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Yah ibey Houses 
Dikili, Turkey 

I. Introduction 

The title ‘Yah ibey Houses’ suggests a more domestic agenda than the actual project under 
review; indeed, it is a project that involves domestic structures, but more importantly plays a 
larger role in the urban, social and economic development of Yah ibey. Composed of seven 
houses, a school and a network of courtyards, paths and landscape features, the project serves 
as a model of development that counters most recent commercial speculations on the coast of 
Turkey – in effect challenging the touri-centric bias in the transformation of the region. 

While this may not be important for the jury, the Emre Senan House (one of the houses in this 
project review) has previously been nominated for the Aga Khan Award – once in 2001 and 
then again in 2004 – as a single project. By way of distinction, my introduction is attempting 
to clarify Yah ibey as an urban project with an ambitious scope which far outweighs its 
architectural mission, however important that may be. 

The village of Yah ibey is situated in the mountainous region of the north Aegean coast, 
adjacent to Dikili, and 90 kilometres north of Izmir. While the villages of this region have 
historically served as fishing and agricultural centres, more recent economic trends have 
transformed the area into a tourist hub, serving as a summer resort for both Turkish urban 
centres and foreign travellers. In turn, this trend has had a vast range of environmental and 
urbanistic consequences, ranging from the development of vast tracts of condominium 
buildings to the eradication of some of the most valuable urban fabrics, historic villages, ports 
and agricultural land. 

The significance of this project lies in the way it reconciles the realities of the emerging 
trends with the history of the site – working with traditional building techniques on one hand, 
while reinterpreting them for contemporary constructional purposes on the other; 
subsequently, the project has also invented a new micro-economy for the village through the 
reinvigoration of its construction trades, many of which had become obsolete in recent 
decades.

II. Contextual Information 

A. Historical background 

Two histories deserve some recognition in this report: the history of the region, as well as a 
biographical account of the individuals behind the project – how the project was conceived 
and subsequently developed. 

Though the role of this region can be traced back to antiquity, more recent historical events 
have had a devastating impact on its urban and physical conditions. A substantial earthquake 
in the 1940s levelled the entire region, including Dikili, in less than one minute. As part of the 
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reconstruction, Yah ibey was born as a new settlement, using the solid bedrock as its 
foundation. Still, the new structures were built, for the most part, using ancient technologies 
and ‘un-reinforced’ stone masonry construction. 

The first (and perhaps most important) patron of this project was born in this region. The 
renowned graphic designer Emre Senan returned here after his education in search of a 
summer retreat. In his travels he discovered the village of Yah ibey, where he decided to buy 
an old farmhouse – as an alternative to one of the condominiums emerging in the 
neighbouring towns and resorts. After settling in, his plans broadened to include the 
construction of a new house, which he commissioned from Nevzat Sayin, the architect under 
review for this report. The two collaborators launched the first project with the mission to 
build a modern structure using only regional materials, local methods of construction and 
local labour. From this single decision was born an ethic that was subsequently implemented 
and transformed in the series of projects under review, extending this thinking towards the 
landscape, its urbanisation and the social profile of the village. 

B. Local architectural character 

The character of the historic villages is very different from the more recent developments in 
the region. A drive from Izmir up towards Ayvalik on the Aegean coast shows the impact of 
rapid expansion in the area, mostly as a result of tourism and the commercial speculation that 
parallels its forces. 

The old villages thrived on agriculture and fishing. Most were surrounded by olive groves and 
the natural landscape of the countryside. On the edge of the Aegean, they also took advantage 
of the abundant resources of the sea. The architecture of these villages was founded on 
traditional Greek and Ottoman typologies – bayts and hayats – and consisted predominantly 
of two-storey structures with a marked difference between the first and second floors. These 
structures responded at once to the environmental, topographical and built conditions of the 
site. Hayats were courtyard organisations, commonly occupied by a water feature, while bayts 
were bi-partite structures connected by the porch-like iwan. Usually these buildings turned 
their back on the street, maintaining a strict division between the public and the private, while 
opening up to the interior court towards the rear. The upper floors often projected out to give 
a larger square footage than the base. Most villages developed organically over time, in 
cluster configurations. Traditional houses were made of stone, with terracotta roofs and wood 
beam supports. 

