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Article by AfIfe Batur. 
Drawings and photographs, 
courtesy of the Arkitekt 
al'Chives, exceptfor photogmphs 
taken this year especially fOl' this 
article by Paul Veysseyre. 

A tribute to Zeki Sayar 
MIMAR is prqfiling Zeki Sayar, not only be
cause he is an important figure in the development 
if contemporary Turkish architedure, but because 
his is a story close to our own hemts: the story if a 
man who consistently, and almost single-harii1edly, 
published and wrote aitically about architedure in 
his country continuously Jor 50 years. His constan
cy is a major accomplishment in itself given the 
conditions and changes in Turkey. His effort pre
dates our own concem to develop and promote 
ideas, architeds, and a consciousness about Juture 
architedures in the Third World. 

Coincidentally, the name if his magazine 
founded in 1931 was jirst Mimar(a commonly 
used Turkish word) and later changed, to be more 
modern, into Arkitekt (a borrowed term). The last 
issue if his journal bqore his retirement was printed 
at the end if 1980 and distlibuted in 1981 - the 
year we began publishing MIMAR: Architedure 
in Development. We see ourselves carrying his 
torch into the international arena. 

I met Zeki Sayar at his house on Buyukada 
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island just outside Istanbul earlier this year. Several 
if us spent the qftenwon with him and his family 
talking about his life and experiences - and once 
again I was impressed not only by his dedication to 
the prifession but his humility, simplicity and 
warmth. The conversation was lively, conduded 
partially in French and the rest in English and 
Turkish, ably translated and assisted by my friends 
and colleagues Suha Ozkan, Atilla Yu(el and 
Selcuk Batur. (Batur publishes intermittently a 
Turkish architedural joumal called Cevre, and 
once published an interview with Sayar a Jew years 
ago.) AJife Batur, an historian, had been 
documenting Sayar's work, and having developed 
ajine rapport with him, was persuaded to writeJor 
us about his ideas and architecture. 

MIMAR is pleased to bring to our readers' 
attention a rare and wonderfol individual . We wish 
him many more years if advising and inspiring 
people concerned with building new environments. 

Hasan-Uddin Khan 

-



Background and training 
Zeki Sayar was bom in Istanbul in 1905, at a 
period that marked the beginning of drama
tic events which were to change the history 
of Turkey. His childhood and early youth 
coincided with World War I and the defeat 
of the Ottoman Empire, the difficult days 
of Istanbul under occupation, followed by 
the War ofIndependence and eventually the 
foundation of the new Republic. 

In 1924 he entered the architecture sec
tion of the Fine Arts Academy where there 
were only three Turks: Zeki Selah (Sayar), 
Abiditl (Morta~) and Sedad Hakki (EIdem). 
The Academy, which at the time was the 
only institution offering architectural educa
tion, was modelled after the French "Aca
demie des Beaux-Arts" m 1883 and the ate
liers were directed by foreign teachers. The 
foreign architects, mainly Italian, French 
and Ottomans of Greek and Armenian ori
gm who had been educated m Europe 
domillated the field of architecture. The first 
generation of Turkish architects who be
came active at the start of the 20th Century 
were also educated m Europe. Architect 
Vedat Bey who was the best known and 
most talented of these architects jomed the 
faculty of the Academy and played an im
portant part m the education of the second 
generation of Turkish architects. 

Zeki Sayar says of his teacher Vedat 
Bey, "When we started, there were two 
ateliers in the Academy. One was Mongeri, 
the other Vedat Bey. Vedat Bey (1873-
1942) was an Ottoman mtellectual from an 
elite and noble family. He was a graduate of 
the Ecole National des Beaux-Arts and wID
ner of Prix de Rome and Legion d'honneur. 
He was probably the best known repre
sentative of the Ottoman Classic Revival 
which domillated Turkey at the first quarter 
of the twentieth century. Vedat Bey was a 
fastidious teacher, he liked classical 
architecture. We always studied the classical 
styles - Greek, Roman, Renaissance, and 
all our knowledge, likes and habitude were 
based on the classics. We used to consider 
Baroque and Art Nouveau as degenerate 
styles. But I must say that our teacher really 
taught us the basics of architecture and its 
classic values. 

