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Housing Project, Singapore 
Mr. T. Y. Teh, who graciously allowed 
MlMAR to quote jrom his diploma thesis on 
the practice oj Fengshui, has attempted to 
apply this art if placement and orientation if 
buildings to contemporary urban design prob
lem. Conceived jor a real site in Singapore, 
the guidelines he uses are intended to reintro
duce continuities into the urban jabric, not if 

F engshui, or geomancy as the 
West would have it called, is 
not a practice unique to the 
Chinese. In India, strict rules 
on the placement of cities and 
buildings are precisely laid out 

in the ancient Vedas and are strikingly 
similar to the practice of Fengshui in their 
basic formalism. Evidence exists too on 
the Islamic practice of geomancy up to 
the 13th century. The influence of cos
mology in all these practices emphasises 
the importance Man places on the impact 
of the cosmic order upon his environ
ment and confirms Ardalan's statement 
that Man's living environment is indeed 
most often a superimposition of cosmic 
and regional roders, thus placing Man 
very clearly in a position within his 
known Universe. 

In areas with an absence of clear, 
space-defining, topographical features 
and in the generally anonymous urban
scape of modem cities, the application of 
Fengshui principles is capable of creating 
an artificial topography within the site 
through the use of built form. Besides 
providing the basic requirements of encl
osure and security, the overlay of Feng
shui's cosmological rationalism provides 
a cultural anchor that is almost devoid of 
stylistic references. It is a highly flexible 
orientation and formal system that 
accommodates vast changes in style and 
is capable of immense transformation. 

Applied at city, building, or room 
levels, the practice of Fengshui can per
petuate continuity of the highest level as it 
is non-stylistic, existing along the plane 
of the philosophical or that of a belief 
system. 

In this light, Fengshui the Chinese sci
ence of personal, communal and urban 
placement, appears to be throughly sym
pathetic to the abovementioned problems 
with the modem day built environment, 
capable of accommodating the eastern 
man's utilitarian, psychological, cultural 
and metaphysical requirements in his ex
istence as moderator between Heaven 
and Earth. 

While our western counterparts are 
presently engaged in rediscovering the 
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style, if rhythm or scale but if an age-old 
rationality hitherto jallen into disuse or buried 
under superstition. What is controversial is 
whether or not the guidelines are usifUl and 
tifficacious in a man-made geographical setting 
oj urban jabric, when the natural topography 
is no longer a key jactor. 
- Editors 

wisdom of formalism and are actively 
synthesising it to accommodate the new 
urban society, the time is now ripe for a 
parallel movement in Eastern architecture 
centred around the principles of the Indi
an Mandala, Fengshui and the like. 

Site Plan 
Based on the Fengshui analysis of the 
area, two armchair planning orders were 
placed within the site. One has its rear to 
River Valley Road thereby addressing 
that edge and protecting the site from 
malevic qi forces that originate from the 
north-east. The winding river course 
across the site enhances the overall 
countenance of the composition in terms 
of Fengshui. 

The other addresses the river edge, is 
oriented north-south and therefore takes 
on the most preferred position according 
to the tenets of Fengshui. 

Both armchairs are abstracted in the 
form of the 3 x 3 square Lo-shu grid 
which is based on multiples of 430mm. 
This is considered the basic desirable 
Fengshui dimension. This module is pre
dominant in the larger armchair. A grid 
of 8.17m, based on this dimension, is 
arrived at primarily to provide the car
parking facilities for the retail, commer
cial and office uses in the area. The north
south Fengshui grid is in tum geometri
cally related to the larger armchair, there
by maintaining the graphic relationship 
throughout the entire composition. 

The procedure described above illus
trates the positioning of the basic Feng
shui module on the site and establishes 
the regional order implicit in all designs 
with good Fengshui. Within this macro 
order, we can see how the module can be 
further manipulated through various 
levels of architecture. 

Next, we proceed to establish the rela
tionships between all components of the 
site, particularly the key comers. Unde
sirable relationships fall under the mutual 
destruction order; for example WATER 
destroys FIRE, FIRE destroys METAL, 
and WOOD destroys EARTH. Such con
flicts are resolved using the physical man
ifestation of the elements to produce a 
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compatible order, i.e. WATER to WOOD 
to FIRE, METAL to WATER to WOOD to 
FIRE, and WOOD to FIRE to EARTH. 
These are manifest as trees, water pools 
and, in the case of fire, colour. 

The above take care of the essential 
cosmological influences at precinct level. 

We now deal with the use of topogra
phy and vegetation to define other and 
existing armchairs within the landscape 
through methods described in the Feng
shui guidelines. 

Conceptually, they can be seen in this 
diagram on Fengshui models in the land
scape. The placement of water pools in 
the fore of each armchair model com
pletes what I would term as the formal 

(i. e. with regard to the Form School) 
requirements for Fengshui composition 
on this site. 

