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Introduction 

This paper is based upon a specific view of 
architecture and of architectural criticism. Fun
damentally, it focuses on a multi-dimensional critic
ism - physical, contextual, and cultural - which 
recognises the intellectual statement of architectural 
works as resonating on local, regional and interna
tional levels. 

The paper is in three parts: 
Firstly, the notion of cultural authenticity and its 
manifestation in the contemporary architecture of 
Muslim societies. This includes a critical review of 
the Bhong Mosque in Pakistan, a project which won 
an AKAA in 1986, contrasting it with that vernacular 
masterpiece, the Great Mosque of Niono in Mali, 
another AKAA award winning project in 1983, there
by demonstrating the differences between the 
"populist" on the one hand and the "popular" on 
the other. 

The Bhang Mosque - an AKAA winner in 1986. Exterior views 
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Secondly, the use of a sophisticated architecture 
based on a vernacular language as demonstrated by 
the masterful work of Ramses Wissa Wassef at the 
Arts centre at Harranya at Cairo in Egypt, a 1983 
AKAA winner. 

Thirdly, the modem urban aesthetic, with special 
focus on three buildings; the Centre for Planning 
and Architectural Studies (ePAS) in Cairo, Egypt, 
the Saudi Development Fund Building in Riyadh, 
Saudi Arabia and a somewhat more extended re
view of the National Commercial Bank Building in 
Jeddah, Saudi Arabia. 

These three buildih'gs provide an interesting and 
vitally important dimension to our reviews of 
Architecture in the Muslim world. They, especially 
the National Commercial Bank in Jeddah, address 
the problems of today and tomorrow, at the scale of 
the late twentieth century. This is something, that 
the former structures, such as the Wissa Wassef 
Centre, are fundamentally incapable of doing. 



The Bhong Mosque 

An Aga Khan Architectural Award winner in 1986, 
this building complex has stirred considerable con
troversy. Some have been enchanted by the exuber
ance and baroque character of the decoration. They 
have found the vivacious decoration and uninhibited 
interplay of elements and materials indicative of 
self-assurance and lack of affectation. The amount 
of the decoration which some would consider exces
sive, was a statement of appreciation of the central 
building in the community, whose greater glory and 
grandeur somehow reflects favourably on the whole 
community. The richness of the decoration is so 
striking as to call to mind its vernacular echoes; the 
decorated Jeepneys and trucks, so characteristic of 
this part of the world are the gaudy manifestations of 
love of objects that local taste identifies with. 

Yet there is no such excessive or rich decoration in 
the vernacular architecture of the surrounding vil
lages. There, the mudbrick architecture echoes the 
simple architectural language of bygone days, and 
even the modem (and thoroughly mediocre) struc
tures of the local marketplace are equally devoid of 
decoration. 

The issue at hand however transcends the use of 
decoration, which can be easily defended as playful 
and enriching. Rather it is the misuse and the abuse 
of decorative and architectonic details. 

Some of us are deeply disturbed by the disassocia
tion of the decorative elements from their frame of 
reference; for example, the use of imported bath
room tiles in some places, and the use of overt signs 
such as the Arabic inscription "Muhammad" in mar
quee advertising graphics grafted on top of such key 
architectural elements as the gateway. Such features 
indicate that the architects have not mastered part of 
their function, which is to design a project which 
adds to the prevailing, socially accepted view of the 
desirable, and to elevate the aesthetic standards of 
the community beyond just responding to what 
"pleases the people". 

On the whole, however, the Bhong Mosque com
plex sends a troubling message to thinking architects 
everywhere. Its very vitality and self-assured use and 
misuse of the architectural idioms, its total disregard 
for the stylistic and thematic discipline central to 
contemporary architectural theory and practice, its 
pursuit of excessive decoration (as if more were 
always better); all these aspects must be seen as a 
simple, even naive, statement that is clearly under
stood and appreciated by the population of users and 
observers. Herein lies the troubling aspects to think
ing architects. The message of the Bhong Mosque is 
one of a populist approach to architectural express
ion. It transcends the popular towards a disorderly 
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The baroque character of the Bhang interior - an 
uninhibited interplay of elements. 

