
Abstract
At the end of the 20th century, and as we
approach the beginning of the third
millennium, a moment of reflection and
contemplation is really needed. In the past
decade there have been radical changes
in architectural practices in Egypt. It has
become common to observe that major
shifts are occurring in the realms of
architecture and urbanization. These shifts
are dramatically changing the public face
of Egyptian architecture. On the one hand,
there have been changes that will definitely
alter the role architects and planners can
play. These are due to the emanation of
new architectural services, complex
building types and activities, and bilateral
and multinational projects. It is evident
that the profession in Egypt is being
diffused into several new activities and
roles. There emerge specialists in
archi tectural  programming,  cost
analysis/control, office and construction
management, landscape architecture,
client relations, research, real estate
development and architectural marketing.
On the other hand, we have witnessed
more involvement of local architects and
urban planners, together with international
agencies, government, NGOs, and the
private sector in urban development,
historic preservation, and sustainable
urban conservation projects.

A wide range of innovative designs
representing disparate trends can also be
observed. Among these t rends,
movements toward green design and a
more culturally and environmentally
responsive architecture are implicitly and
slowly dawning. Despite these honest

attempts to “tame” architectural and urban
development processes and the capacity
of Egyptian architects to manage individual
buildings, the overall built environment is
increasingly mismanaged, and the process
of architectural education has been slow
to respond to these shifts.

This paper investigates the current status
of architecture and urbanism in Egypt. It
bases its argument on a survey of the
recent developments in the field, linking
these developments to socioeconomic
contexts and the architectural trends in
the nineties, and examining the role of
different actors in these processes. The
paper relies heavily on presenting
examples of projects that exemplify various
architectural and design positions. Results
of interviews with renowned Egyptian
architects, and conclusions drawn from
questioning architectural advertising in
major newspapers are discussed and
associated with the overall argument. The
paper ends with a conceptual vision for
the future of architectural profession and
the blinkered new paradigm.

Introduction

The intention of this introductory section
is to highlight the major shifts in the
contemporary scene of Egypt with special
emphasis on the economic context within
which the development process takes
place. The professional and educational
contexts of architecture and urbanism that
inform the development process are
discussed and elaborated.
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During the last three decades, the Egyptian
economy has passed through three
distinct, but related, phases. These were
the open door policy, the economic reform,
and privatization. The open door policy
took place during the period between 1974
and 1981. It placed emphasis on
encouraging the private sector, at both
regional and international levels; to develop
and employ new investment plans. Laws
pertaining to taxes and trade have been
tailored to facilitate foreign investments
and international trade. The economic
reform was the second phase that
occupied the whole decade of the Eighties.
The government policy was to develop
plans that create parallel directions toward
both economic and social development.
To accomplish this, the government has
designated 50% of its total investments
to the efforts carried out by the private
sector. The law no. 23 of the year 1989
stated that the rules and foundations of
local investment plans are to be directed
to desert development, land reclamation,
industrial development, housing and urban
development, and tourism.[the second
phase is not clear in terms of its objectives
and mechanisms of  operat ions]

The preceding two phases culminated into
the privatization era, which started in 1991.
This phase emphasizes the effective
interaction with market dynamics as stated
in the law no. 263 for the year 1991. The
law mentions that the holding companies
are to replace the public sector agencies
w i th  t he  a im  o f  t r ans fo rm ing
public/government projects into private
investments in order to minimize and limit
the role of public sector and its interference
with strategic projects upon which the
national economy relies. This trend has
markedly influenced the urbanization
process, which manifested itself in an
intensive industrial development and a
withdrawal of investment in the agricultural
sector (Hamdy, 1997). [Reasons of the
shift from one phase to the other and the
repercussions on the urbanization process
remain unclear]

In light of the privatization process, three
types of planning are emerging. The first
is trend planning, a type that measures
the market needs and tends to put
minimum constraints on the activities of
the private sector. The second type is
leverage planning that aims at ameliorating

Fig. 1: Residential Towers of Arab Contractors, Maadi,

Cairo.

Source: Arab Contractors Photo Labs
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the market performance sponsored by the
public sector in order to improve the
operating environment for development
projects. Private management planning
is the third type that relies on the private
sector in managing urban development
processes. A redistribution of roles and
powers has been conceived. The
government role is now reconsidered
where it is supposed to be minimal in
production and development and maximal
in environmental protection. In this respect,
the government role is envisaged along
three interrelated axes:  1) To provide
security, safety and public services, 2) To
direct the activities of the private sector
to public benefits and welfare, and 3) To
create employment opportunities. The
failure of the government to fulfill these
roles resulted in the monopoly of the
private sector to deliver these services,
succumbing its operation to market
speculation. The active and aggressive
participation of the private sector in
housing and service delivery led to a virtual
inf lat ion and an overrated and
overestimated real estate development.
Evidently, the private sector targets
strategic locations inside the urban
perimeter of central cities for developing
large-scale luxury commercial and office

buildings. It also directs its housing projects
of the new cities to the affluent population
and the upper middle class.

Professional and Educational Milieus
Associated with the above economic
context, a wide range of innovative designs
representing disparate trends has been
materialized. Among these trends,
movements toward green design and a
more culturally and environmentally
responsive architecture are implicitly and
slowly emerging. With these honest
attempts to “tame” architecture and urban
development, one can assert that while
local architects carry a good command
on the quality of individual buildings, the
overall built environment is increasingly
mismanaged. This is due to the dichotomy
in which planning and architectural
professions exist. The two disciplines have
historically experienced a relationship that
var ies f rom complementar i ty to
competitiveness, from positive to negative,
and from parallelism to mere juxtaposition.
The operating environments of planning
and architectural practices are currently
under major conflicting paradigms that
can be exemplified by these three aspects
1) how it looks versus how it works, 2) the

Fig.2: The National Sporting Hall. Built for African Sports

Championship, 199
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strategic plan versus the master plan, and
3) the physical city versus the economic
and demographic city (Salama, 1999).

