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Romi Khosla 
Indian architect Romi Khosla, born in 1941 in 
Muree, first studied economics at Cambridge 
University bifore deciding to go into architec
ture. He obtained his degree from the Architec
tural Association School in London and re
turned to India to set up his own practice in 
1974. Called The CRUP (The Group for 
Rural and Urban Planning), the riffice of 
Khosla and his co-directors Narendra Deugle 
and Anil B. Jain has confronted a rich variety 
of briefs in the projects and buildings illustrated 

e are living in 
societies which are 
highly complex, 
culturally-speaking, 
where regional or 

~~~~~~ place-specific cul
tures and languages abound. Each is a uni
que entity, but the Asian architect often 
practises his craft across this varied cultural 
spectrum. The rise of nation-states in this 
part of the world is eventually the jugger
naut that tramples over regional cultures. 
An architect therefore has to be very care
ful not to allow his work to be associated 
with any monolithic stylistic consistencies 
of form. Rather he has to relegate his ego 
to the smallest comer ofhis mind in order 
to absorb the culture-specific reality around 
him, produce a building, and then dis
appear. 

There is an analogy to what I am 
driving at in a story told by the late 
Soviet film-maker Andrei Tarkovsky. It 
relates to Japanese painters, and one in 
particular who seems to sum up the 
Asian reality: this painter used to paint in 
a certain samurai court for a period of 
time in order to attain a high level of 
aesthetic and stylistic achievement. Then 
he would vanish and reappear in another 
court with a different name and would 
paint in a totally different style. For us 
this conveys the true spirit of the East, 
where the internal absorption of reality is 
given a greater importance than the de
monstration of external stylistic con
sistency. 

In our own work, innovations are 
being brought about through an orches
tration of world wide symbols and visual 
signs. In committing the direction of our 
work towards iconography and away 
from purist abstraction, we are free to 
reach backwards and forwards through 
history to draw upon it for inspiration. 
Seemingly contrary images are trans
formed into a whole. One should be free, 
today, to wander in one's quest from the 
early pre-urban setdements of the Indus 
valley right up to the space age colonies 
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in this MIMAR Profile. Apart from his re
markable talent as a designer, he is a frequent 
writer on past and present architecture, one 
whose critical insights are lucid, ciften partisan, 
and usually provocative. Author if a book on 
Buddhist monasteries in the Himalayas, 
Khosla is editor if a quarterly publication cal
led Journal of Arts and Ideas, and has been 
one of MIMAR's international correspondents 
since it wasfounded in 1981 . 
-Editors 

Detail oj the entry to the Tibetan National Library 
building, Dharamsala. This was the first building 
done by Khosla, while still a student. 

in orbit. There is indeed no style. There is 
only a consistent position that theoretical
ly advocates an architecture of iconogra
phy by orchestrating world wide sym
bols and signs. The basis of synthesising 
and transforming the building is simply 
that one must be conscious about the 
associations that the building should 
evoke. The decision about the choice of 
what associations a building should 
evoke is in part objective, but also to a 
large extent subjective or intuitive. 

For example, in some projects, one 
may make a primarily objective decision 
to evoke a very specific image. We 
attempted this in our buildings for The 
Semi-Conductor Complex at Chandi
garh for the Department of Electronics 
which is illustrated here. The buildings 
house the first semi-conductor (electronic 
chip) factory in India, and contain in
numerable computers which are involved 
in the production process. Our effort was 
therefore to move closer to the images of 
Star Wars than our own historic tradi-



Detail of the entry to the Spastic Society School for 
children. 

tions for evocation and images. It was 
our effort to create the most advanced 
building in India. 

The buildings were indeed designed 
in unusual circumstances. For us it was a 
head-on contact with the most advanced 
technology that we had ever seen, and 
the first problem to overcome was to get 
to know what was contained in the chip. 
My subconscious was full of images and 
associations that evoked advanced tech
nology, and the building design that 
finally emerged contained these images. 