The rich decoration of the Mihrab 

The decorated jeepneys characteristic of this part of the 
world 
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The simple mud brick architecture of the surrounding 
villages 

The modern structures of the local market place are devoid 
of decoration 

Bathroom tiles used as decorative elements in the Bhong 
Mosque 

Detail of the Bhang Mosque. 
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The Arabic inscription "Muhammad" above the gateway to the Bhang Mosque 
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amalgam of elements devoid of syntax, it reflects the 
semantic disorder from which many contemporary 
Muslim societies suffer. Its very success must there
fore give pause to thinking architects who have been 
following a different approach, where they con
ceived their role to be one of defining the future 
from a reinterpreted past. To them, the success of 
Rais Ghazi's enterprises must give pause. 

Niono Mosque 

Let us now turn to another mosque in another poor 
Muslim country, the Great Mosque at Niono, in 
Mali, West Africa. This elegant, simple but gran
diose structure has a unique dignity and serenity 
about it. 

The Plan is simple, almost classical in its rectilinear 
clarity. It is the work of a mason commissioned by 
the community which is obviously proud of its 
mosque. 

The decorative elements of the mosque facades are 
the same as those found elsewhere in the region. 
They represent an architectural language easily read 
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and understood by the population. They have a 
tremendous sense of balance and harmony, and the 
monochromatic treatment of the walls and their tex
ture are elegant and beautiful. The details, though 
simple, are still quirky enough to provide that occa
sional touch that sets off the bulk of the overall 
structure. 

In the interior the mosque spaces are restful and 
pleasing and in spite of its almost arid simplicity, the 
Mihrab works very well indeed. It is the kind of 
space where one can meet and pray with calm and 
serenity, communing with both God and fellow man 
with ease. 

The Niono Mosque is a functional building, well 
used by the community in a myriad of ways. 
School, mosque and meeting area it is very much the 
central element of the community's life. 

More importantly, the Niono Mosque fits extraordi
narily well with the rest of its surroundings. It re
flects the architectural language of the vernacular 
tradition of the area, elevating it to a higher level, 
but remaining very much part of an integrated, 
coherent whole. 

The Great Mosque at Niono in Mali. The architectural language is easily read and understood by the population 
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Plan - Niono Mosque 

Detail - Niono Mosque 
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The Niono Mosque is well used by the community in a 
myraid of ways. 

Mihrab - Niono Mosque 



On the Populist and the Popular 

It is now pertinent to link the critique of the Bhong 
and the Niono Mosques at the level of the intellec
tual context in which such projects must be evalu
ated. At this time, Muslim societies are deeply trou
bled by the historic rupture they have suffered. 

The coherence of their cultural milieu and its orderly 
evolution has been shattered. A major task lies 
ahead of all Muslim intellectuals to take on the 
challenge of rebuilding their societies in terms of an 
integrated and integrating culture. Integrated in
sofar as its constituent elements are synchronically 
and diachronically coherent. Integrating insofar as 
its capacity to accept the new and evolve in a man
ner that does not fall prey to the semantic disorder 
that accompanies the discontinuities of an arrested 
development. 

In this context, elites be they political, socio
economic or intellectual, have two alternatives. 
They can either opt for the arduous task of rebuild
ing their socio-cultural system on a sound basis of 
self-knowing reordering of the milieu; or they can 
take the easier ideologically charged approach of a 
populist appeal to the prevailing majority, with all its 
negative intellectual connotations. 

Here it is important to distinguish between popular 
and populist. The former is an expression of a deep 
collective consciousness that responds to a well
established and well-understood set of symbols, and 
whose discourse is governed by agreed conventions. 
Thus the Niono Mosque in Mali is a prime example 
of a vernacular architecture that is an expression of a 
coherent popular culture. 

On the other hand, the culture of populism is ideolo
gically charged. It seeks to deify the popular culture, 
to set it up as a legitimising force for attitudes that 
restrict the social discourse. When elites exercise 
their authority (indirect or derivative as it may be) 
they have a responsibility in the manner in which 
they address the broad population at a time of cultu
ral crisis. Architects, and in this instance Rais Ghazi 
must be considered as an architect as well as a 
member of the elite, can base their concepts and 
designs on a set of popularly accepted codes; but the 
manner in which they interpret these codes is what 
will make the difference. 

