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Today's crafts join 
our nation's past 
at the White House 
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Ualc Chihuly' · callo ped blown-glass sculpwrc b 
1 igh1 al homr in 1hc Center Hall o f the White I lomc. 

T\,·o gr,1tcful \cll ow )hapes, evoking tho~c of ;111ul·111 
C:rn·r<·, si1 on ,rn an1iquc lable. O11t!.idt', 1h1011gh 1lw 
"i11clm,. 1ht· \\'a~hinglon Mon11nw111 riw, ag<1i11,1 ,1 
hright .1111umn ~ky. In the Yel low Oval Room of th1· 
\\'hnc l lcrn~c. the two gla:..s va!>t>S b) c1alt,man Danie 
\l.11 ioni. one- t'longa1cci and rbing, 1lw 01ht·1 \\Ide anrl 
cuphJ..c. ,ecm ,IL home. Ponrlcreci for ;i while·, 1hc\' ~ug• 

gc,1 \,t1ding bi1ds of lWO ~pecics, 0 1 f)l'I h,IJ" rH'l1 11p· 
righl Don Quixote m1d sqnat Sancho P,111£.t (M'l' (OH'I) 

1\111 for a It>\\ months. Marioni·~ wo1 Ii., along \,11h 
lho,l· ol 76 ot hc1· co1Hempor.1rv 1\111(' 1 il-a11 ti ah ,1rm1,. 

.\/Ole than 75 naft rul1!JI\ hrwe ronlributed 

to the nt'lt' rollertion, whirh n no renll_l on 

v1rw ot tltr Xolwnal "1u\f'll111 of t\111,nrrm t\rl 

, 
I 
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l'resicknlial portraits in tht' nl111• Room (opposite:) 
prc~iclc ovc1 Dnvicl l.cvi', two-foot-hig h /Jirrljw. 

h,t\r kfl thl· Wh ile: 1 louM·, t1<1vcl i11g ,I< ro" w1,11 lt> tlw 
Smith~o11i,1n's Ni11io11al 1''1t1~<'lllll ol A111l· 1iran Art 
(N~IAA), wh1·11· 1lwy \,ill Ill' 1111 \'it'w 11nt1l Sq>ll· mh1·r -t. 
In llw wo1cb ol F11 ~t l .. 1dy Hilla1y Rodham Clinton, 1he 
,l11m ilh"ll ate~ ~the cxtrnm dma, v bl·a111v ,111d cl1H"rsitr 
o l Antc..·11c-an C1<1 f1,man~h1p.~ ~01 1hosc who u 11111ot 
<onw IO \\',l\h1ng1c>n, a t.11,dog of the ,how, Tiu \\'111/P 

l/0111r ( ',(1ll,a1011 of A111mr1111 ('l(ljl1," lw,ng puhli~hc..·d "" 
11,111, \l . Abram~ ~lorco\cr, th,111k, to ,1 giant 11nm 
MC:). ,1 tou1 of llw cxh1h11 \,111 lw ,l\,11lahk 011 the \\'odd 
\\1ck \\'ch. ,1 pai l of thl' l nt1·11w1. tompl<:t<.' \,llh 1m,1gc~. 





/11,111'" Ila!!. I" "•111 \og1· l ,111d j 'l llll l.i1tk111n. 111 
t lw I 1111,\11< t I l.tll. lool.., ,olt li111 I\ ,tUu,ilh gl.1" 

')h,11 1111 ,tncl I con 'l.:ichut·, n t·,ttt:d tht'1r 1'/1111 ,w h ,hi-l·t 

11\ln~ 1, hnc <Mk, 1,axcd linen thread Jud <"oralbc>11 , 

Ron.tlcl Flc111i11g'~ l,n hc-tu I nt·d, r u vcd redwood-burl 
howl 1t·so11,11e, with 1lw , .. ch wood or a R1•d Roo m 1ahlc. 

/\ 11 Ill· 1111 1111cl<-lk \ ,1011,•w,11 t· 11•apot., .u ,. ,t 11att11,d Ii l 
w11h 1111' D1plom;.-rc Rt·< 1.•pti1111 Roon,, 1w, I \\,dlp.1p1·1. 
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d1·" 11p11011,, ,ound ,111cl 11d1·0 1 hf"· I Im, lu c·al.., tH·1, 
~round; 111, p.11 I of 1lw n111,1·t1111\ go.ti of 1c.Hhi11~ (>l' O• 

pl<' 1,ho c,111'1 lra\'l'I lo ill> ~l<lt<.·h prl'nw,n. 
Thl' Jt•xtapmillon of high-11·rh a11d h.mclmacl1· 11l.l1 ,11 

fi,~l ,ccm i11co11g1 uo11, hut . i11 I.in. tlw ,ho,, 1c·11·.t1, .1 
1,ondcrful congruc·ncc hcl1l'ct·11 thnc· ,ec·m111g oppo 
silt·,. C, ealln)l 101111rntt·1 p, og1 ,1111~ "a I rnlt ol 1h cm 11. 
clc·man<lmg tall'nt and ,J..ill. And 111.1111· o afts drc 1110 11· 
h1glHech than we· might 1h111I... ""ng .t<h.tnn·d wol, 
,llld m,11<-1 ial, 10 lnt't ,1g1· tlw, ,,1011 of 1111: hdnd. 

"Tht·it> ', .1101 ol tc:chnolog, 111 n,1ft,," lllll\t·, llw 
,ho11 \ Hllator. M1ch.-tcl Mo111ot·. ·aml 1,c wc1c· inll:11.·,1 
l'<l 111 shm,·ing llw < onnt•nwn." ~Ion, oc· ntc·s 1-.dll ,\I cl 
\ 1oulthrnp. m1~i11,1lh 11.1i1wcl a, au ,uchilt'<l. who p10-
d11cc\ huge· turm·d Mwd hmd,. \1011lth1 op ~oal.., tlu· 
wood fm thin· 111<1111h, 111 pohc1l11lc·11c glHol, a tht:1111-
cal solution th,H l..ccpi, 1lw 1,ood (,om shrinl..ing 01 
crnc l..in~. Onl\' thi, ,olution ,1llm" ~foulthrop 10 1,01 I.. 
piece~ of wood tlu, ,11c. ~nnthc·1 cr<1ft an,q, S1cl11e1· 
H11u1·1 . 11,e, glue, c111t·d h} 11h1,11iokt light to h11nd 
pieces of gl,L\S. Tht''>t' gh11.·,. deH·lop1·d 101 tlw t'll·tu 011-
1n ancl gl.,~, 111clu,tric•\, kncl ,1 ~C'l'lllin~ lra~ilit, 111 1h1.· 
'J)lral pallt-1 m ol 1111111•1 ·, \\ '/111,. /111111,. \mt'# I . 

The crafts collce1io11 g1e1, 0111 of .1 19'12 p1od,11n.11io11 
1)1' l'rcs1dcn1 C<·orgl' L~11~h th,tt d<:~1gn,11t·cl rn93 a, d1t· 
·w.11 ol Anw1irJn { 1.1!1. Afl1.·1 ;l.l1,. Clmwn\ ar111JI ,tl 

tht· White 11011\t·. ~ht.· t,111..c:d with ;l.lonroc. n11 ,11n1-in­
rharge ol rlw Smir lho111,t11 ·, Rc·m, 1cl.. c..,lkrl'. wh1rh 1, .1 
pan ol 1he ' \ 1 \A. Tog1.·1he1 . 1lwv < .111w 11p wi1h 1lw i<lt•,1 
of clecorating thl' \\'hill' 11011,l' Chrhtma:. tree ,,ith 
hand-<rahed ornamt.·111,. O\t•1 a ~ingle "eel-.end. ~lon­
ro<.· worked fc:vcrn,hlv lO (on tact u aft an""'• a,l..111g 
them lC> ,end 0 1 nJmcnts. Enough 11·crc rcceiH:d lO ckc-
01 ate not onl) tht· \\'hit<· Hou,(.··~ <eiling-high Fra,t·• 111 
but st·vc·n other small tree, a, ,.-di. 

Sccl..ing 10 exp.1ncl on that project, M,~. Clinton and 
Monroe decided lO .t'>:.emble a !{roup of Jarg<.'r Cl air, 
items for the \fhitc I lomt· itself. Monroe: compiled ,1 li,1 
of potemial a, tim, e,pccting on!) about half of tho,..: he 
contacted to agree to donate worl... Once the idea '"a~ 
born . -1 made: up the lisl 111 48 hour...- .Monro<: 1et..ilh. 
his eyes gleaming with mi,ch,ef. 1 he shon time period i~ 
a ign nm ol carele nc\s bm ol connoi ,eur hip; ~lon­
roc i~ 011e of only a ha11dful of pc:opk well enough 111-

formcd about the crafts world to mal..c such decision, m 
rapidl't. All i7 of the craft artl\tS ag, eed 10 panic1pau.• 

When the work, ;srrin·d. the:~ were placed on Duncan 
Plnfr table and hi,wric 111<11 blc manteh in time for 
Chn,tma~ at the White I lou,;e. Some of the piece, ,, ere 
11 ed 10 ~t"l\t" fo1e1gn lt•,uk,-. h<.'111g t"lllt"1la11w<l h, 1ht­
P1c:~1d(·nL and fir,1 1 .. ,d, 01hers het.1111c <.<:nterptl'll'\ 

l'/11/ Patton wwlr Made 111 L' \A: The· !-.euel l li,tont·' 
o fllw I hing, 1hat \1.1ck \111l·111.1 . /11 /1111r /<J<J, /11 
wwt1• 011 lh l' /8')1 Co/11111/non l :-.\/m 11f1tm III Chu " ~"· 

101 1'1 l',1<11·1111.il d11111l·1 ., \l,0111 .1 111dli1111 , "itlll, lo the 
\\ lllll' 11011,1· .tf,o ,.,w tlwm. 1>111 i\lonnw drea11t<·d of 
,ho,, 111g tlH' wrn I.., to man, mm<· pc:-ople 1hc111 th,11. 
S11H<' the Rt.·111,·i<.I.. G,1lle1 v·!o "hedule w.t, full , the ex­
hibit 1\,1, plannl'd lor tlw 'i/\1:\,\ . 

In pl,1nng tlw pin 1·, 111 th1· \\'h111· I 1011,c:-, ~Ion rot.· 
""' l..l'd ca, l'fulh lo find lo(ation, whl're they 11ould be 
p.1ni< 11l.irh <'ll1.·cu1·e , all hough the\' ,,·ill he rotated 
I, om um<.· w 111111·. ~l.1,t1·1 gl;i!o, ,111ii.1 D,tlt· Ch1h11lv' , 
<.rru lr1111 Blul' ,\larrhw with Ch111 ltt'u:.r L1/J H'm/1 . ..i lorm 
1h,11 1nemhk~ a huge ,l·a ,ullop dipped in n11nbm-,,. 
1t·pea1, 1111' ,callopc:-<I p,lllt· • n of 1h1· r.,nlight 1111hc Cc:n­
ll'I 11,tll. D,mcl Lni concl·11ecl hi, /J11dj11n~i,h tlw nlm· 
Room 111 m111cl: the arabesque of th<: blue bi1d 011 thl· 
l·" \ top 1<111111h1111·, Lu 1lw ,c·ns<· of calm in thl' dt.:g<1111 
100111. 1dw1 l' portraits of Madison ,md .Je ff erson hang. 
Ronald F'lemim(, lcaf-in~pirC'd, rcclwood-hurl ho\\l ri~<'~ 
111..t· ~prn,~ growth 111 tht· Red Room. Cracdul. 1d1<.·el­
tl111l\\ 11 ,to11t-\\.11e houks h,· :'\lich,1cl Slwrrill sit near a 
portt all ofJatquclint.· K(·nnc·ch Onas,i'). 

Thi' j 11u m ·t q1111b1, oj r111ft 

\II of tlH' nafr aru\l, ,,ere· ~urpri ed and delighted 
1d1t•11 \1 011101· 01 ig111..illv < ontanc:-cl llwn1. ~athan 
\'oungbloud- 1,ho ,1udi<:d with hi~ g1andmotht'1. ~1a1-
ga11·t L,fma. on<' of the la,;t of 1hc 1racl11ional Pueblo 
pottc·,, w1·111 to tht· \\' !1111· Ho11-,1• ,11lc1 ht~ pie·< t · ,,a~ 
p111 on e>,.h1hi1. It \,,t') a great honor. he l>av:.. LO :.c:<: hi') 
8/lllk Ca, nd jm 111 tht' <;Lately Cross I !all. · 111 the last 
~;> ,car~: add~ \bungblood, "arll'>lS have taken po11e11 
to such a l<•vel Lh..it peopk arc beginning to undc:rst.and 
there· i, a po,,ibilit} ol it,; bt>ing line-an qualit} and 
not Jll<.I craft.· 

F111 111, p,111. Monrot: is liulc concerned ,,·ith dc:fining 
o ..ifo 01 di tingui~hing them from l11gh art or lol l.. an. 
.\nd 1d11le the :"-iMAA is r<:nownc:d for iLs colleclion~ of 
high ,111 and loll.. an, incl11<ling self-taught an, the distinc­
tions 1hat KMAA di1ec1or Eli,abeth Broun sees are noc 
based on funcuon or hic:nirch). To her, whal distinguishc 
craft •~ a highh sophisticated undcr.;r.anding of materials 
and proc<:~l>; the) a1e at the heart of the creali'te experi­
ence. -\\e don't pretend the Gtl<:gories arc dh.foc rel'cla­
lion, - Broun ,a,,, -but the) arc useful and praCLical.-

To be sure. oafts suffer from a bad image with the 
public at large. The term carric connotations of baskel) 
made· from kit, a11cl of low terhnology, in co111ra.,t \\ith 
~h,gh - ans ~uch as oil painting or hron1e sculpture. Pan 
of th1~. to tonrot', ha~ to do with simple ignorance of 
lwaoi , . ~,nth(' earh· Renaissance," he poinL~ out, "at the 
top oftht• hit-1a1d11 ol ani,t~ "a' the gold~mith.-

1 n the \\'c ~l. tht· idea of trafts ,1~ a categor\' ~eparatc 
from l11w ,111 t 11w1 ~t·d ..i, ,t 1 <>anw11 lO the I 11du,tnal 
Rno lu11011. ,1, 1.1,tlt, tam1.· to he· ~cen a!. a handmade. 
hu111.u11,1ic ,tlr1·1 n.1t111• 111 tlw -,0111-deadenin~· ma-
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A Fre nch pier Lablc bo ughl by Prcs idcnl.famcs Monroe 
in 1817 holds l'my,,r/Jowls, macle by Cheryl \,Vi lliams. 

ch ine. This is the tradition of William Morris i11 E11gla11d 
and or C11s1av S1ic.:k ley in the Uniwcl Stales. In rhc \\'hite 

House itself. the appH•ciation or crarts as an 1rn!> l·1·ickn1 

as early as 188:?, when the otherwise liulc-reml·mbered 
l'n~sidt>nt Cheslt: r Arthlll' commissioned Louis Comf'on 
Tiffany to create a floor•lO•<.:eiling- s1ained-gla~~ SCTt'l' II 

f'or the Cross I !all ( it remained the re until l~Hl'.2 ). 
Durillg- the 19:IOs, \\'hen 1he Depression and the :-.:c"· 

lkal moved the coutllr)' into a rc1rospec1in· mood. 

the re wa~ rising conscio11sncss of crafts as bo th a histori­
ca l legacy to he don1111ented and a living, evoking ~t'l or 
traditiolls. Schools ~uch as Penland in North Carnli11a , 

01 is (110w Otis Parsons) i11 California and Cranhroo k in 
Midiig-,111 de1·clopccl programs to kee p 1hc rraf'I~ 1·i1al. 

Th<' Amcriran Cral'I M11scut11 was cst,thlislwd in l~l;j(i 

_j11s1 down tht· Slt'l'el fro111 1lw Mus1:un1 ol'Mockrn :\n in 

Nt·w York City. In 19n the Re 11wic.: k (;alll'r~•, hou~cd in a 
French Sc·rnnd Empin· building n e xt door 10 Blair 
1-loust·. lh<: Presid<'11lial ){t tt•s1 n·sickllrc, lwcallH' thl' lla­
tion •~ ol'lic ial crafts museum . Si11ce Mic had '.\loll rol' 

ht·ra11ll' c 11 rator-ill-eharge in 1986, the Rl'll\\'id: ha, 
hroach-,wcl i1 s roll- in thl' fil'ld ol' c raf'ts, puhli,hing 

books i11 th<: "Co11tt·111porary i\111nin1n Crall Snin" 
and mo11n1in).{ l'Xhihition~ 011 <:ver yt hing l'rnm ~ill-n­
w;1n· lo quilt~. 

For the <k,igncr, ol the n11-rt·111 ex hibition . an c1·olu-

1io11 in thl· way:-. that .irt is pr\'.\Clllcd 10 tlw p11hlic 
St't'llH'd to ma tch 1hc thcml' ortlil' <·1·ol111io11 ol tlH: nal1:,. 

lhl·111sl·h·<·., . SH·\t' l>i t·l/ of'thc N\1,\,-\ tonccil't'd tlw iclt-:1 

ol _jux1apo.\ill).{ c rafts and co1t1puH·rs with a Vl'n,ion of 

tlw show on 1he lme rnc1. "11 leis }'OU go into the White 
I-l o use in a way you could 1iot otherwise do, .. ht: says Ont' 

day while planning the virtual exhibition. He sees man}' 
ways o f' o rganizing the images and ill formation . "We will 
have an t'lectronic lig l11 table," Die 11. says, when:: irmtgcs 

will appear on a co1t1puter screc11 like slides laid out. 
"Clic king~ on one of lhese littlc i1t1ages will cau se a 

screen-size image to appear along with a caption. Other 

planlled features include a look a t a 1t1ap o f the United 
States sh owing wht:rt: the craft artis ts lil'c ; clicking on 
the ir n ames will call 11p further information, including 

videotaped interviews with many o f them. Viewers call 
also take a guided tour of the exhibit with \ •l ichael Mon­

roe or p111 togethe r a pe rsona l tour, "na,·igating" with 
the comptiter mouse. 

All this, of course, is n o t the same as visiting the actual 
exhibition , bu1 mall}' people d o 1101 h ave !ht' choice ofa 

re,11 visit. The computer tour will be accessible to peo­
ple around the g lobe, and this version o f the show will 
never go "out of prin1 ": it will live on inside a pizza-box­
size rnmputer on the first fl o or or till' N.\IAA (the act­

dress is http:/ / www.nmaa.si.cdu). 
Olle floor above that comp11tl"'r, ill tht· g rand ba1n·l­

vaultcd and grnnite-columned office of director Eliza­
be th Broun, the: exhihition 's planning group llWI in Fe h­
n1ar}' lo discuss the Inte rnet versio n of' the show. One 
couldn 't he lp but n o tice that Broull's carefully hand­

cral'lcd <11-sk con1ras1.~ wi1h the comptt11:r that s it~ on it. 

At the meeting, there 's a lot of talk oJ' "h ypertext 
markup langua){c" and "huil1-on-1lw-lly databases." 
Mich.rd Monroe rolls his eyes alld smiles at tht: s trange­

ness of' it all. He h .rs never see11 the World \.\'icle Web, 
but he ha.~ a number of' very good idl'as nonetheless. I le 
has gouen image~ from the craft ani~ts themselves; he 

has a list o f' those who arc willing to he inte n ·iewed on 
videot;tpe in their stndios. · 

For Eli1.abc1h Broun, 1hen· arc concerns. "We' re get­

ting imo a ll kinds of' unchart<'d tnritory h<'rl'," sh(' says. 
How will vi.~itors rt'aCt IO the id1·a or ;1 stationary ntt11c ra 
that will provide imagcs of tht cxhihition spaces ovn 

1h(' lntcrneL? Why is it 11sd 't tl? "11 n :infrnn·:-. tlw mcrn­

phor that you a rc the re," says Stel'l· Dit·u. 
\.Viii there he e 110t1){h telephone capacity if' the virtual 

exhibition becomes very popular? "Wl' call it 1he ·suc­
cess disas1cr,'" Die tz laughs. 

In the n1d, wha1 they agn·t· o n is that the virtual exhi­
bitio11 11111st be as carcf'ull}' put 1ogethcr a~ the real oil<:, 
a~ d t).{alll in f'orrn ;ts 1he ol~j1:e1s in thl' show. Says Die 11., 
"I l ha.~ to he crafted by h;uid-so to speak." 

,\1icl1al'I Sh e rrill 's l 11rnndnl'l'11/ Noll/,,., 1·cho Aaron 

Shikln's 1970 porirait of'J1r<p1di11c Kc1111edy Om1s~is. 
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White House 
Collection 
Of Crafts 

In cooperation with the 
While House, the National 
Museum of American Art. 
Smithsonian Institution 
will present "The White 
House Collection of 
American Crafts" from 
April 28 through Septem­
ber 4. 

"The President and I 
arc delighlcd I.hat this 
magnificent collection of 
American crafts will be on 
display 11 the National 
Museum of American Art. 
The piece, represent the 
cxuaordinary beauty and 
diversity of American 
craftsman.ship a, well as 
the generous spirit of our 
artists," said Hillary Rod­
ham Clinton. "It is my 
hope that lhis exhibition 
wiU help further apprecia­
tion of crafts as ooe of our 
most vital cultural forms." 

"This is an exciting 
moment as well as a sig­
nificant one for the Na­
tional Museum of Amer-

. ican Art and everyone in­
terested in crafts," 
Elit.abeth Broun, the mu­
seum's director, said. "The 
President and Mrs. Clinton 
have taken a special inlet­
est in our nation's craft 
art, reflected in their ef­
fons to collect and cllsplay 
these objects at the White 

House. We are honored to 
work with them to bring 
the White House craft col­
lection to the museum." 

The exhibition was 
organized by the National 
Museum of American Art. 
The accompanying virtual 
tour on the Internet was 
A1.ade pos.Slble by MCI. A 
book with especially com­
missioned photographs of 
the objects in the White 
House public and private 
rooms will be published 
by Harry N. Abrams, Inc., 
in May. 

This unique collection 
of seventy-two objects 
wa., formed in 1993 with 
the encouragement - of the 
Ointons in honor of the 
Year of American Oaft 
Contemporary glass, 
ceramic, fiber, wood, and 
metal works were selected 
for the White House by 
Michael W. Monroe, 
curator-in-charge of the 
National Museum of 
American An's Renwick 
Gallery. Most worts were 
donated by their makers; 
four are gifts of artists' 
patrons. 

"We sought out key 
pieces from an outstand­
ing group of craft artists 81 
different stages in their 
caret.rs, chosen for the ex-

cellence of their vision 
and technique," Monroe 
said. They come from all 
parts of the United States 
and represent many dif­
ferent craft traditions. It 
wa., important to the 
Ointons that the wens 
signal the range of whal is 
being achieved by Amer­
ican craftspeople today. 
The collection ranges 
from utilitarian pieces to 
purely decorative and 
sculptUra) forms." 

The White House Col­
lection of American Crafts 
was first introduced 81 the 
White House during the 
1993 holiday season. The 
objects we-re carefully in­
tegrated by Michael Moo­
roe into period settings in 
the White House among 
paintings, sculpcure, anti­
que furniture, decorative 
an, and memorabilia of 
historical significance. To 
date, the works have been 
enjoyed by well over one 
million visitors lO the 
White Hou.,e. The crafts 
will be OD view again in 
the White House after the 
exhibition. 

The collection consists 
of nine metal pieces {sil­
ver, copper, gold, and 
bronz.e); thrce quilts; 
seventeen turned wood 
vessels; eighteen cetamlc 
bowls, teapots, and jars; 
sixteen pieces of blown 
glass; three pieces of 
wooden furniture: three 
baskets: one textile figure 
form: and one piece of 
jewelry. These works of 
art are distinguished by re­
markable individuality and 
often a lWist of humor. 

Teapots include Ralph 
Bacerra's earthenware pot 
in a saturated hue of red, 
molded from a tree trunk 
and twigs and accented 
with 24 karat gold and ge­
ometric panems. The 
de.coration on a cocoa pol 
by Mara Superior was in­
spired by the graphic 
qualities of hisloric em­
broidered samplers and 
features drawn details in­
cludin3 lcucring, lace pat· 
tttning, and a sprinkling 
of brown specks suggest­
ing cocoa beam. A con­
ttasting ceramic, James 
Watkins' double-walled 
and massive whc:cl-thrown 
cauldron. RilllDl Display, 

. 
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suggest.s lhe scorched 
walls of deep canyons. 

A pair of forged-steel 
candlesticks by Albert 
Paley demonstrates his 
ability to coax fluid, 
sensual, and supple forms 
from an induslrial material 
known for its rigidity. 
Susan Ewing's striking 
OBOR I Coffee Server of 
24 karat goldplate over 
brass shows her concern 
wilh pure shapes and 
volumes and animating 
abstract f(X'1Jls for a 
utilitarian purpose. . 

Judy Dales' expressive 
quilt with a contoured bor­
der, Spirit Flighl. com­
bines a multitude of 
printed fabrics in soft hues 
to create a painterly flow 
of color in which an elhe­
real figure floats above the 
starry heavens. A very dif­
ferent work in fiber is the 
perfectly symmetrical 
Basket #932 of natural · 
white birch bark and silk 
thre,ad by Dona Look. 

A pair of free-fonn 
glass vessels constructed 
with layers and layers of 
brilliantly · colored tiny 
glass threads by Mary Ann 
Toots Zynslcy have been 
fused, slumped, and 
folded with heal Dale 
Chihuly's large, sculptural 
blown-glass fonn, 
Cerulean Blue Macchia 
with Chartreuse Lip Wrap, 
appears to pulsate with its 
undulating shape and 
ever-changing blotches of 
raucous color. 

Wood is represented 
by a number of works, in­
cluding White Pine 
Mosaic Bowl by Philip 
Moulthrop, a bulbous 
sphere made of cross sec­
tions of white pine 
·suspended in resin. This 
artist's father, Edward 

Moulthrop, contributed a 
lathe-turned bowl of 
ashleaf maple. Anist 
Wendell Castle presented 
Presence Clock #7, a 
sculptural timepiece of 
mahogany, bronze, brass, 
and curly maple that 
achieves a whimsical 
balance on an asymmetri­
cal pedestal base. The 
hands of lhe clock droop 

Whtt. PIM lloMlo Bowl, Phlllp Moulthrop, top, and r,.,,. 
luCMt Wood Bowl, Ron Kent, bottom. Photograpt.d on the 
Grand Stairo.M of the Whlta HouM. On e.xhlblt April 28 
through September 4 at th' National Museum of Am.teen 
Art. i 

. 
Nftf Beginning-. Ronald f. Fleming, redwood burt, lathe­
tumed, and carved. Gitt of the art11t, lent by the White 
HouM for an exhibition openlng April 28 at the National Mu­
MWn of American Art. 

as if from exhaustion. 
Joan Mondale, a potter 

herself, who, as the wife 
of Vice President Waller 
Mondale, collected crafts 
for the vice president's 
residence, contributed one 
of h~ stoneware bowls 
featuring a ribbed exterior 
and expressionistic cal­
ligrap~ brushstrokes. 

· In addition to the 
father-son Moulthrops, 
olher multiple generation 
craftmaking families are 
represented in the collec• 
tion. Laney K. Oxman 
contributed a hand-built 
and wheel-thrown ceramic 
piece called FeminiM 
Nostalgia, while htt son, 
Z.achary Oxman, donated 
a Hanukkah men<nh of 
cast bronze, granite, and 
marble. Harvey Littleton, 
lhe founder of the modern 
studio-glass movement in 
the United States, is 
represented by a three-part 
blown-glass sculpture. His 
son and daughter-in-law, 
John LlUleton and Kate 
Vegel, presented the 
White House with one of 
their sculptures of colorful 
blown glass. • 

Interest in American 
crafts at the White House 
dates back at least to 1882, 
when President Arthur 
commissioned Louis 
Comfort Tiffany to create 
a colored glass screen for 
the Cross Hall. Previous 

(.. 

f 



Photographed In lhe .-..ct loor c.n1er Hal of h White Hou.., ~ BM IHochla 
_,,, CIWfrw• Up Wrap by D• Ctllhuly wll be pert of "Th• White HcMIM Col-ectlon of 
Amertoen er.fie• openln; Apttl 28 a1 h Hadonal llt.aNUm of American A.rt. 

"The Whtie Hou.. Collectlon or Ameirlc:an Craftl" exhibit wlll 
open April 21 at the Natlonal Museum of American Art 
David W. L.vl'a blown glaaa Bird Ja,, photog,.phad In the 
Blue Room of lhe Whit. Houee, wlll b. oo n hlbll 

/n(»~t BottJH , Mlc:tlael Sherrlll, whll• etonewere, 
wheel-thrown, photographed In the Ver"'~' Room of the 
White Houae. Sherrtll 'a craft wfll be plft or an e11hlblt open­
Ina Ao rU 28 at the National MuMum of Ametlcan Art. 



first ladies known for 
promoting crafts include 
Ellen Wilson, Eleanor 
Roosevelt. and Rosalyn 
Carter. 

In conjunction with the 
exht"bition and with the 
support of MCI, the Na­
tional Museum of Amer­
ican Art will present a vir­
tual tour on the Internet of 
the White House Collec­
tion of American Crafts 
with Renwick Gallery 
curat()('-in-charge Michael 
Monroe. By clicking on a 
small photograph of each 
of the seventy-two crafts 
in the collection, elecuon­
ic visilOrs will have a 
choice of hearing or read­
ing Monroe's comments 
about the wort and, in 
many cases, viewing a 
video clip of the artist 
The Internet user can read 
about the history of the 
White House room where 
the object has been in­
stalled and at the same 
time see a full-screen im­
age of the work. Using a 
map of the installation, 
electronic visitors can talce 
a self-guided tour of the 
objects, accessing phocog­
raphic, video, audio, and 
textual information. In ad­
dition, visitors can leave 
messages for the White 
House, the curator, and the 
artists. Since January In­
ternet users have been able 
to visit National Musewn 

Y-"ow Pair, blown glaM, gift of •rtl•t Dant• M.,lonl to th• 
Whtt. HouM, phologr•ph.S In th• Y•llow Ov•I Room of ~ 
Whtt. HOUM. Th• bowl •nd pllctMr wlll b• pwt of '"TM 
Whtt. Howe Collection of Amertc:en Cralte" exhibit at the 
Natlonll Mueeum of American Art. 

of American Art and Ren- spring craft weekend of 
wick Gallery collections the national James Ren-
and peruse related texts. wick Alliance, a support 

A series of free lee- group for the Renwick 
tures will expand on the Gallery of the National 
developments in con- Museum of American Art, 
temporary crafts presented and the annual Smith-
in the show. Tours of the sonian Craft Show, April 
exhibition will be offered 27 to 30. For more in-
weekdays at 1:30 p.m. and fonnatioo on the Smith-
Sundays at 3 p.m. Special sonian Craft Show 
group toUrS are available sponsored by lhe Smith-
by rese.rvation; call (202) sonian Women's Com-
357-3111. mittee, held this year for 

The opening of "The I.be first time at lhe Na-
White Hoose Collection of tional Building Museum, ~ 
American Crafts" coin- call (202) 357-2627, ex- f 
cides with the annual tension 121. 
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Made in U.S.A. 
A sampling of American craft 

gets a new home - and respect -
in the nation's capital 

By Muy Daniels 
TRmUN~ STM"f WRtrF..R 

W 
Ith the Renwick Gal­
lery of the Smith­
sonian Inst itution's 
National Museum of 
American Art right 

across the street from the White 
House. It was quite natural for 
Hillary Rodham Clinton to tum lo 

·•her neighbor for help when she 
decided to form the first official 
White House Crafts CollectiolT, 
says Michael W. Monroe. 
, He ls the curator in charge of 
the Renwick Gallery, a separate 
museum dedicated to exhibiting 
American craft of all periods and 
collecting 20th Century American 
Crall. 

Clinton asked Monroe "to find 
works that would work with the 
architecture of the White House," 
he says. 

It was a major undertaking 
done ln record time, one which 
has resulted ln an exhibit (which 
opened April 28 at the National 
Museum of ~merlcan Ar t ln 
Washington, o.t .) and a book. 

Until Sept. 4,the public will be 
able to see 72 contemporary craft 
objects by 77 artisans whlch have 
been displayed on a rotating basis 
in the Executive Mansion's publlc 
and private spaces slnce 1993. 

If a trip to the nation's capital is 
out of the question, craft-lovers 
still can see the pieces in the 
book, "The White House Collec­
tion or American Crafts" by Mi­
chael W. Monroe ( Harry N. 
Abrams Inc., $3.5), which was pub• 
lished to coincide with the April 
opening or the exhibit. The book 
contains an essay by Barbara Lee 
Dlamonstein, a fo rmer While 

House staff assistant and the first 
director of cultural affairs of New 
York City, and 92 color photo­
graphs cataloging the exhibit 

The endeavor began serendipi­
tously in 1993, when the White 
House participated Ln the celebra• 
lion of the Year of Anter ican 
Craft. President Clinton and his 
wife invited more than 3,000 craft 
artists from across the U.S. to 
create ornaments with an angel 
theme for the official White House 
Christmas tree. When it was dis­
covered that lbl? Christmas tre.: 
needed a new skirt, Monroe says, 
quilters from each state were 
asked to do a segment or the skirt 
depicting characteristics or their 
home state. 

Attlngln 
The contributions by these craf­

tspeople made the First Lady real­
ize that there were many other 
places in the White House where 
Amer lcan cr afts could be dis­
played. 

"The White House ts filled with 
furnlture, china, glassware, car­
pets, drapes, sett~. sofas, which 
are exquisite examples of histori­
cal craftsmanshJp," says Monroe, 
a Wisconsin na tive who studied at 
the Art Institute of Chicago. 

There are fireplace mantels, ta• 
bletops and bookshelves where 
crafts can be displayed, Monroe 
says. 

"After identifying them, we took 
pictures of all U1e appropriate sit­
uations," he adds. 