There were only three itl the class the 
year Sayar started at the Academy, but m 
the second year, there were fifteen as the 
result of some administrative measures. 
"When we graduated m 1928 everybody 
was very happy. The graduation of fifteen 
architects was very important at the time as 
there was a shortage of architects". Most of 

Left, above: Zeki Sayar at the office of his magazine 
Arkitekt il'l 1980. Photograph: S. Ozkan. 
Left: The Jirst generation of Turkish architects -
Sayar is in the centre. 
Right: The early days - standing on the left Sayar; 
on right Abidin Morta~; crouching, an unidentified 
assistant. 

Turkey's best known and mfluential 
architects were m this class of 1928. 

The late 1920's set the scene for a trans
formation followmg the signing of the 
Lausanne Treaty and the declaration of the 
Republic. These years were spent m the 
restoration of war damages and solvmg the 
urgent housmg problems, along with the 
work and research for the new capital Ank
ara and the rebuilding of Izmir, the impor
tant harbour town which had been almost 
completely bumed and rumed during the 
war. 

At the same period radical changes that 
forced the social structure toward new 
directions, were bemg implemented 

"We were like people who 
had an education in classical 
music - but then had to 
improvise like jazz." 

throughout the country and the foundation 
of the republican itlstitutions were bemg 
completed. These years of reform of a posi
tivist and progressivist ideology which was 
formulated as "reaching the level of con
temporary civilisation" quickly showed its 
reflection m the field of architecture. The 
Ottoman Revival style, which had been 
popular until then, was rejected bemg "old 
and pertaining to the monarchy" . The 
Modem Rationalist Movement that was be
comillg mcreasmgly stronger m Europe 
was compatible with the positivist, progres
sivist and secular Kemalist ideology: Mod
em Architecture, with its abstracted univer
sality and liberated form, its nationalist con
text along with its functional, economic and 
structural concepts was gomg to. make its 
acceptance m Ankara much easier. 
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The buildmg of a new capital was a 
turning pomt and creatmg a national 
architecture became the ideal aim of a 
generation of young architects devoted 
to the Kemalist ideology. The young 
architects who had gone through a classical 
education and who had all been trained as 
admirers of revivalism started to study the 
Vienna Modemists, the German Express
ionists and to follow Le Corbusier's man
ifestos and publications. Evaluatmg the fact, 
Zeki Sayar says, "We were like people who 
had had an education m classicial music at 
the conservatory but had then had to im
provise on modem music of jazz". In fact, 
the sound classical education they had re
ceived generally kept them from erroneous 
interpretations and imitation. An 
architecture which did not have big and 
flashy names (with the exception of S. 
Arkan and few others), that was functional, 
rational and modest was developed. 

On retuming from his two year military 
service, Zeki Sayar actively started his life as 
an architect. 1931 was the year he designed 
and realised his first project and at the same 
time started to publish a periodical called 
Mimar (later called Arkitekt) with his friends 
Abidin (Morta~) and A. Ziya (Kozanoglu). 
Sayar was also the President of the 
Architecture Branch of the Union of Fme 
Arts which was then the only organisation 
of the profession. His multiple activities set 
him apart from other architects and made 
him one of the leaders. 

His buildings 
Sayar's first major work was the villa for 
Professor Dr. Sani Yaver m Istanbul. This 
villa is a classic example of Early Republican 
architecture and uses a circular element m 
the design of the livmg room givmg a 
panoramic view of the Bosphorus. This 
circular element is not only a favourite of 
Zeki Sayar but of many of the other early 
period architects. One year later (1933) Zeki 
Sayar again uses this circular plan motif itl 
the Zonguldak Community Center project 
competition m which he, together with 
Abidin, won the first prize. 

In 1936 and 1937 Sayar designed and 
built five houses and two apartment build
mgs, one on the Anatolian side of Istanbul 
and the other m Gi.imi.i~suyu. These build
ings continued the Purist and Functionalist 
approach he used m the Yaver house. 

