
ART ..::.· 

( !... i N l. H t• 

I 

rt in the 
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B i ll a nd Hillary' fi rs t d a t e in c luded a s top 

at a R othko show. Two d e c a d e l a ter, they live 

a mid an outstanding art c ollec tion built over 

200 y e ars. On a private tour of the work 

the c ouple choso f o r th f a mily re ide n ce, 

tho f i r t l a dy spoke e xubcf'antly about 

- 1 llkc il hf!'C.l.U~ft u f th cnt11po ,.illon .md 

the c n >ut t00 -. .. ,... H ill:>ry R O{lh.lm Chnton nf 

C uor "o P A. H t•,1ly -. 18 69 s tudy 0 1 Jolm Tylur. 
"And 0 1 roun41 m y hu:shund likc9 ,l bcc ,1u9., 

Tyt...r l't '-• umplln a up 1h11 n •wsr,upcM,.. 

the rol e of a rt in 

the ir lives-and 

th e n a tion ' s 
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'il.'JICJ 1111 ,1 n:J hr(l(JUC ,uta in 1hc nc\\ I} redccorai.:J 
\ l.1p Ro, ,m the t1N IJd, " huth rel.1 ,cd ,mu amm.ued t.tlk-
111:! ~•bout Jn \ l.1.11~ ol her 1,1\ urn..:, m the \\ h11c llou,e col­
ll.'d1on .,re p.11111mc., h) ,,omen. or th1he 1ha1 fea1u11: \\omen 
.,, ,uhJ1!1.:". ,ud1 a, Lalla Cahl,1 Perl)·., ffoy Fi,l1111s.: {19:!9) 
Ill chi.: \\e,t 'i11tmg. Hall ~I \laf) (',1, au·, l'n1111s.: \/other 
,111.J 1110 c l11!.t!f•11 I 190S) n1e pre,1Je111. ,he ~a),, re,pon<.b 
m1,n: to p.111111ng, th,11 ha,e h1'10m. me.lllrng tor ham. ,uch 
.1, \\ 1111,1111 l ulman C.1rlton·, 11 ,wli .\l,•,·tm~Dt'I. 3/~,. 
I w,2- Wair ms.: J11r 11,,• I /ti11r < I 863 ), a ,ccnc of , l,l\'c, g.11h­
cn:d arounJ a tahle ,tu<l) ln!,1 a large Jl(Xkel ,, at...h on lhe ,;,e 
ol the Fman1.1pa11t111 Prndama11on', enac.:1mcn1 "Look at 
thl.'111:· Pn.•"dcnl Chnhm e,da1m, 10 H,11or, at c, Cl} oppor-
111ni1y. ··J'"' ,, .utmg ror 1hac moment 111 trcedom.'· 

The prc,1de111· tawnte \\ hue llou,e p.11n1ing \\h1d1 he 
h,I\ hung pro111111cllll) Ill lhc o,al 01111:..:. I\ Tilt' .\1t'l1llt' 111 

11.•nn, lor 1h1; C1, II War On ,111u1her \\ ,ill hang, I h,·11hald 
Chan ran., Th, 5, ..:m11,: ,,J th,• Pea, 1• Proto, ol Bc111t'111 S11,1111 
and tht l,1111((/ \rcttn. \1111111112. /\9.\ ( ll\1)9J It comnktlll•• 
r.11e, the agrcc,rn:nt "gncd b) Pre 1Jcn1 \kl-.1nlc) in 1he 
Treat) Room th:u ended the 'ip.1111,h-Amcm.:.111 \\ ar. 

\Ir, Clinton ,,t) s that her hu,banJ " aho parurnl.1rl) 
fond of .\ lor11111,_ "" th, 51111, Gond II t .,1h1·1 ( I :,.,,r I h, 
ClauJe \lorm in 1hc \\'c,1 Su1111g Hall " h 1., ,m.h a pc:Kctui. 
beau11tul :.i.:cnc llc'II jlhl ,11 .ind look at II a, he 1alk, on the 
phom:. And.'' ,he adJ-.. "I think 1he foci tha1 11 "al> !-!1' en to 
ell\! \\.hne I ft,u-.e m memoi: ol Prc,1<lent Kenned, h,l'> c\lr.a 
me.1nmg tor 111111." Dunni 1he John,on t\Jmm1,trJ1tnn. the 
pamt111g. a g1fl of the Kenned~ f,111111). \hh gl\cn a pl;ii.:c ol 
honor on the State Floor Dunng the 1\i,on .\d1111m,tra11on. 
ho,\ c, er. i1 "a, ,cnt down to the ground llonr. to hang 111 rcl­
Jlt\e ob:,cunt) 111 1he Jam laght of the \ enncil Room. \\hen: 

n ,ta)ed for nearly :!O )e.ir, until 
Barti.,ra Bu,h t>n,uc?hl n u11-1,11r. to 
pro1111ncnce 1n 1hc t.1m1l) quane~. 

\lo,eJ b) 1hc Clinton, to more 
"l'>thlc p(htllon, on 1hc Stai..: I loor 
~ere the ponra1h of Fr.mklin D 
Roo,C\ eh h} Fran!. s.,l"bUI) . .md 
HalT) Truman h} Gree., Kempton 
Ea,h pre,1lknt pl.tee-. more prom1-
nentl y the ponra1h chat an: pcMm 
all} or pola11call) a11ract1\ e 10 ham 
.\nJ the Wh11c I lou,c collc1..t1on. 
"h1ch ha, gro,, n through ~ 1 .1d­
m i 1w..cra11on,. offer, plcnt) cu 
1..h0<hc from The an " 1.arcJ tor 
h} lhc Oftke of the Cur.uor. e,1.1b­
li,hcJ b} J.11.:quclmc Kenned~ ,, ho 
abn hegan the \\h11c llou,e If". 
1orical A wdauon 

.. o man~ 1ou1..hc, cu ch.: h11u-.c. 
'>0 much ol the art \\J, e11hcr 

_ brought 10 1hc \\ hue H ()tN! ur m­
,pi rcd b) the KenneJy,.'' rellee1, 
\Ir, Clinton \Ir, Kenned~·, pri 
m.H} pr0Je1.:t \\J., to rc,tllr..: 1he 
Wh11e Huu,e to 11, earl~-1911H:cn­
tur; i;ran<lcur b) m, iung don.11"'"' 
of an ,and fumi,hmg,. 111c 1.:nllec-
11on. therelorc. 1-,c:'-'amc .1 refl(Nlllf) 

for I 91h-1.ellluf) .1rt 
Claudo M onet's M ornln• on the Solno, Good W oathor, 1897, which t he The curator, .,nd \ Ir, Clanton. 

though. arc pa1nlull} .m .,re 1h.11 a, 
the 11,1 ccn1ur) appru.tdll'' thl 

president always atoroa nt whon ho's on tho phono In t h o W ost Sittin g H oll. 

