
RELEVANCE, EXCELLENCE 
AND OTHER CRITERIA 

In January 1995, the Master Jury deliberations included 

lengthy discussions of possible ways to frame the awards, 

and ways to situate the types of projects that the Jury was 

reviewing. Excerpts from that discussion are presented 

here to open up the debate to a broader community. 

Peter Eisenman: We need a clear strategy for the Award. 

Menara Mesiniaga is one of the few projects that contrib

utes new thinking to the general culture of architecture. 

Whether I like it or not, whether I agree with its symbolism 

or not, it would be provocative in any context. That provo

cation is particularly contextual, because it couldn't have 

come out of Morocco, Australia or Canada. It came out of 

a particular set of cultural intersections in Malaysia which 

promote this kind of activity. I don't think you could say 

that about some of the other projects, which recast west

ern ideas or Islamic motifs without breaking out of a tradi

tion and showing an alternative strategy. I'm looking for 

five or six projects that allow us to make that discourse. 

Ismail Serageldin: We can find among these works 

projects that are truly unique in terms of their contribution 

to an international architecture discourse, while recognis

ing that part of their uniqueness is also their context, 

whether physical, psychological, cultural or intellectual. 

Architecture is the most rooted and social of all the arts. 

Good architecture should fit and function well in its society, 

but also transcend it and make a statement of relevance. 

If it also contributes to the international architectural dis

course, we eliminate two extremes: the extreme of the 

transplanted western idea that you have seen in the Gulf 

architecture, and the reverse extreme, the implantation 

symbolised by the Washington Islamic centre, a Mamluk 

cum Moorish architecture in the middle of Washington DC, 

as a form of expression of authenticity. 

Eisenman: We need to define the Award's contribution to 

the international architectural discourse. This is what has 

been lacking, for me, in the way the awards have been 

previously framed. Although architectural excellence alone 

is not enough, we must be careful not to choose projects 

that would eliminate mere architectural excellence. 

Mohammed Arkoun: Excellence alone is not a criteria. 

But we are going to face double opposition to your catego

ries. The academic establishment will be opposed when 

we say we're not interested in your way of presenting 

things that originate from the Islamic world, which is in a 

state of total social disintegration. Then, if we give the 

tower the importance you want to give it, we will have 

strong opposition from the fundamentalists, because they 

will perceive it as typical western aggression. How can 

we have a breakthrough against these two extremes? 

Eisenman: Do we truly believe that there is an alternative 

to westernity, either as an option to fundamentalism, or 

fundamentalism as an option to westernity? Let's say 

there is a third road. That's a very difficult discourse to 

find. If we can encourage young people to search in their 

own cultures, in their discourses, not to regurgitate the 

past or copy the West but to use their own conditions to 

find a new architecture, that would be an amazingly won

derful result. That is what I call radical, which means 'to 

the root'; a radical expression that would not merely rely 

on the past but transform it, because no society grows by 

merely imitating the past. The transformative power of ar

chitecture, the way architecture lasts, I would argue, is its 

capacity to sustain non-absorption into the culture. In other 

words, good architecture has always been attacked by the 

cultural normative as being something 'outside'. Le 

Corbusier's Ronchamp and La Tourette are two examples. 

La Tourette still stands as an enormous symbol of the 

capacity of the Catholic church to reform itself in its own 

discourse, and to take a risk. We're asking the young archi

tect in Jakarta, in Penang, in Kuala Lumpur, to take those 

kinds of risks from within their own cultures, to be neither 



traditionalists nor western. I think we fail if we don't at 

least attempt that message, and arm ourselves against the 

critique. 

Serageldin: Let's assume we have an agreed set of 

projects in which we are satisfied that we read a meaning 

that is relevant to the discourse you are talking about. How 

are we going to convey that message? You have one audi

ence at Princeton, or the Sorbonne, and another in Tehran. 

We hope to have an intellectual impact where people 

yearn for this kind of discourse, but you cannot ignore the 

social, political and cultural impacts on the discourse. 

Luis Monreal: Within the dynamics of this jury, we have 

reached a basic consensus on conservation projects, on 

social housing projects and so on; but when it comes to 

architecture, we don't have enough examples of architec

tural design. 

Eisenman: Charles made a very poignant statement to 

me, and we ought to consider it. He does not believe that 

the contemporary Islamic tradition contains a 'high art' that 

is conditioned, that is high architecture, or that is in the 

tradition of the avant-garde. What we are trying to pro

mote, I believe, is, among other things, a high art, avant-

gardist, risk taking tradition. I cannot vote for projects that 

are neither high art nor risk taking. 

Serageldin: How are you going to promote high art? I take 

your point very seriously. But if you do not find the risk 

taking, do you take something and say, 'This is half right, 

but it went wrong in the following way'? 

Charles Jencks: That's mid-cult (middle art). Saying some

thing is 'on the way' will never produce high art. You've 

got to hit mid-cult because everybody can do it. It is pro

duced naturally by our system, so we have to attack it. It 

erodes high culture. We cannot award mid-cult. 

