
• Dar Lamane Housing 

Community, 
Casablanca, Morocco. 

• Courtyard Houses,. 
Agadir, Morocco 

• Agricultural Training 
Centre, Nianing, Senegal 

• The Great Mosque 
of Niono, Niono, Mali 

I Medical Centre, Mopti, Mali . 

S Yaama Mosque, Tahoua, Niger . 

Conservation of Mostar Old Town, Mostar, Yugoslavia • 

Sherefudin White Mosque, Visoko, Yugoslavia A 

. The Social Security Complex, Istanbul, Turkey i 

. Historic Sites Development, Istanbul, Turkey o 

• Hafsia Quarter, Tunis, Tunisia 

• Sidi Bou Said, Tunis, Tunisia 

A Résidence Andalous, Sousse, Tunisia 

Rüstern Pa$a Caravanserai, Edirne, Turkey • 

Ertegün House, Bodrum, Turkey • 

Nail Çakirhan Residence, Akyaka Village, Turkey A 

Turkish Historical Society, Ankara, Turkey • 

The Restoration of al-Aqsa Mosque, al-Haram al-Sharif, Jerusalem < 

Azem Palace, Damascus, Syria . 

. Shushtar New Town, Shushtar, Iran O 

. Ali Qapu, Chehel Sutun and Hasht Behesht, l 
Isfahan, Iran 

. Tomb of Shah Rukn-i-'Alam, Multan, Pakistan 

. Bhong Mosque, Rahim-Yar Khan, Pakistan S 

Mughul Sheraton Hotel, Agra, India • 

National Museum, Doha, Qatar I 

Water Towers, Kuwait City, Kuwait I 

. Inter-Continental Hotel and Conference Centre I 
Mecca, Saudi Arabia 

. The Hajj Terminal, Jeddah, Saudi Arabia A 

Ismailiyya Development Projects, Ismailiyya, Egypt O 

Ramses Wissa Wassef Arts Centre, Giza, Egypt A 

Darb Qirmiz, Cairo, Egypt A 

Halawa House, Agamy, Egypt • 



THE COLLECTIVE MESSAGE 

OF THE AWARD 

The conclusion of the third cycle of the AKAA permits us to take stock of the 49 

collective message of the Award conveyed by the rich mosaic of the premiated 

winners that stretch back centuries into the Muslim past and span the Muslim world 

from Morocco to Indonesia. 

It is pertinent to ask what the collective message of the Award is after its decade 

of existence. With 32 winning projects and five honourable mentions in over a 

dozen countries, not to mention the two Chairman's Awards, the complex mosaic 

reveals patterns that should not be obscured by the controversy surrounding the 

1986 selected projects. 

Tanjong Jara Beach Hotel / • 
Rantau Abang Visitors' Centre, 
Kuala Trengganu, Malaysia 

The Improvement of O 

Kampung Kebalen, 
Surabaya, Indonesia 

Pondok Pesantren Pabelan • 
Central Java, Indonesia 

Said Naum Mosque O 
Jakarta, Indonesia 

Kampung Improvement • 
Programme Jakarta, Indonesia 

P A T T E R N S  O F  T H E  A K A A  A W A R D S  

The awards have brought forth exemplars from practically every corner of the 

Muslim world (see map), thus underlining the richness and diversity that make up 

this world. Furthermore, it has been possible to group the projects in a number of 

ways to better assess their collective message. One such grouping which received 

wide attention at Marrakesh was the presentation made in Mimar.33 Among other 

things, it provided a new category for "populism" in which the sole entry was the 

Bhong Mosque. After careful scrutiny however, I believe that the journey through 

space and time encapsulated in these awards is best appreciated in the grid proposed 

by the AKAA secretariat and presented at an exhibition in the U.K. in the summer 

of 1987. Under this classification, the awards can be seen as having defined three 

broad areas of concern, or premises, which coincide with the three main areas the 

Steering Committee highlighted in its brief for the 1986 Master Jury. 