tlit' Rc1111 ( 1917). one of Ch11Je I la~,am · pa1no11c \mencan 
llag pa11111ng, ... Our fir..t real e,c11emcn1 \\,h h.mgrng the 
11:b,alll 111 1hc Oval Ofltl·e:· ,,1) \ i\11"',, Cl1111on. TI1" pre"• 
de111·, 1a,1c for hi,IOT} c..tn be ,cen 111 1he 01hcr ,,ork\ of ,1n 
he cho,e fnr that ,p.1ce: Rembrandt Peale·'> Gwri:c Wt1sh­
i11c:ft•11 ( I :!11. lhe Cl/\· of\\ u\lr11111w11 Jrom B, wml the .\a, \ 
) ard ( 1~33) b} Genrge Cooke . .i.nd 1/rt Thro Tt-r,,11s ( I, 95) 
h) Thom.i, l\ lur.1n. The ,culpture include!) .i Frederic Rem­
mgton bronLc. f/,c llro11rn 811:;trr ( I 895 ) .• mJ a ,mall c~trl) -
:!(llh,cntui: ca,, l11 Rodan·:, 18'<0 Th,• T/1i11tt•r. on loan 111 
1he prc.,.dcnt from \Ir .• ind ~Ir. R. Ge,ald C.tntor 

l·or the olJ Treat) Rnom. lu, pri\alc stud). the pre"Jcnt 
dtl),c rlw Pt•act·mah•1, h) George P.A. I !cal). an I b~ 
pamcing o1 .\br.tham Lmcoln \\llh (icnerul, Shennan ttnd 
Grant. and Rear .-\tlm1ral Poner meeting to JNu:.-, peace 

\\1l11e llou,e collcc111>11 " la1..krng m :!01h-cen111r. an Tht 
")oungc,1" pam1111g "a 19~1 John \1J11n OIi. llw ( //°l/o 
,\o I. \\hrl.h \Ir,. Chmon ha, pl.1ceJ m her oll1ce III the 
We t Wing. bu1 there" 1101h111g from the 1930, or '4(h. 

"\\c \\Cluld /me to 11.1,e ,nme nw1.lcm \mcratan ar11,h 
reprc,entc<l." ay, l\lh Clanton. "\\e'rc reall) 1he t-icncfi­
c.1JI) of ocher pcopk', genertNl} \\.c \\oul<l he hurwred to 
h,1\c m 1he \\ hne lfou,e p.11111111g, b) lClth~entul') una,h 
,uch a.., Georgia O'Kcctk or Thom.I\ II.an Bc111on. for C\.1111 

pie. So 11 there\ anyone out thcrc read111g chi-, \\ho \\Oul 
hke to make a conmbu11on :· ,he IJugh, 

,~. Cltn1on ·, Chaca!!o ch11Jhood. along \\ 1th her under­
graduate educutum at \\elle,lc} College Imm 1%" tn '6ll 
ga,e her a lot ot C\J'(hurc 10 modem .111 "TI1e mo,1 011:r­
'' helnung e\Jl\:nencc I C\ er had ,, nh J piece ol nuxlem an 



T HE PRE IDE T RE PO DS n1ost readily to 
the historical subjects in the collection; 1vvhile the first 

lady is drawn to paintings by or with won1e11 

,, Jl> " hen I ,..,as a -,ophomorc in l11gh '>Choul and -,aw Pi­
c.i,,o · Guemlcu for the fir.t rime," 'lhC rccalh. "Thar wa-, a 
... running cx!)\!ricnce! I , a," n 111 rite context of J di,cussion 
ab1>ut value,. anti war. and 1hc role 1h.11 .in and arti-,t 
can pla) 111 hcigh1cni11g your ,cn,ibil11 ie-, lO rhe hum~in c,­
pcrience.'· Ar Wellesley. she c11n1tnue~. " I h.id several 
fncnds who were .in major~. and ,,e ,pcnl a lot of rime in 
Wellesley·~ Jewell Ans Center 
and mu~eu m~ in Roc;w n. 
·n1crc's 1ha1 wonderfu l 0:iuguin 
111 Bo\lon· 1, ~luseum of Fine 
Aw,. Where Do \V,• Come 
Fmm~ \\'Ito r\re We? H Jwre Arc 
n c Gm111(1 Thai w.1, :i pcrfcc1 
piece of ,1r1 for 'IOmcone in col-
1 e gc. We'd s11 in front or ii, 
wailing for it to tell us the ,m­
'"er,! There \\US aho a big )cl­
low piece b) Jule, Olit, i...1 . 
Julrur cwJ f11e11," (1967). I 
lo, ed thar painung. Jnd I nJmcd 
the I m.t car I O\\ ned- \\ hh.: h 
was a )Clio,.., car-for II. 
· Juhu-, .... -,he '><•) s. 

some of the thmg, that hang on the,e ,1..1lh ·· 
The Clinton:, till tr) 10 \\or!,. in mu-..:urn , 1,1h '"hen the) 

can. Last }ear. "hen a,ked b} her hu,baml and d,,ul!htcr 
,..,hat ~he'd like for Mother·, Da). i\lr,. Clinton replied. "To 
see the Barnes Collection." Her wish granted. the fir..1 fam­
ily had an impromp1u 1our of "Great French P:untmg, from 
th.: Ramc, Foundation" .11 the i\a11onal Galler) 111 An. Dur­

mg tlu.:ir D-Da} i.:nmmcmora­
ti1111 mp to Europe lt1,1 Junl!. the 
Lou, re wu, held open uni ii 2:30 
\. , 1. for 1hci1 , i~11. arranged h) 
Amha'l~ador P.11nela I larriman. 
anJ arc hi t1.:c t I. M. Pei took 
them on a pri, ate wur 

As of thi, "riting. the Clin 
ton, arc , 1111 ":.1111ng for .in up­
po11unc momcn1-''.1lter hour,. 
,o \\C ,\nn't dl'lturb tl1c: tl,m ol 
people gmng through"- 10 ,ce 
"Willem de Koonmg: P.11n1111g," 
..it the '-:atmn.11 Galler) ·\\ c 
" '" go:· ,he ,,1), "I ll1,e 1h,11 
de Knon111g 1uin11ni; up,1a1r.,:· 
,he :idd,. rdemng 11, l 1111tlnl 
XX.YI\ . "The color. Jre 111 per­
fect hannon) '" 1th the t.Jc1.:or 111 

the ..ccnnd- tllK 1r t.:cmer lul I." 
The p.11011ng c.1me 10 the 

White I lou,c a, .1 rc,ull ot a 
coll\ cr,.111011 het\\ecn the f1r,1 
lad) and her dc\lgner lrom Lil· 
rle Roci.... K.1i....1 lloci...cr,m11h. 
\\ho rcdecor:11eJ the lamily 

• quarter,. the Lincoln Sm1ng 
Room. and the Tn.:.11) Room. 

