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HUMAYUN’S TOMB SITE MUSEUM

INTRODUCTION

With the intention of providing a meaningful experience for the 2 million annual 
visitors to the World Heritage Site, AKTC in 2015, on the request of the ASI, embarked 
on the construction of a 10,000 square meter Interpretation Centre or Site Museum. 
This will be the largest public museum in Delhi since independence and the first 
state-of-art interpretation centre at any of India’s World Heritage Sites. 

The structure strategically located at the shared entrance of Humayun’s Tomb and 
Sunder Nursery will also serve as an underground bridge between the two sites, 
thus allowing unhindered visitor movement across 200 acres and to over two dozen 
monuments located here.

The museum will draw light on the construction of Humayun’s Tomb and the many 
other grand monuments that stand within the World Heritage Site and its buffer zone. 
Using architectural models, films, digital reconstructions, 16th century objects and 
architectural replicas, the exhibition will also draw attention to the early Mughal era, 
talk about Emperor Humayun’s extraordinary yet mostly unknown life and the iconic 
personalities that are associated with the Nizamuddin area – the Sufi saint Hazrat 
Nizamuddin Auliya, the poet Amir Khusrau, Rahim Khan-i-Khanan, Dara Shikoh, and 
many others.
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The Museum will integrate - 
physically as well as thematically 
- the presently segregated, although 
historically connected sites of 
Humayun’s Tomb, Sunder Nursery 
and the Hazrat Nizamuddin Basti.

250 acres of built and living heritage in the 

heart of Delhi

45 monuments conserved

9 Mughal gardens revitalized

175 acres of green space created/restored

30 acres of biodiversity zone spread in 

Sunder Nursery Heritage Park



MUSEUM DESIGN

The architecture of the Museum has been inspired by the tradition of geometric forms 
in Mughal architecture. The gallery spaces are arranged in a sequence of intersecting 
squares, with wide column spans of eight meters. Given the high volume of visitors 
expected at the site, the public circulation sequence has also been developed along 
a primary axis, spanning the entire length of the Museum.

Natural light, filtered through skylights and open courtyards, illuminates the gallery 
areas. These courtyards are critical aspects of the gallery, enabling curated displays 
of Mughal architecture, including façade treatments, landscape elements and 
ornamental traditions. Complex engineering systems required for a modern museum 
are woven around each gallery through dedicated service corridors, thus facilitating 
optimal curatorial and management protocols.

The landscape – both at ground level around the complex as well as at its lower level 
– is designed to function as a series of generously proportioned walkways, gardens 
and plazas that offer a pleasant experience for families, small groups and school 
parties. Each space benefits from the shade, shelter and visual interest offered by 
the many fine mature trees found on the site. The intent of landscape design is to 
illustrate and interpret the rich traditions of design and planting associated with 
gardens of the Mughal period. The extensive roof of the sunken block of the Museum 
– just a few steps above the surrounding garden – is imagined as the contemporary 
interpretation of a garden carpet design, mostly in sandstone. The conventional 
features of such a garden in the Persian style – a central water channel, planting 
beds, and narrow runnels for irrigation – are represented as very simple patterns in 
the paving, and as thin shallow channels incised into the surface and suitably sloped 
for rain water run-off.

The underground structure of the 
museum provides seamless access 
to the 200 acres of built and living 
heritage while the landscaped 
rooftop with its gardens and plazas 
form spaces for visitors to enjoy



EXHIBITION DESIGN

The site museum is intended to showcase the kaleidoscope of art, architecture and 
culture of Nizamuddin and thereby opening up newer channels of communication 
between tourists, students, academicians, professionals and agencies. The exhibition 
at the Humayun’s Tomb Site Museum is being designed to communicate a series 
of carefully curated themes and messages that have been developed after years of 
research. These will be presented in an informative yet engaging manner to enrich 
and enhance visitor experience.

The principal objectives of the proposed exhibition include:

• Convey the history of Delhi with emphasis on the role of the River Yamuna in the 
city’s development.

• Showcasing the architectural significance of Humayun’s Tomb and other 
monuments within the World Heritage Site precinct. The diversity in architectural 
types, as well as the variety in building crafts present in this area will be of key 
focus.

• Shedding light on the cultural significance and development of the Nizamuddin 
area over a period of seven centuries. In this context, it will also draw focus on the 
Sufi teachings of Hazrat Nizamuddin Auliya, as well as the literary and musical 
contributions by iconic personalities such as Khusrau, Rahim, Jahanara, amongst 
others.

The museum aspires to promote an 
understanding of the cultural and 
aesthetic practices that flourished 
during the Mughal era, and create 
a contemporary experience worthy 
of a 21st century addition to this 
extraordinary World Heritage Site.



The Life of Emperor Humayun and 
the architecture of Humayun’s 
Mausoleum will be illustrated 
through select antiquities

THE COLLECTION

The Humayun’s Tomb Site Museum will focus on bringing alive the seven centuries of 
pluralistic cultural traditions, art and architectural history of the Nizamuddin area in 
a meaningful, elegant yet entertaining manner that will appeal to a cross section of 
visitors, from school children to international tourists. The Museum is also expected 
to serve as the first point of visit for tourists interested in visiting Mughal India’s 
prominent monuments, including the Taj Mahal, which was built after – and inspired 
by – Humayun’s Tomb.

