
MUQARNAS
AN ANNUAL ON THE VISUAL CULTURE

OF THE ISLAMIC WORLD

GUEST EDITOR

DAVID J. ROXBURGH

VOLUME 17

1%

1Z
g5

£GI O C,

/ 6 8 
'65- 5

r-

LEIDEN - BRILL -2000

�I I



MUQARNAS
Sponsored by:

The Aga Khan Program for Islamic Architecture at Harvard University and
the Massachusetts Institute of Technology, Cambridge, Massachusetts

Editor:
Gilru Necipoglu

Founding Editor
Oleg Grabar

Managing Editor:
Margaret B. Sevtenko

Editorial Consultant:
Andras Riedlmayer

Editorial Board: Ali Asani, William Graham, Wolfhart Heinrichs, Cemal Kafadar, Roy Mottahedeh, Nasser Rabbat, David Roxburgh,
Wheeler Thackston, Irene Winter

Advisory Board: Catherine Asher, Marianne Barrucand, Ilkfi Bates, Irene Bierman, Zeynep Celik, Howard Crane, Giovanni Cura-
tola, Walter Denny,Jerrilynn Dodds, Massumeh Farhad, Heinz Gaube, Lisa Golombek, Robert Hillenbrand, Renata Holod, Stephen
Humphreys, Machiel Kiel, R.D. McChesney, Bernard O'Kane,J. Michael Rogers, Priscilla Soucek, Maria Subtelny, Anthony Welch

Note to Contributors: Muqarnas will consider for publication articles on all aspects of Islamic visual culture, historical and contempo-
rary. Articles submitted for publication are subject to review by the editors and/or outside readers. Manuscripts should be no more
than 40 double-spaced typed pages of text (not including endnotes) and have no more than 15-20 illustrations (both graphics and
black-and-white glossy photographs; color prints or slides are not acceptable). Exceptions can be made for articles dealing with
unpublished visual or textual primary sources, but if they are particularly long, they may be divided into two or more parts for
publication in successive volumes.

Both text and endnotes must be double-spaced; endnotes should conform to the usage of the Chicago Manual of Style. Illustra-
tions should be labeled and accompanied by a double-spaced caption list. Authors are responsible for obtaining permission to
reproduce copyrighted illustrations and for supplying the proper credit-line information.

For the transliteration of Arabic and Persian, Muqarnas uses the Encyclopaedia of Islam system, but with the omission of subscript
bars and the substitution of q for k andj for dj; for Ottoman Turkish, authors are given the choice of the EI system or modern
Turkish orthography. All transliterated words and phrases in the text and transliterated author's names and titles in the endnotes
must follow this system. Exceptions are proper nouns (names of persons, dynasties, and places) and Arabic words that have
entered the English language and have generally recognized English forms (e.g., madrasa, iwan, mihrab, Abbasid, Muhammad);
these should be anglicized and not italicized; placenames and names of historical personages with no English equivalent should
be transliterated but, aside from 'ayn and hamza, diacritical marks should be omitted (e.g., Maqrizi, Fustat, San'a). A detailed style
sheet and further information can be obtained from the editorial office. Write to the Managing Editor, Aga Khan Program, Sackler
Museum, 485 Broadway, Harvard University, Cambridge, Mass. 02138. E-mail: MSevcenk@fas.harvard.edu; fax: 617-496-8389.

ISSN 0732-2992
ISBN 90 04 11669 9

© Copyright 2000 by Koninklijke Brill NV, Leiden, The Netherlands

All rights reserved. No part of this publication may be reproduced, translated, stored in
a retrieval system, or transmitted in any form or by any means, electronic,

mechanical, photocopying, recording or otherwise, without prior written permission
of the publisher.