£t ,,·a Jb tract art. ,he re• 
pom,. that kicked o ff her ro­
m:mce \\ith Bill Clinton at Yale 
L ni\Cr\tly Lt\\ St.:hool. "On 0ur 
liN d,1te-\\ hich ",1\ not re.ill) 
a date-we '>lood in hne 10 reg­
l'>tcr for da~-,c,. anJ .iflcr "c 
fini,hed "e \\ent out fo r a 
Coi...e." '>he ,a) s. ··we , 1.1r1ed 
talking. '"cnl for .1 long "all,..­
and "e ended up in front of 1hc 
Yak l.inivcr:.ity An Gallery It 
":b clo~d. But Ill) husband had 
been there a \\eel,.. or t\\ o before. 
and he ,, anted to ,ho\\ me thc 
\ fad. Rmhl,..o e,h1bi1um i11'1de 

The president 's favorite W hite House painting 

• "\\.e talked .ihout the poltc} 
ag.11n,1 "orl., of art b) 11, 1ng 
.irt1,t,," \I r-, Clmwn rc1...111' 
"It\ a \Ct) ,e,Nhlc poltC). but 
i1 did ,ccm a ,hJme that ,\e 

Is Chllde H assam's A venue in the R:tin, 1917. 

nd a lien') hmrc e,h1bi11on m the :,Culpw re )ard. He 
lclun<l a worker. "Im '>aid it had to be cfo-,ed becauM: of a 
labor d!'>pute. And ,om} hu-.banJ :-.aid. 'Well. if \\C pie"- up 
the garbage. "ill ) ou let u, in'!' .. The future president and 
lir:,t lad) proceeded 10 picl,..ed up .111 the tra:.h that had accu­
mul:ucd-and then lmd a lci-.urely private viewing of the 
Rothko :inti t\ loon: e.,hibiti<>n). 

L:ht -,pring. " hen the prc,idcnt '>p<>ke at the Andrew W. 
Mellon 0 111ncr at the , a11onal Gallery in Washington. he re­
called. "I liN c,1mc here :1~ a )Oung , tudcm at Georgetown. 
... rer when I w:t) a govcmor and t.:ame [tu Washington] tor 
~tuffy old meeting~. on ot.:ca~ion I would ·ncal. a" ay from 
wherever we wen: convening and come here- and think I 
would never do anything remorel)' a., impon:mt a, paint 

didn' t have any art b) a moJcm 111.1,tcr 1ha1 \\C could d1i.• 

pla) ... Finding that the pohq doc, not c,dude J lt"mg ar11,t 
from loaning works tlirectl) tu the pl\:,1dent 10 d1.,pla} m the 
famil) quarter.. Hod.ersn111h m.1de mquine-, through .1 cul­
lecwr friend. Rita P, nmh. P, nuo-, and llod,cr.mith then 
went to the de Kooninl! ward;ou,e in e" York to look at 
the ~tored painting'>. Lisa c.Je Koonmg. the ar11~1·, d.1ugh1cr. 
offered to lend U11111h•d ,\ XXIX ( IV8Ji. 

Tlte Mosquim Ni·t (19 12). by John ·mger S.1rgcnt, ",111· 
other favorite of the Climun,. and it i~ rcg.inkd b) .trt hi,to• 
rians a:. one of the paimcr' s lincM "urk,. "There·., another 
Sari?ent I love in the .. uional Gallery- the )Oung woman 
drc;sed in \\ bite, leaning on the couch I ike thi, .. . . ·· Mr,. 
Clinton asi,umccl the po,e of Sargent ', model in Nomlw/oir 
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hrou;?hl .in Imm 1hcir 0"-11 collecllon. 
1, h11.:h h.cd been v. ilh them 111 1he GO\ 
crnur·, \IJ11,1on in Arl.:11ha,- ·our 
1dim)n1..ra111.: l111le collecuon ol ,rulr 
1ha1 ,,e ha\e .tccumulared o,er 1he 
)ear,,· laugh, \I I"> Chnllln ... J p111-
poum o t pieces. We have painting, 
from fricnd, o t our,-and a Wall Rar­
ne1 l11hograph. Thoma~ 1\lcKnight', 
C1 1111111,rion and., P1cu"o pkll". 

"We've never ,·olfrcred. a, '>Uch."' 
, he.: c,pt,lin:. . .. hu1 we have a1:4ui red 
thing, that \\C. \ e bough, o r rece1, ed 
.i, g1f1,-or g,..,cn each 01her :b gilt, 
ovt:r 1hc ) c.ir-. I ga, c m} hu,hand lor 
Chri,1m,1, a life-,ile po rtrall of 
C'hehe,1 \\ hen ,he \\a, fou r T hat 
\\ llllld bl 1,;, ra,·orite thing!"' Thai por­
ir...it. ti) Arl.Jn'>a painter O, 11a 
G()ol-.b}. 1:. m the f,tmil) ,i11ing room 
up-,tatr'>. \\'orl:. b) Arl.an,an, 8Jrr} 
1l111ma, anJ Dons ~Jape . and \!JI) -
I.ind pa1 11er Greg \Ion are abo 111 their 

.. co•lecuon. 

W illem de Koonlng ' s 1983 painting Untitled XX)(IX, on lo an from the 

artist 's family, hangs upsta irs i n the C linton s' private r esid en ce. 

Mr,. Chntl)n ha:. abo introduced 
\ mencan craft, fro m all o, er the 

countr) 11110 the.: While I lou,c. The,e 
,, orl. , . ..elected h} ;\ I ich.icl 1' lonroc ot 

I 1911 J. "Sargent u,uall) d11J full frontal punr.111urc. hu1 he 
.1ho painted tho,c (reclining po-.el p1L'\:C>. \\luch I 1111111. .ire 
reJII~ \\ell Jone .. Sargcni's \\1rne Hou,e lad} i-. al,o rcd111-
mg Thi! r~mrJII ut a ,cn,uou:.. m~,,eriou, ,,oman m " hllc. 
\C1ieJ 111 ,1 mo,l1111to net. hang· in the Green Room. 111 , ,c,, 
of the I 9th-ccntuf) prc-.1dcnh on 1hc " ;ill. 

Ir,. Cl1111on rem.1rl., that ~h.: .md the pre::.ic.knt lio1h 1h1nl. 
1ha1 thi.: Georg.: P. ,\. Healy ,IUJ} of John /\la ( I X5lJ). in 
the Blue Room. 1, a "mag111lkem portrait. I Ii i..: 11 bccau,c of 
1he cnmp(hition and the emotion ... ,a), the til'>t lady. "And 
or cuuN: 111) hu,h.mJ lt l.c-, it be~·ause T ) 11.!r 1s crumpling up 
thc nc,,·,papl.' r,i 

" It ', ,, onJerful 1u ti,e "1th the an 1ha1·, been collccti.:J 
mer the ) ear-. I' m Jll'>t g1 Jtetul to e, Cl) buc.l) ,, hu ha, I I\ cd 
1n th" hou,e." e,du1m, ~ tr ... Clinton. noung th,11 he ltl.e, 
the ,, ,I) 1hc 8 11,hl''> arranged the fomtl~ quancr, .. mJ al,o 
l\:fcmng to the ~·ontnbuuon, ol prc, 1ou::. fir,1 lac.he, ,, ho 
,, orl.eJ to p1c,el\ e .Hid enlwnce thc i:,ecull\ e man'lon. 
"One of m) fa, 11n1e pamung ,, the ~hir) C a-.,a11. of the 
}Oung mother and d11ld. r ,c.: ~en picture, ol II lore,er. hut I 
nc,er J...nc.:" \\here 11 \\J,. And (hcr.::J )t>u find ii 1111 the ,c.:1..­
onJ lk•or 1>l the \\ hat1..· I lou,c!·· 

\\- hen L.1d) Bird Jnhn,on. \1 ho had acccp11:d thi.: p.111111111,; 
a, a g1fl to the \\-hate Hou,e 111 I %5. eume 10 \ i,11 \I r-.. 
Clinton recent!). ,he ,1cppcJ out of lhi.: ,enmd-llr•m l'lc, a­
tor and c,da1111ed. ·· \ h. rhere 11 1,;'." ~Ir-.. Clinton mid \tr,. 
Joh1Nin ho\\ mud1 ,he appn:c1mc:J lhc pa1111mg .mu thc 1,H1 
,pcnt ., mrnncnt Ji-.cu-.\mg ~I~ Ca.,,.Jtt. 

rrom thc ea,cl, 111 1hc \ lap Room. ~Ir-.. Ch111on tounJ hcr 
ta, untc.:, t,t lhe ~ .. ,r l) 201h ~cntur) and plJced 1hc111 111 the 
pm.lie la1111I} quJner-,. High on 1he li:-t i, Thoma, E.11.111,·, 
H111!, ( 190.11 - J ,1u11n111g ponran ot .1 Jl\!n'>I\C. prcadoll.!~ent 
child Ill ,1 \\h1te drc.:". 1,eurmg J p111k ribhon 111 her h,111-
\\ lrn:h hangs in the ,econd-tloor corridor. 