The Ramses Wissa WassefCentre in Egypt 

To underline the point made in the preceding discus
sion, it is useful to review the work of a truly 
talented architect who chose, like his friend and 
colleague Hassan Fathy, to work with the constructs 
of a vernacular architecture, deeply rooted in the 
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Exterior view of the Ramses Wissa Wassef Centre 

Architect - Abdel Wahed El-Wakil 
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Skillfully articulated architectural elements abound such as 
this staircase. 

rural tradition of Egypt. From the very first look, 
one is struck by the harmonious "fit" that this 1983 
AKAA winner has with the surroundings which de
rives from the use of traditional materials, and the 
architectonic language of the local vernacular. 
Nevertheless, an adapted vernacular since domes are 
more characteristic of southern Egypt than of the 
delta. 

Essentially, however, the architects hand is visible in 
the elegant volumetric treatment of the buildings. 
The skillful spacing and articulation of voids and 
solids and the geometry of forms speaks of a true 
mastery of the idiom and of the building techniques. 

The articulation of interior spaces and architectural 
elements such as the staircase is no less skillful and 
appealing. 

The architect was also able to use this same 
architectural language to produce more imposing 
buildings suitable for wealthy individuals of his fami
ly and friends. What is striking here is that in spite of 
the shift in scale and the more complex volumetric 
manipUlations the buildings remain firmly integrated 
as part of the same whole. Interiors are well 
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Plan of the Habib Gorgy Sculpture Museum - Ramses Wissa WassefCentre 

Light and shadow are well used in this building 
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appointed, and allow for considerable convenience 
and expressions of tasteful, though not ostentations, 
decoration. 

To truly appreciate the role of the architect as a 
creative force we must tum to one particular build
ing of this vast complex: the sculpture museum. 

The learned casualness of the plan deserves atten
tion. The shift of the axis of the internal elements 
has a three-fold function: firstly, it creates a series of 
completely different spaces for the visitor to walk 
through, thus creating much more interesting ex
periential phenomena for the visitor than would a 
more uniform volumetric treatment; secondly, the 
spaces thus defined allow different pieces of sculp
ture to be shown to best advantage; and thirdly, the 
shift allows the pierced wall to be better oriented to 
catch the best natural lighting. 

Indeed the light and shadow are extraordinarily 
well-used in this exceptional building. That these 
effects could be produced by natural light shows the 
hands of a master designer at work. Most striking, 
however, is the internal lighting scheme. The stun
ning display is totally the result of natural lighting. 



Dramatic Internal daylighting within the sculpture museum 

Section - sculpture museum 

No spotlights were used in the sculpture museum 
(unlike the textile exhibition room in the adjoining 
building). To truly appreciate how this was done, the 
section allows us to better understand the devices 
utilised. The vaulted central gallery is kept darkened 
except for small holes spaced out at the top. The 
niches on both sides are also kept dark except for a 
small strategically located opening which floods the 
statues with a powerful dramatic light. 

This is an example of using the vernacular language 
but raising it above the mediocre manifestations of 
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the ordinary. It enriches local culture, without de
grading symbols to signs and signals. 

When one also remembers that the centre is a living, 
thriving community that has allowed local artisans to 
blossom to international reknown, one must admit 
that artists and architects working within the context 
of the popular can avoid the pitfalls of the populist, 
even when using local naive decorative elements 
which would be the Egyptian equivalent of the Jeep
ney decorations. Their impact is enhanced by the 
architect's skillful manipulation. 
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The high rise structure of Sana' a 

Centre for Planning and Architectural Studies in Cairo, 
Egypt 
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The Urban Scene 

In today's rapidly urbanising world, cities are grow
ing at an incredible pace. The needs of these densely 
settled populations are quite different than those 
responded to by the previous three buildings. Office 
buildings, factories, garages, railway stations and 
airports are all among the requirements of a contem
porary society. The high cost of land in the centres 
of the great cities have all but mandated a high-rise 
formula. 

I have argued elsewhere that high-rise is not intrinsi
cally unislamic, witness the structures of Sana'a and 
Shibam in Yeman. What concerns us here is 
whether these new buildings will be derivative or 
original, whether they will be authentic or kitsch. 

To respond to these challenges the architectural 
vocabulary of Rifat Chadirji is more directly re
levant than that of Hassan Fathy. I will not review 
the work of that great architect, rather I propose to 
present three office buildings, each outstanding in its 
own right, and each of which deserves considerable 
recognition, even though none has yet won an Aga 
Khan Architecture Award. 

