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“Talents will flourish in this 
global movement and the 
  Tamayouz Award will  
further link Iraq’s architects 
with this international 
community.”
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The publishing of this book was generous-
ly sponsored by the Iraqi Business Council 
in Jordan and Coventry University, stra-
tegic partners and sponsors of Tamayouz 
Excellence Award since 2012.

This book is published for the 2019 
Tamayouz Excellence Award Ceremony 
at the Le Royal Hotel in Amman, Jordan. 
It was created by Ahmed Al-Mallak and 
Rima Alsammarae. 

Tamayouz Excellence Award champions 
and celebrates the best of architecture 
worldwide. Tamayouz Excellence Award, 
an independent initiative with no political 
affiliation, is sponsored by internationally 
recognised cultural and academic institu-
tions, and is dedicated to supporting aspi-
rational and transformative projects that 
tackle local and global challenges.

Cover calligraphy by Dr Rasem Badran.

DAME ZAHA HADID DBE, 
2012
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This year, the jury panel for the Women in Architecture and Construction Award met in Egypt in August, 
2019. The jury panel for the Middle Eastern Personality of the Year met in Lebanon in September 2019. 
The remaining jury panels met during the annual Tamayouz jury meeting, held every October at Coventry 
University in the United Kingdom.

THE TOTAL NUMBER OF ENTRIES SUBMITTED TO OUR AWARDS IN 2019

A Welcome Note

908 SUBMISSIONS 
64 COUNTRIES 

171 UNIVERSITIES

I would like to offer you a warm welcome to today’s ceremony and welcome you into the Tamayouz family.

Today presents an opportunity to look at the world-class achievements of architects and architecture organisations from across the world, and to 
celebrate their contributions toward making a difference in our communities and putting people first.

Our awards ceremony is unique: it brings together and celebrates architects, designers and firms of outstanding stature with students and fresh 
graduates. It is a day to inspire our youth with our pioneers, as well as a space for hope of a better future where love and respect bring people to-
gether from all over the world to a wonderful city and a welcoming community. 145 people have flown to Amman be here and share this moment 
with us. I hope that today will be an enjoyable and memorable occasion for you and for family and friends that have been able to join.

Finally, I would like to thank our global family of volunteers, judges, supporters, partners and sponsors whose contributions make Tamayouz a 
beautiful reality for us all to be proud of.

Ahmed Salah Al-Mallak
Founding Director, Tamayouz Excellence Award
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About Tamayouz
Tamayouz Excellence Award was founded in 2012 
by Iraqi architect and academic Ahmed Al-Mallak. 
Originally an award for graduation projects of Iraqi 
students of architecture, Tamayouz has grown into a 
cultural institution with a seven award programme, 
workshops, public events and conferences. 

Its seven awards and competitions not only spread 
awareness of urban challenges in Iraq and the wid-
er region, they also recognise the region’s legendary 
and established architects and empower the youth. 
Through their competitions, they create an open 
source of architectural ideas that address urban chal-
lenges from Iraq to the UAE and they invite archi-
tects from around the world to participate, engage 
and exchange knowledge, ideas and experience. 

Tamayouz Excellence Award is also behind the re-
gion’s only award for women in architecture and con-
struction, which recognises women of outstanding 
achievement as well as rising stars. Its other awards 
include the original Iraqi Graduation Projects Award, 
International Graduation Projects Award, the Rifat 
Chadirji Prize, the Dewan Award for Architecture, 
the Middle Eastern Personality of the Year – Mo-
hamed Makiya Prize, and the Lifetime Achievement 
Award – the programme’s highest honour. In addition 
to Tamayouz’s awards, it also curates architectural 
workshops and conferences, which have been held 
across the Middle East, including Jordan, Egypt and 
Lebanon. 

Tamayouz thrives thanks to its family of volunteers, 
coordinators, advisors, judges and sponsors. United 
by the mission to support excellence in architecture 
in the Middle East, North Africa and beyond, the Ta-
mayouz family works to spread the Tamayouz mes-
sage of hope, empowerment and support.



Tamayouz Excellence Award’s Jury Panel 2019

Rifat Chadirji Prize
Award Coordinator:  Ahmed Al-Azzawi

Stephen Austin, Head of School of Energy, Con-
struction and Environment at Coventry University; 
United Kingdom
Dr Rasem Badran, Architect and founder of Dar 
Al-Omran; Jordan

Dia Azzawi, Iraqi artist; United Kingdom
Claudia Linders, Architect and dean of architecture 
and urbanism at Fontys Academy; The Netherlands
Fernando Olba, Principal of Fernando Olba Arqui-
tectura + Urbanismo; Spain

Mandy Franz, Senior associate at MICA Architects; 
United Kingdom

Nahed Jawad, Academic and principal at Nahed 
Jawad Design; United Kingdom

Philip Michael Wolfson, Founder of Wolfson De-
sign; United Kingdom

Middle Eastern Architectural Personality of the Year 
- Mohamed Makiya Prize

Ahmed Samara Al-Zoby, President of the Jordanian 
Engineers Association; Jordan
Dr Aida Hoteit, Chairperson of the Department of 
Architecture at the Lebanese University; Lebanon
Dr Habib Sadeq, President of Chadirji Foundation 
for Architecture and Society; Lebanon

Dr Jala Makhzoumi, President of Lebanese  
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Landscape Association, co-founder of Unit 44 and; 
Lebanon

Dr Jean Pierre El Asmar, Dean of the Faculty of 
Architecture Art and Design at Notre Dame Univer-
sity; Lebanon

Dr Mahmoud Charafeddine, Professor at the Leba-
nese University; Lebanon
Mohamed Al-Assam, Founder and executive chair-
man of Dewan Architects + Engineers; United Arab 
Emirates

Dr Atef Mechaimech, President of the Architects 
Association in Lebanon; Lebanon

Elie Harfouche, Assistant professor at the Lebanese 
American University; Lebanon

Saad Naji, Founder and secretary of the Iraqi Busi-
ness Council in Jordan; Jordan

Dewan Award for Architecture
Award Coordinator:  Dafir Mann

Mohamed Al Assam, Founder and executive chair-
man of Dewan Architects + Engineers; United Arab 
Emirates

Dr Jala Makhzoumi, President of Lebanese Land-
scape Association and co-founder of Unit 44; Leba-
non
Professor Kostas Adamakis, Architect, academic at 
University of Thessaly academic, and former Depu-
ty Mayor of Volos; Greece
Dr Wendy Pullan, Academic and professor of ar-
chitecture and urban studies at University of Cam-
bridge; United Kingdom
Dr Carl Fraser, Academic and researcher at Coven-
try University; United Kingdom
Kathy Basheva, RIBA chartered architect and 
founder of Studio Basheva; United Kingdom

Women in Architecture and Construction Award
Award Coordinator:  Rima Alsammarae - UAE

Suad Al Amiry, Founder of Riwaq, architect, aca-
demic and author; Palestine
Nadia Habash, Director of Habash Consulting Engi-
neers, academic and architect; Palestine
Dr Soheir Hawas, Architect and professor at Cairo 
University; Egypt

Dr Ebtissam Moustapha, Co-founder of Encode  
Studio and academic at Coventry University; Egypt

International Graduation Projects Award
Award Coordinator:  Ossaid Al-Eitan - Jordan

Ayad Al Tuhafi, Owner and director of Ayad Al 
Tuhafi Architects; United Kingdom
Sebastian Hicks, Course director of architecture at 
Coventry University; United Kingdom
Jerome Goyard, Senior architect at Fevre Gaucher 
Architects + Urbanists; France
Ben Maltby, Global shelter and infrastructure lead at 
Save the Children USA; United Kingdom
Ben Flippance, Design director for IDP Group; 
United Kingdom
Felipe Samaran Salo, dean of the Architecture 
School at he Universidad Francisco de Vitoria; 
Spain
Stefanos Adamakis, Partner at Adamakis Architects 
& Associates; Greece.

Iraqi Graduation Projects Award
Award Coordinator:  Turath Jamil - France
Country Coordinator: Mohanad Alwash - Iraq

Dr Khaled Al-Sultany, Architect and academic; 
Denmark 
Dr Lucelia Rodriquiz, Associate professor at the 
University of Nottingham; United Kingdom
Firas Hnoosh, Architect; United Arab Emirates
Katherine McNeill, Academic at Coventry Universi-
ty; United Kingdom
Muthar Al Salloum, Architect and co-founder of 
MAS Architecture; United Kingdom
Akram Ogaily, Senior vice president at Hill Interna-
tional; United Arab Emirates
Evdokia Tzabella, Architect; Greece

Shortlisting Jury
Rifat Chadirji Prize

Saman Kamal, Owner of Alkamal Architects; Jordan

Ihab Amarin, Architect and director general of Jordan Muse-
um; Jordan

Dr Deyala Tarawneh, Head of architecture department at the 
University of Jordan; Jordan

Dr Hadeer Merza, Associate professor at Petra University, 
Jordan

Dr Majida Yakhlef, Associate professor at the Applied Science 
University, Jordan

Dr Saleem Dahabreh, Associate professor of architecture at the 
University of Jordan, Jordan

Mohanad Herzallah, Architect and director of Point Design; 
Jordan

Shakir Khulief, Architect and co-founder of BIM Lab; Jordan

International Graduation Projects award

Dr Rana Dubeissy, Associate professor at the Lebanese Univer-
sity - Faculty of Fine Arts and Architecture, Lebanon

Firas Mortada, Architect and president of the Lebanese Urban 
Planners Association 

Dr Christine Mady, Chairperson of the department of architec-
ture at Notre Dame University – Louaize, Lebanon

Dr Samar Makki, Head of the Committee of Culture and 
Education at League of Canaanite, Phoenician and Punic 
Cities, Lebanon. 

Dr Khaled Sadeq, Senior lecturer at Beirut Arab University, 
faculty of architecture, Lebanon

Dr Rachid Feghali, Assistant professor at the Lebanese Univer-
sity, faculty of fine arts and architecture; Lebanon

Dr Kamil Alashkar, Assistant professor at the Lebanese 
University, faculty of fine arts and architecture 
Dafir Mann, Senior projects and development manager at 
Dewan Architects + Engineers; UAE



One of Tamayouz Excellence Award’s main mis-
sions is to remember the work of the great architects 
who have long served their communities in Iraq and 
the greater Middler East. This is most evident in the 
Lifetime Achievement Award, which has recognised 
several prolific Iraqi architects before being opened 
to the rest of the region. Today, a few prizes across 
our programme are also named after these architects. 

Our awards aim to remind the world of the accom-
plishments of the region’s masters, and celebrate 
them each year.

Dr Mohamed Saleh Makiya
Dr Mohamed Saleh Makiya (1914 - 2015) was the 
recipient of the first ever Tamayouz Architectural 
Lifetime Achievement Award in 2014. The lasting 
impact of his contribution to Iraqi architecture, and 
his role in the establishment of the Baghdad School 
of Architecture speaks volumes of his mentorship 
and inspiration to generations of aspiring Iraqi archi-
tects that followed him. 

Dr Makiya was one of the first Iraqis to gain formal 
qualifications in architecture, and his designs incor-
porated Islamic motifs, reflecting his effort to com-
bine regional elements with contemporary practice. 
Some of his projects include the Khulafa Mosque in 
Baghdad (1960 - 1963), Sheikh Mubarak Building 
in Bahrain (1973), Kuwait State Mosque (1978 - 
1984), and Great Mosque in Oman (1995-2002). 

He has also authored several publications, includ-
ing Turath al-rasm al-Baghdad (1972) and Baghdad 
(1962, 2005).

About the Masters
Meet Our Lifetime Award Winners

Dr Rifat Chadirji
Dr Rifat Chadirji, our 2015 Lifetime Achievement 
Award laureate, is one of the most influential liv-
ing architects in the Middle East. His designs and 
writings represent some of the most serious efforts 
aimed at finding a synthesis between modernity and 
regionalism in architecture. He contributed to the  
advancement of architectural thinking and language 
in the Arab world, and his books remain used as 
architectural and social references for students and 
professionals. 

Dr Mohamed Makiya

Dr Chadirji co-founded Iraqi Consult, which de-
signed national monuments and iconic buildings that 
still define the skyline of Iraq’s largest cities. These 
include The Unknown Soldier Monument in Bagh-
dad and the platform of the Freedom Monument in 
Baghdad (1959), Central Post Offices (1970), The 
Ministers’ Cabinet (1975), and the National Insur-
ance Company in Mosul (1969). He has written 
several books, like Concepts and Influences (1986) 
and A Wall Between Two Darknesses (2003), which 
he co-wrote with his wife Balkis Sharara.

Dr Kahtan Al-Madfai
Dr Kahtan Al-Madfai won the Lifetime Achieve-
ment Award in 2016. He is a celebrated practitioner 
and mentor to generations of aspiring architects, 
artists and painters. 