His next task was to find works 
U1at would fit into the rootlL 

Judging by the book, he's made 
good matches. For example, the 
curator points out a work called 

Ptloto by Nancy EIISOfl 
CuratOf' Michael Monroe with First Lady Hillary Rodham Clinton 
wearing brooch by Wilham Harper 

"New Begi nnings," wb lch is 
carved from a s ingle burl or 
redwood Ln a design of individual 
overlapping leaves and says, 
"Look a t the bowl of leaves by 
Ronald F1eming or Tulsa slttlng in 
the Red Room, which is filled with 
mahogany furniture. You can see 
how that piece echoes agalnst the 
carvings in that room." 

Monroe a lso points out tha t 
there Is a lot of gold leaf Ln the 
Whlte House, and there are sever­
al pieces in the craft collection 
that Lncorporate gold leaf, such as 
the "Prayer Bowls" of Cheryl C. 
Williams, a ceramist from Eugene, 
Ore. 

All shar;,es and sizes 

Apart from texture and color. 
shapes were another considera­
tion. Benealh a portrait of Jac­
queline Kennedy Onassis in the 
Vermcil Room, "an elongated in­
terpretation or her," Monroe has 
placed Lhe "Incandescent Bolties" 
of Norlh Carolina artist Mlchael 
Sherr ill. Mon roe describes the 
bottles as ··extenuated, long, tall 
and elegant vesseJs." 
· When making his overall choic­

es. Monroe says he looked "not 

Pllo(o by John &gi!k)w Teyto,. 
courtesy or the NotlOOIII Museum 

°' Amellc8n Alt 

Ken Carlson's Pqrcuplne Basket 

only for ideals of craftsmanship 
but extraordlnary vision" in th£ 
artists whose work he chose. 



To show the full range of med.ta 
u sed by the arll s ts . Monroe 
covered five cate gories: clay. 
wood. fiber. glass and metal. 

There are numerous examples 
of pieces made by a parent and 
pieces made by their chtld, which 
show the continuity of craft from 
one generation to another. One ex-

I ample is a piece or glass sculpture 
by Harvey Littleton . who is credit­
ed with reviving contemporary 
glass blowing, and another by his 
son John LJrtelon and J ohn's wlfe. 
Kate Vogel, who also do glass 
blowmg. 

Monroe also wanted to repre­
sent the many w11tys thnt artis ts 
learn to do their craft. For exam­
ple, Native American Nathan 
Youngblood or Santa Clara Pueb­
lo, N.M .• who donated a black 
carved jar to tine co llecllon. 
learned by the apprentice system. 
Monroe says. .. Other people have 
gone to the highest, most soph1sti­
cated art schools," he says. 

Both men a nd women and a 
range of ages are represented , 
from the self-taught furniture· 
maker Sam Maloof. who still is 
producing In hts OOS, lo 27-year­
old 7~chary Oxma n of V1rgmw.. 
who donated a menorah. 

Artists• say 

Most art1sts donated their pieces 
to the White House. Because of 
the short time frame (the book 
was s tarted around Thanksgiv­
ing), mos t artis ts d id not do 
s pecial pieces for the While 
House, Monroe says. Two excep­
tions are "Whlte House Vase #1" 
in cut, ground and Polished plate 
glass by Sidney Hutter of Massa­
chusetts, and a white earthenware 
vessel with a 24-karat gold In­
terior called "The White House 
Bowl" by Bennett Dean of New 
Jersey. 

Many of the pieces ln the exh1b­
lt already have been used as cen­
terpieces for state dinners in tho 
White House. 

The artists in the show say they 
feel Monroe has done a good job. 

Cher yl Williams went to the 
White House last year to see her 
work. "It's great the craJl coUec­
tion Is in newspapers and maga­
zines, giving people an overview 
of what's going on ln the crafts 
world," she says. While l'Clatively 
few have their work in the White 
House, she says, "there are thou­
sands of artists out the..-e." 
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Yellow f'a11, Dante M arioni 

Sky , I 

.. 

• 
I r s 

Not just "house beautiful," "White House beautiful" 

,,.,,,,,,. t.101lflr,1111s M,,1t><lt, Adrion Rothschild 

Tht.· Clmron firsr famrly decid­
ed eJrly m their resr­
Jcncy .lt the Wlute 

I lclll't' to 1.t>h:hr,H~ Arnem:an 

..r.111, .1, pan of a nJtiom, rde 
rn.o,i,1111rn1, throughout 1993, 

o t th<. YcJr of American 
C r.ift. A, curator-an-charge 
ol rhe Rem, 11.k Gallerv of the 
'.':.rnonal ~~u,t'um of A'llcrrcan Arr. 

the Smnh,;0n,an's rnuscu:TI of crafts, 
101..ucd I ll)! .1cro)~ the srreet from the 
\X1hite T lou,c, I wa'> parcicularl) hon 
orcJ whl.'11 tht' prnrdcnt and fm,r 
l,,d) rm ned me co assemble a collcc 
110n of i.rafrs thac would be mrcgrar­
ed mro the h1storically nch scmng of 

the Whrce I !rouse. 
I wanrcd ro form a collecuon rhar 

could qand a~ a mburc to the contm 
umg tradiuo11 of craft-making III our 
1.ounrq. I n1.<m1p.1~srng the mt:drum, 
of glas,, ceramic, metal, wood, and 
f,'x-r, tht' cc,11,.cuon f11; 1J~ 5 the worl.. 
of 77 of Amcrrca•~ leading craft 
armcs working today. Many are rec­
ogn11,.d rn,htt•rs; ochers arc among 



Prayer Bo~ds. Cheryl C. Williams 

the emerging generation 

Donated by arnsh Jnd their 
patrons, this concemporarv colle<.tion 

1s now on exh1b1t 1hrough September 
4 at thl' 1auonal Mu,i.>um of 

Amencan Arr a~ well a~ 111 d1i:,nal 
form on the Internet. 

My challenge was to fmd pieces 

that would complement the incmors 
of the White I louse. One wa:. Ron 
Fleming•~ graLcful wo<xfrn bowl for 

the Red Room. Hand-c.,rvcd le.1.,,c:., 
turned on a lathe from a single piece 

of redwood, form 1he 'ihape of 1h1~ 
eleganr bowl, relaung II ro the: 
numerous piece~ of nchlv Lan c:d 
American Emp1re-sryle fu rn1~h111g, 
found 1n the room. Dale Ch1hulv\ 
blown glass form, a fa\'onte of the 

first family, was placed on an oc1ago 
nal I Sth-cencury Engl"h parrnc:r·~ 
wri1111g desk . 

~fany of 1hc: piece, I ,ho'<· were 
1nsp1rcd by d a~:.1cal form~ tha1 cr,ifr, 

ml·n h:ivc usl·d for ccnwnes 111 1hc1r 

crca11on:.. r or l xample, Randy 
Scrom"x:·:. ,ilwr with gold leaf 

Ce11t1'r/1wf e Jlnrd ()11 Tlm•e-1 c~.~ed 
Stand fe.1nm:, 11chm·~111r,1lh 111,p11cJ 

colu11111:. th.11 hold ., lor~t·d ~h.1ll1m 
cerl'mo11ial lxml. ,,h1lc D.1111t· 
\1 r 11111\ rd/1111' /1

, 111 horrn\\ !, \ l", ... l·I 

ONE Of THE BEST BUSINESS BOOHS Of THE YERR 

··1 h1, book 1~ ,Ill 111d1,1>en'-Jh11 a.,',(•l for an) 
corpor JI{' C>.('(Ull\,(' facin~ Lill' ioe-.1t.ab1IJ1y or 
en~" control 
-(,'rt11g fullc.'r. Plubp Mom\ Companie:,, Inc. 

"A IJH•I> :ind infonnalJ\I! CUfflitlb.UOO or 
method'> u~ hy sa,,) recogruzed CLO~ 
10 ~u.-..i,-e and lhmc m crises " 
0..11 ,d II lfur.fock. Dok Food Compan~ 

111rce 1hing.s ) OU hould thin!. about 

be fore ) OUr IIC\ l cris is: 

I TI1r more ..tmhJUOlb a \lq(}O, me m<Jrc 
frt·qurnt tht· en~ . So the better }OU arc 
1h1• more trouble )"OU' J ha\'e. 

1. \., media po"~ apasid..~ ho" a cmis is 
~hed becomes more lmponant lhan the 
'-Oluuon itself 

\ \ prorru~ng carc"\:r l".111 rnd m a ~in~e 
Oll\lnanag(-d cn'i('S 

nvailable at qour local bookstore or call 800 556-6121 to order 

NEW! OSamsonite Silhouette 5 
22" Softside Carry-On/ Piggyback , Suiter 

Rolling Carry-On We Will Not Be Undersold! 
1800 denier polyesIer extrr or. 
large, z,ppered, front pocket holds 
papers and reading matcnol ■-
Zippered rear pocket holds t de1s §: 

I - MSAP $315 7 

:$1'97)9: and trove! documents. 

Retractable Piggyback 
handle with a built 1n 
s1rap holds your 
extra bags secure 

W1detracker" 
wheelbase avoids 
up-overs 
22"x 14" X 8" 

Available in Black, 
Jade or Navy 

• 3 year warranty 
• 30 day monoy 

back guarantee 
• Prompt delive ry 

• Only $5 .95 S&H 
To order call 
1-800-LUOGAGE '" 
(1 800 584 42•13) 
V,1 ... 

~ -- - - .....1 
Suite r Position 
Removable su11cr 
f xture lets you fold 1n 
TWO suits 

A, c~SOfV storagr 
,n co1 ner pockets 
When su11er fix1ure 
isn't needed. lid provides 
extra packing space. 

M a 10 1 Credu Cords Accepted 
To Order or for• FREE Catalog Call 

~ 1 - 8 0 0 - LUGGAGE™ 
America's Discount Luggage Store™ 
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Porcupine S.sl<et. Ken Car1son 

for~ from an,1cm Gri.:ccc. Al n c on l cc's vast·. 
A scn)l' of humor 1s rt·\·talcd m 

several p1cu·,. I rhought th,11 MarJ 

Superior\ Coco,, l',,r. for 1: x .110-

Anothl'r rnnovau,·c feature of 

1h1s cxh1h1uon is ., 1.omprehrn,;i,•c 
Mv1rtu.1l tour- on the 

plc, was quite appropn 
ate for the Vcrme,I 
Room, which ,s 
often u~ed as a 
ladr~ • Mttrng 

room. Inspired lw 

the graphic quah 
tics of cmhro1dcrt"d 
samplcn,, Superior 
covered ht.r lt:-,lpot 

wuh lcncnnA, la1.t' 
pancrnmg, Jnd 

a ~prrnl..hn~ ol 

brown specks 
SU!:,AC\tlll~ O)(O,l 

l>t>JO',. 

O n thl· morl 
~n111u, .,,Jc, I 
sclc1.t,:J ( lift I c:e\ 
inc1!><.'<l 111J 1.,1n ed 

Exhibition Schedule 

Memorial Art Gallery of the 
University or Rochester, New York 
(0 t >br.r 7 Nov .. mbet 19) 

American Craft Museum 
New York City 

George Waller Vincent Smith 
Art Museum 
Springfield, Massachusetts 
(Aur I 4. 1 'l"•• J ,ne ?, 'l')6} 

Internee. ·1 h,s sict· 
combines video, 

audio, text, and 

color images co 
give electron u:. 

visitors an 

cxpa ns1\'C~ wm 

dow on the 1de.1,; 
n<l technique,; of 

rhe craft .1rm1s 

whose worl.. 1s rn 

the collcu,o n. You 

i:an cakr the "\1nu 

al tour" ,,ith me of 
the room, m the 

\\ h tc • tou'>t" ,, here 
m.111~ ot rhc'>t' 1.: rJ lb 

\\"l'H" -.c1.·n. r ht· him 
111~ \ \ ' a, .11.. ru.1 lh· 
dune 111 ,1 , luJ10 .11 

por.._·d.1111, 1,l. tor -- --- rht' ~ I< I \\'orld 

1hc \\ 'hm· 11011,t hhr.1n f 'i,1, IJ \ ,,st• I k .1J411.1r1cr, b111IJ111g .1 k\\ hlo..,I,., 

11/1 ,l / '1 ,le r.,I Ir•·,.._ h\:, .Ht "mhol 

ol lon)!.C\ II\)\\ ,h pl.1u·,l 011 ti,, Jl~k 

II\ 1h1, rrn1111. whn,t' ,11lr i:1,11 ,llhl• 

n,, .._ ,l11r~lunlt' pnl,•..ih•.._omplc 

m,·111rd iii,• ,nol gll·1.•n tt•l.1do>11 

110111 the\\ hue I luu,c, u,111)!. l.irg,• 

ph111<• 1,111,\ up,.,, h.11.k.lr11p, r.,r m~ 

11111r. rlw l111t·rn,·1 11111r, 111.,d,· l"""hk· 
In ,\I( I. \\Ill 1>11111~ ... r.111~ 10 1111111011, 

"' .. , 11,!,•11(\, 1111,1,. l·,h1,.11o11 , ,llhl 

Above: lncandcsceni &ttles.. 
M ichael Sherrill 

LPh White Ana Mos ... ,c. Bowl, 
Philip Moulthrop 

c.r.1fr a pprcdaror, on rhe \\ orlc.l \\ rdc 

\\d) hnp:/t,,,\ w.11111JJ.~1 ed 1/\\ I I( 

\11wm:.1n( .r ,llhl. 

\l1ch,1ef \\. \ lomu1 ,~ ,ur.1t,,r 111-

1 l1,11 g,• o( tli,• Rc1111·1< k ~.,/lay of th,• 

,1t1111ul ,\ 111"•11111 o/ .-\11r,·1u1111 \ rt. 

\11111/•,11111,111 f,,_1,111(1,111. 



(,,,, R Sonia Blorndahl 

OUANTITY SAMf>ll: 
Desc11prl()n 0.Cffl l•lll Mens t ad .. s Un~ Pnce 
18K Gold Pl.}:~ Versl0f1 

Economic Vflf'Slon 
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Are You Participating In The 

Phoenix,, Arizona 
Real Estate Boom ? 

What if we made it 
easy and profitable ? 

Scottsdale Springs 
Condominiums 

• Jn U1e Heart of SCollsdalt> 
• Positive Cash F'lows 
• Fabulous 2nd l- lomc Lo<:alion 
• On Golf Coll rse 
• 2 Pools. 2 Spas. Exercise Room 
• 2 bdrm. 2 bath. 1100 sq.fi.unlts 
• T!Ued Owncrsh Ip 
• Hassle-Free Management 
• Pr1ce<l Below Appraised Value 
• 80% Financing Avallablt-
• Under $100.000 

Tremendous 
Capital Apprccil.atlon Potential 

Call for an 
Information Package 

?Na~a Cj'IMl/t L .L . e. 
Arizona Corp. 

1-800-793-2070 

IRONMASTER 
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USA 
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White House Crafts: 
Executive Disorder 

T HE WHITE HOUSE craft show has ev­
erything imaginable going for it. The 72 
pieces are now splendidly arrayed at the 

National Museum of American Art. They were 
selected by Michael W. Monroe, curator-in­
charge of the Renwick Gallery, who probably 
koows as much as anyone about American 
crafts. The 77 artists were made an offer they 
couldn't refuse: the prestige of having their 
work displayed in the presidenuaJ mansion. 

And yet the show is a disappomtment. There 
are a dozen world-class pieces and a couple of 
doz.en very nice ones, but more than half of the 
works are ordma.ry or overdone. A few are aw­
ful. 

Monroe says the one-time-onJy show, con­
ceived 10 1993 in celebration of "The Y~ of 
American Craft; was not intended to be an as­
semblage of blue-chippers but an ethnically, 
stylistically and geographically baJanced mix of 
works by our old masters, artists in mid-career 
and newcomers. He was further restricted, the 
curator says, by the necessity of choosing 
pieces appropriate to specific White House set­
tings. 

The explanation is ingenuous, because calling 
this the White House Collection of American 
Crafts inescapably puts the national ~.al of ap­
proval on every item and artist in it. It will be 
assumed that thw~, been singled out as oor . 
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best and brightest, which collectively demeans 
the American crafts resurgence and individually 
insults the many better artists who were left 
out 

It is the excellence of the top works in the 
show that so cruelly reveals the shortcomings of 
the others. Dale Chihuly's "Blue Orchid Implied 
Movement" (1987), Hillary Rodham Clinton's 
favorite, is a translucent Outed bowl of such un­
characteristic subtlety that it's not instantly rec­
ognizable as a piece by our long-reigning glass 

So11'a1 Bloffldahf's •CrlfflMn/ Green BIN": It ' 
goes jnt • ltttte too far. . 

master, which makes it a double delight. 
"Rocker #60" (1982) iJy Sam Maloof, who at 

78 is the dean of American furniture makers 
both in talent and longevity, is so inviting as to 
refute the old spiritual: You can get to heaven in 
a rocking chair. Maloof, entirely self-taught, 
never forgets that a chair is a chair, even if it 
sells at Picasso prices; every line, curve and an· 
gle of this wonderful walnut creation is intended 
to make it a better and more comfortable rock­
er, which is what makes it a work of art. Every 
chair Maloof makes is museum quality, and the 
pity of it is that so many of them wind up in mu­
sewns instead of under grateful bottoms. 

A fourth of the works in the show-I 7 
pieces-are lathe-turned wood. Only four or 
five of them couJd stand comparison with the 
works o( woodtumer Bob Stocksdale, 82 and 
still active, whose matchless craft is currently 
on view at the Renwick and who was unaccount­
ably left out of the White House Collection. 
(Among the pieces that couJd stand up to any 
woodturnings anywhere are a redwood burl 
carving, "New Beginnings" [1993J, by Ronald F. 
Fleming; a guatambu-wood carving, "White 
Mountain Apache Olla Basket lUusion" [1992). 
by Lincoln Seitzman; and "White Pine Mosaic 
Bowr (19931 by Philip Moulthrop, who gives or­
dinary wood new richness by embedding it in 
resin.) 

What spoils many of the pieces in the show is 
a neo-Victorian fussiness, excessive elaboration 
or decoration that overwhelms otherwise aes­
thetic shapes. Guilty of almost literal lily-gilding 
is Randy.J: ~tr_omsoe, w~ lovely•~ilyer ~Cen-

terpiece Bowl on Three-Legged Stand" (1993) 
is crippled by incongruous gold-leaf leggings. 
Emphasizing how Stromsoe went a smidge too 
far is an elegant footed silver punch bowl by 
Dawn IGJani Hoffman that somehow achieves 
elaborate unde,statement. 

The better the basic piece, the more one 
wmct-s at lhe excess. -crimson/Green Blue• 
(1992), a blown-glass vase by Sonja Blomdahl, 
goes from great to gaudy by way of one color 
too many. -A Cocoa Pot• (1990) by Mara Supe­
rior, is kitschy enough to make a Pennsylvania 
Dutchman quail. Laney K. Oxman has achieved 
an artistic apotheosis of a sort in "Feminine 
Nostalgia" (1993), a super-rococo whatnot 
that's all decoration. 

It's tempting to tum away and say no hann 
dooe, but tJus unevenness is hurtful, not onJy to 
the oul.Standing artists who were left standing 
out 10 the cold, but to those in the show whose 
works are diminished by the lesser pieces around 
them. Such as Nathan Youngblood's severe and 
superb "Black Carved Jar" (1991), which stays 
within yet goes beyond the traditions of his Santa 
Clara Pueblo. And Ken Carlson's amazing woven­
copper "Porcupine Basket" (1993). And Zachary 
Oxman's lilting "Festival of Light" (1993), a Ha· 
nukah menorah that's both functional and fantas­
tic. And . .. 

It just isn't fair. - Hank Burchard 

TH[ WMITl HOUSE COUECTION Of AMERICAH 
CRAFTS - Tluouah Se:pt. 4 at the Nat.iunal Museum of 
American Art, Eighth and G streeta NW. 202/357-2700. 
()pc,i 10 to 5:30 daily. Metro: G~ Pbce. 



Chronicles 

Garden of 
Artful Delight 

By Sarah Booth Conroy ,.....,._,_5'.-W~ 

I n the twilight, after a day fraught with 
stresses and S1 iccesses, Hillary Rodham 
Ointoo bkes to sit on a bench in the FIJ'St 

Lady's Garden and look at the American con­
temporary sculptures that now bloom thef'e. 

The first lady doesn't want to keep it aD to 
herself, but to share with the 1.2 rmlbon people 
who come to the White House annually the ca­
pacity of the 12 sculptures to ~evoke our emo­
tions and pr0\"0ke our ideas." she said. 

"At a time of great debate about the role of 
art in society, I am particularly pleased that we 
can showcase American art and artists." she 
said. "An is not a marginal part of our cul­
ture-nor a luxwy that should only be ~ 
hie to those who can afford it." 

Most Tuesday through Saturday mornings, 
not only potentates and patrons but also the 
public can stroll and peer at the sculptures 
through the glass-walled East Colonnade. Dur­
ing the autwnn gatden tour the populace can 
walk through the exhibit of works from South­
eastern museums, which is the second to be in­
stalled. The first was from Midwestern muse­
ums and the third, to be installed in the fall, will 
be from a regioo yet to be announced. 

At a gathering last week of art and preserva­
tion patrons and officials to see the new exhibit, 
most d. the 250 or so guests became mesmer­
ized. The cause was the great 1969 George l Rickey kinetic sculptur~a s~ steel P?5t 
with arms that move, point, shift and dance with 

• the slightest urging of the breeze. As the sun 
came out of a cloud, J. Carter Brown pointed 
out: '1'be George Rickey comes alive in the 
light." As if it had heard. 'Two Lines Oblique, 

' Atlanta," waved its great arms, sending the rays 
, shivemg along. 

The Ou-onicler thought it would be riveting 
• to see the artwork perform in the presidential 

hclioo(:ter's wake. Townsend Wolfe, director of 
: the Arkansas Arts Center in Little Rock, as-
• sured the Ouooider that the ~ lands at 

a discreet distance from the sculpture. "We 
tried the Rickey first at the east end, but it 

- works much better here." 
The Associatiol, a Art Musetmt Directors 

: ' dJl9e Wolfe to select the works. Wri!e '4is some­
. me I ba'le knov."II foe a mg time. admired and 
- apJreCiated." Mrs. Cliotoo said, "amt had nothing 

to do with his selecful" The curator said, "I 
• ~ them with art fer the govea:a's man­
. sin" 

All but ooc piece are by living artists v.ilo 
oootinuc what Mrs. Clinton called "the nc:b di­
versity ci. American creativity." 

A MacArthur Fouooatioo grant winner, John 
Scott, made "Target I'" (1993), polychromed 
welded steel silhouettes. The Birmingham Mll­
seum d. Art lent the piece. Lonnie Holley, self. 
taught. used found materials-<mcrete, wood, 
paint and straw-to make "Leverage" (1993), 

11./UG.f-­
HHfary Clinton IHCfls In the First lady'• 
Garden, where 12 sa,lptwea .. Uhlbfted. 

lent by the Micha.el C. Carlos Museum, Emory 
University. ~1ark di Suvero is represented by 
the painted steel "Pollock's Indians" (1976), lent 
by J.R. Speed Art MUSiewn, Louisville. 

The only sculpture by an artist who has 
passed on and the earliest work in the group is 
that by David Smith, probably the most famous 
sculptor of the dozen represented. "Cubi XXVI" 
was constructed of steel postS in 1965, the year 
Smith died. The National Gallery d. Art lent the 
work-how could it refuse Brown, its director 
emeritus as well as a member of the Cunmittee 
for the .Preservation d. the White House? 

AD but the Rickey are framed in squares 
edged by a low hedge bordering the rectangular 
grass<oVered court. Rachel Lambert Mellon, 
with her husband, Paul Mellon, a great collector i:. • 
and patron of art, designed the garden for J~ 
queline Kennedy. 

Though the sculpture fits its place, the •· 
icance of the new art goes far beyond its ~ 
diate pleasure. 

The White House has becmne a great display 
of American architects, artists and cnftsmcn d. 
the first years oC the 18th century. The perma­
nent collection ( except presidential and first la­
dy portraits) is officially limited to wor1cs made 
at least 25 years ago, by artists no longer alive. 

But, Mrs. Clinton told the Oirooider, lhe's 
tried to extend the time botmdaries--<:a, 
not to offend tradition. The Committee for the 
Preservatioo " the White House and the Wbu 
House Historical As11ociatioo. boch invipatcd by 
her interest in the histaic inmises, are prom­
ing strong advice and cxment. They cooperated 
on the sculpture exhibition, which WIS financed 
by the Iris and a Geraki Caoo:r F<Uldation. 

The White House Cnft Colec:tm, amber' ex• 
hibit of living American artists dmnpbied by 
Mrs. Clinton, was reicently displayed at the presi­
dent's house. It's now at the tutiooal Museum d. 
American An and the subject d. a book published 
by Abrams and will travel throughout the com­
try. Eventually the crafts will go to the OintM • 
brary/archives, but they wiD be lent to other ven­
ues, mduding, by request, the Whit.e House. 

The exhibrts help make Mn. Clinton's point: 
"Today we ronfront challenging decisions about 
the kind o( people we are. the society we wish 
to have, the a,unrry v.-e will live in. as we move 
into the 21st century." 

Adm is.rum to tht Wltiu Housit tmln is /,,C¥. 
Call 202-456-7041/or in/omcalion. 
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Crafts from 
the rooms of 
the Clinton 
White House 

A silver bowl on pillars by Randy J. 
Stromsoe re/leers the stacely theme. 

Vessel forms, such as t}us Dale 
Cliiliuly piece, dommarc the collectio11. 

Art By Edward]. So::anski 

WA.5111\/GTO\ - r-.metecn mnet}·thr~t: 
was not onl} tbL year that 8111 Clinton 
a~sumed the presidency. It was the 

Year of American Craft. To mark the occa­
~io•1, ~hchael W Munroe curator-in-charge 
of the Hen wick Caller}. created a surve} 
exhibmon there c.:11led "Amenc.in Crafts: 
·1 he 'Ja11on·s Collcc11on" 

At the request of the President and the fir,;t 
lady, Hillary Kodham Clinton, \tunroe also put 
together a more focuSl-d craft collccuon for 
the Whne House. ThL Cllntons. who collect 
contemporary crafts, bchevl'<I that visnor.. to 
the President 's residence should be made 
.iware of whm Am11r1can craft .:1nu.ts h:t\ 1. 

achien .. '<l m recent rears. 
They had tr.:1dmon behind them In 1913. 

Ellen Wilson, the wife of President Woodrow 
Wilson. furnished one room ID the mansion 

The show 
doesn't 
pretend to 
be a broad 
survey of 
U.S. craft. The 
pieces were 
chosen to 
complement 
the decor. 

wnh handwo,·en CO\• 
crlets, fabrics. buri.;au 
scarves and noor co­
\ermgs made h} 
women from the Blue 
H1dgc Mountams. 

Eleanor Roose\°t!ll 
promoted arnsanship 
through \"al-Ki ll ln­
duMries, a workshop 
she and three other 
women organlZ(,'<l m 
1927 10 llydc Park. 
N.Y. \'al-K11l spcctaJ­
lZCd m (olomal Rc­
v11·.:11 furnnure; the 
Roosevclts acqum:d a 
m.:1ple lx.'<lroom ~u111.: 

tor the pmate quarter, of the \\'hue House 
1 he ci()';CSI parallel to the Clinton comm1lr 

s1on occurred 10 1977, wben \\.'alter \1ondal~ 
mo,·cd into the vice president's house. HIS 
wife. Joon. who IS a potter worked w11h Mun­
roe 10 fill the house w11h Amencan an and 
st ud10 crafts. 

The While House craft collcc11on cons1m of 
n. obJccts by n artists. As Munroe has ob­
served. 11 doesn't pretend to be a broad sup·e:~ 
of craft ac11v11y in Amcnca. Rather. n·s a 
collt-ct1on that was shaped in largt! pan ac; a 
response to the house·~ architecture. historical 
setungs and lurn1shmgs The obJec1s comple­
ment the dt-cor by adding acccnt'i of form 
color and texture-. 

The collccuoo wru, first put oo , 1ew JU 
various room,; at the \\'hne House m late 199.1 



l\ow, 11s 11ems arc 10 "'I he While 
House Collection of Am1:rican 
Crafts" at the Natrona! Museum of 
American Art, through Sept. 'I. 

The first thing one no11ccs ahout 
this group or objects 1s the prc1l0n• 
dcrancc of vessel forms. These ore 
mainly ceramic, glass and turnt,-d 
wood, although there are some metal 
pieces and several stunning baskel'> 
Tb1s seems odd at flrst un11l you 
consider the cnv1ronmen1 for which 
the collcct1on was sdcctcd. 

There isn't much wall or floor 
space available for display In the 
Wbne llousc, and thus the collection 
contams only one pu.-ce of fur01turc. 
a rocking chair by Sam Maloof, and 
three hanging quilts. Out there arc 
lots of tables, c.ibinets. bookcm,cs, 
desks and mantels that can accom­
modate compact obJects such .is 
rnses and bowls 

Hence, the focus on vessels. which 
create appropriate decorath c ac­
cents in a bu1ldmg thot'<l alrendy 
crammed w11h 19th-century furni­
ture and artworks or h1s1oncal s1g­
nlficance. 

The other thing you notice about 
the objecrs ts their general reflnc­
ment. Nothing is overt} gaudy or 
rambunctious: even the 1neces that 
sport bright colors, such as the glass 
vcs.c;els by Dante Mariom called _Yel­
low Pair, ore moduh11ed by cla•,s1col 

line!> and propor11ons 
A number of works appear to ha\'e 

been chosen for their appct.11 as curi­
osities or for wb.ims1cal touches. 

Josh S1mp~n·s Megaworld, a large 
glass o;phere lhat suggests the Earth 
as s1:eu from space (but that also 
looks like .i giant paperweight). 1s u 
prime example of tbe former. David 
\\,. Levi's brilliant yellow Bird Jar, a 
glass concoct ion with absurdly ves11-
g1al handl~ and a bird on ns hd, 
typ1fici, the loller 

There's also a considerable amounl 
111 statchnesi; reflected In Munroe's 
choices, such as a silver centerptece 
bowl on three massive pillars b} 
Rondy J Stromsoc and a re-creauon 
of a Chinese sang-<le-bocuf vast; -
both the form and the glare - by 
John S Cummings. 

The result of this formality and 
gcntlht> ts a collecuon with a corpo­
rate persoualny, one wtth more pol­
ish and rtash lhan soul The only odd 
note to the whole ensemble is a small 
Monewarc bowl with chino glaze by 
Joon Mondale, a smgul:irly unpreten­
tious objL'Ct t bat looks out or plac<? 
amid all this high fmlsh and ultra­
mc11culous craftsmanshJp. 

Although the mstalla1100 01 the 
museum 1s appropriately polished, 
it's ob\'IOUS from the nature of the 
collcc11on that II needs to be seen m 
context - thot is, 10 the rooms of the 
Whtt~ House. Photographs iu the 
book that accompanies the show 
<The Whi te House Collect ion of 
AmeriC'1n Crafts, llarry N Abrams, 
$JS) show tile objt'Cts m tbctr ongt• 
nal sc11ings. 

(I t 's also possible to "tour" the col­
lection on the World Wtde Web of 
the Internet. The program offers a 
survey of the object:;. a tour of the 
While House and an mtroduction to 
the arllsts. The tour address ts 
b11p://www.nmaa.sl.edu/wbc/amerl­
ca11crafts.) 

If you run down the checklist, you'l l 
nouce that ul l but four of tbc objects 
were donat<..'<l by the artists (1110sc 
four i.:-0mc from privme donors). ,\rt· 
ists arc always being importuned 10 

c.Jo11ute artwor:ks to one cause or an­
other, and even 10 museums. One 
would suppose tbat the Un1ll'd _Stat~s 
could afford to pay HS own way m this 
regard. ~pt.~i..illy because buying an 
artist's work 1s always the most appro­
prwte and meaningful woy to express 
<JUppon. 

In this c.isc, the artlSlS were booked 
by the prospect of havmg their work 
on view m the White House. Who 
could reJu~ such an offer? Perhaps 
they bcllc\'Cd thot tJ1etr pit'Ces would 
ulwars be so d15playcd. 1f so. lher wi;rc 
rn~lllken. 

,'\ccording to u White llousc spokes­
man, the collecuon will cwmtually be I 

' . \ '. '' ) 



Prayer bowls by Cheryl Williams are among the works i,z "The 
White H ouse Collection of American Crafts." 

placed 10 l>res1den1 CUnton·s ar­
chives, pt.:ndlng the opening of a Clin• 
ton pres1den11al library 

If the collcct1on were left at the 
White House when <.:hnton leavei, of, 
flee. II would probably be packed up 
and put In storage, the spokesman 
said. This ts what happened to a craft 
collccuon assembled by Joan Mondale 
for the vice prcsldenfs residence dur­
mg the late 1970s 

Furthermore ii the collection re­
mained at the Whtte llousc, ill, objects 
could be lent only to museums of the 
Sm1thsonwn lnst11u1ion, such as the 
1\auonol Museum of Amertcun Art or 
the Renwick Gallery, the spokesman 
l>Utd 

I hlllSIOK tile Clllll'Ction ln the Cltn-
1011 archivcs means that It will be 
available to u broader pubhc, and cun 
he lent to museums around the coun­
try, he added 

/\ftcr L 1c cxh1bitlo11 cloc;es at the 
IS.itioual Museum of Arncrlc1in Art. II 
wtll travel to fo\ir other venues, In-

cludmg the Memonal Art Gallery of 
the University of Rochester, I\.V <Oct 
7 to Nov. 19) and the American Crafl 
Museum m New York (December 1995 
through February 1996). 

After the tour, the collection will 
return to the White House, where 
porllons of it will be displayed m 
vanoll!l public rooms on a rotating 
baslb. Tbc Chntons also will use some 
or tbe obJ<.>ct.s m the private hvmg 
quoners, a.5 they did before the exhi­
htt1on opened here. 

If You Go - 7 
■ ' 'The White House Colloct,on 
ol Amoncan Crafts" continues at 
lhe NaIIonal Museum of 
American Art, Eighth and G 
Streets N.W., Washing1on, D.C , 
through Sopt 4 The museum 1s 
open daily from 10 a.m. to 5:30 
p.m. Fwo. Tciophone: 20?-357 • 
?700. 

