellency the venerable
sultan [Ahmed III], we proceeded in its direction and
walked about and contemplated it. Indeed it is [some-
thing] precious; a work of art whose craftsmanship has
not been seen [before]; everyone who sees it is stun-
ned.4 1

The poet Nahifi read into the novel form of these
fountains an allusion to the empire's dominion over
the four corners of the world:
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Fig. 16. The Bagdad kiosk of Murad IV at the Topkapi Palace (1635-38). (Photo: from Gilru Necipoglu, Architecture,
Ceremonial, and Power: The opkapz Palace in the Fifteenth and Sixteenth Centuries [Cambridge, Mass., and London, 1991], p.
191, fig. 108)

By his endeavors, the Ottoman sultan, sovereign of the
Muslim lands,
made this adorning fountain the promised source of
water.
He had not only [the quarter of] Tophane, but [all] four
corners [of the world]
satiated with pleasant water in boundless munificence.
Its eminent ornamental imperial style is manifest
all over this outstanding fountain.
Like the pleasure-enhancing season of spring, the painted
flowers
on the pure surface of its marble are visible to the
world. 42

But while the imperial fountains of Tophane and Bab-
i Himayun were no doubt the most magnificent, as a

building type, the maydan fountain was not a prod-
uct of imperial taste. Contrary to the common assump-
tion, it was not Ahmed III who had set a new trend
with his 1729 fountain at the gate of the imperial
palace; maydan fountains had been part of the archi-
tectural landscape of Istanbul since the beginning of
the eighteenth century.

While a similar type can be found in the Ottoman
capital as early as the middle of the fifteenth century,
in the mosque complex of Mehmed II's grand vizier
Mahmud Pasha, there is no evidence that it provided
a model for the later structures.4 3 Nor do we know
whether eighteenth-century maydan fountains were
inspired by the trbe-like sebils of the late sixteenth
century, such as the small, free-standing hexagonal sebzl
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Fig. 17. Maydan fountain of Saliha Valide Sultan at Azapkapl (1732).

built by the chief architect Sinan in 1587 at the
Siileymaniye mosque, or that built by his successor
Davud for the grand vizier Sinan Pasha in 1593, at
Beyazid; or even the polygonal, roofed and half-de-
tached structure that was also built by Davud for
Gazanfer Aga in 1599, in Eyfip.4 4 What is certain, how-
ever, is that the popularity of such large, independent
structures started picking up in Edirne in the second
half of the seventeenth century, when the court of
Mehmed IV (r. 1648-87) resided there. Three such
fountains are known to have been built in the late
1660's and 1670's: the first, by Merzifonlu Karamustafa
Pasha, while he was still grand admiral, and the oth-
ers by an aga and a bureaucrat. 45 The earliest surviv-
ing maydan fountain in Istanbul since that of
Mehmed's grand vizier dates to the same period; it

was built by Silahdar Mustafa Aga in Salacak (Uskfidar)
in 1682 (fig. 19).

Maydan fountains engaged renewed popularity from
1703 onward, but appear to have been confined sub-
sequently to the Ottoman capital. 46 Between 1703 and
1711, eight fountains were built, in Uskfidar, Yayla,
Eyip and Tersane, on the Golden Horn, four of them
by Corlulu Ali Pasha, Ahmed III's fifth grand vizier
and the others, by members of the military and the
central bureaucracy. In the ten-year period between
1717 and 1728 nineteen maydan fountains were con-
structed, in the town of Uskiidar, the areas of Eyviip
and Kaslmpasa on the Haliq, and Qubuklu, Ortak6y,
and Sanyer along the Bosphorus; they were commis-
sioned by members of the imperial household, the
navy, the military, and high- and middle-ranking offi-
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Fig. 18. Fountain of Mahmud I at Tophane (1732). Drawing by Antoine-Ignace Melling. (Reproduced from Melling, Voyage
pittoresque de Constantinople et des rives du Bosphore [Istanbul, 1969], pl. 22)

cials of the central administration.4 7

In its towering proportions and magnificent or-
namentation, the fountain of Ahmed III at Bab-i Hfima-
yun was merely an imperial adaptation and reinter-
pretation of an already widespread model. Together
with the fountain of the queen mother Emetfillah
Valide Gillnu§ at Uskfidar (fig. 20), built a few months
earlier, it set the tone for an ever grander and more
lavish style, which reached unprecedented heights in
the next fifteen years. Between 1729 and 1746, a to-
tal of thirty-two maydan fountains were erected inside
the city walls and along the shores of the Bosphorus,
nearly half of them by members of the military and
by palace eunuchs bearing the title of aka. The others
were sponsored by various state officials, bureaucrats,
members of the imperial household, ajanissary (usta)
and a woman of upper-middle-class background
(hadtin). They included four of the most spectacular:
those of Mahmud I at Tophane, his grand vizier

Hekimoglu Ali Pasha, in nearby Kabata§ on the
Bosphorus, his mother Saliha Valide Sultan, at
Azapkapi, and his chief treasurer Ishak Aga, in Beykoz,
on the Asian shore of the Bosphorus (figs. 17, 18, and
21).