Zeki Sayar first used the eave and roof 
mstead of the terrace roof m the villa he built 
in Moda in 1936. In this villa, of purist 
volume and silhouette, eaves constitute a 
contradiction to the Purist image and dam
age the stylistic and geometric uniformity. 
The semillar of Nationalistic Architecture, 
directed by S.H. EIdem at the Academy in 
1934, itUtiated an mterest m vemacular 
architecture, which at the onset, suggested 
replacing the terrace roof with eaves and 
roofs; that were considered local elements. 



Above: Sami Yaver residence, Miihiirdar, Istanbul, 
1932. 
The building retains the characteristics oj the purist 
spirit; a wide panoramic view from Bakirkoy to Dol
maba,e can be viewed through the strip windows oj the 
circular living room. 

Above: Prof T. Taylan residence, Moda, Istanbul, 
1936. 

Above: Cili Apartments, Giimiissuyu, Istanbul, 1936. 
Built on a sloping site, toward the Marmara Sea , the 
apartments all have large terraces, but the building is 
known by the rounded entrance oj the iron garden fence 
and its long concrete eave connecting the main entrance 
to the garden gate (1983 photograph). 

Right: Ikbal Apartments, Bahariye, Kadikoy, 1936. 
The simple design is distinguished by two elements; the 
covered verarldahs, to the right of the photograph, 
which are continued in the rear of the building and the 
stained glass above the entrance door oj this focade. 

Zonguldak Community Centre, Zonguldak, 1933. 
This project is a public cultural and educational 
centre, housing a conjerence hall cum cinema jor 
400, another social hall jor 300, educational areas, 
offices and lodgings in one structure (ground floor 
plan). The building is designed with maximum 
flexibility both in terms oj size and use. An econo
mic circulation system serves. the spaces effectively 

Entrance j acade view 

Ground floor plan 
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as well as coordinating different activity zones. In 
spite oj the building's 54 metre length with an 
official aura, proper and sensitive implementation 
oj jacade elements counteract any monumentality as 
well as monotony. The small circular extensions at 
the lodgings are not only interesting adaptations of 
traditional vernacular bay windows but are also 
elements that establishes the human scale of the 
building. 

o 5 10 15111 
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Above: Omer Bey residence, Kalamii Kadikiiy, 1937. 
The villa, on afan-shaped site,follows the shape if the 
site in its axial plan. The main entrance is under an 
eave which is the balcony of the upper floor, supported 
by two thin columns. The structural clearness if the 
plan and the use if the curved focade onto the Marmara 
Sea gave this building its importance. The building no 
longer exists, having been tom down to be replaced by 
a non-descript apartment building. 

Top: 9imay Villa, Suadiye, Istanbul, 1937. 
In the front, a terrace on the upper floor runs from one 
end if the house to the other, placing the protruding 
eave into a secondary design element. At the back 
(photo above) the winter garden is also covered by a 
terrace serving the same function as in front. The 
discussion by Turkish architects if the time as to the use 
cif various elements made Sayar >earch for way of 
integrating different forms into a building. 

General plan, Omer Bey residence 

Perspective 

Elevation 

Ground floor plan 

Izmir Fruit and Vegetable Market Project: First prize 
in a 1937 competition. 
The building uses a concrete parabolic arch shell sys
tem, 40 metres wide and 19 metres high. Three sales 
and display halls, with glass covered focades, are con
nected to form a longitudinal space. On its long sides 
are two-storey shops and at the ends, the management 
and depot sections. 
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However, it is more likely that Zeki Sayar 
was convinced to use these elements by the 
owners of the buildings who were afraid of 
potential pragmatic problems. He still used 
terrace roofs in the apartment houses he 
designed and built in those years. 

The question here is about the direct 
imposition of a form which constrained the 
construction capabilities of Turkey, to the 
principal formation in design in a way an 
inorganic solution. The eave and roof 
appears to be in conflict with the general 
principles, of purist design. In the villa he 
built in Kalamis in 1937 this problem forced 
Zeki Sayar into new searches. From the 
general layout to the plan, from the facade 
to the form of the eaves, there is a clear 
classical arrangement, and the eaved roof 
that extends one metre on all facades is 
integral to the design. It is a solution worth 
thinking about, open to associations and 
evaluations at different levels, without being 
ecclectic. 