I . ,, 
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THE CHRISTIAN S CIENCE M ONITO.R 

White House Crafts Collection 
Tours US - and Cyberspace 
ow al the rnithsonian, an exhibit of glas , 'metal, ceranzic, fiber; and wood 

crafted by top American artisans can also be viewed 'virtually' on the Internet 

By Leslie Albrecht Popiel 
S!afl' wnte<dn ~ Sc:llt'Clt "40r-!or 

WASHINGTON 

HE thin.long or th(' White House, 
01w imagines stately portraits, el­
egant draperies, and classic rurni­
ture - hardly the kind of place one 
expects to find a droopy surreal. 
clock or whimsical red earthen-

\\ are teatlOl. 
But for a little more than a year, lhe pres­

ident's home was the venue for a collection 
of contemporary American 
crafts, chosen specifically for 
the White I louse as part of 
199:J's '"The Year of American 
Craft" celebration. The collec­
tion has recently moved to u,c 
Smithsonian's at.ional Mu­
seum of American Art. 

s upport for American crafts when lhey dec­
orated the White House during I.heir lirst 
Christmas there. 

The "Year or American Craft" and this ex­
hibition are th<' result of growing int.crest. in 
crafts and more professionals entering the 
field, Monroe says. After World War n, in­
volvement with crafts among art itudcnts 
gave rise to craft fairs, craft galleries, and 
expanded collections at museums. 

Part of the appeal of crafts comes from 
their human quality. Craf~ works are not 

comput.er-de!>igned or mass. 
produced; they are made by 
an~r human bemg, Monroe 
explains. 

The t.ask of coordinating 
crafts within the Whlte House 
presented a new challenge fo r 
Monroe and his staff. ·we 
wanted to fmd pieces for tJ1e 
historical se~ in the 
Wlute House," Monroe says, 
which meant that objects 
needed to be Mcolor or texture 
a ppropriate~ and had to coor­
dinate wil.h furniture. 

For example, the bright 
yeUow-and-blue ·Bird Jar" 
was displayed in the Blue 
Room atop a mahogany mar­
ble-topped I.able purchased by 
President James Monroe. Its 

'"The Wl1ite House Collec­
tion of American Crafts" also 
marks the Smithson ian's first 
major venture with art on the 
lnt.ernet - a ~virtual lOur" of 
the t>xhib1t available to Inter­
net u.-,ers who have computers 
with multimedia capability. 
The tour mcludes images of 
u,e crafts, audio commentary 
from the curator, videos of the 
artists, and the hi'ltory of the 
White House settings where 
the crafts were displayed. 'MAN IN LION COSTU/t\£': The colors complemented the blue 

So far, the "virtual tour~ 
S<'<!ms to be a succes.'l: Steve 
Dietz, the Smithsonian's head 
of n<'w media initiatives, says 

mask m1 Akira Blotnu 's 
sttLawd--Ofld..paintR-d tJl)/1 

lvt,s to rr>t,eol a human/ace. 

draperies and gold-framed 
ponraits of Jam~ Madison 
and TilOmas Jefferson. The 
challengiqg '-'k of intertwin­

that, aJO,ough it b difficult to measure, sev­
eral thou.sand people are accessing the ex­
hibit by comput.er caeh day. 

Tht>re rl'allv is no r<•plan~tnmt for seeing 
I.he exhibit in person, Mc. Dieu says. But in 
some cases, the vutual tour offers VJcwcrs 
more Ll1an either an actual. tour or the ac­
companying book, uch as videos of the 
artists at work, and the ability lO leave mes­
sages for I.he Whit.e House, the museum cu­
rator, and the artists. 

The collection was se-
le<-ted by the museum's cu­
rator-in-charge of the Ren­
wick Gallery, Michael 
Monroe, with the encour-

ing modern American craft wilh such hal­
lowed and well-known furnishings was done 
well: the shiny yellow jar with a blue bird 
pcrchNI on tor, look perfectly at home ln 
the Blue Room. 

Unlike purung to­
gether a museum exhibi­
tion, Monr()(' had t.o deaJ 
with the additional con­
straint of finding objects 

tJ,at would look right in the White lfollS<', not 
jw.t. in a public museum set.ting. ·we went 
tl\Tough the White !louse with a photogra­
pher and took a record of places a craft 
could work," Monroe says. In many cases, 
the be:.t typ(' of craft turned out to be a ves­
sel of some sort - a basket, jar, or vnse -
something that could be displayed o n top or 
a table or could be used on spc.-cial occa­
sions, such as centerpieces at dinners. Mon­
roe carne up with about 35 places thnt. 
seemed well-suited to displaying a craft. 
Then came the fun part: soliciting the pi<'Ces. 

k. curator of the Renwick Gallery, which 
is dedicated to American craft, Monroe al­
ready had a good idea which artists he 
wanted t.o feature in the White House. ln lhc 
end, 72 pieces by 77 artisl.s became part of 
the collection, most of U,em donated by the 
artists, valued in the hundreds of thousands 
of dollars. ''There's a scll.'3C of community 
and sharing and generosity" among craft 
artists, Monroe says. 

Monroe says he could not possibly at­
tempt to represent. the foJI range of craft art 
m one collection, especially with ll,e limita­
tions of displaying in the White llouse, but 
he did want to accomplish several goals ln 
his choice of crafts. AU the different medi­
ums are represented - clay, wood, fiber, and 
glass. FunclionaJ pieces, like Dawn Klilani 
HoCfman's •Ova) Punch Dowl and Ladle,• 
and objects meant purely for er\joyment, like 
Harvey K. Littleton's flowing glass ·mue Or­
chid Implied Movement" were chosen, show­
ing the blurred line between craft and art. 

It ~ also important to Monroe LO rep­
rt'Sent ~ both emerging and wcU-estab­
lished, as well as those who had come to 
lwn their craft through different means. 
Monroe chose artists from the same family, 
Ii father-and-son wood craftsmen 1elvm 
and Mark Lindquist, to show how craft.mak­

ing is oft.en lntergenern­
tional. Some artists we re 
fonnally trained at uni­
ver.,ities or art schools; 
others are mostly self-

'IIRD JAR': David iv. Levi's whims1ral lunut-blown gla.-.s Jar C'Oltlbines tJw artist's lot e of bold rot.on, 
<ltld cl.assic cxmtainen... in the 1,Vhile HouM>, ufowid a t oior-('001di11alcd lwme m the Buw RoonL 

I.aught. Monroe points out that baskctmak­
ers Sharon and Leon Niehucs of Pettigrew, 
Ark., taught themselves to weave 20 years 
ago with a book provided by the Arkansas 
Extension Service. 

Above all, crafts for the WhiU' House <·ol­
lect.ion had to be original. "I look for artists 
with vision who also have the technical skills 
to bring about that vision,~ Monroe explains. 
"All of Lhese artists arc superb technicians, 
but they also have wonderful vision. They 
havl' a unique Myle lhat scpanlt<>s lhdr work 
from that of other ani.sts: 

One of Monroe•~ favorit.es - and an ex­
ample of a c raft th.at •adds a n<'w interpre­
bltion• to an old idea - is Wendl'II Castll''s 
"Presence Clock #7: The face of this ma­
hog~y, brass, bronze, and curly maple dock 
is perched as5Y111etri('ally on a t•onc, which 
stand:, on a pair of "ml'lt.ed" ('lock hands. 

Monroe also sought crafts lhal d rev. u1>on 
traditional shapei, and 
fom\S, such a5 Dante Mari­
onl's cla.%i<'ally inspired 
"Yellow Pair," a bright yel-

INFORMATION RELATED 
TO THE CRAFTS EXHIBIT 
■ "The White House Collection of 

Americon Crafts" will be on display 
o1 the Notional Museum of Ameri­
can M in Washington through 
Sept. 4. 

■ The exhibit will travel to the Memo­
rial M Gallery of the University of 
Rochester, in Rochester, N.Y., Oct. 
7 to Nov. 19; American Croft Mu­
seum in New York, Dec. 1995 to 
Feb. 1996; Museum of Fine Arts in 
Springfield, Moss., April 4 to June 
2, 1996; and a West Coast venue 
to be announced. 

■The Internet "virtual four" of the 
exhibit con be accessed on the 
World Wide Web at: 
frttp:/t-.-.ti.Hu 
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Off Into Cyberspace to a Universe of Artisans 
By RITA REIF 

WASHINGTON 

C
LICK-CLICK INTO THE EVER­
expanding Internet, and you 
might see astronauts being inter ­
viewed on a space shuttle or the 
endangered temples of Ankhor 

Wat. Click again and, beginning tomorrow, 
you can enter the world of crafts, where you 
can see artisans in their studios potting 
vessels, forging metals, weaving baskets 
and blowing glass. 

And if you cruise further, you can tour a 
White House exhibition of American crafts 
that was seen by more than 1.5 million 

Cruising the 
Internet, you can 
drop in on a popular 
White House 
exhibition of 
American crafts. 

people to the mansion from December 1993 
to early last month, when the show ended. 
The exhibition, meant to last 30 days, stayed 
on in a smaller version of 22 pieces largely 
because it had two very highly placed fans. 
" The President and Mrs. Clinton loved hav­
ing these crafts around the house," said 
Neel Lattimore, a deputy press secretary of 
the First Lady. 

Indeed, the White House show proved so 
popular that the National Museum of Amer­
ican Art of the Smithsonian Institution de­
cided to exhibit the 72 objects in the collec­
tion. That decision led to a book on the 
exhibition, published by Abrams, and to the 
museum's most ambitious on-line effort to 
date: video, audio and visual coverage of 
the collection and its creators on the Inter ­
net. The museum show went on view last 
weekend and remains through Sept. 4. It 
then travels to Rochester, Springfield, 
Mass., and New York, where it will appear 
at the American Craft Museum. 

The centerpiece of Internet's access will 
be JO-second video clips from the White 
House tour and from visits to the studios of 
five artists. But it will go far beyond that. 
There will also be a full viewing of the 
exhibition at the museum; interviews with 
artisans at crafts fairs; photographs and 
descriptions of every object in the collec­
tion; audiotape coverage of the _show, and 

lists of the names and addresses of artisans, 
including E-mail numbers, if any. Internet 's 
crafts coverage on video is close to two 
hours. (The Internet E-mail address is 
http: //www.nmaa.si.edu.whc/american­
crafts.) 

The White House guide for Internet sub­
scribers is the chief crafts expen of the 

. Smithsonian Institution, Michael Monroe. 
Mr. Monroe served as the adviser to the 
White House as it put together the crafts 
collection in 1993; he then organized the 
museum show and wrote the book. 

In a score of video clips, Mr. Monroe 
shows viewers the crafts as they were dis­
played in the Green Room, the Blue Room, 
the Red Room, the Yellow Oval Room, the 
library, the map room and a 
maze of hallways. He explains 
how arlisans wove the baskets, 
glazed the clay vases and 
stitched the quilts shown there, 
supplementing his talk with de­
scriptions of each room and of 
the period paintings and an­
tiques in each setting. When he 
speaks about a super-modern 
piece that was shown on the 
Grand Staircase - Philip 
Moulthrop's turned wood bowl 
of pine rings inset in blackened 
resin, looking like golden plan­
ets in an inky sky - you see it in 
context: placed under a tradi­
tional portrait of Woodrow Wil­
son, on an American Empire 
table carved with gilded eagles. 

On the video, Mr. Monroe 
pauses to discuss Dale Chihu­
ly's huge bowl of rippled blown 
glass, as blue as a summer sky 

- ~~iti~ap -~- · ··. · 
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and edged in chartreuse, that is seen on an 
18th-century English partners desk. The 
vessel's colors are a perfect foil for the 
bright yellow walls of the second-floor space 
where it is shown, a hall never seen by 
visitors touring the While House because it 
is the First Family's informal sitting room. 

More personal views of the crafts are 
presented during the visits with the artisans 
in their studios. Dawn Hoffmann, a metal­
smith shown blasting a copper cooking pol 
with a blow torch, explains the technique: 
" You have to envelope the piece in the flame 
to heat it evenly." She used the same pro­
cess to anneal the silver in her curvy punch 
bowl and ladle that are on view in the White 
House collection at the museum. 

The National Museum of American Art, a 
pioneer among American art museums in 
offering electronic access to its colleclions, 
has the largest presence on American On­
line, a commercial service, of any art mu-

On the Web Among the works 
in the White House collection 
of American crafts that can be 
seen on the Internet are Dale 
Chihuly's cerulean blue bowl of 
rippled blown glass, left, and 
Dawn Hoffmann's 'silver punch 
bowl and ladle, far left. 

seum in this country. 
If crafts buffs without a computer or 

access 10 the Internet feel deprived, they 
can go to the museum and view the exhibi­
tion electronically, on two screens in an 
Internet room. 

Many artisans today use computers to 
time their kilns, 10 weave cloth and to pro­
gram images. So they told the museum that 
they welcomed the Internet coverage as a 
way to publicize crafts and make their 
works more available. But when asked what 
Internet users are missing when their expo­
sure to the crafts is limited to the computer, 
many artisans echoed the response of Joan 
Mondale, the wife of former Vice President 
Walter Mondale and an accomplished potter 
in her own righl. "A lot," she said. 

And William Harper, a jeweler, said: " l s 
a picture of food equivalent lo eating? Is 
reading a romance novel as exci ting as 
being in love?" C 
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American Crafts Shine, in White House or out 

I\ r1shmuto11 
The wlon.>d-glnss i.crl't'n that Chl•ster 

A. Arthur comm1s~1011cd ror the White 
Hotbe rrom Louis Comfort Tiff an} wBS ul· 
umatel)' sold at auwon. Tht> Appalachian 
textiles dlsplayl'd by Rllt"n (Mn.. 
WOOdrow) Wilson in the Blue Mountain 
Room d1sappean.-d long ai:-o. And om<• 
1,;.x, chairs from ,11no11~ pre:.1d~•nttal in• 
tenors hnve bet>n rl'lt•gated to a ◄0,000· 
squan•-1001. ofhlle storagt> facility. ths· 
l0I) m 1>· ,omet1ml'~ be unk111d to pn·,1• 
dl'nl:;, hut II ll'lllb lo treat lht'lr honw rm . 
m~h101:s with md1fferencl', 

Yt'l lite Objects in "Thl• While Hou~t• 
Collection or .\nwncan Crafts, N on Vll'W al 
~he ~attonal Mu~t·um of .\mt>ncan ,\1 t 
(:{MAAJ or the Smithsonian lnslltulion 
chruul{h Sept. I. ha\'e so far received thl' 
uncomm« nly good treatment they deserw. 
Each ol the i2 recent works In 
clay, fiber. glass, metal or 
wood n•nects the collcct1ve 
ach1e,·eml'nts or the Ament.an 
craflS rrna,ssance, which began 
o,·er four decade:. a~o. 

Butldtnl{ on the , isionary 
pint. bold e-xpe1 unentauon and 

hard-~on techn1cnl bre-ak· 
throughs or such p1onrt:rs as 
Peter \'oulkos 111 clny, 
Lronorr Tawnl'} 111 fiber. 
Hane) t.mlt'lon m glas 
and Wendell Castle in wood. 
today's crall arllsb, have 
:,inc be) ond 11ll'J e masll'r) 
of their maten.1b to a le\'el 
of e,tr.1ord111ary nrtuo:.11}. 
l.Inhkl• their pn•dt't e,,or . 

ll~ll. ,t blown ,111d hot·\\0rked glass orb 
en :.111.:: an llltt"nor globe, 1s based on 
:-- \::; \ 11ho1ograph:. or l ,mh from outer 
SI• it • \od Nathan YounicblOOd's hand· 
wiled "Black C,1rvt'CI Jar (1991) employ) 
tr,uhtlonal Pueblo pottery-making tech­
nique~ uch ai. the use or pul\enzed horse 
manure for oxygen reducuon dunng the 
firing procef>s tu achieve 11s ebony color. 
"We <.:,Ill the smell of this Corral No. 5, • he 
explain:.. 

N\\:htte llow,c Crafts was the firi.t or 
st>wral t•xhiblls c·oncelved by mnary Hoel· 
ham Clinton and h<'r advisers 10 help br111g 
gr1•,11t-r \ 1s1b1htr to Amertc,m artists. It 
n·rngmzes lht' Year or Aml'ncan Craft pro­
c:latrnl'd by Pm,1dt•nt George Bush short!) 
befort• hl' left office. Mlcharl W. ~tonroe, 
whu rt't<'nlly rt'ltrell as curator·in-ct1arge 
or the Rt>nwick Gallery, the N~tAA ·s sepa­
rall'ly housed contemporary crafts mu­
seum. c:ho:.e the work. 

Mr. ~lonroc' mandate was to elect 
works encompassing the diver· 

s1tr or today's crafts scenl'­
both functional and purely dee· 

or.llt~c obJects from well-1.nown 
and le,) estnblished anbts. But 
his choices were hrnited by the size 
.u1d scale or lht' tabll' tops, mantel· 

plt'Cl'> nnd other lum1shmgs tn 
the formal penod rooms of lhe 

Whitt' Housl'. II v.as an op· 
portunity for thl' curator lo 
pla~ decor.Hor. and he dtd so 
wnh taste-fut imagmatlon, 
favoring ~orks that com· 
bllll'C.I trddillonal refrrenn•s 
v. 1111 u dtsllltttl) ronlt'lllllO­
ral) s1·ns1b1IHy. 

the) no longer look co ma111· ,·,,s,• llJI :,,11/,/nJ R. 1111tter 
,tream art moHml'nt:. hk1• 

Lt·ttl'rs sc nt b> the \\lute 
I louse asked artists to do­
nate :i pll'ce in a particular 
s1z1>, color or ,erlcs spec1flt'd 

ub)tract cxpa•"10111sm form. 11111111011. In· 
stead, the) dtaw on the vast ,, 11l'lte of con• 
tem)loiary soc:1c1y. 

Ronald f.'ll'llltng's burled n·d'AOOCI bowl, 
· xew Rt>g\n111ng:-" ll'JJI. is ra~hi ,nc'<I 
rrom .1 log :.ccuon burned m a California 
forest f1rt>: tht> ch.med areas now pro\lcle 
ll(lignant tonal shadmg on this lathe• 
turned ve,!>cl s Intricately carved ltar 
fronds. Josh Slmpi.on·s "'--fegaworld" 

by ~II . '-Ion roe for display ~ma prommem 
loraurm 111 the Whtie lloust• throughout the 
years." Thl' artists responded i;enerousl}'. 
a11<1 th•• collHtlon went on ,·1ew in [)e{em­
hl'r, l'.l'.ll 31 1111• pres1drn11:il residl'nCl', 
Whl'l l' II was M'l'n by over n nulhon VISI· 

tors. A handsomrly 11lustratcd volumP l'n· 
lilied • rhe \\ lute House Collecllon or 
Arnt•r1c,1n Crafts hus also bcrn published 
by Abrams m conJunction with the exhibit. 

Yet ironically. the collefllon will not re· 
mam at the While House. No one bothert'd 
to check the guidelines set by tht• C-Ommn­
lt't' for tile Pre:.ervation or the Wlute 
House, which consider works othl'r than 
prcs1denua1 portraits lnrhg1ble ror acqm• 
s111on unless the artist ts decea~ or the 
work is 25 year:. old. 

Once the Clinton White Hou:.t• learned 
this, it pursul'CI other op11ons rather than 
seek an exce-puon to the non-legally•bmd· 
mg gutdehnes. Instead 11 waned until Jan• 
uary lo ask the artists for permission to 
transfer the donated works to the Nauonal 
Archives for "pt>nod1c display at the fu­
ture Clinton Pn•sident1al Library, where 
they will be available for loan 10 museums. 
A wiser choice might havr been to be· 
queath lhe collecuon to an msm1111on with 
a d, ·monstratt'd mterest 111 crafts, such as 
the American Crafts Museum or the Rl'n· 
wick. bul Mr. Monroe 1s not saying so. 
Having these objects at the Clinton h· 
brary. he beheves. will ·expose another 
segment of our population to crafts, and 
anythmg that increases lhe audlrnce for 
crafts has nothing but po:.111,·e- ram1flca· 
lions.· 

In a way, this goal of expandmg access 
to the collecuon is already bt>ing met. 
Al the l't?.lAA exh.ibll, v1s1tors can ellhe-r 
see the objects m the ne-~h or experience 
thrm electromcally tn an adJ01mng room 
via a ,irtual·reahty tour on the Inter· 
net (from your home computer act'css the 
\\'orld Wide Web and I} pe http: / / 
www.nmaa.s1.edu/ whc/ amcncancrnrtsl. 
Allhough the clanty of the illustrations 
lea, es somNhmg to be de:.1red. the on•hne 
option enhances under landing of the col· 
lcCllon. Those intere led ,n a particular 
artist can scroll through a biographical 
secuon or click on the Nmed1a" catrgory 
and tour faux scud10:. where dtgillzed. 
miniature videos show some 29 or thl' par· 
tlc1panls at work. They can also vww se­
lected obJects tn their onglnal White 
House setttn~. which provides a du,11 per· 
spectlve on the- collection. 

Not surprisingly, some or the works suf­
fer by removal rrom their White House 
contexts. ft'or example. DaVld l.(•v1's yel· 
low and blue hH1rd Jar" I 19!13J, which In· 
leracted so provocatively with the rurnlsh· 

/ 

111gs of the Hlu1• Room, appears pru:.a1r at 
the N'-I.\\. 

Other objects hold their O\\ 11 In eitht•r 
ennronment. Dantr Manoni•~ h"frllow 
Pair" 09'JJ), two ovt•rs1ied. blown•glass 
\'Cssels ong1nally plact'd m the Yello~ 
Oval Room, echo ancient G!'t't'k potter) in 
their classical hne:., yet overthrow trad1· 
lion In their height and neon } ellow color . 
Cliff ~e·s celadon grt·en '"Peach \'ase on 
a Pedestal" ( 1993). a beaullful complement 
to the Oriental porcelams and furnishings 
In the pale gray and rose-hued Library, 
bl·neflls from the opporcunll} fur tlos1•r 
crulln}. This exqu1sitt·ly wrought. wheel• 

thrown \'CS el has ra1st'd designs which 
wcrr carved with a mtmnture hacksaw af· 
ter the porcelain hardenL'd to the consb· 
te-ncy of leather. The artist, who d1scov• 
ered a passion ror porcelain dunng h1, 
third year at medical school, nov. does 
surgery on ceramic:.. wit's more rewardm~ 
~ycholog,cally: he a}s, ·and I don'I 
have to worry about bemg sued.'" 

~'ven berore lhe White llouse·s ball· 
and·sw1tch lnVltatlon was made- kno'A'n, 
ome or the- mo:.t prominent artbls 

v.ere apparently unimpressed by the lure 
or bemg ln the \'t'hlte House collectton 
and did not donate their hnest, 1.e .• mo~t 
expensl\'e-, \\or!.. Wende-II Castle's whim· 
slc.111 hPresence Clock No. ;· f 1990) and 
Edward Moulthrop·s "Rare Ashlear Maple 
Spheroid" (1993) are defimtel} middle• 
drawer contnbuuon . And the how con­
tains some runtorlal m1sstep:, - ro11triwd 
works such as Andrea Gill's silly rla) 
"Pilcher" 119!ll and Adrian Sax<'r's ·l'n· 
tlllt'd Ewl'r" (1.1921. un u1 appt· 1 ing mish• 
mash of porr1>la_in. fl'athers. plasllr and .1 

hshhook. 
But the m11Jor11r or objects &rl' l11gh·cal· 

tbt>r. Philip Moulthrop rt'tlt'COIS lilt· f.tm1l~ 
name with his 1mprb:.1ve, lathc·turn('tl 
"While Pine Mosaic Bowl" 09931: ll con· 
ta Ins cross scct1oned disks or white pm1· 
SUl,pended 111 bl:ick resm. where lite) float 
like sparkling coins. Another st,111110t11 , 
Sidney Huller's w\Vhlll' HOIISl" Vase No. 1 
I 1993) or laminated, stacked, plate glass. II 
can be v1cwl-d as an homage- 10 r11b1sm or 
as an eene x ray or a vase ·si.rleton. Sam 
Maloof contributed one or hts mlmilabk 
rocking chain, which appeut s 1,ui:ied to 
take night 

After II ICa\CS the NMAA, the shv\\ v.111 
travel to 111 least three add111onal lcxa 
lions, Including the Mt•morlal Ari Galh•r) 
or the University of Rodwster 111 
ROChl'Ster. N.Y. (Oct. 7 10 Nov. 19), tht 
American Craft Museum ln New York Cll) 
(Dec. 7. 1995 to Feb. 25, 1996) and the 
Gl'Orgl' Wulle-r Vincent Smith Art MIISl'lllll 
111 Spr1ngf1l'ld, Mass (April ~ to .Junl' '.!, 
1996) • 

. Ifs. kpso/1 IS ll II nll'I Ill ,\'t•w for.I.:. 
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PHOTOCOPY 
PRESERVATION 

24 . r 
\\11itc Hou c Crafts 

Collection Exhihite<l 
Till' 'l/n11on11I \lu,1.:11m of ,\m1.r1c.1n 
.\rt , Smith,onl:tn ln,tirution 
\\',l',h1nl!ton. DC. ,,111 prci.cnc th~ 
"\\ h1u. llou,l• C'olk-c111111 of ,\mcnc,lll 
C:rntL," from .\pnl 2~ throul!h ~pt 1, 
l '>

1>, The 7.:?-plccc <.·olkct1on '"'' 
lormc<l 111 I 99.1 wl th I he encournj!c­
muu of the Clinton-. 111 honor oi the 
Yc.ir of Anu:ne:111 c.'rnft 

('nmsmt/Gnl!n 8/ra ·· bv .'H1111u 
/lfomdu/1/, 1992 (oho~l) "/1Kun-
1/t-.;<.•c.-11t lxmh·-. ' l,y .\fo:liw.:I 8/11.:rnll, 
1 'J'JJ , llf)/IC11r, 011 till Tubh fl/. 
CmUUlt.'1 (p J) . 

Contempom"' work-. were ,elected 
lw :\lichud \\' :\lonroc curator-in 
chnr~1.; of the mu,cum i. Ren,\lcl< 
( ,11llc"' Mo,1 p11.'<."1:, ,H, re Jon:Hc(I h, 
their nrnf..1.;rs The c\hihrt include:- 1H 
l"uam,c Ile>" I,. c1.;:1pm, .m<l J;lr.. and 1'1 
lrun, ot hl1mn j!ln.,, 

- The Prc"J1,;111 nnJ I ore dclil!l111.:d 
thnr chi., muCnliiccn1 1.•olh:ctlon will he 
on <ll'play Th'- piece, r1.:pn!,cnt tl11.: 
cxrraor<lin.iry l>coutv and Ji\cn,i1v of 
,\mcnc.111 cmft.,m:ir1'h1p .i, \H.II a~ the 
l!cncrous ~p1 ric of our :irli!-th "' .,ai<l 
111ll,1"' RoJhnm Clinton 
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Impa~, April 15 , 1995 

Una colecci6n unica de 72 
objetos de artesanla 
pertenecientes a la Casa 
Blanca y fomuula en 1993 por 
especial i,µJicaci6n de la 
famflia Clinton, sera puest.a en 
exhibicwn del 24 de abril al 4 
de septiembre de 1995 en el 
Museo Nacwnal de Arte 
Americano situado en la caUe 
81 G. N. W. en Washington 
D.C. 

t 



S'J"JD~Y, APR l L 29, 199..S CH~ON\CAL 

White House celebrates crafts 
By MADELEINE McDERMOff HAMM 
Houston Chronicle Home Design Editor 

American crafts artists hold their ht!ads a little higher now, 
thanks to the White House. 

Even though an estimated 100,000 work as full-time, profes­
sional craftsmen today and only 77 of them had work selected 
in 1993 to display in the White House, a strong point has been 
made. These handcrafted works in wood, glass, metal, fiber 
and clay deserve to stand beside the treasured antiques and 
fine art in the imposing, traditional rooms for all visiting 
dignitaries and tourists to appreciate. 

Purists who think of the rooms of the White House as fonna1 
museum settings must surely frown on the addition of a piece 
such as David M. Levi's bright yellow and blue "Bird Jar" in 
the Blue Room. But project curator Michael W. Monroe says· 
the round blown-glass container with lllUe ball feet and a bird 
perched on top "holds Its own as the room's focal point" as it 

John BlgelOwTaylor / The White House Collection of American Crafts sits on a mahogany marble-topped table purchased by 
Dale Chlhuly's blown glass "Cerulean Blue Macchia with Chartreuse President James Monroe in 1817 Ill a French Empire-style 
Lip Wrap• stands out in the second floor center hall of the White setting. 
House. See CRAFTS on Page 12J. 

Blown-glass 
"Bird Vase," by 
Dimitri Michael­
ides and David 

,, M. Levi 
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Crafts 
Contlntied from Page 1 J. 

These craft pieces were chosen 
not to shock but to fit in, to respond 
to specific existing styles and his· 
loric spaces. But not to blend In and 
go unnoticed. 

President Clinton and first lady 
Hillary Rodham 
Clinton moved 
in to the White 
House in 1993 at 
the beginning of 
the designated 
"Year of Ameri• 
can Craft: A Cele­
br at ion of the 
Creative Work or 
the Hand." For­
mer Presiden t 
Bush had signed 
the proclamation 
the year before, 
and the Clintons 
decided to make 
their new home 
an active part of 
the crafts cele­
bration. 

Tennessee and the Carolinas" she 
writes. 

Also in conjunction with the ex­
hibit and the support or MCI, the 
museum will present a virtual tour 
on 1.he Internet of th.e collection. 
guided by Monroe. Bi clicking on a 
small photograph of each of the 72 
pieces, electronic visitors will have a 
choice or hearing or reading the 
curator's comments, learning more 
about the White House room where 

the piece was 
installed. and in 
many cases , 
viewing a video 
c l i p o f t he 
artist. 

The first lady 
asked Michael 
Monroe, curator­
in-charge of the 
Smithsonian In­
stitution's Ren­
wick Gallery of 

Abrams has published The White 
House Collection of American 
Crafts. The crafts respond to ex­
isting styles and histonc spaces. 

This hieh• 
tech viewing 
capabil i ty is 
f ascinatin g 
when consid­
ered in r ela­
ti o n s hip l o 
what is being 
vi e we d -
ha ndcra ft ed 
o bj ect s. As 
Monroe writes 
in t he book, 
" Despite our 
increasing re­
liance on com­
puter technolo­
gy, the intimate 
and physical 
qualities of the 
handmade ob-

the Nat ional Museum of American 
Art, to help assemble a crafts collec­
t1on. She wanted the White House to 
showcase the bes t work of the 
present and the future alongside the 
beautiful pieces from the past. 

On Friday, the 72-riece While 
House Collection o Amer ican 
Craft. will go on temporary displcl)' 
at the National Museum of Amen 
can Art in Washington, D.C .. 
through Sept ~ To coincide with the 
~~hibit opening. Abrams is publish­
mg a handsome book by Monroe. 
sho,,ing au I.he objects in the collec­
uon. many m the Whi te House pub, 
he and pnvate rooms. 

In the opening statement m The 
\\'lute House Collectton of Amen­
con Crofts <Abrams, S35). Hillary 
Rodham Clinton emphasizes that 
displa~1ng Amcncan crafts in the 
White House is not an original idea 
.. For example. fi r st lady Ellen 
Wilson df.'Coraled rooms m the pri 
\ ate quarters ,ii th weavings from 

ject have never 
had more appeal." 

Monroe selected the pieces to 
represent the talents of the leading 
artists as well as those Just emerg­
ing on the scene. The obJccts, which 
come from all regions of the coun­
try. were donated to the collection 
by the artists and. in a few cases. by 
their patrons. 

The artisans are as diverse as I.he 
works. There are names that make 
crafts devotees' hearts beat faster. 
such as Dale Chihuly, Wendell 
Castle and Harvev Littleton 

There are the· self taughL best 
1l1ustr,Hed by a graceful rocking 
chair from famed wood craftsman 
Sam Maloof. soon to reach age 80 

There are those. like poller 
l':athan Youn$f>lood of the Santa 
Clara Pueblo in New MeXJco. who 
learned their tradition as the ap­
prent ice of a master . Youngblood's 
··Black Carved Jar~ results from 
years studying with h1 grandmoth­
er . Margaret Tafoya. among the last 

John Bigelow Taytor I The White House C-OllecJJon of Amencan Cratrs 
Oavtd M Levi's blown glass "Bird Jar· holds its own in the elegant 
White House Blue Room. 

li,,ng representat ives of the early 
recognized Pueblo potters. 

And there are those like Zachary 
Oxman al 27 lhe youngest artist 
represented. who combine formal 
educal.Jon with their talent. Oxman, 
a metalsmith. holds undergraduate 
and graduate degrees in art. 

The chosen works range Crom 
utililanan lo strictly decorati...-e and 
are not presented as a comprehen 
si,·c survey of American crafts. Thls 
,s a collection selected to spoUight 
outstanding crafts and also lo fit 
comfortably m lO the formal interi• 
ors of the White House 
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. . . 
On the contemporary scene, note th,u 
the Sm11hson1an lnstuution's National 
Museum of American Art, Washington, 
D.C .. has organized and 1s presenting a 
collccuon of contemporary crafts that 
was assembled for the Wlme House to 
m.irk the Yc.ir of Amertc.in Craft 1n 
1993, with the encouragement of 
President B1ll Chmon and First I ady 
Hillary Rodham Chnton. On Vlt"W .ire 
superb examples of glass, ceramic, metal, 
wood and fiber by a rusts from around 
the country, v.hich will be returned to 
their special locauons 1n the Whue 
House after the exh1bmon closes on 
September 4. The cxhibmon is accompa­
nied by a state--of.1he-art vmual tour on 
the Internet, made pomble by the MCI 
Foundauon .. And in Winter Park. 
Flonda, at the Charles Hosmer Morse 
Museum of American Art, there 1s 
another noteworthy coUecuon of 
American Arts and Crafts, \lo'llh a rich 
trove of 19th~111ury Amencan 
Art Pottery, now numbering some 
800 pieces, 111clud1ng approximate!)' 
300 Rookwood examples. 
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WHITEHOUSE 
CLOSE-UPS 
The 8lue Roo111 ger., a d11sri11g up. a 11ew cemer 

offers relief and i11fvr111atim1 ro visirors. and the 

craft coilectio11 hits the superhigh,ray 

BY COL,.F.EN GRI--\\ ING 

eorge Washington. the only preside 11 who 

never li,ed in the White !louse- it wa~n·t 
cornpletcd in time-indicated that it should be 
··Nni too grand. but grand enough.'" 

