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Dharmala Sakti Office Building, 
Jakarta 

T he traditional architecture 
of Indonesia eloquently 
solved the problems 
posed by a humid hot cli
mate. Natural air move
ment was coaxed 

through their structures by following the 
simple laws of hot air rising, leaving 
cooler air at the occupants' level, venturi
like openings followed the laws of air 
dynamics both horizontally and vertical
ly. The passage of air was achieved by 
raising structures above the ground, 
breezeways, venturi openings in walls 
and roofs, gently sloping surfaces car
rying air upwards, controlled window 
openings, manipulation of shade, sha
dow and light modulated in a breathtak
ing array of roofs. Each has been precise
ly shaped through centuries of trial and 
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Above: Detail of one facade of the building. 
Below: Exterior view of the Dharmala Sakti tower. 
Right: View across the courtyard on an upper 
level, with plantings along the open passageways. 
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Ground floor plan 1. Bank entrance 
2. Lobby 
3. COllrtyard 
4. Office lobby 
5. Emr), to office Imiiding 
6. Exhibition 
7. Bank 
8. Office 
9. Parking 

10. Receiving 
11. Mechanical 
12. Dispatches 
13. Storage 
14. Kitchen 
15. CaJeUln'a 
16. Shop 
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Section through the tower. 

error to fulfill a precisely defined func
tion, to produce imaginative and beauti
ful vernacular architecture. 

Indonesian architecture covers some 
13,000 islands, many cultures and a wide 
variety of architectural solutions to the 
problems of the climate. The unifying 
element in this rich diversity is the roof, 
which in Indonesian hands has produced 
some of the world's most beautiful build
ings. The Dharmala Office Building 
takes the "roof', adapts it to a high rise, 
air-conditioned office building and its 
supporting functions. Most importantly, 
the building is designed to give a sense of 
"place", of being appropriate to Jakarta. 
It is the antithesis to the anonymous air
conditioned "box" constructed all around 
the world. 

Each floor of the office building has its 
own roof-spandrel with overhang to pro
tect the glass from the direct rays of the 
sun. There are three typical floors, which 
twist and tum as the building ascends to 
the top. This geometry allows undula
tions of the facade and roofs to form 
balconies and terraces for many of the 
office floors. The interplay between pro
tected glass, openings in the glass wall to 
balconies and terraces beyond, and 
thrusting and counter thrusting of the 
roofs at each floor give the building its 
unique play of light, deep shadow and 
silhouette. Such a building would be ridi
culous in a northern climate. 

The base of the building provides a 
covered entry under the building with 



clirect access to the office entry, a separate 
entry to a bank, and a view of a court
yard with exterior steps leading to a 
sunken terrace surrounded by varying 
kinds of restaurants. This courtyard is 
essentially a breezeway shaded by the 
mass of the office building overhead, so 
each floor of the courtyard steps back 
forming a balcony for the offices of that 
floor. Thus the space of the courtyard 
expands with each floor forming an in
verted funnel to catch the natural light. 
Overhangs at each floor will be covered 
with vines making the walls of the court
yard green. This courtyard is the focus of 
restaurants at its base, a terraced res-

taurant at the fifth floor, all entries to the 
building, and all the special facilities con
tained within the builcling. The court
yard, with its multiple levels, its vine 
covered overhangs, its plantings, canals 
and waterfalls, balconies and terraces, and 
multiple uses penetrates the entire base of 
the building and forms the focus for the 
entire lower portion of the builcling. 

The base of the building slopes in
ward, countering the expancling charac
ter of the courtyard. The multi-functions 
of the base include a parking garage 
which gives direct access to the floors of 
the base. The base is broken down in 
scale so that it becomes a village, with the 
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Top: Artist's rendering of the main entrance. 
Above: Perspective rendering of an office floor seen 
.from the outside. 

ease of access that villages always possess. 
The scale of the base is further broken 
down by articulating the special interior 
space such as the restaurant with its terraces 
at the fifth floor and the elevator "cores" of 
the bllilcling. The office tower itself starts 
some thirty metres above the base, thus 
allowing light and air to penetrate all parts 
of the builcling. The building can be seen 
as "floating" above its base giving the 
whole a lightness which it would not 
otherwise possess. 



Above: View upwards into the atrium of the 
offices. ~ 
Right, above: Partial view of the reception area. 
Right: Roof patio on an upper level with an exter-
nal staircase. 
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Far left: Detail of 
external stairs with water. 
Left: Detail of the 
protective sloping roofs on 
upper floors, with the city of 
Jakarta beyond. 
Left, below: Another view 
showing the protective 
sloping /'Oofs. 

Paul Rudolph is a celebrated 
American architect practising 
in New York. Former Dean 
of the Yale School of 
Architecture and a prolific 
builder over the last forty 
years, his work was recently 
featured in a one-man 
exhibition, "Architecture in 
Context" at the Art Institute 
in Chicago. Mr. Rudolph 
has designed for countries as 
different as Bangladesh and 
Hong Kong. 