The patronage of large, free-standing fountains
continued without interruption. At least thirty-one were
commissioned between 1751 and 1809, the last year
of the reign of Selim III. However, those of royal pa-
tronage were of far more modest proportions. In con-
trast to the fountains of Ahmed III at Topkapi and
Mahmud I at Tophane, the maydan fountain of Abdiil-
hamid I, built in 1779 at Emirgan, an elegant hexagonal
building with a distinct Neoclassical flair, showed little
of the scale-consciousness or flamboyance of those from
the first half of the century. While some of the later
fountains like those of Mehmed Said Efendi at Kanllca
(1780), or Esma Sultan at Kadirga (1781), remained
more or less in line with the scale and ostentation of
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Fig. 19. Maydan fountain of Silahdar Mustafa Aga in Uskiidar (1682).
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Fig. 20. Fountain of Emetfillah Valide Gfilnus in skiidar (1728-29). View by Preault. (From Pertusier,
Atlas des promenades pittoresques. .. [Paris, 1817])
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THE OBSESSION WITH FOUNTAINS IN EIGHTEENTH-CENTURY ISTANBUL

earlier prototypes, it was in the scaled-down style of
such fountains as that at Emirgan (fig. 10) and of
Mihrisah Valide Sultan, a dainty and ornate fountain
built in 1809 at Kficiksu, that the maydan fountain
carried its legacy into the following century.

PUBLIC SPACES AND URBAN MONUMENTS

Let's laugh, let's play, let's enjoy the pleasures of life!
Let's drink the water of life from the fountain of Nev-
peyda!
Nedim (ca. 1722)

Alongside their formal evolution and their gradual
transformation into objects for public consumption,
fountains also acquired a new urban dimension as
public monuments. While this was mainly a function
of their magnified scale and flamboyant style, it was
also a result of their physical and institutional detach-
ment from the religious institutions to which they had
traditionally been connected. They were no longer
tucked away in the wall enclosure of a mosque or a
madrasa in the dense fabric of the inner city, but were
prominently located in open meadows, gardens, mar-
ketplaces, squares, and public promenades, as a domi-
nant element in the eighteenth-century city (figs.
18-22).

As public squares, gardens and promenades rapidly
proliferated along the Bosphorus and the Golden Horn
from the beginning of the century onward, fountains
became the new foci of an increasingly vibrant recre-
ational culture of walks, picnics, and excursions among
the middle segments of urban society. Although there
is no evidence that they were conceived-as they were
in Baroque Rome-as architectural monuments in the
planning of these outdoor spaces, their size, scale, and
iconographical vocabulary, replete with trees, fruits,
and flowers, ensured their emergence as landscape el-
ements strongly associated with the rituals of public
life: "Ici on se rassemble aux fontaines," the French
Countess of Fertd-Meun observed, "comme en France
aux Tuileries et au boulevard de Gand; le samedi c'est
a Kalinder, le lundi a Kerelek Bournou. Dans ce pays on
dit: C'est le jour de Kerelek Bournou, il ne faut pas
manquer d'y aller." 48 '

A comparison between the epigraphic content of
eighteenth-century fountains and those of earlier
periods confirms this transformation. In sixteenth- and
seventeenth-century inscriptions, the fountain was a

utilitarian object representing the goodwill and mu-
nificence of its patron; it was praised as a "pious deed,"
a "benevolent act" (hayr ft hasenat), and a service to
the "thirsty public" ('atan/pl. 'tzfn):

May he be rewarded for his goodness and benevolence;
He built this flowing source for the sake of the thirsty
ones. 49

Reflecting far more concern with the building patron
than the artifact per se, the range of imagery employed
in these inscriptions consisted of such tropes as hayr
and ihsan (good deed) that acknowledged the benevo-
lent nature of the building patron (hib/sahibatii'l-
hayrat), and others like 'ayn-z ihsan (source of munifi-
cence) and feme-i 'alf (exalted fountain) that were used
as architectural metaphors for excellence and virtue
(fig. 1):

The munificent [one] (shibi'l-hayrat), the deceased former
grand-vizier
K6prilfi Mehmed Pasha.5 0

By contrast, eighteenth-century poetic inscriptions and
building chronograms recognized the fountain as a
building in its own right, as an aesthetic object and
an architectural landmark:

Magnificent fountain! The ornament of the area!
With gilding and pure gold it was restored.51

Although eulogizing the patron was still the purpose
of the inscriptions, it no longer constituted the sole
or overriding theme. And while tropes emphasizing
the founder's goodness and piety continued to be
repeated by poets throughout the century, fountains
were no longer viewed solely as metaphors for their
patron. Poets began instead to praise them as vital to
the design of public spaces and to recognize them as
focal elements in the delineation of space:

He built the pure design of this captivating fountain;
How beautiful! He made its canon be [all] grace and
munificence.
Since this site was a market and a place of assembly,
it required an ornamental fountain of the highest rank.
This flowing limpid water graced the thirsty ones;
That striving patron truly exhibited glorious success.52

Like Sami Bey in his chronogram for the fountain of
Ahmed III, poets often eulogized patrons by paying
tribute to the visual and recreational pleasures their
fountains offered rather than to the charitable service
they provided:
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Fig. 21. Maydan fountain of Ishak Aga at Beykoz (1746).

May you live long, may your heart be filled with pleasure!
May the ruler of the world always be saved from evil!
The fruits of his goodness have often enriched the
people.
Now this sacred place has become a wondrous place of
pleasure.53

Europeans, too, remarked on the central place the
fountain occupied in public spaces and the forms of
interaction they generated. Describing a picnic scene
in the public garden of Kaglthane, the English trav-
eler Walsh observed: "The women assemble on one
side round the fountain, and the men on the other,
under the trees. Between, are the persons who vend
refreshments to both indiscriminately." 54 Visual images
echoed these descriptions, for they showed the foun-
tain as a landmark in public squares, gardens, and
promenades, filled with people on picnics, excursions,
social gatherings, and at the weekly market (figs. 18
and 20). As the flourishing garden culture of Istanbul
became a dominant theme in visual and literary rep-
resentations of the city, fountains were increasingly

associated, in contemporary consciousness, with its
vigor and energy.