Today. the furniture. art and artifoct:1 which 

11 

fill the pre~ident' residence are nauonal trea­
~un:.,. About 1.5 million visiton. each year trek through 

its ground-floor hallway, peer into doorways, and traipse 
op the stair 1c1 five elegantly appointed SH!te rooms. 

Now. thank~ to a new visitor center, a bolder and 
brighter Blue Room, and an off-site (and on-:ine) crafts 

exhibit. gelling behind the gates of I 600 Penn ·ylvania is 
easier and more interesting. 

Gone arc the days when visitors had to queue up for 
hours in the humidity to get tickets for admissio,. Now, 
they pick up passes from an air-conditioned White House 

Visitor Center at 1450 Pennsylvania Avenue, where they 
can enjoy educational programs and exhibirs and buy 

~ ks. a video tour of the man ·ion or cla ~Y souvenirs. 
The Blue Room- so-called because of the s:1pphire­

blue upholstery on the 1817 furniture- had not been 

redecorated since 1972. Time and all that traffic had 
taken their,'ioll. Today, it's resplendent with gold-on-

' gold w,irlpaper. fre ·h gilding and spiffy swags. 

Treasures acquired since the Clintons moved in arc 
72 objects in the White I louse Collection of American 
Crafts. Some arc functional. others purely decorative. 
They range from a stonc,,are bowl by Joan Mondale, 

poller and wife of fom1er vice-president Walter Mon­

dale. to Judy Dale's expressive qui lt, Spirit Flight. 

There are Albert Paley's supple, forged-steel candle-

ticks and Dale Chihuly's large, sculptural blown-glas~ 

form, Cerulean Blue Macchia ll'ith Chartreuse Lip 

Wrap. Normally on display around the White I louse. > 

\\ Ill KU \\ \ SHl\:(il O', \1A) I 



.-

, 

;~~-
1, ·-
; -.-
---

;1~ . ~ 
ti-:.~ • 

. I 
. . 

Left: Pictured m Abo1·e: Bluer tlum Right: /11 their 

the Red Room a1 blue. new swags \\'hite House 

the White House. and drapes of the pluccmem. 

~ew Beginning,. Blue Room are Michael Sherrill 's 

a can-ed, lathe- /..eyed to f ahric cm lncanuc~cnl 

wmed hmd of the French Boules. ,w1\ 

red1~·ood burl. by Empire chairs e.thibited at the 

Ronald r . ordered by M11leum of 

Fleming, fa 011 Presidem Jame1 American Art. are 

l'lew thii momh at Monroe. LRm·es 11e.u w a ponrait 

1he Mmew11 of on tire comia are of Jacq11eli11e 

American Art. newly gilded. Ke11nedy. 

\< t ffltl / " A\lfl'\(iTO" \1 \\ !YI>• fl 
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all or the object~ in the collcc1io11 are on cxhifl. 
it al the Smithsonian· NaIion:il Mu,eurn of 

American An downtown. through September 4. 
A book published in conj unction with the 

exhibi1 features full-color phoros of 1he object~. 
including many in 1he public rooms and private 
quai1ers of the executive man,ion. 

Compu1cr users who have accc~s 10 1h,:­

ln1ernet can take a ,elf-guided electronic tour 
or the crafts collection and learn about 1h.: hi,­
tory of Lhe White I lou,e room in which each 
object is installed. The National Museum ur 
American An·s address on the World-Wide 
Web I tome Page is h11p://www.11111aa.si.ed11. 

Though chances arc slim lhat you· 1I spo1 

Bill or Hillary during a While Hou,e 1our. 
exhibits al the new visitor ccn1er pnw ide an 
inside view of presidential private lives. Pho• 
1ographs catch candid moments of f irst Fami-

1 ies-a grieving M ary Todd Lincoln. the 
Kennedy kids romping wi1h 1heir pony M aca­
roni. a ponrait of the Ford fami ly which one 
viewer said reminded him of the Brady Bunch. 

Some of 1he hiswric objects al the visitor 
center arc on public view for the liN 1in1c: a 
Lincoln cabinet table chair. Woodrow Wi l­
son's green 1ypcwriIer and Jimmy Carter·, 
desk plate with Harry Truman's fomous dic­

tum, "The Buck Stop · Here." 
The While House is the only residence of a 

head of slate open 10 the public on a regular 
basis, free of charge. Each presidential family 
has left its mark. and to 1he throngs of visitors 

passing through. the White I louse is a living 
museum of American hiscory. "I never forgcc ... 
said Franklin D. Roosevcll in one of his 
famous fireside chats. ·'1hai I live in a hou,e 
owned by all the American people and that I 
have been given their trust" 

••• 
The White Ho11se is open for p11blic tours 
Tuesday through Saturday. JO a.111. to 110011. 
Visitors e11ter at the East Gilte. 11ex1 IO the 
Treasury Depar1111e111. Ad111i.uio11 is free. bw 
due 10 popularity of the tours. rickets indic<II<' 
the tour 1i111e and are in11ed 0 11 a flr.w-come. 
jirst-serl'ed basis, starri11g at 8 a.111. nn the dar 
of the tour. 

Tickets are m•ai/able ill tlw Whirr Ho11.1e 
Visitor Cemer in the Depart111e111 of Co111111erc<' 
U11ildi11g ar 1-150 Pe1111syil'C111ia AvPmw NW. 
abow 111·0 blocks from !he White Ho11se: look 
for the big blue mrni11g.r. Althu11gh the te111er 
dispenses tickets 011/y 011 1011r day.,. it i., "//<'" 
for i11for111a1io11. rd11ca1io11 a11d so11ve11ir., daily, 
fro111 8 a.m. 10 5 p.m., through May 25. IJe}!.i11-
11i11g May 26, the center 1dll be open 7 a.111. 111 

7 p.111. daily through the LL1hor Oay 11·eekem/. 
For tour i11fomw1io11, call (202) 208-1632 11r 
(202) 456-7041: for i11for111a1i1111 abow the 
11111se11111 cmfrs exhibit. call (202) 357-27()(). 



Art & An Liq~, "S kc Lc hbook", May 1995 

Y lll m,1.\ llt'\ Cl ,1t•p 

fool in,,f1._. 1'1,· \\ h11c 

Huus,•, hut you <.,Ill 

l,ltt.h .1 sl11np,e ol th,· t r.ilh 
1 hat .1dorn ih c~tt·,•ml•tl h.,11, 
Ill ,, prcsen1.,ti11n ol ·· I hc 

\\'hit<• Huusc Collection of 
American Cr.,fts, Mat th,· 
:-,,; a I Ion a I ,\ l u , e u rn of 

Amcm·an \ n an \\'a.sh1ngton. 
D.C .. through cp1eml,er ..f. 
The shm, h,ghlighc,, ,._., en-

1y-1wo obj,·, ts ol uiramic, 
meral. w0<td, lihcr, anJ gb~i.. 
D 1m11ri ,\\t._ hacl,dc, and 

Da,·iJ Le,i rn1111ibu11:d the 
ddi,,11e l,lown-gla~~ vai:,e 

Rml<,'/,,,,., (ahmc. 1993). 
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1 hrou~h J 1111,· 11' 
l 11<.,,.,..,,,. llc,1rt) 11. , 4"tlt Ol;J« r llir I .cf:,IJ 
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11,lk,.I a, 1hr (usr ,\llllilf\•,-\mrriun ualr 
nlub,r tu oraHI n.111011all1. il11s ,1o.,,..,,,!><' 111 
<J\t r I 'II <onl<IOJK>C-J') (>l«Mo 111.akn 11\ onh 
M id ,\1l.1111 1<Mop111rl..-1a.u1011,u11ual l>.11I}', 
IO am 10 '),Op Ill I rt..- (.!O:?I ,')'-l71Ml 

' I hroui:h ',qm,mh.,r 1 

T \l II . I Jl..r1011 ,( \11:t'•l1,UI I ,.,ft, 
'- 11 11.1I Mmrum ol .-\mrr .. .an Art \ le\\ 1l11s 

,,, , ,:.uhcn,d ,l\ J"'lrl of rh.- I '}')t Y .. .ir OI 

1hr A1nrrt,Jn < r.afi, 111 prrson at tllf' r.allN}·, .,, 

Jo tlK· 9(~ h1,:h-tc, h 1h111g h) 1.il,n,: .a , 1rtu.1I 
t1111r ol di<· rxlubir "·' tit< lnttrnrt. l>J,I) , 
l11 am '" '):,o pm Irr.- (211.?) ;~- • .?700 
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American Crafts 

Seven Washington artists - all 
glass artisls but one - are repre­
sented in a show of The White I louse 
Collection of American Crafts that 
opened Friday at lhe National Muse­
um of American Art in Washington. 
D.C. The collection of 72 objects was 
created in 1993 in honor of the Year 
of American Craft and is usually on 
view at the White House. The Wash­
ington artists whose work is in the 
collection arc glass artists Sonja 
Ulomdahl, Dale Chihuly, David W. 
Levi, Danle Marioni, Dimitri Michae­
lides and David J. Schwarz. Port 
Townsend ceramicist Anne Hiron­
delle also has work in the collection. 

The show is up through Sept. 4. A 
virtual lour of the show is available 
on World Wide Web. The internet 
address is: http://www.nmaa.si.e­
du/WH Cl AmericanCrafts 

'-; 



The first lady's 
crafty connection 

Phocos by Jim ~oey Tne W»tw,g1on tomes 
Esthy Adler. Leo Zickler and Judy Zickler inspect Dale Chihuly's 
·Cerulean Blue Macchia with Chartreuse Up Wrap: 

F
or Ohio ceramic artists Cur­
t is and Suzan Benzie. 
Thursday's black-tie open­
mg reception at the Nation­

al Museum of American Art was 
another perk.from their inclusion 
in the White House Collection of 
American Crafts. 

But for the Benzles' daughter, 
Marissa, it was a chance to snag 
a handshake with first lady 
Hillary Rodham Clinton. 

The 9-year-old managed to 
thread her way to the front of the 
capacity crowd for the big clinch. 

"It was fun," she said 
moments later between sips of 
ginger ale. 

Mrs. Clinton, who came to 
open the exhibition formally, 
stayed to shake hands for nearly 
a half-hour after her prepared 
remarks. 

Lookmg pretty crafty herself 
in a black tuxedo with a gold 
collar, Mrs. Clinton prc1ised the 
collection's 77 artists for their 
"skilJ, creativity and vitality." 

"It is remarkable how well 
the collection complements the 
White House" decor, she added. 
"I must confess, as I walk down 
the halJways, I feel a little 
bereft" since the works were 
removed. 

Hillary Rodham Clinton shakes 
hands amid a crush of ,vetlwishers 

Kathe Williamson and Margo 
Kless discuss another work as 
John Hechu,ger conducts a silent 
evaluation. 

The Washington Times , 5/2/95 

The 72 donate<! pieces, includ­
mg lathed wooden bowls, quilts. 
baskets and several stunning 
blown-glass objects, were first 
displayed at the White House 
around Christmastime in 1993. 

The Clintons came up with 
the idea for the exhibit to mark 
1993 as the Year of American 
Craft. Michael Monroe, curator 
of the Smithsonian's Renwick 
Gallery, handpicked the artists 
and solicited the craft pieces. 

There was some grumbling 
among artists that they had to 
donate their works to the per­
manent collection. 

"It's an honor in the craft 
world" to be included in such a 
prestigious display, said basket 
maker Kari Lonnlng from Ridge­
field, Conn. "But you can onJy 
donate to so many places, and 
artists aren't knO\vn for being 
well-off." 

But David Ellsworth, who con­
tributed a lathed white oak pot 
to the exhibit, preferred to take 
the long view. · 

"That's what an artist does 
with his work - he gets it in a 
public place," the Quakertown, 
Pa., artisan said. 

Besides. "I make my Living 
over a body of ,,.·ork, not one 
particular piece," he added 

Artists and patrons alike hailed 
the White House collection for 
raising the profile of the nation's 
contemporary crafts artists. 

The National Museum of 
American Art "had been looking 
for a couple of years for the 
right way to signal the connec­
tion between crafts and art,'' 
said Elizabeth Broun, the muse­
um's director. 

Art collectors arc finding 
their way increasingly to the 
work of craft artists these days, 
Ms. Broun added. 

J. Carte, Brown, former direc­
tor of the National Gallery, 
stopped by to tour the craft 
exhibit after the first lady depart­
ed and the crowd had thinned. 

"I think it's superb," he said. 
The exhibit, with its blue drapes 
and white columns "suggests 
the White House setting \\;thout 
rubbing your nose in it.'' 

- Laura Outerbridge 
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National Museum gets crafty 
BY MIKE GIULIANO 

VISUAL 
ARTS 

1 lillary Clinwn 
•~ a c rafty per 
,on Bue don ·1 
take 1t:a1 a~ a 

pohll<.,11 q ;11emcn1. becau.-.e 11·, Jll\l 
another "ay ol -.aymr ,he 'o, e, 
Am,:n<.,lll c1alh 

\ cung on he r dccora m ,c 
,n.,11nc1~. , he <k.-c,ded 1hc Whne 
I lou-.c would b.: a pcrfcc:1 ~'lOwca-.c 
lor l·onccmpocal)' c raf"'1u'lsh1p -
11, earl) 19th ,enlUI) funw,lunr~ 
n•>tw 11h,1an<.liAg A collcu ion of n 
ohj..-.:1, "-a' broog.ht tog•:lhcr in 
1'11)1 a, a \\J)' 11, :!(;knowledge the 
'\ l ar nl Amcm·an Crall 

fl~ fir.t LJJy capped MK h3CI 
~1,,nr.x· lUt,,ior in duri:.: ol iii.: 

\.at 1u:1.il l\.lu,cum of A merican 
A n , lknMd, G.1llc1). 11· collccl 
ouhlan.!111~ e\.1J'llplc, of lr.1f1, mar1 
,1,111 Ill ~l.1,,. "'11ud . lC1..i11:1l-. 11~r 
.11,d llll'tal 11:c rnllnuon. a lrcad) 
dL,pl.i~ed .it rhc Wh11e t-fuu...._., " 

now enjoymc a ,'.lmm,:r-long ,w) 
al the auon.il Mu ...... um of Am.:n 
can An. 

" The 72 p1L"C"e~ m 1h" rcm,trk­
abk: colll.'C1101 1llu,1ratc th< , kill. 
1magmation Jnd v11ah1, c;l\ara.:ter 
1~11.: 11f Amt·nlan Halt, m the 
I 9'A>-.: . -.aid 1hc F1r..1 Lady al a 
pie ... , u mfcrcnce JI 1hc mu-.cum la,1 
\loCCk "My hu,rund anJ I h.i,c 
bl't!ll very ~mall ::c,llcclll~ over lhe 
) ear;, bot \.Cr) g-ca1 admire~ ol 
crall art1-.an~ ... 

On a mon: -.omher note. ,he 
ch-.crvcd 111< 1111por1am:c ol 
re,pon:img c., n;u111nJI tragcJn!, 
hl..c till· OklJh1mu Cu~ t,omhmp h\ 
Cnlj'>ha; 11mg "the Cl'\!J II\C, p<Nll\e 
,;pint .. :tbro.kl 1n the land 

.. h I", llllpon.1111 IIH-mphJ!>ILC till! 
h111ltlcr<. ,unc,ne u,. h>r me. \\ h,11 

we Jrc cdchr.111ng 11><l.ty goc, lar 
t>c),,nJ the 7'1 p,c,..e, 11r C\-i'll ti~ 
1nJ1\-1UJ31 ar11,t-.. and m.,~t-c 1x1 
hap, more 1od,1)'. 1•n.: \H~·I. afll'I tl ll· 
tem bk tra!!etl) m Okl:tlH>nla. \\&: 

ooulc: pau,;c a minule to celebrate 
tlkN: among u, "ho are cre:uo~. 
those "ho care about the human 
, p1nl 

Aol;a u._-.e t.-raft, of1en have been 
l~Jtctl 3l a k~ r anl'IIC rclallon. 
the Wh11e House impnma1ur " a 
definilt! ego boost. And. locally. " -c 
can l:!.,e pndc that I\\O Bah1morc 
ani,;t <; - gla, maker Anthon} 
Corradetti and quilunakc r Adrien 
Rothschild - are among the 
crafb prople ,o honon:d. 

COfT3delll i.tood by his blown 
gl.t.,~ crcat ion. ··,\wakening... at 
the mu-.eum. and recalled his ~he"-" 
when he rece" ed the lener fron 
cura1<,r Monroe mvmng him to con-
1nbolc to the collcc11on: " I d idn' t 
l..nc,w " hat to make of II h tfl(lk J 

whale lor II 10 \lnl.. Ill ... 
\ fler II did , ink Ill. he ,:ud he 

tool .i k>ng lime Ul.'(1dmg which 
flll'le Ill contnoutc Com phcallll!! 
h" dct.1\11111 wa, that h1, gla.-..,mal,.-. 
'"!! tu. ju,1 ,1ar11:J mo1,mg ma d1I-

fcrent d1rec:11on. 
" This piece " :ii. a OC"- d11'C(tmn 

for me. Other p•= I had dooc 
were uansparcnt gla.-..,. hot thi<; u\C 
of a black surface " a' J totall} ~w 
dircc11on for mc I'd ~'Cn wort.mg 
wuh clear gla" for <;o many :,,ear. 
ltwt I JU<;t wanted IO \\Ork"' uh l'Ol­
oreJ gl~. 11..:rc wa, J l<>I of tn:il 
and error and urpn~. a, there arc 
when }OU do ,ome1hmg ne\\- ... 

The black surf ace of ··A" aJ..cn 
ing' · " u'-Cd a.\ a h.'lCl..drop for col 
orful ,1h,1rJc1 inug.-s th,11 have hccn 
painted 1n a , w irhng manner all 
around 1h1~ , a ...... -hke lnnn 

The .W-year old am,t grc\\ up m 
Ph1laddphia. ~hcrl' he graduated 
fmm the T~ lcr Scho.,I of An I k 
mo, cd tu BJl11morc m 19 (l and 
h"e' near I lnllin, MJrl,.c1 m we,1 
H,11111111 rc. l..1~.111). he h.i, ,hown m 
galknc, mdu,hng ~IJl)land .\n 
Pl.14.,• 111': Mcrl'Ullh <.i:tllt'r\. lhc 
Gomo GJlkl') and the T om'tm,on 
Cr.ill (, ll<'\.1100 Hc al\O run, a 
, mall .,n i:alkr\ of h1, U\\ n m h1, 
ncij!hhurtwod 

<:orraJ.:111 -.;i), hc li"l'' h\lng 111 

Hahun,,rc and lull.I, 11 ., lOngcma 
pl.,cc h• do h1, gl.c.,w11rk 111>"-c' 
e r. he add, 1h.11 Balt1mor<' c.:arl Ix- ., 
tough 11m n 111 \' h1l h 10 -.ell h1, 
gla"w arc and Jbo run an arl 
g,,lll'r~ . 1111: h1i: w lk'(·tm~ doll,1r-
1c11J 111 go l'I\C" 11.:rc 

l pn>m1ng fur him 1, anotl~, 
Wa,hmg1on-rcla1cd l'\COI. I le·, 
mal..ing 12 Jl} ram1d , hapcd c.:.1,1 
gLi.. ... , J'ICl:l" 10 he h.m&.'tJ 0 01 a, 
a"' anh nc,1 nK>nlh h:,- a prt"-itknt1JI 
council on , u,tJ1n.ihlc dc, cloptn.·n1 

Among the uth.:r c r.111, m 1hc 
While I lou..c Colk.'(l1on tu n.:all) 
c atch )OUr C)e an: Oa\ld W. l..c\l ·, 
··Bird Jar:· "'ho,-c hnght ) dlu" 
WrfJI..C I) IOJ,P..'tl W 1th J lroptlal 
blue bud pcn.:hed up there hl..c a 
playful n ff on a cla,;\lcal. patnolK 
mouf: J0<.h S1mp'-On·, u\C of mul 
IIIJ} cred i•la" 1n h" , phe n c;al 
.. Mcga\\orld." " hich rather n.:-.cm· 
blc, our planet , ,cwcd fwm a l!l'c.11 
he1gh1. md the fon:-,1c.t mounlJm, 
C\ltked h, Adnen R111h ..... hlld 111 her 
quilt ·· r u'°rplc Mou111a111, \11:i.JC,I) .. 

" The While llou,;e CollK tion 
or American Craft, •· n:ma n, at 
the ut11m11/ ~fm1·11111 oj \ 1111'1 II 1111 

Al'I (Wm/11m:11m. :?0:?-157 27001 
through Sept .i 
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I American crafts 
get a lift · -· 

[!l]][BI] 1· 111: ss c1. 11•1•1" r; s 

Museum's exhibit 
features collection 
from White House 

By BARBARA MA YER 
For AP Special Features 

An exhibition at the j\atjonal 
Museum of American Art in Wash­
mgtOn may be Just the ticket con: 
temporary crafts needs to move 
out of the weekend fair ghetto and 
into major galleries and museums. 

The exhibition, a White House 
. Collection of American Crafts, is 
made-up of72 glass. ceramic, met­
al;wood and fiber objects. It runs 
through Sept 4 and is accompa­
nied by a book published by 
Abrams, $35, and a tour on the In­
ternet 

After Sept 4. the collection will 
renu-n to the White House and. ul­
timately, to the Clinton Presiden­
tial Libra.I)-, wherever it mav be. 
The pieces, most donated b)· the 
artists, have been displayed on a 
rotating basis in the Clinton family 
quarters. A favorite, a glass bowl 
by Dale Chihuly. stood on a table 
in the Center Hall. 

"Most of the objects are vessels 
because most of the locations are 
tables," says Michael \\'. Monroe, 

'' We wanted to 
represent the spectrum 
of American crafts from 
blue chip names to 
emerging artists, a wide 
geographic area, both 
genders, youth and age, 
and many ethnic 
strains. '' 

Michael W. Monroe, curator 
National Museum of American Art's 

Renwick Gallery, Washington 

curator in charge of the museum's 
Renwick Gallery. "We got a photo­
graph of every possible location in 
the White House - fireplace man­
tels, coffee tables. secreta?J·-book­
cases, occasional tables · - and 
matched them up with pieces that 
would be appropriate." 

The collection was assembled 
by Monroe in consultation with 
Hillary Rodham Clinton in an at­
tempt to demonstrate the diversity 
of American crafts in the '90s. In­
dicative of divisions in the Ameri­
can crafts world, it is equal parts 
functional, quasi-functional and 
purely decorative. 

Some of the craftsmen a re self-

JF .. YOU GO •• ·. · .. 
.. 

The National Museum of American 
M Eighth and G Streets N.W., 
Washington, D.C., Is open from 10 
am. to 5:30 p.m. daily. Admission is 
tree. 

taughL Some learned from a par­
ent or as apprentices. Others went 
to art school. 

"We wanted to represent the 
spectrum of American crafts from 
blue chip names to emerging art­
ists. a wide geographic area. both 
genders, youth and age, and many 
ethnic strains," l\tonroe says. 

Although this is the first named 
White House crafts collection, it is 
not the first time the White House 
has promoted American crafts. In 
1882, President Chester A. Arthur 
commissioned Louis Comfort Tif-

!'any to create a colored glass 
screen for the Cross Hall. In 1913, 
Ellen Wilson set up a "Blue Moun­
tain Room" and invited people to 
come in and place orders for tex­
tiles woven in the mountains of 
North Carolina and Tennessee. 

In 1927, Eleanor Roosevelt fur­
nished a bedroom with colonial re-
vival pieces made by a small work­
shop in Hyde Park. N.Y .. known as 
Val-Kill Industr ies. In 19i7, Rosa­
lvn Carter used handcrafted table­
~·are for the Senate wives' annual 
luncheon. \\'hen Walter Mondale 
was vice president, his wife, Joan. 
a potter, fill ed their official res i­
dence with crafts. She is among 
cra~smen represented in the 
White House show. 

Now. what's this about the Inter­
net? 

"Potentially, there are millions 
of homes that we could reach,'' 
Ste,·e Dietz. chief of publications 
and new media initiatives at the 
National Museum of American 
Art, says. 

Anyone with a computer, mo­
dem and hookup to the Internet 
through one of the on-line services 
will be able to access images and 
text of the exhibition, including a 
clip about each artist and a history 
of the White House room where 
each object is installed. The user 
may also leave messages for the 
White House, the curators of the 
exhibition and the artists. 

"The Internet version of the tour 
is more like an electronic book 
than it is like a visit to the exhibi­
tion," Dietz says. "Ideally, some­
one will see the show and the In­
ternet" 
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TODAY'S 
HOTTICKET 
l ecture: Former hghter pilot 
Ouentan C Aanenson discusses 
his ~le during the Naoonal A.r 
and Space Museum's 1995 
Charles A Lindbergh Memooal 
Lecture at 8 p m in the muse 
um s Langley Theate< Sixth 
Street and lndepenclence 
Avenue SW M tro staoon 
Sm1thson1an 202f.357-2700 
lecture: Ceramicist Laney K 
Oxman and metalworker 
Za,.;hary Oxman discuss their 
WO<k trom "The WMo Hoose 
Cobect,on of Amencan Crans· 
exhibit at 2 p.rn at the National 
Museum of Amencan Art 
Eighth and G streets NW Free 
202 357-2700 
Pop: Linda Ronstadt perto,m~ 
at 8 p m at DAR Constitution 
Hall, t 8th and D streets NW 
$29 50 2021628 4780 or 
?02'432 SEAT 
Pop: The Ahumba Club per• 
forms a tree Afro-Cuban 1azz 
conceit at 12 15 pm at the 
Na11ona1 Building Museum 401 
F St NW Free 202/272-2448 
Theater: ·Planet lonesco­
pade a musical roview of play 
wnght Eugene Ionesco's WO<ks 
has performances at 7 p.m 
today and 8 p m. Friday and 
Saturday at the Baird Auc:htor1 
um. Nat,onal Museum of Natur 
al History 10th Street and Coo· 
st1tutlon Avenue NW $24, $10 
students 202f.357 3030 
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White House addS Cachet- to. American Crafts 

· From 1tatr and wire reports 
An exhibition at the NaUonal Museum of Ameri~ 

Art in Washington may.be just the ticket contem­
porary crafts needs to move out of the weekend fair 
ghetto arid into major galleries and museums. · . 

The exhibition, a White House CollecUon o! Ameri­
can Crafts, ls made up of 72 glass, ceramic, metal, 
wood and fiber obj ects. It runs through Sept. 4 and in 
accompanied by a book published by Abrams,_ $35, 
and a tour on the Internet. · . ·· 

Wilson residents Dr. Dudley and Lisa Anderson at­
tended the exhibit'• opening ln April and heard 
Hillary Rodham Clinton's talk about the exhibit and 
the contributions of the American cra!tsperson in our 
lives. · · 

Mrs. Anderson aald that although the exhibit lsn 't 
comprehensive of the medium because of limitations 
of the topic she did eajoy it. 

"They are wonderfUl examples," she said. "It's a 
great show, a wonderful exhibit." 

After Sept. 4 the collection will return to the White 
House and, ultimately, to the Clinton PresidenU11l 
Library, wherever It may be. The pieces, most do­
nated by the artists, have been displayed on a 
rotating basis in the Clinton family quarters. A 
favorite, a glass bowl by Dale Chihuly, stood on a 
table in the Center Hall. 

"Most of the objects are vessels because most of 
the locations are tables," says Michael W. Monroe, 
curator in charge of the museum's Renwick Gallery. 
"We got a photograph of every possible location in 
the White House - fireplace mantels, coffee tables, 
secretary-bookcases, occasional tables - arid 
matched them up with pieces that would be appro-. 
priate." 
• 

Dale Chihuly's blown-glass bowl "Cerulean Blue Macchia" is in the White House 
Collection of American Crafts. cn.. ~.c~wk:k<.alkrJ> 

The collecUon was assembled by Monroe in con- Some of the craftsmen are self-taught. Some 
sultaUon with Mrs. Clinton in an attempt to demon- learned from a parent or as apprentices. Others went 
strate the diversity of American crafts in the '90s. to art school. 
Indicative of divisions in the American crafts world, "We wanted to represent the spectrum of Ameri-
lt ls equal parts functional, quasi-functional and can crafts from blue chip names to emerging artists, 
purely decorative. a wide geographic area, both genders, youth and age, 

and many ethnic strains," Monroe says. . 
Although this ls the first named White House crafts 

collection, It ls not the first time the White House has 
promoted American crafts. In 1882, President 
Chester A. Arthur commissioned Lo"uis Comfort Til­
(any to create a .colored glass screen for the Cross 
Hall. In 1913, Ellen Wilson set up a "Blue Mountain 
Room" and invited people to come in and place 
orders tor textiles woven in the mountains of North 
Carolina and TennesseeJ • 

In 1927, Eleanor Roosev~lt furnished a bedroom 
with colonial revival pieces made by a small work­
shop in Hyde_Park, N.Y., known as Val-Kill In­
dustries. In 1977, Rosalyn Carter used.handcrafted 

• tableware tor the Sena~ wives' annual luncheon. 
When George Mondale was vice president, his wife, 
J oan, a potter, filled their official residence with 
crafts. She ls among craftsmen represented In the 
White House show. 

Now, what's this about the Internet? 
"Potentially, there are millions of homes that we 

could reach," Steve Dietz, chief of publications and 
new media initiatives at the National Museum of 
American Art, says. 

Anyone with a computer, modem and hookup to the 
Internet through one of the on-line services will be 
able to ac~ images and text of the exhibition, In­
cluding a clip about each artist and a history of the 
White House room where each object Is installed. The 
user may also leave messages for the White House, 
the curators of the exhibition and the artists. 

The National Museum of American Art, Eighth and 
G Streets, N.W., Washington, D.C., ls open from 10 
a .m . to 5:30 p.m. daily , Admission Is free. 
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Studio crafts. are focus 
of 3 inb'iguing exhibits 
By JUDY POMERANZ ..... ,...,,.. 

Cral\ '°""""5 ~ • n.ziks IO tht 
Smithlonlan's NaLlonal MutitUIII ol 
American An and its parUltr Ren­
wick Galltry, WMhlngton Is cumnt­
b' home IO IN'ft special ~ 
dlspla.yll1g - o( the nne. 8tUdio 
craft.s from around the c:owiay. 

The While House his lof\l been a 
showJ)la« for the ~ o( Amer1can 
ans, both fine and cltc:orabve, ao il 
should cocnt as no IUl'priN !hat lhe 
' 'Whhe HOU8t Co11ec1.1on of Ameri­
can Crafts" ii a "'1nntt. 

Wl1h lhe ~ and SQl>­
pon of &he Chntons, the collecuon 
was uaembled In 1993 by the ex­
lraOrdl.narily able C\ll'ator-ln-dw-ge 
of the Renwick Calle17, Mlcnael 
Monroe, to celebrate the Year or 
Amtrican Cral\. 

Monroe aet out 10 Stleet o1)Je(U In 
a wide range of media by bolh 
emerging and esabl.lahed arusts, 
from all parU of lhe country. He 
~ Included worb by -rai par­
ent-child u\btk: combo's to show 
the lnlnSmbllon o( anlM1y lhroup 
gietltt'mOIIS. But~...,,.. his 91:iie aim. 
The blggtSt challenge was to llnd 
contemPOra,y ~ that would fit 

EXHIBITS 
• • •••••••••••••• • • 
'White House. EM-h piece was wiect, 
ed IO complement a ,pecilk SM, and 
the otdtde have been on dlsp'->' In 
lhetr pufect places llnce tht 1093 
holiday-. 

Until now. Throughout the sum• 
mer ll'IOOUIS, the 72 ,r;las. ceramlc, 
fiber, wood and meta[ OQjec\s wW be 
on ~ It the N.uonal Museum of 
AmericanM 

Aslloftalthecawlncraltohfb. 
Its, aorne orlhe II-~ are par­
ticular aa.enllon•grabbera. " Imago 
Bag," a lll&M worfc by John UuJel.on 
and Kale "Vogel, depk:U n,,. ".-cits" 
o( tl'OMd blown 111o811 In ~nlle blue, 
violet and red IOnea. The hard fra«U­
tiy or !he medium Is cleverty belled 
by the IOft. Wuslonbdc fonna. Con­
trast I.hit w1lh RJch.aNI Q. Ritter'• 
"Crall Sffles No 8," where lhe ~ 
ldlng lnl'\tparenl nawre of the g1a11 
klel?ll~lnaanootllgietn 
ol a piece u-a,» vivid colon and 
exddngfonna lnlldelL 

o.vtil Schwart& comblnel rnulll~ 
glul forms and tulures with palnt­
lnll In "Z.Axla, Other Facets 2- 16-

i 
l 

J At left, " Imago Bas," ar __ 

? etched, blown glass piece l by John Littlelon and Kate 

i Vogel, is part of the Whi!e 

§ House Collection~ 

l Amencan Crafts at the 

National Museum of --- ---
Amencan Art. Below, 

" Homage to BB King • by 

Curtis and Yvonne Tucker, 1s 

part of the "Uncommon 
Beauty in Common Ob1ects 

The Legacy of Afncan 

American Craft Art" exhibit 

~l the RetlWlck Gallery. 



""" 

"'-"" "Zebra Chelr," by Richard lhnnett, I• part of the "Uncommon 
BHuty In Common ObJee1•" exhibit at the Renwick Gallery. 

Unusual objects 
in trio of exhibits 
ART fromC3 
92 •• a large sculpted worlc with Im­ages rtrnlnl.,unt or archltectw-al cl­
ements and c ubist forms shining 
Lhrough lllld Jumping o rr the glass 
IW'f.cn 

Among the most technically awe 
some pl-• an the pa1r or v~ls 
by Mary Ann Toots Zyns!Q, entitled 
"Beau Couple from the Chaos and 
Order Suits " Created from thou­
sands or brilliantly colored glu:s 
threads. lhe$e work■ have the ap-
~ o1 texwe P~ bul with, 
~ and ~- that maJ.es 
YoU Mop and take •RCO<\d look. 