Eisenman: The Menara Mesiniaga is one of the few ex

amples of the possibility of high art culture, of an avant-

gardist, risk taking culture. The only way you are going to 

raise the bottom is to have a top. If the top is always seen 

to be mid-cult we're never going to get to the top. This 

jury should in some way take this as a mandate. The rea

son we don't have any great architects in the tradition of 

the 1920s and 1930s, is because the attitude today is 

much more conservative toward taking risks in art. At this 

moment in history, it is important to suggest that what 

Islamic culture needs to promote is the possibility of a high 

art, avant-garde culture. This could be the third way, as 

opposed to westernity, of approaching fundamentalism. 

Jencks: In considering these awards one also has to be 

more particular about what pluralism means. Deeper 

pluralism means a lot of different things. It means self

consciously choosing categories which are oppositional. 

And dealing with oppositions and, therefore, with juries 

like this one of nine men who don't necessarily like things 

like eco-feminism. In other words, there is inevitably a 

built-in set of prejudices in this room. To support Islam as 

an emergent world civilisation means that we have to con

sciously go out of our way to look for things to come in the 

future. For example, I have noted that under-represented 

here, by my standards, are ecology, feminism, pop-com

mercialism and industrial High Tech. We do lack 'other

ness' within the Islamic world. 

We can rule out completely any mid-cult architecture, or 

say we are not going to award anything unless it has a 

social programme. Or we can award programmes which 

are 'great' building; we can say this is a 'great' scheme, 

but not good architecture. It's an old distinction, philo

sophically. This is part of pluralism, part of admitting that 

judgements are conflicted and even oppositional. The 

result of this approach would be that the muddiness 

and fuzziness of the Award, which I think has been a nec

essary problem, would continue. 



Arkoun: Another point, which we and all other juries al

ways face, is the reference to Islam. We have not yet 

mastered the way we actually use this reference. We keep 

thinking that we want to support Islam as a civilisation, 

but this is not the mission of the Award. Rather, we want 

to identify what is happening in societies where the major

ity of people are Muslims. But we look to these societies, 

with their history, their problems, etc.; we do not look pri

marily to Islam. The expression 'Islamic architecture' 

should never be used because it is misleading. It is mis

leading for us in our own evaluation and for the people to 

whom we are addressing ourselves. 

Another point is the impact and overwhelming impor

tance of western architecture, western conceptions, and 

western problematics about architecture which are domi

nating our discussions in this special jury. We have not 

addressed what I call 'disintegrating societies'. You dream 

of 'integrated and integrating societies', but architects in 

the Muslim world are obliged to look to disintegrating 

societies for a vocabulary and for categories which are in

tellectually and technically irrelevant to our discussions 

here. We have not mastered these two dangers. 

Jencks: Do you think western societies are (a) integrated 

and (b) integrating? 

Arkoun: Western societies have a history, functioning cul

tures and political regimes that are supporting, enabling, 

commanding, commissioning, et cetera. In the societies 

in which we are working, none of this is a given. This his

tory about which we are speaking doesn't exist, even in 

the mind of the élite. 

Eisenman: Not only do Muslim societies not have the ena

bling mechanisms of western societies which allow for a 

discussion to take place, but at present they have a disin

tegrating force which is counter to any possible integrat

ing mechanisms. 

Arkoun: Exactly. There are terribly disintegrating forces at 

work. It is extremely difficult to provide a language that 

would satisfy the architects struggling in their way to do 

something, yet these societies are awaiting something. 

They need to be helped, in a way. But this is difficult to do. 

Serageldin: There are large numbers associated with a 

search for solutions that would be replicable at a large 

scale and would empower people while providing both a 

necessary diversity and a sense of identity. In parallel you 

have a search for the identity of the individual. These prob

lems are fairly common across the Third World, whether 

Muslim or non-Muslim societies. We are superimposing 

on these cultures a double element of universalism. One 

is the nature of the discourse and the value that you attach 

to it in terms of a search for excellence - qualitative stand

ards we want to apply and that contribute to a universal 

discourse. The other is that, today, the definition of a cer

tain society can no longer simply be isolationist, but is also 

part of a larger universal. And in the universal, there is a 

very strong predominance from western societies. 

Jencks: Basically, what I call the post-Islamic society is 

Islam in hybrid societies and the problems it is facing, in 

both continuing the traditions of Islam as well as hybridising 

itself as part of world civilisation. It is post-Islamic in the 

sense that it grants that the religious basis for its society 

is no longer an adequate basis on which to move forward. 

Yet that basis is a defining part of its identity. Therefore, it 

is post-Islamic in as strong a sense as the world is post-

Christian and Post-Modem. Where we come from is an 

important part of our identity which we will not give up. 

We are really looking at the Islamic now because by defini

tion it is the departure point of this Award. But it is not the 

end point. 