The Museum thus aspires to promote an understanding of the pluralist cultural that 
flourished during the early Mughal Era, and to create a contemporary experience 
worthy of a 21st century addition to this extraordinary World Heritage Site.

The National Museum and the Archaeological Survey of India will both display objects 
associated with the Humayun’s Tomb – Nizamuddin area at this site museum. Nearly 
200 antiquities from the Archaeological Survey of India’s as well as the National 
Museum’s Collections have been selected for display at the Humayun’s Tomb Site 
Museum. These include incredible astrolabes, celestial globes, miniature paintings, 
manuscripts, weaponry amongst other objects of relevance.

Essentially, the exhibition will foster a better understanding of the historical, cultural 
and aesthetic contexts, which will further, create a more meaningful interpretation 
of the surrounding sites. The Museum is thus aimed to provide a more informed lens 
through which visitors can understand these sites as well as the larger context of 
their development.

Information will be presented in a layered format in order to engage a diverse visitor 
audience ranging from school children, international tourists and pilgrims. The 
Museum will incorporate a range of media to peg and illustrate the narrative in a 
meaningful and engaging fashion. 
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The restored copper finial of Humayun’s Tomb, as well as other original architectural 
elements recovered during the conservation effort undertaken at the Humayun’s Tomb 
complex since 1997, will be a displayed in the Finial Gallery, adjacent to the Permanent 
Gallery. 

The Interpretation Centre will enable visitors to experience the magnificent craft 
traditions that were introduced to India during this period and which continue to flourish 
in myriad ways. The illuminated plastered ceilings reflect the geometrical sophistication 
of the Mughal age.

Digital exhibit technology will allow visitors a diversity of experiences including, but not 
limited to, experiencing the construction of Humayun’s Tomb and other monuments in 
the area.  It will allow visitors to plan their visit through virtual walks. They will also be 
able to experience the musical traditions inspired by Hazrat Amir Khusrau who, in the 
14th century, proudly compared India to paradise and placed Delhi in the centre of the 
civilised world. 

Significantly, the National Museum and the Archaeological Survey of India will both 
display objects associated with the Mughal era at this site museum. 


View of Proposed Finial Gallery which will house the original 18 feet tall finial of Humayun’s Tomb. The 
Gallery will have an array of antiquities, digital recreations, physical models and elements from the site 
which will enhance the visitors’ understanding on this splendid Mughal monument.



The exhibition will employ tools such as:

1. Historical Antiquities including miniature paintings, manuscripts, decorative 
objects, arms and weaponry will be displayed to engage visitors.Architectural 
fragments that have been procured during the conservation efforts at these 
historic sites. such as terracotta pipes, stone finials and lattice screens, fragments 
of waterfalls, decorative stone and incised plaster fragments, amongst others. 
The restored 6 m tall original gold-copper finial of Humayun’s Tomb will be one 
of the principal attractions of the exhibition.

2. Architectural Replicas including 1:1 scaled architectural elements. This would 
include a section of the main tomb on a large scale, showcasing the exquisite 
interior ornamentation as well as architectural details of the building. 

3. Three-dimensional Architectural Models - Architectural models will play a crucial 
role in showcasing the diversity of building types within the Humayun’s Tomb – 
Nizamuddin area showcasing baoli’s, serai’s, monumental gateways, tomb types, 
garden pavilions – thus encouraging visitors to visit many of these structures and 
possibly spend  a full day in the area rather than the average half hour at present.

4. Films, Animations and Digital Media will use technology as an enabler – 
becoming a guide to the site’s incredible historical wealth. The digital content 
will be presented in stand-alone galleries as well be embedded in smart objects, 
site signage, creating new experiences and immersing visitors into 700 years of 
history and development of the site.

5. Visual reproductions and Graphic panel installations will change the way people 
interact and look at the history, artwork, and architecture and interpret a heritage 
site. They will be used to promote an understanding of the cultural and aesthetic 
practices that flourished during the Mughal Era, and to create a contemporary 
experience worthy of a 21st century addition to this extraordinary World Heritage 
Site.

The exhibition design for the permanent exhibition, prepared by a Spanish design 
firm - Espai Visual,  will meet international standards of display and state-of-the-art 
materials. 

Architectural Models Films, Animations and Digital Media

Antiquities Site Antiquities

The Site Museum will bring alive the 
seven centuries of pluralistic cultural 
traditions of this unique historic 
ensemble through different media 



LIGHTING DESIGN

Meticulously planned and executed lighting is a crucial aspect of Exhibition Design. 
For it is the quality of lighting that significantly impacts the experience of a Museum. 
The Humayun’s Tomb Site Museum is being designed to host a state-of-the-art 
exhibition in which excellent lighting design is a key feature. This includes lighting 
that is sensitively tuned to the nature of antiquities that are being displayed 
(textile, paper, metallic antiquities for instance) as well as creating a cohesive and 
comfortable environment within the larger gallery spaces. The lighting will be 
designed to carefully spotlight the masterpieces of the collection, thereby elevating 
the experience of the exhibition. Light fixtures of the best quality will be employed 
at the Site Museum under the expertise of lighting designers. In this manner, the 
Humayun’s Tomb Site Museum will present a permanent exhibition with superior 
lighting design at a scale that has never been seen in India before.