In other buildings in the same years one 
can see that he uses forms that hold back the 
roof to solve the controversy between roof
eave and the purist geometry of the mass. 
He replaces wide terraces (either open or 
covered) by trellises, reduces the roof area 
and pulls back the eave so that it is con
ceived as a ·secondary element, and the 
geometry of the building is prominent. A 
good example of this is his villa of 1937, for 
Vasif (:inay. 

The apartment houses between 1936 and 
1940 are known for their reflection of the 
forms of the period, their unpretentious
ness, rational use of space in planning, 
choice of materials and the particular care 
shown in their construction. However, in 
each case Sayar added some small detail to 
these buildings to make them stand out. For 
example the Ikbal Apartments - now de
molished - in Kadikoy, were easily dis
tinguished by the large-span trellises cover
ing the terraces on the back facade and the 
geometric blue stained glass of the entrance 
stairs by the famous decorator Mazhar 
Nazim (Resmol). 

Zeki Sayar's public buildings are few. 
The first of these, the Izmir Children's Hos
pital (1935-1936), is a functional, utilitarian 
building built in accordance with the norms 
of the Ministry df Public Works. On its 
facade it has balconies extending from end 
to end which serve to control the sun in 
Izmir's hot climate. 

One of his most important works is his 
project that won the first prize of the Inter
national Izmir Fruit and Vegetable Market 
Competition in 1937. In his architectural 
report Sayar points out that he started 
working by analysing the central fruit and 
vegetable markets of cities like Leipzig, 
Bale, Reims and Frankfurt. He criticises the 
functions and roof systems of these markets 
and says that he concentrated n the research 
for a roof structure that would be most 
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Floor plan, Aegean District Agricultural Products Museum 

Top: Aegean District Agricultural Products Museum, 
Izmir, 1938. 
The rectangular axially planned building has a classi
cally styled colonade built on the concept of "less is 
more". This building marks the end of Sayar's purist, 
constructivist phase. 
Right: Demirag Apartments, Ma,ka, 1940. 
Upper income jlats, each 310 square metres, use the 
rounded comer balconies as a plastic motif on an other
wise plain facade . 

economical in construction and give max
imum efficient space usage. 

In the design as a whole, there is a con
structivist setting bringing together the 
different masses that originate from the dif
ferentiation of functions. Sayar stated that 
he took into consideration not only the 
functional and utilitarian concepts but urba
nistic concepts as well. He underlined the 
necessity of the market to have a layout that 
would integrate it to the city as an urban 
facility. For this purpose he proposed to 
connect the market to the urban fabric with 
a covered colonnade (protecting it from the 
sun), and to build a small square at the main 
entrance and to edge this square with a 
water storage tank and a clock tower. The 
project could not be realised due to econo
mic conditions preceding World War II. 

In the 1940's a new period started in 
Turkey and revivalist trends gained 
strength. On one hand "The second Move
ment of Nationalist Architecture", claimed 
that Modem Architecture was very diffe-
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Ground floor plan, 
Akev Tobacco Factory Building 02 10m 
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Left: Erkan Villa, Suadiye, Kadikoy, Istanbul, 
1947. 
The use if the low arch, on the large balcony facing the 
sea, exposes the structure yet refers to the traditional 
design vocabulary (1983 photograph). 
Above: Interior view. 