More recent developments are modelled on a variety of contemporary typologies, mostly 
fabricated out of concrete. Apartment slabs, miniaturised villas and condominiums are just a 
few of the building types that respond to current market forces (imagined or real), but most 
often rely on development models that disintegrate any notion of density, urbanity, or 
programmatic variety – instead opting for suburban subdivisions, gated communities and 
programmatic monoliths. Thus, while these developments are a genuine reflection of the 
economic forces at work, they rarely attend to the kind of urbanism that seeks to lay the 
foundations for a varied cultural life. Most are projected as summer retreats and thus do not 
contribute to the development of the community as part of a broader annual cycle. 
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C. Climatic conditions 

Located on the Aegean, the region has a generally moderate climate, with temperatures 
ranging from 9°C to 13°C in the winter to between 27°C and 31°C in the warmer months. 
Average humidity is around 65-70 per cent; annual rainfall around 650 millimetres. The 
prevailing winds are northerly, with variation running south in the summer period. 

D. Site and surroundings 

Yah ibey is a small hillside village of 150 houses, with a sister village of Bademli on the 
waterfront below. The population is about 200 inhabitants, though this fluctuates as the young 
people of the village move to bigger cities for economic advantages. Prior to the inception of 
this project, many of the houses had been abandoned, leading to the slow deterioration of the 
village fabric. The site is terraced, in response to the steepness of the slope, and enjoys 
advantageous views of the sea. The built fabric is mainly composed of courtyard (hayat) 
houses, which are often discreetly interconnected. Each house has its own garden plot that is 
used for growing fruit and vegetables, with some space for leisure and outdoor living. Some 
of the built fabric is broken up by fruit groves, densely planted as part of the local produce. 
The houses are connected by winding roads that navigate the steep topography of the site, 
running parallel to its contour lines.  

The houses are also built into the hillside, with retaining walls towards the top and two-storey 
facades on the lower side, with openings around a courtyard and views towards the sea. The 
public levels of the houses are at the base, with bedrooms and private areas on the second 
floor. Traditional houses have outhouses, while newly renovated houses often incorporate the 
bathrooms in the main structure.  

Though the village is very small, it has some public amenities, most notably a mosque that 
acts as a social and physical anchor towards its centre. The old village school has been closed 
and the younger students now walk down to Bademli for classes. However, a new school of 
arts has been built at the top of the hill. 

E. Topography 

As noted above, the village of Yah ibey is located on a steep incline and the area of 
intervention is characterised by a slope of over 20 metres, with the houses at the bottom of the 
incline and the school at the top. 

III. Programme 

A. History of the inception of the project 

Though the first house was conceived as a single project, the initial collaboration between 
Emre Senan and Nevzat Sayin set the tone for the subsequent phases of construction. The first 
house had to respect both the foundation of the pre-existing house on the site and the general 
massing that was characteristic of the village – as regulated by its mayor (mukhtar). At the 
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same time, the design was the result of the client’s adoption of Yah ibey as a more permanent 
place to live (beyond the summer months), which called for larger living quarters and an 
expanded programme. Thus, the initial house was seen as a mediation between the historic 
conditions of the site and the contemporary forces that required a new programme. 

More interesting, perhaps, are the second and third chapters of the programming and 
development of the site. Senan’s emerging interest in the village, its community and its future 
was reinforced by the architect’s own investment in building the village anew. Their 
friendship and shared vision led to the architect’s development of the neighbouring plot as his 
own place of residence – not only as a summer home, but as a base from which he could 
oversee the other projects that were being envisioned for the village. The rest of the houses 
developed incrementally, on an annual basis, as other artists and friends (Ekin Senan, Kerime 
Arsan, Bihrat Mativan and Kemal Aydinli) joined this shared vision. The core of the first 
phase of the development consists of four domestic structures – the Senan, Sayin, Mavitan 
and Aydinli Houses – woven together by a series of courtyards, gardens, paths and outdoor 
corridors that speak of a pattern of settlement that is engrained in the village – a pattern that 
engages with the landscape, its topography and its flora alike.  