Maydan fountains, in particular, became emblem-
atic of outdoor life, and played a considerable role in
revitalizing already existing public spaces. The Arme-
nian city chronicler ncicyan's description of the town
of Beykoz, on the Anatolian shore of the Bosphorus,
provides an account of the complicated process in-
volved in building the fountain of Ishak Aa (fig. 21).
He remarks that when it was finished, in 1746, the place
quickly turned into a summer-time recreational spot
(yazlzk bir elence yeri) where people gathered to sit
around the fountain or under its eaves (suyun e-trafindaki
ftstf. kapah yerlerde oturup), enjoying the sound of its
gushing water.55 5emdanizade confirms that "with [the
building of] the cheerful fountain [of Ishak Aga], the
[shore of Beykoz] was brought to life" (miiferri bina
ile mahall-i merkutmu i hyd eyledi).56

The role of maydan fountains in urban life is best
illustrated by comparing Ottoman chroniclers' descrip-
tions of the town of Tophane in the period preced-
ing and following the construction of Mahmud I's
monumental fountain (fig. 18). Evliya elebi's detailed
account written in the second half of the seventeenth
century makes no mention of a public square. He duly
notes the two fountains of Siyavu§ Pasha (1632) and
Silahdar Mustafa Pasha (1636), and then deplores the
small number of fountains for "a town this size." 57 In
contrast, descriptions from the eighteenth century
center on the "square of Tophane" (Tophane meydanz),
which they describe as an area shaded by plane trees,
facing a large marble fountain, bordered by coffee-
houses, and used as a marketplace on certain days of
the week, and as a place for recreation and entertain-
ment for crowds of grandees and commoners.5 8 Con-
temporary poets praised the fountain of Mahmud I,
suggesting that it was not until its construction that
the public square of Tophane came into its own:

Tophane achieved with this fountain the splendor of
display,
The singers of welcoming greetings were its dwellers.59

Like Nahifi's enthusiastic celebration when the square
was finally unveiled to the public, and his allusion to
the welcoming melody of its gushing water, the nu-
merous chronograms composed in the few months
following the construction of Mahmud I's fountain
extolled the virtues of the public square as a social
arena and a place to enjoy oneself.

These fountains, like the parks, gardens, and squares
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Fig. 22. Garden and fountain of Emirgan. Early nineteenth-century view by W. H. Bartlett, after an engraving byJ. Cousen.
(From Julia Pardoe, The Beauties of the Bosphorus [London, 1836-37], pl. 60)

in which they were built, reflected the changing so-
cial and recreational practices among Istanbul's up-
per-middle and middle classes. These changes were
brought about by gradual transformations in the Ot-
toman social structure, including increasing material
wealth, rising aspirations, and greater social mobility.
Like the gardens and promenades themselves, which
in the course of the century became both centers of
recreation and sociability and a prime target for state
sumptuary laws, the fountains in them reflected the
city's new social realities.6 Their development into
often monumental and lavishly ornate elements for a
flourishing public arena encapsulated the continuous
interplay between new and emerging practices and as-
pirations of urban society, on one hand, and on the
other, the increasing need for the state to assert itself
back in the capital and to restore the image of impe-
rial sovereignty which had-fallen to an all-time low in

the last decades of the seventeenth century. 61

The imperialization of the imposing meydan esmesi
and the sensational fountains of Ahmed III, Mahmud I,
Hekimoglu 'Ali Pasha, Saliha Sultan, and Emetfillah
Gfilnus provided the urban fabric with reminders of
the court's renewed presence in the capital, using an
architectural language that could unequivocally be un-
derstood as representing the empire's unwaning glory.
By its sheer monumentality and in its bid for spectacu-
lar effects this vocabulary moreover ensured that the
message was not entirely lost in the socially competi-
tive environment of the eighteenth-century capital,
where an increasingly display-conscious segment of
society adopted a lavish vocabulary for public spaces,
blurring the boundaries of rank and status in the
process.

Nor could the court elite claim distinction in the
production of trends and tastes. Indeed, two of the
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dominant features of the eighteenth-century fountain
idiom originated in structures sponsored by lesser
patrons. The fruitbasket and vase of flowers motifs,
which became a staple in the outdoor iconographic
programs in the first three-quarters of the century, had
first surfaced in 1708 in the fountain of an aga.62 While
the patronage of the most monumental and lavish of
maydan fountains remained to a large extent confined
to the ruling class, it was among the projects of the
upwardly mobile urban elites of the agas and efendis
of Edirne and Istanbul that its formal vocabulary had
matured. Whether we can establish a correlation be-
tween changing patronage demographics, on one
hand, and the development of new aesthetics, on the
other, is a question whose answer certainly requires
further research. There are indications, however, that
while the idea that taste-making was a prerogative of
the court may fit the classical period and the forma-
tion of the Ottoman imperial style, it does not neces-
sarily explain changes that occurred in later centuries.
The diffusion of patronage outside the court from the
middle of the seventeenth century onward produced
new expressions and genres in various spheres of cul-
ture, but most notably in painting and poetry. 63 The
formal and decorative development of fountains in the
eighteenth century points to the circulation of archi-
tectural currents and tastes across court and city, rul-
ing elite and urban society, and suggests that the notion
of taste-maker had expanded from the Ottoman elite
across the increasingly porous socio-cultural bound-
aries of the capital city.

American University of Beirut
Beirut, Lebanon

NOTES

Author's note: The title, "Splash and Spectacle," is borrowed from
an exhibition on fountains held at the Cooper Hewitt National
Design Museum, in New York, in the summer of 1998. I would
like to thank the National Endowment for the Humanities Foun-
dation and the American Research Institute in Turkey for a grant
that allowed me to conduct further research on ideas put forth
in my dissertation.
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(sabil) du Caire a l'epoque ottomane: 1517-1798," Annales
islamologiques 15 (1979): 235-91; and Archie Walls, "Otto-
man Restorations to the Sabil and to the Madrasa of Qaytbay
in Jerusalem," Muqarnas 10 (1993): 85-97.