Underlying the economic development
and the affiliated trends in planning and
architectural practices, the educational
milieu has simultaneously broadened and
increased in terms of the number of
programs, graduates, current students
enrolled in these programs, and
concomitantly, the number of teaching
staff and faculty members.

The establishment of architectural
education in Egypt goes back to the third
decade of the 19th century. However, the
official establishment of higher education
in architecture occurred in 1929. Until the
1980, there were only nine departments
of architecture that fell essentially under
the umbrella of either engineering or fine
arts. Some of these departments have
experienced periods of reestablishment
or restructuring. All in all, these were Cairo
University (1834-1929-1936), Alexandria
University (1941), Fine Arts in Cairo (1910-
1945), Fine Arts in Alexandria (1945), Ain

Shams University (1950), Assuit University
(1957), Al/Azhar University (1964), Zagazig
University in Shoubra (1975), and Helwan
University in Mataria (1980). In addition
to these nine departments, two planning
programs have been established at
Al/Azhar University (1964), and Cairo
University (1980).(Fig.1)

Accompanying the privatization process
and the government plans for educational
reform, there has been sudden emergence
of several architectural programs. During
the period from 1989 to 1995, five
departments of architecture at regional
universities in the Delta Valley and Upper
Egypt have been established. These are
Tanta University, Menofia University,
Mansoura University, Suez Canal
University, and fine arts at Menia
University. Three other departments of
architecture at private higher institutes
have been established in the same period.
Also, the Arab Academy for Science and
Technology has initiated two other
departments, one in Alexandria (1994-
1995) and a recent one in Cairo (1999).
For the first time in the Egyptian History,

Fig.3 Children Library, Giza, Egypt, 1990  By  Magd

Masarra.

Photo: Ashraf Salama
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privatization fully reached the academic
realm, where four private universities have
been established based on a Presidential
Decree in 1996. These universities are
Misr International University (MIU),
University for Modern Science and Arts
(MSA), Misr University for Science and
Technology (MUST), and October
University.

The jump from 9 programs in 1980 to 25
programs at the end of the Nineties is
problematic. The number of practicing
architects reached 30.000 with the
expectation that the number will be
doubled in the next decade. The number
of students enrolled in the 25 programs
at different grade levels is currently around
5000. While the new private universities
attempt to reconfigure the educational
process in terms of the knowledge content
and the way in which this content is
delivered, public universities are still using
their original curricula that have been
developed decades ago. In very few cases
slight changes is taking place.

Some of the problems that can be
identified from such a system lies in the

perception of architecture as art and art
alone, the lack of knowledge and the
failure to deal with the realities of
professional practice and to anticipate the
future needs of society, and the gaps
between knowledge and design and
education and practice.  In this respect,
questioning the quality of the recent
graduates and the competency of current
students as future professionals will remain
a crucial issue that imposes itself on the
map of academic and professional
research, and will continue to occupy a
major position among the recent debates.

The Eighties: A Prologue for the
Nineties
Image ability, Legibility and the Search
for a New Identity
The bui l t  envi ronment  conveys
environmental messages that reflect inner
life, activities, and social conceptions of
those who live in and use that environment
in association with the actions and values
of society (Sanoff, 1991). As a society,
we tend to reevaluate the meaning and
desirability of built environments rather
hastily. What was visually acceptable some

Fig.5: Example of Shops Architecture. A Commercial

Strip at Al-Obour Apartment Buildings in Cairo

Fig.4: An Example of SurfaceTreatment Architecture.

Al/Horrya Mall, Cairo, 1995

By Farouk Al-Gohary
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years ago becomes now unacceptable,
and conversely what was considered
eyesore and ugly a while ago has acquired
both value and meaning over time.
However, there are visual qualities that
should not be avoided and that should
occupy a major preoccupation at any given
time and place (Fig.2)

Three qualities can be identified here to
reflect on the visual aspects of the Egyptian
built environment during the last two
decades. These qualities are image ability,
legibility, and identity. Image ability is the
ability of an environment to create an
image. Thus, built environments should
have certain qualities that give a high
probability of evoking a strong image in
society. Legibility is understood as the
opposite of confusion. A legible
environment is one that is easy to read
and that allows people to know their
whereabouts (Lynch, 1960; Antoniades,
1993). Identity is the collective aspect of
the set of characteristics by which a
building or a portion of a built environment
is definitively recognizable.

The Seventies and Eighties in Egypt have
witnessed the development of new cities
and mass housing projects have been
erected around the urban belt of most

Egyptian cities. However, many of these
projects lacked the preceding three
qualities. The entrances and exits of the
major cities are quite chaotic and the public
is starving to see visually appealing
environments. During this period, very few
attempts have been made to create built
environments that would address
imageability, legibility, and identity. It is
believed that this period was a prelude to
the Nineties, where conversely several
buildings and housing developments have
been built and created, emphasizing
distinctive visual images.

The question that can be raised at this
point is: are these images appropriate in
reflecting the Egyptian historic culture,
local climatic conditions, or socio-economic
contexts?  A partial answer can be made
here. These were honest attempts toward
creating visual quality with a matching
style to public taste. However, the
remaining part of the answer remains a
challenge to both the professional and
academic community (Fig. 3).

