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Garden ofNiavaran, Tehran 

A few decades ago, in the 
summertime, well-to-do 
residents of Tehran took 
the long, shady road to the 
foothills of the Alborz 
Mountains, where most of 

!!!!!!;;!!!!!! thcm had private retreats. 
A popular, indigenous method of irriga

tion, the qallat, provided the life source of 
many gardens in Iran. Qanats carried water 
from its mountain bed through a series of 
interconnected wells, creating an under
ground stream, taking water to far-eiff 
places. 

Niavaran, once a private garden and 
later a sanatorium, was abandoned and in a 
deteriorating condition. Former Queen 
Farah Pahlavi, concerned with the preserva
tion of old gardens and traditional houses, 
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sct up a fi.1l1d to purchase the ones which 
were threatened due to city expansion and 
increased land values. Niavaran was among 
these. The garden was to be rehabilitated, 
and new facilities and landscaping were 
required to house the former Queen's Sec
retariat which at the time promoted many 
charitable, scientific and cultural activities. 

After a thorough review of the prog
ramme, we suggested concentrating certain 
of the facilities, namely a small auditorium, 
gallery, the employees' restaurant, and lib
rary into a separate entity and making them 
available for public use. 

The client liked the idea so much that the 
whole complex was eventually donated as a 
cultural centre and public park, totally inde
pendent of her Secretariat. As a result, a 
new building emerged from the program-

Above: Court of the Cultural centre. 
Left: View towards the park gate, principal entrance 
(south pmt of the park). 
Right, above: Cultural centre piazza. 



Site plan 1. cultural centre 
2. old gal'den 
3. secretariat 
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Above: Axonometl'ic oj the centml axis showing the 
cascading, I'eflecting pools. 
Left: Qanat, a populm' itJdigenous method oj in'igation 
which calTied watel' Ji'om the mountain bed through a 
sel'ies oj iJ1tmonnected wells, cl'eating an undaground 
stl'eam, is used hae to pl'ovide watel' to the pools. 

me on the same site. The splitting of the 
programme was a welcome relief, as we 
had tried our best to avoid the concentration 
of all the multiple functions into a big mass, 
which would have meant cutting down 
trees, We also tried to locate the consttruc
tion on the sites of demolished buildings 
and in treeless areas as much as possible. 

Cultural Centre 
The Cultural Centre is adjacent to the linear 
axis. It provides a slightly sunken piazza 
with a restaurant and shops facing it. This 
space, defIned by different buildings, is 
separated from the axis by a reflecting pool 
and three fountains. The piazza, at a lower 
level, is linked to the main axis by a small 
bridge and an open gate made to the scale of 
an ordinary doorway. The three features, 
water-gate-bridge, establish the boundaries 
of the piazza and convey the idea of "in" 
and "out", or "arrival" and "departure". 



Above: A reflecting pool in the central axis of the 
gal'den. 
Right: Part of a pool, view towards the Cm'den. 

Garden 
The Garden of Niavaran originally had 
three qanats. We tried to enhance their 
symbolic and visual impact by contempor
ary design, and the traditional use of blue 
tiles. The existing pail is the middle axis 
with cascading water. Since the garden had 
been built for private use, tlllS important 
axis had not had cOlmections with its sur
roundings. Our first objectives were to 
make the garden of our client's office ac
cessible for public use and to preserve the 
traditional axis of cascading water line. 
Then we added the contemporary land
scape in order to satisfy functional and 
public requirements and diversify the 
architectural environment . 

. Secretariat 
The needed privacy adjacent to the offices 
was accommodated by changes oflevel and 
retaining walls. A narrow connection was 
made between the offices and the main axis. 
This connection was indirect, discrete and 
m ysterious. 
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View from the secretariat looking into the garden. 
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Front elevation 

Side elevation 

SectiotlS through the secretariat 
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Secretariat 
Leji: Elevations and sections. 
Leji, bottom: View of the 
secretariat. The nan'ow 
entrance connects the offices 
with the mairl axis. 

Kamran Diba, an Iranian 
al'Chitect was principal of DAZ 
Consulting Architects, 
Planners and Engineers, IYan. 
He has lectured at several 
univfl'Sities ayound the world 
and is the author of the book 
"Buildings and Projects" 
published in 1981 by Haije, 
Stuttgql1. 