4. In the earliest of these studies, by Tanllk, 62 fountains are
recorded for the sixteenth century; 93 for the seventeenth
century; and 319 for the eighteenth century, with the sharpest
increase for the suburban areas of the Bosphorus and the
Golden Horn (Ibrahim Hilmi Tanlslk, Istanbul esmeleri, 2
vols. [Istanbul, 1943-45]). Egemen's recent survey of extant
fountains shows 77 fountains for the sixteenth century; 130
for the seventeenth century; and 365 for the eighteenth cen-
tury (Affan Egemen, Istanbul'un Cesme ve Sebilleri [Resimleri
ve Kitabeleri ile 1165 esme ve Sebill [Istanbul, 1993]). For the
reign of Ahmed III alone (r. 1703-30), Aynur and Karateke
documented a total of 216 fountains: 58 on the Asian side
of the Bosphorus including Uskidar, 25 on the European
shore down to Hask6y on the Golden Horn, and 50 in the
walled city and in the areas bordering the fortification walls
(Hatice Aynur and H. Karateke, III. Ahmed Devri Istanbul
Cesmeleri (1703-1730) [Istanbul, 1995]).

5. On the development of the Bosphorus waterfront, see Tilay
Artan, "Architecture As a Theatre of Life: Profile of the Eigh-
teenth-Century Bosphorus," Ph. D. diss., M.I.T., 1988, chaps.
1 and 2; and Shirine Hamadeh, "The City's Pleasures: Ar-
chitectural Sensibility in Eighteenth-Century Istanbul,"
Ph.D. diss., M.I.T., 1999, chap. 1.

6. On the construction of dams and aqueducts and the city's
waterworks, see Evliya Celebi, The Seyahatname of Evliya Celebi.
Book One: Istanbul (Fascimile of Topkapz Sarayz Bagdad 304),
ed. inasi Tekin and G6nfil Tekin, Turkish Sources 9 (Cam-
bridge, Mass., 1993), fols. lIb, 45b, 46a; D'Ohsson, Tableau
gineral de l'empire othoman, 1: 234-40; Semavi Eyice, "Istanbul
(Tarihi Eserler)," Islam Ansiklopedisi 5, 2: 1214/85-97; Aynur
and Karateke, III. Ahmed Devri Istanbul (7esmeleri, pp. 51-56;
Kazlm GeCen, Istanbul'da Osmanlz Devrinde Su Tesisleri (Istan-
bul, 1984); idem, Sinan 's Water Supply Sytem in Istanbul (Istan-
bul, 1988); idem, Istanbul'un Vakzf Sulanndan: Uskiidar Sular
(Istanbul, 1991); and idem, Halkalz Sulan (Istanbul, 1991).

7. These were commissioned by Defterdar zzet Ali Pasha,
Nitanci Ahmed Pasha, Anadolu Kadlaskeri Mehmed Efendi,
Silahdar Yakub Aga, Hekimoglu Ali Pasha, Saliha Sultan, Hac
Ahmed Aga (in Beyoglu and Tophane), Hacl Mehmed Aga,
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Kaptan Maryol Hacl Hfiseyin Pasha, Kethida Mehmed
Efendi, Kiblelizade Mehmed Bey, Hatipzade Yahya Pasha,
Yegen Mehmed Pasha, Mihrilah Kadln, Vuslat Kadin,
Verdinaz Kadin, Kethiida Yahya Aga, Ziver Efendi, Cebecibail
Abdullah Aga, Abide Hanim, Kaymakam Hafiz Ahmed Pa-
sha, Ahmed Pasha Tevkii, Sfirmeli Ali Pasha, Hacl Besir Aga,
Omer Aga, Defteremini Ismail Aga, another Defteremini,
Kethfida Ali Aga, Ismail Aga, Mfiderris Sadullah Efendi,
Tersane Emini Ahmed Aga, Topcuoglu Ismail Aga, Kemankes
Mustafa Pasha, Defterzade Mehmed Efendi, and Mahmud I,
in Tophane, Cihangir, and Taksim. The reservoir (taksim,
lit. division, distribution) gave its name to the area of Taksim
in Beyoglu. On the Bahgek6y network, see P. G. V. Incicyan,
18. Aszrda Istanbul, ed. and trans. from Armenian by Hrand
D. Andreasyan (Istanbul, 1976), pp. 97, 122; D'Ohsson, Tab-
leau general de lempire othoman. 1: 234-40; Eremya Celebi
K6mfirciyan, Istanbul Tarihi: XVII. Aszrda Istanbul, trans. from
Armenian by H. D. Andreasyan, ed. K. Pamukciyan (Istanbul,
1988), pp. 175, 270; Aynur and Karateke, III. Ahmed Devri
Istanbul emeleri, pp. 51-56; Cecen, stanbul'un Vakzf
Sulanndan: Taksim ve Hamidiye Sularz (Istanbul, 1992); Eyice,
"Istanbul (Tarihi Eserler)," pp. 1214/85-97; Engin Ozdeniz,
Istanbul'daki Kaptan-i Deryd esmeleri ve Sebilleri (Istanbul,
1995), p. 109; also see corresponding entries in Tanllk,
Istanbul Cesmeleri; Egemen, Istanbul'un Cesme ve Sebilleri.