The Nineties:Generic Features of the
Transitional Period
Within the last few years, there have been
radical changes in architectural practices
in Egypt. The major changes in the

Fig.6: First Residence at Giza, 1998/1999

By Consortium of International Consulting Firms

Management by Bechtel International Incorporated

Source: Medina Magazine, Issue no 1

Fig. 7: Conrad International Cairo Hotel, Cairo, 1998

By SOM and Ali Nour Eddin Nassar

Management by Bechtel International Incorporated

Source: Medina Magazine, Issue no 1
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profession of architecture can be identified
in terms of an expansion of the scope of
practice, an imbalance of competition
be tween  a rch i tec ts  and  o the r
professionals, an emergence of bilateral
and multinational projects, and finally an
intensive collaboration between the
g o v e r n m e n t  a n d  i n t e r n a t i o n a l
organizations. An understanding of
contemporary architecture of Egypt is
dependent on a discussion of the above
mentioned features.

Scope of Practice
The demand for new architectural services
is increasing and is coupled by a growing
number of architects, firms, recent
graduates, and architectural programs.
The growth of this demand has been
accompanied by radical shifts in the type
of these architectural services. The
profession in Egypt is spreading into
several new activities and roles. One
witnesses an emergence of specialists in
architectural programming, cost analysis
and control, construction management,
landscape architecture, client relations,
research, real estate development, and
architectural marketing. These activities
emerged with a new type of clients and
require skills beyond the capacity of the
traditional architect. In turn, such a trend
in the “industry” of architectural production
threatens the traditional conception of the
required skills for a successful practice.

However, a more accentuated shift in the
required services may be identified in two
major areas: interior design and “surface
treatment” architecture. On the one hand
emphasis of the design of interior spaces
has replaced that of the building shell. On
the other hand, the tendency towards
“surface treatment” or façade architecture
that is mostly found in commercial buildings
has emerged from the belief among clients
that buildings with distinctive visual
appearance can excite public attention.
Examples of this practice can be noticed

in several shopping malls designed and
built in strategic urban areas, especially
in Cairo and Alexandria. Facade
architecture can be seen in the ground
floor commercial strips of several old and
new housing projects, and in the
commercial strips incorporated within the
fences of sporting clubs.
(Fig.4-5)

Other Professionals are Competing
with Architects
In the Nineties, it is widely acknowledged
that there is an imbalance of competition
between architects and other specialists.
One can identify two major groups that
compete with architects; sometimes in a
negative manner and other times it results
in a positive relationship. The first group
encompasses interior designers and
landscape architects. The competition
between architects and interior designers
stems from the overlapping issues
addressed by each domain. Obviously,
this is usually associated with building
types such as office buildings and work
environments, since they are mainly based
on organizing and designing partitions and
inside walls, selection and arrangements
of furniture, and specifying equipment.
Landscape architects are also competing
heavily with architects especially in the
design of outdoor environments of many
tourist and recreational projects in Sinai
Peninsula and the Red Sea region.

The second group of competitors includes
contracting companies, construction
managers, and investment agencies. It is
important to realize the sense in which
this group challenges architects. They
usually hire well experienced architects
to handle their design work, and, in some
cases, to help them achieve their hidden
agenda.

Bilateral and Multinational Projects are
Overrunning
In the architectural and real estate

Fig. 8  Headquarters of Faisal Bank, Cairo, 2000 By

Issam Hafez

Photo: Ahmed Abdel Wahab
Fig. 9 Headquarters Mohandes Insurance Co., Cairo,

1999 By Ezzat Said

Photo: Ahmed Abdel Wahab
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development market, it is apparent that
there are several large-scale projects that
are carried out by joint ventures companies
of consultants. In this respect, collaboration
is now taking place within two manners. It
occurs between local architectural firms
and expatriate professionals who seize
work opportunities especially in the realms
of interior design and landscape
architecture. Furthermore, teams of
international firms carry out some projects
totally or partially, such as S.O.M. and
H.O.K. One of the examples that illustrate
this feature is Conrad International Cairo
Hotel, a multi use complex that consists of
apartments, hotel, offices, and retail spaces.
There are similar projects in which
international firms are involved, such as
First Residence at Giza, extension of Cairo
Meridien, Arcadia Mall, Soma Bay Resorts
South of Hurgada, and many others (Fig.6-
7).

Government Agencies and International
Organizations are collaborating in the
Development Process
In the development process that is currently
taking place there are several types of
projects that have been conducted via
collaboration between government bodies
and international organizations. Three
government agencies appear to be active
and promising. These are the Supreme
Council of Antiquities (SCA), General
Organization of Physical Planning (GOPP),
and Tourism Development Authority (TDA).
It should be noted here that while some

projects are only devoting to tracing
problems and envisioning solutions, others
take further steps and concern themselves
with the implementation of urban
development plans.

The Supreme Council of Antiquities is
currently conducting several projects in
collaboration with other government bodies
and international organizations, such as
UNESCO, UNDP, the Historic Cities
Support Program of the AKTC, and several
European missions from Germany, France,
Italy, Belgium, and other countries. These
projects range from archaeological
excavations to restoration of historic
buildings. Old Cairo occupies a major
position in this collaborative development
process.