Above, left: Akev Tobacco Factory and Storage 
Building, Beiiktal, Istanbul, 1950. 
The building is one of Sayar's best-known works. 
Constructed on a 3,600 square metre base, the plan 
form was determined by the triangular plot. Two large 
blocks for storage constitute the main mass. Workshops 
which require more light are on the top floor where 
large windows and glass arches provide natural light 
and ventilation. 
Above: Back flcade (1983 photograph). 
Left: Storage section, sheer capital supporting the flat 
plate (1983 photograph). 



rent from the traditional historical environ
ment in form and structural principles, 
creating a discord based mainly on im
ported equipment and technology. On the 
other hand the problem of "identity in 
architecture" supported by the Nationalist 
ideology and the principle of a national eco
nomy, as a result of the Second World War 
and the ensuing economic difficulties, be
came more important than the concern in 
reaching an "international level" which was 
characteristic of the "First Movement of 
Nationalist Architecture". The effects of the 
anti-modemist and classically monumental 
attitudes of the European totalitarian regim
es and, above all, of the deep-rooted Otto
man tradition, should be added to these 
arguments. 

Thus the interest started by the 
Nationalist Architecture Seminar resulted in 
searching for inspiration in local and tradi
tional architecture. This time the source of 
inspiration shifted from the religious Otto
man Architecture which was used in the 
first movement of nationalist architecture, 
to the traditional vernacular, in order to 
conform to the new republic. 

These changes which began to material
ise with eaves and roofs also effected the 
sizes and proportions of other elements such 
as windows, doors, etc. Arches (usually 
low arches) were once again a motif of 
reference. Large terraces and verandahs 
were once again replaced by long narrow 
balconies. Straight rectangular blocks were 
preferred instead of Cubist-constructivist 
mass arrangements. In residences, however, 
traditional elements were not used except in 
the schemes designed by S.H. EIdem. 

Sayar was not a supporter of this move
ment - he observed it but preferred to 
keep it at a distance. His connection with 
the Nationalist Architecture movement 
came late, at the end of the 1940's, and was 
limited to using certain facade treatments 
and design elements . .. 

The Merbank quarter he designed and 
built for the emplo§ees of the Central Bank 
is one of his important works in which he 
achieved an amalgamation of traditional 
vernacular and Modem Rationalist forms. 
The plot plan of the quarter which was 
prepared by architect Turgut Cansever in 
1955 is composed of detached houses in the 
cite-:jardin concept. Sayar states that he could 
not convince the users that this kind of 
planning was expensive and that a better 
and more economical solution could have 
been obtained by a co-operative. 

The Akev Tobacco Factory and Storage 
Building of 1950 is one of Sayar's best
known works. In all its purity as a function
al building, and in the conscientious use of 
material, the diligent treatment of details 
without exaggeration or extravagance, for 
example the window borders which were 
moulded separately and then mounted and 
stylised column capitals in the storage areas, 

are clues to a masterly architecture. 
From 1950 onwards in Turkey the inter

national Style was dominant in form 
though not with its technology. Sayar's 
buildings from 1960 on, such as the resi
dences and apartment buildings for Isvan 
and Kili<;oglu in Suadiye and for Professor 
Tlikel in Feneryolu, have no development 
from the point of design but show high 
professional quality. 

In 1974 Sayar designed his last building 
- the Kili<;oglu Office. 

Zeki Sayar's life as an architect has been 
prolific even though it was interrupted by 
his work with the Chamber of Architects 

"In 1930 we got together 
with eight or ten architects 
and decided to publish a 
periodical ... I suggested the 
name Mimar. It was 
accepted and in 1931 the 
first issue was published. " 

and by the periodical Arkitekt. He was 
attached to the classical education he re
ceived but also devoted to the design, form 
and moral principles of modem architecture 
during the early years of its development. 
Sayar has been an open-minded and tolerant 
designer towards innovations but always 
carefully avoided pretension and never lost 
his classical equipoise. He was a builder well 
aware of the importance of craftmanship in 
architecture. This professional conscien
tiousness is demonstrated by the fact that 
after many years the users of his buildings 
still praise his works. 

His Publishing 
For Sayar publication became the main 
activity of his career. Today, he is best 
known as one of the publishers of Mirnar, 
the first architectural periodical in Turkey 
and as the person who continued to publish 
it for fifty consecutive years. This has sur
passed and over shadowed his other activi
ties such as his contribution to the organisa
tion of Turkish architects and his role as a 
designer. 