The lighting design is by Fifth Dimension Technologies, a multi-disciplinary design 
& research with a demonstrated experience of 2000 projects across the Middle 
East, Europe and India.A play of ambient and focal lights 

will be used to contribute to the the 
overall aesthetic of the space and 
character of the object



OUTPUT OUTCOME IMPACT

Construction of the 
Humayun’s Tomb Site 
Museum

• Largest public cultural facility to be 
built in Delhi since independence.

• Modern architectural design 
inspired by Baolis and Mughal 
geometry, adding a 21st century 
layer at the World Heritage Site.

• Integrating the presently 
segregated areas of Humayun’s 
Tomb – Sunder Nursery. Thus, 
creating a 200-acre attraction in 
Delhi

• Enhanced visitor experience for 2 
million annual visitors.

• Employment creation and 
showcasing the traditional building 
crafts of India.

• Increased tourism to Delhi with 
visitors spending up to a whole 
day at Humayun’s Tomb – Sundar 
Nursery – Nizamuddin.

• Humayun’s Tomb becomes a 
gateway to Mughal India.

Display of antiquity from 
the collection of the 
National Museum and 
Archaeological Survey of 
India

• 200+ never-before seen objects 
displayed to the public for the first 
time ever. 

• Improved understanding of the 
significance of the Nizamuddin 
area to Hindustani syncretic culture

Enhanced knowledge of Delhi/ history 
for the 500,000 annual school children 
expected to visit here.

Use of state-of-art 
technologies and media 
to create delightful 
impressive visitor 
experiences

Digital displays will ensure that the 
space is ever evolving, never static, and 
provides a vast seamless canvas to 
showcase the various topics, and hence 
engage with the diverse groups coming 
to the museum in a never-before 
manner – creating a novelty for Delhi/ 
India

• Will encourage visits by youth – 
with layers of knowledge being 
provided and generating an 
interest in history and conservation

• Museum will be of interest not only 
to the international visitor but also 
to scholars. 

Creating craft 
demonstration areas

Understanding of building craft 
tradition such as stone carving and 
inlay, mother of pearl inlay, incised 
plasterwork, glazed tile making, and 
many others.

• Creation of direct employment for 
master craftsmen

• Enhance the daily experience 
of 6 million annual visitors by 
presenting craft skills

OBJECTIVES OF THE MUSEUM



Heritage Conservation Environment Development

Socio-economic Initiatives Cultural Revival

NIZAMUDDIN URBAN RENEWAL INITIATIVE

Following the MoU signed in 2007 with the Archeological Survey of India, Central 
Public Works Department and the South Delhi Municipal Corporation, the Aga Khan 
Trust for Culture commenced the Nizamuddin Urban Renewal Initiative. The Initiative 
combines a visionary approach with professional capabilities of a multi-disciplinary 
team and a sensitive understanding of local contexts and complexities.

The interventions of the Nizamuddin Urban Renewal Initiative in the 200-acre project 
area meet the following project objectives:

• Heritage Conservation: Conservation of 50 monuments, including 13 which 
have been designated as World Heritage Sites. In addition, in possible instances, 
associated landscape restoration of garden settings of monuments has been 
undertaken.

• Cultural Revival: Documenting and disseminating the intangible heritage of 
the Humayun’s Tomb-Nizamuddin area including music, literature and poetry 
associated with Khusrau, Rahim and Ghalib; Sufi teachings and rituals associated 
with the Dargah of Hazrat Nizamuddin Auliya; cuisine and crafts of the Nizamuddin 
area; ornamentation crafts associated with the built heritage of the area including 
glazed tilework, stone carving, incised plasterwork amongst others.

• Environment Enhancement: Landscaping 200 acres spread across the Humayun’s 
Tomb – Sunder Nursery area which is located in the heart of the capital. Sunder 
Nursery, Delhi’s only arboretum, is planted with nearly 300 varieties of native 
tree species, and is a habitat of 80 bird species and 36 butterfly species.

• Socio-economic Development: Improving the quality of life of 20,000 people 
who inhabit the Nizamuddin Basti with simultaneous action in providing and 
improving infrastructure for health, education, sanitation, housing, vocational 
training and similar initiatives.

With distinct objectives of cultural conservation, environment and socioeconomic 
development, this non-profit, Public-Private partnership, aims to unify the 
corresponding areas of Humayun’s Tomb, Sunder Nursery and Nizamuddin Basti in a 
cohesive and integrated manner.

Through these holistic developmental interventions, AKTC is establishing an 
archetype for participatory conservation-led development of historic cities. Twenty 
years since its first conservation effort, AKTC remains the only private agency to be 
implementing conservation works at any of India’s national monuments or World 
Heritage Sites.