The Research and Development build
ings stand clad in black glass surrounded 
by a severe white frame of mansonry. 
The glass wall is evenly divided with 
mullions, graph paper "style", very 
much in the "late modem" style of the 
architecture in Western America. 

Sometimes, there are projects into 
which one lowers oneself, rather like one 
would into a river, not knowing the 
temperature nor the strength of the cur
rent. Such was the Spastic School Project 
where the brief was a very simple one -
to create a school building for spastic chil
dren who are physically handicapped in 
various ways but whose minds arc fully 
alert and intelligent. There were no refer
ence points, no prototypes and no one, 
except the teachers, to guide us. That is 
why I lowered myself very slowly into 
the idea. The final solution was a three-

floor building wrapped around an open 
space that was covered at a great height 
and gave a protected and secure playing 
space for the children, many of whom 
have to drag themselves along the floor 
to move from place to place. The greatest 
difficulty in creating this building was to 
give a double image. One image was 
from the outside, a public image that had 
very little to do with the experience of the 
children, and the second was the inside 
where the children would experience this 
building everyday. 

The inner part of the building is there
fore full of images and associations for 
children. Two devices are used. The first 
is the rounding of comers and flow of 
forms into shapes and forms which are 
not only feminine and sofe, but in specific 
places - such as the ramp and behind 
certain colurrms - reminiscent of the 
process of birth. The ramp itself, without 
windows and tunnelled in part, is directly 
linked to the subconscious experience of 
emerging at birth. The second is the plac
ing of a magical or legendary tale or 
myth which unwinds throughout the 
building. The characters in the story, 
some of whom are presented on the entr
ance facade unwind their story within the 
building so that colurrms are transformed 
into characters, the ramp into a journey, 
and the roof into a sky. By the placing of 
this mythical story so specifically within 
the building there is a conscious effort to 
take the use of iconography in architec
ture to a point where direct animation is 
possible so that the building evokes im
ages and associations but also carries the 
mind into a magical realm. It is, of 
course, primarily a building for children, 
so the magical aspect is really meant for 
them. 

The crucial issue is one of the trans
formation of the building elements while 
preserving their associations. If elements 
of architecture are taken from a specific 
context and not transformed but used in 
their familiar form, then one gets eclectic 
architecture. 

In one project we attempted to ex
plore the possibilities of transformation in 
material as well as in architectural ele
ments. This was in the Administrative 
Headquarters for a brewery at Bangalore, 
which is built entirely out of poured con
crete. It was, however, extremely impor
tant to create a specific image out of this 
concrete. Concrete by itself is rather a 
dull material that weathers very badly 
and stains very early in the building's life. 
Le Cor busier had poured millions of 
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cubic feet of the stuff for his buildings; it 
evoked associations of Le Corbusier. 
There was therefore a very conscious 
effort to use this material in a different 
way so that Le Corbusier was not hover
ing around. Indeed this was achieved by 
leaning towards Louis Kahn in the way 
that large openings punctured a screen on 
the facade of the building. The punctured 
screen was used to alter the perception of 
the scale of the building. The complete 
building is eight floors high yet made to 
look almost double-storeyed. 

This account of our work has attemp
ted to categorise and simplify the con
cerns which dominate it. But the focus is 
always shifting from building to build
ing. Our work ranging from tribal 
schools to electronic projects is only a 
reflection of the complexity of India 
where it is meaningless to talk of consis
tent styles of the type one expects from 
European master architects emerging out 
of a homogenous culture. In India our 
work must, perforce, shift its stylistic 
position constantly to rhyme with the 
uneven development, linguistic and 
cultural variety, urban and rural contra
dictions, and geographical range. Each 
building evokes its own images and asso
ciations; these are not always shared. 
Buildings remain open ended, pluralistic 
and wholly uneven in style. 

Below: Low-cost housing for the village of Hazar
ibagh, India, sponsored by the Holy Cross Insti
tute. 