The Ministry of Housing represented by its
two major organizations, General
Organization for Physical Planning (GOPP),
and the Housing and Building Research
Center (HBRC), have been very active on
several accounts. GOPP, during the last
decade, has developed several action plans
of urban development projects around the
major cities, and has envisioned many
development projects for intermediate cities
in the Delta Valley such as Damietta, and
in Upper Egypt such as Assuit. Currently,
HBRC is collaborating with the International
Institute for Housing Studies of Netherlands
in a long term project that involves capacity
building of architects working in local
authorities in urban development realms.
The TDA has also contributed heavily to

Fig.11:  Factory and Exhibition Hall of Oriental Weavers,

10th of Ramadan City, 1994

By Moemen Afify and Amro El Halfawy

Source: Courtesy of Moemen Afify
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Fig.10 The Supreme Court of Egypt, Cairo, 1999

By Ahmed Mit

Source: Medina Magazine, Issue no 2.

 087

Ashraf M. A. Salameh

10)



urban development processes, especially
in Sinai and the Red Sea region. It is
involved in projects that range from
reviewing design concepts of tourist
facilities and their match with building
bylaws and environmental regulations to
developing best practices manuals. In
1996, TDA has  started a process with the
US-A ID  fo r  t he  p romo t i on  o f
environmentally sustainable tourism.

Currently, awareness seminars are held
and guidelines are published as part of
environmental policy and institutional
strengthening projects. Part of the TDA
role is to encourage investment in
ecofriendly tourist facilities and green
hotels.

Egyptian Architecture is Changing its
Public Face
The current privatization process and the
free economy era have resulted in
intensive architectural and urban

development projects. This has led to a
plurality of schools of thoughts, since there
has been a fertile soil and an operating
environment that allow for new attempts
at all levels from the construction of
individual houses to large scale
architectural developments.

A parallelism between these processes
and different building types can be
conceived. Several new private companies
and banks have been established and
government agencies started to update
and upgrade their facilities. As a result,
the construction of office buildings can
now be seen in major central urban areas.
With the establishment of private
universities and institutes, one can find
constructions of educational facilities here
and there around greater Cairo. Also,
government universities are updating,
upgrading, and expanding their facilities.
Many school buildings are now built to
accommodate the rising demand on
private education.

Fig.12:  The Supreme Court of Egypt, Maadi, Cairo,
1999
By Ahmed Mito
Photo: Ashraf Salama
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Fig.13:  Headquarters of Oriental Weavers, Heliopolis,

Cairo, 1994 By Farouk Al-Gohary

Photo: Ashraf Salama

Fig 14,15: Apartment Buildings Built in the Nineties

in Different Parts of Cairo: Dokki, Mohandseen and

Mokattam By Ashraf Salah Abo Seif

Photo: Ahmed Abdel Wahab

Fig.16  Khan Al Azizia. A Commercial and Recreational

Center, Cairo/Alexandria Desert Road, 1999

An Example of Historic Eclecticism. By Ashraf Sabry

Photo: Ahmed Abdel Wahab
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All in all, there has been a surge in the
construction of other building types such
as commercial buildings and shopping
centers, factories, tourist facilities, and
public buildings. Many of these occupied
hot spots in urban areas while others
contribute to the development processes
in sub urban areas and desert
environments across the country.

Post Modernism in Egypt
The international post modernism
movement was a direct challenge to many
of the premises upon which modern
architecture was based. It came to include
advocacies and efforts ranging from
historical revival, historic eclecticism, and
historicist attitudes to schizophrenic,
illogical approaches of collage and elitism
architecture. It acknowledged the role of
symbolism in architecture. In short, it was
based on some logical fundamentals and
critical visions, since it viewed that
modernism was not able to satisfy
emotional and cultural needs of people
while at the same time expressing
economic, scientific, and technological
givens of the time. Post modernists
acknowledge the taste codes of the public
as a source for their inclusion in their
compositions, in the belief that this will
help their work communicate with the users
of architecture.
In Egypt, postmodern movement is formed
within the framework of the international
post modernism.

It does not offer a critical vision of previous
local architectural thoughts (modernism).
Simply, it is a transformation from following
the international modernism to following
the international post modernism. In this
respect, it can be argued that Egyptian
post modernism expresses a continuation
of the Westernization process. The major
weakness here is that it does not go far
enough in its acknowledgment of the
needs and wishes of users. It does not

actually address the faults implicit in
modernist architectural practices, but
rather, it tacitly accepts them.

Categor iz ing or  c lass i fy ing the
contemporary architecture of Egypt is
really a difficult and daunting task. This is
due to three main reasons. The first is the
difficulty inherited in any classification
effort, the second is the plurality of
architectural advocacies and trends, and
the third is the overlapping concerns
between the trends. Since the public face
of postmodern Egyptian architecture is
completely different from the product of
international post modernism, the
classification of Egyptian post modernism
should not necessarily follow the
classification of international post
modernism. However,  there are
overlapping categories between the two.
 In sum, Egyptian post modernism of the
Nineties can be classified into two major
trends that illustrate the impact of historic
and heritage architecture on the works of
Egyptian architects. Never the less, historic
and heritage references differ across the
wide range of trends.

The two major trends that express
Egyptian architecture of the Nineties are
on one hand historicism mixed with
historical revivalism, and on the other
hand, regionalized modernism or
modernized regionalism.  It is worthy to
mention that several other trends can be
observed but can not be categorized.
However, for the purpose of classification
these trends will be categorized under
other influences.

Historicism and Historical Revivalism
Several Egyptian architects envisaged the
selection of many historic features. This
has been materialized with a strong
reference to the Egyptian history that has
a rich mix of many products of three main
Egyptian cultures, the Pharonic, the Coptic,
and the Islamic. They believed that

Fig.17: The Nile Gallery, Opera Grounds, Cairo, 1997

An Example of Regionalized Modernism/Modernized

Regionalism By Abdel Halim Ibrahim

Photo: Ahmed Abdel Wahab
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simulating the history in contemporary
buildings would help establish a sense of
belonging and a strong emotional tie
between society and the built environment.
In this respect, one can argue that also
eclecticism, the license to select, borrow,
and copy from the past was revived.
Concomitantly, to copy from the past
became, unfortunately,  logical ly
acceptable.