Maybe the most salient – or visionary – aspect of the programming was the collective efforts, 
led by Senan, to develop a school of the arts on the upper portion of the village. Responding 
to the closure of the existing village school, the idea was to create, in addition to the mosque, 
a secular anchor to revitalise the cultural and educational life of the village, bringing in 
students from outside (both Turkish and foreign), while opening up the school to the village 
for special events and workshops. 

C. General programme objectives 

Conceived as a contemporary experiment, the idea of these projects was two-fold: to develop 
modern houses out of the meagre physical constraints of using local labour and technology, 
while also contributing to the social and economic welfare of the village through the 
reintroduction of various crafts, construction trades and a local arts school. 

D. Functional requirements 

In terms of functional requirements, the owners of the four new residences are all artists or 
graphic designers who require their interior spaces to be flexible enough to accommodate 
varying activities on a daily basis, serving as both living and work spaces. The new homes 
had to successfully merge their owner’s individual needs with the local building tradition: a 
typical Yah ibey house has public levels on the ground floor and bedrooms and private areas 
above.

The programmatic requirements for the new school were basic and clear-cut – as an attempt 
to fill an existing void – and simultaneously broad and full of possibilities, precisely because 
there was no other school present. To that effect, the new structure had to provide the required 
educational spaces – classrooms, offices and dining – but also allow the possibility to 
accommodate other functions as the civic centre for the village. 
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IV. Description 

A. Project data 

To date there are six houses, all incorporated into the general massing requirements of the 
village. Each house varies between 50 and 70 square metres and is organised on flexible 
planning principles. Most units are two storeys, with the ground level being reserved for 
public uses and the second storey for private sleeping areas, lofts or storage. All contain some 
open areas for gardening and exterior leisure use and for the passage of light and air. 

The school is approximately 125 square metres and forms the civic centrepiece of the village.  

B. Evolution of design concepts 

i. Response to physical constraints 

The sitting of each house negotiates a combination of factors. Each is set into the steep terrain 
of the village, using its downhill face to acquire ventilation and views and to establish a link 
to its respective courtyard or garden. All are two-storey structures respecting the prevailing 
massing configurations and existing pattern of settlement. Each house respects the cut-to-fill 
ratio, minimising any off-site transportation of earth. 

While there were no zoning or regulatory guidelines for the development of the various plots, 
each project required the approval of the mayor. Each structure was gauged according to 
various criteria, including its relation with the surrounding context in terms of its design and 
scale and materials employed. The topography of the site and the general orientation of the 
buildings were two major physical constraints that needed to be addressed. As a solution, the 
new residences borrow from local precedents: they utilise the same terracing system as the 
traditional village homes, as well as the same orientation, minimising northern facade 
exposure while maximising exposure to the south. 

ii. Response to user requirements 

While each house subtly responds to each client’s personal requirements, it is the broader 
consistency of these houses, in terms of their spatial organisation, that deserves comment. The 
houses are the product of a collective vision developed by the architect and by the artists who 
reside in them. Each retains a flexibility that allows the users to adjust the house according to 
their needs. All typically contain a large and open living area, open to the kitchen and dining 
areas, that has the flexibility to be used as a workshop or space for the production of art, as 
well as a large loft area where the extended family can stay on longer visits. Almost all living 
areas are connected seamlessly with an outdoor courtyard – the floors are flush. The life of 
the interior is extended outdoors to take advantage of the uniquely benign climate. To support 
this, most houses are furnished with a built-in extruded piece of furniture that acts as an 
extended couch/bed in the interior and as a bench in the courtyard. Bathrooms are housed 
indoors as modern amenities and heating is offered by way of fireplaces. All houses have 
some sort of garden, courtyard and possibilities for planting vegetables and fruit. 
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The school is functionally more experimental, and is composed of two wings. One wing 
houses a double-height studio space where the classes take place. A loft area is reserved for a 
teacher or professor’s private quarters. The second wing is composed of two storeys, with the 
kitchen, dining and living areas below and a dormitory above – a single long room filled with 
a row of about 20 beds, each separated by a mosquito net. The two wings are connected by a 
common courtyard and a pool that extends in the direction of the sea. 