Monreal: I suspect that we are trying to find a message 

that we all can agree with. I completely disagree with what 



relevance, excellence and other criteria 

you said. Yes, we are in a post-Christian society, but his

tory tells us that cultural evolution is not a cliché that you 

can apply to all societies at the same chronological mo

ment. For many reasons we are far from seeing a post-

Islamic society. We are in a post-Judaeo-Christian society 

in the West, but the West is also in the position of becom

ing a basically secular society. Even political ideologies are 

becoming obsolete. Whereas Islam, for at least centuries 

to come, will have a meaning. Even lack of beliefs in the 

industrialised western societies will somehow be a further 

stimulus, a bouillon de culture for a strong Islamic culture. 

Serageldin: One could say that the evolution of identity in 

Muslim societies translates some elements and tran

scends others. We are no longer just repeating or trying to 

return to the past, so there is some process of transfor

mation. Another issue is one's choice of language. Mo

hammed has more than once chastised us for not using 

words precisely enough. But more important is how a lan

guage is expressed and how it is received. The moment 

you say 'post-Islamic' it means that Islam is passé, and 

that's when most Muslims stop listening to whatever you 

have to say, regardless of your meaning. 

Eisenman: If we look at the post-western condition or he

gemony of architecture, I believe we find ourselves in the 

'post-mechanical' age. That is, we are in an age of media 

technology, which in fact threatens the whole fundamen

tal iconic structure of architecture, itself the condition of 

stability and enclosure, the sine qua non of the mechani

cal paradigm. Faced with this, consider Singapore, which 

is a 'post-technological' society where neither land nor 

race nor technology, in a sense, is the informing essence. 

The informing essence of Singapore as a power, as the 

second most powerful nation in the Pacific Rim, is infor

mation. All societies - western, eastern, Muslim, Christian 

- are going to have to deal with this information tech

nology as it mediates our society. To exclude this from our 

discourse would be a mistake. This jury has an obligation 

to at least say, 'Look, we have not seen the effects of this 

post-mechanical, post-industrial condition.' We are begin

ning to see it in the Islamic world in the break-up of the 

political societies that sustained the mechanical era, ie, 

Yugoslavia, Czechoslovakia, the USSR. In other words, 

with the demise of the western solution for a political con

dition to contain the rising proletariat, we are faced with a 

new political condition in the world that is pre-French revo

lutionary without any pre-French revolutionary models. For 

example, the Bosnias, the Chechnyas, the Slovakias, et 

cetera, are searching for models of political, economic, and 

social viability. This struggle, which is predominantly in the 

Muslim world, seems to me to be an architectural prob

lem as well as a societal one. All of these post-revolution-

ary conditions were political attempts to sustain the de

velopment of mechanical societies, the development of 

a proletariat. In other words how do you define polis and 

state in a pre-French revolutionary society, without going 

back to the models of the ancien régime? The western 

models, the colonial models, seem to be collapsed. And 

the twentieth century has witnessed this collapse. We can 

point this out, in our document, as a hopeful condition. 

This disintegration that you talk about, Mohammed, is also 

an enormous disintegration in the West. I do not believe 

the world can look to westernity any longer for these 

models. Islam could play an international role in the propo

sition of models that are nothing to do with the French 

Revolution at all. 

Arkoun: The Award, since its creation, has established 

that Muslim societies are striving to complete new 

achievements. What they have achieved until now has 

been done with western technology, western vocabulary 

and western architects, which means that your criticism 

of western societies applies to what is done, is being done 

still, and will be done in the Third World. Muslim societies 

cannot yet produce any kind of answer. 



THE 1995 AWARD STEERING COMMITTEE 

His Highness The Aga Khan. Chairman 

Sir Bernard Feilden. British architect, has over 

forty years of architectural experience covering a wide 

range of buildings. He built up an award-winning pro

vincial practice based on a philosophy of design in 

context and respect for the environment, believing 

that architecture is a social art and should be humane. 

The successful conservation of Norwich Cathedral 

spire led to major works preventing the collapse of the 

central tower of York Minster and more involvement 

with the conservation of historic buildings. From 1977 

to 1981, he was Director of the International Centre 

for the Study of the Preservation and Restoration of 

Cultural Property in Rome (ICCROM), when he ini

tiated the restoration of the dome of the Al-Aqsa 

Mosque in Jerusalem, which received an Aga Khan 

Award for Architecture in 1986. Subsequently, he has 

made several missions on behalf of UNESCO, which 

included work on Taj Mahal. Recently, he has trained 

architects in conservation methods, giving courses in 

China, India, Iran, Iraq, Pakistan and Sri Lanka, as 

well as lecturing in Rome. 

Frank O Gehry, Canadian architect, is the principal 

in charge of Frank O Gehry and Associates, Incorpo

rated, which he established in 1962 in Los Angeles. 

Gehry received his Bachelor of Architecture degree 

from the University of Southern California and stud

ied city planning at Harvard University Graduate 

School of Design. His architectural career spans three 

decades and has produced public and private build

ings in America, Japan and, most recently, Europe. 