Dr Al-Madfai’s architecture formed and still forms a 
special phenomenon in Iraqi and regional architectur-
al language. He is perhaps best known for designing 
Iraq’s fine art association building and is considered 
as one of the founders. He also designed the oil refin-
ery housing in Dora, the Iraqi section in Damascus 
international exhibition, Mortgage Bank in Baghdad, 
the opera’s landscape design, National History Muse-
um, an amusement park and many other projects. Dr 
Al-Madfai also designed many landmarks in Bagh-
dad, like Bait Bonyia Mosque in the Alawi area and 
the Ministry of Finance. Hisham Munir

Hisham Munir
Hisham Munir, our 2017 Lifetime Achievement 
Award laureate, is a celebrated practitioner and men-
tor to generations of aspiring architects. He is largely 
considered one of the most prolific Iraqi architects, 
as he is responsible for building more than 100 
buildings and structures across Iraq and the greater 
Middle East. 

His projects include the University of Mosul (1956), 
the Sheraton Hotels in Baghdad and Basra (1981), 
and the Agricultural Museum (1975-1981), which 
was so beloved it was transformed into the head-
quarters for the Ba’athist authorities, and later for 
the US military in 2003. Munir has also lectured at 
prestigious universities about his work, including MIT 
in the US.

Dr Kahtan Al-Madfai

Maath Alousi
Another great Iraqi architect, Maath Alousi was the 
2018 laureate of the Lifetime Achievement Award. 
He is the founder of Alousi Associates Technical 
Studies Bureau (TEST), which has offices in Bagh-
dad and Limassol. He is also a respected artist and 
has exhibited his work in different cities. 

Some of Alousi’s projects include a winning com-
petition entry for the design of a major thoroughfare 
within Baghdad’s CBD (Haifa Street - Al Karkh 
Development project), Al-Waziriya hospital, Al-Qa-
bas Print Shop in Kuwait (1978), the Cultural and 
Heritage centre of Salala (1979), the UAE embassy 
in Muscat (1986) and the Alousi Cube House in 
Baghdad (1991).

Maath Alousi

Dr Rifat Chadirji
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Lifetime Achievement Award 

The internationally renowned Palestinian-Jordanian 
architect Rasem Badran (1945) is the 2019 laureate 
of Tamayouz Excellence Award’s most coveted ac-
colade: the Tamayouz Lifetime Achievement Award. 

The Lifetime Achievement Award celebrates the 
achievements of individuals who have made signif-
icant contributions towards humanity and the ad-
vancement of architecture and the built environment 
in the Near East and North Africa. The award also 
recognises those whose commitments to architecture 
were and continue to be unparalleled. The award 
was established as part of the Tamayouz Excellence 

Award programme, which champions and celebrates 
the best architecture worldwide. 

Dr Badran is founder and partner of his architecture, 
planning and engineering practice Dar Al-Omran 
(DAO), which he established in 1980 and has since 
grown its presence across the Middle East, with 
offices in Amman, Riyadh, Beirut and Abu Dhabi. 
Some of his projects include the winning compe-
tition entry for the design of the Baghdad Grand 
Mosque (1982), the Grand Mosque and Justice 
Palace of Riyadh (1985), the International Islamic 
University Malaysia in Kuala Lumpur (1993), the 
King Abdul Aziz Historical Centre in Riyadh (1994), 
Madinat al Fahaheel in Kuwait (2003), the Abu 
Dhabi Court House Complex (2006), and Al-Bujeiri 
Development in Al-Diriyah in Saudi Arabia (2006-
2015).

Dr Badran was born in Jerusalem before his family 
moved to Amman, Jordan. He received his bach-
elor’s degree from the University of Technology 
Darmstadt, Germany in 1969 and in 2002, he re-
ceived his Honorary Doctorate from Jordan Univer-
sity of Science and Technology.  

Founder of Tamayouz Excellence Award and Cov-
entry University academic, Ahmed Al-Mallak said: 
“With 2019 marking the expansion of Tamayouz’s 
Lifetime Achievement Award beyond Iraq, we are 
delighted to have Dr Rasem Badran as this year’s 
laureate. Throughout his career, he has shown an 
unmatched commitment to making our cities a better 
place for the people living in them. He is an archi-
tect, a mentor, an advisor, an artist and, above all, a 
role model to younger generations and architecture 

students across the MENA region and greater Mus-
lim world. He has inspired many through his archi-
tecture, kindness, humility and unyielding support 
of the youth.”

2019 Winner: Dr Rasem Badran; Amman, Jordan

Al-Bujeiri Development, 
Riyadh, 2000-2015
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Al-Bujeiri Development, 
Riyadh, 2000-2015

Al-Bujeiri Development, 
Riyadh, 2000-2015



Lifetime Achievement Award 
Biography: Dr Rasem Badran

Born in Jerusalem in 1945, Dr Rasem Badran was 
brought up in a creative household – his father, 
Jamal Badran, was an artist and master of hand-
crafts, while his uncle was a photographer. The two 
elders had set up an art space in Ramallah, where 
the family was from. Often surrounded by paintings, 
drawings and photographs, Dr Badran formed, at an 
early age, a sensitive understanding of transforming 
the intangible into the tangible.

In his rural environment on the edge of Jerusalem, 
Dr Badran could often be found creating his own 
artwork, which consisted largely of paintings and 
sketches of automobiles, technology and motors. An 
early passion of his that later transformed into de-
signing buildings, Dr Badran’s childhood creations 
were impressively mature and detailed; they were 
also foretelling of the watercolour paintings of urban 
landscapes that would come to define Dr Badran’s 
artistic talent later on.

Mastering perspective in his childhood was, accord-
ing to Dr Badran, his first real milestone. Learning 
how to draw a roof from inside a building by the 
time he was five or six, Dr Badran’s self-taught skill 
in spatial understanding formed the foundation for 
his prosperous career as an architect.  

After receiving his early education in Ramallah, Dr 
Badran went on to Technische Universität Darmstadt 
in Germany, from which he graduated in 1969 with 
a diploma in architecture. As his homeland faced oc-
cupation and conflict, his surroundings in West Ger-
many were also rife with turmoil. This period would 
come to define Dr Badran’s second major milestone: 
reform, revolution and nostalgia for Palestine. 

Having participated in the students’ reform move-
ment in the 1960s, which fought against the author-
itarianism of the West German government, as well 
as the poor living conditions of students, Dr Badran 
developed a deep understanding of how the built en-
vironment affects the emotional and psychological 
well-being of its users. 

Immediately after graduation, Dr Badran worked 
on two projects in Germany: the Munich Olym-
pic Stadium Complex (1969-1972) and Elementa 
Competition (1972). While his first two projects 
were outside of the Middle East and North Africa, 
they would also be his last that existed beyond the 
Islamic world. By 1973, he had returned to Jordan, 
and began work on a housing project for the Minis-

“This for me was the 
discovery of the world.” 
Dr Rasem Badran on mastering 
perspective

try of Awqaf and Islamic Affairs (1973-1982). The 
beginning of many projects in Jordan, his work in 
the 1970s and early 1980s caught the attention of 
established architects from the Arab world, namely 
Dr Rifat Chadirji, who would call on him to en-
ter the design competition for the Baghdad Grand 
Mosque in 1982.

Moving back to Jordan marked the third major mile-
stone in Dr Badran’s life and career – what followed 
was the nonstop commissioning of landmark pro-

jects, competition wins and the architect’s gradual, 
yet formidable establishment of his public and pro-
fessional identity. After winning the Baghdad Grand 
Mosque competition, and designing multiple cultur-
al and religious institutions in Saudi Arabia, Qatar 
and Jordan, Dr Badran’s name became synonymous 
with modern Islamic architecture, and he is largely 
lauded as its pioneer. 

Throughout the 1990s and early 2000s, Dr Badran 
continued to design projects across the region. Dur-
ing this period, his international recognition spiked 
– in 1995 he won the Aga Khan Award for Islamic 
Architecture for the design of the Grand Mosque of 
Riyadh and the redevelopment of Riyadh’s old city 
centre, in 2001 he won the Arab Architect Award, 
and in 2007 he received the Al-Hussein Order for 
Distinguished Contribution of the First Degree 

for his efforts in the enrichment of modern Islamic 
architecture.

Throughout his career, Dr Badran has always ap-
proached architectural projects with a larger purpose 
than ‘building a building’. He has always prioritised 
humanity – his buildings have always been for the 
people, for the community and for the history of 
both. Through his designs, he hoped to spark pas-
sion between user and place. Devoid of a homeland 
he can return to, Dr Badran’s modus operandi has 
long been to establish a homeland for others and all 
that entails: connection, belonging and love.

Humanising living spaces and designing ethical 
buildings are part and parcel of Dr Badran’s work. 
In doing so, he strongly considers a project’s con-
text and ensures its connection to its surroundings. 
His work honours principles that benefit society, 
the environment and the people, which can be seen 
in projects like the Justice Palace and the Grand 
Mosque in Riyadh (1985-1992), the King Abdul 
Aziz Historic Center in Riyadh (1996-1999), and 
the Al-Bujeiri Development in Riyadh (2000-2015), 
among many others. 

Exhibitions of his work have been held across 
the world, from Venice to Mumbai, Jerusalem to 
Stuttgart. He has also been (and continues to be) a 
member of a number of juries including: Tamay-

“He was convinced that I 
was the architect who could 
do something influential 
for the Middle East.” 
Dr Rasem Badran on meeting  
Dr Rifat Chadirji

“I tried to create home-
lands for everyone. That 
was my dream.” 
Dr Rasem Badran on his legacy

ouz Excellence Award, the Hassib Sabbagh & Said 
Khoury Engineering Award, the iSustain Initiative, 
Artists in Concrete Awards, and many others. 

As he moves forward, Dr Badran’s continuing 
legacy will long be felt in the urban fabric of the 
Middle East. Despite the ever-changing currents of 
the region’s societies, his buildings will continue to 
record and reflect the language of the place and the 
behaviour of the people. 
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King Abdul Aziz Historic Centre, 
Riyadh, 1996-1999



Women in Architecture and Construction Award 
2019 Winners and Finalists

The Women in Architecture and Construction Award 
celebrates the achievements of female architects in 
the Near East and North Africa, and is split into two 
categories: Rising Star and Woman of Outstanding 
Achievement. 

The winner of the Rising Star category is Saudi 
architect Dana AlAmri, co-founder of the Jed-
dah-based practice Watad Studio. The winner of the 
Woman of Outstanding Achievement is Dr Zeynep 
Celik, a distinguished academic who has long 
contributed to the research and documentation on 
Ottoman-era and French colonial architecture and 
development across the region. This year, the jury 
also chose to highly commend Shahira Fahmy for 
Woman of Outstanding Achievement, an Egyptian 
architect and academic. 

The jury members for the Women in Architecture 
and Construction Award 2019 were Suad Al Amiry, 
Palestinian architect, academic and author; Nadia 
Habash, Palestinian academic and architect; Dr 
Soheir Hawas, Egyptian architect and professor; and 
Dr Ebtissam Moustapha, Egyptian architect and ac-
ademic. More information can be found about each 
judge on Tamayouz’s jury panel page.

Tamayouz Excellence Award partnered with the 
Society of Egyptian Architects and The Knowledge 
Hub Universities to host the jury meeting in Alex-
andria, Egypt at the end of August 2019. The judges 
met to determine the finalists and winners of both 
categories. Following the jury meeting, there was 
a public panel with the judges at Bibliotheca Alex-
andria. More about the winners and finalists can be 
found on Tamayouz’s website.

Rising Star Winner: 
Dana AlAmri

Rising Star, Winner – Dana AlAmri
Architect and Co-Founder, Watad Studio

Dana AlAmri is a Saudi architect and the co-found-
er of Jeddah-based Watad Studio, which looks at 
creating contextual designs and architectural solu-
tions that respond to local needs. Representing an 
emerging generation of female architects from the 
Kingdom of Saudi Arabia, AlAmri hopes to support 
the needs of local communities and the developing 
urban fabric of her home city and country. She has 
designed a number of projects across Saudi Arabia 
that span the residential, commercial and hospitality 
sectors. 

AlAmri has also worked on socially responsible pro-
jects, such as the Solar Ovens Project, which aimed 
to educate those devastated by the Jeddah floods 
on the use of solar power; research on the regen-
eration of Jeddah’s slums and neglected historical 
neighbourhoods; and Malik Road Redevelopment, 
which sought alternative solutions to the layout of 
the area’s streets in the hopes of reducing traffic and 
vehicle accidents. AlAmri has also participated in 
conferences and fairs, such as Qamra, during which 

she discussed topics such as the importance of sus-
tainable architecture and construction methods.

“The criteria on which we have selected the rising 
star category embraces creativity, value added de-
signs and professionalism in using different design 
tools and techniques,” said the jury. “Dana is a 
very talented, promising and creative architect that 
addresses and challenges the profession of architec-
ture in the Kingdom of Saudi Arabia, and her work 
increases awareness of context. She has submit-
ted many model projects that integrate beautifully 
within their contexts and that cleverly orchestrate 
many architectural elements, functionalising them 
creatively – this can be said of her interior design 
projects as well.” 

The jury added, “She produces designs that are out 
of the box, challenging the conventional projects 
that might be populating her environment.”