There are many examples that represent
the attitude and movement of current
Egyptian architects toward historicism in
architecture. Some architects have
developed their projects based on the
features of Pharonic architecture while
many of them placed emphasis on copying
features of Islamic architecture. However,
most of them have tried to adapt those
features to the contemporary image of
buildings.
In the exhibition hall and factory of Oriental
Weavers (Fig.11), Moemen Afify and Amro
El Halfawy attempted to borrow and adapt
features of Pharonic architecture. The
building looks like a temple but with
different proportions. The Supreme Court
of Egypt is another example built in Maadi,
Cairo (Fig.12). The building is designed
in a monumental scale and style by the
Egyptian young architect Ahmed Mito. It
includes counseling halls, a multi purpose
hall for 450 people, offices, a library, a
museum, and a large atrium that rises up
to 18 meters and covered by a dome.
Originally, the project was an international
competition in 1994 with about 48

participants. After much debate and
discussions Ahmed Mito won the
competition. However, he completely
redesigned the building and finalized it in
its present status (Medina magazine,
1998).

In the headquarters of Oriental Weavers
(Fig.13), Farouk  Al Gohary uses
hierarchical arches and designs the
building with an inner courtyard. Openings
are covered with stucco screens. It is
believed that this has been to simulate
the past with a contemporary image. Also,
apartment buildings (Fig.14-15) that have
been built in the nineties deserve special
attention, where features of Islamic
architecture are borrowed to localize the
public face of architecture. An example of
this trend can be found in the works of
Ashraf Salah Abo Seif who avoids the use
of any modern visual features and heavily
uses shallow arches and wooden pergolas
and harmonizes the overall building shell
in an attempt to simulate and adapt Islamic
heritage.

Some other architects went to the extreme
and allowed themselves to copy and paste
from the past. In Khan Al Azizia project
(Fig.16), the developer and the architect
wanted to create, in the desert, an image
similar to that of old Cairo. The architect
copied some features of old Cairo such
as mashrabya and narrow openings. An
attempt was made to add and hybrid some
other features. However, the overall
appearance is not convincing, since the

Fig. 18: The Nile Gallery, Opera Grounds, Cairo, 1997

By Abdel Halim Ibrahim

Photo: Ahmed Abdel Wahab – Drawing: Alam Albenaa,

April, 1998
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building purpose does not match its
activities and users.

Regionalized Modernism or Modernized
Regionalism
During the current period of intense
development in Egypt, no doubt there are
considerable achievements. Good designs
emerge here and there across the country.
However, the overall design standard is
disappointing and the plurality of
architectural trends is confusing. Under
the strong global economic and cultural
impacts, Egypt has witnessed the erosion
of regional/local identity and concomitantly
is experiencing the loss of visual anchors
to the soul of most cities. Were
Westernization and Globalization the
reasons?

Globalization generally refers to an
economically driven process, whereby the
politics, economic, and culture of one
country penetrate other countries (Pennell,
1997). It is seen as a force that can unite
economic forces while at the same time

causing social and cultural resistance to
these forces. It is believed that globalization
has extremely influenced the national
economy. However, its impact on local
cultures can not be measured now, but
certainly, it will influence socio/cultural
aspects on the long term. It should be our
concern that cultural globalization is
coming, regional identities will be destroyed
more, and many outstanding sub cultural
regions will be transformed into plain
looking environments.

A balanced architectural development is
clearly on the rise, where globalization
and regionalization should be regarded
as two sides of a coin and thus they are
inseparable. Never the less, their weights
vary in different circumstances. In this
respect, one can argue that some cultures
can be absorbed to become ingredients
of new regional cultures. This points to
regionalized modernism/modernized
regionalism.

When the formal vocabulary is closely

Fig.19: Serena Beach Resort, Quseir, Egypt, 1994

By Rami El Dahan and Soheir Farid

Photo: Ayman Taher

Fig. 20,21: Integrated care Society, Heliopolis, 1997

An Example of A basic Design Exercise

By Magd Masarra

Photo: Ashraf Salama
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related with indigenous space concept
and space characteristics, one can find
supreme examples that give people an
opportunity to reconstruct missing links in
their traditional culture and to enhance
their learning process of it. However, there
is a danger in this trend, since it may
produce a sort of style, which might easily
be transformed into a built environment
that is superficially appealing to local
people and to the tourism industry.
The att i tude toward regionalized
modernism can be found in the works of
Abdel Halim Ibrahim The Nile Gallery or
Qaet El Nil, designed by him includes art
exhibition halls, art galleries, a book shop,
a cinema, an art café, restaurants, seminar
rooms and workshops. He attempted to
incorporate the new modern function into
heritage values. His main concern was to
link the current art movement in Egypt
with the Arabic and Islamic cultural
heritage. Instead of designing a universal
space, he designed several halls, each of
which has its own identity, character, and
privacy. Also, an attempt was made to
create other links with the past. This was

either physically through designing a path
that penetrates the building and allows
visitors of the Opera area to watch the
exhibits freely and casually, or spiritually
and psychologically through the use of
color, texture, and distinctive intimate
masses. The mail hall is roofed and
supported by steel trusses that are covered
by a glass roof for natural lighting
purposes. The mix of the use of stones in
the façade and steel and glass inside
creates another link between local visual
images and global high tech. Another
positive aspect is the match between the
building and its surroundings, especially
the hybrid architecture of the Opera House.
In fact, the project is a deep and thoughtful
attempt toward the development of
contemporary  Egypt ian cu l tura l
identit.(Fig.17-18)