8. The popularity of fountains in this period is commonly in-
terpreted as a product of the growing infrastructure; see,
for example, Qecen, Istanbul'da Osmanlz Devrinde Su Tesisleri;
Eyice, "Istanbul (Tarihi Eserler)," pp. 1214/87-90; UlkCi
Bates, "Eighteenth-Century Fountains of Istanbul," in 9th
International C6ngress of Turkish Art (23-27 September 1991),
1: 294-5. The literature on baths in Istanbul in the eigh-
teenth century is virtually non-existant. For a partial listing
of extant baths in the late eighteenth century, see Hafiz
Hfiseyin AyvansarAty, Hadikati 'l-cevwmi, 2 vols. (1281/1864);
also see Neset Khseoglu, istanbul Hamamlan (Istanbul, 1952);
Eyice, "Hamamlar," Islam Ansiklopedisi 5, 1: 537-42; idem,
"istanbul (Tarihi Eserler)," pp. 1214/99-103.

9. The eighteenth century is in a relatively dark period for popu-
lation studies, falling as it does between the tahrr (cadastral
survey) documents of the sixteenth century and modern sta-
tistics beginning in the nineteenth. For reference, see Halil
inalclk, "Istanbul," Encyclopaedia of Islam, 2nd ed., 4: 243-
44; Robert Mantran, Istanbul dans la seconde moitie de XVIIe
sicle (Paris, 1962), pp. 44-66; Daniel Panzac, "La popula-
tion de l'empire ottoman et de ses marges du XVe au XIXe
sibcle: bibliographie et bilan provisoire," Revue de l'occident
musulman et de la Mediterrane 31 (1981): 119-37; Mfinir
Aktepe, "XVIII. asrn ilk yarnslnda istanbul'un nitfus mesele-
sine dair bazl vesikalar," Tarih Dergisi 9 (1958): 1-30; Suraiya
Faroqhi, "Migration Into Eighteenth-Century 'Greater
Istanbul' as Reflected in the Kadl Registers of Eyfip," Tur-
cica 30 (1998): 163-83; Roads Murphey, "Communal Living
in Ottoman Istanbul:'Searching for the Foundations of an
Urban Tradition," Journal of Urban History 16, 2 (February
1990): 115-7; Ariel Salzmann, "Measures of Empire: Tax
Farmers and the Ottoman Ancien Regime, 1695-1807,"
Ph.D. diss., Columbia University, 1995, pp. 69-70.

10. A list of these fountains is given in Aynur and Karateke, III.
Ahmed Devri Istanbul Cemeleri, pp. 265, 274, 267, 275.

11. Preliminary conclusions from an examination of endowment
deeds in this period point in the same direction.

12. Though the title of aga was typically held by high ranking
military it was also occasionally used in reference to the
janissaries (M. Z. Pakalhn, Osmanl Tarih Deyimleri ve Terimleri
Sizlfig, 3 vols. [Istanbul, 1946]), 1: 21.

13. See Norman Itzkowitz, "Eighteenth-Century Ottoman Reali-
ties," Studia Islamica 16 (1962): 73-94; also see correspond-
ing entries for these three titles in Pakalin, Osmanlz Tarih
Deyimleri ve Terimleri Szligi, 1: 342-45, 505-6; 2: 755-57.

14. For the rising power of bureaucrats especially, see Norman
Itzkowitz, "Men and Ideas in the Eighteenth-Century Otto-
man Empire," in Studies in Eighteenth-Century Islamic History,
ed. T. Naff and R. Owen (Chicago, 1977), pp. 15-26; idem,
"Eighteenth-Century Ottoman Realities," pp. 73-94; idem,
"Mehmed Raghib Pasha: The Making of an Ottoman Grand
Vezir," Ph.D. diss., Princeton University, 1959. On their
endowment of libraries, see Ismail Erfinsal, Tirk Kftiphaneleri
Tarihi: Kurulustan Tanzimat a Kadar Osmanlz Vakzf Kiitfpha-
neleri (Ankara, 1988): Bahaeddin Yediylldiz, Institution du vaqf
au XVIIIe siecle en Turquie, Etude socio-historique (Ankara, 1990),
pp. 185-6.

15. This is based on a cursory survey of fountain endowers across
the centuries. The first thirty years of the eighteenth cen-
tury reveal a nearly threefold increase in the proportion of
women to men (Aynur and Karateke, III. Ahmed Devri Istanbul
Cesmeleri, pp. 70-71). For the representation of various groups
in the patronage of fountains from the sixteenth to the eigh-
teenth centuries, see Appendix 1 in Hamadeh, "The City's
Pleasures."

16. Belir Aga occupied the post of darfi's-sa'adet agasz from 1717
to 1746. On his influence, financial resources, and patron-
age, see Ayvansarayi, Hadzkatf 'l-Cevimi, 1: 39-40, 48-50, 159,
251-2, 286; 2: 8, 90-2; Sem'danizade, Fzndzklzlz Sfileyman Efendi
Tarihi: MFir'i't-Tevdrih, ed. M. Aktepe, 2 vols. (Istanbul, 1976
and 1980), 1: 10, 16, 17, 23, 24, 29, 31, 38, 123, 124, 130,
133, 135, 139, 152; 'zzi, Tarih-i 'lzz (Istanbul, h. 1199/1784),
fol. 59; Mustaf-a Nari Pasha, Netayic l-Vukuat, ed. N. Qagatay,
4 vols. (Ankara, 1992), 3: 54; Flachat, Observations sur le com-
merce et sur les arts, 1: 402, 503-6; 2: 23-27; Jane Hathaway,
The Politics of Households in Ottoman Egypt: The Rise of the
Qazdahlzs (Cambridge, 1997), pp. 91, 144, 146-7, 160-63;
Necdet Sakaoglu, "Beir Aga (Hacl)," Dfinden Bugiine Istanbul
Ansiklopedisi 2: 174-75. His architectural patronage and his
central role in palace culture will be the subject of a sepa-
rate study.