Bottom: Model of The Gmp's projectfor the Indira 
Gandhi National Centre of the Arts competition in 
1986. 



Rollli Khosla 

Project Data 

Location: Kottayam, Kerala State, South India 
Architects: Romi Khosla, Cyrus Vesuvala 
Consultants: 

Structure: S.K. Malvankar 
Services : The Gmp 

Contractor: Local craftsmen (using building 
technologies pioneered by architect Laurie Baker). 

Construction period: 1985 and continuing 

Photographs by RaI11 Rahman 

Right: A general view of the building set on a hill 
top in rural surroundings. 
Above: Two houses constructed near the main 
building where the senior research staff live. 

The Indian Institute of Regional 
Development Studies, Kottayam 
Kerala, the southern most tip of the Indi
an sub-continent that protrudes out into 
the Indian Ocean, has a very specific 
architectural style. This style has been 
formed not only by the immensity of its 
rainfall but also by its cultural complex
ity. This complexity is clearly reflected in 
the architecture by the fragmentation of 
formal elements, where varied roof
forms (that drain the monsoon rains) are 
part of a vernacular style specific to Kera
lao Contained within an articulated shell, 
there is often a free flow of space of the 
different parts of the building where the 
definition of specific rooms has been 
minimised. The whole internal part of 
the ground floor of this building is one 
continuous space which unwinds along 
the central 'spine'. The free-flowing space 
is intended to contain a multitude of 
functions which cannot be defined pre
cisely in the initial brief because the insti
tute is evolving and growing in unpre
dictable ways, with staff increasing or 
decreasing overtime. The geometrically 
defined parts of the plan, based on 
squares and circles, are juxtaposed with 
each other, overlap, or intermingle with 
each other. Thus, circles and squares are 
joined to form a continuous pattern. 

The plan shows the central, spine-like 
"corridor" that runs through irregularly
shaped rooms. There are no doors to 
the separate rooms. The entrance doors 
bring one into the centre of the "corri
dor" space. The Director Dr. Mathew 
Kurian, a Marxist economist, has clearly 
requested that the building should 
"attempt to reflect Marxist ideals while 
preserving the architectural quality of 
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Kerala." Doorless spaces are one such 
symbolical attribute of the building. Indi
vidual territories were not defined; a 
room was 'redefined' as a space within a 
community. Of course, such an open 
plan concept is not overtly ideological in 
a social sense. It can be read simply as an 
open plan office of the kind that Amer
ican companies have experimented with 
for quite some time. There is no doubt 
that an open plan building tends to be less 
hierarchical and more egalitarian. It could 
be less authoritarian if there is an infor
mality in the way the Institute is run. On 
the other hand, it could also be seen as 
more authoritarian if the boss sits at the 
head of the work space and watches ev
ery move. However, this is a research 
institute, not a commercial enterprise; 
conceptually, it was designed in total 
contrast to similar institutes in India, 
where rooms, cabins and private 'terri
tories' within a building tend to atrophy 
the work of research scholars. 

The Institute did not have ready funds 
to complete the building. So, this is 
essentially a low-cost structure that has 
continued under construction over the 
last 3 years. The finishes of exposed con
crete and brick tiles for walls, are in
tended to be kept that way. At the tech
nical level, the architects had to rely on 
craftsmen who had been trained by 
Laurie Baker, one of the most irmovative 
architects in India. He pioneered in the 
method oflaying waffied roof-slabs with 
terracotta tile infill. The substantial sav
ings in steel and concrete is very signifi
cant. As the Institute expands its activi
ties, it will continue to build. 



Front elevation 

Ground floor plan 

1. Store 6. 
2. Pantry 7. 
3. Kitchen 8. 
4. Toilets 9. 
5. Canteen cum temporary to. 

dormitory 

Outdoor sittingfor canteen 
Office 
Staff and director 
Entrance lobby 
Stack 

11. Librarian 
o 5 10m 

12. Library 
13. Reading area 
14. Journals/seminar room 
15. Outdoor seminar 

I ' I 
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Above: View looking outwards ftom the work 
space for the Director and staff 
Below: The library with the doorless opening look
ing down the central circulation space. 