\\- hen tht· Clinton, moved m on JanuJf) 20. t9,n. the) 

142 \ K Inc\\, S.:plcmhcr I <!'I.I 

1hc Sm11h"1m,tn. arc.: current l) on <l1'­
pla). ··we ·ve tned 10 de, .•1e 1hc role anJ , i,ibdlt) ul 
.\mencan an1,a1h ... '•'), \tr,. Cltnton. ··t:>cc.:uu~e 1hcrc.: ,, 
,omc , Cf) fine ,, 01 I. 1-cing dune. \\'c tool,. al ,ome ol thc 
tlung, 1ha1 ,,ere gi\en to lht \\ h11c llou..c a~ gill'> or ,,ere 
purc::ha,ed during the l'Jth t·eniul)-.md 1he} "ere cralt:. ot 
their lime." ,he uin1111ue,. ··'-<1 I 1hinl. ii°-. ,mponani th.II \\C 

.1pprcc1a1e the an1'tl) ot crall\ of our time: · 
L,ing the \\ hitc I lou,c a, a ··hull) pulpit .. 10 focu, on 

the am " a goal ol 1hc Chritun~. ;\ Ir,. Clum m be lieve, th.II 
the.: a11cn1ion paid to all 1he arh from the \\ hi1c Hou,c .::rn 
, 1i mula1e a ri.:l.indling uf w ppnrl throughout 1hi: count!'). 
1 he prc,ident·, .1ppoin11nc.: 111 of .ie1rc,\ June Ale\.tndi.:r a~ 
he.ad nf 1hc ·a110,1;il Fnclo\\ mcr11 for the Am \\ , I'> hailed a, 
the lir,1 .1ppo1111111ent of an ,11 1i,1 10 1ha1 pi.,,111011. ,\lc,an-

For his atudy, Clinton choae Theobald Char1ran's 
Tho Sij nlng o f tho Pe ac e Protocol betwe en Spain 

and tho United State s, Au,;us t 12, 1898, 1899. 
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M RS. CLI1 TON S. \ '{S 1-H,A 1- Picasso)s Guernica 
) 

'vvhich she first saw as a sopho,nore in high-school) had a 

lot to do \vith pointing her toward social activis111 

dcr ', 1nJefa11g,1hlc 1..ro.,)1-country d11.:l!rlcad1ng for local ,up• 
pon 111 the am "cm.:ourJ!,!cd ,llld appl.1uJcd b)' the Clinton,. 
La,1 October. \ Ir Chnwn .1,,ardcd a .\a11onal ~kJaJ of \n, 
tor , r,ual .1rt l1l R11ben R.1u,chcnhcrg .• mJ hoth Cl111111ns 
'>J)(ll..c JI the \\.'hire I lou-.e ccrcmon}. "hen: .1 , p...-cial medal 
,,a, .11\0 gl\cn to collcctrn, \ ah..:r .1n<l l.connrc Annenhcrg 
fur 1ho.:1rcontribu1io11, to art anJ cduc.ition. 

··w e·, e 1r10.:J to u,c the \\ hue llou,e more pubhd} to 
,upport an .111d art1,1, th" pa,1 ye.ir." ,,1), \Ir,. Chnlon. 
"cVCf)thing lrom the An!> and llumani11c., dm• 
ner. ,,hrch ,,e ho,11.:d. 10 ,l\\arding the ,\ menc.m 
Academy of Rome·, prize,. 10 celebrating la,; 
ho,t heaJ ot ,t.1tcl the Pr:.1em1um lmpen,1le-1hc 
Jap.mc,e .1rt-. pn,c ... that are cqtmalent 10 the 
'\ohd Prize, of the art, ... 

an:-. :rgarn and pro, 1clc mnrc funJing for llaming ~ople 10 Ix 
an:. i11, 1ru1.. tor.. and to ha,e mure tra,el111c '>l·holar, lll aru," 
111 re~1dencc-the l.. rnd, ol rhmg, 1ha1 c,;uld m,1kc a Jilter• 
em:o.: 111 J chrlu·, lilc." 

And -,he ptJmt-. out the d1ttercn1.e .in h,l'> made m her hk 
Cua111rn had n lot to .Jo \\, llh poin1111g her 10,,.1rd ,1x:1al .1c-
1ivbrn. " I . 1111 , rill \ Cl')' moved h) ~i,u.il an, 1h.11 h.i,c ,01111! 
,lici.1I content.'' ,he n.:lle1.1,. She 1.111.., .1bou1 the dfcu 11f 1h1.: 
ani,1 Ma1u,hl..a-pho1ographetl nude ,, i1h a waring -,car 

Dc-,pite the Clrnton~ · honoring the .in, ,md 
.trlhh. some :u h organ11:11io11, and arti,1, arc 
di,,1ppoin1cd that .1dmini, 1ra11011 ,uppon h,1!> not 
tal..cn the fonn ol more doll,1r, fur an, lumhng. 
Th..: '-,uinn.1I Endm,mcnt', ~1..,0.::! m1ll111n bud• 
get h,.., 11111 mcre,l\cd ,1pprec1,1bly m J do,en 
)Car,-nm,here near the rate of intlation. In re• 
hu11.1I. the \\ h11e I lou,..: po11m our that the en• 
dm, rncnt budget ,un ivcd. \\ hilc I 00 other pr(>­
gram, J1dn'1 l11a1 buJget. hm,c,cr. \\,I\ cut h) 
5 pl!rcenr h} th..: Scn.1tc and 2 percent b) lhe 
llou,e la:.1 ,um mer. "\: I! don· 1 have ..:nuugh 
monc) to do .1 IOI uf "hat \\e ,, .1111 10 do 111 m.111~ 
ol cite .1rea, mdudrng the .1n . hu1 \\C can ll!>C 1he 
\\ h111.: Hou,e .1, ,1 ,hu,,ca,e and.,, a mnt1\ator to 
encourage p,;nplc 10 bccomo.: more suppon l\e of 
the a,1, ... ~Ir-,. Chnt11n contend,. John Singer S11r1tent '11 M o$qulto N ot, 1912, regurded by ort 

\ n, :,upprn1 for \Ir,. Clm1011 comc<i \cry per• 
,onall)-111 the rnlc of art., m cduc.11ion. " \\ hen 

historians ns one or his finoat works, hnngs in tho Gre en Room. 

the educa11~,11 leg1'b1io11 Go.1I, ::!OO(l--\\a, p,t\\CJ h) IIK· 

Congrc:-:- ,mJ "gncd into la,, h) Prc,1den1 Clinton m larch 
1994. , i\ 011g1nal goub \\Cr..: met. am.I then twu \\Cre added. 
One of them h,1d to do \\ 11h adding an, to the curriculum­
and that\, ,omethrng \\C h:cl \Cl) .,,rongl) about." ')he ')J)'>. 