• Awards 1980 

A Awards 1983 

• Awards 1986 

O Honourable Mentions 



T H E  H I S T O R I C A L  P R E M I S E S  

The long standing concern of the Award with protecting the heritage as an integral 

part of the contemporary identity has been recently explained in an essay by Ismail 

Serageldin and Said Zulficar (see Part Three of this book). This approach recognises 

three broad types of intervention, examples of which have been acknowledged with 

awards: 

Restoration Projects Adaptive Reuse Projects 
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The Restoration of al-Aqsa Mosque 
al-Haram al-Sharif, Jerusalem, 
completed 1983 
1986 winner 

The Tomb of Shah Rukn-i-'Alam 
Multan, Pakistan, completed 1977. 
1983 winner 

1 

Restoration of Ali-Qapu, Chehel Sutun 
and Hasht Behesht 
Isfahan, Iran, major restoration 
completed 1977 
1980 winner 

r 

Historic Sites Development 
Istanbul, Turkey, since 1974 and ongoing 
1986 honourable mention 

Azem Palace 
Damascus, Syria, completed 1955 
1983 winner 

Rüstern Pasa Caravanserai 
Edirne, Turkey, completed 1972 
1980 winner 

National Museum 
Doha, Qatar, phase 1 completed 1975 
1980 winner 

Ertegün House 
Bodrum, Turkey, completed 1973 
1980 winner 



S O C I A L  P R E M I S E S  

Under this broad heading two types of issues have been highlighted by the Award 

winners: 

Darb Qirmiz Quarter 
Cairo, Egypt, Phase I completed 1980 
1983 winner 

Sidi Bou Said 
Tunis, Tunisia, ongoing since 1973 
1980 winner 

New Public Housing Projects 

Dar Lamane Housing Community 
Casablanca, Morocco, completed 1983 
1986 winner 

Shush tar New Town 
Shushtar, Iran, phase I completed 1977 
and ongoing 
1986 honourable mention 

Hafsia Quarter 
Tunis, Tunisia, completed 1977 
1980 ivinner 

Community Improvement Projects 51 

The Improvement of Kampung Kebalen 
Surabaya, Indonesia, completed 1981 
1986 honourable mention 

Ismailiyya Development Projects 
Ismailiyya, Egypt, since 1978, and ongoing 
1986 honourable mention 

Pondok Pesantren Pabelan 
Central Java, Indonesia, ongoing since 1965 
1980 winner 

Preservation of Urban Heritage 

(Area Conservation) Projects 

Conservation of Mostar Old Town 
Mostar, Yugoslavia, since 1978 
and ongoing 
1986 winner 

Kampung Improvement Programme 
Jakarta, Indonesia, ongoing since 1969 
1980 winner 



Vernacular Architecture Projects 

t 

Yaama Mosque 
Yaama, Tahoua, Niger, completed 1982 
J 986 winner 

Bhong Mosque 
Bhong, Rahim-Yar Khan, Pakistan, 
completed 1982 
J 986 winner 

Nail Çakirhan Residence 
Akyaka Village, Turkey, completed 1971 
1983 winner 

A R C H I T E C T U R A L  P R E M I S E S  

Ultimately, the awards are for architecture, and the work that contributes most to 

the articulation of architectural designs of excellence has been recognised. For 

clarity, these very diverse approaches have been regrouped under five headings, 

which must be interpreted with caution since each of these projects transcend any 

single category. 

Contextualism 

Ramses Wissa Wassef Arts Centre 
Giza, Egypt, completed 1974 
1983 winner 

Halawa House 
Agamy, Egypt, completed 1975 
1980 winner 

Courtyard Houses 
Agadir, Morocco, completed 1964 
1980 winner 

The Social Security Complex 
Istanbul, Turkey, completed 1970 
1986' winner 

Mughal Sheraton Hotel 
Agra, India, completed 1976 
1980 winner 



Contemporary Language Innovation Appropriate Building Systems 

Said Naum Mosque 
Jakarta, Indonesia, completed 1977 
1986 honourable mention 

Sherefudin White Mosque 
Visoko, Yugoslavia, completed 1980 
1983 winner 

Inter-Continental Hotel and 
Conference Centre 
Mecca, Saudi Arabia, completed 1974 
1980 winner 

Résidence Andalous 
Sousse, Tunisia, completed 1980 
1983 winner 

Tanjong Jara Beach Hotel/ 
Rantau Abang Visitors' Centre 
Kuala Trengganu, Malaysia, 
completed 1980 
1983 winner 

Turkish Historical Society 
Ankara, Turkey, completed 1966 
1980 winner 

The Hajj Terminal 
King Abdul Aziz International 
Airport, Jeddah, Saudi Arabia, 
completed 1981 -82 
1983 winner 

The Water Towers 
Kuwait City, Kuwait, completed 1976 
1980 winner 

The Agricultural Training Centre 
Nianing, Senegal, completed 1977 
1980 winner 



O N  T H E  S P I R I T U A L  I N  A R C H I T E C T U R E  
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Yaama Mosque: the serene balance 

of the traditional is understood and 

appreciated by the community. 