Rorni Khosla 

Project Data 

Location: Karwar, Kamataka State, India 
Architects: Romi Khosla, Narendra Dengle, Anil 
Jain 
Consultants: 
Structure: Ashok Pavte, Semac (P) Ltd. 

Construction period: 1984-85 

A chemical manufacturing company re
qUired a recreational facility for its large 
body of workers. This was to comprise 
an open air theatre to seat up to 3,000 
people, and a shopping centre where the 
workers' co-operative could maintain va
rious retail outlets. The very scale of the 
theatre enable the architects to use the 
whole side of a small hillock to obtain the 
required sightlines. The entrances and ex
its were designed to allow a large volume 
of people to move in and out of the 
theatre easily. The use of stone, brought 
to the site from adjacent quarries, led to a 
conception of the theatre almost on a 
scale of Greek theatres, where boldly
defined entrances contribute to a feeling 
of arrival to witness a spectacle. The tow
ers, though seemingly symbolical as sen
tinels, are actually designed to house the 
flood lamps and loudspeakers that are 
used when films are projected. 

Shopping Centre 
The local architecture of Karwar is simi
lar to that of nearby Goa. Terracotta tiles, 
timber framing and lush vegetation give 
the buildings in this area a comfortable 
presence within the green landscape. The 
architecture of the Shopping Centre was 
intended to evoke this simple comfort
able environment without any structural 
or architectural gymnastics with form. 

Photographs by Ram Rahman 

Above: Restaurant open air seating area. 
Right, above: Workers shopping centre situated 
around landscaped courtyards. 

Open Air Theatre and Shopping 
Centre, Karwar 

Section 

Plan 
/ 
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10m 
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1. Office 
2. Carrom room 
3. Multi:fonctional hall 

Table tennis room 
Back stage 
Green room 
Control room 

playfield 

Project room 
12. Lighting and acoustic tower 





Romi Khosla 

Project Data 

Location: Bangalore, Kamatake State 
Architects: Romi Khosla, Narendra Dengle, 

Vasant Kamath, Sonia Kapre, Bijoy Roy 
Consultants: 

Structure: T.K. Prasad Semac (P) Ltd, 
Services : Semac (P) Ltd, 

Contractor: Coromandal 
Construction period: 1979-1986 

Photographs by Ram Rahman 

Above: View of the vault from the exterior, 
Right: View of one of the lateral facades, showing 
the screening iffect produced by the concrete struc
ture, 
Far right: Exterior fire escape stairs within the 
volume of the building, 
Preceding page: Rear facade, with the fire escape 
contained within the 'double skin' of the building, 

United Breweries Corporate 
Headquarters, Bangalore 

Ibis is a building for a corporate head 
office housing the various administrative 
functions of the company, The site cov
ers about half an acre at the south-west 
comer of the Breweries' premises on 
Grant Road, Bangalore. 

A novel system of environmental 
control has been conceived for the build
ing, which takes the form of an 'environ
mental skin' (an octagonal screen wall 4 
floors high) which is wrapped around the 
cruciform building, but separated from it 
by a gap of about 3,6 metres to create 
spaces between the imler building and the 
outer skin, This provides for a system of 
solar control whereby the screen permits 
openings in eight possible directions, and 
by controlling the direction of openings 
light is admitted only from the desirable 
orientations, Also, the large slab projec
tions at third and fourth floor levels (in 
phase one) perform the same function as 
smaller sunshades at every floor. They 
provide an effective cover against rain 
penetration and allow v.rindows to be 
kept open for ventilation during the 
monsoon months, In the hot summer 
months, heat is transferred by conduction 
and radiation to the transition spaces 
which are open to air movement be
tween the outer screen and the imler 
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building. A further cooling effect is 
achieved in the hot, dry months by eva
poration from the plants grown in the 
spaces between the outer screen and the 
building skin. 