iii. Purely formal aspects 

The Sayin houses work within the sensibility and cultural constraints of Yah ibey but are 
remarkably unsentimental in their adoption of the local language and its vernacular bias. The 
stone walls enclosing the houses are typical of the village, but are stripped of any extraneous 
marks – whether decorative motifs or added fenestration – making for a stark and minimalist 
sensibility. Fenestration is commonly loaded in the most important public areas of the house, 
such as in the living rooms at the ground level; and other, smaller windows are added at 
higher elevations to encourage cross-ventilation in the summer. Typology, scale, massing and 
local character have been utilised as contextual references from which to derive new 
interpretations of the surrounding area. As Dalila ElKerdany stated in her 2001 on-site review 
of the Emre Senan house, one of the first structures in this project series: 

‘It is worth noting that the house has the same morphology as the hayat type while having no 
interior partitions. The void, or the central space, takes the functional and organisational role 
of the hayat, the difference being that it is indoor instead of out as is traditional. This subtle 
deviation transforms the hayat into a big qa’a (central reception hall), with its central durqa’a 
(sunken area) and two iwans. It has almost the same scale and proportions as the Mamluk or 
Ottoman qa’a found in lavish houses in places such as Islamic Cairo.’ 

This is a key transformation of a cultural convention that highlights the relevance of these 
structures as a conceptual bridge between the history of this region and its projection into the 
future through an invented type. 

iv. Landscaping 

In terms of landscaping, each house incorporates one or more features designed to encourage 
a more dynamic relationship between indoors and outdoors: a pool; a covered/vine-covered 
patio; a lawn; a vegetable garden; an outdoor fireplace and seating extending out from the 
inside. The pool is reminiscent of the fountain commonly found in Turkish houses, a tradition 
that is based on Islamic perceptions of the garden. The four houses are linked together 
through interweaving landscaped paths and courtyards.  

Thus landscape is not treated merely as residual space, but rather as constructed ground with 
an eye towards its urbanistic potentials. Sayin creates outdoor ‘rooms’, ‘streets’ and floating 
planes of water, among other features, that all in their own way attempt to frame the outdoor 
spaces.
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C. Structure, materials, technology 

The foundations are set onto the bedrock of the site. The structures are made of a combination 
of reinforced concrete frames with load-bearing masonry walls. The stone walls are 
reinforced with steel members to give them lateral stability – as well as resistance to seismic 
forces. While roof structures are cast in reinforced concrete, mezzanine levels are 
conventionally supported by light steel members with wood infill panels, giving the loft areas 
a lighter feel. All materials are left exposed and become part of the aesthetic dimension of the 
structures. While some roofs are covered in terracotta tile (consistent with some of the 
traditional roofs of the village), others are flat and inset with gravel as an extension of the 
terraced landscape. 

The concept of this whole project has been to maintain the basic characteristics of the village 
while responding to contemporary technologies. All the materials have come from the local 
region, if not the village itself, including the stone, aggregate (for the concrete) and wood. 
Most structures are clad in stone, baring their minimal and stark faces to the street (as is 
customary), while exposing the crust of concrete slabs at the edge and seam of the 
construction system. Floors and roofs are cast in concrete, and every attempt is made to 
articulate their materiality to the eye while also resolving the technical requirements of 
drainage and floor finishes. All windows are made of steel, which is manufactured out of 
simple sections in a local shop and sealed to expose its natural finish. Wood is also sealed 
with a transparent finish to expose its natural grain. In certain structures, marble is used to 
clad special areas – some floors, bathrooms and counters – but it is used judiciously to 
underline tactile moments when the body comes into contact with the architecture.