The Centre for Planning and Architectural Studies 
(CPAS) in Cairo, Egypt 

Professor Abdelbaki Ibrahim's Centre for Planning 
and Architectural Studies is a combination of resi
dence, offices, research centre, training facility and 
centre of production of a magazine called Alam 
Al-Benaa. It is a very personal enterprise and repre
sents one of the very few structures to have escaped 
the mediocre boxy outline so characteristic of much 
of modem Cairo. 

Using the same volumes which are largely dictated 
by the building regulations, the Centre for Planning 
and Architectural Studies stands out as an original 
structure, built upon an understanding of the tradi
tional scale and spatial organisation of medieval Isla
mic buildings in Cairo. Distributed about a cour
tyard, open to the sky, the building playfully articu
lates volumes and uses to good effect the conven
tional, inexpensive materials of most surrounding 
middle-class buildings. 

The architect has succeeded in achieving the prog
ramme he set out for himself, and in spite of some 
problems in the detailing, its individuality clearly 
represents a most interesting building, quite a rarity 
in a sea of all too many mediocre buildings. 

It is unfortunate that the Centre for Planning and 
Architectural Studies has not been taken as an ex
emplar by others, since further development of this 
approach would have been beneficial for Cairo. 



The CP AS building illust/ates an understanding of the 
traditional scale and spatial organisation of medieval Islamic 
buildings in Cairo. 

Could this approach which works for a small struc
ture be carried into a much bigger structure of the 
type that a modern metropolis invariably requires? 

The Saudi Development Fund (SDF) Building in 
Riyadh, Saudi Arabia 

One of the most interesting attempts at modernism 
in the Saudi context is the Saudi Development Fund 
Building in Riyadh. It is an imposing structure with a 
very distinctive appearance. It is built to the lavish 
standards that befit its function. This excellently 
finished building can today be considered as some
thing of a "type": a six-to-seven storey office build
ing with limited external openings and an interior 
atrium. The designers use the atrium to create an 
interesting interior space. The key problem with 
such interior atria is that although they provide light 
and a dramatic interior space, they are enclosed and 
have to be air-conditioned. Furthermore, the drama 
of the space is insufficiently appreciated from the 
actual workspace in the offices, most of which face 
the exterior through very narrow slits of window 
space; a necessity to cope with the harsh glare and 
for echoes of the traditional architectural idiom of 
the area. Thus the corridors tend to benefit most 
from the atrium. 
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The Saudi Development Fund Building in Riyadh, Saudi 
Arabia 

.-

The internal atrium of the SD F building in Riyadh 

Could the Saudi Development Fund Building 
approach be used for a larger "tower" structure? Is 
there an alternative "type"? The final and most 
important example shows such an alternative. 

The National Commercial Bank (NCB) Building in 
Jeddah, Saudi Arabia 

Jeddah's growth is remarkable in the history of 
cities: over the past ten years, it has catapulted from 
a city of 300,000 to a metropolis with over a million 
inhabitants and a rapidly changing social, demog
raphic and economic structure. The growth has been 
accompanied by a dazzling change of appearance, as 
the most modern western innovations were intro
duced at a dizzy pace. The Jeddah skyline, once 
dominated by the lone tower of the "Queen's Build
ing", is now reminiscent of Manhattan. 

The city's character has been rapidly changing, and a 
major conservation effort has been undertaken to 
protect the old city's many fine buildings. The pre
sent-day character of the city is a cosmopolitan 
blend that retains its Muslim flavour but is a some
what uncomfortable mix between the Arab and the 
Western cultural domains. This is particularly true 
of that quintessential 20th Century phenomenon: 
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External window details 

The Tall Building. Skyscrapers as cultural man
ifestations remain insufficiently studied in the West, 
and totally unstudied as they relate to the value 
structure and self-image of contemporary Muslim 
societies. 

In many ways, this unease is well expressed in the 
Bugshan Tower which is a tall, curtain-walled struc
ture After completion with a conventional facade, it 
was then "Islamicised" by covering each element of 
the flat facade with a small "paste-on" arched win
dow frame. 

The National Commercial Bank is dramatically 
different. One's first impression is of a tall, crisp, 
27-storey office tower that is striking because of the 
absence of scale elements on the facade; indeed, one 
is immediately overwhelmed by the sense of a solid 
masonry triangular slab with three huge "holes". 
These are truly colossal: two of them in the south
east facade, one at the top and one at the bottom, 
each seven storeys high and virtually square, and 
one in the middle of the northeast facade, nine 
storeys high. An attached elevator shaft and services 
core abuts the third (northwest) side and completes 
the tower. Behind that is an ancillary round struc
ture: a six-storey garage. In plan, the building is 
reminiscent of a squat arrowhead pointing to the 
east, away from the sea. 
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Floor Plan 

Plan of the Saudi Development Fund building in Riyadh, 
Saudi Arabia. 