Gehry's work has been featured in major professional 

publications and national and international trade jour

nals. In 1986, an exhibition entitled The Architecture of 

Frank 0 Gehry travelled throughout North America 

from Minneapolis to Atlanta, Houston, Toronto and 

Los Angeles, ending at the Whitney Museum of Mod

ern Art in New York City. In 1989, he was awarded 

the Pritzker Architecture Prize and was named a trus

tee of the American Academy in Rome. In 1992, he 

received the Wolf Prize in Art and the Japan Art Asso

ciation's Praemium Imperiale Award in Architecture. 

Gehry was a member of the 1992 Award Master Jury. 

Arif Hasan. Pakistani architect and planner, social 

researcher and writer, studied architecture at the Ox

ford Polytechnic, UK, from 1960 to 1965, and estab

lished an independent architecture practice in 

Karachi in 1968. A consultant to the World Bank, the 

Asian Development Bank, various United Nations 

agencies and the Aga Khan Foundation, Hasan is re

nowned for his involvement with low-income settle

ment programmes and is the architect of a large 

number of important residential, commercial and 

educational facilities in Pakistan. The Orangi Pilot 

Project to which he is consultant has attracted inter

national attention and in 1990 the Japanese govern

ment presented Hasan with its International Year for 

the Shelterless Memorial Award. 

Professor Renata Holod. Canadian specialist in 

the history of Islamic art and architecture, is professor 

and chair of the History of Art Department at the 

University of Pennsylvania. She has worked on a vari

ety of topics, from archaeological investigations of 

Umayyad Syria and historical surveys of Isfahan, Yazd 

and other sites in Iran, to problems of contemporary 

architecture in the Islamic world. She was convenor 

of the Aga Khan Award for Architecture from 1978 

to 1980, member of the 1983 Steering Committee, 

and chair of the 1992 Master Jury. Professor Holod is 

currently at work on The Isfahan City Project, and 

Architecture in Greater Iran in the Fifteenth Century. 

Professor Nurcholish Madjid, Indonesian histo

rian of Islamic thought, is a lecturer in the postgradu

ate programme at the Institute of Islamic Studies in 

Jakarta, and a member of the Indonesian Institute of 

Science. In addition, he is the chairman and founder 

of the Paramadina Foundation, an organisation that 

is part of an effort to build an Islamic intellectual tra

dition in Indonesia and to link the country more 

closely to the rest of the Islamic world. 

Ali Shuaibi. Saudi Arabian architect and planner, is 

the co-founder of Beeah Planners, Architects and En

gineers, based in Riyadh, with projects in Saudi Ara

bia, Oman, Yemen, Pakistan and Djibouti. He teaches 

design at King Saud University and is co-editor of the 

Urban Heritage Encyclopaedia. Several of his projects 

have received national and international awards, in

cluding the al-Kindi Plaza at Hayy Assafarat, the dip

lomatic quarter in Riyadh, which received an Aga 

Khan Award for Architecture in 1989 and the Archi

tectural Project Award of the Organisation of Arab 

Towns in 1990. With his office, Beeah, he is currently 

at work on the National Museum in Riyadh, the Insti

tute of Public Administration in Jeddah, and the Em

bassy of Saudi Arabia in Tunis, Tunisia. Shuaibi was 

a member of the 1992 Award Master Jury. 

Dogan Tekeli. Turkish architect, has been in private 

practice with his partner, Sami Sisa, since 1952, when 

they graduated from Istanbul Technical University. 

Tekeli lectured in architectural design at the Maçka 

School of Architecture and Engineering of Istanbul 

Technical University, and was president of the Cham

ber of Turkish Architects in 1957. Tekeli and his part

ner have won more than twenty design competitions 

in Turkey, and most of them have been built. Among 

their works are the environmental design for the For

tress of Rumelia, a market complex in Istanbul 

(Manifaturacilar çarsisi), Lassa Tyre Factory in Izmit 

and the Halkbank Headquarters in Ankara; they 

are presently working on an international passenger 

terminal for the Antalya Airport. Tekeli was a con

sultant to the Municipality of Istanbul from 1985 

to 1988, and is a member of the board of the Turk

ish Association of Consulting Engineers and Archi

tects. He served as a member of the 1992 Award 

Master Jury. 

THE 1995 AWARD MASTER JURY 

Professor Mohamed Arkoun. French academi

cian of Algerian origin, is professor of the History of 

Islamic Thought at the Sorbonne (Paris III), and vis

iting professor at universities in the United States, 

Europe and the Muslim world. Professor Arkoun con

centrates on classical Islam and contemporary issues 

of Islam facing modernity. He is associated with sev

eral European initiatives to rethink and reshape the 

relationship between Europe, Islam, and the Mediter

ranean world. Professor Arkoun served as a member 

of the Award Steering Committee from 1983 to 1992. 

Nayyar Ali Dada is a Pakistani architect whose nu

merous works have been recognised both at home and 

abroad. He has also pioneered the cause of conserva

tion in Pakistan and is a founding member of the La

hore Conservation Society. Mr Dada is devoted to the 

education of young architects, and has been a lecturer 

at Lahore's National College of Arts since 1965; he 

was named a Fellow of the College in 1976. Dada is 

actively involved in the creative arts in Pakistan, both 

as an artist working in the medium of watercolour and 

as the director of a private gallery, as well as board 

member and advisor to many cultural institutions. In 

1992, he was presented with the President's Pride of 

Performance Award for his services to Pakistan. 