The construction method incorporated the use of solid stone wall with reinforced concrete 
bond course. The construction process involved a fair amount of collaboration and 
accommodation between architect and master builder as they experimented with merging 
traditional and contemporary techniques, such as the use of the traditional load-bearing 
masonry wall in conjunction with a reinforced concrete framed structure. For instance, while 
the architect had certain techniques of construction in mind – and drawn – his collaboration 
with the builder resulted in a significant alteration of the means of construction, bringing them 
more into line with local construction conventions. At the same time, other innovative 
aspects, such as the reinforcement of the masonry walls were mandated by the architect, who 
was very much aware of seismic issues and their importance in the longer span of time.  

As Sahel Al-Hiyari stated in the 2004 report on the Emre Senan house, ‘the project is a 
perfect example of high quality architecture that does not necessarily rely on high-technology 
applications’. Both the residences and the school constructed later build upon these principles 
and the interaction between the architect and the local context. 

Water is distributed centrally to the whole village through the local municipal water supply. 
Electricity is also a communal utility shared by the village. With respect to sewage, each 
home has its own septic tank for treating sewage, which is ultimately absorbed by the earth. 
The new homes and the school are also fitted with indoor bathroom facilities, which are still 
uncommon in the area. In addition, the homes each contain a fireplace that serves as the 
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central source of heating as well as a stove for cooking, if desired. There is no mechanical 
cooling system in place for the summer. 

D. Origins of technology, materials, labour force, professionals 

The materials used were resources available in the local region. Local workers were 
employed for constructing the residences and school. The master builder, Yilmaz Aydemir, 
his few employees and assistants, as well as the electrician of the project, are all natives of the 
village or of the nearby town of Dikili. The role of Yilmaz Aydemir has been central to the 
mission and vision of this project, offering a critical insight into traditional techniques and the 
introduction of new crafts to the region. The architect and his office collaborators are from 
Istanbul, as are the civil engineers for the project. 

V. Construction Schedule and Costs 

A. History of the project 

The first of the residences, the Ekin House, was constructed in 1996. The Emre Senan House 
was built in 1999, as was the architect Nevzat Sayin’s home. The Kerime Arsan House was 
completed in 2003 and the remainder of the homes – the Mavitan and Aydinli Houses – were 
built between 2004 and 2007, along with the new school. 

B. Total costs and main sources of financing  

The six residences were funded by their owners, while Emre Senan provided funding for the 
new school. Average total costs for construction were about USD 120 per square metre. The 
cost of the land for the Senan House was an estimated USD 10,000 and its construction 
totalled USD 32,000. 

C. Comparative costs 

The architect views the projects as a cost-effective but high-quality opportunity for the 
village. According to him, the structures are comparable in cost to the prevailing low-end, 
cement-block construction in the region. Emre Senan, owner of the first of the houses, 
compared the cost of his house to that of a mid-size vehicle. 

D. Maintenance costs 

The homes and school require very little maintenance because of the durability and quality of 
the local materials selected and also because of the precise construction techniques and 
craftsmanship employed. The locally available stone material is successful in resisting erosion 
and the only routine maintenance anticipated is the application of a rust-inhibitor to the 
exposed steel members and steel window frames.  
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E. Ongoing costs 

The operating expenses for the new structures are comparable to other contemporary 
structures, because they contain modern amenities and appliances that increase electricity 
consumption. However, heating is gained through fireplaces and thus does not add to the 
electricity requirements, and good air-flow within the houses ensures that no mechanical 
cooling system is required. Some additional costs will be incurred as a result of the pools – at 
the school and the Senan House – which require an increased water supply and annual 
cleaning.

VI. Technical Assessment 

A. Functional assessment 

The houses are organised on flexible planning principles that allow the occupants the 
maximum amount of freedom in using the space. In the Emre Senan home, function is freed 
from location through the use of a movable lighting fixture. In addition, the architect has 
achieved a clear blending of the inside with the outside in the design and has provided ample 
opportunities – in the form of gardens, pool and covered patios – to enjoy the local climate. 