The colours which you see applied on 
these building blocks here represent, only 
conceptually, the following: 
1. the colour relationships due to their 
positions within the site, and 
2. the relationship of the orientations of 
facades to their respective building 
orientations. 

Block 
This residential block is one which I have 
chosen to develop the application of the 
Fengshui guidelines in greater detail. 

Fengshui models have traditionally 
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only been applied on a single plane <:>wing 
to the low-rise nature of ancient ~d tra
ditional structures. The predornin~ce of 
high-rise structures in dense city cc:e ntres 
like Singapore provide the oppo~ty 
for manipulating the armchair unit= verti
cally as a series of stacked chairs to ~orm a 
larger whole. 

The sub-units can take d.i::1EFering 
orientations within the whole t~ough 
centralising the services and circula -.::ion in 
stationary cores. 

In this particular block desig:-=-1, the 
armchairs take the form of3-storey- s tacks 
which share a common deck ~t the 
lowest levels. An apparent high l::::::>ack is 
therefore created which surveys a l ower 
common area. 

The entire block is planned aro~d the 
Lo-shu grid and the centre, to wh1 <::h the 
number 5 signifying completiC:C:>D is 
ascribed, is left void to function as. an air 
and light well. This planning s~stem, 
along with the armchair models =In the 
block, make it an appropriate moc::::JLel for 
housing in the tropics due to th= high 
porosity of the structure and the sl--::::JLa liow 
depths of the units. 

Circulation 
The red cylindrical cores are a d = :rnon
stration of the influence of the fi~e ele
ments at work at form, colo~ and 
material levels. 

WOOD, the third stage of chang;ce, sig
nifies movement and in this ins tan ~ rep
resents circulation. It therefore talc~s the 
form of a cylinder. 

The construction material howe~er, is 
EARTH (masonry) which d~troys 
WOOD. 

FIRE, which takes the colou~ red, 
turns the destructive sequence into c=a. con
structive one, brings about the balamIlce. 

There are four basic unit types ~ this 
block design: studio, 2-bedroo~, 3-
bedroom and maisonette. Ther~ are 
variations to each, owing to differe <::es in 
orientation controlled by the Lo-sn "'1llL1 and 
cardinal gates. 

The units are planned alon~ the 
Chinese concept of up-stepping p alles, 
which are in agreement with the c~cad
ing Fengshui world where one ~oves 

first through a public, then a serni-I=>u blic 
and finally a private plane. 

Fenestration 
The flexible fenestration, or rather- bal
cony system, consists of clipped s teel 
double columns and allow flexibil.li -.::y in 
inserting the metal roof and timber ::floor 
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with elemental characteristics of rooms. 
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slabs according to the varying facade 
combinations in each respective direc
tion. 

Unit 
We now move on to see how the Feng
shui model can be applied at the tmit 
level. 

The armchair model can express itself 
through the orientation and placement of 
furniture and the openings of rooms. 

In doing so, one should keep in mind 
the following: . 
1. have a solid back and an open front, 
and 
2. try to place the main entry in the fore, 
and ensure that this entry is indirect so as 
to maintain a sense of privacy. 

:::~: "I'~:::OO ""~,", ~J~~t~r:~~~~~~;~~~~~~::~l::~~:=) \J~ 
Firefrom metoldirect~ r 
fi re destroys metal (mutual de5crnction)~ 
fi re produces earth wh ich produces metal ~~;.---

(mutual production ) 
metal requires earth colour (yellow) 

Steel mullions not taking direct heat 
metal (white) or water (black) ---------\-'r--

Wood producesfire (mutual production) 
tUJ(ural colour penni/ted =:.:..:..::.=2-___ __ ---\~ 

Typical balcony section. 

This diagram shows conceptually the 
Fengshui model in furniture placement. 

In addition, the elemental allocation of 
the rooms can help determine the 
appropriate colours or materials to be 
used in finishing these rooms. 

Detail 
In detail too, we see how FIRE (sunlight) 
destroys METAL (zinc roof) , and how 
EARTH (yellow) comes in as a mediator. 
Also, the metal columns are permitted to 
take on the colour black (WATER) as 
METAL produces WATER. 

I have yet to delve into the complex 
mathematics ofFengshui. Mathematics is 
evident in the first known use of the 
binary system by Man (i.e. in the Yijing). 

The Fengshui model established thus 
far , was developed in ancient China, and, 
broadly speaking, applies only to its land 
of origin. More in-depth analysis on the 
philosophical basis and rationale of Feng
shui may arise in guidelines specifically 
relevant to Singapore or to this region. 

It has occurred to me that the three 
primary colours are present in Fengshui, 
along with black and white, to produce 
tones and hues. I therefore suspect that 
the colour relationships are far more sub
tle than has been pratised in this scheme. 
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