Among w C!ffVn1c ~ don't 
miss Cheryl Wlllla m1· " Prayer 
Bowil" and 8enrldl Bon"• ·-wiw 
House Bow1," aplend1dly ddlcate 
~ with gllt Interiors The col­
ortd maa.e gtuee and~ gold 
combine to create a feast for the 
tytS. 

Thtre are eome atnldn« wood ob­
Jfocts as -U, alCh as Ph.lup Mowth­
rop's lntrlgu"'I ''Wlw Pine Moealc 
Bowl •• MMle o( amall Cl'OSI ~ 

ol~ pu,e ~ in resin, k 's 
~ 10 I smooc.h l~r that aJ. 
most begs 10 be touched 

And Po Shun LN>ng'a "Clty!!Capt 
Box" lu fflll'°d Tlus ~ of lnlri­
~ carved ple<-es, Inspired by ar­
ctv.~. Is ,... ol uOllc wood,, 
and opens up 10 UJ)()H a Moes or 
~II.Or'lfll'sp&Cn 

'J'Mre's whl~ In the 5how too 
" A f'esdval o( Ugllt.." the Hanukkah 
menorah by Za<hary Oxman, fu. 
turH n,e dsnc,ng men with heel 
d1doo~. legs ldcktnf ~-~ 
flying Mara Supenor I '-""-VII n,. 
Isa ~mpora,y pwce pa1nUd With 
the cl«orau,,e ~ and c hamung 
~ry l'ffl\lN8ttnt or folk 111.. The 
brown ll>fflC3 co,,·ertng the p,eu 
make you crave that cocoa. And 
Akin Blo unt'• " Man In Lion Coa­
tume" Ober doll Is sure IO evoke a 
~ 

If you want to llff the ol)Jecu In 
corvn without wait.Ing w1'il they're 
rtinlwled tt the Whke 11~ 1 ~ up the lav\sNy ilh&ttrated HNl>ltlon 
catalogue, which ahows aeveraJ or 
the -orlca In their White House sites. 

Or take the lntemN tour, ~ 
from the comfon or your own desk, 
which allows you lO ''walk'' through 
the While House and View many or 
the oll)ect.s whe~ they bdong. 

□OD 
T'Wo tllhlbl~ tt the Renwick GaJ. 

lery are Oltlng complements lO lhP 
NMMshow. 

"Uncommon Beauty in Common 
Objec ts The Legac y or African 
Amtrlcan Art" Includes an ext.remE-­
ty broad range of craft oltiecu, "1th 
lhe dual ethnic t.ckground of lhe 85 
arlllls being the only common 
elemffll. 

The exlubil fflc:Ompasses all me­
dia, the objttu from uny to large 
and from func:taonaJ IO ~ty artis­
tic. MUI)' or Lhe wons have visible 
links io tradmooal A/nan an 11'1 ma­
terial . subject. Ideas, Imagery or 
~ and - derf-.e cleatf) 
ftom Atncan..\rneJ1can culture. 

The dualq o( cu!lurescan be 5ttfl 
In Ac quuua WUllams ' " African 
Mask. Gold," wtuch combines glass 
and beads to cruu • ~ ~ 
top faeslmlle or an African mask 
Joyce 5coa also uses bead, IO fash­
ion her wori(, "'Rodney KlAg's Head 
Was Squashed Ulce A Wll.fflnelon, •• 
which dou Indeed represent a 
IIQUIShedbladcl-1. 

The~ are fanciful pieces of fuml• 
ture, lnchKhna Lhe MOream Chair,'' 
by Stitu Ktn Jones, which COC\lures 
up lmagH or Rene Magntte, an.~ 
Tom Mlller's " Mardi Gras ICJng 
chair There are also ll11flnlllgly dee­
onbVe furnlwnp. IUCh a., Mlchad 
Chinn"s s1ee1c wood "Tension Table 
vm 

The ~r RenWlCk show, "'Mar· 
na,ge In Form· Kay Stldmachl and 
Bob Srlocbdalt," has a narrower fo­
cus. The an oithe tllle ~ile 
'-"· he a woodlurner and •• ,fi­
ber anlst, ls celebrawd in this q ulett), 
pleasing exlu'blt. The colon lend to­
ward neutral, the designs tend to­
ward~ and the qualll;y Is 
superb. 

Stod csdale • s bowls are delicate 
and breathtaJctng. Looking at the 
enonnoua range of exotic w ood& 
alone Is a ti-eat and an tducadon. t:m 
talldng about pink '-7, lrteh Ye"', 
para ktngwood, prirna vera, th~ 
burl. cocobolo ... "IT beyond )'()If" 
bu1c wa1n1a and rnahopro,. I 

Seldmach1'1 piece, lnclu~ wall­
h&nginp;-,,essels and aculpturu, 
- o( which dail«le Crom the~­
Ing. made from '-u%lful papers and 
loeitiles. 

Oetpite the dlfferert rnal.er1als and 
~ the wortcsollhe a.o an. 
tau are Ideal companio ns for ooe 
anochtt. 
► ' 'The White Houx CoUecuon of 
Amfflcan Cralts'' wlll be OIi ~ 
111. the NadonaJ M1De\111'1 of American 
Art, Eighth a nd G .•treets HW , 
through Sept. 4. "Uncommon Beau­
ty In Common~•• and ''Mar­
riage In Form" wlll~• the~ 
Ga!Jery, Pennsylvanla Avenue at 
17thS1reeO,'W, ~ J une 18. 
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White House adds cachet to American crafts 
An AP pedal Features 

An exhibition at the National Museum of American Art in 
Washington may be just the ticket contemporary crafts needs 
to move out o f the weekend fair ghetto and into major 
galleries and museums. 

The exhibition, a White House Collection of American 
Crafts, is made up of 72 glass, ceramic, metal, wood and 
fiber objects. It runs through Sept. 4 and is accompanied by a 
book published by Abrams, $35, and a tour on the Internet. 

After Sept. 4 the collection will return 10 the White House 
and, ultimately, to the Cltnton Presidential Library, wherever 
it may be. The pieces, most donated by the artists, have been 
displayed on a rotating basis in the Clinton family quarters. 
A favorite, a glass bowl by Dale Chihuly, stood on a table in 
the Center llall. 

" Most of the objects are vessels because most of the 
locations arc tables," says Michael W. Monroe, curator in 
charge of the museum 's Renwick Gallery. " We got a 
photograph of every possible location in the White House -
fireplace mantels, co ffee 1ables, secretary-bookcases, 
occasional tables - nnd matched them up with pieces that 
would be appropriate." 

The collection was assembled by Monroe in consultation 
with Hillary Rodham Clinton in an attempt to demonstrate 
the diversity of American crafts in the '90s. Indicative o f 
divisions in the American crafts world, it is equal parts 
functional, quasi-funct ional and purely decorative. 

Some of the craftsmen are self-taught. Some learned from 
a parent or as apprentices. Others went 10 art l>Chool. 

" We wanted to represent the spectnim of American crafts 
from blue chip names to emerging :1rtists, a wide geographic 
area, both genders, youth and age, and many ethnic strains," 
Monroe says. 

Although this is the first named Wh ite House crafts 
collection, it is not the first time the White House has 
promoted American crafts. In 1882, President Chester A. 
Arthur commissioned Louis Comfort Tiffany to create a 
colored gla s screen for the Cross HalCln 1913, Ellen 
Wilson set up a " Blue Mountain Room" and invited people 
to come in and place orders for tex tiles woven in the 
mountains.Df orth Carolina and Tennessee. 

! 

In 1927, Eleanor Roosevelt furnished a bedroom with 
colonial revival pieces made by a small workshop in I lyde 
Park, N.Y ., known as Val-l(jll Industries. In 1977, Rosalyn 
Carter used handcrafted tablewa re fo r the Senate wives' 
annual luncheon. When George Mondale was vice president, 
his wife, Joan, a potter, filled their official residence with 
crafts. S he is among craftsmen represented in the White 
House show. 

Now, what's this about the Internet? 
"Potentially, there are millions of homes that we could 

reach," Steve Dietz, chief of publications and new media 
mitia1ivcs at the ational Mu-;cum of /\mcrican /\rl. ,ay, 

Anyone with a computer, modem ,llld hookup to the 
Internet through one of the on-line services will be able to 
access images and text of the exhibition. including a clip 
about each artist and a hi~tory or the White llou,c room 
where each object is installed. The user may also lca\C 
mc!>sages for the White Houc;e, the curators of the exhibition 
and the artists. 

Why leave home, then? 
''The Internet version of the tour il> more like an electronic 

book than it is like a visit to the exhibition," Dietz says. 
" Ideally, someone will sec the show and the Internet.' ' 

1 he National Museum of American Art, Eighth and G 
Streets, N.W., Washington, O.C .. is open from 10 a.m 10 
5:30 p.m. daily. Admission is free. 



Smithsonian in Cyberspace 

Smithsonian Secretary I. .MJchael 
Heyman showed up for lunch at 
the National Press Club not Just to 

discuss the Enola Gay debacle 
but also to announce a su11>nse 
- the Sroub~ooiao·~ entry into 
cyberspace. 

The Smithsonian has 
plugged into the Internet with 
an up-to-date information ser­
vice. "This will become a 
Smithsonian without walls, 
bringing our vast resources 
home to Americans and offer­
ing a pere nnial field trip for 
students, young and old," sa)'S 
Herman. 

The Smithsonian has hnked 
up to the World Wide Web, a 
massive and (so far) free elec­

is: hrtp://www.nmaa.si. edu!WHC/ 
Amcri ca nCraf1s. 

In practice, the web lS like a city 

f1• ·· .. . • . 

tronic network of computers 'Cerulean Blue' by Dale Chihu/)\ pan of the 
around the globe. The ::iddress White House craft exhibit. 

springing up in virtual space, where 
housewives, punk rockers and under­
ground arusts pitch thelr homes next 
door to government agencies, umver• 
s it.Jes and mulonational co11>0rauons. 

The museum complex made ns 
on-line debut in April when the 
ambiuous "Ocean Planet" exhibit 
opened at the National Museum of 
.Natura.I History. "Ocean Planet" 1s on 
the web featuring an mteracuve floor 
plan of the exh ibit and a "resource 
room" where visitors can post bul­
letins and gain instant connecuons 
with other oceano:;raph1c resources. 

Many other museums already 
bave begun to display their holdings 
on the web, mcludmg the Louvre 
the University of California's P..ile: 
ontology Museum and Canada's 
Museum of C1viltzauon 

By Louro Outerbridge 
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I The Arts 

White House 
Showcases 
Modern Crafts 

By Stephen Goode 

Despite the perpetual controversy 
surrounding the public funding of 
art, even the most strident critic 
will appreciate the White House 
crofts collection. 

W
hen first lady Hillary Rodham 
Clinton opened "The White 
House Collection of American 

Crafts" exhib1uon in \\'ashington last 
month , she said t hat for many years 
she and the president had been "col• 
Jectors in a small way." That c hanged 
when they moved into the White 
House in 1993- a year a lready des• 
ignated by outgoing President Bush 
as the "Year of Am er ican Craft." 

The Clintons decided to make their 
new home a showcase for American 
arusts To oversee the project, ther 
chose Michael W. Monroe, curator-in• 
charge of the Renwick Gallery, which 
speciahi.es in crafts and is across the 
street from the White House. The 
result 1s a collecuon of i7 works by 
Americans from all over the country 
that 1s now on display at the ~aii0Ofll 
Museum of American Art, part of the 
Smnh~man ln!-uruoon 

The Wh11e House crafts show also 
is available on the Internet to viewers 
who want to examine the collecuon 
from their homes, part of a proJCCt int· 
tiated m April to make a number of 
ex.hib1uons at the Smithsonian avail• 
able to wider audiences. It can be : 
found on the World Wide Web (see 

1 

sidebar). The Internet tour features 
Monroe leading a room-by-room 
examinatJon of selected works. The 
2rtists also discuss their techniques. 
(Some of them suppl}' their E-mail 
addresses and mvne queries concern• 

1 ing their work.) 
For the exhibit. Monroe soui;:ht 

crafts of every medium (Class, wood, 
metal, fiber and clay) and form (bowls, 
candlesticks. quilts, bonles and so on) 
After a U.S. tour t hat will include 
Rochester, N.Y .. and New York C1t')', as 

Moy L'I, 1yu5 

well 11s yet- to-be-determined loca• 
tions, the show eventually will make 
its home in the Clinton presidential 
library. 

Jt 1s an eclectic exhibit, ranging 
from the verr traditional - such as 
Dante Manoni's stunning chrome• 
yellow bowls, which have become the 
symbol advertising the exhibioon -to 
A;,1ra Blount's ragdoll-hke "Man m 
Lion Costume." done in conon, wool, 
buttons and beads. Most of the 77 
works date from the earl>• 1990s. 

There's a father-and-son combina• , 
tion among the craftsmen. Edward 
and Philip .Moulthrop- both of whom 
v.'Ork with while pine and maple woods 
found in their nauve Geonna - and a 
mother-and-son duo, Laney K. and 
Zachary Oxman of Hillsboro, Va. Mon­
roe sa}'S that he mc1de such painn(?s to 
emphasize the trad1uonal nature of 
craf1 art, "that It is often something 
passed on from one generation 10 the 
next." 

Joan Mondale, wife of former vice 
president Walter Mondc1le and cer­
tain!>• one of the more fom1liar names, 
is represented in the show by a wheel­
thrown stoneware bowl with shmo 
glaze. But mostly the artists in the 
exhibit are relauvely unknown out· 

' side their fields. and they often depend 
upon local patrons for support. 

Much of the work is expcnmcntal 
- craftsmen seeking their md1v1dual 

styles. " I think of mr v.'Ork as a cock­
tail. a mixture of art as old as the cave 
paintings and as new as contempo­
rary an," says l\fary Ann "Toots" Zm­
sky of Philc1dclphia, \\ hose hand• 
formed, fused-class bowls arc among 
the most colorful objects in the exh1• 
bmon. 

What Monroe celebrates above all 
is the skill and dexteriry of the arusts. 
"How wonderful 1t is to be able to e.ir n 
a h,inc work.inc With m>• hands - to 
makes thini;s that J enJoy makmc and 
other people enjoy havmg,'' says 78-

l year-old Sam Maloof, quoted m the 
exhibition catalotue. 1'foloof's 1982 
rocking chair 1s the oldest piece m the 
show. 

At the exhibition's opening, a 
doubtful an c ritic asked 1f viewing 
crafts on the I nternet wasn't a useless 
and fu t ile task smce three-d1mcn• 
sional works on the computer screen 
show up fla t, and the viewer can't 
experience the materials the works 
are made of- essenual, he argued, to 
appreciating them. 

But 41-year-old ~athan Youngblood 
of the Santa Clara pueblo in New Mex­
ico. one of the exh1biuon's craftsmen, 
responded by sa}~ that as a child and 
a teenager he had pored over art books 
m which everrthini;: was rwo-d1mcn­
sional. Those books, he said, had whet• 
ted his interest m seeing the re.ii thmg 
and in doing art. Youngblood said he 
had no doubt that the Internet could 
accomplish s1mllar tasks for the >'Ouni;: 
today. • 



Harvey llttl1ton, th1 founder 1f the modern 
st11dl1·&lu1 mn1m1nt In the United 
States, Is represented by a thr11· part 
blawn· &lau sculpture at "The White House 
Coll1ctlon 1f American Crafts,• showing 
throu&h September , at th1 National 
Museum 1f American Art. 

National Museum of American Art 
The Nahona Museun ol American Ar• pro 
v,des a panorama of America's artIs1Ic tie,r-
1tagt' from its Color>,al beg,nn,ngs to the 201h 
century 8th and G sts NW Gallery Ptac, 
Metro stat on Oa,ly 10 am -5 30 pm Free 
(20'l) 35 7-2700 
• Through May 21 Jim Nutt, eal)less,ve ImagIst 
style associated with Chicago arhsts of the 1960~ 
• Through July 4 WIii Barnet. ~ey patnt,ng\, 
prints and newly acquired dra,.,,,ngs 
• Through SepL 4 The White Hoose Collect,on of 
American Ctafts repieseming the e•traord,~ 'l 
bPauty and OJ.,., ty of Ameucan cralb.11..in,.1 ,p. 

Wnshington l:.!Jer , May/June 1995 
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r_CyberNews 

; This T rictntenn,al ·easter 
egg· was a gift from 
Emptror Nicholas II to his 
wift. Empress Alexandra 
ftodorovna, in 1913. 
ir-rs,Jc. a rtVOlving globe 
If ' • . 
91ows R4mia's bord(~ 1n 

·, 1613 and 1913 lntemcl 
l@S can now View tn: 
t'Q9 on tor F1011oa 
lnttmat10:-.al Mvsev'T' ~ 
'virtual tour of its 

ircasurcs of the Cza~· 
exhibit 

f . ... 

.. .. 

-· . .. 
I ,._. 

~ ~:__, 
l f< .. ,..,.,: ~-

Florida 
International Museum 
in St. Pe1ersburg is 
offering virtual tours 
on the Internet o( its 
"Treasures of the 
Curs" exhibit through 
ii pt1rtnersh1p with a 
local newspaper, the S1. 
Petersburg Tunes The 
exhibition includes 265 
works of1rt from 
Moscow's Kremlin 
Museums depicting the 
lives of 1hc Rom:ino\' 
curs and czann.as who 
ruled Russi:1 for 300 
)'cars. On displa)' arc 
coronation uniforms, 
crowns, a throne, 
ornamcn1al cruc:fucs, 
ano su,u of armor. The 
eM11b>1 opened m 
!Jnu3~, :ino will re:, 
:hrough June JI. There 
arc more than I 00 
scrctns a\'ailablc, 
fca1urins 
approx.im:11elr 140 
graphics :ind 
photographs Users can 
sec artifacts, reod about 
Russi:in hntory, hear a 
recorded mess.ice from 
the Russi:1n • 
amb:1sndor, .ind pl.iy 
a.:ir-related tm·,.i 
:::ime~. rL·:11 ur~J 3rt 0 

~.:r.,::J~~ ~::::":.: ;; ... 
re,sr. of the c2;1.rs from 
the 1600s throush the 
Bolsh~•tk Re,·oiu11on 
1:, l9l i. and 
:,:ioto::ra ::>n, c :· ~l. 

!'ctersbur&, Fla., and 
St. Pc1ersbuq;, Russia 
To take the tour ,·ou 
need access to th; 
ln1erne1 and:, browser 
~ha1 allows you 10 sec 
the pictures and 

~r:iph1cs. The- Internet 
:iddress is 
http:/ /www.times.st. 
pete.0.us 

National Museum of 
Amencan Art. 
Smithsonian 
Institution in 
W.ashmston, D.C., is 
accomp:inying its 
ex.l11b1:, "The White 
House C0Uec1ion o( 

Amenc:in Crans,• with 
a virtual tour on the 
Jn1crnc1. The exhibit 
displa)•S 72 objects 
collected in I 993 \,ith 
the encouragement of 
P,es,dent anc! Mrs. 
Clinton to honor 1he 
Year of the American 
Cr:ir ... Wo~ks made o( 
i:1ass. cel"3mJC. fiber, 
wooa, anci r.ic:t:i i we1e 
selected for the White 
House br curator 
M1chatl Monroe of the 
museum's Rem,·1ck 
Galle"·· Electronic 
,··7s1Tc;;'s click on a small 
photograph of an 
ob,ect and c.in either 
hear or read :-.1.onroe's 
comments about it. In 
m:iny cases, 3 video 
clip o( the ani5t is also 
available Usu s on 
rc:;ic! :il>tiur tnc: hmC'n· 
o( the \-'lhne House 
room where the object 
has been i:istaUed, 
,,·h1lr SU'l1u1:an:oush· 
,,r"1n;::: fdl-~cec:. 
ima&e oi u,c work 
Vimors can aJso le:ive 
mc:ss:iscs for the White 
House, the curator, 
and the anists. The 
,inua.1 tour is 
scheduled 10 run 
indefinitely on the 

Internet :iftcr 11s April 
28 openins date. The 
ln1crnct address is 
http://wwv.•.nmaa .si. 
cdu 

The New Yorlc 
Botanical Garden t n 
the Bronx this wanter 
became the firsl maJor 
botanical mst11u11on to 
oUer a complete and 
fully searchable hbnry 
c:italog on the 
inform3taon 
superhighway. The 
catalos is c:illed 
CATALPA, 311 
acronym for Catalog 
for Libr.11)' Public 
Access and also the 
name for a small senw 
o( American ind 
A$aauc trees 
rtcscarchcrs ma}' search 
for a publ,c.auon using 
the name of an author, 
a 1111c, or a sub;ec1 
users can also take a 
virtual stroll lhrou[:h 
the stacks, bro" sins 
through 1he collection 
b~· call number or 
HshcJ(lm" order More 

than 250,000 volumes 
arc re;>rcsentcd 111 

CATALPA, 1nc,uding 
near!" 110.000 book.\ 
anci ,ournlll\ on 
botanr, hor11culture, 
landsca?e dcs1sn, and 
rel:11ed fields. The 
lmr:\"'

0

.\ telncr :iddrcs~ 
111,c-rr\~.n .-t-::.orr o• 
!9:.7;.202.:?00 :-

The Getty Art History 
lnfonnation Program 
(AHIP) an S:inta 
Monie.,, Calaf, no\\• 
offers acccs~ \1:i the 
ln1crne1 to art 

historical information 
from its biblioi;raphic 
:ind research d:1t:ibases. 
Founded in I 963, 
AHIP U$es computer 
technolosy to make art 
hmonc.a.l informaraon 
more av.iilable 10 

scholars :ind 
researchers th:in 
tr:idition:il methods of 
research. AHIP's home 
page on the World 
Wide Web makes 
available on a t rial 
basis ne:irlr 500,000 
records from the Avery 
Index 10 Architectural 
Periodicals, the 
lntcrnationaJ 
Rcpcrton· of L'le 
L11era1urc o! Art 
IRJLA), and the 
fro, cn3ncc lnoe,_ 
Users c:in also obtaln 
detailed informauon 
about AHIP's 
programs, pro1ec:s, 
and publications 
AHJ P established the 
\·\/cl, site in part 10 1es1 
how i:irgc collccuons 
of information c.in bc 
sathered, sto:cd, 
p1ocesu d, and 
d1S1ributcd across 
n:11Jon:1I and 
in1c:n:i11onal 
~o..:::d::ne~ The 
lntcmc1 addrc-ss u 
IJ,,_....,.,,\ . .ihip sett)· edu/a 
hip/home.html 
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r11·rhe Dividend Collection 
l· I NE 1300K AT GREAT VALUE UMMER 1995 

USE YOUR DIVll)l:NO CR mm TO UUY ANY BOOK I SIDE-Wm I NO O 11-!FR l'lJRCHA h NECESCiARY. 



THE FEATURED 
DIVIDEND SELECTION 

TI1e 1.ivi h companion volume to the 
mjrho;onian exhibition 

rl I IE\\ I ll'rE I l<)l.SE 
C<)I_JLEC'rH)~\ <>F 

A~IEHl(>\N ()BAF'rS 
by Mic/Jae/ w: Mo11roe 

\ ith 011 Essay by Badmralee Diamo11ste111 
Foreword by I ,liuzbetb Broun 

P/Jotograpl,y by ) 0'111 Bigelow Taylor 

N l> o~r \\ILL EVER f()lK,LT FIN U.OY JACQ\, llJ-.1: IJOl/\.1(!{ 

Kennedy'!> eCfons lo re:.lorc :he White I lou~ and fur. 
nish ll wnh original Amcncan \\Orb of an. And 1.h.mk, 10 

her m.Ouence m establishing lh,. Wlllle House Hl.!>loncal 
Assonauon, succeeding ad1mn151rauons have been able to 
add to I.he White House colleC1iOn!> by purchasmg new 
works by skilled Amen can arusts and artisans. Prcs1den1 
and Mrs. Climon have been especially enthu.saasuc collec­
tors of Arnencan crafLS. 

than 70 comcmrorary Arnencan craft anist.s represented 
here in work, of g~!>. ceramic, metal, wood and fiber, The 
\\ 1me l loi& Collrc11on of American Crafr.s 1S a singular cele­
braaon of Lhe m, enu, cness and c~eau,·e spmt of Amcncan 
artisans. and a 1nbu1c to our rich and d1ver..c artistic her­
,ta~,e- 12~ page!";, 93 full-color photographs, biographies, 
8l!'xll. 

Tile White H01m Collec11on of American Ciafts is a ;jf 
deluxe, full-color companion volume to the first official ~ 
showcase of American craf LS m the White Ho~. which 1 ,. • , . 

LS being presented al an cxhib1don al the Smithsonian , , • • • • , 
ln.sutution's, ational Muscm of Amenc:an An. • • 

94-8373 
Publisher's price $35 

Dividend P, ice: 
Z Credits + $16.95 

Among I.he fine crafts you11 fmd repro- • • A'.'-. 
duced here are a l!!!!!!!!!!!!!!!!!!l!Blm!!!!ll!!!!l!!!l!!!!f'-::...:::1!'-.. • • . '.+.: 
brilJiam-yellow- ·• ' , 
and-blue hdded 
glass jar by 
glassb lower 
David W Levi, a 
sterling-silver 
punch bowl by 
s al \' e rs m 1 t h 
Dawn K11lani 
I loCfmann and a 
walnut rocking 
chair by furni­
ture-maker Sam 
Maloof 

Wllh more 

A&o.t •Purple 
Mountains Maj- ~ 
wy• qutlr by • 
Adrian Rotlts(hlld, '"i 
1991 Ca-tr. In rht 
Red Room of Llir 
Whilt House, a i 
&o.. I hand-carved Q 

Ii from a single burl 

1 of w1'.ood by Ron-
aid f fltmlng.1 993 



AMI•,!{ I C/\NSTYU: 

Summer 1995 

The Integration of Art & Architecture 

I T I H I 
expaiencc in 
archttccture 

which se ts the 
work of Po hun 
Leong apm from 
o rhe r pines in 
Arthur and Jane 
Ma~on•~ collec­

tion. "I ~,.med out making ~imple boxes wich lids, but I 

noticed everyone else doing thar, 100," he says. Graduallr, 
Po . hun beg.1n uc1li11ng hidden drawer, and mo, mg pam 

that make hi~ \Culpwrc~ more than ju~t sn,1n1macc 
object\ they are in1cracctv<' 

Aftt'r r<'<.Ci\ing a dt"grce in archue<.ture from thc 
Architeuural A\,oc1ation chool of Arch11ecmre 111 
I -0ndon, Po \hun w.i, awardc.-d a schol.mh1p w ~tudy in 
France.- w11h Le Corhu\ier. At rh1s rime hc tra,dt"d, v1cw­
ing the many srructurc~horh ~ncicnc and modt'rn- th:11 
Europe ha\ co offer. Most importantly, Le Corbus1cr 
caugh1 Po Shun rhac things look different even time you 
look ac them I le learned thac 1f an objccc is interrning at 

fiftv feet, rhen II should be cvcn more incc~ung up close. 
" le shouldn't be the sJme, .. he messed. 

le is chis mention co derail chat adds a theatrical qualicy 
lO Po Shun's work. Instead of planning an enrire pie« from 
.swt ro finish, he bcgins with the Aoor, and adds ":t piece 
here, and a piece chcrc," until the scuJprurc is complete. This 
k~ the pr~ as mceresung ~ the finished produet. 

Working w11hou1 formal plans also allows Po Shun 10 
make use of materials that other artists mighr discard. 
When he creates sculpture inspired by lose civiliz.ac1ons or 
imaginary places, Po Shun uses the fa ulcs in che wood and 
the narural grain IO 111dica1c geological faulrs or broken 
columns. ..!The cracks) ask the viewer 10 participate by 
lmnging lrn or her 1magin.111on ro the work," Po Shun 
,ay\. •· l'hr implied can often times be more pawrrful than 

the accu.11 phr~1t.il presence" 
·iodJy, Po 'lhun Leon~ l1"cs and \\Orls in Canog.i 

P.irk, California 

One of the artiM'~ Cacyscapc Boxes is currc:ml} on di~pl.1.y: 

Now through Seprcmbcr 4, 1995 
I Hl W111TF Hm ~F CRAt r Cow..cnos 
Nanonal Museum of American Art 
8th and G Street~. NW 
Washingcon, DC 20560 
(202)357-2700 



DI T RJ C r or 
C OL U MB I A 

Now July 4, 1995 
Will Barnett An lnll~te View from the 
Museum's Collectton. 
.,.., e> io--.~oa~ ""' ,. , ,I 

t e,q,,,.nd ,f<f' Ip " J "It 16 \llwl or.stdll.ltrOn o' 
~ey i-c ,r,g-., P~i. ,nd ,-ty AQWl'O 1lr.,,..~ 
N.,·,or..al MW!\Jm c I M'HIU"I All. ~l!Mnwn 
~ .... ...,,, v, 1-q• ~ XJ135721•1 

Now•August 27, 1995 
The Col« o f Abstraction. 
Colori ..,<I .itx1rac110 p.wl.C.ul.Jrty p.i,r1.nqs by 
Wa6t>nglot1 0( ·llaw' ,l•tr,b Wv'l J, ~ <,.._.m. P<IUI 
i\ecd L_. llf.n.0....,11, and Aln1,1 Thom.n 
N.l:<>NI M"""-ffl ol Atrll'<k"df'I All, Smottl500<.W\ 
l~\rtWOr\ WJ-.hingtnn, }OJ J'.,7 2247 

Now-September 4, 1995 
The White House Collection o f 
Ameriun Cr.afts. 
~~ttM>WO(~\ t q~ O t , W.'liJ •'ld'bfofll) 
arllSlS from ... r= tho- O<ltrOn lfl u.s:0<Jht0<1 o1 1t,. ¥P~• 
of A~oc.ln Cr.ift (19'111 
NatOt\o Ml.~m ot AmHir.in All. ~~ 
-•w'O" \\ ~ "'91 }Q}.')',7,1}41 

August 25, 1995 J,muary I, 1996 
Ride Dillingham (1952-1994): A Retrospective. 
~.c.,O,nQlt..,lor-1 t ~Q,1111- h,o,. 

"" ~ M,t-r- \'""y I I ., .J t• ... ~ 
11'.'((ln)"•U(tet: ~ 

Fo:< "'1l' Gar~. \.', a :nrncnon, 
}07 357 2247 

August 15, 199S·Jinuary 1, 1996 
Nancy Crow: lmprovisat10N1I Quilts. 
ll.-lof• """ ' w Ir f' N r ,...,.,, 
e.pe,-• ,.,. ,.,. "'th t• . , t ..:ii <t • ,qr ""fflS IJSt' c! 
hJnd ~ t..t-,,cs hr,og.. d UfllQ<Je nl~ 10 l~ ~,o, • ~ 
,.-,."<., c..le<v. Wa-;l-""'9\0' 
20l·J'.>7 22-17 

AMER_ICANSTYLE 

Summer 1995 

The White House 
Collection of 

American Crafts 

_ ,.., 1 I/'/ Le, s "Bird la,• ,s h•~t,...e<l 
Jlo'lQ W th 72 ctho'< IX' f""':• I !IV 

er d'tsmen on tl11\ r ,h :, 
Now -Sept. 4, 1995 

Natoona M.iseum of Amer1<<1n Art 
Sm1thson1an lnstrtutrorr 

\".a-,iung'vt. DC 107 3':>1 ~]11 
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4. DAlE CHIHUL Y 
'C«ulean 8Ne Macchia w,th 
Charteuse lJp Wrap', 1993 
Vidrosoprado 
P~ lotogralada no segundo 
andar do 'Center Hall' da Casa 
Branca 
Col~o da 'White House' 

5. WENDELL CASTLE 
'Presence Clock' , 1990 
Em mogno, bronze, cobre e 
latlo. 
P~ lologralada no segundo 
andar no "Central HaM" da 
Casa Branca 
~o da 'White House· 

6. DANTE MARIONI 
'Yellow Patr', 1993 
Vidro sopiado 
P~s lotog,afadas na Sala 
Oval Amarela da Casa Branca 
Col~ da "Wlute House" 

7 RONALD F. flEMING 
'New Beg1Mings .. I 993 

P~ em rnade1ra de sequoia 
esculp!da em tonna de folhas 
P~a fotografada na Sala 
Vermelha da Casa Branca. 
Col~lo da "White House· 

A colec~o e composta por nove exemplares 
em metal (prata, cobre, ouro e bronze); t.res 
colchas; dezassete tacas em madeira traba­
lbada; dezoito tacas em ceramica; bules e jar­
ros; dezasseis pecas em v1dro soprado; tres 
pc~as de mobililirio em madeira; tres cestos; 
uma pc~ lextil adornada com figu ras; e uma 
j6ia. Todos cstes trabalhos se distinguem pela 
sua notavel si ngularidade e, em alguns 
casos, por um toque de humor. 

Na colecciio de bules destacam-se o de 
Ralph Bacerra, em ceramics colorida (ver­
melho intenso) com a forma de u:m tronco de 
arvore com galhos, assente num arranjo geo­
metrico em ouro de 24 quilat.cs. 

Uma das pecas mais curiosas e um pole 
para guardar cacau, execut.ado por Mara 
Superior, e inspirado nos qualidades graficas 
dos bordados, com os seus caracteristicos e 
detalhados desenhos e ainda decorado com 
inscrieoes, galoes e salpicado por pint.as cas­
tanhas a sugerirem grAos do cacau, 

De James Watkins vimo.s a ~ em cerami­
cs denominada - "Ritual Display·. Feit.a em 
roda de oleiro com a fonna de um caldeirao, bas­
t.ante cspcss.1, macica,, sugere as paredes int.e~ 
res, resscqwdas e queimadas, de velhos canhoes. 

Evidenciamos Lambem um par de casticais 
em aco moldado, de Albert Paley, comprovati­
,·os da sua habilidade na obten~iio de formas 
flu1das, st•nsuais e flexiveis com um materi­
al conhecido por todos pela sua dureza. 