Woman of Outstanding Achievement, Winner – Dr 
Zeynep Celik
Author; Professor, New Jersey Institute of Technol-
ogy – Rutgers University; and Adjunct Professor, 
Columbia University

Dr Zeynep Celik is a distinguished professor of 
architecture and history at New Jersey Institute 
of Technology – Rutgers University, and adjunct 
professor of history at Columbia University. She has 
written, edited and produced numerous publications 
that explore the architecture and cities of the late 
Ottoman 
 
Empire and French colonialism. In the past, she 

taught at various universities including University 
of California, Berkley; Harvard, MIT, Princeton, 
Ecoles des Hautes Etudes en Sciences Sociales 
in Paris; Ecole Nationale d’Architecture et d’Ur-
banisme in Tunis, Barnard College and Bosporus 
University in Istanbul. 

Some of Dr Celik’s books include The Remaking 
of Istanbul (1986), Displaying the Orient: Archi-
tecture of Islam at Nineteenth Century World’s 
Fairs (1997); Empire, Architecture, and the City: 
French-Ottoman Encounters, 1830-1914 (2008); and 
About Antiquities: Politics of Archaeology in the 
Ottoman Empire (2016). She is currently completing 
a new book titled Cities of the Middle East between 
the late Ottoman Empire and the British and French 
Mandates (working title).

In addition to her publications and professorship, 
she has curated various exhibitions around the 
world, including ‘Walls of Algiers’ at the Getty 
Research Institute in Los Angeles and ‘Scramble for 
the Past: A Story of Archaeology in Ottoman Em-
pire’ at SALT, Istanbul. She is currently collaborat-
ing with an international team on an exhibition and 
conference titled, ‘Palestine from the Sky’, to open 
in Ramallah in 2020. 

“Dr Zeynep Celik is one of the most prominent 
historians in the field of architecture and urbanism,” 

said the jury. “Having published numerous books, 
she has amassed incredible influence and greatly 
contributed to the study of architecture history, late 
Ottoman architecture, as well as the analysis of 
architecture archaeology and the built expressions 
of colonial powers. There are many academics and 
researchers in the field of architecture, but few of 
them become mentors for a whole generation of 
architects and historians of architecture.” 

The jury added, “She has influenced many in the 
Arab world, and also in the US, as a Turkish pro-
fessor in New Jersey and New York. The field of 
architecture is not only the practice of it; it is also 
the history and analysis of architecture and its rela-
tionship with the community. The understanding of 

Woman of Outstanding Achieve-
ment: Dr Zeynep Celik

architecture through history is extremely important, 
and would not be possible without the efforts of 
those like Dr Zeynep. Often architects or architec-
tural practices concentrate only on practitioners and 
forget academics, writers or historians, but these are 
the individuals that make understanding the field of 
architecture possible.”

Woman of Outstanding Achievement, Highly Com-
mended – Shahira Fahmy
Principal and Founder, Shahira Fahmy Architects

Shahira Fahmy is an architect, urbanist and crea-
tive researcher. She is the founder and principal of 
Shahira Fahmy Architects, which was established in 
Cairo in 2005. Fahmy has designed and built pro-
jects in the Middle East and Europe, and was once 
hailed by Phaidon as one of the “architects building 
the Arab future”. Her projects include the master-
plan of Andermatt Swiss Alps’ Ski Resort, phase 
II and III; the architecture of the Allegria Resort, 
a housing and residential project in Cairo; and the 
restoration of an experimental arts hall in New York. 
In addition to her built work, she has researched 
rapid urbanisation and mapping, and is a two-time 
recipient of Harvard University’s post-doc fellow-
ship for her prescient work exploring the relation-
ship between urbanism, governance and cyberspace. 
She has taught at Columbia University Graduate 
School of Architecture, Planning and Preservation; 
the American University in Cairo; and Cairo Uni-
versity. She is currently working on an affordable 
housing project in the UK. 

“Shahira Fahmy is a very talented architect whose 
work is diverse, authentic and clear,” the jury said. 
“Her designs originate from the characteristics of 
the materials used and they are responsive to their 
surrounding social and natural contexts. Her work 
shows great attention to detail.”

Woman of Outstanding Achievement - 
Highly Commended: Shahira Fahmy

Our other 2019 finalists

Rising Star
Deena El-Mahdy - Egypt

Mariska Stoffel - Germany/UAE
Omniya Abdel Barr - Egypt/UK 

Woman of Outstanding Achievement
Habibeh Madjdabadi - Iran

Hala Younes - Lebanon
Sumaya Dabbagh - Saudi Arabia/UAE
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Middle Eastern Architectural Personality of the Year - Mohamed 
Makiya Prize
About the Award, and the 2019 Winners and Finalists

The Mohamed Makiya Prize for Architecture 2019, 
also known as the Middle Eastern Architectural Per-
sonality of the Year Award, is given to individuals 
or organisations that have made significant contribu-
tions to the advancement of architecture in a specific 
period time. 

The winner of the award’s 2019 cycle is the Inter-
national Journal of Islamic Architecture (IJIA), a 
US-based, bi-annual title that publishes peer-re-
viewed articles on the urban design, architecture and 
landscape architecture of the historic Islamic world, 

encompassing the Middle East, parts of Africa and 
Asia, as well as more recent geographies of Islam 
in its global dimensions. The journal emphasises 
the detailed analysis of the practical, historical and 
theoretical aspects of architecture, with a focus on 
both design and its reception. The journal also aims 
to encourage dialogue and discussion between prac-
titioners and scholars.

IJIA was shortlisted with eight other finalists, who 
were chosen from a pool of 40 submissions. The 
judges met in Beirut, Lebanon in early September 
2019 to determine the winner, the panel was hosted 
by the Architects Association at the Order Engineers 
and Architects Beirut and the Chadirji Foundation 
for Architecture and Society. 

The panel members for the Mohamed Makiya Prize 
2019 included: Ahmed Samara Al-Zoby, president 
of the Jordanian Engineers Association, Jordan; 
Dr Aida Hoteit, chairperson of the Department of 
Architecture at the Lebanese University, Lebanon; 
Dr Habib Sadeq, president of Chadirji Foundation 
for Architecture and Society, Lebanon; Dr Jala 
Makhzoumi, president of Lebanese Landscape 
Association and co-founder of Unit 44, Iraq and 
Lebanon; Dr Jean Pierre El Asmar, dean of the 
faculty of architecture, art and design at Notre Dame 
University, Lebanon; Dr Mahmoud Charafeddine, 
professor at the Lebanese University and CEO of 
Architectural Team for Construction, Lebanon;  
Mohamed Al-Assam - UAE: Founder and managing 
partner at Dewan Architects + Engineers, UAE; Atef 

Mechaimech, president of the Architects Association, 
Lebanon; Elie Harfouche, assistant professor at the 
Lebanese American University, Lebanon; Saad Naji, 
founder and secretary of the Iraqi Business Council, 
Jordan.

“The IJIA was celebrated for its courage and stamina 
in focusing on Islamic architecture at such a high ac-
ademic level,” said the judges. “It is one of the few, 
if not only, journals of its kind. And it brings togeth-
er multidisciplinary, international scholars into its 
realm, as it aspires to a high standard of excellence. 
Its impact on practitioners and researchers contrib-
utes to creating a critical platform on the subject.”

The judges also hoped that by receiving first place, 
IJIA’s presence would increase across academic 
institutions in the Middle East.

“While some universities in the Middle East are 
unable to afford access to the journal, we hope this 
recognition inspires a new way forward that allows 
students of architecture in the region to have more 
access to the publication. We hope the journal’s 
increasing exposure and impact will benefit from 

“It is one of the few, if not 
only, journals of its kind.” 
The jury panel’s comments on IJIA’s 
success 

Dr Mohamed Makiya

winning the Mohamed Makiya Prize, and that it will 
become increasingly accessible within the cultures it 
aims to promote.”

Ahmed Al-Mallak, founding director of Tamayouz 
Excellence Award, said, “The judging panel was 
impressed with the quality of work submitted for the 
Mohamed Makiya Prize 2019. We congratulate the 
IJIA for its work and its many accomplishments that 
it has achieved in less than 10 years. Since its launch 
in 2012, the journal has proven to be an important 
source for researchers and academics worldwide, 
which covers important issues and challenges that 
face our region.

“We would also like to congratulate the remaining 

eight finalists who showed there is hope coming out 
of the Middle East during one of its most difficult 
periods in history. We hope that the finalists and 
winner will inspire more individuals and organisa-
tions to start such wonderful initiatives, and we hope 
that the youth who have launched some of these 
initiatives will get the support they need to make 
more changes in their communities and wherever 
they go.”

More about the International Journal of Islamic  
Architecture
Since its establishment in 2012, the International 
Journal of Islamic Architecture has been a purveyor 
of innovative and progressive research on archi-
tecture in the Middle East, and parts of Africa and 
Asia. The journal, which features various sections 
including Design in Theory, Design in Practice, 
Architectural Spotlight and Reviews, encourages the 
exchange of ideas across borders and disciplines – a 
vital ethos in today’s society. Its content explores 
important topics, such as heritage, cultural destruc-
tion, curation, expertise and immigrant architecture, 
as well as provides a resource of current publica-
tions, exhibitions and conferences. 

This year, its position in the academic world was 
cemented by its acceptance into the competitive and 
rigorous Web of Science: Art and Humanities Cita-
tion Index.

About our 2018 and 2014 winners
In 2018, the winner of the Mohamed Makiya Prize 
was the Aga Khan Documentation Center @ MIT 
(AKDC@MIT), which won for its role in supporting 
the teaching of, and scholarship on, the history and 
theory of architecture, urbanism, environmental and 
landscape design, visual culture and conservation, 
as well as the practice of architecture in Muslim 
societies. 

Situated within the MIT Libraries, AKDC@MIT is a 
part of the Aga Khan Program for Islamic Architec-
ture (AKPIA) at MIT and Harvard, and was estab-
lished in 1979 as a gift from His Highness the Aga 
Khan. AKDC@MIT is also responsible for the cura-
tion of the intellectual and content core of Archnet.

In 2014, the winner was Dr Khaled Al-Sultany, an 
Iraqi architect, critic and author. He was recognised 
for his documentation of modernist and post-mod-
ernist architecture in Iraq through his books, articles 
and essays, in addition to his brilliant talks and 
speeches. Dr Al-Sultany’s research over the past 
three decades and his books and articles, which 
are published in Arabic, are a success in preserving 
the architectural linguistic heritage with the use of 
contemporary vocabulary of the architectural 
development.

Our other 2019 finalists
Ali Jaffar Al Lawati - Oman

Arabesque - UAE
Benaa Habitat - Egypt

Eric Broug - UK
Syrbanism - Austria

Taghlib Abdulhadi Al Waily - Iraq
Waleed Arafa - Egypt

World Monuments Fund Britain - UK

Mohamed Makiya 
Prize Winner - IJIA

Mohamed Makiya 
Prize Winner 2014:

Dr Khaled Al-Sultany
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As one of Tamayouz Excellence Award’s thematic 
competitions – the other being the Dewan Award for 
Architecture – the Rifat Chadirji Prize is an annual 
ideas competition that calls on architects, designers 
and planners to explore solutions to local and global 
problems. 

Launched in 2017, the prize’s inaugural theme was 
the Mosul housing shortage. Seeking design propos-
als that addressed the housing crisis in the Iraqi city, 
the award not only aimed to create an open source of 

Dr Rifat Chadirji

architectural solutions to an increasing human rights 
issue, but also spread awareness of urban issues 
facing conflict regions. 

In 2018, the second year of the competition, the 
Rifat Chadirji Prize sought design proposals for the 
transformation of Baghdad’s old governorate build-
ing into the capital’s design centre. 

This year, Tamayouz collaborated with the Barjeel 
Art Foundation, a UAE-based initiative, for the 
prize. Its theme was to create a museum in Sharjah 
that would house the foundation’s extensive collec-
tion of modern Arab artwork, sourced from across 
the Middle East. 

The prize is named after Dr Rifat Chadirji, one of 
Iraq’s greatest architects. More about him can be 
read in About the Masters. 

The Rifat Chadirji Prize Statuette by Dia Azzawi
Internationally celebrated Iraqi artist Dia Azzawi de-
signed the Rifat Chadirji Prize statuette, a sculpture 
inspired by the built work of Rifat Chadirji. Azzawi 
has generously given the design and the production 
of 25 sculptures as a gift to Tamayouz in appreci-
ation of Dr Chadirji’s cultural role in Iraq and the 
region.

The statuette is given to the prize’s first place win-
ner, along with a cash gift of $5,000. Second and 
third place also receive cash prizes, as well as Peo-
ple’s Choice Award. 
 
Azzawi started his career in 1964 in Baghdad, Iraq. 

Rifat Chadirji Prize
About the Award

Rifat Chadirji Prize
Opening Essays

For a region of 22 countries measuring across five million square miles 
with hundreds of millions of inhabitants, it is quite astonishing that at 
the present moment, there is no purpose designed and built museum to 
house a regional art collection. 

While Kuwait City, Amman and Doha all have museums and art spaces 
dedicated to Arab art, they were all converted from former educational 
or residential spaces. Of the existing museums, the closest is the Shar-
jah Art Museum – completed in 1997 –  although its mandate does not 
make it strictly a home for Arab art. 

