


SAID NAUM MOSQUE 

JAKARTA,  INDONESIA 

Completed 1977. 181 

Client: The Municipal Government of Jarkarta, and 

Yayasin Said Naum. 

Architects: Atelier Enam, Architects and Planners. 

O B J E C T I V E S .  The Said Naum Mosque was part of a proj

ect resulting from a competition sponsored by the Jakarta Mu

nicipal Government in 1975. Eight prominent Indonesian 

firms were invited to enter. In addition to the mosque, the 

project included an ablutions building, a car park and land

scaped areas. The criteria were, that the project should repre

sent traditional character, suit the environment and use local 

materials. The jury selected the proposal of Atelier Enam who 

became the principal architects. It was intended to create a re

ligious centre in the Indonesian Hindu-Javanese architectural 

tradition while retaining the spiritual concepts of Islamic phi

losophy. The goal was to create a refuge of peace and calm in 

a busy urban area and to provide a centre for social activity. 

Left: The approach of the mosque building through the hndscaped courtyard 

is inviting and unprepossessing. 

Overleaf: The dramatic design of the roof structure recalb traditional 

buildings while allowing natural light for the centre of the prayer hall. 
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S I T E .  Said Naum Mosque is in a densely populated area in 

Jakarta. To its north is a middle-income housing area. To the 

south is a prefabricated, low cost housing zone built by the 

government. To the east and west are two roads. The entrance 

is from the east. On the other side of the eastern entrance road 

is another low-income, densely populated area and a low cost 

housing community. The west road is at the entrance of the 

madrasa, which is next to the mosque. A path connects the 

west road to the madrasa and the mosque. 

H I S T O R I C A L  B A C K G R O U N D .  Jakarta was a port city 

in 1500 A.D. under the Hindu East-Javanese Pajaran reign. It 

was conquered in 1527 by the Banten Islamic Sultanate, where

upon its name was changed to Jakarta. The Dutch took over in 

1615, renaming it Batavia. Dutch rule lasted nearly 350 years, 

manifesting itself in colonial buildings. The Dutch succumbed 

to the Japanese who occupied Indonesia during World War II. 

In 1945, Soekarno founded the independent Republic of In

donesia in Jakarta. Cities, villages and buildings in this archi

pelago have influences from China, India and Europe as well 

as the dominating influences of modern construction methods 

and technology. 

The mosque and the madrasa were built on an area that 

had been a privately owned graveyard. The owner was an 

Egyptian, Said Naum, who donated the land. The rest of the 
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The main prayer hall is filled with worshippers (above left), but overflowing 

crowds are accommodated under overhanging external leaves (above right). 

Below: The entire composition is marked by an elegant simplicity, and a 

sensitive use of materials. 

site was owned by the city government who wanted to build 

on the entire site but considered the graveyard site unsuitable. 

Public protest emerged against building on the graveyard. 

After consulting religious leaders, it was agreed that a mosque 

and a madrasa could be built on the graveyard with the super

vision of religious and social authorities. 
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L O C A L  A R C H I T E C T U R E .  The local architecture con

sists mostly of small, individual houses with sloping roofs. 

Structures are usually made of wood and covered either with 

thatch or tiles. However, traditional rural building materials 

such as bamboo and native woods are being replaced with 

modern ones such as masonry walls, cement or brick floors, 

glazed doors, and tile or corrugated iron roofs. 

A R C H I T E C T U R A L  C H A R A C T E R I S T I C S .  The mosque 

is square in plan. It is a symmetrical building with deep veran

dahs on all sides. The tiled, pitched roof has a lantern with 

patterned painted glass along its ridges. The space between the 

lantern and the roof has been left open, allowing for natural 

ventilation. Exposed timber rafters, concealing the steel-frame 

roof structure, run in pairs along the length of the roof. The 

walls are made of brick and plaster. Each wall has five wooden 

latticed, arched windows, some of which function as doors. In 

the west wall the central opening is the setting for the mihrab. 

Decorative tiles are used functionally on the floors to deline

ate praying rows. 

The design retains characteristics of the traditional Java

nese mosque, especially the roof which evolved from simple 

house forms. The main roof and lantern give a profile similar 

to the traditional Sakaguru type 'roof. There are differences 

however, including the elimination of the four central col

umns that normally support the second roof. This was done to 

clear the view of the mihrab, and provides clear prayer space 

for the worshippers. 

Discarding the central columns required a steel frame roof 

instead of a wooden structure. The rotation of the central roof 

lantern also marks a departure from the typical multi-layered, 

Meru type roof characteristic of Javanese architecture. 

T E C H N I C A L  A S S E S S M E N T .  The users are satisfied with 

the spaces of the mosque. Circulation is easy. During ceremo

nies, a curtain in the mosque is used to separate the space 

between men and women. The area around the mosque was 

landscaped with level changes and planting to differentiate 

each area. Trees planted around the site's periphery are also 

interspersed among the paving, providing shade and a rela

tively cool atmosphere. The mosque adapts well to the local 

climate: openings on all sides as well as on top are conducive 

to cross ventilation. The roof is well designed for heavy rain 

and the deep verandahs protect the interior from rain and 

excessive glare. 

Natural lighting is low to promote an atmosphere for medi

tation. The light hanging from the centre of the roof lantern 

accentuates the unity and geometry while providing illumina

tion. Nevertheless, lighting units were added to satisfy the 

request of users. 

All materials were local except for the steel roof structure. 

The technology is well known and adapted to the local con

struction tradition. Ageing has been minimal and minor re

pairs are done regularly. 

C O N C L U S I O N .  Most of the objectives were achieved. The 

client and the users are satisfied with the mosque. The mosque 

performs well as a place for prayer and reflection. It also houses 

conferences, social gatherings, communal discussions, charity 

funds, studying and sports. Children use the courtyard to play. 

The shaded verandah and the outdoor space are ideally suited 

for these purposes. 

It took 15 months using local unskilled labour to build the 

mosque. Construction costs totalling U.S. $650,000 were low 

compared to local prices. Today the Yayasin or the mosque 

council is responsible for the mosque's upkeep using contribu

tions from the community. These days the Yayasin is not as 

effective as in the past, and consequently there are fewer social 

and cultural activities. Maintenance of the mosque is not as 

complete or prompt as it used to be. 

Nevertheless, the Said Naum Mosque is a notable struc

ture that effectively galvanises the community of which it is 

the centrepiece. It is also an important example, in design 

terms, of a contemporary building echoing the traditional 

forms of a regional architecture. The design is based on the 

traditional architecture of Indonesia; that of the simplest Java

nese house. The approach is innovative yet faithful to the 

region's indigenous architecture. What failings there may be 

in concept or execution are far outweighed by the courage of 

the architect and client in re-interpreting the traditional id

iom and contributing to the production of an authentic yet 

modern regional architecture. 

The functional lighting aspects of the roof structure show to dramatic effect 

in the main prayer hall (opposite). The fenestration at the centre of the 

ceiling is delicately coloured and carefully detailed (below). 