This thermal and day light control 
permits the glazing of almost the whole 
perimeter of the inner building skin, thus 
providing a large degree of flexibility in 
the intemal planning, 

The main structure is a series of 'stiff 
plate' concrete coffered slabs resting on 
peripheral colunms, The coffer grid of 
0,9 metres provides a convenient internal 
planning module. The service core on the 
north accommodates shear walls to resist 
wind forces on the building. The outer 
screen is a non-load bearing element, tied 
back to the main structure at various 
points. All services have been centralised 
in a compact service core which contains 
the lift, the main staircase and the toilets. 
Vertical shafts in the service core carry all 
the sanitary and water supply pipes as 
well as the main electric supply lines. A 
separate fire-escape staircase has been lo
cated at the other end of the building 
which was designed as a four-storeyed 
structure initially, but could eventually 
grow to eight storeys to accommodate 
future needs. 
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1. Entry road 

0 
2. Foyer 
3. Waiting hall 
4. Staff dining 
5. Dining terrace 
6. Kitchen 
7. Toilet 
8. Lift well 
9. Kitchen store 

Sectional elevation through the building and the staircase. Ground floor plan. 
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ROllli Khosla 

Project Data 

Location: New Delhi 
Architects: Romi Khosla, Vineeta Kapur 
Consultants: 

Structure: Ashok Pavte, Semac (P) Ltd. 
Plumbing: R.K. Gupta 

Contractor: 
R.C.C. Work: v.K. Construction 
Finishes: Springdales School 

Construction period: 1984 and still continuing 

1. Homebase 
2. Multipurpose hall 
3. Court 
4. PrilUipal 
5. Office 
6. Waiting 
7. Entrance 
8. Classroom 
9. Kitchen 

10. Dark room 
11. Foreign language 
12. Electronics lab. 
13. Chemistry lab. 
14. Physics lab. 
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15. Teacher's room, store 

Spring dales School, New Delhi 
Springdales School is a privately run 
school that has opened this as a branch of 
the main school. The phasing of the pro
ject has been divided into three stages, 
with the Middle School coming up first, 
followed by the Nursery, and finally 
being completed with the construction of 
the High School. What is seen here is the 
Middle School and part of the Nursery 
School. Funding for the construction has 
been done entirely by the School, which 

Elevation 
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has meant an almost continuous process 
of construction that proceeds in
crementally as and when the funds be
come available. 

The central concern was to make the 
building not seem like an anonymous 
institution, but one that could be appreci
ated as an assembly of units. The sloping 
roofs and elevational treatment of facades 
is really intended to evoke a large house 
rather than an institutional building. 

Top: Springdales, Middle School entrance side. 



Right: Middle School front elevation. 
Below: Roof-top multipurpose hall for Middle 
School. 
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Rorni Khosla 

Project Data 

Location: New Delhi (outskirts) 
Architects: Romi Khosla, Bijoy Roy, Sonia 
Kapre, Vinecta Kapur. 

Landscape: Satish Khanna, Romi Khosla 
Consultants: 

Structure: S.K. Malvankar 
Plumbing: R.K. Gupta 
Air Conditioning: Nirmal Gupta 

Contractors: 
Civil: u.K. Construction 
Plumbing: New Era 
Electrical: Sweet Electricals 
Air Conditioning: Blue Star 

Construction period: 1980-1983 

Photographs by Ram Rahman 

The Pathak Farms, New Delhi 
The owner wished to construct two 
houses on a ten-acre farm outside of Delhi. 
They were conceived as luxurious 
retreats where, apart from vacations, ex
tremely important business meetings 
could be held. The owners live most of 
the time in Dubai and only make short 
forays to their Delhi farm. Each of the 
houses is very different from the others. 