"Even "hen 111) hu!>band ,, a!> a goH:mor ,mJ doing ac­
crcdi1,111on ,1.111Jard:. tor ,choot, in our , rate. \\C required 
th.it , tudenr... lake a se111e,1cr of arr before they graduar..:d. 
\Ve reall) behe,c that if you do11·1 ha,c -.time e,po urc 10 an 
or 10 an ,1ppr..:n~111on-11 can be either acme or ,cholarl) 111-
1crc,t-)OU0rc ri.:all) 1101 a, well eJuca11.:d a, )OU need 10 be. 
And through the new edm:auon lcgbla11on [b~ the )Car ::!000. 
.111 , wdenh will lea,e g1;1de-, 4. 8. and 12 having dcmon­
\tr.11c<l compc1cnc) o, i.:r challenging :-.ubject matter. mclud­
rng Engli,h. m.11hema11c-,, -.cicnce. foreign language'>. c1, ic, 
.rn<l govcmmcnc. am. hi,Hll). am.I gcogr.1ph). Lhe bill , tatc,j 
,,e ,, ant tu promote that. I think \\ c ·, e re all) ..cen a cuthacl.. 
in urt, c.:nur-.e, for c.:h1ldrcn j u, t ut the lime when we need it 
mmr! I hope. through the lcgr,lall\'e effur1 thut the pre,itlent 
h.h accompl1,hetl. \\C ,, 111 be able 10 clernto.: the role of the 

\\here her hrea,t had hecn-on rai,ing a\\arcnc" ahou1 the 
ep1tlcn11c.: ol hrca,1 cancer 

A ltcr hl·r lime :1, a \Vh11e llm1,e rour guide. the pre~,. 
dent', ,.,,1fc. rel.ixcd anti congenial 111 the ~lap Rnom 
Franl..hn Rt)(}-..C\eh \ top-,ecrct comm11n1catmn, .. enter Jur• 
ing \\'orlJ War 11 an<l a place ~ tr,. Chn1on hl-.e, 101 h11IJing 
m.1II mcctmg,-,.1) !>. "Thi, i, fun. \\ e ,hould t.1lk ,urne 

more." Th..:n. on her wa) 10 h.:r ne, 1 .1ppointmcn1. ,he tum, 
10 Sett) \lonkman. a"nc iure curntur of th~ colkuion 
" \\ ha1 happened 10 Ro_,.\ C rah/,1111{'" ,he a!>I.. ,. rcternng 111 
Wilham Ranne) ·, tldica1e 1855 pa11111ng nl .1 monung on 
the :'\e" Jc™=) !>lmre. ~uh four ti<,), on a pier ti,hm~ fM 
crnhs. The painting had hung o, o.:r tho.: mantel. hetnre hcmg 
repl.11:cd b) Prc, 1dcru Rno..c,ell\ wartime map, 

"111.11 om. •~ in ,111rage:· ~lonkm.111 rcphe,. 
"I \\ant 10 bring that bJcl.. out beca1"c I lil..c rt ,o much.'' 

~}, the ltr!>t lad) ■ 

Hun l . 11111 Ktit;. a n111111/•11111111 cditm o/ \ RTn~'"· 11 11111/t,u 11} 
Rau~henh,.-ri; An .uu1 Life 



-· Arts for Our Sake .. 
~ 

,a. 

• B> • Lill~ry Rodham Clinton 
.... ,T hlS II an ominous Ume 
• for OIOH of u.s who 
:".'.. W"t dttply about the 
" aru In Amer1c&. A 
. mtsculded. mlslft. 
• • formed etfor1 to ell rut• 
. •tt publk support for the eru noc 
blly thrUlenl Irrevocable dam&&e 
· Cl6 our C\lltural tnst.llutJons but also to 
•r sense of ourselves and what we 
,,aund for as a people. 
~ OM of the ,real successes of the 
llru 1n America ts that they are not 
-'\he preserve of ~y "cultural elite." 
, llirou&h museums, libraries, 
JChools, dance companies and con• 
certs, the arts an tnily pan of the 

Cutting support 
... for the N.E.A. 
:·will hurt children. 

•

. domain. accesslb" '° all and 
le of mc:our&&in& every per• 
artlstle upress1on and sensi­

o lUcy. 
TM National Endowment for the 

~ru. ln pa,1nershlp with tnd.lvid\Jals, 
:c;ofl)Oratlons. foundations WS oc.Mr 
~trons of the aru, has helped trar s,. 

. ff1llory Rodham .Cllnton u honorary 
'-cha,rwomc211 of lht Prts1dtnl'S Com• 
•ffllUH OIi lht Aru oncf Hwman11fts. 
nu.s article u bo.std on 11,, rtmaru 

121 1M Mtcropoh1411 Muuwm of Art 
•.arlltr &luJ ll'IOftclL 

form wtlolt commwuua by br1nelnl 
the aru and arUSU to mJUlolu who 
otherwue ml&h( IWWr haw had the 
oppottuNtJ '° uplore nnt~ our 
aha.red &ttls:lJC berltACt. 

The President has shoft.that we 
can balanct the budcet over &he DUI 
10 yurt without undtnnll\!nc OW' 
c:ommJtmen_t to the uu. ~ N.EA 
bud&et ecc:ounia for less than I.OJ 
perceot of the F edt r al bud&et. £11.ml­
na Una thl s sm &11 but vtt.aJ &&t.OCY 
would havt arave consequenca for 
local economies. Federal suppon for 
die arts heip. ettract tourtsu. stlm~ 
late bustness.. upand the tu but 
and Imp~ the quallty ol Uft - a 
huce return on a small lnvistment. 

Despite • »yur blparti.s.an com­
mlt,ne_nt to the uu. there are those 
wbo arcue that pubUc suppon II a 
luxury we can DO lon&er aJford. TI-.ey 
m!stakenly suuest that the arts are 
enjoyN only by • small. wuJthy 
minority. But lf pu:>Uc suppon for • 
the a rts disappears. tl-.oJe most al· 
fected will noc be the richest Amert­
cans but 1.ne nulllons of dtluns who 
rely OCI lhe N EA to brlna the arts to 
their local schools and communities. 