When Tamayouz approached us regarding a competition for the concep-
tual design of a museum to house the Barjeel Art Foundation collection, 
we did not expect such a terrific response. Entries were submitted from 
all corners of the world – from professional architecture firms and uni-
versities as far as Monterrey in Mexico. That the competition attracted 
scores of submissions from around the world is a testament not only 
to Tamayouz, but also to the global interest in such opportunities in the 
Middle East. 

Although there can be only one first place winner in such competitions, 
I personally consider all of the entries to be successful due to their 
foresight, in-depth research and bold ideas. One can imagine that in an 
ideal world, each of the submitted proposals would ultimately be built to 
house an art collection similar to Barjeel’s in a different Arab city, fulfill-
ing a much needed demand. Perhaps then we would finally be able to 
make a giant leap to the present. 

Sultan Sooud Al Qassemi
Founder of Barjeel Art Foundation

Museums are cultural and educational platforms that narrate different 
types of knowledge. These stories are told through various means, from 
artefacts to interactive technologies. The internal content of a museum 
flourishes with the support of its internal design. 

‘Museum’ is defined as a non-profit institution that acquires, conserves, 
researches, communicates and exhibits the tangible and intangible 
heritage of humanity and its environment for the purposes of education, 
study and enjoyment. The process of exhibiting heritage and explain-
ing it is considered the backbone to the storyline of museums, as this 
process encounters a unique experience, with stories delivered either 
through chronological or thematic narratives. Museums also enable 
cultural interaction and engagement. 

What gives museums their unique identities is the symbolism concealed 
in their architecture, its architectural components, the formation pro-
cesses, as well as the entry statement design, and the way visitors are 
encouraged to wander. 

The increasing incorporation of technology also poses a number of 
important questions regarding the future of museums, namely: How will 
the museum of the future look? How will it present its story? And, lastly, 
how will it interact with visitors?

The answers to these questions are open-ended. Architecture is a crea-
tive process that reflects its own environment and context, and the idea 
of a museum is an interactive idea in the first place. 

Ihab Amarin
Director General of the Jordan Museum

Today, his art is exhibited all over the world, in-
cluding at the Museums of Modern Art in Baghdad, 
Damascus and Tunis; British Museum, Tate, and the 
Victoria and Albert Museum in London; Institut du 
Monde Arabe, Bibliotheque Nationale de France, 
and Colas Foundation in Paris; Gulbenkian Collec-
tion, Barcelona; and the World Bank. 

About our 2018 and 2017 winners
In 2018, the winner of the Rifat Chadirji Prize was 
UK firm Brooks Murray Architects, for their design 
for the Baghdad Design Centre. In 2017, the winner 
was Polish architect Ania Otlik. 

The Rifat Chadirji Prize statu-
ette by Dia Azzawi
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Rifat Chadirji Prize
First Place Winner: AIDIA  
Studio; Mexico City, Mexico

The site is filled with a low-rise monolithic struc-
ture. As the museum sits within a semi-industrial 
area, the architects envisage an introverted complex 
of solid appearance resembling a fortress. They pro-
posed a porous mass which was meticulously carved 
to create courtyards and passages. The concept is 
an immersive experience for the visitor to subtract 
themselves from reality. 

The galleries are organised as a circuit that unfolds 
around the courtyards. They are laid out below street 
level to shield the artwork from sun exposure and 
thermal gains. Filtered light is introduced purpose-
fully in specific locations, letting visitors glimpse 
the water features and the base of the wind towers. 

The traditional windtower typology has been rein-
terpreted and reshaped into a contemporary sculp-
ture that not only serves as a cooling device, but also 
adds value to the space. The towers work in tandem 
with the roof structure within the five courtyards of 
the museum. This allows all outdoor spaces to bene-
fit from the effects of the wind enhanced by cooling 
from water evaporation.

The complex geometry of the roof shading canopy 
contrasts with the simple forms of the museum. Its 
geometry is inspired by complex Arabic motifs as 
well as patterns found in Emirati weaving traditions. 
The curvature of the funnels are made out of steam 
bent wood; another Emirati tradition known in the 
ship building industry. Its purpose is to shade the 
courtyards, cool down the atmosphere and refract 
the sunlight. AIDIA has chosen wood due to its low 
emissivity. 

How would you describe the architecture of your 
project? 
We can speak of three main drivers in the devel-
opment of the design. The first and foremost is 
the art collection of the foundation. The second is 
the climate and atmospheric conditions of Shar-
jah. Having collaborated with Jean Nouvel for five 
years on the design and construction of the Louvre 
Abu Dhabi, we know how big of a challenge this 
poses to the visitor experience. From very early on, 
we focused on strategies to activate the courtyards 
and roof tops while incorporating an argument for 
sustainability. We achieved this by imagining a 
beautiful lattice-frame wooden roof draping over the 
museum providing shade and diffused light into the 
courtyards. The roof works in tandem with the wind 
towers by funnelling wind which is then chilled by 
the water ponds at the base. Finally the third key 
element is the site and the adjacencies; because the 
site is located between a highway, service station 
and low density residential complex, we opted for 
an introverted experience and imagined a fortress 
with a monolithic perimeter wall. 

What did you try to achieve through your design? 
Our job as architects is to respond to the brief 
requirements in a thoughtful yet inspiring way. As 
designers, we always strive for intricate and sophis-
ticated beauty which is well rooted within the pro-
grammatic and spatial demands of the project. We 
believe that a lot of the beauty on this project emerg-
es from the tension created between the soft wooden 
geometry of the roof and the white monolithic stone 
mass of the galleries. 

How do you think it suits the award’s criteria?  
We share the spirit of the Tamayouz Excellency 
Award – specifically the pursuit for contemporary 
responses which draw on the specificity of each 
context. We think the jury probably caught on to this 
balance: a reinterpretation of spatial and aesthetic 
qualities for an architecture of the 21st century. 

Team Members: Rolando Rodri-
guez Leal & Natalia Wrzask
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Rifat Chadirji Prize

The first time the architects behind Solid – Nader 
Moro and Sameh Zayed – came across Barjeel’s art 
collection, they resonated with what were the frag-
ments of a century of artistic production from the 
Arab region. Each piece, they felt, told a different 
story of a different time. This fragmentation, which 
dates back to the late 19th century and stretches 
to the late 20th century, features works by notable 
Middle Eastern artists. The architects felt an urge 
to give the Barjeel museum the power of this frag-
mented collection. 

The museum skyline is composed of independent 
volumes, highlighted by the barjeel landmark tower. 
The fragmented art spaces allow for a strong inte-
gration with outdoor displays and events, while the 
barjeel tower offers a new contemporary architectur-
al discourse to the city identity.

Second Place Winner: SOLID; Cairo, 
Egypt

The design encourages people to flow within a new 
cultural core that is linked to the rest of the city. 
The museum’s masterplan is open to the public and 
engrosses its visitors in the process of exploration 
and discovery of the art collection as they enter the 
welcoming oasis and meander through the intercon-
nected exterior and interior spaces. The masterplan 
is divided into two layers: a bottom layer for the ex-
hibition spaces and art galleries, and an upper layer 
for the open space activities and main terrace to the 
museum spaces.

Team Members: Sameh Zayed  
& Nader Moro 
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Rifat Chadirji Prize

Based on traditional roots, reflected in a contem-
porary envelop, the scheme features a distinctive 
square volume that is partially elevated from the 
ground, creating a public void underneath. This 
void fundamentally becomes part of the building 
and offers an informal cultural plaza within the 
formal boundary of the building, which will provide 
a new sense of dynamic interaction between the 
city and the art community. The void also creates a 
much-needed public cultural space that is resistant 
to the harsh desert climate of Sharjah.

The floating volume is perforated with a series of 
lightwells to create a naturally lit interior that is fur-
ther illuminated by a square-shaped, glazed, intro-
verted façade. This façade also provides the cultural 
plaza below with natural light and air ventilation. 
The floating perforated volume works as a contem-
porary, urban ‘saqifah’ for the cultural plaza – a 
traditional Arab latticed shed structure that was used 
for gatherings and events in the Gulf countries. The 
museum programme is arranged within the elevated 
volume which is defined by a contemporary open 
plan that is human oriented, creating an interactive 
cultural environment that benefits from the play of 
light and shadow. 

Third Place Winner: Mohamed  
Hassan Elgendy; Cairo, Egypt

How would you describe the architecture of your 
project? 
I believe that the architecture of the project is based 
on traditional Middle Eastern roots, while still re-
flecting a contemporary envelope. 

What did you try to achieve through your design? 
In my proposal, I aimed to achieve more that just 
a museum for art – I aimed to create a new sense 
of dynamic interaction between the city and the 
art community by creating a shell for art that also 
serves as a contemporary urban ‘saqifah’ for a com-
munity plaza below.

How do you think it suits the award’s criteria? 
The design brief of the competition was very open 
“with no rigid requirements”, which gave me the 
courage to explore new forms of interaction between 
the community in Sharjah and the Barjeel museum. 
Ultimately, my project is more about the interactive 
aspect that is generated between the two layers of 
the museum. 
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Rifat Chadirji Prize

The design seeks to highlight the role of art as a 
storyteller, and this was realised through a number 
of design elements including the circulation of both 
the indoor spaces (by sequential flow of spaces as 
dictated by the dates of the artwork) and outside the 
museum, which integrates a public plaza inspired by 
the traditional Arab courtyard. The outdoor court-
yard is not only ideal for cultural and artistic events, 
it also encourages visitors to remain connected with 
nature and the surrounding landscape as it is open to 
the sky. 

Modern art is largely symbolic and expressive, and 
merging that with the complex political and social 
history of the Arab region, art and the cultural and 
urban identity of the Middle East remain influential 
and powerful. The museum’s spatial experience 
expresses this through transitions from the external 
arena through to the galleries, which are visually 
connected via an inner courtyard and multiple levels 
that lead to a viewing deck. This high point offers 
vistas of the courtyard and surrounding landscape, 
as well as views of the project in its totality. The 
form of the building is further informed by the 
abstraction of the barjeel, while water features at the 
entrance of the museum act as a witness to the Arab 
history and moisten the harsh desert air. A bounda-
ry green wall is also incorporated to act as a buffer 
facing the gas station.

This museum reflects the Arab identity in a con-
temporary way – the main entrance is emphasised, 
penetrating the traditional skyline that preserves 
the urban character of Sharjah and announcing its 
modern character.

People’s Choice Award: Cell Studio; 
Giza, Egypt

Team Members: Mohamed Sami Saeed, Tarek Ali, 
Mohamed Sarhan & Sama Abdelkarim 
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Rifat Chadirji Prize

The museum space has evolved over time to estab-
lish the most productive relationship between the art 
that is exhibited and the audience. The core intention 
of the building is to produce an exhibition space and 
refrain from competing with the interior content, as 
the most important criteria when designing a muse-
um is to support the exhibition. Another key ele-
ment in a museum is the circulation, which should 
be designed to ensure that the audience maintains 
a connection with the content without interruption, 
while also responding to all of the present technical 
demands. 

The most prominent feature of the designed struc-
ture is that the experience of observation is trans-
formed into a journey. In this context, by creating 
long and short routes within the structure, it is 
envisaged that both the artworks will be monitored 
via a promenade and the intermediate spaces of the 
structure will be experienced.

A pioneering quality of Arab architecture is its abil-
ity to cope with the warm climate. Here, the indis-
pensable element of the structure is its formality. 
The most serious contact of the designed structure 
with the geography to which it belongs, constitutes 
its formal fiction.

The construction of the building to a great extent in 
the underground has enabled the controlled light to 
be received through “the walls”, which constitute 
the important elements of the building. The inner 
gardens guide the viewer as well as receive the con-
trolled light and ventilate the underground circula-
tion network.

Honourable Mention: 2x1 
Architects; Ankara, Turkey

How would you describe the architecture of your 
project? 
The architecture can be considered as one that 
concerns itself with belonging to its place. It takes 
its form from its functions. It is modest but striking. 
Simply, it is minimalist architecture.

What did you try to achieve through your design? 
Considering the low and medium-height buildings 
in the area, we designed the museum to blend and 
simply exist underground, fulfilling every need. By 
being underground, the cooling costs are minimised, 
the sunlight is tamed and the function can freely 
form the building.

How do you think it suits the award’s criteria? 
We think that the fundamental criteria were the 
museum’s simple touch, its form that supports its 
context and its care for the climate.

Team Members: Kutlu İnanç 
Bal & Hakan Evkaya
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This museum offers a spatial experience with forms 
that produce visual effects of light and shadow. The 
spacious and flexible spaces are useful for accom-
modating various forms of modern art, including 
performance art, which can be held indoors and out-
doors. The façade, which is pulled deep into the site, 
produces an expansive yet shaded entrance located 
to the southeast. 

The location of the museum inspires the shape of the 
museum as an artwork itself. The building is ex-
pected to be a symbol of modern art, technological 
progress and green evolution; thus, calligraphy, the 
combination of visual art and communication, has 
been adapted to form the architecture. 

‘Barjeel Museum for Modern Arab Art’ is written 
across the building’s façade in the form of calligra-
phy and turns the structure into an iconic building. 
Through the openings between the letters, visitors 
can enter the museum. The unique arrangement of 
the gallery is based on the façade media, as well as 
the senses, which are incorporated into the museum 
experience through a multi-sensory booklet that 
visitors can carry around as they view the art.