The owner's personal dwelling is the 
Tushar House, where he and his wife 
stay. It is essentially a single-bedroom 
house with large entertainment spaces 
that interconnect with one another under 
a single roof, which also extends out
wards to become the car porch. Shradha 
House is the other one, with a courtyard 
plan and independent bedrooms for 
guests. Important business meetings 
often involve consultants coming from 
abroad, and the Shradha house has been 
designed to give each bedroom an out-
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side terrace with complete privacy. Both 
of the houses are partially sunk into the 
ground, because local bye-laws permit a 
basement but also limit the height of the 
building above the ground. Large areas 
of sunken gardens have therefore been 
landscaped around the house so that the 
basement is not a dingy, dark space nor
mally associated with basements in India. 
Plantings were carefully selected after 
lengthy discussions on flowering seasons, 
size of plant material and the heights of 
the shrubs. Most of the land is occupied 
by young lemon trees and the rest of it 
has been made into rolling lawns. The 
stone used for the surface of the building 
is known as "Dholpur" and has been 
used traditionally by the Moghuls, and 
also by Lutyens in his buildings. 

Pathak forms. General overview showing the two 
houses. Tushar House in the foreground. 



Front elevation 

Side elevation 

1. Portico 9. Green house 
2. Entrance lobby 10. Terrace 
3. Living room (double lit.) 11. Dining room 
4. Study 12. Kitchen 
5. Verandah 13. Bar 
6. Bedroom 14. Swimming pool 
7. Toilet 15. Changing room 
8. Dressing room 16. AIC plant room 

. , 

Groundjloorplan ~ 
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Tushar House 
Far left: Entrance porch with mound topped with 
river boulders brought from the Ganges. 
Top: Study and living room forming a lmge enter
tainment space. View from entrance hall. 
Above: Toilet with courtyard. 
Left: Solitary bedroom in the house. 
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Shradha House 
Left: Shradha House car portico. 
Above: External view slate roof and Dholpur stone 
walls. 
Below: Sunken landscaped court outside the living 
room. 
Right: Shradha House seen from landscaped court 
of Tushar House. 





Right: Shradha House sunken landscaped court 
outside the living room. 
Below: View down into living dining space from 
entrance hall. 

Basement plan 
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1. Portico 
2. Entrance foyer 
3. Living room 

(double ht.) 
4. Dining room 

(double ht.) 
5. Landscaped court 
6. Bedroom 
7. Toilet 
8. Dress 
9. Verandah 

10. Kitchen 
11 . Store 

rtJ== =rr-- - - ""l'\E=1 12. Al e. plant room 
13. Al e shaft 



Romi Khosla 

Project Data 

Location: Mohali, Chandigarh, Punjab State, 
Northern India 

Architects: Romi Khosla, Narendra Dengle, Anil 
jain, Vinita Kapur, Sunil Kumar 

Consultants: 
Structure: Ashok Pavate, Semac (P) Ltd 
Electrical & Airconditioning: Manek Dastur 
Plumbing: Semac (P) Ltd 

Contractors: R.P. Sethi & Co.; Builders Combine; 
Antia Electricals; Forms and Suifaces 

Construction period: 1983-84 
Lond Area: 51 acres 
Built Suiface: 7,400 square metres (80,000 square 
feet) 

Semi - Conductor Complex, 
Mohali 
This factory and office complex is located 
in Mohali 8 kilometres from Chandigarh, 
the new capital of the Punjab designed by 
Le Corbusier in the 1950's. It is a public 
sector company, primarily engaged in re
search and development, conception and 
production oflarge-scale integrated units. 

The construction programme com
menced with under-ream piles and the 
whole of the process area was made in 
structural steel above the pile caps. The 
columns and N-girders and trusses were 
erected simultaneously, bay by bay, and 
once the entire hall was erected, the roof 
was laid. The roof consists of steel dec
king, light-weight concrete and a thin 
layer of nominally reinforced concrete. 