Relevant and clear as these patterns are, there is still a need to discuss the issue of 

'the spiritual in Architecture'. The very fact that the Award is geared to the archi

tecture of the Muslim world has led many to wonder whether it would honour only 

mosques and other distinctly Islamic buildings. The first cycle settled this issue 

decisively by defining the Award's concerns in the broadest possible terms, both by 

its publications and by its selections of the first fifteen winners (none of which were 

mosques). Yet, at the conclusion of the third cycle, there are at least six projects that 

deserve to be discussed collectively and separately from the rest of the winners, even 

though they each contribute something to one or other of the themes identified as 

the collective message of the Award. These are the Hajj Terminal, the Niono and 

Sherefudin Mosques (all three 1983 winners), the Yaama and Bhong Mosques 

(1986 winners) and the Saïd Naum Mosque, a 1986 honourable mention. These 

buildings, taken together, say much about key issues present throughout much of the 

Muslim world today, and how the symbols of an architectural vocabulary, whether 

traditional, modern or populist, manages to respond to the needs of the Muslim 

people to express the uniqueness and importance of such structures in both their 

community life and their self-image. 

First and foremost the Hajj Terminal project was a brilliant technical solution to 

a formidable problem of scale. The elegance and aesthetics of the roofing structure 

stand out as a truly unique achievement. However, the rest of the project, the very 

building through which the pilgrims must pass, fails to complement the technical 

brilliance of the structural solution with an emotionally charged design that matches, 

or tries to match, the experiential phenomenon of pilgrimage. This is, after all, the 

antichamber through which the foreign pilgrims proceed to the elevating and 

enthralling experience of the Hajj. The building as it now stands is disorienting, and 

it is even difficult to know where the Qibla is located while inside the terminal. The 

pedestrian nature of the design led the Jury, quite rightly, to specify that the award 

was for the soaring and elegant roof structure not for the building underneath. This 

particular shortcoming can one day be remedied when these buildings will be 

considered obsolete and fit for replacement. There are many Saudi architects, as 

well as international architects, who could bring to the task the right balance of 

talent and emotion and provide the appropriate symbolically charged environment 

worthy of the Hajj, complementing the promise of an outstanding overall design. 

If, however, the Hajj Terminal missed the opportunity of adequately responding 

to the need to create symbols in the contemporary Muslim world, how about the 

premiated mosques? Surely no structure can have as much symbolic content for a 

Muslim society than the mosque. Here the answer is both positive and enriching. 

That the Muslim world has suffered a historic rupture has been discussed else

where in this essay. The result of this historic rupture, however, has been to leave 

Muslim communities an easy prey to the chaos of conflicting cultural messages. The 

inability of the contemporary semiotic frameworks to develop in keeping with these 

new messages has led to a semantic disorder with the degradation of symbols into 

signs and signals.34 The mosque, most central of all buildings in the Muslim world, 

has, in many quarters fallen victim to this negative trend, and hence the importance 

of better underlining the distinct significance of the premiated mosques. 

Let us first demonstrate briefly how this degradation of symbols into signs and, 

worse, into signals manifests itself. We can do this by examining some negative 

examples that highlight how some of the key elements of mosque design have been 

degraded: the minaret, the dome and the mihrab, which collectively constitute the 

image of the mosque for vast segments of the Muslim population. Indeed, in 

folkloric displays this stylised architecture of the mosque is interpreted as a symbol 

of religious feeling. 



The Mihrab: By rights the essential part of any mosque (since it functionally indi

cated the direction of prayer) the Mihrab has evolved into a sort of niche, similar in 

some ways to an apse. This was the subject of learned scholastic debate, with an 

entire orthodox school of thought ruling the protruding niche heretical-a bid'a! 

Today in places like Egypt, this bid'a is so completely accepted that in the case of a 

mosque on the second floor of a building, a special cantilever was constructed to 

allow for the protruding niche of the Mihrab. 

The Minarti: Long a symbol of Muslim architecture generally and of mosque archi

tecture particularly, the minaret has acquired a very special position in the lexicon 

of architects working in the Muslim world. Oleg Grabar has devoted a distinguished 

article,3' to the development of the minaret's significance. I will not try to sum

marise these learned arguments here, but the functional role of the minaret (the call 

to prayer) has been overtaken by the technology of loudspeakers. Its landmark func

tion, however, has remained. 