The museum produces its own energy from as the 
façade uses fully tempered laminated safety glass. 
It is equipped with high-efficiency photovoltaic 
mono crystalline cells (Si - PERC). It is based on a 
filtering interlayer, a printing technique and the use 
of photovoltaic solar cells. The glass used for the 
front is a textured glass that appears matte white and 
avoids reflections.

Honourable Mention:
aaa-studio; Malang, Indonesia

How would you describe the architecture of your 
project? 
We tried to present an icon that can support and 
show Sharjah as a centre for art. We attempted this 
by wrapping the museum in the art of calligraphy. 
Architecture can be a reflection of culture and the 
value of locality itself. It is a reciprocal relationship 
that reinforces one another. 

What did you try to achieve through your design? 
Beyond the concept of a museum space experience, 
we wanted to share architectural concepts that are 
easily understood by the general public. Also, we 
wanted to create an integrated iconic object of sci-
ence and art through simplicity, which brings addi-
tional value to Sharjah.

How do you think it suits the award’s criteria? 
We tried to take the essence of the keywords that ex-
ist in the function of a modern museum of Arab art, 
as well as its location in Sharjah. Calligraphy was a 
common thread connecting them.

Team Members: Livie Sukma Taristania, 
Insani Aulia Qisti & Armadhani Zula
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Conceived as an architectural and cultural landmark, 
Habibeh Madjdabadi’s idea can be described as a 
contemporary interpretation of the badgir, or barjeel 
in Farsi. When embarking on the project, the main 
challenge was creating a place to host the contem-
porary art collection while considering the local 
cultural heritage and environmental conditions. 

Madjdabadi therefore formed her architectural 
response around two central objectives: firstly, to 
establish an intelligent and tangible relation with the 
context and with the Barjeel Art Foundation, and 
secondly, to fulfil the functional requirements of the 
competition through an efficient distribution of the 
activities, paying attention to the surrounding urban 
structure.

The character of the proposed building is defined by 
the sweeping, organic forms that evoke the feeling 
of undulating sand dunes. The smooth waves of the 
roof peak into seven barjeels, representing the seven 
emirates of the UAE. A bigger barjeel – 35-me-
tres-tall – is located above the main entrance and 
acts as a landmark dedicated to the city. The seven 
barjeels are used as skylights while also contribut-
ing to the natural passive ventilation of the indoor 
spaces. 

The main gallery is located under the bigger barjeel, 
while the rotating exhibition is spread under the 
skylights next to the library. The interior is char-
acterised by white finishes and a dappled light that 
provides a rich spatial experience. This pared-back 
palette allows the artwork to take centre stage.

Honourable Mention: 
Habibeh Madjdabadi; Tehran, Iran

How would you describe the architecture of your 
project? 
In this project, the horizontal curvilinearity of the 
desert dunes is merged with the vertical rectilin-
earity of the traditional barjeel towers. The result 
is a single mass which, in my view, stays on the 
boundaries of homogeneity and heterogeneity. It is 
a hybrid creature that wants to be contemporary and 
traditional, monumental and vernacular at the same 
time. I aimed for a solution that accommodated the 
museum’s functional, representational and aesthet-
ic requirements under a unique spatial and formal 
organisation.

What did you try to achieve through your design? 
The Barjeel Museum for Modern Arab Art, like any 
other museum of this scale, has a mission, which 
extends far beyond its functional limits. It belongs 
to the larger community of Arab culture and to the 
world. Such a building should have a strong and 
meaningful presence in the city. I tried to affirm 
this presence through the overall scale in primis, 
followed by references to the collective memory, as 
well as historical and environmental icons. Here I 
tried to create a tension in the skyline of the city and 
contrast the minute grain of the city fabric by using 
forms that belong to the culture and the nature of 
that region. 

How do you think it suits the award’s criteria? 
The main requirements included being a cultural and 
architectural landmark for the region and relating 
to the context. My architecture is usually marked as 
contextual-monumental so I found this project made 
for me. 

I believe relating to the neighbourhood doesn’t only 
mean using the same scale or forms used in the 
surrounding environment. The dialogue between the 
two can be formed by finding a contemporary lan-
guage that expresses the cultural, geographical and 
historical background. 
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The main concept of the design revolves around 
adaptation, transformation and expansion. Due to 
the flexibility of the developed framework, or grid 
system, users have the possibility to adapt the spatial 
organisation according to their needs, as the space 
syntax can provide different possibilities and con-
figurations by using simple operations. It’s not only 
easy to transform the space in order to accommodate 
other functions, but the indoors and outdoors can 
be merged and expanded to host major events and a 
large number of visitors. 

The grid is conceived as a framework that allows 
the installation of temporal partitions – regardless of 
their geometry – and creates a variety of open and 
semi-closed areas. The main bearing walls hold the 
structure, and extrude up to the roof level to support 
the masses above. Here, it is possible to integrate a 
ventilation system that mimics the traditional bar-
jeel in a re-imagined contemporary manner through 
double-layered perforated walls.

The museum’s main space was kept clear so visitors 
can feel the generosity and openness, avoiding many 
visual obstacles. Opposed to the idea of building a 
monumental element, the proposal tries to explore 
the potentiality of the space through a minimal, 
multiplied intervention. The design team aimed to 
deliver an architectural product that could be easily 
transformed and expanded to house the ever-grow-
ing art collection of the Barjeel Art Foundation in an 
innovative and unique manner that would stand out 
as a design entry and as an achieved project.

Honourable Mention:
Mostafa Elghazawy, Mohamed Elsarif  
& Ahmad Hilal; Giza, Egypt

2

3534



Rifat Chadirji Prize

The history of Sharjah is a series of layers and 
events stacked on top of one another that date back 
5000 years, according to the architects of this mu-
seum design. This multi-layered history creates a 
unique character for every aspect of the city, from 
the integration of spaces to the activities, visual 
datums, and the spiritual expressions. 

This project celebrates Sharjah’s history by identi-
fying the stacking process and how the datums have 
affected the city’s history and architecture. 

This is achieved through a process of studying spac-
es and applying the research results on the external 
form and the interior experience of the museum. The 
aim of the design is to provide a rich and expressive 
journey for the visitors by using the historical archi-
tectural features of the city in a contemporary way.

The architects drew inspiration from Rola Square, a 
public gatering space that connects the city visually, 
culturally and spiritually. After analysing the spatial 
experience of the square, the main takeaway was 
that there were four main datums: residential build-
ings, the Rola tree, governmental buildings, and the 
mountain, which hugs the emirate. 

After combining these datums together as stacks 
and reflecting the spirit of the old Rola Square, the 
architects arrived at their concept. From this point, 
studying the properties of each layer was the main 
methodology in the design process.

Honourable Mention:
Omar Ibrahim, Mohamed 
Abdelaziz, Mahmoud Amgad and 
Ahmed Zaki; 6th October, Egypt

How would you describe the architecture of your 
project? 
The architecture of our project aims to express and 
deal with the sensitive nature of the city and explain 
how architecture can deal with such a sensitive 
context in a contemporary way. To avoid any loss 
of identity and continue the development journey of 
the city, the architecture of our project also aims to 
reshape Sharjah by highlighting the history of the 
city through Rola Square. 

What did you try to achieve through your design? 
Our design tried to achieve a deep relation between 
the history of the city and its urban life, and blend 
this with its traditions and architectural features.

How do you think it suits the award’s criteria? 
It suits the criteria mainly in the sense that it re-
sponds to the context, as well as in represents the 
history of the city and its architectural expressions 
in a contemporary way. 
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While observing the historic cities of the Arab 
world, Tay Othman noticed a very complex system 
of urban life with sophisticated order, diverse land 
uses and a variety of building types. Despite having 
such a rich history of art, artifacts and architecture, 
not a single art museum was ever built. One won-
ders the following: is there a reason that Arabs chose 
not to preserve their art in a conventional museum? 
What was the cultural sentiment towards art over 
the centuries? And, was there a different method of 
displaying art?

To answer the aforementioned questions, we need 
to closely observe the Arabian indigenous art, its 
principles and the way locals created and consumed 
artwork. For over a millennium, regional art evolved 
as a distinctive composition of geometry, calligra-
phy and flora-mimicry. 

These characteristics represented a meaningful 
abstraction of art into the basic principles of faith, 
universal order and natural laws. They reflect on the 
monotheistic principle of God. With limited patron-
age and no established art institutes in the centuries 
preceding modernism, Arabian art took shape as 
the people’s creative expression – an artform made 
by people for people, and displayed on streets, in 
bazaars and in public buildings. 

This concept is built on an intangible principle that 
diverts from the European prototype of a closed, 
elitist museum and explores a more open and acces-
sible public art exhibit. The proposed building acts 
as a canvas where the cultural society can interac-
tively display a dynamic and timeless art.

Honourable Mention:
Tay Othman; San Francisco, USA

2

5

How would you describe the architecture of your 
project? 
A return to the fundamentals. It’s a departure from 
the exotic nature of contemporary designs and deliv-
ers a more focused and straightforward building.

What did you try to achieve through your design? 
I tried to redefine art creation and consumption with-
in cities, while answering the grand question: why 
did Arabs never build an art museum before?

How do you think it suits the award’s criteria? 
I have deep respect for the shortlisting criteria of 
Tamayouz; it always considers the intangible factors 
within each entry while promoting thoughtfulness 
and relevance.
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The Dewan Award for Architecture is the newest 
award to join the Tamayouz Excellence Award 
programme of championing and celebrating the best 
of architecture in Iraq and around the world. 2019 
marks the award’s second cycle, which followed the 
theme ‘Regeneration of Al Umma Park in Baghdad’, 
a cultural landmark of the city that houses iconic art 
pieces that narrate Iraq’s history.

The award is named after Dewan Architects + 
Engineers, one of the leading architecture firms in 
the world and among the most established firms in 
the Middle East. Aiming to introduce Iraq and its 
challenges to the world, the international, thematic 
competition invites architects to submit designs and 
establish an uncompromising open source of ideas. 
The results are intended to be presented to responsi-
ble authorities.

Through the award’s prizes, another aim of the 

Mohamed Al Assam 
awarding a winner

Dewan Award is to empower young architects by 
providing them with crucial guidance to excel in the 
industry, as well as knowledge and experience with 
real project scenarios.

In 2018, the inaugural theme of the competition was 
‘School in the Marshlands’, which sought proposals 
for an educational centre to cater to the children of 
Iraq’s marshlands. The winners were Neda Karimza-
deh, Marjan Zaredehnavi, Ehsan Kazerooni and 
Amirreza Fathollahi. 

This award was established through a fund allocated 
by Dewan Architects + Engineers and Mohammed 
Al Assam, the founder and executive chairman at 
Dewan, who has been involved with Tamayouz Ex-
cellence Award for several years.

The Prizes
The first place winner receives six months of paid 
employment at Dewan Architects + Engineers in 
Dubai, or $6000. Second place receives $3000 and 
third place receives $1000. 

About Dewan Architects + Engineers
Dewan Architects + Engineers has been at the fore-
front of the Middle East’s booming architectural and 
engineering design sector for almost three decades. 
Its founder and current chairman and managing 
director, Mohamed Al Assam, established the first 
Dewan office in Abu Dhabi in 1984 and successful-
ly completed Dewan’s first high-rise commercial 
project, Baniyas Tower, in 1988, which cemented 
Dewan’s presence as a major player in the regional 
architectural scene. In the time since, the company 
has opened offices all over the region, and beyond.

Dewan Award for Architecture
About the Award

Dewan Award for Architecture
Selected Essays

This year, participants were asked to redesign and plan Baghdad’s Al Umma 
Park to be a green lung in the dense urban fabric of the Iraqi capital. The 
theme was originally chosen due to the importance of this pivotal urban 
space, and its place in the collective memory of modern Iraq; however, in the 
past few months, the park has risen once again to its former cultural glory, as 
it has formed the backdrop to the recent revolution. 

A symbolic icon, the theme has never been more relevant than it is today – 
Tahrir Square with its iconic Freedom Monument, represents a microcosm 
of the city of Baghdad. The meaning of freedom here is not embodied in a 
slogan or banner, but in the fact that the square is full of pedestrian circulation 
– people on foot. Here, freedom is above all freedom.

Perhaps the greatest view of Al Umma Park comes from the Jamhuriya 
‘Republic’ Bridge, which crosses the Tigris River from the West, bringing with 
it the whole of Karkh. The space created by the bridge offers a visual and aes-
thetic horizon that deepens our sense of the Freedom Monument and Tahrir 
Square. 

After it was established in 1937, Al Umma Park became a major urban en-
tertainment hub for Iraqi families. It was surrounded by cinemas, theatres, 
music and photography shops, restaurants, cafés and markets. However, its 
status and condition gradually deteriorated over time due to the change of 
social patterns in Baghdad in the 1970s, as well as the long periods of wars 
and political conflicts from the 1980s onward to the invasion of Iraq in 2003.

For decades, the park slowly sank into ruins due to multiple car bombings, 
improvised explosive devices and long-term negligence. Transforming from 
the capital’s social and cultural heart into a derelict and perilous haven, the 
park lost its once comforting and vibrant atmosphere.  