I f1nd It ironic that those who tallt 
the louckst a~ Amenca's >oss of 
dvtllty, dluacter and VtNeS (par· 
tJcularly \lloM arlsln& from Westen1 
cMllutJon) an otlen the first ao 
rec:om~nd obllttralina the qen­
des raponslble for promottna and 
atU proerams ou1t mah Sophoela, 
Shakespean, Moun and O'Keefe mathemalk:a and ph1Josoc,by. My 
avail.able to our cblldren. sons QU&ht to study mathemaUcs and 

y fall to appreciate what nery ph1Joso9'1J .•. In ordtr to rtw their 
aeneratlon ol Amencans has lntu- childreo • ri&ht to study palntinl, 
ltlvtly knowll - Chat t.be arttstk poetry, musk." 
lmglnallao Is cr1tlcal to oofclvlllia.u The power of the UU II DOC 111'Dpiy 
0on and our demococy1flieiloii~ to provide plelWlt erthetJcs but to 
the prescleiit wonts of JOM Adams: help move u fonrard as a democra­
"I must study polltlcs and war that cy Humu upressioft. as conveyed 
m1 aons may have Uberty to Sllldy thtou&)I tht art., enables us to under• 

C II, 

c.-,. .. -stand btUtt lht corople.llues of Ille 
and atves us a brid&e to the world{ 
Preced.lnc and aut1"Wndln1 us. Most 
Important. uposurt to our 01mira.l 
tradltJoaa ear1cbes t.be ltves of our 
dlildra 

Too often, W't SM chlldND who, 
Instead of dbcowr1n& tht joyS of 
p,.JnUQc. musk,.1CU!pUnc or mt1na. 
uprtll d>eiuel\'tl Uu'oup KU of 
frvstradm and tYa vtolencl. The 
ans cffu u aJtenwJve to lht more 
disNrbl"I eltmmca ot OW' pos,ular 
culture. and • sate baven ~t alJoft 
chlldrtn t0 uplon dleir crutlW po­
tentJ&I. ~ them bt)'Dftd 
Uie bounds ~ lhdr dl!t'k\llt drcwn­
ltMICe&. Tbe!r ~ IO t.be roots 
and 41VU11 :~ of human cMli­
utJoo 1t1ll clhMCe their unde mand­
ln& of their OW'A ber11ACt and lbe 
world In wNdl t.bey live. 

Clearly our uUoo faces dllfk:uh 
choices. But U die r11etor1c MILS up 
(IYU tht role ol aovemmmt In our 
IOCJety, J hope we will remember 
that public support for the IJU la a 
down payment oo our tul}lre. Jt Is ao 
lnvestfflfflt ln the values we daJm to 
honor and In the cultural tradluons In 
wh.lcb democracy tw flourished for 
211 yun. Now II no tJme to nin ouq 
bacts on thaJ lq1cy or IU promlseD 



At the 
Whrte 
House: 



--

• 

• 

I 
,- -

1-ir,r I .hh· I fill.tr~ Rn.lh,1m { ltm,,n. 
.111 .1, 1J l,111 t•l 1.olltllllpor ir, .,n, h,i-
4u1t·rll mrrodu.:cd lOrh 1.cnrun .\mc.>r 
, .... rn , .. ul~•rurt• 10 Jppro,1m.11ch '" 
1mll11111 , 1,1t11r, w the \\ hire 11011,.­
tlH'r thc p.ht lour ,c.ir,. ~1111.e I q91, 

'" ,-.ulpturc e,h1h111on, from nni-.c.-­
um, .i..ro,\ rht• l 11111.·J \tJl1.) hJ, e 
.en prnmml'ntll on nc,, 111 thl' 

J.1c-111d111c f.-1.•nncJ~ G.irJcn. "h1d1 ,, 
J1rc1.tl~ ,11.m-., trnm rh1.· ;l.i,\•\\ .1lh:J 
,urriJor thruu~h "hu.h , 1,1111r, cnrcr 
rhc r ,..-...im,e- \l.111,mn. Th1. fir,t lour 
c,l11h11io11, pn:,l'nr1.·J ,, ork on lo.in 
from Ht mtN:ums in tour rc~i,111, ot 
the 1.ou1nn: J fi lth fr.1mrccl ,-.ulpwn· 
lrom th<.' 11.1111111\ ..:Jp1t.1I. Curremh on 
,h1h11i11n .irc \\Ork, h, .:onrempor,1n 

,..:ulpror, ol :-...111, c .\r111.n1..111 hcrir.1gc. 
\r lc,1,r m <> .1ddmon,1I c,h1h111u1h Ml 

pl.inn ... J: ont· ~cc w h, .1nnoun..:c..i .u1J 
1 , pl'C1.1I n:h1bmon ..:,1mmcn111r,1t111g 
the millcnmum. 

\r rl11: lir,t c,l11h1rmn\ opcn111g. 
\Ir,. ( linrnn c.,pr1.•~)..-J her hupc~ th.11 
"dw, 1.dchr.mon oi .\ mcr11..,1·, 1..rc,111\e 
,p1m ,,,II c11Jhlc c.i.:h of'" ro ~.1111 1 
grc.ir1.·r .1pprcu.mo11 ul the m.:h -.11h11r­
.1I rr.1dmon, we ,h.1r..- .,~ ,1 11.111m1 111d 
,I\ ,1 pcople." 

"I h.ne .1h, .1!, lmeJ ,...-ulpmre.·· ~h<' 
e,pl.1111,. In ht•r 0\\11 lite. n wa, f-knn 
~ luurl' ,\ho tir,r hrou;:ht 111ll.ir, Rod­
h.1111 .111J \'-:'11liJ111 Jctter..011 ( 11111011 

ro1,:c1ht·r .1, rht>~· ~tonJ in ltne w rci,:1,­
[t•r ,II ,.ilc L1w .:hoof. "\'.:'t· ,r.1m·d 
r.1lk111g .111d \,ent for ,1 Ion~ \\,1lk."' 
,h,· r,·..:.111,, ".rnd w1.• endt•d up 111 fronc 
ot che ,.,k .\rt C,.1llen. Tht·v h.1d .1 

~I.irk Rmhko nh1b111011 1n,1de .111d 
,1 H,nr) \loor1.· t•,h1h1r1<>11 111 che 
,(ulpwre !MJ. B,11 \\,111(1.·d rn ,ho\\ 
mt• hnth ot them. hut \\ e iound rht· 
Joor-. dm1.·J hc~.111w ol .1 l,1bor J.-. 
put,• ... '>u the 111nm 1m e ( l111ro11 
oitcrc,I rn pick up 1h1.· trJ,h. "h,d, hc 
JnJ hb ~nun!.\ ..:omp.11111rn J1J-,111J 
cntm eJ .1 pn, Jte tour ol th,;. • 11.•nry 
~ loo re \\or!..,. 

I ht• 1.!e.1 tor th, \X'l111c Houw ,..:ulp• 
rnrc c,h1hmon hcg.111 "uh the F1r,t 
I .,J, \ Je~1re to tcxu, olh1..1.1I Jllcmum 
on Amt·nt 1 \ .1 m,1,. "I \\ .1, t ') IOI.\ IO 

m.,k<' ,e, cr.11 ,r.ucmt·nr~." ,.,,-., ~In. 
C'lmron. ~1 hr tir,t ,, J) 1u,1 lum 
1mportJ11t che an, arc J, r,irt ot our 
p11M11.:. hfc, hur .11,n J, .111 1111ecr.1I p.,n 
JnJ 1.0111nbu11on ro our pn, .11e ll\e,. 
.\nJ I ".,med to cd,:hr.ir...- I" 111c 
lrtl>b." 

Above: Louise Bourgeois. Observer. 1947- 49. 

Bronze and white paint, 76 25 ~ 29 x 10 In. 