In fact all of those activities that effect 
and complement each other - organisa
tion, publication and design/construction -
were the common interests and occupations 
of architects all over the world in the twen
ties and thirties. 

Those were the years when ClAM and 
UIA were formed and architectural publica
tions, such as Architecture d' Aujourd'hui and 
La Casa Bella were being published one 
after the other and endeavoured to create 
common tendencies and an international 
language. As Modem Architecture lived 

82 

through this 'idealistic' and 'heroic' period, 
Turkey, peripheral as it was, promptly took 
the first steps towards the organisation of 
the profession when a number of architects 
(most of whom graduated from the Fine 
Arts Academy in 1928), came together. 

"In 1930 we got together with 8 or 10 
architects, in Abidin, Cemal and Faruk's 
office and decided to publish a periodical. 
(Among these young architects were Abi
din Morta§, Abdullah Ziya Kozanoglu, S. 
Akkaynak, Sedat Hakki EIdem, I. C;:e<;en, 
Cemal, S. Balmumcu and Zeki Sayar). 

The initiative was taken by Morta§ who 
had organised and directed the school 
magazine and by Kozanoglu who had 
worked as ajournalist and writer during his 
school days. Morta§ and Kozanoglu took 
charge of the organisation and publications, 
I was given the financial management and 
the rest accepted to undertake documenta
tion and the literary aspects. Morta§ was 
really its first editor. One day when I went 
to a meeting, they were discussing a name 
for the periodical. Then my opinion was 
asked I suggested Mirnar. It was accepted 
and in 1931 the first issue was published." 

There were no manifestos or introduc
tion that outlined the theoretical tendencies 
or practical objectives of the publishers. 
This omission is rather interesting because 
on one hand it suggests the pressure of [he 
topical problems that led to the publication 
of the periodical and on the other hand it 
prompts the supposition that either a line of 
thought had not sufficiently crystallised to 
be specifically stated or that the publishers 
were not prepared to create a theoretical 
language to express their ideas. Yet a speci
fic tendency and objective can be deducted 
from the choice of projects and articles pub
lished in the periodical. The first project 
published was a modem villa designed by 
Sirri Arif (Bilen) in 1925. This project and 
the ones that followed, document the fact 
that the publishers not only observed close
ly and were cognisant of the current, avant
garde trend, but more importantly, they 
supported it. This attitude, pro-Modem 
Architecture, was in accordance with the 
modernisation efforts of the Republican 
government reforms - the changes made 
in the education system according to the 
Bauhaus model and establishment of Egli's 
studio in the Fine Arts Academy. 

The first article in the periodical was 
"Istanbul and Urbanism" written by AJi
sanzade Sedat Hakki. The interest in urban
ism continued with subsequent articles and 
information. In the second issue, Le Corbu
sier's "Ville Contemporaine" was presented 
in a long summary but his name was spelt 
(almost phonetically) as 'La Korbliziye'. In 
fact the periodical used a rather naive and 
amateurish language, but together with its 
professional objective, an intense enthu
siasm and joy overflowed in the lines. 

Mirnar had also assumed a definitely 



didactic function. The reader was told about 
architecture and engineering in serialised 
articles. Another function of the periodical 
was to inform readers of the architectural 
events in the world and especially to intro
duce the leaders. For example, in the third 
issue Guevrekian and Mallet-Stevens from 
France; Rietveld from Holland; Gropius 
from Germany and Bouroff from the 
USSR were covered. 

The main function of the periodical, 
however, was to be the medium through 
which the voice of the Fine Arts Association 
would be promulgated and all the architects 
were summoned to perform a task in this 
endeavour. The Association did not have a 

"The periodical was like a 
secret lover I could not give 
up. All I earned working as 
an architect went to the 

. " magazme ... 

direct part in the publication but supported 
it to a great extent by purchasing it in large 
numbers. 

From its outset the periodical strived to 
organise the architects, to get their profes
sional rights and to get legal status for public 
works. 