0 "OROR 1 Coffee Server· de Susan 
Ewing, e uma obra admiravel da mostra. 
Trata-se de uma cafeteira em cobre, com um 
banho de ouro de 24 qwlat.es. 

A "expreSSJva" colcha com ourela, trabalbo 
de Judy Dales intitulado "Spirit Flight", com­
bma uma diversidade de texteis, de cores sua­
vcs, que criam uma corrente de cor na qual 
uma figura cterea flutua num ceu estrelado. 

Dona Look, e outra artista que criou um 
cesto com vides c fio de seda, ao qual deu o 
nome: "Basquct •. 

Um par de ta~as em vidro de formas livres, 
cxccut.ado por Ann Tools Zynsky, com inume­
ras cnmadas de fios de vidro em cores bri-

4 

lbantes, fundidas e envolvidas entre si a altas 
t.emperaturas, deixaram-nos extasiados. 

·cerulean Blue Macchia with Chartreuse 
Lip Wrap", e uma t.aca de formas exuberantes 
em vidro, da autoria de Dale Chihuly, parece 
pulsar de vida nas suas formas ondulantes 
com bolhas que mudam constantemcnte de 
tonalidades conforme a incidencia da luz. 

A madeira e um dos materiais, muito 
representado em vanadfssimos objectos onde 
se incluem a "White Pine Mosaic Bowl", um 
trabalho de Philip Moulthrop cm forma de 
esfera, executado cm pinho e rcsina. 

Assinado por Wendall Castle, o "Presence 
Clock" trat.a-se de um rel6gio em mogno e 
bronze assente num iwdest.al assimelrico. Os 
seus ponteiros Lem uma forma invulgar 
representativa do can~aco· do tempo. 

Joan Mondale, ceramista, e mulher do Vice 
Presidente dos Estados Un1dos, Waller 
Mondale, tern reunido, para a residencia dos 
vice-presidenle.'l, algumas p~s de artes deco­
rativas. Para esta colec~ao contribuiu agora 
com uma taca em fa1anca pintada, de canicter 
expressiomsta e decora~s cahgraficas. 

Entre os varios art1stas presentes na "The 
White House Collection of American Crafts" 
contam-se: Laney K Oxman; Zacha ry 
Oxman; David W. Levi ; e ainda Harvey 
Littleton, o fundador de um moderno movi­
mento d<? ·studio-glass· 

0 intere:;se pela:; ArtC'~ Decorat1vas na 
Casa Branca data de 1882 quando o 
Presidente dos E~tado:. Unidos encomendou a 
Louis Confort Tiffanv um b1ombo em v1dro 
colorido par::i o "Cross Hall . As pnmeiras 
damas dos Estados Unidos que ma1s prom~ 
veram eslas arl<?s foram Ellen Wilson , 
Eleanor Roosevelt c: Rosalyn Carter. 

A coleccao agora palente no "National 
Museum of Amencan Art", cr,ada por artis­
tas amencanos, seleccionados espec1alment.c 
para decorar e cnriqueccr a Casa Branca, 
mostra o grande empenho do Casal Clinton 
em cleva r as nnes decorativas amcricanas 
ao nfvel <las 8elas Arll'S. 

TIIERESA BECO DO LOBO 





The White House Collection of American 
Crafts at the National Museum of 
American Art through September 4 , 1996 

"The President and I like to think of the White 
House as the American people's house. Not only ls 
it a. place where the executive branch conducts 
the people's business, it is also a. 200-year-old 
living museum of American art and history. 
Thousands of visitors tour the building each day, 
ta.king in the elegant simplicity of James Hoban's 
architecture, the natural beauty of the gardens, 

and the grandeur of the formal rooms. Visitors 
leave with a. new appreciation of the rich culture 
that links our past, present, and future as 
Americans. 

In January, 1993, when the President and I 
moved into the White House, we became guard­
ians of this living museum and the traditions it 
represents. We wanted to make sure the White 
House continued to reflect the vital role that art 
and culture have played in our democracy for 
more than two centuries. And with our nationjust 
beg1nn1ng to celebrate the '"Year of American 
Craft " it seemed only fitting to make the .. peo­
ple's house" a. showcase for one of our nation's 
oldest cultural forms. 

Crafts have been an integral pa.rt of American 
life since Colonial times, as objects of utility and 
as aesthetic additions to our daily surroundings. 
But there is also a human dimension that con­
nects us 1n a special way to American crafts. 
These artists create with their hands. And they 
pass on their skills from generation to genera­
tion: from fathers to sons, mothers to daughters, 
and grandpa.rents to grandchildren. As a result, 
what might have been a dying art form after the 
Industrial Revolution is today one of our most 
vibrant, creative forms of cultural expression. 

The idea of displaying American crafts in the 
White House began long before our celebration of 
the Year of American Craft. For example, First 
Lady Ellen Wilson decorated rooms 1n the private 
quarters with weavings from Tennessee and the 
Carollna.s. First Lady Eleanor Roosevelt fur­
nished a.n upstairs bedroom with crafts from her 
Va.l-K.1ll project and from the Works Progress 
AdmlniStra.tion. Presidents a.nd First La.dies often 
have displayed crafts at holiday celebrations and 
as table centerpieces at Wrote House functions. 

Renwick QuarLerl1, June, .Ju]y, August 1995 

First Lady Hillary 
Rod.ham Clinton, 
VJC&ring William 
Harper's clolsonn€1 
broOch from 
The White House 
eo11sc;ion of 
American Crafts. 
W'1th Michael W. 
Monroe, CUratOr 
in-Charge of t.hc 
Renwick Gallery. 

The Year of American Craft in 1993 presented 
us a wonderful opportunity to display contempo 
ra.ry American crafts in the formal public rooms 
of the Whlte House. 

To help assemble a collection, I turned to one of 
the nation's experts, Michael W. Monroe, cura­
tor-in-Charge of the Smithsonian Institution's 
Renwick Gallery of the National Museum of 
American Art. His idea was to identify works of 
legi.ding artists as well as those who are just 

emerging. The 72 objects he selected come from 
all regions of the country a.nd include works in 
wood, glass, meta.I, fiber, and clay. All were 
donated by the artists or their patrons. 

I only wish every one of our citizens could have 
seen these exquisite works displayed at the White 
House, along With craft ornaments decora.t~ the 
many Christmas trees on view that first holiday 
season. Thousands of Americans shared in their 
beauty over the holidays, and more than 1.5 million 
others have had a chance to er\joy them while 
visiting the White House in the months since then. 

The President and I are delighted that th1s 
magnificent White House collection of American 
crafts will now be on display at the National 
Museum of American Art and available to an even 
wider audience. The pieces represent the extra.or­
dinary beauty and diversity of American craft.s 
manslup as well as the generous spirit of our 
artists. It is our hope that the exhibition, a.long 
With this book and a "virtual tour" on the 
Internet, Will help further appreciation of crafts 
as an essential part of our cultural life ." 
Hillary .Rodham Clinton. 

Replnted with permission from the book, The White 
House Collection of American Crafts, published by 
Harry N Abra.ms, Ina. 



The Torch, June 1995 

Fin;t Jady comes lo NMAA 
Hillary Rodham Clinton spoke to a 

packed press conference at /\meric..tn /\rt 
on the morning o f April 2610 help open the 
new cxhibi1ion "The White HouM: Collec­
tion of American Cr.tfh.'' 

"The pieces in 1his exhibition represent 
the extraordinary hcauty and diver-,ily of 
American craftsmanship. a well m, the gen­
emu spirit of our ar1is1s:· the firs1 lady '\aid. 

This one-of-a-kind collection of 72 ob­
ject:, was fonned in I ()()3, with the encour­
agement of the first family , in honor of the 
Year of American Craft . Contemporary 
glass. ceramic, fiber, wood and metal 
work~ were selected for the Wh11e Hou-;c 
hy Michael ~ onroc. curator-in-charge ol 
the Renwick Galle(). 

One of the highlight~ of Clinton's visit 
wa~ an introduction to the new NMM 
World Wide Web site that fcarurc~ a .. , ir­
tuaJ tour" of the cxh1b1tion. Her guide on 
the virtual 1our was Vinton Cerf, one of the 
originators of the Internet 



by Barbara Smith 

We are always interested in hearing 
about what goes on in your part of the quilt 
world and sharing it with our readers. 
Please st11.d your information, i11quiries, 
and photos to News Editor, Quilter's 
Newsletter Magazine, Box 4101, Golden, 
co 80402-4101 {303-278-1010). 

SMITHSONIAN EXHIBITS 
WHITE HOUSE CRAFT 

COLLECTION 

The entire White House Craft Collec­
tion from the Year of American Craft 
(1993) is being exhibited at the Smithson­
ia n Institution's National Museum of 
American Art (Calendar, page 14). The 
collection contains three quilts. One by 
Judy Dales is this issue's Photo Finish. 
Adrien Rothschild and Ellen Kochansky 
made the other two quilts. 

After the exhibit, individual pieces may 
be displayed periodically at the White 
House until the end of the Clinton Admin­
istration. The collection is then expected 
to be transferred to the National Archives 
and Records Administration and eventual­
ly to the Clinton Presidential Library, 
where it may be made available for loan. 

Quilters Newsletter Magazine, June 
1995 
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By MARY DANIE\.$ 
Cl<ICAGO •~ IU'ot 

l"ORT WORTH STAR-TELEGRAM 

EXHIBITS 

Mu cum of American Art in 

Washington. D.C.) and a book. Both 

D 
S1:CTIO'I 

With the Renwick GalJery of the 

Smith onian Institution's 

ational Museum of American 

Art right acros the street from 

the White Hou e, it was quite 

natural for Hillary Rodharn 

Clinton lo turn to her ne ighbor for 

help when she decided to form the 

first official Whi te House Crafts 

MA. DE ren:\~:e:::::;.1~::;:~aa~r:::rk 

America today. 

Until Sept. 4. the public can see 

Collection, says Michael W. Monroe. 

He is the curator in charge of the 

Renwick Gallery, which exhibits American 

craft of all periods a;id collects 20th-centu-

ry American craft. 

Clinton a ked Monroe "to find works 

that would work 

with the archi­

tecture of the 

White House." 

he ays. 

It was a major 

undertaking 

done in record 

time. one that 

has re ulted in 

an exhibit 

(which opened 

April 28 at the 

National 

Bird Jar, right, 
blown glaH by 
David W. Levi 

IN 

,r h t 1' H o11se • · o 1 I e ,· r I o 11 

72 contemporary craft object<;. by 

77 artisans. that have been di played 

on a rotating basis in the Executive 

Mansion's public and private 

spaces since 1993. 

lf a trip to the nation ·s capital is out of 

Lhe question. craft lovers still can . ee the 

pieces in the book The White flow,e 

Collecrion of American Crafts. by Michael 

W. Monroe (Harry . Abrams fnc .. $35). 

The well-illustrated volume wa publi hed 

to coincide wilh 

the opening of 

the exhibit. It 

contains an essay 

by Barbara Lee 

Diamonstein. a 

noted an 

commentator 

and fonne r 

White Hou-;e 

staff as istant, 

and 92 color 

Mo,. on CRAFTS on Pago 2 

h1!!hl ~h1-, 

Centerpiece Bowl, 
top, by Randy 

Strom~. 
Bird Va .. , mlddle , 

by Dimitri 
MlchHlldH and 

David W. Levi 
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Crafts 
Continued from Page 1 
phototoscatalogjng the exbjbit. 

The endeavor began serendipi­
tously in 1993, when the White 
House participated in the celebra­
tion of the Yearof American Craft. 
The Ointons invited more than 
3,000 craft artists from across the 
United States to create ornaments 
with an angel theme for the official 
White House Christmas tree. 
When it was discovered that the 
Christmas tree needed a new skirt, 
Monroe says, quilters from each 
state were asked to do a segment 
depicting characteristics of their 
home state. 

These craftspeoplc's contribu­
tions convinced the first lady that 
American crafts could be dis­
played in many other areas of the 
White House. 

More than l million visitors an­
nually tour the White House to 
view the many historical paintings, 
sculptures and other pieces of dec­
orative art that have been collected 
in it. .. The White House is filled 
with furniture, china, glassware, 
carpets, drapes, settees, sofas, 
which ar~ exquisite examples of 
historical craftsmanship," Mon­
roe says._ 

Today's crafts could be dis­
played on mantels, tables and 
bookshelves throughout the resi­
dence, Monroe says. His task was 
to find works appropriate to those 
spots. 

Judging l!Y the book, he made 
good matches. For example, the 
curator points out a work called 
New Beginnings, a redwood bowl 
carved from a hurl of redwood by 
Tulsa woodworker Ronald Flem­
i(!g, in a design of rndi"1dual over­
lapping leaves. Monroe says of the 
bowl, placed in the Red Room \\Ith 
its mahogany furniture, "You can 
see how that piece echoes against 
the carvings in that room." 

Monroe also point!> out 1hc 
abundance of gold leaf 1n the 
White House, not ing tha1 the aafl 
collection includes scve1 al piece~ 
tha1 incorpora1e the ~amc mall'· 
rial. The Prayer Ou\~,~ of Cheryl 

White Pine Mosaic Bowl, white pine a nd resin by Philip Moultrop, and 
Translucent Wood Bo wl, Pacific Norfolk pine by Ron Ke nt, adorn a 
console table under a portrait of President Woodrow Wilson on the 
grand s taircas.e In the White House. 

C. Williams, a ceramist from Eu­
gene, Ore., are among them. 

Apan from texture and color, 
shapes were another consider­
ation. Beneath an elongated por­
lrait of Jacqueline Kennedy Onas­
sis in the Vennell Room, Monroe 
has placed the Incandescent llot­
tles of North Carolina an1!>t 
Michael Shemll Monroe de­
scribes the boulcs as "extenuated, 
long. tall and elegant vessels." 

When choo<,1 ng 11ems fort he col­
kcuon. Monroe 'i3}S he looked 
"not only for idcab of craf1c;man­
ship, but ex1r:1ord111ary vision" 111 
1hcanis1s. 

·1 o show a fulll rant'l' of media. he 

covered five cate&ories: clay, 
wood, fibcr,glassand metal. 

The collection indicates the con­
tinuity of craft from one gcnera­
uon to another: for example, a 
glass sculptor(' by Harvey Littleton 
of North Carolina, who is credited 
w11h rev1 v1ng contemporary glass 
blowing, and another by his ~on 
John Littleton and John's wife, 
Ra1e Vogel, also North Carolina 
t i ass blowers. -

Monroe also wanted to represent 
the many ·~ays tha1 artists learn 
their crafts. -For example, Na11vc 
American Nathan Youngblood of 
antaClara Pueblo, N.M., whodo­

na1cd a carved black Jar to the col-
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The elongated shapes of Michael Sherrlll's Incandescent Bottles 
reflect the proportions in the portrait of Jacque line Kennedy Onas sis in 
the Vern1eil Room. 

lccuon, learned by the apprentice 
S)Stem, Monroe. says. "Other peo­
ple have gone,t.Q the highest, most 
sophisucated an schools," he says. 

Both men and women and a 
range of aics ate represen led, from 
sclf-taugJit .eat1fom1a fumtturc­
makcr Sam~ .MaJoof. "'ho s11II " 
p1o<lucrng in: ms 80s. to 27-vear­
old Zachar) O-tman of Virginia 
v. ho donated ;i bronLc, granite and 
marble nwnorah. 

·· I wanted to do the v. hole spec­
trum, f1om ~ trcmcl) cstabhshl·d 
10 m1dcarec1 to emerging people." 
Monroe adds. " I uied to rcfll·ct 1hc 
rrc,11 d1, cr!,IIY of crafomansh1p 
th,11 ~\1\t'> 1n 1h1scoun11: " 

Geographic J1,er!,ll\ 1!, repre­
sented, too. anists ,,ere chosen 
from acrO$S the count!). James 
Watl..in!> of I uhbocl.. v.ho mal..e<, 
large \loncwarc , es<;ch. 1~ the only 
Texan amonr, them. 

Most arw,1, dona1cd their pieces 
101hc\\l11tcllou · Bcc:lu\cofthe 
shon time tra1m· (the hook was 
stJrtcli arountl I h inl-..~g"·ing). kv. 
of thl·m crcatl·d \J)CCl,11 l)ll!CC\ for 
the rnlh:ll1011 \turirol' .. a,~. Tv.o 
"ho J1t.l all' ~•dnc~ I luucr·ol 1a~­
..achu~ett, "h , cn.·at ·J \\ h,r,· 
1/011\1' ~-"" I 111 cul, !'round and 
poli,lwd platt· rl::iss, ,111d Ocnncu 
lk,in ol 1,·,, h-1,,·,. ,, hu mJ<k ,1 

\\hill' l',1rllw11,1.11 l \l'\\CI "1th a 
~-l•l..,11at ~old 1111c1101 lallc<..l /he 

Beau Couple, hand-formed glass 
by Mary Ann "Toots" Zyns ky. 

Imago Bag, blown and 
etched &lass by John· 
Littleton and Kate Vogel. 

....... . 
H 

Cj 

Yello w Pair, blown glass by 
Dante M,trioni. 



White House Bowl. 
Many of the pieces in the exhibi t 

already have been used as center­
pieces for state din ners in the 
White House. Monroe says it was a 
special moment for him when he 
was "fortunate enough to be in­
vited to one of those dinners and 
saw it for myself." 

The artists, too. are pleased 
about the collection. Che!) I Wil­
liams went to the White House last 
yearto see her work. "It's great the 
craft collecuon is in newspapers 
and magazines, giving people an 
overview of what's going on in the 
crafts world," she- says. Whereas 
the work of relativt:y few crafts­
people is included in the show, she 
says, "there are thousands of art­
ists out there." 

Wood turner Ronald E. Kent of 
Honolulu says he is "overwhelmed 

to be in the White llouse Col­
lection. My knees got weak1ust get­
ting an invitation from the first 
lady. 

" It is wonderful recognition of 
the fine crafl mo,ement and of the 
blurred d1stinc11on between won­
derful craftsmen and craft arw.ts, 
the indeterminate feeling of wul 
some work has that others, no mat­
ter how technical, never achieve." 

Craft collection 
The White House Collec11on of 

Ameflcan Crafts 1,. on view.!rom 10 
a m. to 5 30 p m dJ1ly through Sept 
4 at lhe National Museum of Amcri• 
can Ari. Smithsonian lns111u11on. 
Eighth and G streets N W Wast11ng• 
ton. 0 C Admission 1s free For 1nlor• 
mation.call(202)357-2700 



HJERE &NOW 

AT LEAST ONE OF THE THREE b1tt.--,-it:e ~how:. on lht'. third floor of the 
'.\alional ~Ju..,t'um of Amem.,m Art b bound to ~te :iny taste. For !oven, 
of graphic arh, tht·re's a on<.'-galtt>ry in,;tallation of n-cently donated 
drnwinus. prints and paintin~s by beloved Americnn inlimisl Will 
Barnet. now~ I No retro-.pi•cti\le, it nonethele:.s -.kt'lchc:. Barnet's 
journey from ·:10 ... realh,m to ·50,.., ab,traction and on 10 the distinctiwly 
flat. patlt-nwcl -,1ylc that makt•.., thi:,, artiM\ tranquil imagt>s of his wife. 
daughh·r, f,unil) lats and bird-; -,o widely coltedt'd nnd admired. 
Nt',1rby, -nw Color of Ab-,11..iction: Rt'\i:.iling the Wa!>hington Color 
~h- 1>1" rn..11 k tht' 30th an111wr,-ary of thi::. city'.., di-;tinchw contribution 
to 10th n·ntury :1b,tr.t<.·t painting. Rut bt.,,t of all~...,,>t'cially for anyont' 
di,tour,tJ.tt'd about tht· ..,l,tlt' uf Lht• arh m Anwril'a-b •'fhe White 
Hou~ ullt-clion of American Cr aft::.." a splendid array of H' !>el::., 
bo,~1,, candlt•"lkk, and otlwr fonn-; in gla~s. wood and ceramic that 
t:>a..,1ly no,-; tl1e line from o aft mto the n.•alm of t'll.pre 1:,ivt' :-culptural 
fom1 and, thu,..,, art. 

- Jo Ann lewis 

At tr.e Nat,onal Museum of Ame11can Art. The Barnet show closes July 4, the 
Color Sct1ool Aug. 20 and "The White House Collection" Sept. 4. Open daily 
10 a.m. to 5:30 p.m. 202-357-2700. 

The Washington Posl, Arts , 6/4/95 

.. 

l eft , WIii Barnet's 
· study for Self.Portrait" 
(1982·83). Above, 
blown-class "Yellow 
Pair," by Dante Marioni. 



Wood sculptor no longer 
going against the grain 

By MYRA YELLIN OU1WATER 

s an art student at the University 
of Colorado m the early 19705. 
OaVld Ellsworth was forced lo 
maJor m sculpture because there 
was no accrcd1tcd m..'\Jor m wood 
turning "You could not show 
wood turning as an art student," 

said the SJ-year-old Ellsworth "It wa~ cons1d­
erE'd n croft, not an art form " 

No longer. The Haycock Township rcs1-
d1mt's work can now be found in the permanent 
collcct1ons of the Philadelphla Mus0wn or F'mc 
Arts, the Hi1,:h Museum of A rt m Atlanta, Cn., 
the J\meric:m Museum of Crafts In New York 
l 'it~, the Museum of li)ne Arts in Hoston nnd 
Nal11Jnal GaUery of American A,1 In the~itli: 
s :mw11 m Washington, D.C He 1s rPprc:;cntco· • 
nationally by galleries In 
Sant;i Fe. Phoo>nix. Los An-
1,;i-lf•s anrl NPw York 

Three years ago 
Ellsworth was asked to do­
n.:ile one of his 1'ollow<'d 
out vesseLc; lo the newly cs­
tahlishE'd White House Col­
lect1on of American Craft:;. 
In \pnl, Ellsworth and hls 
wrfr. Wendy, were uwitE'd 
to a dmner m Waslunr,ton 
!lunorwg lhose whose 
\, urk,, "''' P part of this col­
' ' di on. l'he dinner comcid­
' .I with the official open mg 
ul tlw exhibition ··Toe 
\\ lute Hou._e Collection uf 
,\menr:m ('rafts .. nuw on 
ir-,pl.i~ through Labor Dny 
at till' Suutb.soruan·s Na• 
1111nal Galler, of Ameriran 

"Crafts are 
pushing their 
boundaries 

into fine arts. 
... /consider 
myself an 
artist who 
works in a 

craft 
medium." 

David Ellsworth 
wood tuffie' 

Art. Ellsworth's work a.L'-0 ha., lx.'l.'n mclwled m 
.i ,11•\'. bo,1k, .. The \\1utc House C0Ucct1on of 
\11.c, 1ta•1 ('rafts·• <ll.an, Abrnms, S.15, 128 pp.), 
v.!,wh wm, pulJllshcd this~-

. rm,-. show ['The Wlute House C'ollcct1011 of 
\ : u•rt(';'lll l'rafts 'J ~ CXCillllF? for us OS art1sL<; l'>t' 

, •', . -;c tt I i he !trst nru11 that tl major potittcwn 
:u~ ho\\ nan mlere:,;t 111 arts and c rafts m thls 
m. t t'r," smd F.11:.worth dunnr, an mtcrview 01 
Ju:- ,\·,mdl;md studio. " ll has hPen a l,'l'Cal honor 
to hr part ,if this collcc.llon, f'Spccially slnce 
I l11bn· IClmton] has l>cen using a lot of the 
)'ll'C-t>~ /ls ccnlerp1ect>,-. for offil'i.tl Wlute I louse 
d mwr~ The hey lo c;nr<'m,-.ful murkNmi? of art 
1, wh, Y<•U show with and where" 

r•1c tcfr•,1 for tht t'xrub1t1on came about after 
th" Cltmon~ ,1, d:m'Cl t99a the yf'ar of the Amen­
r·,111 Cralt r.tichilel l\lonroc. the curator of the 
l{,,n•,,... ,, k G:1llpn• ot the S11uth.-.oman lnslllU· 
i 10 11·: ~111(\1111 ~ius('um nl ,\mencan Art. 

or 

was told lO select the works of estab­
lished anti emerging arttsts workt.ng 
w five mediums glass. fib(>r, clay, 
wood and metal 

Said Monroe, "David has estab­
lJshed a rcputalton bt>cause or his 
uruquc shapes and forms and be­
cause or h1:,; presence 1n so many 
prcsllb'lOllS IUUSl'Unl a11d pnvate col­
lect1ons. Wooll-turnmK has been 
arotmd for a long t1111e, hut rt has 
1usl become popular III the last 10 
years Uav1tl has been clomg 1t for 
more than 20 years and rs consid­
ered one of the top turners m the 
field 11!., vase m the Wrote House is 
a perfect mesh.mg or form and mate­
nal." 

When Ellsworth looks at lus 
wood. he t.1lks of II poct1cally. lie 
uses the won! "tr.111sluc,•nct'" to de 
scnbc the :,;t'llSUOUS ~,tmy finish. 
lie clescnbl·s a bowl lhat srts on a 
shelf. shghtly off ool:mce, a!I sassy 
He uses the word "chatoyru1t" when 
refernng to the changeable lustre of 
his pieces .is they shunmcr and re­
flect the light 

ELisworth's works exude a seren­
ity, a natural grace nnd an elegant 
s1mplic1ty l)cslb'll and texture arc 
fused together lo sunul,itc the quail­
ties of ccram1cs ln fact tt wns ce­
rallllc forms that flf'St mfhrPntPd 
Ellsworth when he bcJ,ran to work 
\\1th Ills mdustrwl lathes to Crt.'ate 
Ills s11-,'llaturl' thin-walled polished 
\Cssels 

uMy original aim w as to rt'llller­
pret ceramic <lcs1g1L'i in wood. but 
most wood ~ rkcrs in those da~ ei­
ther made ftlfniture or crented runc­
t1or13I vessPIS. Thrrc wasn't rnurh of 
an appreciation of a purely dccor:i­
tive wooden object. Toda;• crafts arc 
pushing their boundaries 11110 fmc 
arts . ... I cons1dcr myself :in artist 
who works 111 :i craft mcchum" 

Allentown. PA ~~~ 
Call 

Alltnlown Met Aru 

Sunday SUN 189.363 

JUN 4, 1995 

etter 
fl was 111 I.lie late '70s that 

Ellsworth fLl'l;l began lo gel national 
cnh('al rct:01-,'l'Uhon after years of 
selling- 1w, obJects al craft shows. In 
1981 he left Colora<lo, where he had 
spent most or his hfe. and boui:ht w 
acres outside Quakertown. where 
ht• now works and holds classes tn 
wood-turrung. " I realized that lrvmg 
m Colorado gave me no cred1hillty 
m the art world I rlmsc lb.is arc.i bc­
cnuse I c-cmld rc tam my privacy and 
still 1w ncccss1blc lo New York and 
other mctropoht:m centers " 

t::llsworth sull harvests most of 
lu.s wood h1m~IJ Crom his land. Oc· 
cas1onally hr will buy spcc,al pieces 
from dealers Ile ~gms with a chaU1 
saw and then refn~ tus pieces on a 
lath!' To create lus spectacular 
sh,-il)(•s and lorms he mvented hL-. 
own set of bent tool-; 

"Lr.kc many men or my era I be-
1,,an to work with Wo()d m a hrgh 
school shop," said Ellsworth "To­
day I can read WOO<! so wcU by its 
!,'r3lll, color and texture that I know 
what the fma l piece wrll look like 
before I rvcn b<'gm " 

"The White House Collection of 
American Crafts" continues 
through Sept. -1 a l the National Mu­
seum or Amen can Art in the Old 
Patent Office Ouildi ni:. Eighth and 
G <;lr£>ets NW, \Vjshmgton o.C. 
Hour~ arc 10 a .m. 5::J0 p.m. da 1l) . 
Information: 202-:J.57-2700. 

M11ra )'e//111 Outwater is a free 
/(lrlfl! l('r//('/', 



NATIONAL CRAFTS 

·1 I P Whitt Nous. collection of 
Amt~.n crafts \\Ill b IO cl ,rfa1 
JI the r-.·auon,tl Mu.wum o: 
\mencan An throuch pt -I Th 

P\h1b11 " Ill be accomp;imed b, a 
\ 1nu,ll lour on lhP lnr,•rr.•·: and 
tuU, IJl~7ra:ed book 

lnh collt'\·tmn ofi.!oi> e<:., \\ 3 
: tlI1Ilfd ln 1993 \\1 !h I h" 
entoura~mofBrl and HtlL1n 
Clrnron m honor of lht> · )'tw of lhe 
American Crafl •· 

,\dm1,~1on b free:. ro, mor1' 
inform:ll ron. call (2l~l :i.;; 2i00 

Annapolis, MO 
Cap rtal 

81 t,r,~,, ~•,t A,, . 

J 45 Sl17 
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Co11tillued f rom page I 

The White Hom,e Collection of American 
Crnfb." A fully illustrated hook with espe­
cially commissioned photographs of the ob­
jects in the White House public and private 
rooms, published by Harry N. Abrams, lnc .• 
in May, accompanies the exhibition. 

The nation's First House, owned and 
maintained by each of us taxpayers, returns 
the favor 10 u in this breathtaking exhibition 
by lending some of the works from the best 
and the brightest artisans housed at 1600 
Pennsylvania A venue to the museum-going 
public-<>r to cybemauts, who prefer to let 
their fi ngers/mice do the "walldng" via the 
Internet 

The unique collection of crafts that is the 
subject of this Internet virtual tour was fonncd 
in 1993 with the encouragement of President 
BtLL Cur.TON AN'D First Lady BILLARV 

RoouAM Ca,u,.,-oN in honor of the Year of 
American Craft. 

'The President and I arc delighted this 
magnificent White House collection of 
American crafts [is being] exhibited at the 
National Museum of American Art," said the 
First Lady. 

'The pieces represent the extraordinary 
beauty and di ve rsity of American 
craftsmanships and the generous spirit of our 
country's artists," he concluded. Most of 
the works were donated by their makers; four 
are gifis of artists' patrons.· 

Taking advantage of the newest and 
fastest growing part of thelntcmet, the World 
Wide Web site combines video, audio, texts, 

and color images 10 give electronic visitors 
an expansive window on the ideas and tech­
niques of the 77 American craft artisu whose 
work is on loan 10 the museum. 1t also 
provides users the opponunity tosee many of 
the works in their White House settings as 
well as the museum installation. 

The tour address is bttp:// 
www.nmaa.si.edu/wbcfamericancrafts. 

The exhibition was organized by the 
National Museum of American Art. The 
accompanying virtual lour on the Internet 
was made possible by a gifl from MCI. 

"This is an exciting moment as well as a 
significant one for the [museum] and every­
one interested in crafts. The President and 
Mrs. Clinton have taken a special interest in 
our nation· s craft art, reflected in their efforts 
10 collect and display these objects at the 
White House. We are [also] pleased to have 
the support of MCI to make possible a vinuaJ 
tour of the show on the lmemet," National 
Museum of American Art Director Eliza­
bem BROUN said. "Focused largely on the 
craft artists themselves, [the) electronic tour 
will be enriching for people around the world 
who cannot come to the museum. as well as 
for visitors to theexhibition, who cannot visit 
the artists in their studios." 

"We are very pleased to be able 10 offer 
our support 10 a program that potentially can 
give millions of citizens an online glimpse of 
the White House Collection of American 
Crafts," said BERT C. RoeERT, J1t.. MCI 
Chairman and CEO. 

1be Internet tour is organized to allow 
visitors 10 pursue their own interests among 
the objects in the show, their makers, and the 

context of their display at the 
White House and now at the Na­
tional Museum of American Art," 
said STEVE D lETl , chief of publi­
cations and new media iniriatives 
for the museum. "The tour will 
grow and become richer over ti me 
as we add oew video clips. status 
reports of works in progress, guest 
comments, and other informa­
tion." 

From the opening screen. 
which offers the option of a video 
introduction to t.he tour by Broun, 
one begins the tour by selecting 
from three basic categories: ob­
ject page$, an ist pages. and an "in 
virtu" tour of the White House. 

Cen1/ea11 Blue Macchia with Cit.an reuse Up Wrap, 1993, Dale Chihuly; blown glnss, 22 H 

x 31 H x 30"; lent by the White House, gift or the artist. 



.fan in Lion Costume, 1993, AKlltA BLOUNT; cotton, 
fool, buttons,and beans; stitched and painted (man's 
ace), 24" x 8-1/r x 11-1/2~; lent by the White 
louse, gift of the artist. 

All of the works are shown 
in full and with a detail that re­
veals texture, patterning, and 
color. Nine video clips feature 
MICHAEL M ONROE, curator-in­
charge of the museum's Renwick 
Gallery, who assembled lhe col­
lecLion for the White House, ex­
amining unusual features of some 
objects such as the intricate com­
panmenLS of Po Se UN LEONG ' s 
"Cityscape Box." 

Studio visits take Internet 
users behind the scenes to d is­
cover how crafts are produced. 
Artists in all live media-glass. 
wood, c lay, metal, and fiber­
demonstrate and discuss what 
tools they use, how they work 
the ir materials. and what distin­
guishes their approach to their 
craft. Personal philosophy and 
insights arc woven in. 

Quilter Eu,F.-1 K ocflA.'ISKY 

Longitudinal II, 1993, Bos H AWKS; purple heart and yellow boxwood; segmented and 
lathe-turned; 4-7/SH x 7 7/8"; lent by the White House, gin of the artist. 

Cityscape Box, 1993, Po Smm L WNG; birds eye maple, eastern hard maple, hluck wulnut , 
and cherry; l,and- awn and carved, 24" x 20- 1/4 " x 9"; lent hy the While llousc, gift o: 
thP nrti-.t 



explains, " I take cloth and I paint with it and 
I find that it has a kind of character which 

affects people very deeply because it is pre­
verbal. Everybody has associations with 

Flora, Scent Bottle, 1993, Suzanne L. Amendolara; 
sterling silver and 24k gold ; smithed, fabricated, 
hydraulic-pressed, and dye-formed; 9- 3/8" x 2- 1/ 
2" x 1-5/8"; lent by the While House, gift of the 
a rtist. 

cloth, which are i ndcscribable but 
very powerful." 