The school is an excellent asset to the village as it provides a much-needed solution to the loss 
of local students to Bademli. The new school provides adequate teaching spaces and faculty 
areas, as well as all essential support amenities – kitchen, eating areas, living and dormitory 
spaces – and outdoor areas such as courtyards and a pool. While the school is not a substitute 
for the main one at Bademli, it is an added resource for the village, bringing in foreign and 
outside students while also opening its doors to the local community. 

B. Climatic performance 

Since traditional construction systems and local materials have been used, the new structures 
perform very well climatically. For the winter months, insulation and proper orientation have 
been provided through the use of stone walls and by ‘closing up’ the north facade. In the 
summer months, the homes and school employ passive methods of cooling by maximising 
cross-ventilation through the placement and size of perforations along the facades.  

C. Response to treatment of water 

The architect has introduced and employed proper rainwater drainage systems around the 
buildings to the village and has provided for the collection of rainwater for re-use in the 
garden.

D. Environmental response 

Environmentally, the homes and school perform well due to the use of natural, locally 
available materials that are low maintenance and very durable. The new houses are 
appropriately oriented on site and incorporate local flora into their gardens and courtyards. 
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However, in terms of energy consumption, the traditional less well-equipped village homes 
have an advantage over the newly built structures. 

E. Choice of materials and level of technology 

The project can be described as a ‘progressive conventional structure’ – a hybrid of 
commonly employed local materials and non-local structural systems such as concrete and 
steel. This has significant repercussions for the development of the village, opening the door 
to an alternative method of construction that is both economical in its use of local materials 
and structurally more stable in its use of foreign systems. In short, the designs of the homes 
and school respect the context in their unobtrusive design, while advancing the language and 
aesthetics of construction in the region. 

F. Design features 

The new buildings are set apart from the surrounding structures by their deliberate and 
sophisticated modern approach to space planning and their facade treatment. At the same time 
they re-interpret Yah ibey vernacular construction, harmonising gracefully with the scale and 
materiality of their surroundings. The project has introduced a new vocabulary of design to 
the local architectural language. 

G. Impact of the project on the site 

The project has had notable effects on the village as a whole, not only directly through its 
architecture, but also through less tangible, indirect contributions to the social well-being of 
the village. The direct and literal effects are evident in the shift towards utilising new 
materials in local construction, such as steel and concrete. The new school will also modify 
and increase patterns of circulation in the village, acting as its civic centre positioned atop the 
slope.

The indirect effects of the project are to be felt in the school’s reintroduction of crafts, trades 
and arts, which is luring students back to the village and enhancing its development and 
growth as a whole. The four new houses provide a model for a contemporary yet contextual 
residential architecture for the village and the region. 

VII. Users 

A. User profile 

All the owners of the houses are artists or graphic designers acquainted with the masterminds 
of the project, Emre Senan, a highly educated and renowned graphic designer in Turkey, and 
Nevzat Sayin, an architect also from Turkey. The other individuals are Erik Senan, Kerime 
Arsan, Bihrat Mavitan and Kemal Aydinli. 
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B. User response 

The owners of the homes are content with the results and their effect on the community. The 
community, in turn, perceives and appreciates the likeness of the residences to their 
traditional architecture, while recognising their marked differences. Several architectural 
publications have published the work of the architect Nevzat Sayin. 

VIII. Project  Personnel 

Architect:   Nevzat Sayın
Design collaborator:  Elvan Ultuuku 
Structural engineers:  Celal Erdem (for Ekin Senan House; Emre Senan House; and Nevzat 

Sayin House); Yusuf Timbir (for Kerime Arsan House); Azam Ziya 
& Onder Erdogan (for Mavitan House, Aydinli House and the 
school)