Darmawan Prawirohardjo is an Indonesian ar

chitect who received his training at the Bandung In

stitute of Technolog)'. He is the president of Atelier 6 

Architects and Planners, and responsible for the de

sign of a number of the firm's important completed 

buildings. Prawirohardjo is dedicated to the architec

tural profession in Indonesia and South East Asia, and 

served as the president of the Indonesian Institute of 

Architects and deputy chairman of the Regional 

Council of Asian Architects (ARCASIA). He regularly 

serves as a member of competition juries in Indonesia 

and, as a participating architect, has himself won a 

number of important architectural competitions. 

Peter Eisenman is an American architect and edu

cator. He is the Irwin S Chanin Distinguished Profes

sor at the Cooper Union and the principal of 

Eisenman Architects in New York City. Among his 

built projects are the Wexner Centre for the Arts and 

Fine Arts Library at the Ohio State University in 

Columbus, completed in 1989, and a project for so

cial housing at Checkpoint Charlie in Berlin. He has 

built two office buildings in Tokyo, a convention cen

tre in Columbus, Ohio and construction has begun 

on the Aronoff Centre for Design and Art in 

Cincinnati, Ohio. Eisenman was the founder and di

rector of the Institute for Architecture and Urban 

Studies, an international think-tank for architectural 

ideas, from 1967 to 1980. 

Professor Charles Jencks, American architect and 

architectural historian residing in London, is well-

known as the critic who actively defined Post-Mod

ernism in architecture, an event which led to its sub

sequent definition in many fields. A visiting professor 

at the University of California at Los Angeles, he is 

the author of many books on architecture and culture, 

including The Language of Post-Modern Architecture, What 

is Post-Modernism?and 'The Post-Modern Reader. His work 

on cosmogenic architecture and complexity theory 

was recently published in his book The Architecture of 

the Jumping Universe. He lectures widely in the United 

States, Japan, and Europe, has made a number of tele

vision programmes on architecture, and has designed 

buildings, furniture and landscape gardens. 

Mehmet Konuralp, Turkish architect, received his 

training in architecture and city planning at the Ar

chitectural Association in London. He began his pro

fessional practice in 1965 in London with Richard 

Sheppard, Robson and Partners, and established a 

private practice in Istanbul upon his return to Turkey 

in 1969. During this same period he was a lecturer 

and design tutor at schools of architecture in Istanbul, 

where he still maintains ties as a guest lecturer and 

tutor. Konuralp's completed work has focused on pub

lic and administrative buildings, art facilities and cul

tural centres, and housing. 

Luis Monreal, Spanish historian, is currently 

director general of the Caixa Foundation in Barce

lona. From 1985 to 1990, he was the director of the 

Getty Conservation Institute, and oversaw conserva

tion of such projects as the Tomb of Nefertari in Up

per Egypt, the Sphinx in Giza and Buddhist Temples 

in Mogao (Datong, China), as well as other major 

projects in Cyprus, Jordan, Cambodia and Spain. 

Monreal was the secretary general of the Interna

tional Council of Museums (ICOM) from 1974 to 

1985, and responsible for the establishment or con

servation of nine museums throughout the world. He 

has also served as the curator of the Mares Museum 

in Barcelona, and was a professor of the history of art 

and muscology at the Autonomous University of Bar

celona. Monreal has participated in numerous 

archaeological expeditions to the High Atlas Moun

tains (Morocco), Nubia, Abkanarti (Sudan) and 

Masmas (Egypt). 



Dr Ismail Scrageldin i< «m Egyptian architect and 

planner. He is a vice president of the World Bank in 

Washington, DC, responsible for the department for 

Environmentally Sustainable Development and for a 

wide array of special programmes dealing with pov

erty, environment, and socio-economic development. 

He is the author of numerous publications in English. 

French and Arabic on the subjects of poverty, devel

opment, architecture and Muslim societies, including 

Space for Freedom and Innovation and Authenticity in the Ar

chitecture of Muslim Societies. He was a member of the 

1983 Award Master Jury, and of the Award Steering 

Committee for the 1986, 1989 and 1992 cycles. 

Professor Alvaro Siza, Portuguese architect, com

pleted his first built project in 1954. He has taught at 

the School of Architecture at the University of Porto 

since 1966, and has been a visiting professor at the 

Ecole Polytechnique of Lausanne, the University of 

Pennsylvania, Los Andes University of Bogotà and the 

Graduate School of Design at Harvard University. 

The Portuguese Department of the International 

Association of Art Critics awarded him its Prize of 

Architecture in 1982 and he received the Portuguese 

Association of Architects' Award in 1987. In 1988, he 

was awarded the Gold Medal of the Spanish 'Colegio 

de Architects', the Gold Medal of the Alvar Aalto 

Foundation, Harvard University's Prince of Wales' 

Prize in urban design, and the European Award of 

Architecture by the European Economic Community 

and the Mies van der Rohe Foundation (Barcelona). 