PRINTED IN THE NETHERLANDS

_· _11__ __.1____1_�-s�-ll^s�-� �----�--_---s�--_-- - --



CONTENTS

Acknowledgments

INTRODUCTION

DAVID J. ROXBURGH, The Study of Painting and the Arts of the Book ................... 1

MATERIALS AND METHODS

JONATHAN M. BLOOM, The Introduction of Paper to the Islamic Lands and the Development of
the Illustrated Manuscript ................... ..................................... 17

SHEILA S. BLAIR, Color and Gold: The Decorated Papers used in Manuscripts in Later
Islamic Times .................................................................. 24

THE CONCEPTION AND REALIZATION OF PAINTING

EVA R. HOFFMAN,* The Beginnings of the Illustrated Arabic Book: An Intersection between Art
and Scholarship ..................... ........................................... 37

ABOLALA SOUDAVAR, The Age of Muhammadi .................................... 53

LALE ULUC,* Selling to the Court: Late-Sixteenth-Century Manuscript Production in Shiraz 73

THEORIES AND AESTHETICS OF PAINTING

PRISCILLA P. SOUCEK, The Theory and Practice of Portraiture in the Persian Tradition 97

YVES PORTER, From the "Theory of the Two Qalams" to the "Seven Principles of Painting":
Theory, Terminology, and Practice in Persian Classical Painting ...................... 109

DAVID J. ROXBURGH, Kamal al-Din Bihzad and Authorship in Persianate Painting ...... 119

* additional paper, not part of conference

1�1 _I� _



VI CONTENTS

LATER RESPONSES TO PAINTINGS AND BOOKS

ZEREN TANINDI, Additions to Illustrated Manuscripts in Ottoman Workshops .......... 147

SERPiL BA6CI, From Translated Word to Translated Image: The Illustrated ehndme-i

Tirki Copies ..... ...... ................................................... 162

JOHN SEYLLER, A Mughal Code of Connoisseurship ................................ 177

__ ____��_I _��__C� �_�_I�1ICl�r�



ACKNOWLEDGMENTS

Like most events of its sort, the conference on which
this volume is based was made possible by the involve-
ment of good friends and colleagues who gave gen-
erously of their time and thoughts. First, I would like
to thank Professor Gflru Necipoklu who, some two
years ago, asked me if I would like to organize a con-
ference, and in so doing she made it a possibility.
I also thank the speakers for their willingness to share
their current research and the panel discussants-
Yves Porter, Marianna Shreve Simpson, Irene Win-
ter, and Gfilru Necipoglu-for their judicious com-
ments and valuable questions. Speakers, discussants,
and an engaged, lively audience worked together to
make the two-day gathering an especially fruitful
event.

A particular debt of gratitude is owed to several
colleagues for their organizational skills that ensured
the smooth running of the conference. Michael Pre-
gill, assistant to the Aga Khan Program for Islamic
Architecture at Harvard University, with efficiency,
diplomacy, and good humor managed numerous
organizational matters, large and small. Session chairs
Mary McWilliams and Rochelle Kessler of the Depart-

ment of Islamic and Later Indian Art, Sackler Mu-
seum, introduced the speakers and kept us to our
schedule, and also organized an exhibition of pain-
tings from the museum's collection. Deanna Dalrym-
ple was a source of guidance and wisdom. From the
central office of the Aga Khan Program at MIT I would
like to thank Alberto Balestrieri, Shakeel Hossein, and
Michelle Woodward for various services. Margaret
Sevtenko, Managing Editor of Muqarnas and consul-
tant for AKPIA-sponsored publications, deserves a
special round of applause. A passage in highly me-
taphorical language drawn from a Persian album
preface expresses a sentiment shared by many authors
with whom Margie has worked:

When he reached the limits of [its] completion, he
hoped that if beholders perusing it had found any de-
fect or omission in its arrangement, that the favorable
pen of the face of purity would banish them from the
page of neglect and error.

Cambridge, Mass.
January 2000

David J. Roxburgh

_-__ � �_sl II__I�____I_�_II___1__ --- 1