For this reason, the Dewan Award sought new planning and architectural 
approaches to help Baghdad celebrate its heritage and raise awareness of the 

importance of maintaining all the layers of its history and heritage. 

While participants were tasked with the rehabilitation of the park and its 
surroundings, and their return to a safe public realm, the architects were also 
asked to create a new and optimistic vision for the future of public gathering 
and interaction within Baghdad’s rich urban setting. 

Mohamed Al Assam & Dafir Mann
Mohamed Al Assam is the founder and executive chairman of Dewan Ar-
chitects + Engineers, and Dafir Mann is a senior developments manager at 
Dewan Architects + Engineers, as well as a senior lecturer of architecture at 
Ajman University

Jury meeting for the 
Dewan Award 2019

Jury meeting for the 
Dewan Award 2019

4140

Al Tahrir Square,  
October 2019



Dewan Award for Architecture

The Freedom Monument stands today as huge 
banner raised by Iraqi demonstrators and a reflec-
tion of the greatness of the Iraqi nation. The state 
in which the city of Baghdad resides today, having 
gone through three wars and deep ethnic segrega-
tion, has compelled the architects to design an open 
air anthropology museum that demonstrates what 
brings Iraqi people together rather than what drives 
them apart.

The Freedom Monument was the form generator 
for the Park Museum, whereby, through repetition 
and rotation, this huge mural turned into platforms 
that withhold talks and debates. Floating on a large 
reflective lake, these panels reflect the fragments 
and diversity of the Iraqi people, while being held 
together by the water feature, which serves as a met-
aphorical extension of Iraq’s rivers and a symbol of 
unity. The first few tilted platforms will work as PV 
cells and shading devices prior to becoming hori-
zontal planes, with each showcasing a special cultur-
al event. Using corten steel cladding, the platforms 
reflect the colour of traditional Iraqi mud bricks.

The final stage of the park’s journey is the Al Umma 
Centre, located underground near the modern art 
museum. The visitors are met with a large open 
courtyard consisting of gathering steps that lead to 
The Mural of the People at Tayeran Square.

The architects propose to move the streets adjacent 
to the park to the lower level, which separates the 
pedestrian and vehicle movement. The platforms 
hence become hanging bridges that connect the park 
to the context. 

First Place Winner: Tha’er Qub’a 
Consultant Architects; Amman, Jordan

How would you describe the architecture of your 
project? 
Our design was based on a rational approach that 
refrains from showing off. We strongly believe in 
building for the people. 

What did you try to achieve through your design? 
In our design, we tried to give the park more mean-
ing than simply offering a pleasant green space. We 
tried to give a stronger message to the Iraqi people 
who have suffered a lot from ethnic segregation. 
Therefore, we proposed a project that emphasises 
the greatness of Iraq by designing an open-air 
anthropology museum that demonstrates what 
brings Iraqi people together rather than what drives 
them apart.

How do you think it suits the award’s criteria? 
By focusing on the challenges in Iraq through de-
sign, the project offers an architecture that can play 
a huge role in tackling the real problems and try to 
give solutions that reach beyond architecture itself.
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In Baghdad, the urban memory and experience has 
blurred and become chaotic due to Iraq’s geopoliti-
cal position. This project aims to reestablish a con-
nection between the city and the planet by placing 
the park in a valley, and offering a place to the local 
community to escape from the negative elements of 
the city, such as noise. 

The valley removes the turbidity of the surrounding 
city and creates a new space for the visitors that is 
integrated within nature. The surface, transformed 
into a valley and assuming the role of a public 
space, rests on a lower elevation that is meant to 
symbolise the destruction of the memory of Bagh-
dad’s latest period – what the architects call the 
‘Depression of Baghdad’. 

Bridges are built over the valley in the southeast and 
northwest directions and pedestrian crossings are 
formed, thus strengthening the bond between the old 
and the new. The museum is located in the north end 
of the project area, establishing a spatial relationship 
with the Museum of Modern Art and the monument. 
The resulting area is connected to Tayeran Square 
and transformed into an art square. The “art axis”, 
which lays between Tayeran Square and Tahrir 
Square, is created to provide a connection to other 
monuments and art objects that will be built in the 
project area.

The markets and shopping centres in old Baghdad 
are very important in terms of local culture and her-
itage, as well as positive urban memory; thus, these 
elements were preserved and included in the design.

Second Place Winner: 2x1 
Architects; Ankara, Turkey

How would you describe the architecture of your 
project? 
It can be described as a modern and sustainable 
architectural approach, which endeavours to be in a 
harmony with both the climate and the place while 
being concerned with the urban and human scale.

What did you try to achieve through your design? 
The park is a significant space for Baghdad. We 
have considered it as an important living and urban 
interface, as it  connects the old and new urban fab-
ric. While maintaining the existing links, we created 
new connections by designing an underground val-
ley. This valley offers an opportunity to escape the 
city’s noise. We have also created new sustainable 
green areas.

How do you think it suits the award’s criteria? 
The connections between the park and the city are 
maximised. The design fulfils the programme’s 
needs with a simple, elegant touch, while maintain-
ing a rich variety of spaces. Our design also incor-
porates technological solutions for the climate.

Team Members: Kutlu İnanç 
Bal & Hakan Evkaya
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Marcin Kitala’s Al Umma Park revitalisation pro-
posal tells a story about interactions of people, flora 
and micro-climates. 

The design consists of more than 100 different gar-
dens, with each maintaining different floral arrange-
ments, various colours, textures, smells, soil, sun 
exposure and water features. Each combination cre-
ates distinct micro-climates or atmospheres, which 
visitors can experience, using all of their senses. 
 
Greenery along the park is arranged in horizontal 
layers to offer different degrees of shade. Howev-
er, some places have full sun exposure – there also 
exists sand gardens. Water is present throughout 
the park in all states, from ice in yakchals to ponds, 
pools, bogs, to salt and mist gardens. Different types 
of grasses, palms, fruit trees, herbs and flowers fur-
ther stimulate the senses, offering rich, multisensory 
experiences. 
 
The space was intended as an experimentation 
where visitors can touch every tree and its bark, ex-
plore what’s hidden behind every stone or walk into 
every pond. Thus, this design encourages sponta-
neous experiences between the landscape and those 
visiting. 
 
Small divisions throughout techo the structure of 
Baghdad’s urban tissue in the form of a modern grid 
and easily blend with it. A strict border between city 
and park is avoided. The new Al Umma Centre sits 
between the gardens, flowing through them, and 
negotiating human creations with those of nature. 

Third Place Winner: Marcin 
Kitala; Czestochowa, Poland
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Highly Commended: AMAC Studio; 
Barcelona Spain

The aim of the proposal is to regenerate Al Umma 
Park and its surroundings, improve the emblematic 
Tahrir Square and create a new green and dynamic 
public space for the people. 

The new park goes beyond its current limits to 
connect Tahrir Square, as the heart of the proposal, 
with Tayeran Square, Al Rasheed Street, Al Sadoun 
Street and Al Jumariyah Bridge. A key factor in the 
proposal is the purpose of connecting the new green 
space with the existing one along Abu Nawas and 
the Tigris River.

In order to connect the city with the new public 
spaces and distribute the different activity areas 
along the park, such as playgrounds, picnic and 
sports areas, markets, ponds and cafes, a system of 
interconnected `islands´ – each containing specific 
uses and being completely free of cars – is proposed.

The islands change in size and the internal structure 
depends on the specific uses and proposed vegeta-
tion. The spaces between them are designated for 
pedestrian pathways.

As a result, this combination of circles creates a ge-
ometric pattern that echoes Islamic decoration, such 
as tessellations and Persian girih. 

The existing monuments, such as the Freedom Mon-
ument, the Mural of People and the Motherhood 
Statue are displayed in prominent locations with the 
potential to be an attraction for locals and tourists. 
Tahrir Square is considered the heart of the area, 

and a symbol in the city. Therefore, cars have been 
removed from the surface, increasing the total pe-
destrian area and gaining more flexibility for social 
activities, such as concerts, sport events or public 
demonstrations. 

The Freedom Monument has been incorporated as 
part of the square to become the reference point, as 
well as improve the accessibility and interconnec-
tion with the new subway entrance on one side of 
the square. The new Al Umma Centre is built un-
derground and it has a green dome with a viewing 
platform on top. The existing bus station adjacent to 
the site has been moved underground to liberate the 
space for a permanent market above that can also 
work as a night market.

The landscape features native species, such as palm 
trees and low growing vegetation. The goal is to 
enhance the traditional Middle Eastern garden with 
more than 500 new trees and several fountains, 
ponds and flower gardens to create an authentic and 
peaceful place, linked to Iraqi history where the visi-
tors can enjoy, learn and socialise. 

In summary, the goal is to merge tradition, design 
and sustainability to regenerate not only the existing 
park, but also the city, linking the ancient and the 
modern urban fabric to become a point of attraction 
for new businesses, social activities and environ-
mental awareness.

Team Members: Adriano Marín 
Pérez & Andrés Caldero Martín
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The Tigris River, around which Mesopotamian 
civilisations formed and cities such as Baghdad 
emerged, was an important consideration for this 
redesign of Al Umma Park. Although the skyline of 
Baghdad has changed many times throughout his-
tory, the Tigris has always remained stable, creating 
the city’s spatial identity. In Iraq’s culture, its banks 
have long been a place of gathering, which has 
led the architects to use the Tigris narrative as the 
main storyline and concept for their proposal of the 
reconstruction and reclamation of Al Umma Park. 
It is a narrative that holds the history of the city and 
promises a bright future.

Al Umma Park is seen not only as a park, but also 
as a garden in the dense texture of the city that will 
be able to provide significant articulation. In the first 
stage, by demolishing only one urban block on the 
Tigris riverside and designing a pedestrian bridge 
linked to the cavalry bridge, the Al Umma Garden 
connects to the west of the Tigris and creates an 
integrated urban morphology. 

This allows the riverside to be given back to the 
people, and by bringing the water of the Tigris into 
the garden of Al Umma Park, a pleasant environ-
ment will be created. 

In the second stage, the concept the suspended Mes-
opotamian gardens is used to design green spaces 
inside the garden of Al Umma. These suspended 
gardens are created by the help of current water 
features and palm trees. The gardens have adjoining 1

Honourable Mention: 
Ali Habibianfar and Parisa Davoudi; 
London, UK

Dewan Award for Architecture and independent uses and are a safe place for the 
people of Baghdad to get rid of dense urban experi-
ences. Ultimately, changing the user interface will 
provide the users with a variety of new experiences, 
and they will have a fresh view of the water and 
palm trees – a symbol of urban resilience. 

Thus, with the help of the narratives of the Tigris 
and the palm trees, along with the ancient use of 
Mesopotamian patterns, the gardens are designed to 
be a new urban experience for contemporary Baghdad.
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This concept is inspired by patterns found in dessert 
landscapes and the lush, green shapes of oases as a 
spatial and cultural phenomenon. The language of 
the design symbolises Al Umma Park as a hidden 
oasis, located between the metaphorical sand dunes 
of the city of Baghdad.

The general design idea presupposes traffic to be di-
verted underground. To expand the park area, all car 
traffic has been diverted, while providing access to 
transport services along the street. Also, the existing 
area of Tahrir Square and Tayeran Square is includ-
ed within the park’s boundaries.

Al Umma Park consists of three centres: Tahrir 
Square, Al Umma Centre and Tayeran Square. The 
volume of the Al Umma Centre elevates from the 
park as a multi-level rooftop. The garden idea has 
also been used for Tahrir Square, which serves as 
an amphitheatre. Roof gardens of Al Umma Centre 
and Tahrir Square have further been designed with 
cross-level greenery that aims to bring the park and 
the buildings into a connected whole.

The three centres are joined by a central passage 
decorated with fountains, water canals and plant 
containers. The park is surrounded by two pedestri-
an streets: a southern promenade that connects Al 
Umma Centre with street-side offices and shops, and 
offers opportunities for walking, resting and street 
shopping. The northern street serves as a street mar-
ket. Between the current bus station and the park, 
the architects propose to build a block of commer-
cial buildings that would have supporting functions 
for Al Umma Centre.

Honourable Mention: 
Della Gondola; Tartu, Estonia

How would you describe the architecture of your 
project? 
Our idea was to blend the built and natural environ-
ments together. The project sits between landscape 
architecture and architecture, which is expressed 
through curved, informal and flowing spaces, in-
spired by an oasis in the desert. Our design does not 
try to be artificial or “real”, but rather, a reflection of 
nature and the built environment, while also serving 
as a multifunctional city park.

What did you try to achieve through your design? 
Our goal was not to design separate buildings for Al 
Umma centre and park, but create a united system 
where one contained the other. We tried to find space 
for all the required functions and save important 
landmarks in the park and views of the landmarks 
nearby. 

We raised the park area to one level with the sur-
rounding streets, which grants better pedestrian 
access. We also switched in squares nearby, which 
expands the park area and gives extra space and 
functional benefits. The result is a multifunctional 
park that offers a meeting point, mass event scene, 
marketplace, tourist attraction and playground.  