In talking about the early years Sayar 
says, "I was elected president of the 
Architectural Branch of the Fine Arts Asso
ciation as soon as I graduated and also 
started to work immediately. At the time 
the Fine Arts Association was made up by 
people of the theatre, painters, sculptors and 
architects. Their committees met separately 
and then once a year came together at a 
general congress. Our headquarters were in 
the Topkapi Palace; Alay Kiosk. That was 
where we met. It was a wonderful group 
and a pleasant place. However, since the 
architectural branch did not have a special 
code and therefore was not official, its initia
tives were not very effective. At that time, 
the Turkish Association of Architects was 
established in Ankara. One of its founders 
was Bedrettin Tumay: then Minister of 
Foreign Affairs. He came to Istanbul and 

Right, above: Merbank Quarter, Mecidiyekoy, Istan
bul, 1955. 
Today, the Quarter with six different house types with 
large gardens, rangingfrom one-storey 90 square metres 
to two-storey 160 square metres, and its social facilities 
is one of Istanbul's rare settlements with ample green 
space. 
Right: Bezmen Family Tomb, Zincirlikuyu Istanbul, 
1959. 
This is the best example of Sayar's "national style" 
architecture: the canopy is a thin shell structure on 
slender columns. The inner suiface of the canopy is in 
white marble, adorned with traditional designs in gold 
on a blue background (1983 photograph). 
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contacted us, we met and discussed and 
established the Istanbul Branch. But the 
Association did not have a proper code. I 
wrote to France and asked for the code of 
the French Chamber of Architects. Using 
that as a base we prepared our own code." 

Thus, from its inception, the staff of 
Mimar was actively involved in the practice 
of architecture in Turkey. This was also 
seen as part of the effort to forge interna
tional links. 

International representation, which in 
earlier years was carried on by architects 
chosen by the government started to be
come the task of the Association as the 
organisation developed. The Turkish Asso
ciation of Architects first built relations with 
UIA (International Union of Architects). 
Zeki Sayar's name and the address of Mimar 
were listed as the Turkish Secretariat in 
UIA bulletins. Sayar continued his active 
work in the Association until 1950. 

One cause that the periodical took up 
was that of foreign architects. It brought up 
the uneasiness felt by the work being 
offered limitlessly to foreign architects due 
to the lack of architects educated in Turkey. 
It started a moderate campaign, in coopera
tion with the Association, which never de
veloped into animosity towards foreigners 
and professionals, but always remained 
aware of the importance of the building up 
of national expertise. In one of his articles 
Ziya put this forward as a problem of cul
ture and identity saying, "Turkish architects 
are getting ready to give new looks to Tur
kish social life. One thing must be made 
clear and that is that no foreign architect can 
shape a Turkish home because they can not 
know our social tendencies." 

This trend, which was in line with the 
aspirations of Turkish society in its search 
for an anti-imperialist and national identity, 
was often taken up by the periodical in 
similar articles. The political and ideological 
views of the periodical, which never entered 
politics actively unless it was related to pro
fessional problems, had always been repub
lican and secular and Kemalist - even after 
the death of Atatiirk. 

For the first five years, the periodical was 
published by the group and there was no 
leader. "At the end of the first year Abdul
lah Ziya went to Adana and left the 
periodical. Becoming the Construction 
Director of a big city like Adana was very 
attractive for a young engineer, but con
tinued sending us articles. The others be
came contractors, Sedad Hakki was in the 
Academy, and used to help us with his 
articles and drawings. 

After the second year, the publication of 
the periodical was mainly left to Abidin and 
myself In 1942, after Abidin left for Ankara 
I was all alone." From then on the journal 
continued in that way. (Until 1962, the year 
of his death, Abidin Morta§ was listed as 
publications editor, but all responsibility 

and management was left to Zeki Sayar) . 
During the campaign for the elimination 

of Arabic words from Turkish in 1935 and 
on a request by the Directorate of Press and 
Publications and Sayar's suggestion the 
name of the periodical was changed from 
Mimar to Arkitekt. 