About 50 of the artists re­
sponded to a questionnaire for the 
Internet tour that explores issues 
such as where they get their inspi­
ration, the most exciting and dif­
ficult parts of creating for them, 
what technology they use in work­
ing, if they wish to share a "secret 
o f the trade" that makes their work 
successful, and their attitude to­
wards technology. 

In the ·•works in progress" 
section of the tour. two dozen 
artists share new works as they 
are being made, allowing repeat 
visitors to watch the evolution of 
objects. The "in vinu" tour shows 
21 crafts insta1led in public rooms 
in the White House. Internet us­
ers hear o r read shon comments 
on the significance oflhe crafts in 
those particular settings from 
Monroe, whose 30-sccond video 
clips open with views of the White 
House exterior that peel back to 
reveal striking interior shots where 
the crafts were installed among 
e laborate and often historically 
important furnish ings. A piece 
made of contrasting purple and 
blac k woods by PETER 

P ETROCHKO, for example, echoes 
linearpatterningsuggestiveof the 
topography of a nearby rare 177 5 
version of a map charted by P E­

Tl:R J El"FERSON. the father ofTuo­
MAS JEJ'f ERSON. 

The National Museum of 
American Art has provided elec­
tronic access to its collections and 
resources since September 1993, 
when it became a "virtual mu­
seum" on the commercial online 
service, America Online. The 
museum significantly expanded 
its electronic presence by open­
ing a gopher site on the Internet in 
late January 1995 featuring more 
than 600 ctig ital images of art and 
artists as well as an array of edu-
cational and research texts, publi-

, 



Imago Bag, 1993, JORN Lrnu:roN and KAn: Voo..EL; blown gias.,; etched, 13-3/4" x 12-
1(1." x 91(2"; lent by the White House, gift oftbe artisL 

cations, and general information. The World 
Wide Web site now going online contains 
similar material in more complex formal. 
combining text and g raphics. 

Fo r lhe non-cybcmauts among us, the 
exhibition w'm be on d isplay at the National 
Muscm of American Art- the nation's first 
federal art co llection- through September 
4. Located in the historic Old Patent Office 
Buildfog at Eighth and G Streets, NW. the 
museum is above lhc Gallery Place Metro 

station. 
Hours: J0:OOAM-5:30PM da ily ex­

cept Christmas Day. Admission is free. 
F OR MOU: INFORMATION: 202•357•2700, 
202•357•4522 ('ITY), 202-633•9126 (SPAN­
ISH RECORDING). 

Cover photo: A Festival of Light, 1993, 
Zachary Oxman; bronze, granite, and 
marble; cast; 15" x 23- 3/4" x 17'' ; lent by 
the White House, gift or the artist. 



WhiJt Mountain Apaclu Olla Basket Illusion , 1992, LINCOLN S0TU1A.N; 

guatambu wood and ~ . lathe-turned, 21" x 13 ~; lent by the White 
House, gift of the artisL 
All photographs © J OHN Bica.ow T AYLOR, New York City. 

~,,....--,..1, 

Oval Pu,rch Bowl a ,rd LAdle, 1993, D AWN Km.ANI H oFF\1AN 'i sterling silver; raised and 
forged, J0- 1/2" x 15" x 12- 1/4" ; lent by the White Rouse, gift of the artbt. 



AGENDA Elle Decore , J une/July 1995 

w 
museums and ga leries 

A CENTURY OF SILVER 
More than 150 examples o f serving plecH 
In varying shapes, sizes, and pattern, 
demonstrate the evolution of allver produc• 
bon and manceting In America. Manufactur­
ers Include such companies a, Reed & 
Barton, Tiffany & Co., and Gorham. " Sliver 
in America, 1840-1940: A Century of Splen­
dor,- Milwaukee Art Museum (41 4•224· 
3200), Juno 16-August 13. 

THI FABRIC OF JAPANESE UFI 
Forty garments and teX1i les created In rural 
areas of Japan bring to light a folk-craft 
movement led In the 1920• and '30• 

by phlloaopher Yanagi 
Muneyoahl. Bedcover 
(futonjl); cotton and lkat, 
late-19th to early-20th 
centuries. "The Fabric of 
Life: Japanese Folk Tex­
t iles," Los Angeles County 
Museum of Art (213-857• 
6000), May 3-August 20, 

CLAES OLDENBURG 
Humorous monumentality chorocterizes tho artist's col• 
lages and &oft aculptures from 1he past 35 years. Ptus 

, ~ 1ketches of never-reallied projects 
,_.,..._"", (a giant pair ot scissors. a meltlng 

' f.'', Ice-cream bor, among others). Mu• 'fr Mu; mualln sookod In plaster over 
1-l.f wlre framo, palnledwllhenamel, 1961. 

r :f "Clae, Oldenburg: An Anthology.-
I .,."}J•· J The Museum of Contemporary Art ot 

{ ;, •~ California Plaza, Los Angeles (213· 
, ◄ 626-6222), July 2-September 3. r, 
4 

MATERIAL WORLD 
More than 100 objocts and materials used In mduslrlal 
design-wood,, plastlca, glass. and metals-have 
been manipulated and modified by artists from 
around the world . Among t he futuristic prototypes, 
all created within the IHI ten years. are a cerbon­
fIber airplane, llquld•plastlc swimmer's fins, and 

ceramic razor blades. Tan Delta Force 
Fin, Bob Evans; llquld-cast 
heat-curved Uniroyal flex• 
Ible polyurethane, 1994. 
" Mutant Materials In 
Contemporary Design," 
Museum o f Mod ern Art, 
New York (212-708-9480), 
May 25-August 27. 

ant iques shows and sales 

last chance 
TREASURES OF THE SULTANS 

Jr!wf!lr, w~,11>011., ceram~s and tc~-
1,111~ from tile 0110,ruri fmp11e are 
eAl1,b1•<'d "1 CQ!IJunCtlOII w11h /he 
Hovsion l111e•nat•Dni!I Festrval, 
1\hlCI! cc1t-brate:. th,J arr of Tv•· 
key 1/11s Yed' Shield, wicker With 
s11~ ,1nd silver em0<0idery, sIccl 
ml.wiw,r.'1 gokf mJd.16th century 
"M,1s:t!lp,eces from the Toplr.ap.· Pa/. 
ocr.. lsranbul T1Jrfoy. • Museum of Fmc A11s. 
llous:on f713~•7300) :tirough Jun.: 1 I 

JAPONICA MAGNIFICA 
An 11, ti.,M,on of Japanese botanicals ,s on 
view at rhr. PameWebbe< A•1 Gallery m New 
>ar, Ihr01;gh JIJfle 30 Founforma·>Of\ ca 
212-713188:, 

FIVE DECADES OF FIBER 
-vnr11Co Craft Mir.reum ,n Ne"' \a • 

t:BltJS tho et.Otu/;1()(1 ol febflc Ma,enats 
,a.'lgo from s ~ arid linen 10 telephone wire 
and wood Through June 25 fot mf<xma 
/ l. c.a5 212-956-3535 

take note 
• Sotheby's sales: Dr. and Mrs. Henry P. Oeyerle'• Americana furniture and decora­
tions at the Boar's Head Inn, Charlotteavllle, VA, May 26-27; call 212-606-7130 Bid 
for Life auction, June 26, honors Robert Woolley, head of the decorative arts d1vl• 
sion, wi th a fund-raising benefit for AIDS-related organizations; call 212-606-7100. 
• Olympia Fine Art and Antlquu Fair, June 8-18. Mora than 400 International deal­
ers at the Grand Hall Olympia, London: call 44-71-37()..8186. 

• Annie Laurie Altken Galleries, showcasing 17th• and 18th­
century English decorative arts, open June 6 at the Metropo 
tan Museum of Art (212-535-nl0). 

• TM Grosvenor House Art & AntiquH Fair, June 15-24. Vettad antiques. paintings, 
and decorative art ot Grosvenor House, London; call 44-71-491Mi363. ➔ 

• Comito Colbert Festival In New York, June 5-10. Saks Ftftl 
Avenue and other companies, including Bcmardaud and 
Chanel, host in-store events. Call 212·737-3872. 
• White House ColloclJOn of AfTHlf"ICan Craft$, until September 
at the Notional Museum of American Art (202-357-2700). 

ll'r,llrn 111 I 1111/· \ ," "'n n 
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Teapots Vii th Attit1-1cle 

SOUTHERtl ACCENTS 
8inningham. Al 

'/IJ011f!.h they 11'ill 11el'<!rpo11r feel. ,\J1< .. l1ae' 1..,herr,lt:~-
1n1d11/ati11p, sc11lj>t1tre., crockle ll"ith elll'll.Zl' 

81- M0\'Hl Y ze; e20 

by Liz Seymour 

VISUAL ARTS 

' f tw, 1:-- \\ht'l"l' I \\ ,1:-, 10 yl':tr:-, .,go." 
-,,1}:-- t-fa h.,d :-,lwri 111. liftini-: clown an 
o.lllllc,il-n>lo 11:d 1c.:.1po1 f,om ., .,hell 
h} 1h1.· \\ ood , tm ,.:. ~t·rV1l c .1h ll' :1nd 
\\ l'll h.1i.1nu:d . till' ll.'.1po1 j, an 1.·x1.·r­

n:--1.· m h.hi1• ... 11.,pL'" 
'"1\111 I" ,,.., inll'fl",tcd 111 doing mo1e 

\\ 1th till' "ll l r,l l l'. Ml I 1110 ,·1.·d into 
..;ofllL'lh111µ Iii-a· 1ltb,'' hl' , ay"I, "Idling 

;1 ..,1:nind po l down 011 1h1.· 11.·d -JrH.I 

\\ h 111.· dwd ,l·d l-.11d11.·11 1.1hledo1h 
Thi, 0111.· 111 prn n·l.1111, j.., ..,,ill l·o,1, 1.·n­

Wllla I ,ind !u m11onal hut 1:- l·mhl'l­
!1:-hl'd " 11 h ., .. lip p,11nt1.•d lnmvn tr<.>t' 
Tlwn I ,hem 1.·d t lw , o m: to ., clcah.:r I 

kt\l.'\\ .. tnd he -..ml. ' \ l1d1,1d, you've 

got .1 gr1.-.11 -,1.•n,4..• o t l'rn m . ~ , "hy do 
you want to p .11nl .tll m i.: r 11~· I 
1hough1 .1hrnt1 th,11 .1 lo t and 1.·H' l1· 

111,111'. I cndi.:d up 
:->IH.·t rill l ro..,..,1. . ., 

t he 100111 .ind 
H·turn, " 1th ., th m l 
pot- hl'r1.· -

IJe,-e ,., rad1c:111, c.ltf­

lu cnt Imm .111~ thing 

th.11 "c.·nl hdo11: 
I 

l'IW f)ll.'l l' j.., "11111 

n:u gn1L,1hl) 

t1.:1p1,t. hlll 

t1.·.1pot th,ll .., 

pod, 111.11 I-cc.I. 
11.llll.'lll."d. lokk·d . 
• ind :--111.·11 lwcl. un­
dul.11111g at th<: 
,p11111 . .111d 
1 1,11 l,.l111g \\ llh 

l'1w1g, :'\11 ln11g1•1 .t pot lh,11 \\ill l'\l'r 
fllllll 11·.1 . 111\'t'\\\'I ,h.1p1:d \l'"l"l'I h.1, 

1995 

\R<) \ t: -t /110, ,tlx,11/e., <.01111111,,s1011ed.for the \\ lnte I /rJ11,1•, olle, tuJ/1 of 
11111 u::1 < 1,1/:, 11,1' exh1h1ted 111 /he \ er,11e1/ Nomi/ 1n.fn•11f r,f"thc• r!f/1nnl 

/>orr,,1 I r,f /1lufll<'l111,• "-c1111,•clr CJ1w ..... ,1., \lade• /n11r 1,·m'\ t l,f.!1>, th,• har,11111 
i-:lo:ed 1>:cu, 11n: /un•n11111c•1'\ tu .\hernll ~, 111'/'t'III I u/11~111!. m1~11/or ,rylc• 



h1.·1..011w ,1 -"t ulp1 uic..· nl .1 1e.1po1, .1 
lfl\lli-.c on rlw n.1111n• of pot, .1111 
m.1t1..·d wnh tlw kind of 1.·-.:uhcrann· 
~ind d.mng th.11 1, hrtnI,ttng tht' 10 

year okl '-lwrnll .1 n.uional rcp111a1ion 
.1., a 111;1-.tl.'1 111110, .11« ,r 

Tlw11..· , .... 1 rl·.tl -.cn-.e of pr1..·,cn< ,. 

in i\ ltd1.1, I-. p1l'<'l'-" • ,.1y, M1<.h.11..·I 
\ Jonrot', d11l'1l01 of tlw R1:t1\\1<l-­

r;a Ill'!) Ile h;1-, donl..' \\ hat e, ''" 
.,rt.,,t .1..,pir1..·-. to do 1.1k1.:n .1 form .111d 

Ill.Ide 11 di-.t11Ktly lw, own 

In thl..' l.1-,1 It·" ) c.11 ,. '-hcmll ., poi,.. 
:md houk.-, .i nd pig-, h.1, l' ht:l'll <.11, 
play1.·d :11 tlw ,\11111 J\lu-.,·um in Char 

lou1.·. thl' ( 11hh1.·-. i\tu-.1..'tim 111 
Ch:1rl,·-.1on th, Anwnc1n Cr.th 1\111 

.-,e;:um in '-l'\\ , <H k 1h1..· Rl't1\\·11.. k 
G.1llen 111 \\ .1,lu11gton. I) <. .. ind .ll 
!hi.'\\ hill' 11011-.<.· ~old through -.01111..• 
ol 1h1..· mo,1 dl-"l ,·1111ng g.,ll,·11,·-. 

.1ml 1110-.1 c.l1,tingu1-.lwd u.dt -.ho\\, 
111 tilt' (Olll1tl\ '-lll'1111l-. \\Olk h.l'> 

h1.:gu11 10 1..01111n.111d pri< 1..·, 1h.1t 

mo, 1..· 111111 tlw 1ho11,.1nd, 111 doll.11, 
II\\ ;1-. \1111111>1..' ,, hot ho,,· '-lw1-

1 ill-, \\Olk 10 he.· im lulk-d 111 thl' 
'-11111h-.on1.111 , 1x-1111,11wn1 1 nll,·, -

IH>n. l\\'O ye.n-. .1gn l,e 11..'lu1111..·d lo 
'-h1..·mll .ind 1m 11,·d h1111 to dnn.tll' .1 
tno ol houk·.-, tt I till' 1W\\ h ,·,1.1hli,lwd 

\X,.h11v I lou ... 1..· n.tlt l<>lku,on. Th.it 

tnlk·uion o n , II'\\ th,, -.111111111.·1 .11 
1h1..· 1'a11on.d \IU'>l.'lllll ol \nw11t.1n 
•\rt. ,., ,hn", .1,,·d 111 ,t aw,, 
hook //>,• II hill' /lou,e 

(.ullectu,11 "' . l11wnu111 
Crajt.,. puhlt,hnl 1h1, 

-\pnl h~ I l.111\ 
Ah1;1m~. ~lw11tll-. "ti 
le>\\, hnllk·, \\ l.'I<.: pilo 

to)!t.tplwd 111111< \ v111ll'il 

Room ol 1111.. \\ Ii 11..· 11011-.l' 
111 tr< 1111 I ,t I _l.ll q11d111l.' Kl.'11 

n1.·lh < >n i-.-.1, po111:111 

',J l triJr, 11\\ ll hr Jllll , 11', ,II till' 

u1d nl .1n:111 •\\ ~• tH·I 1<1.1d m·.11 
I ll'lllk ·•,()11\ ilk· ,, 11th C.11, 11111.1 

f":tll .111J h.1ph.11.11d. 1op1wd 
\\ ith .1 lln r, "I. the llln-., 

gr1..·1..11 hou, .. : !l .lib .,g.1111,1 

.1 ,,·<xxled h11l,1d,.:. '-he111ll 
hu1il II h,rn,dl "1111 ., 
.,_ - llt)tl in, l',11111..'III I::, 

yt.:.1r, .tgo. ln,11...k. ,unliJ-!IH 
llood, lht' I, >Ilg ,p.ll l' 1h.11 
t'tKomp.i.-.'>1.--.. II\ 111g 1, 11,111. d1rnn;..: 

room .• ind k11, 111..·n J lw ,to,, 1..· .111d 
rdnµ,:1.11111 ,11 llll i.. .. •d u11d1..·1 till' 
"1dl..' -.hdtv1 111 .1 lt1111d ,, ulp11...·d 
out n! rL·d l .1\ tlw lw.1111, 

0\ 1...0 illl:.1d .Ill \\ 1111,· J)llh .111d 
popl.11 llll )111111 till' p111p, 11\ 
f \\0 r.111µ, d Pg, l.1p \\,111..'I 110111.1 

p.11r of u:1.11111, h, m J.., tlu, m n h~ 

\ltd1.11..·I .111d dnnr.11\:d '"'h 
n1,1...·, h, h1, "1k. \l,11!.tl'I\ •• 1 

h.1nd,01111.: d.11 t- h.1111...·d "0111.111 hl· 
llll I ti,,. H·.11, .1g11 "h .. ·n ,11,· t.·nrolk-d 
111111,ll.'1,lllll,,ll.l._., 

1>11\\11,1.1.r, 111 thl ,tl1d10 ., llnd, 
of "hu,.: h111· I,·, .ind 1,·.1poh ,1i.. 1111 
1oug l ,ltd, 1..·, \\ ,11tmg 111 111..· gl.1/1..·tl 

.111d ti11...·d In th,· -.l.1111111g ,un. the, ,1l­
t1 H1,t I >111.. .,, 1hn11gh th,·, h.1\\: lx-1:n 

1111t.·n-1.1pt1..·d 1111d ,om,·1,.111011 '-lw11dl 
h.1-. ,1.ir11..·d ,1...·ll1ng lu, h1111k-, 111 
g1uu1i-. .. ,nd th,· ,,..l.,tuln.,hip~ lw-
1" 1..·t.·n thL·n 111...• , K .11 h ., ... 1n1t.·1 .. :-.ting 
.1, 1h1..· p11..·,1..·, tht.·111,d, ,., 0111..· group 

ing hl' ,-.111, H1111l1·, \\ 11h t\lllllldt• 
.1n111h1..-r ,1..·111...·, ,, 11.111wd H,ill\ '-11.1p 

lk;td B0111,, 1111 11-. ( olorlul -.q~-

1t11..·ntnl ,h. x·, "' 1111t.· h,I\ 1..· th1.· dig 
nil) ol t,rl'u-, 1111ph111.11.:. ,nmt.· "nth,· 

.111d l<>tl "1111 .11111, 1..·1w1g~ . • inti ,oml..' 
,,1 ltJ..1: ,1, ,ltd I 11111" ,k .. ,, 



\\, 111 · .tll ... un 011111.kd l, 1.·n d.l\ 
Ii, 1L111,:.., th.II ,h11\\ th1.· 1111..t..,lll<:' ot .1 

hu111.1n hl·tng ,.,,, "h...:rnll .\ 1.0111 
p.td 111.111 ,, llh 1..•~1.·, rlw, nlor ol ,,1.:II 
,,.11, 1 "lil·111II 111<1,1.:, .1rooncl tlw 
,tud10 111 .in nld ,\\,:,11,l1111 .ind 

1 l.1, -,p.11t1.-r1.·d 11.·,1 '" D1.1gno,vd 
'l'll't ,d , v.11, .1go .1, d~ ,lt',..11.. lw 

11,11·11, 11111111, u1nu,h 10 hook, on 

t.qx: Ill\ "'l'II<'' thnlll'r,. pli1h1,oph~. 

hi,t<>l) . Llkl· 111.1m JW<>pl1· \\ ho l..::1111 
lx·,t ,, 1th th1.·tr h.111d, h1.· ,, 1:1',( 111.111.·d 
h, th.._ \\ .1 \ 1h111g, ,, ork \\ 'hl.'n ,, I." 

dt t\ 1.· 1nt11 \.1.·\\ ) rn I,. I don t look .11 

llw ,k, l11w. lw .... 1,... I th111k .1hout 
rlw ,tn11 .. tur1.·, th.II kl·cp tlw nt\ gr1-

111g .• 111 till· 111,k, ol p1p1n~ .111d un 
d1.·1g1ound ,, 1r~·,. the gi1d1.·1,, .111d 
,t111h .111d l ;1hk, .tlld I l><.:.1111, .• Ill till' 
nw1.. h.1111,111, that m.,k ... • 11 ~o I t.111 t 
,11,/1 tl11nking .1hout 11 " 

!tight nm,. lt1.· 1:-. hu-.y d1.·,·bing an 

1111prnH·d H·r:-.1011 of 1hc:- r,:, oh·ing 
1..·,1111d1..'r th.II lw u,1.·, to m.1k1.· lw, 
,1.·1 p1.·n11111.· "P< >ut, and 1.111 ,,·.,. 
\1.'rtng holtlL':-.. pu-;h111g thc:-

1. I.I\ 11111 in long holl<m tulll.·, 
I It, k ii II l, hook1.·d up 

1.0111p11t1.·1 --<> lw 1..in 1.om1ol 

RJc.1rr: ht rec:t•llf J't'tll'.\'. 

\/ic•rnll lu1, hc~/111 
acld111R_ 11Ihe1 

,ht1/X~ /(I "'' 
Ion~ ,Imu/111p, 
ll'/>c•I10In• </lpol., 
wul lx,11!(•, 
H1,1ng C.n,-.,. 111Ji1,ed 
11·1/h th<' ,pmt c,jffll/..• art 
,f><•llk., lri ht, 011•11 d<'l1J~I' 
hdd it·h.~11,11, lx•h£j., 

Jlr'-·1 ,,,·h 1h1..· t111w .111d ll'llll'l<'1,11111t· . 11 

'' Im h I l· 1111.--, l'.h h p11.·n· I 111 111.11.. 
IIH! po:, 111 \\,I\, rh.11 I n,·, l'I d11..·.1111l d 
Id l'\ l"r Ix· 111.11..1111.! poi.... ,.1,, ..,h,·1 
nll \h 111 ... , u..·1.11111l, 1,·.1d11.·r 1n l11gh 

'' hunl 11 ,Id fill' th'\ ,·1 111 u,, .. 1 n, ,n­
d.1, ,.,.,, ()JI d.1~ I 'jlt'lld 111\ I\ ht1l1• 

f1k h1l•,1king 1'1.11 nil,· 

\I" lud h.1, pu,ht'd tlw l'd,L:l' 11! 
till· l'lll l·I, 1p1.·. ,.,,, \nd11..·,, < ;1.1,g, ,\\ . 

. 1,,1,1.1111 d11 e<.tnr nl \,h,·, ill1 . ,, ll t Ii 
l·.11ulm.1, Bh1l "p1r.tl I )!,tlkl\ It 

\\ nuld hl· .1 1111',fl•>llll'I to ,.1, th.II 
lt1..· , .11 rlw l<>p 01 l11, I 11.·ld. hl'l ,111,,· 
thl'H' 1,,i I .1 ,111gl ... · 1op. hut lw 11.1, 
t,,1,.l'II thmg, tu .1 111.•,, ll'\<.•1 1111.·\ ,·r, 
111111g 11 ... , d111..·, · 

In p1.t\.ll\..tl l\.'lllh '>h1.·11dl, g111,, 

Ill(! 'lll\l'" llh ,Ill'- .I J.tl'l'.lll'I llll',l'llll' 

, 1I ,1.·111111, l01 h11t1,l'II .111d 111, l.11n1h 

,nn \li<.d t IH. h111i...dl ht',l!lll11111g tn 

I\ Ill ,II\ ,IHI, 101 111-.. ,II I\\ <>I k \\ di l>l· 

,:.:nmgo'I h>1..ullq.(l· Ill 1hc l.111. d.1ugl1 
tl'" 11.1, 1Lil1. I<> .. 1ml \ ,1.1 I 1 .1 1v 
11,·,11 h ,.!IHI\ n 1h1.·11hl·h v-.. \ I 1lhtl'I 

.111d \I. 1)!1..'I) \\ Ork ,prn.1d11..ilh <>11 .1 
l .1 hin I hl·\ .1 rl' r ... ·n, 1, atmg. \\ lw1 L' thl'\ 
\\tll 11111..· d.1\ li,1.• .ind,, hvll \111 h,1l I 

\\ ill h,t\ l .I pl,ll.l.' to Ill\ 11 ... • llllll'\ trn ... 
l ,,.l I 1, \\ orl.. 

\nd in thL' ,tud10, thl'rl' ,Ill.· :ih, .1,, 
111.·\\ pu, ,i..,, t<> ,ol1t·. Ill'\\ \\.I\, ol 

111.inip11l.111ng tlw < l.1}, Ill.'\\ 1h1ng, 10 

l...-.1rn :1hou1 < olrn .111d ll'\lll11.· .ind 
11 11111. But l'\1.'n .1-.. lw ,11.1111, lnn,.11d 

,tw111II 11.·111,11n, tllll' to 1hv l.1111111.11 
lnrn1, ol 11.•;1pot. ,.1w, and h1>11k \ 

dn·pl) ,pirllu,tl m.111 :-.h1.·mll h,1, ,I\ 

ll'j)l1.·d lh1..· ta,!,. ,1.:1 lwfo11.· lu111-111 

1.l·khr.11 ... · lhl' mv.i-..u11.· ol .1 h11m.111 
lwing 1111.·\ 1.'r\ 1hing 111.• de I\"' 

It' II l('l<> . ...-..1hk I<> , ... ·p.11.11,· .\111 h.1d 
.rnd 111, \\ork ,.1~, <,l.1,go\\ It, 
\ ,·n llllll h .1 p,trl , ,t 111, lw111g .• ind 

lw,, l'I\ lllllt h p.tn ol 11 ·1111.· h.1l.tnl l" 
I' 111.·,trl\· l·H•fl • 

h>r 111, •l\\n p.111 "lwn1ll ,.1,·, ,1111 

ph I l-11m, lul\\ l1111un.11 ... · I ,1111, I 

p111d1 111, , ... It L'\ ,:~ d,1) that I .1111 .1hk· 
tn 111.lkl.· .1 II\ mg 111.1!-111g .111 ♦ 



White House 
adds cachet to 
American crafts 

The Associated Press 
An exhibition nt the i\allonal 

~luseum of Americ..tn Ari in \\'ash­
ington may be just the ticket con­
temporary crafts needs to move out 
of Ute weekend fair ghetto and 111(0 

major galleries and museums. 
The exhibition. a White House 

Collection of American Crans. is 
made up of72 glass. ceramic. metal. 
wood and fiber ohJeCl$. It runs 
through SepL 4 and is accompanied 
by a book published by Abrams. 
$.15. and a lour on the Internet. 

Aner SepL 4 the collectwn will 
return lo the While House and. ulti­
mately. to the Clinton Pres1dcntrnl 
Library. whcrcn~r IL may be. The 
p1ct·es. most donated by the artists. 
h:ivc hccn chsplaycd on a rotntinl-! 
has1s in the Clinton family quarters. 
A favonle. a gla!-5 bowl by Dale Chi­
huly, stood on a tau!\- 111 tht• Center 
JIJII. 

"~lost of the obJccL-. arc \'es~els 
bec:111sc most of the locations are 
tables." says Michael \\' . .\lonroc. 
curator in charge of the mu,t·um·s 
Henw1ck Gallery "\\'c got a photo 
:?mph of e\ cry possible location 111 

th,· \\"h1te Houst' - fir<'plal'C man­
Lt•h coffee tahlcs. sN-rt•tar~ -hook-

case.'-. oct·as1onal tahles - and 
matched them up \\ ith pit•ccs that 
would be ;ippmpri<1Le." 

The collection was assembled by 
:\lonroc 111 consultillion with Hillary 
Rodham Clinton in an ottcmpt to 
demonstrate the di\'Ct"Sity of Ameri­
can crans in Ute ·00s. Indicative or 
di\'isions in the American crafts 
world. il is equal 1la11s functional. 
qun. i-functional ancl purely clccora­
L1\·e. 

Some of the crn!\smcn are self­
taughL Some learned from a parent 
or as apprentices. Others went to 
art school 

··we wanted to reprcc;ent the 
Sf>C'Ctrum of American cr:ills 1rom 
blue chip names to cmer~1ng artists. 
a \\'Hie geographic a1·c.1. uoth gen­
ders. youth and age, and many eth-
111c strains:· ~lonroc sayc; 

Allhou:,:h this 1s the first named 
\\'hite I lou~e cr:ins collection. 1t is 
not the first tune the \\'hitc 1-loui-e 
has promoted .\mcrican cran.;_ In 
1882. President Che"tcr ,\ Arthur 
<·0111m1ss1oncd Lo111~ Comfort 
T1ff.iny to create a colored glac;s 
~crecn for the Cross Hall rn 1913. 
Ellen Wilson set up a "Blue l\loun­
wm Room" and invited pl?ople Lo 
come in and place orders for Lex­
Liles woven in the mountains of 
North Carolina and Tennessee. 

In 1927, Eleanor Roosevelt fur­
nished a bedroom with colonial 
revival pieces made by a smail 

Tho Assoelntod Pross 

Cerulean B lue Bowl by Dale Chlhuly is one of 72 pieces in 
the White House Collection of American Crafts on view 
through Sept. 4 at the Nat ional Museum of American Art in 
Washington . The blown glass bowl w as photographed in the 
center hall of the White House family quarters. 

workshop in Hyde Park. N Y . 
known as Val-Kill Industries. ln 
1977, Hosalyn Carter uc;ed hancl­
craflecl tablcw:irc for the Senate 
wives· annual lunchec,n When 
George ~rondalc was \'ICC presHlent, 
his wife. Joan. a potter. filled their 
official residence with crans. She ,s 
among craftsmen represented in 
the \\'hitc House sho....-

Xow what's this about the Inter­
net' 

"Potentially, there arc millions 
of homes that we could reach ," 
StC\'e 01ct1. ('h1cl of publications 
nncl new media 111it1at1\·cs al the 
::-,Jat1onal Museum of ,\mcrican 
,\ rt. says. 

Anvonc with a computer. 
mode1;1 and ; .. ,okup to the Internet 
throu~h one of the on-line scn·1ce~ 
will be able to accc~s images ancl 
text of the cxh1b111on, including a 
chp about each art, t and a lustory 
of the White !louse room where 
each object is mstallcd. The user 
ma\' also leave messiiges for the 
Wh.1te llou~e. the curators of tht• 
e,h1b1t1on nnd the ::irtists. 

\\'hy ICU\'(~ home. then? 

· The lntcrnct version of the 
tour 1s more like an eleclrontt· 
hook than it 1s like a ns1l to the 
cxh1b1t1on,' Dietz says. '"Ideally. 
someone \\'tll sec the show and the 
I ntcrnet" 

Tne N.i: O:'la Muse~1m of /\!•·erican 
Art, E,gt'th and G StreOis. N W .. 
wash ngton. D C .• 1s operi from 1 O 
a m. :o 5 30 p ~. da ly Adm1ss.on 1s 
free 

Vancouver, WA 
COLUMBIAII 

'ortland - vaMo ~, , , 
II • I Aru 

JUN 10, I 995 
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771omas j ejferso11 '.,; Rough Draft at the /,ibra1J' of Cong ress 

• Corcoran Gallery of Art. 500 
17th Stroot Nontw.e1.t (202}638-
1439), open Monday and Wed• 
nesday 10 Sunday 10 lo 5 (Thurs­
day to 9) AJ'red Slieghl7s "Can­
e,a Noles. closes JUiy 9 Sculpture 
by Matgeaux. Am Messner. Elza­
beth Newman, and Lucy Puls cloS­
es September 10 ·American 
Po11t1C1anS Photographs· July 14 
to$eptumbef4 
• frMf Gallery of Art, Jefferson 
Drive at 12th Street Southwest 
(202fJ57-2700). open daily 10 IO 

5 30 "Whstlef & Japan· closes 
January 1 ·0n the River; Chi­
nese scrolls and fans from the 
13th through 19th contunes, clos­
es January 1 
• Hlrahhom Museum and Sculp­
ture Garden, ~ A.,. 
eriue at 7th Slr~t Sot.thwe 1 

(202fJ57-3091) oPOn dally 10 to 
5 30 "The couec11on Reviewed 
Thomas Eahns~ Ponsat of Fra,,~ 
l-larn11on Cushing • Jl.ne 30 ID Jan­
ua,y 7 ·[)(~Marl.n ~ 
borger." Juty 20 to OclObef 22 
• Ubrary of Congress, 101 Inde­
pendence Avenue, Southeast 
(202/707-8000), open Monday 
IMlUgh Fr.day 8 30 10 9 30, SatU'· 

day 8 30 IO 6 "fea!U'tlg tie Fun 
mos 100 Years ol the Comic Stnp 
doseS August 12 Thomas Je.""' 
$0tl\ rough draft ol tv, Oeclarat.ai 
ol lnd,-1)8110811Ce Jin 29 to Juty 4 

• National Alr and Space Muse­
um, 6th Street and Independence 
Avenue, Southwest (2021357 
2700) open da ly 10 10 6:30 
·au1<1 ng the At n11I of Dcmocrc,· 
cy World War II Pholographs 
From the Nat,onal A•r and Space 
M~.aum ArchM'' closes Octo 
ber :> FltQtit Tim- bar!:>•!! ~,s 
Swp• lb,tl 4 

• National ArchlvH, b tv.t!e'I 71n 
an,t 9th strec1s. on Const,tu' on 
Av11nue. Nor1hwest (202/501 
5000) 0pCf da ly 10 to 9 Tl'<l 
Faces ct wa,• doses September 
18 '"I/world War II Personal Ac­
ee,, inlc:: Pearl H:1rb/Y tn V J Day• 
dos& Novtl01bN 12 
• Nallonal Gallery of Art, Consll 
1111100 A11m11e ar 411 SIrcc1 Norrh 
y. :isl (202/737-4115), open Mon 
day to S..:urday 10 to 5. Sunday 
11 10 ti F.ast B J <1 riy •1mtat,on 

BY $US AN DAVIDSON 

The White House's collection of American Crafts is on display 
at the National Museum of American Art througti September 4. 

and I nveru,on Old Mdster Prnts 
and Their Sources• closes Augvst 
6 •f>iet Mondrian 1872-1944" CI05-­
cs Seplomber 4 • Arshile Gooly 
The Breakthrough Years· closes 

Conzing Up ... 