Another example is Serena Beach Resort
in Quseir that has been designed by Rami
El Dahan and Soheir Farid. The project
includes 180 hotel rooms clustered around
inner yards and connected with a clear
path, the main building, cafeteria,

Fig. 22:Ministry of Finance and Tax Department, Nasr

City, 1996

An Example of A basic Design Exercis By Farouk Al

Gohary

Photo: Arab Contractors Photo Labs
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Fig.23: Confusing Plurality of Entrance Images of Tourist

Facilities, Hurghada, 1990s

Photo: Ashraf Salama
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restaurants, a health club, a gym, and a
diving center. They utilize sandstone for
walls extracted from the nearby mountains,
and domes and vaults for roofs.
The major positive aspect in the project
is that it became an exemplar of using
local materials, where other projects are
now utilizing same construction techniques
without addition or modification. Also, it
helped to create a character for a coastal
desert area. However, there is a conflict
between three aspects in this project,
building materials and traditional
construction techniques, the image and
character, and the new lifestyle.

Although the use of local materials
contributes to the creation of a local image,
it does not help to create local lifestyle,
where central air conditioning systems
are operated to reduce the temperature
in all buildings.
In fact, it is disappointing to see the grills
of air exists and returns of an air
conditioning system in a dome built with
local materials. Thus, it can be argued
that the project is superficially appealing
to the local community, visitors from Egypt,
and international visitors.(Fig.19)

Other Influences
Other trends that can not be classified are
grouped under this category. There are
many examples that delineate eclecticism,
but this time they, consciously or

unconsciously, employ copying from
Western contemporary or classical
images. Another trend is avoiding the use
of any reference whether historic or
contemporary, local or western. This trend
can be named basic design exercises in
building facades. In this respect, one can
argue that this attitude is based only on
the creative impulses and intrinsic feelings
of the architect without giving any attention
to the extrinsic influences exemplified by
historic, cultural, and environmental
concerns.
The plurality of architectural trends has
reached its maximum in some parts of
Egypt, especially in coastal areas. One
can find in Hurghada many confusing
images of tourist facilities in one street.
Some of these images naively simulate
different Egyptian cultures, others simulate
classical architecture, while the rest
simulate natural environments.(Fig.20-21-
22-23)

Culture, Environment, and The
Architecture of Resistance
Opposite to the Westernization of Egyptian
architecture and the immersion of many
architects in developing a kind of
architecture that only satisfies market
demands, few responsive attitudes have
emerged. Some architects have
developed sincere attempts towards the
development of another kind of
architecture that corresponds to cultural

Fig. 24 (Top left and right) Construction Works of Hager El

Dabiah Village, Qena, Egypt, 1997 By Ahmed Abdou

Photos: Courtesy of Ossama Abdou
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Figure (25) Hager El Dabiah Village,Qena,
Egypt, 1997
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and environmental demands. These
attempts should be regarded as positive
reactions toward culture and environment.
During the last few years several
architectural experiments have been
introduced. These range from the
restoration of historic buildings to adaptive
reuse projects and from rural housing
developments to ecofriendly tourist
facilities. However, the discussion here is
limited to three aspects that are conceived
as different forms of resistant architecture.

Hager El Dabiah Village: A Socio-
cultural Paradigm
In 1993, the Upper Egypt region was
inflicted with an avalanche of torrid floods
that wiped out many villages and small
urban settlements. The government
embarked upon a plan to resettle the
victims of these floods and rebuild a
number of dwellings equivalent to those
damaged or wiped out especially in the
region between Assuit and Qena. The
Egyptian Red Crescent Association
(ERCA) decided to participate in the initial
resettling of flood victims. It supported the
idea of providing an exemplar of resettling
efforts. A site in Qena has been selected
to establish a model rescue settlement
consisting of a prototype 124 unit
settlement.

Ahmmed Abdou, a professor of
architecture and a practicing architect has
been appointed by ERCA and the Ministry
of Social Affairs to develop a design
proposal and envision the appropriate
construction methods.  The proposal was
based on an interactive design approach
by having flood victims participate in
planning, design, and construction of
dwelling units. Thus, emphasis was placed
on the reduction of construction costs,
creating employment opportunities,
providing villagers with educational
experience in building construction, and
developing a sense of ownership.
The project is built on a 16 acres area. It

includes 124 courtyard housing units,
social building for group activities, market
place (Souk), Mosque, and gatehouse.
The construction of the project was based
on utilizing local materials in the building
of all project components. Limestone is
used for wall building, fired silt based, and
cored bricks are used for roofing, domes
and vaulting. Since the project represents
a participatory approach in a contingent
situation that needed immediate action, it
is worthy to note several positive aspects
that this project has achieved:

Convincing local authorities of the high
value of using appropriate building
technology and local  mater ia ls.

- Creating local employment opportunities,
since local citizens have acquired new
ski l ls  in  bui ld ing through thei r
comprehensive and active participation in
the building process.

- Creating a sense of belonging by
involving the villagers in all phases of the
project.

- Developing a very cost effective project
by utilizing local building materials that
have been retrieved from the neighboring
site (Fig.24).

Rehabilitation by People Participation
Several small projects for restoration and
rehabilitation of the 19th century
architecture have been carried out during
the last five years. As a result of extensive
investigation into Old Cairo, Salah Z. Said,
a professor of architecture and a practicing
architect has been doing comprehensive
works for documenting late 19th century
and early 20th century houses, together
with his students at Al Azhar University.
The results of the documentation process
culminated in identifying several houses
that need to be restored and rehabilitated.