No great change occurred in the ana
tomy of the periodical in its fifty years of 
publication. It started as a monthly with a 
circulation of 500 and was sold for 1 TL an 
issue (US$6.00 yearly) . The dimensions of 
the periodical (30.5 x 23 cm.) never 
changed. Except in 1931 and 1933 when 
there was a figure on the cover, there was 
almost always a photograph or a drawing 
of one of the projects in the periodical. Dur
ing the first years the typeface and layout 
was made by Abidin. 

Even during the war years, when Mor
ta§ and Zeki Sayar were mobilised, the 
periodical was published every two months 
and between 1943 and 1955 double or triple 
issues were published every three months. 

Following Sayar's assumption of the edi
torship, the periodical kept its content form, 
devoting 10% or less to foreign projects, 
40% to projects in the 1930's to 55% in the 
1970's and from 50% on articles in the 
1930's to 35% in the 1970's. 

The editorial which was written mainly 
by Abidin and Sayar until 1945 was written 
solely by Sayar after that date. These edito
rials, which were not intellectually brilliant 
or academic, dealt realistically with the Tur
kish building laws, applications and poli
cies, the identity problems of architects, and 
showed an awareness that these were the 
essence of environmental problems. Zeki 
Sayar wrote about the errors made by the 
municipalities, the irrational fantasies of 
architects, the incongruousness in the eva
luation of the architectural heritage, with 
the simplicity and clearness of a newspaper 
article and the surprisingly correct diagnosis 
made possible by common sense. His 
realistic, and pragmatic approach was due 
to his having worked as an architect, also as 
a member of the Istanbul Municipal Coun
cil for many years and as assistant to Profes
sor Prost who prepared the Master Plan for 
Greater Istanbul. Today there is a group of 
intellectuals who find his sort of article not 
theoretical enough. But such criticism is un
just. Sayar's articles and periodical prepared 
the background and basis for more theore
tical writings. 

The periodical chose to be informative 
to achieve its aim rather than to be critical. 
In fact, this was a conscious choice made by 
Sayar. In the 25th anniversary issue editorial 
he says that he found "the critical content a 
drawback at the beginning when the staff 
was not large or qualified enough". For 
example, when architecture started drifting 
from Purism and Rationalism to National 
Architecture and the International Style, 
Arkitekt kept a distance and preferred to be a 
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platform of expression for these currents 
and movements. 

In its 50 years of publication, the 
periodical developed gradually, out of its 
early amateur form and took on a profes
sional air, though maybe modest when 
compared to international periodicals of its 
kind. Even this development is a miracle 
because the periodical, which was first pub
lished by ten people and the support of the 
Association, was left solely to the efforts of 
Sayar, with only a secretary, a designer 
architect or a student of architecture to help 
him. "The periodical was like a secret lover 
I could not give up. All I earned working as 
an architect went to the magazine, some
times even n;J.y wife would not know about 
it. Why did I do this? I can't explain it. 
People had to know of the existence of 
architects in Turkey. People had to know 
what architects were trying to do. This was 
what Arkitekt was all about." 

Finally, at the end of 1980 Sayar decided 
to retire and published the last issue. He still 
receives articles and information from all 
over the world and keeps in touch with 
prevai1ing architectural movements. He still 
goes to his office in Istanbul by ferry, thrice 
a week to personally answer his corres
pondence and to meet with architects. 
Even though he is now 80 years old, his 
perception and enthusiasm remains that of 
a young man. 

The continuation of the publication after 
the first ten years was solely the result of 
Sayar's perseverence, his passion and self
sacrifice which gave this phenomenon, the 
Arkitekt phenomenon, its individuality and 
sensitivity. His personal efforts are a way of 
expressing a struggle for new architectures, 
an insistence to explore, a clear awareness of 
what architects can do and an example to 
those who continue his struggle. 

Below: A visit to SaYa/-'s house in 1983. 
Right, above: Sayar House, Biiyukada, Istanbul, 
1964. 
The architect's own house where he presently ,-esides 
with hisfamily. (1983 photograph). 
Right: Kili,oglu Office Building, Eski/ehir, 1974. 
Built on 600 square metres in the town's commercial 
centre the building is the last of Sayar's projects and has 
shops on its gl'Ound and mezzanine levels with offices on 
the upperfloors. 
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