17. The figures offered by Yediyildiz are 37.45 percent for the
first group, followed by 21.86 percent, 14.28 percent, and
1.82 percent (Yediylldiz, Institution du vaqf au XVIIIe sikcle
en Turquie, p. 133).

18. The role of middle-class women as patrons has been noted
in Fariba Zarine-Bahf, "Women and the Public Eye in 18th-
Century Istanbul," in Women in the Medieval Islamic World:
Power, Patronage, and Piety, ed. Gavin Hambley (New York,
1998), p. 309; on women of the imperial household and the
patronage of palaces, see Tfilay Artan, "From Charismatic
Leadership to Collective Rule: Gender Problems of Legal-
ism and Political Legitimation in the Ottoman Empire," in
Histoire dconomique et sociale de l'empire ottoman et de la Turquie
(1326-1960), ed. D. Panzac (Paris, 1995), pp. 169-80; idem,
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"From Charismatic Leadership to Collective Rule: Introduc-
ing Material on the Wealth and Power of Ottoman Princesses
in the Eighteenth Century," in Diinfi ve Bugiiniyle Toplum
ve Ekonomi 4 (1993), pp. 53-94; also see Ulkfi Bates, "The
Architectural Patronage of Ottoman Women," Asian Art 6,
2 (1993): 50-65. On the role of the ulama, see Madeline
Zilfi, The Politics of Piety: The Ottoman Ulema in the Postclassical
Age (1600-1800) (Minneapolis, 1988), p. 67; idem, "Elite
Circulation in the Ottoman Empire: Great Mollas of the
Eighteenth Century," Journal of the Economic and Social His-
tory of the Orient 26 (1983): 350-1. And on janissaries, see
Cemal Kafadar, "Yeniceriler," Dinden Bugiine Istanbul Ansi-
klopedisi 7: 472-6; idem, "Yenicer-Esnaf Relations: Solidar-
ity and Conflict," Master's thesis, McGill University, 1981;
idem, "Janissaries and Other Riffraff," unpublished paper,
1991; Halil Inalclk, "Istanbul," Encyclopaedia of Islam, 2nd ed.,
4: 231, 242. For general reference on pious endowments in
the eighteenth century, see Yediylldlz, Institution du vaqfau
XVIIIe siecle en Turquie.

19. Zilfi, The Politics of Piety, p. 67; idem, "Elite Circulation in
the Ottoman Empire," pp. 350-1; Rifa'at Abou el-Haj, The
Formation of the Modern State: The Ottoman Empire, Sixteenth to
Eighteenth Century (Albany, N.Y., 1991), pp. 46, 57-8; idem,
"The Ottoman Vezir & Pasha Households, 168 3-17 03,"Jour-
nal of the American Oriental Society 94 (1974): 446; nalclk,
"Istanbul," pp. 231, 242.

20. J.-P. Martinon, "Luxe," Encyclopedia Universalis, 14: 128-30.
21. Similar questions pertaining more broadly to the kinds of

cultural practices that defined the nature of the Chinese elite
have been raised in the context of Ming China, Craig Clunas,
Pictures and Visuality in Early Modern China (Princeton, 1997),
pp. 24-5.

22. Zil vlh sardy-z dil-gus him tarh-z matbu'
Seraph b-nazzr-i dil-ke-i rh-i afina
Zihf nev-$iyan-z $h-bz-z 'izz devlet kim
Feraz-z bamznzn hem-sayesi bl-z hm oldu
Zihz bald riviak-z tk-z pr-zfb ii tekellif kim
Der-i 'ltsi ikbdl u srura milteca oldu
Miinakkas kasrlar k$nelerle zeyn olup gya
Anin her gsesi bir giilen-i hfsn beha oldu
0 rtbe kasrnnzi irkz var kim zann eder adem
Ki her bir camz bir dyine-yi 'lem-nfima oldu
Hardb olmu$ iken ~sar-z himmetle olup abad
Bind-z dil-kei bu sahile znet-feza oldu

Nedim, "Tarih beriA-y saray-i dil-gu§5" (1141/1728), Nedzm'in
DTvan, ed. Halil Nihad (Istanbul, 1338-40/1919-21), pp.
99; NedimDivanz, ed. A. G6lpinarlh (Istanbul, 1972), pp. 199-
200.

23. A breakdown' of eighteenth-century endowed property by
building types shows that 26 percent of all buildings endowed
were fountains. Next were Friday mosques (17.5%), boys'
schools (mektep) (14.3%), and madrasas (10.5%), with neigh-
borhood mosques (mescid) ranking last at 2% (Yediylldlz,
L'institution du vaqf au XVII e siecle en Turquie, p. 82).

24. On this fountain, see Lucienne Thys-$enocak, "Unfinished
Business: The Mosque Complex of Yeni Valide Cami in
Istanbul," Ph.D. diss., University of Pennsylvania, 1994, pp.
105-73.

25. It is known as the Bereketzade fountain after an earlier foun-

tain built on the same spot by Bereketzade Haci Ali Efendi,
chief mezzin of Mehmed II (Tanislk, Istanbul Cesmeleri, 2:
77-79).

26. Julia Pardoe, The Beauties of the Bosphorus (London, 1838),
p. 37.

27. Csfi-i envar-z amirinden alhr subh u masa
Naks.nzn sinbuli hem-reng-i libas-z rengfn

Nabi, "Tarih" (1122/1710) (on the fountain of orlulu 'Ali
Pasha), DTvan-z Ndbt (Istanbul, 1292/1875), pp. 98-100.