In our concept, Al Umma isn’t just another park; it 
has its own history, which we tried to preserve rather 
than design a brand new space. So, our proposal, 
on one hand, presents the entire park complex as a 
green landmark, and on the other hand, as a monu-
ment to people and freedom.

How do you think it suits the award’s criteria? 
Generally, our goal was to create a pedestrian-ori-
ented space, and in that, we believe we succeeded. 
It can be difficult to identity the context in a far 
away place, but we attempted to see it from street 
level. Finally, we tried to produce a space that in-
vites people to rest and relax.

Team Members: Sulev Nurme, 
Sten Juur & Anna Belova
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Appearing as an isthmus, the site’s plot is located 
within a highly contrasting urban fabric that can be 
considered as a transition space between two differ-
ent urban contexts. Both maintain multiple charac-
teristics of the physical environment, which guided 
the architects to follow a contextual approach.

Viewing Baghdad as one of the most valuable cities 
in the Arab world, the architects’ felt the biggest 
challenge was respecting the power of place, and 
converting its weaknesses into strengths, and its 
existing threats into opportunities. 

Informed by the site’s historical identity, as well 
as its symbolic value and community foundation, 
the architects intended to revive the park’s identity 
by redesigning it as a transit zone that could better 
serve the surrounding commercial traffic and manip-
ulate the mobility congestion. 

The architects also hoped to address ecological 
treatment through a contemporary landscape design.  

This design creates a place that echoes a memo-
rial narrative, reflecting the different changes that 
occurred during the city’s recent past. Its formation 
parameters are based on people, ecological treat-
ments, and socio-economic aspects. 

The design aims to enhance the surrounding urban 
forms and the area’s walkability through an urban-
ism approach that targets the morphological, percep-
tual and cultural dimensions. 

Honourable Mention: Hamdy Hefnawy, 
Mennatullah Ezzat and Ahmed Sayed 
Mostafa Abdelgafar; Cairo, Egypt
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By bringing back elements of the past in a modern 
interpretation, this project aims to create a memoir 
of Baghdad’s rich heritage. As an architectural state-
ment, the positive is turned into the negative; the 
once standing historic wall is transformed into an 
underground void that draws people from the neigh-
bouring streets. What once existed is now what’s 
absent: the empty complements the full and the 
mass complements the void in a beautiful balance to 
form an unexpected attraction point in the heart of 
the neighbourhood. 

In addition to the void, the project is also vertically 
divided into three layers: an outdoor, an indoor and 
a mid-level that is sandwiched between the two. 
The three levels are a manifestation of Baghdad’s 
history, present and future. Their function, material-
ity and massing all reflect this concept. Visitors are 
given a different experience at each level as well as 
different levels of privacy and interaction. 

Layer one consists of the green part of the park: a 
sloping hill that contains pockets of activities within 
it. This green carpet provides a place for families to 
gather and picnic, as well as a place for strolling, 
cycling and playing sports. Zones of greenery vary 
in function from vegetation gardens to shaded seat-
ing areas. 

The hills slope to a peak that gives visitors a unique 
chance to overlook parts of the city. Also, inspired 
by the mass and void configuration of the surround-
ing areas, the slanting masses are punctured with 
glass courtyards that not only provide a piece of 

Honourable Mention: 
Hebah Qatanany; Dubai, UAE

greenery and sun for the interiors but that also allow 
for interaction to exist between the first layer and the 
ones below. The second layer sits on street level and 
provides access from all the major existing path-
ways of the neighbourhood to the heart of the pro-
ject. An extended multi-purpose platform provides a 
meeting place for the community as well as terrace 
areas for the market and the cafés. 

The existing market is drawn into this platform and 
provides space for people to set up stalls, sell, buy 
and conduct their trade. The mid-level acts as a 
connection and bridge between the top and bottom 
layers. It also provides access to indoor activities 
and public utilities. The bus stop is renovated to be 
included here. The vehicle entrance is rerouted to 
the back to allow for uninterpreted pedestrian flow 
from the bus stop to the park. This includes curb 
stones replacement, setting up zebra crossings and 
adding new markings for cars and buses. 

Layer three consists of the void that includes Al 
Umma Centre and a series of both indoor and out-
door recreational spaces. Indoors, courtyards bring 
light into the space and provide for additional exhi-
bition space to hold the ‘Mural of the People’, the 
‘Motherhood Statue’ and any future monuments that 
might be included in the centre’s collection. 

Outdoors, the void is cladded with stone similar to 
the ones used elsewhere in Baghdad and is planted 
with palm trees, which further emphasise the local 
context. The connection to the Tahrir Square and 
the metro is created at this level. The void extends 
below the ‘Freedom Monument’ and opens up to a 
large plaza at the square. A large fountain, central 
stage and amphitheatre provide flexible use of this 
outdoor space all year round. From a relaxation spot 
to a place for live performances and local festivities, 
Tahrir Square is given back to the citizens and now 
provides major access to the underground metro. 
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Dewan Award for Architecture
Honourable Mention: Spot; Baghdad, 
Iraq

Al Umma Park, like all of Baghdad, has witnessed 
countless changes since its establishment in 1937. 
Across the different governments, many architectur-
al, design and artistic elements have been placed and 
removed. Thus, the architects found it necessary to 
restore the park to its original state and give it back 
to the people, therefore recreating the positive senti-
ments that exist between Iraqis and the park. 

The architects attempted to recreate the main design 
lines that have characterised Al Umma Park since its 
original design. With this forming the foundation of 
the design concept, they then had to resolve how to 
place the additional spaces that were required by the 
competition brief. The resulting design integrates 
an ‘Art Garden’, which sits to the side of the pro-
ject and tops the car transport lines, overlooking the 
lower level of Al Umma Park. 

The Art Garden is an urban space characterised by 
artificial organic lines from the axes of the sur-
rounding neighbourhoods of the project, which draw 
towards existing structures in the park, such as the 
monuments. It also intends to host other artworks by 
contemporary Iraqi artists, such as Faiq Hassan and 
Jawad Saleem, forming an outdoor gallery of sorts. 
The Art Garden is shaded by the trees, while corri-
dors create a network of movement. The Art Garden 
also features a distinct Baghdadi identity through the 
use of colours and compositions. 

Elsewhere in the project is Al Umma Garden, where 
coloured mosaic tiles surrounding the landscape 
echo the park’s original design, and Al Umma Lake, 

a water feature. There are also platforms for cultur-
al performances and artistic shows, and spaces for 
informal markets. 

According to the architects, this design meets the 
competition’s criteria in many ways, particularly its 
response to the local urban demands and the mem-
ory of the space. It offers simple, direct, clear and 
open areas to form a modern space around Al Tahrir 
Square, and is prepared to hold any activity, gather-
ing or protest. 

Team Members: Badr 
Alsanduk & Nizar R. J. Dalfi
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The project’s site sits in a critical location with a 
social, political and artistic background and a rich 
context. This design is inspired by the monuments 
located on site, and how they express a period of 
time in the past, a perspective or simply a symbol.

The project focuses on the symbolic meaning of 
power, and the reality that society must often fact 
unpleasant situations in order to seek a better future. 
Therefore, the project seeks to draw connections 
between politics and art, which can be seen in the 
design’s use of the concrete barrier blocks. Typical-
ly used to separate and divide society, districts and 
streets, here, they are incorporated into different 
zones and used as seating, table and coverings. 

The idea of change is prevalent in this project. The 
library, for example, features a large gathering space 
where knowledge and experience can be exchanged 
to establish a greater movement. An area for art in-
stallations and pieces that convey a message is also 
integrated, while the amphitheatre is imagined to be 
used for those who want to speak up about an issue. 

The design respects the powerful monuments that 
already exist in the park, and is oriented towards 
a minimal intervention on Al Umma Park with a 
strong message. It takes into consideration the con-
nection between the proposed underground streets, 
Al Tahrir and Al Tayaran squares, the subway 
stations and the bus stations, as well as to the society 
and its typical ways of using the space. 

Additionally, a sustainable approach was applied 

Honourable Mention: Zeinab Muneam; 
Frankfurt, Germany

by expanding the green areas and tree fields, and 
providing a bicycle lane. It also reuses the concrete 
barriers in various ways, rather than removing them 
and sourcing more material. 

This design further incorporates re-used, semi-pri-
vate spaces and transforms them into public spaces, 
such as the modern art museum which connects Al 
Umma Park and the Al Tayaran subway station.
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Tamayouz International Graduation Projects Award 
is the world’s largest international award for archi-
tecture graduation projects. Every year, the award 
invites students of architecture, urban design and 
planning, and landscape design from around the 
world to submit their graduation projects.

The Tamayouz International Award aims to recog-
nise and reward excellence in architectural design 
and education by celebrating the achievements of 
young architects and giving them the opportunity 
to collaborate and support each other. The award 
further hopes to empower the next generation of ar-
chitects by encouraging them to pursue their careers 
with the confidence that they can contribute toward 
the advancement of architecture in their communi-
ties. The award also celebrates the university and 
supervisor behind the winning project or with the 
most entries.

For its 2019 cycle, the awards witnessed an over-
whelming participation of 908 submissions, rep-
resenting 151 universities from 64 countries. The 
shortlist and longlist for this year’s International 
Graduation Projects Award consisted of students 
from the Middle East, Europe, Asia, Africa and 
North America. 

International Graduation Award Prizes
First place receives a scholarship for a two-year 
master’s programme at Politecnico di Milano, the 
Tamayouz Medal and a certificate. The second and 
third place winners win a $1500 travel scholarship 
to attend the annual Tamayouz award week, which 
includes the award ceremony and the workshop. 

International Graduation Projects
About the Award and Winners

International Architecture School of the Year
The Tamayouz Architecture School of 2019 goes to the 
Amsterdam Academy of Architecture, which is respon-
sible for the first place winner.

International Supervisor of the Year
Tamayouz International Supervisor of the Year 2019 
Award goes to Floris Alkemade, Rob Hootsmans and 
Peter Veenstra from the Amsterdam Academy of 
Architecture. 

Honourable Mention – Talah Alshami and Lujain Hali-
mah from Damascus University, supervised by Profes-
sor Jamal Alahmar
This project proposes the rehabilitation of a ne-
glected cement factory in Damascus, Syria, and its 
transformation into an incubator for entrepreneurs, a 
museum and a public park.

Honourable Mention – Zahiyah Alraddadi from Effat 
University, supervised by Dr Mohammad Fekry
This graduation project comprises an open-air 
museum to be located in Madain Saleh in Al-Ula, 
Saudi Arabia.

First Place - Lesia Topolnyk from Amsterdam Acade-
my of Architecture, supervised by Floris Alkemade
In Lesia Topolnyk’s project, ‘Un-United Nations 
Headquarters’, the architect examined new oppor-
tunities emerging within the interlocking realms of 
politics and architecture. The author explores the 
role of architecture in absorbing conflict and foster-
ing its fruitfulness within a divided society. 

Second place – Jacopo Donato and Caterina Giacomel-
lo from Polytechnic of Turin and University of Turin, 
supervised by Marco Trisciuoglio and Fabio Armao
In their ‘Building Peace in Mosul’, the architects 
aim to create a project that acts as a driving force 
for sustainable peace through the act of inserting the 
population directly into the city. The project replaces 
camps with temporary, self-sufficient cells. 

Third place – Bryant Lau Liang Cheng from the Nation-
al University of Singapore, supervised by Dr Cho Im Sik
In Bryant Lau Liang Cheng’s ‘Mixed-Used Proto-
typical Housing Skyscraper’, an attempt to rede-
fine the notion of vertical living and the use of the 
skyscraper as a social apparatus is proposed. The 
architect’s design allows all residents to partake in 
the programmes within the building.

Honourable Mention – Aqel Abueladas from German 
Jordanian University, supervised by Mohammed 
Khaled
In ‘Archaeological Research & Awareness Center’, 
Aqel Abueladas has created a solution to protect 
Pella (located in the northern part of Jordan Valley) 
from vandalism and destruction as it awaits UNES-
CO World Heritage recognition. 

Honourable Mention – Jamil Al Bardawil from Notre 
Dame University Louaize, supervised by Charbel 
Tannous 
In Jamil Al Bardawil’s ‘Research Centre for Re-
newable Energy’, the architect proposes to activate 
the space beneath the Mdeirej Bridge – the largest 
bridge in Lebanon, and one of the tallest in the Mid-
dle East. The intervention proposes a research centre 
for renewable and clean energy, and addresses the 
electricity problem in the country.

Honourable Mention – Jumanah Rizk and Basil Al-Ta-
her from the American University of Sharjah, super-
vised by Faysal Tabbarah 
Jumanah Rizk and Basil Al-Taher’s ‘Agritourism 
Resort in Marrakech’ is an agritourism proposal that 
aims to serve both locals and tourists of Marrakech, 
Morocco. It is an environmental response to the dis-
appearing bee population, and proposes the planting 
of hibiscus fields to revive the local bee populations. 
The project also has a resort and public spaces.

