
PREFACE 

The Aga Khan Award for Architecture marks its triennial award programme with this 

book. The vision of His Highness the Aga Khan, and the spirit of excitement that the 

programme engendered when it was founded are described here in an essay by Renata 

Holod, who was the first Convenor of the Award, a position later titled Secretary Gen

eral. Over the years, many steering committees have guided the Award and have shaped 

its growth and development, probing the various challenges for architecture in Muslim 

societies through seminars and publications. The present Secretary General Suha 

Ozkan and his predecessor Said Zulficar (1981-90), guided an important intellectual 

and outreach journey for the Award during these years. They also honed and improved 

the methodology of the Award through their unwavering commitment to quality in the 

process of nomination, screening and documentation. To all of the Secretariat, espe

cially Suha Ozkan and his colleagues Jack Kennedy and Farrokh Derakhshani, we all 

owe a debt of gratitude. 

But despite these efforts of the steering committees and Secretariat, the world has 

tended to see the Award mostly through the projects premiateti by the successive master 

juries. Suha Ozkan describes here the process and contributions of the juries, from the 

time the first jury startled the architectural world by expanding the scope of the Award 

to include slum upgrading and water towers, to the jury that honoured the work of 

masons and clients as well as architects, to the decisions reported on in this book. But 

the intellectual underpinnings of the jury decisions, and the debate that preceded these 

decisions, was seldom appreciated by the public. 

It is here that the 1995 Master Jury takes its departure from previous years. This jury 

recognised that the Award has successfully promoted a message of pluralism in a world 

that badly needed it. It felt, however, that the critical dimension was missing from the 

discourse associated with the awards and its winners. It set out to vigorously introduce 

this critical dimension and to try to set forth the rationale for its decisions - their 

relevance to the Muslim societies of today and to the critical architectural discourse 

of the world. In so doing, for the first time the jury willingly shares with the public, 

portions of its internal debates. This is intended to open up the reading of the 1995 

awards, to invite questions and to challenge current thinking. While the Master Jury 

was unanimous in its decisions, it is the debate about these choices that we believe will 

engender the real contribution that we will have made. Ismaïl Serageldin 