28. "Les ormenens dont elle est surchargee, sculptes en relief,
peints et dores, sont tellement mutiplis, qu'il est difficile
de s'en former une idee nette par la description: c'est un
mlange de niches, de compartimens en formes de pilastres,
couronnes par plusieurs rangs de frises, dont ]'une represente
une colonnade soutenant des arcades, qui contiennent des
vases d'or remplis de fleurs et de fruits, sculptes en relief,
et peints de couleurs naturelles.... [N]eamoins on doit
s'etonner qu'etant expos6e l'air salin de la mer, aux vents
humides et la rfverberation du soleil, les couleurs dont
elle est revetue, aient conserve un aussi vif clat. Je ne suis
pas sr qu'elles aient t6 pr6par6es l'huile; mais ce qui
m'a t6 affirme par une personne digne de foi, c'est qu'on
passe sur les dorures une couche d'huile d'aspic, qui les met
a l'abri de l'humidite, sans leur faire perdre leur brillant.
... [A]u total, ce monument est plus remarquable par sa
richesse que par sa beaute: il . . . effraie plus les regards
qu'il ne les satisfait, malgr6 la profusion d'or, de lapis et de
carmin dont il est revetu." A. L. Castellan, Lettres sur la Moree,
l'Hellespont et Constantinople, 3 vols. (Paris, 1820), 2: 236-8;
idem, Lettres sur la Grkce, l'Hellespont et Constantinople, 2 vols.
(Paris, 1811), 2: 177-9. I thank Gfilru Necipoglu for bring-
ing these references to my attention.

29. Lezzet-i sfr-ney-i bz dimhg-z tesnede
Bir zamdn bkz kahr gzsta-z seker mi bu
Nfi eden bzndan istismm-z by-i feyi eder
C-be-ca giil-naks- rengzn tde-i 'anber mi bu

Nevres, "Ber-yi tarih-i esme-i SultAn Mahmid Han yirmi
d6rt receb..." (n. d.), Dzvdn-z Nevres, ms. stanbul Universitesi
Kfitiphanesi [IUK], Ty 3414, fol. 36a.

30. For example, see Bates, "Eighteenth-Century Fountains of
Istanbul," pp. 293-97. This influence is regarded as a prod-
uct of the Ottomans' changing receptiveness towards West-
ern culture following their acknowledgment of defeat by
Europe in the late seventeenth century.

31. Many examples of Ottoman paintings of flora and fauna are
found in Yildlz Demiriz, Osmanlh Kitap Sanatznda Naturalist
Uslupta t'iekler (Istanbul, 1986). For examples by Mughal
painters, see Pratapaditya Pal, Court Paintings of India, 16 t -

19"' Centuries (New York, 1983), p. 196; and Toby Falk and
Simon Digby, Paintings from Mughal India, exhibition cata-
logue (London, n.d.). p. 77, pl. 36.

32. Galland recorded the inscriptions of the Sultaniye pavilion
in hisjournal, Antoine Galland,Journal d'Antoine Galland pen-
dant son sour Constantinople (1672-1673), ed. C. Schefer,
2 vols. (Paris, 1881), 2: 141. Poetic inscriptions at the Topkapi
Palace are mentioned in Glru Necipoglu, Architecture, Cer-
emonial, and Power: The Topkapz Palace in the Fifteenth and Six-
teenth Centuries (Cambridge, Mass. and London, 1991), pp.
182-3, 227.
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33. Very little has been written on this genre of poetry. For gen-
eral reference, see Ismail Yakit, Ebced Hesabi ve Tarih Disiirme
(Istanbul, 1992); and A. Z. V. Togan, Tarihte Usul (Istanbul,
1950).

34. Sem'danizade, Mr'i't-Tevdrih, 1:162; 'Izzi, Tdrih-i 'Izzi, fol.
273; Gibb, A History of Ottoman Poetry, 4: 90.

35. As the word a can mean "invoke, begin with," or "open,"
the corrected chronogram,

Af besmeleyle i suyu Han-i Ahmed'e eyle du'a

has also been translated as, "Invoking the name of God, turn
on [the tap], drink the water, and pray for sultan Ahmed."
The full poem, "Tdrih-i cesme fi sebil der pigadh-i Bab-i
Hiimayuin" (chronogram on the fountain and sebil in the
front of the Imperial Gate [of the Topkapi Palace]), is in-
cluded in Vehbi's anthology, Dvan-z Seyyid Vehbi, ms. Topkapi
Sarayi Mfizesi Kfitfiphanesi, E. H. 1640, fol. 28a. This inci-
dent was noted by Telhisi Mustafa Efendi in his personal
diary, and later reported by the English traveler Dallaway
and the French architect Marie de Launay; see Telhisi Musta-
fa Efendi Sadreddin-zade, "Bir Osmanh Efendisi'nin Gfin-
lfigfi: Sadreddinzade Telhisi Mustafa Efendi ve Ceridesi,"
excerpts edited by I. Erfinsal, Kaynaklar 2 (Winter 1984): 242;
James Dallaway, Constantinople Ancient and Modern (London,
1797), pp. 20-1; Marie de Launay, L'Architecture Ottomane/
Usal-i Mi'mdri-yi 'Osmani (Istanbul, 1873), pp. 60-1.

36. This would be much in the way of the poetic puns that were
standard for the purpose of parodying "high" poetry in
karagz (shadow theater) street performances from the six-
teenth century onward, which were appreciated by the lay
public; see Helmut Ritter, Karagos: Tirkische Schattenspiele,
2 vols. (Hanover, 1941); and Metin And, A History of Theatre
and Popular Entertainment in Turkey (Ankara, 1963-4), pp.
34-40.

