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Correa's Cidade de Goa 
This Hew l00-room hotel is sited on a palm

Ji'inged beach in Goa, on the west coast of India. 
Cidade de Goa was the historic name for 
Panaji, the political capital of the POl1uguese in 
Goa. For more thallJour centuries, their presence 

A hotel is in itself a very spe
cial category of building 
within which there are sub
categories like urban, 
businessman's hotel and ru
ral 'vacation village' hotels 

55555 for family and friends. 
Charles Correa's new hotel, Cidade de Goa 
falls clearly into the latter genre, one which 
involves almost inherendy the creation of 
physically and mentally agreeable spaces for 
relaxation, either in privacy or collectively, 
for distraction and amusement. Those peo
ple who opt for a hotel such as this accept the 
fact that there will be a certain degree of 
extroversion, call it pagentry or exhibition
ism if you will. In any case, the spaces where 
such popular culture can take place may be 
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illteracted with the prevalent Hindu culture, a/ld 
architect COlTea, (himself a Goan), has rooted 
this project in place and time, so that it evokes the 
ma/ly complex nuances of that inteiface. 

Below: Anlving in the city. 
Bottom: Moving through the layers of the city ab
stmcted ... 
Right: The city virtual .. 
R(ght, below: and the city real. 
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unobtrusive and anonymous or full of cha
racter, and even provocative. Architect 
Correa adopted the second alternative and, 
engaging some of Bombay's legendary 
film-poster painters, embarked upon the 
creation of a kaleidoscopic sequence of 
visual images, historical, mythical, cine
rnagraphic, throughout the public spaces of 
the hotel, unlike anything he has done 
previously. Yet when one knows the man, 
and not just his architecture, and knows the 
collection of significant images with which 
he has surrounded himself in his daily life, 
the Cidade de Goa is not so surprising ... 

A hotel as "village" for vacation fun has 
been used and misused thousands of times, 
to the point of becoming a trite 'synonym 
for escape from the realities of present-day 
urban life. Fortunately, the Cidade de Goa is 
full of tasteful, sometimes whimsical, often 
ambiguous allusions to Goa's cultural his
tory, Hindu, Muslim and Portuguese. 
There is no architecture here, in the sense of 
monument or in the sense of vernacular. 
There are very few architectural cliches, 
thank goodness. What it is, is usually not 
what you see: the doorway with armed 
guards on either side is purely trompe l'oeil 
painting on a free-standing wall which has 
nothing behind it; an 'open-to-sky' cour
tyard (one of several) has "additional" sky 
perceptible through a painted window with 
a human silhouette. The language of the 
architect is not even what one could call 
idiomatic - the arches in the courtyard are 
only painted - nor is it purely decorative. 
The built environment (the walls, forming 
open and closed spaces) have been used as a 
support, a series of virtual screens, for 
two-dimensional pictorial statements which 
counterpoint and balance the reality of the 
actual three-dimensional sequences created 
by the architecture itself This is the classic 
relationship of fresco to built form - going 
all the way back to Florence or to Ajanta. 
So also, the colourful treatment of blank 
walls or windows or hyper-realistic scenes 
resounds with something of India's own 
architectural past. One recalls the painted 
facades of Jaipur city, or of a Madhubani 
village, and the exuberant use of colour, 
sculpture and materials of Mughal archi
tecture, or just the awesome visual chaos of 
billboards in any Indian metropolis today. 
Obviously Correa is cosmopolitan and 
therefore highly aware of what is happening 
architecturally today outside his own Indian 
frame of reference; the Cidade nonetheless 
reflects something undeniably Indian and 
thereby dissipates any inclination to com
pare this use of colour and pictorial imagery 
with American supergraphics or trompe l'oeil 
camouflaging of buildings. Correa's state
ment is more self-consciously literary and 
architectural, with a 'wink of the eye' and a 
'nudge in the ribs' of irony, but then maybe 
this is what is appropriate for the phe
nomenon of vacationing. 

Site plan 
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SITE PLAN 
CIDADE DE GOA' CM.CORREA ARCHITECT 

Above: Vasco da Gama and ji'ierlds in the lobby. 
Lej!: Watching the guards ]rom a skylight, are two 
six-il1ch high figures. 
Right, above: Rooms & ten'aces overlooking the beach. 
Right: The central courtyard hlminous in the nOO/1 day 
SUI1, 
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Above: Opm-to-sky, overlooking the beach, terraces 
for sunbathing. 
Right: One of the guestl"Ooms: The sleeping area 
collsists of mattresses placed on an otla (plaiform) 
covered by chattai (rush matting). 
Below: Two sepoys guarding their maker, signboard
painter Bhiwandkar. 
Far right: TIle barman is real. TIle man at the window 
pays homage to Chiricco. 
For right, below: N(~ht, the city sleeps. 
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