Honourable Mention – Mariam Abbadi from Applied 
Science Private University, supervised by Dr Majda 
Yakhlef
Mariam Abbadi’s ‘The pathways to unknown: ex-
perience space, heritage, and archaeology’ compris-
es a set of masses and pathways that take visitors 
through an archaeological site, allowing them to 
explore the heritage of the region. The project also 
aims to support researchers in their study missions, 
by allowing greater access to the landscape.
Honourable Mention – Ruddy Bou Zeid from Holy Spirit 
University of Kaslik, supervised by Antoine Younan
In his museum project, Ruddy Bou Zeid attempts 
to create awareness of Budapest’s “tremendous 
underground kingdom”, or a series of underground 
caves, through strategic links that connect them with 
the city. Bou Zeid aims to make the caves far more 
accessible and experienceable, as well as a nearby 
thermal spring.
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Much like the International Graduation Projects 
Award, Tamayouz’s Iraqi Graduation Projects Award 
invites students of architecture, urban design and 
planning, and landscape design in Iraq to submit 
their graduation projects.

The Iraqi Graduation Projects Award aims to recog-
nise and reward excellence in architectural design 
and education by celebrating the achievements of 
young Iraqi architects and giving them the oppor-
tunity to collaborate and support each other. The 
award further hopes to empower the next generation 
of architects by encouraging them to pursue their 
careers with the confidence that they can contrib-
ute toward the advancement of architecture in their 
country and beyond.  

The award also celebrates the university and super-
visor behind the winning project or with the most 
entries. This is under the guise as the Hisham Munir 
Award for Supervisor of the Year, named after Iraqi 
architect Hisham Munir.

For its 2019 cycle, the awards witnessed an over-
whelming participation of 908 submissions, rep-
resenting 151 universities from 64 countries. The 
shortlist for this year’s Iraqi Graduation Projects 
Award consisted of students from across the country.

Iraqi Graduation Award Prizes
First place receives a scholarship for a master’s 
programme at Coventry University, a medal and 
certificate. The second and third place winners win 
a three-month paid internship at Dewan Architects + 
Engineers, as well as a medal and certificate. 

Iraqi Graduation Projects
About the Award and Winners

Iraqi Architecture School of the Year
The 2019 award goes to Al-Nahrain University, which 
is responsible for the first place winner and two short-
listed entries.

The Hisham Munir Award for the Iraqi Supervisor of 
the Year
Dr Sajida Kadhum Al-Kindi from the University of 
Baghdad wins for her supervision and support to the 
second place winner and an honourable mention.

Honourable Mention – Larah Dler from University of 
Salahaddin, supervised by Dr Husein Ali
Larah Dler has designed a centre for cerebral palsy to 
respond to the needs of those affected by the condi-
tion in Iraq. The project aims to provide treatment and 
care, and follows an architectural language informed 
by the needs of those who would use it.

Honourable Mention – Sanarya Salar Rafiq from 
Cihan University / Sulaimaniya, supervised by Dr 
Nahith Taha Al-Qemaqchi
The ‘Kurdish Folklore Craft Center’ is a space in-
tended to keep Kurdish crafts alive. Its design mixes 
modern and traditional styles, and tries to integrate 
into the topography.

First place – Saad Raad Algburi from Al Nahrain Universi-
ty, supervised by Dr Dia Hameed Basi
‘Interactive Architectural Center’ aims to establish 
an educational centre that specialises in portraying 
architecture as a link, with a focus on bridge build-
ing between the community, architects and students 
of architecture. The centre intends to make informa-
tion about architecture accessible to the public.

Second place (joint winner) – Mustafa Jamal Hussein 
from Uruk University, supervised by Dr Areej Al-Sadkhan
In ‘Restoration of Al-Bab Al-Wastani Area’, the 
architect proposes an architectural solution to the 
revival of Al-Wastani Gate, an important element in 
Baghdad’s history that dates back to the Abbasid era. 
The project’s design language and its materials are 
inspired by and sourced directly from the site.

Second place (joint winner) – Sarah Abdulsattar Alsaady 
from University of Baghdad, supervised by Dr Sajda Kadum
In ‘Renewal of Dawasa Street in Mosul’,  the archi-
tect proposes the revival of a former cultural avenue, 
Dawasa Street, which was originally known for its 
libraries, cinemas and museums, as well as its spac-
es for religious worship. Having witnessed different 
phases, the street deserves a rebirth, says Alsaady.

Third place – Mustafa Aziz Al-Abade from Mosul Universi-
ty, supervised by Dr Hatem Al-Jumaile
This cultural project aims to salvage the remaining 
archaeologically and historically valuable monu-
ments that are scattered across the city of Mosul, and 
their surrounding areas. Vulnerable to the threat of 
neglect or destruction, the listed monuments include 
Nergal Gate, Qara Sarai and the Old City. 

Honourable Mention – Abdulqadir Qadri from German 
Jordanian University, supervised by Leen Fakhouri
Abdulqadir Qadri has designed ‘Madaba Archaeo-
logical Park’ to honour the historically significant 
region and play an active role in the city’s urban 
fabric and public space. Qadri’s design attempts to 
negotiate with the current landscape and resolve the 
existing relationship between the current spaces and 
the environment, rather than impose an architectural 
intervention.
Honourable Mention – Ahmed Shihab from University 
of Baghdad, supervised by Dr Sajida Kadum
Ahmed Shihab has presented a system of waste 
management for Baghdad that deals with collect-
ing waste, material recovery in a facility, and then 
a recycling factory. The three-point plan, which 
challenges the current waste dumping points located 
across the city, addresses the problem of Baghdad’s 
garbage crisis, while attempting to offer sustainable 
solutions that benefit the environment.

Honourable Mention – Dyako Hiwa Ali from Cihan 
University / Sulaimaniya, supervised by Karzan Jalal 
Saadoon
Dyako Hiwa Ali’s ‘Sustainable Tourism Complex in 
Azmar’ is a tourism complex located in Sulaiman-
yah. Intending to create more access to the region’s 
Azmar mountains and the surrounding landscape, 
the project honours the natural beauty while also 
hoping to enhance the local and tourist experience 
of the site.
Honourable Mention – Inas Mohammed from Univer-
sity of Technology, supervised by Dr Abbas Ali Greiza
‘Wadi Hijlan Ecological Spa’ by Inas Mohammed 
aims to revitalise the tourism sector in Wadi Hajjlan, 
located in Iraq’s low valley of Hajjlan, while also 
creating a new landmark destination that encourages 
interaction with the eight sulfur water springs located 
there. The resort offers recreation, rest and treatment, 
and was designed considering the site’s topography.

6564



HERe Amman Workshop 2018
About the Annual Tamayouz Award 
Workshop: Habitat,  
Environment and Reconciliation

Gracious hosts of the Tamayouz Excellence Award 
annual ceremony for the past six years – the wider 
architectural community within Amman – has be-
come central to the success of Tamayouz Excellence 
Award. 

The gathering of national, regional and international 
competition winners, a strong network of local ar-
chitects and the presence of a committed sponsoring 
academic institution create the perfect conditions for 
collaborative action.  
 
Through an intensive process of analysis and re-
sponse, we aim to bring this global community 
together to share in a discussion around global 
challenges that manifest in the local conditions of 
Amman. Cultural exchange, enduring friendships 
and local knowledge capacity are the goal.

HERe Amman is an annual, international workshop 
committed to understanding the political, social and 
environmental impact of architectural design deci-
sions, how to manage complex situations and how to 
work with impact and precision. 

A series of bespoke maps, city visits and specialist 
inputs forms the basis of investigations. The work-
shop is part of a week-long architectural celebration, 
which includes the Tamayouz annual award ceremo-
ny, presentations by the competition winners, public 
presentations and debates. 

The inaugural cycle was held in 2018, and saw the 1
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Workshop Participants

Anupriya Ranganatha, Aryan Sattar, Batool Rush-
dan, Benjamin Gleadhill, Dana Albess, Deema 
Alyahya, Dr Inaam Al-Bazzaz, Dr. Sajedah Kadum, 
Eman Kreishan, Emil Karadzhov, Feras Abu Hal-
tam, Firas Sweidan, Gibert Olawuyi, Hemanchander 
Kannabiran Manimegalai, Ibukunoluwa Bolarinwa, 
Joseph Wayne Thompson, Latifah Quntar, Mei Oye-
kola, Milena Angelova, Mohammed Sbeih, Moy-
osore Esan, Ola Dousari, Ola Fahid, Rebecca Bubb, 
Saba Samer El Hachem, Saja Zeyadah, Shaden 
Ayman, Sharq Yasryy, Subei Zhao Mengting, Taqi 
Armouti, Yun Wang and Ziyang Liu.

Workshop Facilitators

CLAUDIA LINDERS
Director, Fontys Academy of Architecture, Nether-
lands

FELIPE SAMARAN SALO 
Director of Architecture, Universidad Francisco de 
Vitoria, Spain        

OSSAID ALEITAN
Architect & Founder of ALKAFO for Construction 
Management and Design Consultancy, Jordan

SEBASTIAN HICKS 
MArch Director, Coventry University, UK

participation of over 30 students, practicing archi-
tects and lecturers of architecture from around the 
world, who worked in teams to address topics of 
relevance. 

Here, we highlight some of the outstanding work 
that was produced during the 2018 workshop par-
ticipants, as supervised by the facilitators, who are 
also judges for the Tamayouz Excellence Award. 
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Specialist Inputs:

THE VERNACULAR
Aymen Zueiter, Architect, Jordan

NATURE AS ARCHITECT
Ammar Khammash, Architect, Jordan

BIOPHYLIC DESIGN
Dr Maria Caserio, Biophylic Consultant, UK

WATER SCARCITY
Dr. Othman Mashagbah, RSS, Jordan

PLANNING, SPECIAL ECONOMIC ZONES
Dr. Khaled Momani, Director of Planning for  
Development, Jordan
 
INFRASTRUCTURE, COMMUNITY BUILD-
ING
Marijn Schenk, Next Architects, Netherlands

LANDSCAPE DESIGN AND URBAN INTER-
VENTIONS 
Aura Luz Melis, Inside/Outside, Netherlands

GAMIFICATION
Jan Raes Sustainability Advisor, Netherlands

GA COMPREHENSIVE DEVELOPMENT 
PLAN
Dr. Nabeel Yusuf Al- Kurdi, Jordan

HERe Amman Workshop 2018
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In addition to the research and analysis done by the 
participants, specialists were invited to speak and 
present. 
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Last Word

A Final Word from Our Founding Director

As I write these words, hundreds of thousands of young Iraqis are taking to the 
streets, demanding an end to corruption and the crooked governing class in hope 
for a better future. And as they fill the streets, these unemployed, young and 
skilled demonstrators have assumed the role of city planners – redesigning the 
areas they occupy and use for demonstrations.

In less than two weeks, they have made the areas that surround Al-Tahrir Square 
far more beautiful, inviting and humane than they were before the October Rev-
olution. Previously unsafe, with Al Umma Park a hotspot for criminal activity (a 
driving factor behind its selection as the theme of the Dewan Award this year), 
the area now bustles with life, as families, young men and women, and children 
gather in its streets, under its trees and near its legendary artwork. Al Umma is 
no longer the same park that had to be closed down for years because authorities 
couldn’t keep it safe, and the underground areas of Al-Tahrir Square now brim 
with life once again, shedding their recent derelict conditions. 

This revival is all thanks to the community. If you pass through the tunnels be-
neath Al-Tahrir Square, you will find beautiful murals celebrating the martyrs of 
the revolution, the history of the country, and visions of a better Iraq. This trans-
formation, which occurred in only a few weeks, bringing together Iraqis of all 
backgrounds, contrasts greatly with the recent wave of vandalism that occurred 
on public and government-backed private initiatives that aimed to revitalise im-
portant public spaces and 21 squares in Baghdad. 

Costing tens of millions of dollars and years of construction, the low-quality 
schemes were conceived by one architectural office, one contractor and one 
sculptor. A missed opportunity for the thousands of trained and skilled workers 
who didn’t get to be involved, the project became a reflection of successive gov-
ernments’ corruption and their cultural ignorance seeping into the public squares, 
disfiguring the country’s modern heritage. The vandalism, therefore, was the pub-
lic’s rejection of the project and a rejection of the current state of public affairs. 

Our region will continue to witness increased unemployment and top-down in-
itiatives will rarely be endorsed by the people. Authorities need to involve the 
communities at every single step of the way, creating a feeling of belonging, and 
– I stress – engaging the youth, who are technologically more advanced than 
our public sectors and who are prepared to help further advance the available 
tools. The youth are easier to train, and they want to be part of an idea, initiative 
or cause. If we don’t offer the young the opportunity to be part of bettering our 
countries, then this would be yet another unforgivable mistake towards our people 
and our nations. It would not only lead to resentment and feelings of loss, but it 
would cause them to be underprepared and undertrained when the time comes for 
them to lead. 

For this, Tamayouz Excellence Award will continue to celebrate, encourage and 
support initiatives, projects and individuals who empower younger generations, 
understand their communities and genuinely design for the people, and who 
make contributions towards humanity.  Empowering the younger generations will 
continue to be at the core of our activities through scholarship, internship and 
employment programmes. After all, Tamayouz is an award founded and run by 
young volunteers who empower each other and who are supported by a wonderful 
multinational group of visionaries. 

Ahmed Salah Al-Mallak

70