Normal seven course waterproofing was 
carried out on top of the cambered slab. 
The construction took less than 6 
months. 

The design of the complex envisaged 
protection from heat, dust, humidity, 
noise and vibrations. All sides of the pro
cess area therefore had to have a series of 
protective layers. Underneath there is sol
ing, sand fill and polythene sheeting fol
lowed by an RC slab on ground beams, 
finished with seamless PVC flooring. The 
sides of the building have an aluminium 
slatted water curtain followed by a brick 
wall and then a service corridor. All the 
internal walls are made of stud and skin 
partition using a laminated board for the 
skin. The core of the process areas, such 
as the yellow rooms and mask fabrica-
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tion, are totally isolated with 3 micron 
dust cleanliness. Micro-technology is too 
new a discipline to dictate hard and fast 
deSign principles. Designs for services are 
particularly taxing since they account for 
more than 50 per cent of the budget. 

To avoid planning problems and in
numerable changes in design and equip
ment layout, a special 'design cell' was 
opened in a secluded place. Architects, 
engineers and the owners worked 
together, 'brain-storming' often until the 
early hours of the morning. In a short 
span of 16 weeks, almost all the working 
drawings were prepared and issued to 
site. The planning of the operation was 
meticulously controlled; and there were 
hardly any changes once the drawings 
were completed. 

Below: View oj the research and administrative 
building oj the manufocturing complex. 
Bottom: Process area and canteen as seen across the 
pools from the research and administrative 
buiilding. 



Above: Driveway and approach to the research 
building. 
Below: Ground jloor in an internal courtyard of the 
research building, looking towards the process area. 

Section 

First jloor plan. 

Groundjloor plan. 
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1. Driveway 
2 .Reception 
3. Auditorium 
4. Toilet 
5. Water body 
6. Marketing 
7. Application 

laboratory 

.L-i-~~~ __ ~~~:~~ 8. R&D 
9. Office 

9 
i 10. Conference 
: 11. Terrace 
: 12. Library 

13. Pergola 
14. Ahu 

o 10m 



Romi Khosla 

Project Data 

Client: Holy Cross Institute 
Location: Kuju, Bihar State, Central India 
Architects: Romi Khosla, Narendra Dengle, Anil 
Jain 

Consultants: Ashok Pavte, Semac (P) Ltd. 
Contractor: Constructed by craftsmen employed 
directly by the client. 

Construction period: 1979-1981 

Tribal Children's Hostel, Kuju 
The present proposal for the Marsal 
Mandir Complex is an attempt to create a 
village atmosphere in an organised man
ner. In fact the hostels are visualised as 
two small children's villages, which are 
economical on space standards, simple 
buildings planned around open courts. 

The children's villages have dormitor
ies for 20 students each. The students 
have been provided with low shelves and 
windows related to their height. The 
dorms are ventilated also through the 
roof to keep them dry and clean. Toilets 
are shared by two dorms and are also 
ventilated through the roof in addition to 
the normal windows. 

The dormitories create a village which 
has a through access and links which are 
achieved by means of verandahs with 
sloping roofs. At the head of the cluster 
of the dorms is located the superinten
dant's quarter for those overseeing the 
children's village. 

All the important buildings are linked 
by an open-to-sky paved pathway, creat
ing smaller spaces that look onto the cen
tral large open spaces. The landscaping 
suggested is to break the heavy wind, 
give shade and create a lively atmosphere 
for the growth of the tribal children. 
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Above: Exterior view oj a detail oj the hostel. 
Below: General view oj the hostelftom the ex
terior. 





Front elevation 
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1. Courtyard 
2. Donnitory 
3. Drying Terrace 
4. Parlour 
5. Superintendant's room 
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Below: Internal courtyards 
are visually linked with one 
another and are utilised by the 
girlsfor recreation. The 
perforated walls allow for 
breezes and privacy. 
Far lift: View into a 
courtyard from the dormitory. 
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