It should be noted that restoration works

Fig.26 (Top):  Beyt Sokkar, A late 19th Century
House in Old Caio (before restoration)
Photo: Courtesy of Salah Z. Said

Fig. 27 (Bottom): Beyt Sokkar, Restored by
Salah Z. Said, 1998
Photo: Courtesy of Salah Z. Said
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for non listed traditional houses is not an
issue for either the authorities of antiquities
or for Cairo governorate. Concomitantly,
the argument behind protecting these
houses is that they form the real urban
environment of Old Cairo.  If neglected
and abandoned, they will be deteriorated
and demolished and the current historic
buildings listed as monuments will have
no value since they will be isolated without
a connecting urban fabric.

Based on small funding from the American
Research Center in Egypt (ARCE), four
houses have been rehabilitated with the
involvement of residents. Group
discussions with owners and users took
place in order to identify their major
concerns, then technical inspection has
been carried out.  Negotiations were to
define the role residents could play. The
involvement of residents varied across the
rehabilitation process of the three houses.
Some provided construction materials and
installation equipment while others
participated as labor in the remodeling
process. Within the restoration process,
several elements have been replaced such
as staircases, bearing walls, and sanitary
pipes and equipment. Balconies and
windows have been replaced or restored
as of original, and roofs have been
insulated.

After the completion of this project,
residents felt a sense of pride for their
contribution. Some of them have acquired
skills during the process. Now, it is
common to see more architects involving
themselves in proposals for several
projects of similar nature.  It is believed
that the movement towards conservation
projects will be one of the important
concerns in the next few decades.

Adaptive Reuse and Architectural
Recycling
The concept of adaptive reuse is to
transform derelict, abandoned sites of

historical, cultural, and artistic value into
viable enterprises generating revenues,
which can then be spent on operation and
maintenance. This process benefits the
surrounding community by providing
employment and attracting tourists to
historic districts. Notwithstanding, the
preservation of the physical, aesthetic,
and cultural integrity of historical sites
remains the objective of any such activities.

The validity of this concept is demonstrated
by the fact that in many cases, historical
sites are rehabilitated only to fall into
disrepair soon after restoration has been
completed, due to lack of maintenance.
The concept has successfully been applied
in different parts of the world, and the
Ministry of Culture has previously applied
a similar if not identical approach in Egypt.

Adopting the adaptive re-use concept,
Sheikh Tawfik house in Quseir was
restored. The history of the house goes
back to mid 18th century. The house is
located overlooking the Red Sea Cornish
at Quseir. It has very distinguished huge
mashrabia that covers about third of its
main facade. For over 30 years it has been
abandoned. Its ground floor was used
from 1993 to 1995 as storage space for
a local beverage company. RECQ, a newly
established NGO formed of intellectuals
from Quseir and some interested
international members who visit the area
at least twice a year for their diving
activities, participated in improving the
physical condition of the building.  In
collaboration with RECQ, Mohamed El
Attatr and Ashmed Rashed restored the
house and developed a reuse proposal.

The house exemplifies one of the
successful efforts toward realizing the
adaptive reuse concept. It has been
transformed into a hostel of six rooms,
and lounges in the first and second floors,
while the reception space, restaurant and
kitchen occupy the ground floor. The hostel
is in operation since August 1999.  The

restoration project involved training and
participatory program and creating
employment opportunities for locals.
Also, a number of other proposals are now
prepared for reusing several similar historic
buildings of the urban core of the city of
Quseir.  An integrated approach for
adopting the adaptive reuse concept is
concerned with both environmental and
cultural concerns. It is usually believed
that an adaptive reuse strategy is
employed only for heritage buildings for
their historic, cultural, or aesthetic values.
However, such strategy should also be
employed for environmental reasons.
According to Mackenzie (1991), The use
of an existing building in place of the
construction of a new building can lead to
obvious environmental benefits. Energy
can be saved, and existing materials used
rather than wasted.
Now, recognition is growing of the
environmental benefits of extending the
life of an existing building.  An attempt that
exemplifies this approach is transforming
an existing house of an agricultural worker
in a rural area close to Cairo into an artist
house. Atef Fahim, professor of
architecture and  practicing architect, who
believes that the role of the architect as
master builder should be revitalized, has
conducted this project.
In fact, the project adopts the ideas of
archi tectura l  susta inabi l i ty,  and
architectural recycling. Instead of the
demolition of the existing building, it has
been modified and remodeled. In addition,
the architect took the responsibility of
educating some members of the
agricultural community, since during the
construction process he had to build by
himself to provide demonstration and
instructions to the builders. The project
acts as an exemplar for remodeling, where
several houses in the community are now
converted utilizing the same approach.
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nterviewing Name Egyptian Architects
by Architecture Students
Within the process of investigating the
current status of contemporary architecture
of Egypt it is important to have some clues
on how Egyptian architects are viewing
the future of the profession and how they
perceive their role and responsibility
towards society. As part of Research
Methods courses, interviews with name
Egyptian architects were conducted by
Al-Azhar University students in 1997, and
by Misr International University students
in 1998. The total number of architects
interviewed was 15. The objective was to
trace and explore some specific issues
that pertain to the problems and
challenges facing the profession. A content
analysis procedure has been employed.
Although the analysis reveals several
crucial concerns regarding the architects
attitudes and the consistency of their
responses to the questions raised, it
reveals the following critical issues:
They are frustrated regarding the context
within which architectural practices are
performed.

They feel that the profession could not
realize how to convince the society of the
value of architects and their work.