Yet today, in many cities, tall buildings make a mockery of its landmark func

tion. Still the minaret is so deeply ingrained in the minds of the population that it 

has acquired the status of a signal. Minaret = mosque, ergo no minaret = no mosque! 

This has led to extremes such as piercing a balcony to allow a tiny minaret for a 

ground floor mosque and implanting a very tiny minaret when there were no funds 

to build any more. 

The Dome: Although mosques do not have to have domes, they are again per

ceived as signals by the population in many Muslim countries. A most striking 

example is found in Cairo where a mosque was built with a dome over its central 

space. It was then noticed that the dome could not be seen from the street. Hence 

a second dome was added, whose only function was that it could be seen from the 

street and thus complete the mosque's facade! 

Similarly in Lahore, Pakistan the Chughtaiyan Mosque has a "phony" minaret 

on top of the doorway, and a dome on top of a flat roof structure. 

The premiated mosques show four distinct alternatives to coping with these 

types of problems. The Award was thus true to its philosophy of avoiding a narrow 

prescriptive approach that would pre-empt the creative search of architects for new 

and meaningful solutions, but enriches such a search by highlighting exemplars that 

illustrate some of the multiple facets of this complex problem. 

Bhong Mosque: an exuberant, 

vivacious and massive use of 

ornaments with clear populist appeal. 

The Traditional Solution: The Yaama and Niono Mosques have the serene balance 

of the traditional. Their message is clear and understood by the community they 

serve and there is no denying the authenticity which they exude, even to the foreign 

visitor. The only jarring note appears when in one part of the Niono mosque the 

mason tried to insert the modern material of corrugated tile. He himself saw it as 

incongruous and informed the attendees at the Istanbul seminar that he wanted to 

rectify it because it did not "fit well" with the composition. Although both of these 

mosques are the product of traditional builders, skilled architects such as Hassan 

Fathy and Abdel Wahed El-Wakil have shown that they can master this idiom 

producing elegant structures in the traditional mold, by rigorously respecting scale, 

technique and convention. 

The Populist Approach: The exuberance and delight that characterise the mixture 

of crudeness and stylishness of the Bhong Mosque says much about the present 

semantic disorder. It is successful with the people it serves, and it raises key issues 

that architects must address fully if they are to do their share in re-symbolising the 

Muslim environment of today. 



The Adaptive Modern Approach: The Said Naum Mosque demonstrates a serious 

effort to he both distinctly modern and yet echo the traditional vocabularly. 
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Said Naum Mosque: a serious effort to be 

modern while echoing the traditional 

vocabulary. 

The Modernist Approach: The Sherefudin White Mosque of Visoko, Yugoslavia 

stands out as an attempt to truly break with the traditional Bosnian architecture 

surrounding it, while remaining a landmark building. This project which holds true 

to the modem movement has the unique distinction of having been commissioned 

and paid for by the users. The seven-year debate that preceded its construction and 

the subsequent use that the community makes of it shows that you can get tradi

tional conservative communities to sponsor avant-garde works and later identify 

with them. 

The winners and honourable mentions, therefore, tell us that there are many 

issues in approaching the problems of designing the key buildings of a Muslim 

community. The continuity of key symbolic elements (minaret, dome and mihrab) 

can be transformed without being degraded and can be retained while devoid of 

their content. It is the skill of the architects, the depth of their understanding and 

their affinity with the communities concerned that make the difference between 

Kitsch and creativity. The Award winners have shown that creativity can have mul

tiple manifestations, but that each must be authentic and true to be effective in 

making a contribution towards providing better mosques and areas of congregation 

that respond to the need of Muslim societies to anchor their self-identity into 

structures built today and that speak to them and their children as eloquently as the 

symbols of the past did to their parents and grandparents. Only thus will this type 

of architecture make its all-important contribution to an integrated and integrating 

contemporary Muslim culture. 

The interior of Sherefudin White Mosque 

shows the same modem and unconventional 

treatment as the outside form. Bold openings in 

the ceiling provide lights with dramatic effect. 

• • • • 



A  S U M M A T I O N :  C U L T U R A L  C O N T I N U I T Y  A N D  

C U L T U R A L  A U T H E N T I C I T Y  

Running through the premises of excellence discussed above and highlighted with 

special force by the specific review of the religious buildings, are the primary 

concerns of architects practicing in Muslim societies today, namely the issues of 

cultural continuity and authenticity. 