In 1992, he received the Pritzker Prize for the corpus 

of his work, and in 1993 he received the Portuguese 

Association of Architects' National Prize of Architec

ture. He was made Doctor Honoris Causa by the Uni

versity of Valencia (1992) and by the Ecole 

Polytechnique of Lausanne (1993). 

TECHNICAL REVIEW MEMBERS 1995 

Dr Mohammad Al-Asad is a faculty member of the 

Department of Architecture at the University of 

Jordan, and an associate of the Arab Architects, 

an Amman-based architectural firm with offices in 

Houston and Dallas. 

Dr Selma Al-Radi is an Iraqi archaeologist and 

research associate at New York University. She has ex

cavated in Iraq, Egypt, Kuwait, Cyprus and Syria, 

and is a consultant to the National Museum in Sana'a. 

Dr Shukur Askarov is the former head of the De

partment for Town Planning and Building at the 

Uzbekistan Town Planning Institute. He is a prof

essor of town planning and architectural theory and 

history at the Institute for Architecture and Building 

and head of the department of architecture at the 

Khamza Fine Arts Institute, both in Tashkent. 

Lailun Nahur Ekram is the principal architect and 

managing director of Engineers and Consultants 

Bangladesh Limited, an architectural and consulting 

firm with numerous important projects throughout 

Bangladesh and the region. 

Dr Ravvia Fadel is professor of planning and archi

tecture at Tanta (Egypt) University. She has practised 

and taught architecture in Egypt, the United States 

and in Saudi Arabia, where she founded and directed 

the first architectural programme for women at King 

Faisal University in Damman (1982-811 and at King 

Saud University in Riyadh (1984-86). 

Mukhtar Husain the chief architect "t the 

Karachi firm NESPAK. He is also active in urban 

design and airport planning, and has worked in the 

UAE and in Turkey as well as in Pakistan. 

Jolyon Leslie has worked extensively in post-disas

ter and post-war construction in the Middle East and 

in Asia. His present position with UNDP involves the 

management of a national resettlement programme 

for Afghanistan which promotes the use of traditional 

vernacular techniques for housing. 

Kamran Safamanesh is an architect and professor 

of architecture, urban design and history at the 

Tehran University of Science and Technology and at 

Azad University of Tehran. He is also a visiting fellow 

and lecturer at Oxford University, England. 

Dr Gunawan Tjahjono is a senior lecturer in 

architecture and anthropology at the University of 

Indonesia, and a research fellow at the Centre for 

Research in Social Sciences and Humanities, as well 

as an architect in private practice. 

Professor Yildirim Yavuz is professor of architec

ture at the Middle East Technical University in 

Ankara. He has also taught at King Faisal University, 

Damman, Saudi Arabia and at Bilkent University, 

LEFT TO RIGH T, FIRST ROW: Princess Zahra Aga 
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Prawirohardjo, Frank Gchry; FOURTH ROW: John de 
Monchaux, Nayyar Ali Dada, Suha Özkan; not 
pictured: Renata Holod and Alvaro Siza) 



TECHNICAL DATA 

Restoration of Bukhara Old City, Bukhara, 

Uzbekistan 

Client: Municipality of Bukhara, Karim Kamalov, 

mayor; Shurat Sharipov and Kamal Ajilov, assistant 

Restoration: Restoration Institute of Uzbekistan, Batir 

Usmanov, director; Firuz Ashrafi, A Bogodukhov, V 

Filimonov, Z Shelekht, V Shvartz, K Tokhtayev, T 

Babaev and I Zhukova, collaborating architects. 

Restoration Office of the Municipality of Bukhara: Nassim 

Sharipov, chief architect of the province of Bukhara; 

Tuygun Babayev, assistant chief architect; Mahmud 

Ahmedov, chief architect for Bukhara city; Sa'adullah 

Khojayev, administrator and financial manager; 

Mahmud Rashidov, chief engineer; Bakhtiar Parsayev, 

site supervisor. 

Inspectorate of Restoration for Monuments: Khairallah 

Salamov Aminoglu, director; Barno Mansurova, 

assistant director. 

Craftsmen: Mubin Mu'uminov, mosaics; Jurakul 

Fatahov, master builder; Ahmed Bobomuradov, 

master restorer. 

Research and Design: late 1960s; restoration: 1970 and 

ongoing; completion: 1975 and ongoing. 

Conservation of Old Sana'a, Yemen 

Conservation: General Organisation for the Preserva

tion of the Historic Cities of Yemen (GOPHCY), 'Abd 

al-Rahman al-Haddad, former director; Ahmed al-

Ibbi, Abdullah Hadrami, architects; Ali Oshish,Jamal 

Mobarak, civil engineers. 