The key to the building is the remarkable organisa
tion of space. The equilateral triangle of the tower 
extends throughout its height, but is divided vertical
ly into increments of seven, nine, and seven floors. 
Each segment has office space along two sides of the 
triangle. However, in a brilliant stroke, the glass 
walls face the interior of the structure that is to 
open-air loggias or atria seven to nine s{oreys high. 
The bottom and the top increments both face south
east, while the middle section is rotated to face 
north. 

Indeed, the brilliance of Bunschaft's creation is the 
vertical stacking of open atria of such huge dimen
sions. The 7-9-7 storey high atria allow for the tradi
tional functions of the courtyard, whose advantages 
have been widely praised by many authors, to be 
translated into the scale and dimension of the 20th 
century skyscraper. The elegance of the solution is 
further reinforced by the functionalism of its use. 
For the atria to function properly, air circulation is 
required. This is provided through a common 
triangular shaft that connects all three areas and 
runs through the building to the roof. This allows air 
movement to exist and avoids trapping it within any 
of the atria, generating a chimney effect that keeps 
the air in the shaded atria cool. The elegant geomet
ry of the spaces generated by the design are particu-



The setting for the National Commercial Bank in Jeddah, 
Saudi Arabia 

The Bugshan Tower in Jeddah a tall curtain-walled 
structure. A mediocre tower in sharp constrast to the NCB 
project. 
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A solid masonry triangular slab with three huge holes - two 
of them in the southeast facade, each seven storeys high, and 
one in the middle of the northeast facade nine storeys high 
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larly interesting. Furthermore, the windows of the 
offices that overlook the atria are in deep shade, but 
still afford magnificent views of the city, by night as 
well as by day. 

This basic design is reinforced by basement vaults 
and safe-deposit facilities and a banking hall at 
ground level, and is capped by executive offices at 
the top of the triangle Both banking hall and execu
tive offices occupy the entire triangular space The 
banking area can be entered from the street as well 
as through the main entrance, and is a double-height 
room with a mezzanine floor floating free of the 
walls, with the central triangular opening mentioned 
above allowing light to enter from the loggia above. 
The penthouse level has glass walls on all sides, but 
is set back behind a covered arcade. 

Although the building is made of structural steel 
with clear spans of fifty feet, the main external walls 
are precast concrete, insulated, and then finished in 
travertine veneer. Marble is also used on the ground 
floor and polished black granite is used on the 23rd. 

The building fully meets its stated objectives of 
being the headquarters of the bank as well as presti
gious local branch bank. 

In essence, the real ingenuity of the design lies in the 
fact that the building is a conventional glass-box 
skyscraper brilliantly turned "outside-in" with stun
ning visual drama and effective functional results. 

This is not to say that the building does not have its 
weaknesses. It does. Among the key weaknesses in 
the design are the main entrance, which appears 
squashed. It is almost as though the fear of impairing 
the clean geometry of the tower dictated an unchar
acteristically understated entrance. Another flaw is 
the disposition of the circular garage building and its 
link to the main building, which appears awkward in 
comparison with the masterful, confident treatment 
of the main block. In the interior, the organisation 
of space and the decoration are most pedestrian 
(except on the executive floor) - something of a 
let-down in such a dramatic building. These consid
erations are, however, swept aside by the dramatic 
and startling views of the city afforded from almost 
every place in the building. 

Furthermore, the drama of the form is matched by 
the functionalism of the design. This is best exempli
fied by the central shaft left open through the over
lapping of the triangular atria. It is this core of light 
that allows functional ventilation of the atria to take 
place. It creates a chimney-like effect that enables 
the trapped air heating up in the atria to be sucked 
upwards and outwards from the building and there
by breathing in new air into the atria themselves. 
When the vegetation of the atria is more complete, 
the airflow is bound to strengthen the cooling qual
ities of the micro-climate generated therein. 

The main entrance of the National Commercial Bank appears rather squashed 
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The overlapping triangular atria. 

