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GORGEOUS MOSIAC: Charles Gross-
man traded his lawyer’s, office for an
artist’s studio. Now he’s using his art to
bolster children’s self-esteem. Read
about Grossman‘s work in Lifebeats.
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By DARA WILSON

In 1974, Charles Grossman was a partner in a presti-
gious Manhattan law firm, drawing a six-figure income
from his work as a corporate attorney.

Like many people, he grew dissatisfied with his
career. Having achieved success in his field, he yearned
for a change of diréction.

But he had no map. He had no compass.

He took a year off and began trying different things.
He wrote some poetry, took some photographs. One
day, he drew a picture.

And it was on that day that Charles Grossman found
the map for which he’d been looking.

“Art was truly a catalyst for a life change for me,”
Grossman says. And he believes it can do the same for
others.

LIFEBEATS

CRANSTON HERALD Thursday, May 20, 1993

That belief has led him to his current project — the
three-year-old Gorgeous Mosaic project. And as those
who are involved with the project — and those who
view it — know, it definitely lives up to its name.

Gorgeous
Mosaic

continued on next page







Art was midlife detour for mosaic’s creatot

By Carol Azizian

. h)
nmsrmwnnsn Grossman enrolled in classes _ It also inspired him to form Sion — "I couldn’t reach enough
Years ago, Charles Grossman 8t the Art Students League of the Children’s Atelier, a non-prof- children,” he said. “I really en-
traded his clients for a canvas New York and received positive it education foundation, in 1982. Jjoyed the process of designing
and he hasn’t looked back since. feedback from his teachers. “The only thing I started withwas and implementing programs. It
“At that time, I tried a case for . He spent two Yyears there, @ vision,” he said. “It kept driving  Was the producer and the advo-

U.S. Steel (now USX Corp) and it studying figure drawing, painting me forward.” y S8 frng, :

ran about 50 courtroom days. and sculpture before attending; - Hemetamember oftheboard .. One of his most ambitious.
One thing led to another,” the the prestigious Rhode Island of directors of the Fifth Avenue projects'is the “Gorgeous Mosa-
Rhode Island lawyer-turned artist School of Design for the next four Community Center in Harlem jc" a tapestry of 2-inch portraits

recalled. years in an independent study Who invited him to teach art to gybmitted by children around the
“I was becoming dissatisfied A program. children. , world. :
Grossman recruited an art tea-

with my professional life (even Along the wa ; : iti i
Al A & y, he ran out of cher/friend to create a curricul Initially, he used his own mon-
to};?r‘:e;g)hlrs‘eeﬁ?g Zasrl’tix-x?i;‘uhir: ‘a“" money and held down a series of ysing art to experience the 3,’3; ey and donations from friends for
+3 8D 'b'l’ty a9 d gd 4 0ddjobs — running a night eleva- senses and helping kids to know the foundation. “Over the first
ttgyw;lelscgfwn:l ;rlo lr:sita’? ecided tor, ‘night watchman, paralegal, themselves better. eight to nine years, maybe I
Y . cab driver, waiter. “There was no talk.of multi- Faised $2,000 contributions

In 1975, he left a high- : :
Fowered position as a corporate - His first one-man show was 8t cylturalism or self-esteem at that :?g :lh:s':f“; came out of my pock-
i : ]

tigator in New York City to find @ gallery in Providence, R.L, in time," he said. “I soon learned | :
“a new vocation or avocation. s+ 1979. Others. followed in New that many of the kids had difficul- “I was giving away the pro-
Grossman éxperimented with York City. ty with self-esteem. .| grams to schools and communi
the arts — writing poetryand per-  “He’s an intelligent, sensitive _ “Sometimes, they'd start a centers. | did workshops for small
sonal essays, taking photographs man who’s trying to apply his en- drawing, make a couple of lines| Broups of children. It was a mat-
and film making. Then he bought thusiasm into a direction both ar- : | ter of trial and error.
some colored pencils, grabbed a tistic and social,” said Gross- messed up.’ _ “I design programs that the
legal pad and began drawing. man's former teacher, Richard  “You can understand a lot educational system would never
o] instanteously knew that this Merkin, adjunct professor at ghout people from the pictures undertake ' because they  don't
whole midlife crisis was about be- . Rhode Islan School of Design. _ they make. I learned that self-es- have the time, energy or money,”
coming an artist,” he said. Grossman said studying art teem was an important part of the he added. e
/ helped him reconnect with his ywork I wanted to do.”
childhood. Teaching in_a classroom in-
hibited him from fulfilling his vi-

~

A
W Vs .
-

% D YRR
AT “.“-c . <
L=y S fape it

RN -0

‘ -
San AR
4
a2

X
o o A

-

A

-
-
m-.
.Ki . ~_.
+ A

i»’-: ®
L
2 ,,.,g‘

A
Ral
wly i

=5, N
)

<

‘

.y

®je L0 Y- .
v

TR L =i

Charles Grossman Is dwarfed by the ever-growing “Gorgeous Mosalc," which was exhibited at the Children’s Museum
~of Manhattan from fall 1991 through winter/spring 1992.
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Kids’ Art Has
A Message

Thousands of kids worked
on this art project. Kids all
over the world helped! They
drew pictures of themselves. ‘
' Then they put all of their 10
pictures together on a wall. '
The art p%roject shows how '
all kids look different. It also AP Tt I
shows that kids of all races, -H
ages, and countries can do a
great job working together!
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Woman Wins Peace Prize

Rigoberta Menchu * She won the
Nobel Peace Prize. It is a special prize
for people who work for peace.

Ms. Menchi is from the country of
Guatemala. People there are fighting
a war. Ms. Menchu wants them to
stop fighting. She also tries to make
sure that Native Americans in her
country are treated fairly.

* rih-go-BARE-tuh men-CHEW

Photo: ©Diego Goldberg/Sygma
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This Art Has a Message

Thousands of kids worked on this art
project! It is a giant collection of kids’
drawings. It is called a mosaic.*

Kids all over the world helped. They
drew pictures of themselves on squares
of cardboard. The pictures now hang
together on a wall.

The mosaic shows that all kids look
different. It also shows that kids of all
races and ages can work together!

* mo-ZAY-ick
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o Kennedy Cewter
A Model Program for
Encouraging Self- &[ ' @f Q \
Determination Through C i gles e

Access to the Arts

PROJECT

ARTNERSHIP

“If art is to nourish the
roots of our culture,
society must set the artist
free to follow his vision
wherever it takes him.”
Jobia'F. Kensiady

Portraits from THE GORGEOUS MOSAIC PROJECT ®
with the permission of The Children's Atelier



VVERY
SPECIAL
ARTS

Education Office
The John F. Kennedy Center for the Performing Arts
Washington, D.C. 20566

(202) 628-2800
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CREATING A GLOBAL FAMILY OF CHILDREN
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unicef &)

Unitad Natioas Children'’s Fund UNICEF HOUSE
Fonds des Natioas Unics pour I'enfance Three Uaited Natioas Plaza
Fondo de las Nacianes Unidas pass ls Infancia New York, New York 10017
(212) 326000
Telex IT5989TRT
15 May 1992
PAU/92/409

Mr. Charles Grossman
Chairman of the Board
The Children's Atelier
645 Water Street

New York, NY 10002

Dear Mr Grossman:

The Executive Director of UNICEF, James Grant, has asked that I reply to
your recent letter, with its enclosed materials. Since my office also
received those materials. I will reply to both at once.

The Gorgeous Mosaic, with its theme "harmony through diversity: playing
and working together," is wonderful. The Children's Atelier has created a
truly commendable project for children, and adults as well. We applaud the
possibility that the creativity involved in the project might lead to the day
when the self-esteem of every child on earth is healthy and shining.

We regret that it will not be possible for UNICEF and its staff to offer
much assistance to the project because of the numerous programs and advocacy
initiatives that are occupying our limited staff full time at the moment.

We do, however, send along all good wishes for the continued success of The
Gorgeous Mosafc and other projects of The Children's Atelier.

Most/)incerely.

Robe A. Brennan
UNICEF Public Affairs

cc: James P. Grant
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The Narional Conference

of Christians and Jews

Western New York Region

360 Delaware Avenue, Suite 106
Buffalo, New York 14202-1610
TEL 7161853-9596

FAX 7161 852-0046

April 21, 1993

Charles Grossman

Chairman of the Board

The Children's Atlelier

224 Armington Street
Cranston, Rhode Island 02905

Dear Mr. Grossman:

The fifth annual Children's Peace Festival was held at the Buffalo
Zoo on Sunday, August 2, 1992. The Children's Peace Festival is a time
to celebrate children by letting them give expression to Peace - Peace
within, with others, with nature, animals and the environment.

The Western New York Region of The National Conference in cooperation
with the Buffalo Public Schools participated in the Peace Festival by
introducing the "Gorgeous Mosaic" project. This wonderful and insightful
activity gave children the opportunity to create a self portrait of
themselves using colorful markers on small squares. These individual
self portraits were assembled into a large collage which served to create
a "Gorgeous Mosaic" portraying a beautiful array of colorful faces.

This activity was extremely well received and very much enjoyed by
the children who participated. The Gorgeous Mosalc project is truly a
universal vehicle for bridging children of all different colors and
backgrounds together in a warm and meaningful way.

We so enjoyed this experience and greatly appreciated the opportunity
to introduce this special project to the children in our community.
It was a beautiful celebration of Peace and we look forward to sharing in
this activity again in the future.

Sincerely,

Mwﬂ.

Susan M. Crogli

The National Conference of Christians and Jews, founded in 1927, is a human relations organization
dedicated to fighting bias, bigotry and racism in America. The National Conference promotes understanding
and respect among all races, religions and cultures through advocacy, conflict resolution and education.



ennedy Center

IMAGINATIO
CELEBRATIO

The New York State Museum

June 5, 1992

Mr. Charles Grossman
Chairman

The Children's Atelier
645 Water Street

New York, New York 10002

Dear Charles:

The Gorgeous Mosaic is indeed gorgeous! Among the many student
art projects that I have seen during my tenure with the
Imagination Celebration I must rank the Mosaic as one of the
finest. Conceptually the project conveys an excellent message.

Self-esteem is viewed by many educators as being at the core of
the difficulties that our youth face. By addressing self-esteem
the Gorgeous Mosaic goes a long way in this regard.

Administratively it is a relatively easy do, especially with
today's economy and zero arts budgets. Artistically, it makes an
important statement and is as meaningful as the viewer imposes.
If beauty is in the eye of the beholder the Mosaic's depth is in
the mind of the observer.

Congratulations on a great project. I hope it continues to grow
and touch the lives of children throughout the world.

Sincerely,

A S
S¢éphen Partisano, EA4.D.

Director, New York State Imagination Celebrations

fe/groezsmdn. izl

1 e

9B38 Cultural Education Center, Empire State Plaza, Albany, New York 12230 ¢ 518/473-0823
Kennedy Center IMAGINATION CELEBRATION is a national festival program of The John F. Kennedy Center for the Performing Arts.



UNITED STATES DEPARTMENT OF EDUCATION

THE SECRETARY

TO THE CHILDREN OF THE
GORGEOUS MOSAIC PROJECT
New York, New York
June 1, 1991

Imagine a color you have never seen. A child can, and they can paint with it too.
Children do it because they don't know it can't be done. They are blessed with an
indominatible spirit of wonder and creativity.

The Gorgeous Mosaic expresses our childrens' view of themselves as part of a
dynamic American neighborhood. Our challenge in education today is to make
that neighborhood all that it can be.

Good luck to each of you.

Lanon Adexar)

Lamar Alexander



STATE OF NEwW YORK

Executive CHAMBER

ALBANY 12224
MariO M. Cuomo

Goveanona

May 28, 1991

Dear Friends:

Greetings and warmest regards to all in attendance at the

opening reception for the Gorgeous Mosaic exhibition under the
auspices of the Children's Atelier.

This outstanding work by the leaders of tomorrow —— the school
children of today -- stresses the importance of racial harmony and
the appreciation of the diverse cultures which comprise our great
state and nation.

We salute the artists and the sponsors who make possible this
lesson in living and working together in harmony.

Sincerely,

Mr. Charles Grossman
Chairman

The Children's Atelier
645 Water Street

New York, New York 10002



OFFICE OF THE MAYOR
NEw YORK, N.Y. 10007

Ocﬁober 22, 1990

Mr. Charles Grossman
Chairman

The Children's Atelier
645 Water Street

New York, NY 10002

Dear Mr. Grossman:

Please accept my congratulations on the exhibition of the first six
panels of THE GORGEOUS MOSAIC at the Metropolitan Hospital Center
from September 28 through October 7, 1990, and my appreciation for the
hard work you have done in preparing a Teacher's Packet and Lesson Plan
that will assist teachers in using THE GORGEOUS MOSAIC project in their
classrooms.

THE GORGEOUS MOSAIC is intended to tap the creative energy of
children to affirm the sisterhood and brotherhood of all people, and to heal
the wounds resulting from a number of recent tragedies in our city.

By decorating tiles with pictures of their family members, friends and
neighbors, and then appending those tiles to panels adorned with tiles
prepared by scores of other children—children of all races, colors and creeds
—our young people are learning to recognize the magnificence of our
similarities, the beauty of our differences, and the rewards of cooperation.

You and your colleagues at The Children's Atelier are to be
commended for an important job, well done. May THE GORGEOUS MOSAIC
continue to grow in size and resplendence.

Sincerely,

I T T

David N. Dinkins

MAYOR
DND:If -



OFFICE OF THE CHANCELLOR

JOSEPH A. FERNANDEZ
CHANCELLOR

July 19, 1990

Mr. Charles Grossman
Chairman

The Children's Atelier

645 Water Street

New York, New York 10002

Dear Mr. Grossman:

Thank you for your letter of June 25, 1990 informing me of the wonderful
project your organization is sponsoring. The "Gorgeous Mosaic” that will be the
product of students from 102 schools from around the city is an excellent way to
promote harmony and understanding in our City and an opportunity for each
student involved to feel part of the solution to some of our city's most pressing
problems. | have shared your letter with James Vlasto, Executive Director of the
Division of Public Affairs and my press secretary. He will review your materials
and arrange an appropriate opportunity for a public statement to be made in
support of your work.

Your dedication and commitment to the children of New York City is
gratefully acknowledged.

Sincerely,

ey

Joseph A. Fernandez
Chancellor

JAF:sd

c. James Vlasto

NEW YORK CITY PUBLIC SCHOOLS ¢ 110 LIVINGSTON STREET ¢« BROOKLYN, NEW YORK 11201



DISTRICT OF COLUMBIA
PUBLIC SCHOOLS

Office of the Deputy Superintendent
Zducational Programs and Operations

415 12th Sgeet, NNW. Room 903
Washington, D.C. 20004

(202) 724-2406
FAX (202) 727-5307

April 6, 1992

Ms. Jude Tolley
2800 Ontario Road, N.W. Apt.#403
Washington, D.C. 20009

Dear Mr. Tolley:

The Gorgeous Mosaic project is an exciting activity
that can direct the mind and stimulate the imagination of
our students. This project most appropriately encourages
students to consciously or unconsciously communicate ideas
concerning cultural and ethnic diversity. It is interesting
to read in your brochure that our students are united with
students from around the world in participating in this
artistic activity.

The Children's Atelier, is to be commended for their
efforts and resources in providing this multicultural
activity that effectively encourages working together in
harmony. This quality of support and assistance is
beneficial to our students.

Among our goals is to develop in our students an
awareness of self esteem and to build within our students an
appreciation for their culture.

Best wishes for the overall success of this global

project.
Sincerely,
Constance R. Clark
Deputy Superintendent
CRC:kdy

cc: Sondra A. Legall
Rena Watson
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PLEASE RESPOND TO

Mr. Charles Grossman
Chairman

The Children's Atelier
645 Water Street
New York, NY 10002

Dear Mr. Grossman:

Thank you for inviting me to participate in the Opening Reception of THE
GORGEOUS MOSAIC PROJECT on Saturday, June 1, 1991.

While | would very much like to be with you and the very talented students
who took part in this project, including the entire student body of the West
Harlem school district, | regret that because your event conflicts with my
panticipation in the Democratic National Committee's National Finance
Council Annual Meeting, | will be unable to attend.

This is indeed an outstanding project for the children of New York to be a
part of. It represents so much of what our youth should know about in
today's world: togetherness, racial harmony, understanding, and the spirit of
cooperation. By allowing these youngsters to express themselves
antistically in this way, you have allowed them the opportunity to express a
part of themselves and | applaud your efforts.

Thank you for your kind invitation and for the beauty you and the students
have brought to New York.

CBR:wmm



\L SCHOOL OF EDUCATION

' Stanford University
[:D Stanford, California 94305-3096

Phone: (415) 723-2109
Fax: (415) 725-7412
December 2, 1991

Charles Grossman
Chairman

The Children’s Atelier
645 Water Street
New York, NY 10002

Dear Mr. Grossman:

Thank you very much for your letter of November 21 and the materials that
you included. The work that you are doing in fostering the interchange of
children’s work around a common project seems to be quite promising. The field
of art education in particular and the field of education in general can profit by the
kind of advocacy work that you and your organization are doing. In the end,
however, advocacy makes the conditions possible for educationally meaningful art
education. Those conditions need to provide the ground on which skilled teaching
and educationally significant programs are developed. In short, your contribution is
an important one within the broad complex of improved art programs for children.
Perhaps one day l‘ll have an opportunity to see the display firsthand.

In the meantime, thanks for sharing your work with me.

Sincerely yours,

it

Elliot W. Eisner
Professor of Education and Art

EWE/Ir






NEW YORK CITY PUBLIC SCHOOLS

JOSEPH A. FTRNANDEZ
[4]7% o -8V,

Norma Sachs Rose Tomaselli

lLA. Assistant Principat

March 18, 1992

Ms. Tracey Taylor

Daily Points of Light Program
Office of National Service
Room 100

The White House

Washington, DC 20505

Dear Ms. Taylor:

I wish to nominate THE GORGEOUS MOSAIC PROJECT, and its
creator/coordinator, The Children's Atelier (a New York foundation),
for recognition as a Daily Point of Light. 1In addition to my own
description of the extraordinary and selfless service performed by
this Non-Profit Education Foundation, I am enclosing additional
information describing the long-time history of this organization
and its work with urban children at risk.

My school has a close working relationship with this
foundation because they have created a year-long project for
our children, part of the national/international
GORGEOUS MOSAIC PROJECT. The schoolchildren paint and draw
2 inch square portraits of their faces and the faces of their
friends and brothers and sisters. These tiny beautifully colored
portraits are assembled and joined with the national /international
GORGEOUS MOSAIC (now many many hundreds of feet long and
growing larger every day).

Our special education school serves students who are
emotionally handicapped, neurologically impaired, learning
disabled and/or functionally retarded. The process of creating
GORGEOUS MOSAIC faces is having a profound and lasting effect
upon them. It is a remarkably educative and healing process
and a serious instructional strategy.

(over)

PUBLICSCHOOL 224 ¢ 252-12 72nd Avenvue © Bellerose, N.Y. 11426
(718) 831-4024






























The Gorgeous Mosaic Project Teacher's Packet

Copyright C 1990 The Children's Atelier, Inc.
ALL RIGHTS RESERVED

Published by

The Children’s Atelier, Inc.
224 Armington Street

Cranston, RI 02905
USA
(401) 467-0053

Charles Grossman/Chairman



TEE GORGCEOUS MOSAIE ®

Background

The Gorgeous Mosaic Project began in New York City when Mayor David
Dinkins likened the city to "a gorgeous mosaic™. This poetic term is a
description of the beautiful weaving of the city’'s awsome ethnic and
cultural diversity 1nto an exquisite tapestry. The splendor of the mosaic's
design as a whole outshines that of any of it's indivdual threads.

The project represents an opportunity for the schoolchildren of your area in
partoership with the area’s art educators to bring this poetic image to life.
In creating this mosaic the students will become a perfect example of Mayor
Dinkins’ vision. Such a work of art can only be created with the participation
of a great many, and only then, if they are willing to work past the personal
and soctetal prejudices that are threatening the future of the world. The
execution of the mosaic will be the perfect object lesson in tolerance and
cooperation.

Description of the Project

The project will be carried out by the classroom Art Teachers of your area.
They will introduce the project to their classes who in turn will make the
multitude of tiles needed (see Numbers and Measurements). The students
will individually draw portraits of the many different types of youngsters
there are in the world on small (2 inch square) cardboard tiles.

The completed tiles will be collected from the individual groups and to a
glued onto lightweight cardboard panels. Each panel wll hold about 250
tiles. At the time of the exhibit the modular panels will be fitted together on
the wall to form a finished piece of monumental size.

Numbers and Measurements
*

Each student will produce several 2 inch square tiles. Many thousands of
tiles will be generated for this project. If on the average, each child in a class
of 30 produces 2 or 3 tiles then we can expect about 500 or more tiles
generated per teacher, figuring on a program of approx. 6 classes per
teacher. The participation of many teachers will be needed to take the
mosaic to 1t's next stage of completion. These tiles will be glued onto panels

* Encourage your students to create several tiles.
THE GORGEOUS MOSAIC is "the largest cohesive statement
ever made by children."

1





















THE GORCEOUS MOSAIC @
PROJBCT

AN INTERNATIONAL ART PROJECT
Presented by The Children’s Atelier

COORDINATOR'S RPACKIE

& MOTUTING BIRXSIREINTS

TO BE USED VITH THE TEACHER'S PACKET ®
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The Gorgeous Mosaic ®
Project Coordinator’'s Packet
& MOUNTING DIRECTIONS

Copyright ¢ 1991 The Children's Atelier, Inc.
ALL RIGHTS RESERVED

Published By
The Children's Atelier, Inc.
224 Armington Street
Cranston, RI 02905
Usa
(401) 467-0053

Charles Grossman
Chairman

The Gorgeous Moséic@ and The Mosaic@)esign are Service Marks
of
The Children's Atelier, Inc.



Coordinater's Packst
& Mouniing Direetians

The Gorgeous Mosaic ®)Project

Most educators will wish to participate in the Project in three ways. 1.
Through student participation which involves both a lesson/discussion and
the ‘hands on” experience of making art. 2. An exhibition which shows the
entirety of the work produced in your area (some people may wish to
display the work in each school site first as an extra step before doing this. 3.
To send a representative sampling of the work from your area to be
displayed as part of an international exhibit (2 complete panels-500 tiles).

You will need to distribute a copy of the Teacher's Packet as well as
materials for doing the art work to the teachers with whom you are working.
Essentially, the Project is structured so that each classroom teacher explains
the idea of the Project to his/her students via a short lesson/discussion and
then guides them in the creation of the portrait tiles. Once a large body of
tiles has been produced the next step is to mount the tiles on to panels which
hold several hundred tiles each. You may elect to instruct each teacher to do
the mounting himself /herself or you may wish to assemble the entire
quantity of tiles produced by the students in your area at a central location
to be mounted at one time. I would recommend that you observe a sample of
each of these tasks ahead of time to get an idea of what is involved directly
and to get a sense of the difficulty level of each task. The final step is to
assemble all of the finished panels into one large mosaic for exhibition as the
completion activity.

As you can see, a truly modular approach has been taken with this Project
and from start to finish it is a situation of smaller pieces combining to make
larger and larger ones.

sample tile material
affix
6 ply posterboard
sample
here

We are using 2 inch square pieces (tiles) of polished, white cardboard called
6 ply poster board or railroad board. This material is widely available and
inexpensive (about 70 cents U.S. for a 22 inch X 28 inch sheet that yields
150 2 inch tiles).
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[f any partial spaces are left that can not accomodate full tiles, the large ones
can be filled by selecting tiles that have a lot of unused space within them
and cutting them down to fill the partial space. Smaller partial spaces can be
filled by cutting slivers of the tile material and gluing them in place and then
coloring them with markers (figure 3).

figure 3







It is useful to rule a continuous pencil line along the wail ahead of time to
ensure that when the panels are hung against it they will be at uniform
height from the floor. To create an exhibit that is effective it would be best
to hang the panels in two or more .tiers that touch to give the viewer a
feeling of a dense field of tiles. The viewer is to be presented with two
experiences in seeing the mosaic. Firstly, the effect of all the many thousands
of tiles together and, secondly, the pleasure of selecting and examining
individual tiles up close. Therefore do not hang any of the panels either too
high or too low from the average viewers’ eye level as it will then be
impossible for him/her to examine the individual tiles.

Participating in the Global Mosaic Exhibit

We are planning to assemble a special “global” exhibit of

The Gorgeous Mosaic at a site such as the United Nations in New York City
where the people of the world will be able to see this remarkable work of
art. The exhibit will feature both a mosaic of tiles produced by
schoolchildren from around the world, together with items that document
the process of how the mosaic was created. We would like to include your
school and students in this upcoming exhibit. Please forward to us two
panels of tiles that represent the best work done for your mosaic and some
materials that document your students at work and the exhition of your
mosaic. Photos, video tapes, press clippings, and written descriptions would
be useful. You may find it easier to mount panels that are to be
shipped for this exhibition, on a lighter and smaller material than
the 30° x 40" chipboard sheets.

THE CHILDREN'S ATELIER
A Multi-Cultural Education Foundation
224 Armington Street
Cranston, RI 02905
USA
(401) 467-0053
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Kids united in art

kins' statement that we

are all part of a “gor-
geous mosaic,” school chil-
dren of all races, colors and
creeds have been working on
*“The Gorgeous Mosaic" proj-
ect for more than a year. Us-
ing pencil, ballpoint pens and
colored markers, students in
New York, Philadelphia, Buf-
falo and Washington drew
the faces of their friends and
neighbors on 2-inch squares
of posterboard that were lat-
er assembled on pancls.

In the process, the young-
sters got a living lesson in to-
getherness, racial harmony

TO PROVE MAYOR DIN-

and cooperation. Now the
panels — each holding about
250 of the 2-inch squares —
have been put together into a
‘*tapestry” measuring more
than 200 feet long and 10 feet
high that can be seen,
through Saturday, 8:30 a.m. to
8 p.m., at the Art Students
League, 215 W. 57th St. Dur-
ing the summer, the Chil-
dren's Museum of Manhattan
will be showing approximate-
ly one-quarier of the panels.

The mosiac project has also
evolved. More states, China
and South America have
joined in the multi-cultural
art, — Mila Andre

Thursday, June 6, 1991
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Fourth-graders, from left, Susan Van Cleave, 10, Chazasha Cason, 10, Brian Bartusek, 10, and Eric Selander, 9, pose with the mosaic at the Polk County Heritage Gallery.

Fourth-graders draw
rainbow of 2,000 faces

A portion of the mosaic of
diversity will be sent o 'the

United Nations.
By KRISTINA CAMPBELL
Recasmu Svan Wunrs

Eric Selander thinks he could have
done a better job.

His face — well, a depiction of his
face in a self-portrait drawn in pen-
cil — shines out from drawings of
more than 2,000 Des Moines area
fourth-graders who have contribut-
ed to the Gorgeous Mosaic at the
Polk County lleritage Gallery .

The fourth-graders were asked to
draw themse!ves, a family member
or a neighbor on a 2-inch cardboard
square as part of a project to illus-
trate the ethnic and cultural diversi-
ty inthe city, said Tracy Levine, edu-
cation coordinator for the Metro
Arts Alliance.

What resulted from the 30 fourth-
grade classes in Des Moines, West

Des Moines and Urbandale is an
eight-panel mural full of color,
talent, sclf-expression and a good
share of diversity.

Eric, a 9-year-old at Hillis Elemen-
tary School, drew himself with a
paint palette in one hand and a
paintbrush in the other, arms
stretched above his head.

"l get frustrated with making
shoulders,” he said. Eric’s favorite
subject is art. he said. and he wanted
his portrait to show that.

“I could draw better than mine
right now,” Eric said. Brian Bartu-
sek, 10, another Hillls fourth-grader,
nodded solemnly. I could, too, if I
took more time, " Brian said.

Levine brought the idea for the
Gorgeous Mosaic to Des Moines after
seeing a similar project on display at
a children's museum in New York
City She said the museum's director
told her the project was going on
throughout the nation and panels
from around the country would be
joined together at the United Na-
tions

One of the Des Moines area panels
will be sent on to the U'mited Nations,
Levine said. Metro Arts hasn't decid-
ed which panel to send, Levine said,
and that decision probably will be
made randomly.

The students were assigned the
portraits in early January, Levine
said. Metro Arts Alliance members
pieced the squares together to put
the finishing touches on the local
project.

“While we were pasting them to-
gether, | wanted to take some home,
they were so neat,” Levinc said

The mosaic is part of the alliance's
KalARToScope festival, which will
run through February at the Con-
vention Center, Fifth Street and
Grand Avenue, and the Polk County
Heritage Gallery, Second Avenue
and Walnut Street. The festival
starts today. noon to 4 p.m.. and con-
tinues Mondays through Fridays
11 a.m. to 4:30 p.m. and Saturdays
noon to 4 p.m. through the month.

Levine said she is impressed with

Cleave'sdrawin::.

the results. “I'm just taken with the
whole concept.” she said.
Meanwhile, budding artists Bnan
and Enc continued companng notes
on their portraits. Brian smid he

wished he'd had more than 2 squay
inches to work with N

"I wanted to draw my whole
body.” he said. "I hate drawing
shnes. though.”
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Rl ated out of two-inch-square paintings entirely by children for children, while on exhibit

Gibert Pisano






