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Project Data 

Client: The Ramses Wissa Wassef 
Arts Centre 
Location: Harriana, EI Giza, Egypt 
Architect: Badie Habib Gorgy 
Design: 1987 
Completion: 1989 

T he latest addition to that unique 
and marvellous endeavor 
which is the Wissa Wassef Arts 
Centre near Cairo is a museum 

to house the permanent collection of 
tapestries produced by the weavers at the 
centre over the past 30 years. Until 
recently, only a few of these creations 
could be exhibited in a small showroom 
adjacent to the sculpture museum (1968), 
where the work of sculptor Habib Gorgy 
(father of the present architect) and his 
students was shown; now the rich 
tapestries have the space and proper 
natural lighting they deserve, in a 
structure which is fully in keeping with 
the other buildings of the centre. 

Among the many activities to which 
the late Ramses Wissa Wassef devoted 
himself, although he was a full-time 
practising architect, was the regeneration 
of traditional crafts in Egypt, and weaving 
was among these. Men, as well as women, 
from the surrounding villages would 
come (often from an early age) to learn 
the techniques, but were urged to produce 
motifs of their own. The imagery, 
colours, textures and sizes of the tapest
ries, both of wool and of cotton, are truly 
extraordinary. Some pupils were encour
aged to stay on to teach and to produce 
items for sale. Fortunately, a number of 
the early works of young weavers were 
preserved at the centre, rather than sold 
off, and some of these form part of the 
collection on display along with later 
creations by the same individuals. 

Originally, a house and workshop 
formed a nucleus of the future Centre on 
farmland on what was then the outskirts 
of Cairo towards the pyramids. A farm 
was then developed on the premises with 
the necessary buildings, such as stables, 
storage and silos. Each of the structures 
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added over the years was built with the 
same materials (mud brick), masonry 
techniques and local labour which has 
resulted in an integrated architectural 
ensemble. 

The principal method used for covering 
spaces is domes and vaults, and this has 
been continued in the new tapestry 
museum. Here a series of domes resting 
on arches or long vaulted spaces provide 
sufficient distance between certain larger 
tapestries and the observer. In some of the 
domes, coloured glass has been used to 

S EC. 8.- 8 

-
SEC. D-O 

A, 

8 

f-

o 
1-

RAMSES w.w. MUSEUM 

M. ARCH SADIE HABIB GORGY 

Top: Two sections reveal not only the 
bearing wall structure but also the varying 
heights of the spaces. 

Below: The floor plan of the tapestry 
museum shows the arrangement of spaces. 
Some are long, narrow and covered with a 
barrel vault; others have a square plan and 
are covered by domes resting on arches. 

Opposite: The entrance portico of the 
museum is a series of domed areas along 
the east facade. 
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