37. Bu mevki'i dbdd edftp bu tarht nev-icad edlp
Rfuh-i Hiiseyn 'i sad ediup etti sebl-b-i safa
Yaptzt sardy meydanina kldzi sala 'atsanzna
Cennette kevser yanzna guya ki kasr ettiii bind

Vehbi, "Tarih-i esme i sebil der piigah-i Bab-1 Himayfn"
(1142/1729), Dfvan-z Seyyid Vehbi, fols. 28-29.

38. Here she refers to the Bagdad and Revan pavilions, built
by Murad IV between 1635 and 1638 at the Topkapi Pal-
ace, in commemoration of his victories over the two cities
(Necipoglu, Architecture, Ceremonial, and Power, p. 192).

39. Pertusier, Promenades pittoresques, 1: 241.
40. T. Allom and R. Walsh, Constantinople and the Scenery of the

Seven Churches of Asia Minor, 2 vols. (Paris, 1838), 1: 7.
41. Dort be ay nce saadetliu Padiah hazretlerinin Bdb-i Himadyun

6nfinde yaptsrmaya baladzklan sekiz kiseli essiz esme bitmek iizere
oldugundan bugiin vanp temasa eyledik. Gerfekten nadide ve esi
giirilmemis bir eserdir ki her goren hayran kalzhr [15 Muharrem
1142/10 August 1729.], Sadreddin-zade, "Bir Osmanli Efen-
disi'nin Gfinlgfi," p. 242.

42. Eyleyip himmet o sahenseh-i miilk-i isldm
Kzldz bu esme-i ztbendeyi 'ayn-i mev'id
Yalznz canib-i Topdhne degil car cihet
Oldu srdb-z zill-i kerem-i na-mahdSd...
Cimleden oldu bu ser-Cesme makdmznda bedid
Tarz-z vdl-yz miilfikanesi p-raye-nimid

Nev-bahdr-z tarab-efza gibi naks-z ezhar
Safha- sfz ruhamznda be-diddr-i suh2id*

*the word sihud (witnesses) is usually used as a substitute
for siihfd-z 'dalem, or witnesses of the world; Nahifi, "Tarih-i
cesme-i Topbane" (1145/1732-33), cited in Ayvansarayi,
Mecmud-i Tevdrih, ed. F. Derin and V. Cabuk (Istanbul, 1985),
p. 381.

43. For the religious complex of Mahmud Pasha, see Cigdem
Kafescioglu, "The Ottoman Capital in the Making: The Re-
construction of Constantinople in the Fifteenth Century,"
Ph.D. diss., Harvard University, 1996, pp. 163-4.

44. Egemen, Istanbul'un Cesme ve Sebilleri, pp. 295, 297, 753-4;
Yllmaz Onge, "Mimar Koca Sinan'ln Sebilleri," in Ulusararasz
Mimar Sinan Sempozyumu Bildirileri (Ankara, January 24-27,
1988) (Ankara, 1996), pp. 115-16; Dogan Yava, "Sinan Papa
KiIliyesi," Dfnden Bugine stanbul Ansiklopedisi 7: 4-5.

45. The other two were built by Sinan Aga and Hacl Adil Bey
(Osman Nuri Peremeci, Edirne Tarihi [Istanbul, 1939], pp.
106-7). The architecture of Edirne in the second half of
the seventeenth century and its relative significance to later
developments in the capital city still constitute a major gap
in the study of Ottoman architectural history.

46. Although the trend may have caught up in certain provinces
for limited periods of time, I have only come across one
example of a maydan fountain on the island of Kos, of un-
known patronage.

47. For a list of maydan fountains built in the eighteenth cen-
tury and the names and titles of their patrons, see Appen-
dix 1 in Hamadeh, "The City's Pleasures." Most of these
fountains are also mentioned in three partial surveys of the
fountains of Istanbul (Aynur and Karateke, III. Ahmed Devri
Istanbul Cesmeleri (1703-1730) [Istanbul, 1995]; Tanllk,
Istanbul Cesmeleri; and Egemen, Istanbul'un Cesme ve Sebilleri).

48. Comtesse de Fert&-Meun, Lettres sur le Bosphore (Paris, 1821),
pp. 100-1.

49. Ceza-yi hayr-z ihsdn bulsun
Bu 'ayn kzldt cdrz behr-i 'atsan

Anonymous, inscribed on the Catal fountain (1550), cited
in Egemen, Istanbul'un Cesme ve Sebilleri, p. 237.

50. Sahibi'l-hayrat sadr-z esbak merhim Kbprfilf Mehmed Pasa

Inscribed on the fountain of K6prflf Mehmed Pasha in
Cemberlitas (1661).

51. G. V. Inciciyan, Bogazici Sayfiyeleri, translated from Armenian
by the Priest of the Armenian Church of Kandilli and ed-
ited by Orhan Duru (Istanbul, 2000), p. 97.

52. Bu dil-cf esme-i pakze-tarhz eyledi bfnyad
Ne ztba eyledi cd u himem kdn nunu icra
Bu mevki' arsu u mecma'-z nas olmagtn bunda
Kemal mertebe muhtac idi bir cesme-i zfbd
Bu b-z pdak icra eyleyiip 'atsana ltf etti
'Aceb tevfika muzher oldu o sahib-himem hakkd

Nedim, Nedtm 'in Dfvdnz, "Tarih-i ceqme-i Aga-i Dar us-Sa'adet
fil-Senfe [Beir Aga]" (1140/1727), p. 100; Nedim, Nedim
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53. Hak 'mriini efzun ede kalbin safd-meshiin ede
Afattan me'mFn ede sah-z cihdnz dd'ima
Asdr-z hayn dem-be-dem etmekte halkz mugtenim
Simdi bu cy-z muharrem oldu 'aceb cy-z afa

~~~I ~ ~ ~ ~ C________~~~~~~~------
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