Opposi te, above: Robert Therrien, No 1itle, 

1985 Bronie, 90 11 32 ,n. Opposite, below : 

HIiiary Clinton addr,esu s tho audience dur• 
ing opening ceremc,noes. 

fhc ~t.Hl' m1m1, ol rhc \\'h111: 
1 luu~t· melt Jr<' off li1111ro, ro rh<' \\ 01 k 
nl '"'"!! .1rn~1, •• 1.:..:urJ111~ w .1 p11'11.., 
,1.·1 111 I <lt,4 h, rht> ( 01111111tl<'c tor the 
l'rc,l!'r\,lltun ,,t che \\ 'h1tc I lnu,I!'. I he 
1Jn o l cont1·mpor.1n .ir1 ,,,,,~,cl,· 1h...­
\\ hut· I lou~~ \\ h horn rhl' d 1~ .1trt'r 
till• 111.111gunrion. ,1, \Ir,. Cl111111n 
.111J h.:r lm.:nJ. Je,1~11er f...11-1 I ln .. kt>r• 
,nmh trnm I mll!' Rod,. t.111,i:<l Jl--nuc 
hr111~m~ 1rt 11110 1h1. '" 1111.! 1.p1Jrtt'" 
.in.I rh..- ( h I I Otti1.c. "It ,, ,1, ,·('r\' 
1.le.1r \\1.. \\ere roth I.to, nt ,0111c111ro 
r.1n .1n," r...-,JII~ llo...kl'r,m,rh. "\\'<.' 
\\C;ll h•r ,t \\ 111- rn rhc ,nn\\ co d11.•1..k 
ouc rhc ~rounJ,-18 J1..rc, ol l.i\\n 
.111J tren. I lill.1n ,.11..I, ·f ..-.111·1 hch1.·\c 
rlllrl'\ n,, , ... ulpturt' un dtt· crounJ~."" 
~Ir\. Cl1111u11\ ,Htermon ,nnn 1,,..-11,t·d 

nn chi: "h"r l .1J1n" (,.irdcn. '-on-
..:cl\ cJ r~ J k<.JUd n~ "-um ... J, JPJ 

Jl.',11.!IWJ tor hl.'r I" .\Ir,. P.1ul ~ldlon 
\\ 1rh Pern \\ h,ekr. 11c.1r rhi: ~ ,hr 

enrr,111..:e to the m.1n,1nn. fhe L!ll·h\ • 
ht)-toor g.,rdt'n \\J, J , ... ulprur.11 ,pJce 
11111\1:lt. \\ith l'tc.hr m~ht',.111..l' k.._,, 
hok,. 111 rhc ,hrubh ... n 1-cir<li:nng .1 

rl.'~t.1nc.ul.1r \!r,,--\ I.I\\ 11. "\\nl·n ( 
m11vl.'d 111 here . • 111J ,c.1m:J \\JnJ ... rinc. 
.1rou11J the ,,mou.-, pJrL> ol tht· hous~ 
.111.I \",1rJ~ .111J ~JrJ,·n.-.. I kept 1.ominc. 
h,1..:k ro rh.u ,!,irdcn. ,, h,.:h I tound 
r~llul JnJ pm.ire." ,.,n \Ir,. Chncon. 
"I ,p,;nr , lor 111 wne thl'rl' . snrutc. 111 
th~ lud.: crdl"<'ti 1rc.1. ur out on nnc 
ot rht" ,mn1.· ben.:h1.:~. ,,nJ ,r fll!>l luokcJ 
m me hkc .1 l.!.irJcn th.tt ,h1111ld ha,c 
-.01111..• .... ulptur,· in ,r. Ir lonkl.'J J) 
rhou~h H ,nmc roam -.um1..·on1.. h.,J 
IJ11J,1...1JX'd 1t ,, uh rh.u m 111111J. -

'>he J)kl.'J H111..kn,m1rh ro m, C)[I· 

l.!,m. \\'nrl..m!! "uh lmrncr \X'hm.· 
I luuw ,ur.1tor Re, '.',coutcn JnJ -.ur­
re-nr .:ur.11or 8<.'m ,\ lonkm.m. Hu.:kcr­
,rnirh wcnr lir~r 10 .\ rh .111tl (om-
111u111.:.1t1on ( oun,elnr) 111 :-..-c\, York. 
rhcn hdpcJ .\Ir,. l hncon prl'pJre J 

pn·,cncJuun for the ( ommmee for 
the Prt·\Cn ,mnn ot the \\·h,tc HcH"l'· 
rh" ... ,,mmllH'~· \\",h tornwJ b! thl' 
cw1..umc order ol Prrsi..ienr L!ndon 
John,011 111 t 964, Ill connnuc rhe 111~­
ton..: rc,tor.trinn Qf rl11.: 111,111,ion bq.!tln 
h~ ~Ir,. KenncJ). ( ommmee- mlc'mber 
J. ( .irrcr Bro\\ n, din:uor emernu, of 
the :--:,mun.11 C..1llen· nf Arr. brn11~h1 
h1, cnn~1J.:rJble llblllll[ion,11 mrmoq 
10 l~.ir. The ni..:he, could h<Jld ')-.ulp­
ruro.: lx:Jutdulk Rrm\ n reml.'mbcrs. 
1mr 1, the, h.1d 1ur .1 \\'htte Hou,c 
1-c,m ,1 I of thc Arr~. wh1d1 brou~hc 
.1h,11.11..1 -.onremporin Jn IO dtt.' \X'hitl' 
I lnusc LJ,1 ._,,lonnJJt· .rnd 011th l.1wn 
for thc tir,1 11m<' 111 1965, Juring chc 
John)(.)11 .\J1111111'lr.111on. 

\I r,. ( lmron .1ppo11m:d Bru" n to 

1.1..iluJcc the lC\\ \\"htt<' Hou~e ~culp­
rure e,h1hmnn, •• 111J he )llg"e,tcJ 1h.1r 
0111~ uu1Juor >1.ulpcur\. frnm puhh.: 
collecno"' ht· ,ho" n 111 t hc ~ardi:11. 
Hnm n hroui:hc ch..- pro1c1..r tu J meet­
mg of rhc A,-.<~1Jt1011 ui ,\n :'\ l, ,~eum 
D,rc\.lOC) in cJnk .. tnd together \\Ith 
che .,~,n.:1.1t1on's then prn1Jenr. hJn 
~!Jurcr. J1rl'ttor Jnd (IO ot che 
\linnt>,1poh\ ln,mut,: ol .\rt, Jcc,deJ 
1h.11 rhcrc )huulJ h...· four )ho,\,. one 
lrnm cJ..:h rl'l.\hlll ol the tounrn. Thie' 
'(.'fl<.'\ ol e,h,hmon,. Bro\\n l'XplJmcJ. 
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Above. George Rickey. Two L1n•s 

Obliqu•, Atl•nr•. 1969 Stainless steel, 
35 ft high Right Lonnie Holley. 