Craftsmen: Mohammed al-Rawodi, Mohammed Zatra, 

Abdullah al-Rawodi, Ahmed al-Hamm-dani, Ali al-

Emad, and Mohammed Saleh, masonry and stone 

works; Mohammad Joila and Abdullah al-Tababi, 

earth construction; Hassin al-Namrani, Ahmed al-

Namrani and Salah Ahmed, plaster; Ahmed al-

Tiayri, stained glass windows; Ahmed al-Mini, Aziz 

al-Driam, Ahmed al-Arasi, Atiq Asad, Ahmed al-

Hemi, al-Taib al-Arasi and Yahi Ahmed Salah, qadad 

works; Mohammed al-Siri and Ahmed al-Asta, wood-

Sponsors: UNESCO, UNDP, and the governments of 

Italy, The Netherlands, France, North Korea, Japan, 

Norway, Switzerland, the United States of America 

and Germany. 

Design: 1984 and ongoing; construction: 1986 and 

ongoing; occupancy: 1987 and ongoing. 

Reconstruction of Hafsia Quarter II, Tunis, 

Tunisia 

Client: Municipality of Tunis. 

Planners/Architects: Association de Sauvegarde de la 

Mcdina de Tunis (ASM), M'Hamed Ali Boulayman, 

Mayor of Tunis, president; Abdelaziz Daoulatli, 

former vice-president; Samia Akrout-Yaïche, direc

tor; Achraf Bahri-Mcddeb and Amor Jaziri, lead ar

chitects; Zoubair Mouhli, Faika Bejaoui, Abdelkerim 

Gazzah and Amor Bouz-guenda, associate architects; 

Khaled Ben Abdallah, Khaled Bouzid and Lotfi 

Bouzouit, architects; Denis Lesage, research co-ordi

nation. 
Developer: Agence de Réhabilitation et Rénovation 

Urbaine (ARRU), Ali Chaouch, former director gen

eral; Chadli Karoui, director general; Mohamed Ali 

Gaigi and Tahar Ben Amara, management; Inchirah 

Hababou, architect; Habib Abichou and Kacem Ben 

Halima, administration and finance. 

Consultants: Soutctcc et Team and Cover Entreprise, 

infrastructure studies; Taoufic Ben Hadid and 

Mounir Hakim, architects. 

Contractor: Maghreb Etudes, infrastructure; Sandid ct 

Engebatrap, construction. 

Phase I: 1972-80; phase II: 1982-93 and ongoing; pre

liminary studies: June 1982; design: June 1983; con

struction of infrastructure: Nov 1984; construction of 

new structures: April 1985-May 1986 (first phase, 40 

housing units and one hotel), Oct 1986-July 1988 (sec

ond phase, 56 housing units, 31 shops), June 1989-Jan 

1992 (third phase, 68 housing units, 26 shops), Dec 

1990-July 1993 (fourth phase, 54 housing units, 37 

shops); rehabilitation programme: commenced 1986; 

90 per cent completed in 1995. 

Khuda-ki-Basti Incremental Development 

Scheme, Hyderabad, Pakistan 

Clients and Planners: Hyderabad Development 

Authority, Tasnecm Ahmed Siddiqui, former 

director general; Mohammed Azhar Khan, director 

of planning and design; Mohammed Akhtar Khan, 

land officer. Sindh Katchi Abadis Authority, Amir 

Jamal, planning officer. Saiban, NGO; Shahid 

Hossain, project officer; Akhtar Ali Khan, community 

organiser; Saghir Khanzada, office assistant; Altaf 

Hussain, sub engineer. 

Consultants: Rehman Architects, Jamilur Rehman, 

director. 

Commission: 1986; plot occupation and construction: 

1987 and ongoing. 

Aranya Community Housing, Indore, India 

Architect: Vastu-Shilpa Foundation for Studies and Re

search in Environmental Design, Balkrishna V Doshi, 

director; Yatin Pandaya, deputy director; Himanshu 

H Parikh, project co-ordinator; Utpal Sharma, 

project manager; Smruti Bhagwat and Kajri Mishra 

Rajciidra Puri, team members; Muktiraj Sinhji 

Chauhan, research associate. 

Consultants: Deepak Kantawala, infrastructure con

sultant; Vishujoshi, engineer. 

Client: Indore Development Authority, Ashok Das, 

chief executive officer; Mohan Lai Bhatt, chief city 

planner, CM Dagaonkar, executive engineer. 

Commission: 1983; design: 1983-86; construction: 

1985-89; occupancy: 1989 and ongoing. 

Great Mosque of Riyadh and Redevelopment 

of the Old City Centre, Riyadh, Saudi Arabia 

Architect: Sba Architect Rasem Badran, Consultants, 

Rasem Badran, principal-in-charge. 

Consultants: Büro Happold Consultants, engineers; 

BBW Wagcnfeld & XV Boedecker, landscaping; Saudi 

Consulting Services, infrastructure. 

Contractor: Keang Nam, main contractor; Mabco, pre

fabricated concrete. 

Client: Arriyadh Development Authority, HRH Prince 

Salman Bin Abdul-Aziz, Governor of Riyadh, chair

man; Muhammad bin Abdul-Aziz Al-Shaikh, former 

president; Abdcl-Latif Al-Shaikh, president; Zahir 

Othman, director of planning. 