S ptemwr t 7 West Bu,ICl ng 
·James McNeil ~uor· clos 
August 20 ·rr1n:s by James Mc­
Nern V.Jhlslle1 end His Coo!ump<> 
111110s· closes December 31 

• Nancy Crow's lmprovlsaUonal Oullts opuns Augu$I 25 at lho 
Re!'M'ICk 
• ·Think Tank," an exhibit on animal th,nkmg, opens .n Sep1ember 
at ti Na11or1aI Zoo 
• Winslow Homer• opens Octooor 1!> at the N111,ona1 Ga:lery 

• N.atlonal Museum of A frican 
Art , 950 kldepenoonce Avet ,U, I 

Southwest (202/357-2700) open 
dally 10 10 !, 30 ·Ancient Nubi., 
Egypt's Rival in Africa· closes 
September 4 
• National Museum of American 
Art, 8th and G s11eets Nort/W,(Ma 

(202fJ57,2700) open daily 10 10 
5 30 "The Color 0( Abstractl()O" 

closes August 20 "The WMc 
House Collection 01 Amencan 
Crahs· closes Septembef 4 ·Sc 
cre1s of tho Dark Chamber The 
Art o t lhe Amencan Dagucr• 
rotype· clOses October 29 •Gerw, 
Dav11, ,n Black and White Draw 
lngs From 11,e F1tues and 111& 
EIght1es • July 14 to Janua1y 7 
• National Museum of Natural 
History, lOlh S:r II and ConS1 tu 
1,()(1 Ave,,ue, Northwesl (20213:,7-
2700). open da ly 10 to 6 30 ·b 
plormg Marino f::cosystems; a 
new permanent exh1b1t ·0coari 
Planet closes January 2. "ThO 
Royal Tomb!' of Slpan· CIO!:cs 
September 4 
• Natlonal Portrait Gallery, F and 
8th streels, Northwest (202/357 
2700), open dally 10 10 5 30 "Ma 
0SIIC 1n His Wrath The Ula or 
Frederick Douglass· closes N:>­
vember 19 "From Truman to Chn-
100 PrOSldents on T,me" clo586 
January 1 ·in PurSUlt of the But• 
te,fly Ponra,1s ol James McNeill 
Wtusllor· closes August 13 "Tho 
Passionate Observer Photo 
graphs by Cati Van Vechten· clos 
esAugus113 
• Phllllps Collection, 1600 21st 
Strt:OI. NonhweM (202/387-2151), 
open Tuesday 10 Saturday 10 to 5 
(l hursday 10 8.30). Sunday noon 10 
7 (wdCl<cnds $6 50 seniors S3 ?.:, 
under 18 free) ·Photographs by 
Esther Bubloy" closes October 
1 ·0o<01nea ~ Amencan Pho­
tographs" cio'\es August 27 
• Arthur M. Sackler Gallery, 1CX>O 
nd4 l)tlndmce Avenue So.,1h..., st 

(2li.a3:,7-2700), open da ., 10 to 
5 30 ·A Basketmaker in Rural 
Japan" closes Juty 23. ·Pain· ng,; 
Iron, Shiraz· CIOSC!:i Augus\ ?I 
· Mon&tors Myths, and Mn,,rats· 
clot!c'S S<'ptembcr 24 ·p.;,ntod 
Prayt;rS The R II.rat Arl ol India,, 
Womn.n," July :>'.3 10 ~nuary 1 
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aster 
craftsman 

Smithsonian curator and Racine 
native winds up mu eum career 

helping the Clintons decorate their 
home with functional American art 
JIM KNEISZCL Jot.Jrn.3 T,mes 

I t'~ not often that Lhc Wa, hington Post publi~hes an 
editonal bemoaning the retirement of a Racine native. 

It doesn · t happen too often that a local geL-; into Lhe 
White Hou e inner ~ancLum to help ~cveral first ladic 
decorate tht:ir digs, for Lhat matter. 

In fact, thi - local-boy-makes-good ·tory includes 
vocifernu~ prni~ from the current residents of the White 
Hou e and writeup in newspapers that wouldn' t typically 
focus so much attention on a born and bred Racinian. 

Tht> New York T11nt's. lhc Chr is t ian Science Momlor, USA Tod.iy It's 
about lune we add a lew lines about Sm1thson1an ln:,lalute Curator :\hchael 
Monroe m lu-, hometown J ourna l Tunes. 

ll', a long road rrom pre-i.chool a rt class~ al the Wu..,tum Mu..,cum or 
Fuw Art. lo the Smith..,onian's Nalaonal Museum of American Arl But 
P.lonn,e "'ho last h,·t.--d here in the late '60s tNchmg a rt at Ca!>e and 
llorhck high i.chool, - made the impressive tr11> 

Monroe, l)On of Wc:-.ley 
a nd l\targarN Monroe, 
f,00 Car lton Drive, 
causl.'<I quite J stir when 
he :innounn'<I 
rctarcmenl pl.ins 
recently horn has 1><>:.l 
3s curator m-charge at 
the• Sm1lh..,oni,rn':. 
Hcnw1ck Gallen lie 
Sl t>t>l)('d down after 
S('tl ing u1> a era fls 
d1.,pl3) w1lh lhllary 
ttodh:im Clanton al th<> 
Whitt> llousc• Jnd writing 
an UIIJ)rt .. •~:-,1\ C 
h,nlbound book 
co\.cnn~ the i! cxh101t 
l)ll'l'C:-. 

(l__ ~ , kV Ul 

the Journal Time 
Sunday, July 16, 1995 

.A These blown glass pieces by 
Dante Marion,, entitled 'Yellow Pair,' are 
pictured an the Yellow Oval Room of the 
White House. 

( :-'ORE) 



.. He was invaluable m 
his guidance to l\lrs 
Clinton," Neel 
Lattimore, Chnlon·s 
deputy press secretary 
told the Washington 
Post. " He helped pull 
together a colle<:lion 
that is superb, a 11<1 
many or the pieces arc 
on display in both the 
private and public a reas 
of the White House." 

The First Lady also 
credited Monroe with 
the exh1b1l, which 
celebrated the Year of the American Craft m 1993 

" I only wll h every one or our citizens could have seen these exqu1S1te . 
works displayed III the While House.'' she wrote in an opening statement rn 
Monroe's book. "To help assemble the collect1on. I turned to one of the 
nation's experts, Michael W. Monroe ... llis idea was to identify works of 
leading artists as well as those wh_o arc Just emerging." . 

Monroe, 55, was clearly at the pinnacle of public museum service when 
he retired to lake a post as curator for the trendy Peler Joseph Gallery on 
New York City's J-'1fth Avenue. 

In 21 years at th Sm1thsoman, he advi<,cd Barbara Bush when she 
decorated the White House Christmas tree with needlepoint ornaments. 
He chose place settings for an executive "do" for Roselyn Carter an<l the 
Senate wives For the Mondalcs, he filled the vice prcsLdem·s mansion 
with American crafts. 

Monroe also bu11l the Smithsonian's rtedglmg craft co1Jcct1on, leaving 450 
pieces, including handmade glass. pottery, turned wood bowls and quiJls. 
Art world observers claim Monroe has done a lot to elevate the status of 
crafts. 

•· ll hel1lcd legitimize the medium and hel1>ed people think about crafts as 
art objects," said Wustum Director Bruce Pcpich of Monroe's leadership 
in the White llou!>e coll1..'Ct1on. " lie is a legend 10 the commw1ity. People 
constantly talk about him and remember him from when he was a young 
boy." 

It wasn't so long ago that he was hanging around at Wustum. 2519 
Northwestern Ave., soaking up as much art education as he could Irom 
former muscum directors Sylvester and Cherry Jerry. From age four in 
19-H, Monroe took every art class scheduled there. He remembers his 
parents encouraging his insatiable interest in art 

·•1 marcht.'<i m the front door and stayed there tW age 25, .. he recaJled 
during a phone interview from 
northern Wisconsin, where he's 
spending most of the summer 
before moving lo New York. " I took 
about every clal>s they offered. 
Long before at was fashionable, . 
they had a very <,Lrong program m 
extub1tions and education.'' 

In 1937. Wu:,tum recci\'ed its first 
craft exh1b1t, and Jerry. who didn't 
have a handle on how to display the 
three--dunen~1onal pieces. turned to 
17-vcar--Old Monroe for help. 
Working with the crafts and the 
innucnce of the Jcrrys set Monroe's 
can.>cr goals, and he went on to 
earn a master 's degr1..-c in fine arts 
from the Cranbrook Academy of 
Art in M1ch1gan 

··They were a remarkable couple 
who supported a lot of JX.'Ople with 
the kind of emo11onal and artistic 
encouragement that artists need." 

J\1onr0l' said of lhl' .Jc•rn ~- "The, 
d1anA(•d 111y hfe. hu1 thl:Y did so ·ror 
.i ~real number ot p..•oplt• 111 the 
c:onunu1111y " 

Whl'n Monroe arrivl'd :it the 
llenwick, the Sinllhsonwn didn't 
have• a era fl colleclion and a 
scriom, craft arlisls' inovt•mcnt was 
in ils infancy The m<:d1um has 
hlo~<,omed, he said, and support 
from the Clintons and others 
ensures 1~ strong future. 

" I took a lot of craft hooks with 
ltlllc postups on 1hfferent pages to 
give Mr:. Chnton an 1dl•a or the 
I) IX' of things that n11gh1 t,c 
nppropnate," Monroe said Tht• 
Chntons ha,e a small collec110n of 
cralts they·\'e bought m their 
tra,·els ovt•r the years, he noted, 
and enJoycd chsplaying the items 

"She's an eloquent spokesperson 
for the crafli. as well as the artists 
therm,ch·es. 'he's bt.-cn cnormou.<t;lv 
helpful and supportl\e 111 all 
respects" 

The cxh1b1t mcludes :-.evcral 
pieces donated in l\lonroc's honor. 
mclud111g a senes of abstract silver. 
Aold nnd bmonited Lopal brooches 
by a1'l1st Eleanor l\'loty They were 
don,1tcd by Racine's Karen J ohnson 
Boyd In another Wisrons1n 
eonnecl1on, Harvey Li1tlelon, who 
rounded lhe contemporary slud10 
glass movement m Madison, has a 
large glass sculplurc m the 
collection. 

The White House exhibit, the 
book and an 1meracllve fnlernet 
program dedicated to the crafts 
"broaden exposure and respect for 
the work. •· Monroe aid. 

"In a world where th111gs become 
more dcper$0nalw.:d, the appeal of 
havmg an object made bv hand is 
ever increasing. Oftentimes a craft 
1s an object that you can use, a 
chatr vou can 1t m. a bowl vou can 
out fru1l LO. You can pick ll UP and 
touch 1t. There is an 111t1mate 
ph) ~1C'al connection with the OOJCCl 
and the maker " 

The Wustum began spc<:1ahzing in 
crafts l>Cveral years :IAO, and 
Pcp1ch 1s impressed with the 
respect lhP While lfalll>C show is 
gem•rating for the art form. He 
viewed the exhibit earlicr this vcar 
at the Renwick and hopes 1t makes 
1t lo the Midwest later this vcar 

.. Americans take lht• White House 
very seriously,'' Pepich said " ll is 
l.Orl of the na!lon's hvmg room and 
lo ha, e these ObJCCIS put 10 tls 
collE>cllon a long w1Lh portraits of 
pre~1dents and ft~t lad1e!> rcall\' 
g1,·c•-. a leg1L11nacy lo this st vie of 
work · · 
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Munroe 1s ..i crl'd1t to his p..ircnts 
and th<' commumty whe re Im, 
ab1ht1cs wen• encouraged and 
honl-d. Pep1ch :1<ldccl 

" As 1s often the case of Hac111e, 
we lake a lol of pride 1n th<' 

children who Ml' raise.id here even 
il 00 percent of their adull 
accomplishments occurn.'t.l away 
from here," he said 

Apart from Monroe's profess ional 
success. P ep1ch said he's a success 
as a person. 

" The bottom hnc 1s that he is 

terribly honest and he has a c;cru,e 
of mtegnty that e, erybod) knows 
about and he ts a warm human 
being," he said " This man has had 
a very good upbringing in hi!-. 
farruly and hls commumty and he's 
earned 1t through his professional 
life " 

This ► 
blown 
glass 
piece by 
Dale Chihuly, 
entitled 
'Cerulean 
Blue Macchia 
wrth 
Charteuse 
Lip Wrap.' is 
pictured m 
the second 
floor Center 
Hall of the 
White House. 

How you can see the exhibit 

Y ou can sec the crowmng 
ach1evc.'mcnt of Michael 
Monroe's ·nuthsoruan 

can-er without lea"ing your 
home computer screen. 

The White llouse Collect1on of 
American Crafts display has 
moved from the first family 's 
res idence across Pennsylvania 
Avenue to the Renwick Gallery 
of the National Museum of 
American Art. fl CUil be v1ewt.'<l 
there through Sept 4. 

For $35, a r t enthusiasts can 
purchase a c;ilor illustrated 
hardcover hook or the exh1b1t 
published by Harry N. Abrams, 
Inc 

Or) ou can fire up the 
J)('rsonaJ computer. key m the 
Internet password and ne"" each 
pwcc m the collection. You' ll see 
Monroe give a , 1deo mtrocluchon 
to the exh1b1t and guide ,·1ewcr::. 
thrOUAh the \\ h1te House. 
s ho.,., mg each p1l-ce as he and 
Fin,l Lady lhllary Clinton chose 
to display it 

The clips mcludc interviews 
and demonstrations from several 
ar11-.ts who donated works to the 
colll'CIIOn Gomg one step 
further, the l nlernct tour give:. 
E mail addre--sc for the arusts 
m ca~ vou want one or thelJ' 
works 111 your hvmg room. 

This 1s the first rull scale 
lntt'rnrt product1()n from the art 
mu,eum and 1t is v1s11ed b, an 
a :,,toundmg 10.000 JX.'<1ple djll~ . 
l\11111r0t~ s.11<1 It opc:n, the White 
lluu, I.' t'xh1h1t ,·1t•wc.-<.l bv I :; 
m1llwn proplc in t!Y.13 a11d.t9'JI -
to l'H'I ,·ont·, 111dudmg 
das~1 ooms of tucl, ·nts ;1noss 
tlw <·ountr}, :\lonnx: saul And 

unhke the book. the lnternl1t lour 
is frequently updated with new 
clips 

" ll · been w1ldl) succesloful," 
he said of the Internet 
experiment. "People can 
continue to go vis it back to the 
Internet because it's continually 
changing. You can go at your 
own pace or with what your own 
interests a re " 

What do vou need lo access 
the lnterne·l Sm1th~nian 
gallery<> 

A multimedia capable 
computer, a phone lme and the 
password Once you ha,·e the 
f1l"t two. here's the acc.-c, c-oclc 
HTTP:/IWWW.NMAA.SI.EDU 

The c-ocfe will ~ct you mto the 
Smuhsoman education hies. 
where ,ou .,., 111 find the hie ..ind 
key m • 
/WHC/AMERICANCRAFTS 

The White lloust• collection 1s 
also s lated for d1'>play al 
galleries in Hoche:-.tc r a nd New 
York. Y . and Springfield, 
!\lass .. through J une Hr1t, 

" The craft 1, such a umverlk1l 
exprL'SSIOn shared by au 
cultures," ~1onroe said 
Worldwide acce to the White 
Ho~ exhibit will raL...c 
awarenes s or thP crall mediums 
and help link aru-.b and 
collectors 

.. ·o.,., 1l';;, J>11,,1hk for a gla"':, 
blow(.'r m Alhcn, Grct'<-'t', to 
communicate with ,t gl,lss 
hlow(.'r 111 Scattlt· \\'a~h 111~to11, 
and have a d1,t·u,,111n .lhout 
1hc1r !>hared conunon llll<•1,•st " 
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A Michael 
Monroe, seated, 
with his parents, 
Wesley and 
Margaret at his 
parents' home 1n 
Racine. Michael 
caused quite a stir 
when he announced 
retirement plans 
recently from his 
post as curator-m­
charge at the 
Smithsonian's 
Renwick Gallery He 
stepped down after 
setting up a crafts 
display with Hillary 
Rodham Clinton at 
the White House. 

{! f1 II UfJ 
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A This brilliant yellow and blue lidded Jar. entitled 
·B;rd Jar,' unites artist Davtd W. Levi's love tor 
classical container forms with his cortemporary feeling 
for intensely saturated colors. The piece is pictured 1n 
the Bbe Room of the White House. 



White HoU# Collection of Americ.in Cr.ifts, ~t 
N~tional Musaam of Ameria n Art, 9th &c G St., 
NW, through Septflllbtt 4. Assembled in 1993 
by First Lady Hilary Clinton to help make the 
White House a showcase for the finest 
contemporary crafts, these wo rks are displayed 
in the public rooms on a rotating basis and used 
as centerpieces at Presidential dinners. The 
show opens with the stunning Yellow Pai,, glass 
pieces in precise shapes of ancient Greek Jcylix 
and oinochoe by Dante Marioni, and continues 
with many imaginative objects, some usable and 
others purely decorative. Philip Moulthrop's 
White Pine Mosoic Bowl excites wonder, as docs 
Dale Chihuly's Cerulun Blue Macchia with 
Chartreuse Lip WrflP, a multi-<:<>lored blown-glass 
shell form. Laney Oxman's Feminine Nostalgia 
tureen could probably be used for soup, but it's 
more fun to look at the romantic Baroque gold 
designs inside. My favorite for elegance is the 
very usable ON/ Punch Bowl and Ladll! by Dawn 
Kiilani Hoffmann. Nathan Youngblood's Black 
Carved Jar is tops in abstraction, as is the 
astonishing glass creation of David J. Schwarz, Z­
Axis, other Facds 2-15-92, blown glass ground, 
poHshed, sand-blasted and painted to create 
iJlusions of space within a curved universe. ITPI 

KOAN July 1995 
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COUNTRY BUZZTNGS 
71,e dedication of the Korea" H~r Veterans Memorial at the 
wat efld of the Na1io,1al Mall in Washington, D.C., ttri/1 take 
place on July 17. Other e~ents will i11druk laying a wreath at 
the Tomb of the Unknown Saldiu, a memorial ceremony at 
Arlington National Cemetery, a11d a Presidential saluJe. If 
yo11 would like 11wre informatilJn regarding the happe11i11gs 
surrowrding t/rt> dedicatum. call (800) 840-8856. 

/11 1993, in ho11or of the Year of America" 
Croft, 72 conte111porary American glass, ce­
ra111ic, wood, meta~ and quilted works were 
selected w Jor111 the n hiie House Collectio11 
of American Crofts. Having bee11 i,uegrated 
i11to tlw While /louse ·s rooms of a11tiq11es and 
historical memorabilia f or tire pasl year and a 
half, the objects are 110111 on view at the Na1io11al Museum of American An. 
Smit/rso11ian lt1stirutio,1, in Wasl1i11gto11, D.C, through September 4. Tire 
exhibition is accompanied by a self guided tour on the /11ter11et a11d a fully 
illustrated book published by /Jarry . Abrams. Ille. ($35). 

., ... 
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Spotlight - Crafts at NMAA--the harulprint of all cultures 
By PEOOY L\NGRALL 

OPA Staff Writer 

The sparkling variety and elegant artistry 
of "The White House Collection or Ameri­
can Crafts" can be enjoyed at the Museum 
of American /\It through Sept. 4. The 72 
ohjects were originally selected and assem­
bled in 1993 for display in the White 
House, in recognition of the congression­
ally designated "Year of American Craft: A 
Celebration of the Creative Works of the 
Hand." 

Knowing that the Renwick Gallery 
housed a contemporary collection of Ameri­
can crafts within its historic building, first 
lady Hillary Rodham Clinton naturally in­
vited Curator-in-Charge Michael Monroe 
to curate the exhibition of crafts for the 
White House. "I'm a White House neigh­
bor,'' Monroe says. "l was next door, will­
ing to undertake the assignment, and time 
tables were very tight." 

The first thing that Monroe did was lo go 
through the While House with a photogra­
pher who took pictures in all the rooms 
where craf1s would be displayed. "It was a 
real challenge to mesh contemporary crafts 
with the different time periods represented 
in the stately rooms' fumi hings," Monroe 

. says. 
"There is a lot of gold leaf, gleaming sil­

ver, fine chin:\," he adds, "as well as exotic 
marquetry at the White House, for exam­
ple, but these refined traditions carry over 
into oontemporary crafts. As I studied the 
photographs, I began responding to the pos­
sibilities for meshing styles, ta.king into con­
sideration colors of walls, textures and the 
scale of the rooms and how they are used. 

"What seemed d~rdant at first, turned 
out lo fit in with astonishing effect," Mon­
roe says, "and well over 1 million visitors 
to the White House enjoyed the effect." 

For the April 1995 installation oftbc craft 
collection at American Art. a feeling of the 
White House is preserved in NMAA's spa­
cious. airy, third-floor exhibition galleri~, 
where column .. were incorpornrcd as gra• 
emu-. dcsi~n clements that frame the di'-• 

This bronze, granite and marble menorah, called " Festival or Light" and made by 
Zachary Oxman, is one of the objects on view In "The White House Collection of 
American Crafts" exhlbltlon at American Art. (Photo by J ohn Higelow Taylor) 

plays. Working with Monroe, Val LeW1on, 
NMAA's cbief of design and production, 
and Senior Exhibits Specialist Robyn Ken­
nedy produced the installation. 

"The pieces within the collection illus­
trate the skill, imagination and vitA!ity char­
acteristic of craft in the 1990s," Monroe 
writes in the exhibition catalog. "Using 
glass, fiber and metaJ, these artists reveal 
their ability to manipulate materials in in­
ventive ways, expressing their creative vi­
sion in objects of startling beauty." 

Monroe sought out key pieces from an 
outstanding group of crafl artists from all 
pan of the United States. choosing them 
for their vision and technique. "Among the 
richest areas of current craft expression is 

the vessel form," he says, "and it can be 
fashioned from all craft mediums." 

One master of the form is Edward 
Moulthrop, who is known for his 
astonishing, gargantuan, rumed wood 
bowls. In crafting them, Moulthrop cleverly 
adapts a method developed by U.S. Depart­
ment of Agriculture researchers to protect 
Anny gun stocks from temperature 
changes. According lo Monroe, "The poly­
ethylene glycol solution in which his ves­
sels are soaked for three month., stabilizes 
the wood so that it will not shrink. crack or 
split." 

Among the many strikingly beautiful 
glass objec1<1 in the exhibition is Sidney 
Huller's cle11r purple vessel "White ltou~e 
Vn,._c #I." ;mother cxamfllc 1,r way~ in 

which some of today's artists exploit tech­
nology to develop new skills. Taking advan• 
tage of n technique originally developed for 
the electronics and glass industries, Hutter 
used adhesives cured with ultraviolet light 
10 bind pieces of cul and polished plate 
glass into the rhythmically graceful form of 
this vessel. 

A more traditional artist, poller Joan 
Mondale, wife of former Vice President 
Walter Mondale, contributed one of her 
earth-toned stoneware bowls that features a 
splasb of calligraphic brushstrokes. All of 
the artworks were donated 10 the collection 
by tJ1e artists themselves or by their patrons. 

One of the loveliest of the fiber works on 
display is a quilt called "Spirit Flight," 
made by Judy Dales. Dales made It in lov­
ing memory of her mother while grieving 
over her mother's death. Its irregular con­
tours symbolize falling tears, and its multi­
tude of printed fabrics in subtle colors and 
patterns include a my tical image or her 
mother's spirit rising through a starry sky. 

Exhibition viewers experience an entirely 
different emotion when they come across 
" A Festival of Light,'' a menorah created 
by metalsmith Zachary Oxman. The piece 
depicts five men in tailcoats dancing for joy 
as they lift their candles to heaven. 

All of these craft objects can be seen in a 
"virtual tour" of the exhibition on both 
America Online and the recently launched 
Smithsonian Home Page on the World 
Wide Web. Electronic visitors will have a 
choice of hearing or reading Monroe's com­
ments about the works, and they can sec 
video clips of many of the artists al work. 

"It is very exciting that people worldwide 
can sbarc this experience," Monroe says. 
"As the most Industrialized century of our 
history draws to a close, this collection 
stands as testimony to a belief in the value 
of works or tbe band. Despite our increas­
ing reliance on computer technology, the in• 
timate and physical qualities of the hand­
made object have never had more appeal." 



'alional \ 1u~enr11 of American rt (6th 
& (.; Sh., "\\\, ~57-1176 / Da1h. l0am-
530pm). 

J\11 c,traorcl111i1r~ ,l\1x:ct of the turrcnt 
,IH)\\lllg of the -w1111c I lomc Collcc.:t1cm 
of \mcnc,111 Craft, - ,s that 11 v. a\ 1mt11~,1t­
t-d b, lht Fir,t L.10, and featured her H:n 
dm:-ct m\'Ohement II w,1, I lill.:m Clm­
lon's h1.nnd11ld to ,l\l. thrn '.'\~1 \ ,\\ R1:11 
v. 1c k C.1lkn Cur,1lor 111-Ch.1rge, M1c:hacl 
\\ 1onrot. to sol1e1l tht crtm<. ck· l,1 
trcmt of nJfl art"I' for ,,orl., to he: 1x·r­
manenth <lo11:i1cd to the\\ 1111<.' 111111\c .md 
to tlH:n I~ .1,.11l.1hk· fur ,hm11111:, 11111111,c.·-
11111\ Jrou11d the: c·otmlr~. 

Sidnel K. llnt t<'r, " White llomc \'a\C # I." 
plate gla-.s; cul, i,:ro1111d, poli hed, 1:immated 
:111d 11ll ra-, iolc l cminl! adhc~•"l' ( 1993). 

Al the pn. ,, pre, 1c,1 l:t\l t\pnl 16, Mr, 
Clinton, who wa, drc\\cd 111 blacl. .1nd on 
her ,,.1,· lo the funeral \Cf\ 1ct· for the Sc.·­
crct Sen ic<: ,1~t·11t ,, ho h,,d l><:c.·11 I.died 111 

tht Okl.1homa Cit\ homh111.i., commrntc:cl 
v. 1th word, lo the ·effect th,11 ,d11k we .lrl' 

often 111i11dful of atroc1t1C, hl.c the Oklaho­
ma bomh111g, we need to rememlx:r thal 
there arc rx:oplc v. ho gc•t up l\ u, da, lo 
buil<l or cn:atc somcth111~ beautiful. 

She ,poke about how ~he ,111d hc:r hu\• 
banrl had long collected crnft ,, orl.. m t\r­
:.:msas. "We wanted to make ,urc the 
Whitt Home continut"<l lo n·flect the v1t,1l 
role thal :irt and e11l1t11 cha, c pl.1n'<l 111 <le­
rnocracv for more lh,111 1\1 o l·cnturie, ,\ 11d 
with (>ti~ 11.111011 jmt lx:itmmng to n·lebr,,tc 
~11,c Year nf Amcr-ic:a11 Cr.1ft.' it ,e,·111t-<l 
onh fittmg to 111.11.e the 1\•ople\ I lom,· ,1 

\ho11e.1sc for our nation\ oldest .irt form." 
Another a,pcct of th,· l'\h1b1tio11-nol 

necc:~,anlv so aµpcalmg, dqxnd111g 011 
,our po1111 of ,,1ew-1s th.it ,1ll ti 1<.: d"pl ,11 cd 
oh1c.-ch ,ire aho at·c:cs\lhlc 011 thl· Internet 
h, ,1u·c:"111e. the "tour .1dd1c,\". http:// 
,~, ,,. 11111.1a " t·<h11,1 hc/a111n1c,11K raft, 

The lnTowneT 
A ugust 1995 

Tlw c,h1l,1t\ ,n, 111\I mom I \ dc1okd 
to I\IC> c·ompulu ,ul·u1, ,me! mice B~ 
1110\ Ill.I! the cur~or lo the d1ffcrc111 nnag<:s. 
mfomrnhnn about the worl.., w1!1 be d1s­
pla,t-d. Somct1111c~ m:im nna~es \h.1r,· ,1 
scr<:cn. Of course. there's no ,11h\l1tutc for 
the.· real 1h111g, cmators, artt~h and ,·1ewu, 
agrc:c lieu..:. thanks to MCI. )OU ,He c11-
cour.11~cd to kaH· mc·,\ae,c\ for the Wlutc 
I lm1w, lo cont.let thl arh,h .• md to a~l.. 
'llll"\lions ,1hout thl· \\orl,. a, ,,ell a, lo be 
able to rl·,1d l\pl.111,11!m Int, 

Some he)\\. though. ,omctlun~ rc.·,·l, tu­
nlih u1i.tL"\lhc1tc about all till\ The 1111-
agc, ar<: rn~h compJrc.-d ,, ith the re.ii 
tlrnu:s. l'.\'t:n \Choo!, .irc lcNni: cont.1<:1 
w1th lh!.' rl·al lh111~ 111 lt,1d111111 Compuln, 
,Ir<.' rcli,-d upon he,1, 11\ on·r fif\t hand scn-

.,;ihon. I mean. ,,l'rc alrc:,1ch a nation of 
couch polato<:s; 110\\ ,,!.'.Tl' bccormng m­
~lant couch pot,1toC\ 

I askc.-d one of the part1L1pal111g arhsh 111 
the show. polttr '-1:athan Younl(blood of 
the.· Puehlo ;\,limn. hcl\\ he: kit ,it a gut le,­
cl abont ht\ work bcms; on tht' '\;d His rc­
~pomc ,,,1~ that he ,,onld mrch prefer to 
~cc hi\ \\Ork Ill t>t'l\011, hnt, ~1f 11 help\ gd 
pc;opk mtcr,·,tcd then. ~c.·at · I k com­
mt'nll-<l that for lum. c1t 1<.-.1,t. hro,1·,1111; 
throui::h .irt hook, ollcn 111,pirc:, lnm to 
\L'Cl. out tlil ,Ktu,11 \\ork 11f lllJll\ of the 
;1rhr.l'> th,11 he c.n,·rnmter, 111 ~nch hoob 

After the c,hilnt had lx.·l·n open for .,c,­
t'ral ,,ccl..s I rc:lurnc<l ,111d l'ntountered a 
,01111g \\0111:111 artl\l from Sw1t1c.:rland. 
Regula Stucd1cl1. l asked her hov. she felt 
;1bont the Internet 11nas::e'> and accompa­
mmia: 111fonnat1on I !er rc,pomc \\,I\ '>im­
ph, ") 011 c,m i;ct more 111lon11atio11 ,dth 
tlm than from a lxx1k or guide. nKl~ be ·· 
·1 urm ont ,lw "ill soon be par1tc1patmi:: 111 
a e.ro11p art ,hm, IMt l. 111 Zurich wl11ch an­
othl·r parhnpahnl( artist h,t, hcen cnthu,1-
.1,llc,1lh pushmt; he cntcrc.-d onto the et 

/ .acl1.1n Ch111a11, "A Fc)tival of Light ," 
brome. itranilc and marblc; ca~I ( J()()3). 

You 111a1 fmd Mllll< k1t,c h 111 I"" ,hm1 
--but ,rs good k1tscl1, a,,, 1th '/,.1ch.m Ox­
man's A Fe.,ti,al o{L,ght 111 wl11ch the sc,­
en branches of a Menor.iii arc held 111 the 
arms of foll..-dancing men 111 tuxes and 
tails. 'l11en there v. a ,,ork hv Po Shun 
Leong. Almost fum1turc anc!' chc~t-hl.l·, 
but not qmtc, it's more file high)~ imagi­
natl\e ~culpturc; Cit)'scape Ro.>. of maple 
,md other woods, hand-,awL'Ci and cant-cl, 
opcm up lo rc,cal half-co,trt-d drawers 

Po '11110 u -ons;, "C1h~atlC Bo,.~ bird) C\I: 

maple, 1:a~km hard maple, black "al1111t and 
chcrf': baud-..awcd and c,uwtl I t <J<n) 

rhc handm111e c,h1h1t l,1talog ,hm\\ 
hm~ thc,e objects of naft .irt Jppcar 111 

their Wl11lc I louse ~ctt111g\. cxµla1111ng, 
perhaps, v. hv the collcct1on appears to fa­
,·or vessels. Through Scptcmhl·r 4. 
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TIie White Hou.c;c has a very ruce coUection of 
American crafts. Among them arc quilts: SpiriJ 

Flight by Judy Dales, Counterpane by 
Ellen Kochansky and Purp le Moun­
tains Majesty by Adrien Rothschild. 
These quilts will be on display at the 
National Museum of America n Art 
through Sept. 4. 

Tile 72-object cxh1bi11on is accompa­
nied by a sta1e-of-1hc-an tour on the 
lntemet and a fully illustrated book. A 
series of free lectures on the devclop­
mencs in contemporary crafts is pan of the 
show. 

The Clintons' interest in our 
nation's craft an is reflected in their 
efforts 10 coJJect and display objects at 
the White House. When the exhibit ·is 
over, these items will be back on dis­
play at the White House where visitors 
can enjoy them in the futw-e. 

rf you are in the Washington, D.C .• 
area, be sure to check out this outstanding 
dedication to our cultural an fonns. 



Counterpane by Ellen Kochons,:y Is one of tne 
quilts on d isplay at tho Notional Museum o f 
American Art I! is port of tho White House conec­
t,on of Amoncon cro'ts Photo by John Bigelow 
Taylor NYC 

Spiri t Flight by Judy Doles Is one of the q uilts on 
d play a t tho Na•10nol Museum o ' America-, Art 
II is port o f the White Hovso conection of 
American crofts Photo by John Bigelow Tayler 
NYC 

Purple Mountains Majesty by Adrien Rothschild IS 

one of the qu,tts on display at the Nottona1 

Museum of American Art. It ls port of the White 
House collection of American crofts Photo by 
John Bigelow T oylor. NYC 