Some of them see that the profession is
the weakest among other professions and
that the Egyptian society in general
undervalues architects.

They agree on the ineffectiveness of
professional organizations that have
become only concerned with social and
medical services for architects and
engineers.

They believe that the profession is moving
towards large scale projects that are
directed to the service of specific segments
of society.

They believe that social issues are not of
concern to many in the Egyptian

architectural community, and the concept
of the architect as someone who designs
only for affluent clients will continue.
 They agree that the major rea lying behind
the poor quality of the built environment
is that building laws and regulations have
conflict in themselves, and do not match
several requirements that pertain to
planning, density, socioeconomic aspects,
climatic conditions, and aesthetic controls.

The preceding critical issues are far too
serious to be ignored or oversimplified.
They imply the need for radical rethinking
of the structure of the profession. The
architectural section of the Egyptian
Syndicate of Engineers should take these
issues seriously and search for ways in
which the professional milieu can be
ameliorated.

Conclusion
The objective of this paper has been to
explore the current status of architecture
and urbanism of Egypt. Emphasis is
placed on the trends of Nineties. The
economic context within which the
development process takes place has
been analyzed and the professional and
educational milieus that enable this
process to occur have been elaborated
and interpreted.

The striking aspect of these contexts is
the impact of privatization on the operating
environment of the profession, education,
and the overall built environment.  This
impact is exemplified by two major
transformations. The first is the jump from
9 undergraduate programs of architecture
in 1980 to 25 programs at the end of the
Nineties. The second is the change in
at t i tude f rom creat ing i l leg ib le
environments in the Eighties to the search
for a new identity, and the emergence of
surface treatment architecture in the
Nineties. Within the professional milieu
four generic features have been identified.
These features confirm that the Nineties

should be regarded as a transitional period
that embraces major shifts. These have
been outlined as 1) the scope of practice
is expanding, 2) other professionals are
competing with architects, 3) bilateral and
multi national projects are overrunning,
and 4) government bodies and
in ternat iona l  o rgan iza t ions  are
collaborating in the development process.

The paper has argued that the economic
context, the professional and educational
milieus, and the generic features of the
Nineties have been culminated to form a
new public face for Egyptian architecture,
where a wide range of innovative designs
representing disparate trends have
emerged.

An attempt was made to identify,
categorize, and classify those trends into
historicism and historical revivalism, and
regionalized modernism or modernized
regionalism. Other trends have been
identified and exemplified by eclecticism
that employs copying images from
Egyptian heritage, or classical architecture,
or even from contemporary Western
images. In addition to the impact of
privatization and the free economy era,
the existence of these trends delineates
the strong influence of the continued
Westernizat ion process and the
emergence of cultural globalization.
However, the trend of regionalized
modernism represents conscious attempts
toward the development of contemporary
Egyptian cultural identity. Another trend
that is based only on the creative impulses
of the architect has been recorded where
some architects exercise their basic design
skills on building facades. All in all, Many
Egyptian architects are immersing
themselves in exploring visual aspects
without concern for the role of architecture
in enhancing cultural behaviors and
attitudes.

Opposite to the above confusing trends,
the paper has identified a new type of
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architecture, the architecture of resistance
that serves other segments of society.
Instead of responding only to the market
demands and serving only affluent clients,
the architecture of resistance places
emphasis on cultural and environmental
demands, and attempts to serve the poor,
the powerless, the middle class, and the
underrepresented. Three types have been
categorized into a socio/cultural paradigm,
rehabilitation by people participation, and
adaptive reuse and architectural recycling.
They are regarded as different forms of
resistance.

In order to supplement the exploratory
process of contemporary architecture of
Egypt and to analytically describe the
complete profile of Egyptian architecture
of the Nineties, the paper has introduced
results and conclusions of two research
studies. The first is an attempt to read and
anticipate the future trends and
development directions, while the second
is interviewing name Egyptian architects
by architecture students. The results of
investigating many aspects of architectural
advertising reveal that the profession will
continue to serve only affluent clients and
the plurality of confusing architectural
trends will continue in search of an identity.
The results corroborates that society
places low value on architects where the
representation of architects did not exceed
2.25% in 400 architectural ads, while the
clients, owners, and contracting companies
are represented in 94% of the ads.

The second study revealed several crucial
issues that pertain to the ineffectiveness
of professional organizations, that social
issues are not of concern to many
architects, that the Egyptian society
undervalues architects, and that the
building laws and regulations have conflict
in themselves. These issues should not
be oversimplified. A radical rethinking of
the structure of the profession is urgently
needed.
Concluding Remarks

The preceding results assert that the
transitional period will continue and will
occupy the following decade or even more.
This necessitates an urgent shift in attitude
from architectural criticism to post
occupancy evaluation. The tradition of
architectural criticism has contributed for
years to superficial reactions of highly
subjective judgments about the quality of
architecture. Concomitantly, it is believed
that architectural criticism has very little
value for professional architects since it
fails to explain the reasons behind those
subjective judgments. Reversibly, post
occupancy evaluation of built environments
is intended to provide reliable and valid
information about the physical world. It is
also intended to provide information to
improve the quality of design decision
making and to predict the quality of future
built environments. The results of post
occupancy evaluation studies are directed
to those who design, manage, make
decisions about the built environment,
while the results of architectural criticism
are only directed to the academic
community.

Every single attempt and architectural
experiment should be systematically
evaluated by the community of scholars,
academics, practitioners, and the users.
The profession should be transformed
from viewing architecture as an art based
profession to society based profession or
even to science based profession. This
should take place in order not to repeat
the same mistakes over and over again,
and before losing our credibility in the eyes
of society.
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