Commission: 1985; design: 1985-86; construction: Feb 

1987-Oct 1991; occupancy: Feb 1992. 

Menara Mesiniaga, Kuala Lumpur, Malaysia 

Architect: TR Hamzah and Yeang Sdn Bhd, Kenneth 

Yeang, partner-in-charge; Too Kah Hoe, project ar

chitect; Seowji Nee, design development; Hengjee 

Seng, design architect. 

Consultants: Reka Perunding Sdn Bhd, civil and struc

tural engineering; Norman Disney & Young Sdn Bhd, 

mechanical and electrical^engineering; Baharuddin, 

Ali & Low Sdn, quantity surveyors; TR Hamzah and 

Yeang Sdn Bhd, interior design; Lap Consultancy, 

landscape architects. 

Contractors: Siah Brothers. Sdn Bhd, general contrac

tors; Sediabena, steelwork. 

Client: Mesiniaga Sdn Bhd, Ismail Sulgiman, 

director. 

Commission: 1989; design: 1989-90; construction: Dec 

1990-Aug 1992; occupancy: August 1992. 

Kaedi Regional Hospital, Kaedi, Mauritania 

Architect: Association pour le Développement naturel 

d'une Architecture et d'un Urbanisme Africains 

(ADAUA), Jak Vauthrin, former secretary general; 

Fabrizio Carola, principal architect; Birahim Niang, 

assistant architect; Shamsuddin N'Dow, engineer. 

Serge Theunynck, architect and Luc Differdange, en

gineer, completed the project. Alhassan Samba Niang, 

Emile Cissokho and Amadou Leye, technicians. 

Craftsmen: Konatc Bocar, Sow Moussa, Demba 

Soumare, Sow Samba Ould Ahmed, Samba Baidy 

N'Diaye, Diallo Mika, Sow Mamadou Abdoul, Sow 

Elhadj Samba and Sow Mamadou Ycro, brick pro

duction; Lamine Samb and Rougui Ba, ceramics; 

Diaw Bocar, Ahmadna Ould Mara, Hamet Fall, Abou 

N'Diaye, Oumar, Mamadou Diallo, and Malick Fall, 

masons. 

Client: Ministry of Health through Société de Con

struction et de Gestion Immobilière en Mauretanie 

(SOCOGIM). 

Sponsor: European Development Fund. 

Commission: 1982; design 1981; construction of most 

structures: 1982-84 under the supervision of the prin

cipal architect. Work recommenced in 1987 and was 

completed in 1989; occupancy 1992. 

Mosque of the Grand National Assembly, 

Ankara, Turkey 

Architects: Behruz and Can Çinici. 

Consultants: A Kutay, civil engineer. 

Contractor: Molin and Vakiflar AS. 

Client: Türkiye Büyük Millet Medisi (Turkish Grand 

National Assembly). 

Commission: March 1985; design: May 1985-86; 

Construction: Jul y 1987-89; occupancy: April 1989. 

Alliance Franco-Sénégalaise, Kaolack, Senegal 

Architect: Patrick Dujarric. 

Consultants: Veritas, quality control. 

Contractor: Batisahell. 

Client: Alliance Franco-Sénégalaise, Patrick Mandrilly, 

delegate for Senegal; Louis Maclou, director of 

Kaolack branch. Local committee of the Alliance 

Franco-Sénégalaise à Kaolack: Mathar Barro, presi

dent; Eugenv Haroun, Makhone Diaw, Issa Ndoye, 

Amary Fall, Mamadou Baidy Dieng, Momar Faye, 

Armand Diop and Sega Toure, members. 

Sponsor: Mission de Coopération et d'Action 

Culturelle, Government of France. 

Commission: May 1991; design: June 1991-June 1992; 

construction: March 1993-May 1994; occupancy: 

April 1994. 

Re-Forestation Programme of the Middle East 

Technical University, Ankara, Turkey 

Client: Middle East Technical University (METU), 

Kemal Kurdas, former president; Siiha Sevük, presi

dent. 

Landscaping: ODTÜ Agaçlandirma Müdürliigü 

(METU Re-Forestation Directorate), Alaatin Egeman, 

director. 

Plantation: Volunteer students, faculty members, uni

versity employees, and citizens of Ankara 

Conception: 1958; first planting campaign: 1960; plan

tation: ongoing. 

Landscaping Integration of the Soekarno-

Hatta Airport, Cengkareng, Indonesia 

Client: Ministry of Communications through the Di

rectorate General of Air Communications, Zainuddin 

Sikado, director; Soetomo Adisasmito, project man

ager. 

Architect: Aéroports de Paris, Paul Andren, principal 

designer. 

Consultants: PT Konavi, PT Cakar Bumi, PT Dacrea 

Avia; Titi VVuryantari, landscape architect. 

Commission: 1977; master plan design: 1977-79; first 

phase construction Dec 1980-Dec 1984; occupancy 

March 1985. Phase two: design: 1986-87; construc

tion: March 1987-June 1991; occupancy: June 1991. 