Few issues have affected contemporary Muslim societies as deeply, as the sense 

of loss of identity36 and the corollary search for cultural authenticity which is seen 

by many as a return to the fountainhead of the Islamic faith to redefine the Muslim 

culture in its essential terms, thereby purging it of the "extraneous elements" that 57 

history, western hegemony and geographic realities have introduced.1. 

The AKAA rejects this approach as too narrow, overly romantic and fundamen

tally non-historical. Instead the Award approach recognises the need to thoroughly 

understand the past, and to decode its language through contemporary eyes that can 

sift the relevant from the timebound. The arsenal of contemporary analysis must be 

brought to bear on the reality of Muslim history as much as on the reality of Muslim 

societies today. We must come to grips with the historical rupture that characterises 

the evolution of Muslim cultural development, and by better understanding it, learn 

to transcend it. 

This approach, though scientific and systematic is far from the arid scholastism 

of much academic research. It explores and revitalises the myths and images that 

nourish the creative imagination of contemporary artists and architects. It develops 

the iconography and enriches the symbols that punctuate their contemporary uni

verse. Most importantly, it does so by grounding these expressions of culture in a 

deep and unhurried understanding of the essence of the culture in all its myriad 

manifestations, past and present. 

We hope that the integrity of this approach will separate this search from the 

doomed attempts to escape a chaotic and unsettling present by a headlong flight 

into a romanticised past,36 or the equally shortsighted approach that equates mod

ernity with wholesale importation of western technology, aesthetics, and patterns of 

behaviour. The former is tantamount to a slow suicide, for no community can isolate 

itself from the present no matter how unpleasant its realities are. The latter ap

proach is an agonising negation of self and identity, since no society can exclude its 

past from the constituents of its contemporary reality. 

The pursuit of cultural continuity by maintaining the fragile links with a soci

ety's past has taken on several manifestations. Most direct of these is the preserva

tion of historical vestiges, in this case, the protection of the architectural and urban 

heritage of the Muslim people. More subtle, but as direct, has been the attempt to 

protect the character of certain districts, that convey a sense of place, from en

croachments upon that character even when such encroachments do not threaten 

a specific building. Area conservation has become increasingly recognised as an 

indispensible adjunct to preservation of particular monuments or complexes. 

The Award has also promoted the scholarship needed to understand the legacy 

of the past, to learn to decode the historical symbols and to see them through 

contemporary eyes,39 thus enhancing both the understanding and the appreciation 

of the heritage and making it more accessible to a modern public who has suffered 

from a rupture in its natural cultural evolution. Along with this deepening of our 

understanding, the Award has tried to broaden the awareness of the public, profes

sional historians and conservationists, public officials and practicing architects and 

planners. This consciousness-raising has been done through publications, seminars, 

and lectures, and by bringing together disciplines that ordinarily do not interact, but 

whose interests overlap in the creative act of effective conservation. Thus sociolo

gists, anthropologists, economists, philosophers, artists, writers, journalists and poli-



ticians have consistently rubbed shoulders with architects, engineers, planners and 

historians in meetings organised by the Award. These gatherings probe what consti

tutes appropriate conservation and what is essential in the Muslim legacy. 

This probing into cultural continuity finds a corollary concern with cultural 

authenticity in new building. The issue is not whether the structure conforms 

exactly to the criteria of the past; it clearly cannot do so and remain relevant to 

today's concerns. Instead, the issue is whether the designer has learnt the lessons of 

the past, internalised them, and used them as an input, although partial, in defining 

the solution to a contemporary problem for contemporary clients. 

Given the paucity of knowledge about the contemporary cultural scene through-

58 out the diverse Muslim communities, and given the speed with which both physical 

development and socio-economic change are taking place, there is a monumental 

task ahead for Muslim intellectuals and for those who want their designs to be 

relevant to this rapidly changing world. The former must restate the basic questions 

that all societies ask so that their understanding of self will not be degraded into the 

mere modes of consumption of both materials and time. As Arkoun has said: 

Muslim intellectuals cannot afford to be alienated from their societies at present.40 

Architects, must also learn to correctly decipher the past and the present.41 Both 

the high technology of today and the socio-economic reality of their society must be 

integral parts of their present consciousness; and a proper understanding of their 

cultural past must be an integral part of their sense of self and society. 

Together, architects and other intellectuals must dare to think the unthinkable 

and to go "where others fear to tread," in order not to fall prey to the prevalent mode 

of degraded thinking that has manipulated the symbols of the Muslim culture into 

debased ideologically charged signals that supplant critical appreciation by populist 

slogans. This is a tall order but it provides the springboard for the tasks ahead of the 

AKAA in its next decade. 