Master builder:   Yilmaz Aydemir 
Electrician:   Mesut Saripinar 

IX. Bibliography 

Periodicals

Dikili Evleri, Ege Mimarlık, Ocak 1995. 
Emre Senan Evi, Irmak Lisesi, Görener Evi,  Mimarlar Odası 7. Ulusal Mimarlık Sergisi ve 
Ödülleri, 2000. 
Dikili 4. Ev, De irmendere MAE lkö retim Okulu, Pulver Solvent Fabrikaları,   Bergama 
Kapalı Pazar Yeri ve Köy Garajı,  Portfolyo, n. 4, Temmuz-A ustos 2003. 
Sokak Gibi, Hillsider, n. 24 Eylül-Ekim-Kasım 2001.  
Modern Köy Evi, Home Art, n. 60, Ekim 2000. 
Emre Senan House, A+U, May 2000, 358 

Aga Khan Award for Architecture On-Site Review Reports 

Sahel Al-Hiyari, Emre Senan House (2004) 
Dalila ElKerdany, Emre Senan House (2001) 

Nader Tehrani 
May 2007 



12

































S223722_P02388



S203589_P02388

S203590_P02388



S203591_P02388

S203592_P02388



S203593_P02388

S203594_P02388



S203595_P02388

S203596_P02388



S203597_P02388

S203598_P02388



S203599_P02388

S203600_P02388



S203601_P02388

S203602_P02388



S203603_P02388

S203604_P02388



S215587

S217794_P02388



S217795_P02388

S217796_P02388



S217797_P02388

S217798_P02388



S217799_P02388

S217800_P02388



S217801_P02388

S217802_P02388



S217803_P02388

S217804_P02388



S217805_P02388

S217806_P02388



S217807_P02388

S217808_P02388



S217809_P02388

S217810_P02388



S217811_P02388

S219974_P02388



S219975_P02388

S219976_P02388



S219977_P02388

S219978_P02388



S219979_P02388

S219980_P02388



S219981_P02388

S219982_P02388



S219983_P02388

S219984_P02388



S219985_P02388

S219986_P02388



S219987_P02388



S340578

S340557



S340497

S340505



S340506

S340507



S340567

S340569



S340573

S340570



S340490

S340491



S340577

S340571



S340572

S340574



S340575

S340576



S340568

S340496



S340566

S340556



S340558

S340535



S340538

S340537



S340554

S340547



S340548

S340539



S340555

S340546



S340559

S340492



S340514

S340525



S340536

S340502



S340503

S340540



S340541

S340542



S340543

S340544



S340545

S340515



S340516

S340517



S340518

S340519



S340520

S340521



S340522

S340523



S340524

S340526



S340527

S340528



S340529

S340530



S340531

S340532



S340533

S340534



S340493

S340494



S340495

S340560



S340561

S340562



S340563

S340564



S340565

S340549



S340550

S340551



S340552

S340553



S340513

S340498



S340504

S340508



S340509

S340510



S340511

S340512



S340499

S340500



S340501



S227757

S227758



S227759

S227760



S227761

S227762



S227763

S227764



S227765

S227766



S227767

S227768



S227769

S227770



S227771

S227772



S227773

S227774



S227775

S227776



S227777

S227778



S227779

S227780



S227781

S227782



S227783

S227784



S227785

S227786



S227787

S227788



S227789

S227790



S227791

S227792



S227793



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /Description <<
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000500044004600206587686353ef901a8fc7684c976262535370673a548c002000700072006f006f00660065007200208fdb884c9ad88d2891cf62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef653ef5728684c9762537088686a5f548c002000700072006f006f00660065007200204e0a73725f979ad854c18cea7684521753706548679c300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /DAN <>
    /DEU <>
    /ESP <>
    /FRA <>
    /ITA <>
    /JPN <>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020b370c2a4d06cd0d10020d504b9b0d1300020bc0f0020ad50c815ae30c5d0c11c0020ace0d488c9c8b85c0020c778c1c4d560002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken voor kwaliteitsafdrukken op desktopprinters en proofers. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /PTB <>
    /SUO <>
    /SVE <>
    /ENU (Use these settings to create Adobe PDF documents for quality printing on desktop printers and proofers.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure true
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles true
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /NA
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice




