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\ROLINE STOESSINGER
bhe M.m Owroow-Gueid

 grandmother said, “Raise chil-
with beauty and they won't go

e was a farm woman, sent to
)l only through the third grade,
ived her whole life without the
:nience of indoor plumbing or
icity.
e never traveled more than 50
from home, yet her imagination
ed a reverence for the arts. She
‘ormed ber old house into an aes-
: environment filled with the
y of quilts pieced together from
ickmaterial, crocheted table cov-
<ight braided rugs and wild flow-
aned from the Ozark hills.
*exquisite taste stemmed from a
ind sensitivity to the life of the
she worked.
one could accuse my grand-
r of elitism, but she valued the
ss words of Longfellow and Whit-
1d could recite their poems until
it days. Monday nights we would
ar patiently glued to the radio,
ing through the static to hear the
of the "Voice of Firestone” and
bone Hour" broadcasts.
ugb she never attended a pro-
:al concert, a friend’s rendition
“Moonlight™ sonata or the au-
ity of the singing in the neigb-

-

black cburch erriched and com- -
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forted her spirits. My grandmotber
managed two or three years of music
lessons for most of ber 12 children, in-
cluding my mother, by paying with veg-
etables, cured meats and regally tall
angel food cakes.

At 16, Mother began teaching in a
one-room country school with few
books aad no equipment except for a
pump organ and ber overwbelming de-
sire to commuaicate with those young
minds.

Whenthechildrenle® her tutelage,
they had not only learned to read, but
were forever imprinted with the
melodies from Mother's repertoire.

They bad acquired a respect for writers .

and poets and an awareness of giants
called Bach, Beethoven and Handel.

“Treasure beauty, storing it inside
yourself —no one can ever take it away
from you,” shetold her classesyear af-
ter year.

At her 80th birthday tribute, a for-
mer student who had become a judge
recalled how often sbe had found
refuge in that advice as she labored to
make something of her life. Although
her children and grandchildren at-
tcnded state-of-tbe-art schools, the
judge mourned that they were under-
privileged. The inspiring, humanistic
education that wes ber foundation had
been abandoded In favor of develop-

ing easily measurable, mechanistic
minds.

Still, tbere are other examples.
Some idealistic parents rise early on
Saturdaysto take their eager children
to an oasis of American education, the
Harlem School of tbe Arts in New York

City. Like my grandmother, they in-

stinctively sacrifice time and limited
income to provide opportunities they
themselves had missed. The atmos-
pbere is one of extraordinary appreci-
ation and cooperation among the par-
ents, students and teacbers. Even the
grandparents get into the act, cooking
a feast for the teachers on the closing
day of school.

Nourisbed by dedicated artist-teach-
ers, the unknown polential of each child
is celebrated. Along with musical tech-
nique, the students gain confidence in
their worth as individuals. In recitals,
these young performers stand alone on
stage expressing their heart's truth.

The trust that is fostered between
teachers and pupils was demonstrated
whenone 8-year-old African-American
violinist, alter several years of weekly
lesson, said to her instructor, “I just re-
alized you are a white person.”

Itisunlikely that many in our prison
population have studied a musical in-
strument, played in a school band or
orchestra, or experienced the commu-
nal joy of group singing. Since no one
can practice for you, music teaches the
discipline of living within your own

skin, of overcoming frustration with
achievement. And tbrough music we
learn to listen, one of life’s greatest ac-
complishments.

Both public and private schools in-
sist that students graduate with cred-
its in physics, advanced math and his-
tory. But if offered at all, the arts, and
especially music, are usually relegat-
ed to the extracurricular slot.

Of course, most students will not be-
come professional musicians any more
than they might emerge as microbiolo-
gists. But all students require and de-
serve serious exposure tothe arts. It is
a humanizing education basic, for its

* lessons are lasting and can help ignite

the moral imagination along the way.

Unless we first convince the adults,
however, we have no way of reaching
the children. And that is where Presi-
dent Clinton enters.

The new president is to be congrat-
ulated for ceremonially starting his in-
augural day at Monticello, a symbol of
America's commitment to the arts. Mu-
sic was an essential part of Thomas Jef-
ferson’s life and we hope that as pres-
ident, Clinton will echo the Founding
Father's inessage. Jefferson was not
only a great music lover, but a skilled
amateur violinist. His home was the
scene of American premieres per-
formed from the scores he collected.
American: should be able to look with
pride to our White House as a cultural
beacoh.

Arkansas Democrat % (Gazette

What we now need is for the Clin-
tons to lead the way in passionately
supporting our arts, our artists and arts
education. The White House can pro-
vide accessible impetus by discarding
their televised variety shows that for
years have masqueraded as national
culture. Instead, the Clintons can en-
tertain our bungry souls with uplifting
and unifying cultural programs dis-
seminating education at the same time,
While increased government fudding
for the arts may be unavailable.the
Clintons, through the media, can go a
long way encouraging artists and es-
tablishing the importance of the arts
in a flourishingsociety.

James Baldwin once wrote that
there was no room for little artists.in
America. And it is true, as we rocketed
along our materialistic highway, only
megastars grossing fortunes bave
earned respect. But now we must tee-
ognize all of our artists, great.-and

-small, as critical to our spmtual BUr-

vival.-

Thisisthe firsttime in 20 yean um
we have hope!

So with a great surge of ophmism
we urge the new president to “take:it
from the top!”

———

Caroline Davis Stoexsinger is artistic dirde-
tor of the Cathedral of St. John the Dwme in

* New York City. |



















































































