In discussions with the various users - from guards 
to office boys to clerks to managers - there was an 
overwhelming sense of satisfaction with the building 
as a working environment, and a sense of pride in 
the structure. 

In terms of contextualisrn, narrowly defined, the 
building does not attempt to relate in any significant 
way to its surrounding urban fabric. The old city of 
Jeddah, a stone's ,throwaway from the site, is not 
integrated into the design, either by resonance or 
extension. Many have viewed this as a major flaw in 
the design. This reviewer obviously does not consid
er this shortcoming as anything but a secondary 
issue. 

In the broader context of the Jeddah skyline, with a 
number of existing towers ranging in mediocrity 
from the Queen's Building to the Bughshan center, 
the National Commercial Bank tower provides not 
"one additional tower" but a true "landmark". 
Furthermore, its location on the lagoon would not 
be problematic if other, lesser high-rise buildings 
could have been kept to more modest proportions. 
Then, the National Commercial Bank Building 
would have performed the dual function of citywide 
landmark and of focal element in the urban design 
composition of the lagoon subsection. 
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Floor Plan. 

The National Commercial Bank tower is a citywide 
landmark. 

The National Commercial Bank is much more than 
a clever solution to a nagging problem. It is the 
epitome of what great architecture is all about. It is a 
bold and imaginative application of creative talent to 
the solution of an intractable problem: the tall build
ing in the harsh climate of Jeddah, where in addition 
to heat and sun, there is the issue of glare; where in 
addition to modernism, there is an echo of lessons 
learnt from both courtyard and rnalqat - lessons not 
transferred to the modern building but truly inter
nalised and reinterpreted at the scale of the 
machine-technology of today. The originality of the 
idea, the boldness of the conception and the high 
quality of the execution all mark it as a great build
ing. The controversy it has generated attests to its 
ability to engage thinking architects intellectually as 
well as visually. That, in the final analysis, is the 
highest compliment that can be paid to a creative 
work of art 
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Conclusions: 
On Modernism in Islamic Architecture 

There are those who advocate an almost romantic 
attachment to the built forms of the past, not as 
exemplars of a particular historic period, but as the 
only real, authentic manifestation of a culture. 
These advocates are usually the same individuals 
who consider that particular elements of an estab
lished architectural vocabulary (such as arches, 
domes or gateways) are essential to ensure authen
ticity. There is no doubt that elements of the estab
lished architectural vocabulary, skillfully used and 
consistently reinterpreted, are an important dimen
sion of producing culturally authentic architectural 
creations. Here we must caution against the pitfalls 
of populism (The Bhong Mosque) or worse, the 
cheap attempts at "Islamising" Western architecture 
(e.g. The Bugshan Tower) by relying on such fea
tures as superficial substitutes for a true effort at 
interaction with the milieu, its historical legacy, its 
cultural heritage and its contemporary problems, us
ing the full potential of contemporary materials and 
technology 

Great regional architects such as Rifat Chadirji have 
understood this point extremely well. His emphasis 
on abstraction of traditional form and reinterpreta
tion in a modern context is, to this writer, the essen
tial element for a positive growth of the contempor
ary culture of Muslim societies. This is a particularly 
important issue to highlight in view of the strong 
xenophobic currents that seek authenticity in 
romanticising the past and fleeing from the future. 
Such movements refuse to recognise the great bur
den incumbent upon contemporary architects in the 
Muslim world generally and in the Arab world speci
fically, where, driven by oil revenues, the pace of 
modernisation has been unprecedented in the annals 
of human history. 

This extremely rapid modernisation has led to a 
critical loss of identity among many of the ruling 
socio-economic elites, whose influence in turn has 
led either to total adoption of Western models, or to 
kitsch, or to a resurgence of the popularised ver
nacular. Worse, in many cases, the confrontation of 
elite perceptions of aesthetics and mass manifesta
tions of popular taste have become ideologically 
charged. Elitism is confronted by populism. The 
latter, however, is a degraded form of the popular -
a set of ideological concepts that are increasingly 
politicised in terms that reflect the cultural disin
tegration and uprooting found in contemporary 
Muslim societies. It is this phenomenon that intellec
tuals such as Arkoun have so cogently identified: an 
accelerated disintegration of the traditional semiotic 
frameworks in Third World countries generally, and 
the Muslim world specifically. 

30 

All photographs courtesy of Ismail Sewgeldin 