L•11•rilg•. 199-3 Concrete, found wood, 

paint and 5tf9W, 79 5 K 45 5 x 17 In 

,,,1111.I ,h, ,, .... he the rnu,cum, ut 
.\1111.:ri .... 1. 111 .1Jdm11n ro 11, , ... ulprur,. 
'In 1111t1.11c rhc pro~r.1m. \H ,,,nt 111 

{ , ... orge '-t>uben. the Jirntor nt thl· 
'lhclJ1111 ~ h:mnn.1I ,\ rr ( ,,1111.:1) .111J 
\.._ulpturc (,Jrdrn II rhc l l1ll\c1,1t, 111 

'\.d,r.1,I., 11 L 111 ... 11l11, \\ ho 1, ,1 modern 
, ... ulpt 1r, ,pl'..:1,il"t-.111J 1 ,.:ulptm 
h111i-dt. '' 

fht• ,\hd"e,1 \\,1, ... h,,-c11 111 lw hr,r. 
111 rcprn.:nr ,culprurt< ._111lc...1 ... J 111 1h,· 
hi:-Ht or thC" ... uumn anJ 11,11. \ Ir, 
Chnron ,urmi-c,. ,m1hn~. • ·-...iu,l 
I .1111 lr1)111 ( h, .... 11.,1. ·• In hhlit1on 111 
rcprl ,cn11n~ 1hi:- \ I 1d\\ c,r ... ullc ... 111111'. 

'-t ul-en ,ll)o ..-ho,c to r l'\l'IH m tilt" 

IIIIIIJI c,h1hmon ,111 0\Cf\ l\\ Ill , ... ulr• 
rnr,· 111 the 20th cc111un. "\\c lnni-L·J 
tor cht• lx·,t Ill Amcri ... Jn , ... ulprnre." 
ht' '·') ,. "lrom th, c irh r, pr.-,l-111,1 

r1<111,1h,1, 111 .:onrempor,H) .1r11,h ,ud1 
,h I ll""irrh Kdh .. . Th,· tir,t -.110,1,kr­
,111011 ",h , ... ale-\\ h.11 \\ 0111,1 lit har• 
11111111ou,I) 111 rh,hc ,p., ... o .,nJ ,, irh 
ocher r1e ... t":>: .. 

In ,1JJ1111111 111 ,.::.11,. '-t lx-11\ .1, • 
1h ... -11 ... gn.11, "" l'rl' to "orl \\ 1rh rhc 
,,·mc,1l11, 11t rhl' t11rm 11. I r,11 ... h ... 111 
111p1.1n holh· 1r,·,·, .. 111J III p11rrr.1, clw 

2 4 

hurn.rn tnrm- 111 .1b~trJ1:t11111 .1, wdl " 
111 rcprl',,ntJ11on. - I le llwl-c,I tur hi­
ton.:11 dl'H0 lop111.:111 J) \\ell a, a \,HI• 

,1, ot m.11en.1ls. - I h,n.: \\J\ ,om,' 
,111'1(l\ at hr,1 ... hl· re.;-.111,, "on 1u,1 

hu,, ,; ne ,,1 thc~ I\ Jlll•J,!JrJL· p1hC:-\ 
\\uulJ b.: r, ... cl\cJ-h, the pr""· b1 
ii, rurl, .... 1nJ e,pe ... 1.1lh (,, thL· .11111-

1 t tnr.:e, 111 C 011:.:n:" ... 

'lrnlll' mcm(,, r-. 111 the llllllltllllLC 111,1 
rh, \\ hn. I lnu,c ,1.111 \\ornnl ,pc ... 1.d­
l~ al'<lut (, ,mn I .1.:h.1i-t ·) '>1.1 1,/111,: 

\\ r1111.111. J monumc111,1l 19 l.! hrnn,e 
nuJc. -~1111t" 1111 thl' .._omnunc, \\ere 
.. L:m1,h pol 11 ... .1lh.- rl".:.111, l\r,mn. The 
hr,r L1J, ,touJ up tor che -. ... ulprurt 
"It\ ob\11111,h ,en 1mporr.1111: 1 IJnJ 
m.1rl p1l' .... c 111 .1rr hMon mJ rer -._..,, 
1.111\l' 1i 1 ,, hole \l\ h.•:· 

P11l111 ... Jlh. 11 ,,·.,, 11nportJlll rhJt no 
1.1,pJ1 l'r 111or1c1 ).\II 111w thl' l"\h1b1-
rn111,. "Tr.1J1111 n.1lh, 11 one museum 
burro\\, from 111mhcr. ,h._. horn>1H:r 
p.11,." 8rm111 c:,pl.11m. I lll\\l'\er. kw 
111 rhl' mu~um, h.1J tunJ, 10 ,h,p l.irgc: 
pil"ll '> ol ,l ulpmre 111 \\ .1,hi1t).\l0rt .111J 

h.1d •. .-\ pn,.lll' Junor \I 1, rhL m,\\cr. 
1 hL In, JnJ B. (, .. r,1IJ ( .1n111r l"oun• 
J..1t111n oi I o" \ngdl', (.irt ... oll,·...cor 
.rnd l'Jtrun Im CJntor h.1.I 111111.1!1~ 
.1rr.rnced tor rhe lu.111 ol J \\'1IIL,n J,· 
"-• mng r 1 1 t nc ro the ( hnrort) tor 
1hc I p,r.m, \\ lme I lmhc 111·10~ qu;1r• 
1,·r, . .:.1m, h •r\\ ud III p.1, .111 the 
c,pc·n,.:, 111 the c,h1h111on,-111-.luJ10g 
ilw 1,nlc tour•h -t1111r-111 ... h ,ou, .:mr 
l 11.11,iguc, r•crarnl tor \ "'wr, ro 
1hl \l.111)1011. hn,· .ire, phu11~rJph.:r 
(),I\ ,J I 11111 J1111,11nl Im phow~rJph) 
ol tht" ...:ulptur ... ,. TI1,n R,:, \.._1>11ten 

..111J B.:m ~lnnlm.10 ,1 pc•, -.J th.: 
ln._l'>fl-.,. \Ion~ \\ith lhl' '\.J1mn.1l 1'.1rk 
'-<' , ,..:,·. "h1lh mer,,'(, rhe \\ h1tt' 
H, ,,:, rhe ... ur,11or, orJ ... rcJ .... r..111c~ ro 
ru11me the h,:.1,1 ..... 1 ~ulpturC") trnm 

t11~1r truck, .mJ 'l't tht 111 in pl 1cc 11n 
rh,• l,I\\ n. 

l cvlpoue •, 
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/ ,.4, /.,/nw / The Morlwnat, 

October 1994 throuoh February 1995 

fhe lir~I or rht• ,en,·, ol 1:,h1h111on, 
.:nlle.:m ch 1ttli:J, "h, ,:1111i.:1h-l entur~ 
A.meriLJll '>Lulpmrc 11 fhc \\'hui: 
Hou~e" opcncJ on 1hc ( l111to11\ l'Jrh 
,\cJdmiz Jnni,er~.ir,. ,,1rh to \\orl-.~ 111 

ti g.1nkn hr ,.:ulptor) l ou1,e \.c, t>I-
. ,\ll',,111Jcr ( .1ldcr. )) 111J 'imith. 

Gt'1>rgc 'u:j!.1I, Bn,111 I lu111, I 0111~(' 

Bourgeo1\, \I.mud ~cri. JuJuh ",lw.1. 
:.:11,worrh "d"- JnJ <.,,1\lr>n I ,1.:h,11,,:, 
inJ. anmi..- the .:nm<lm, P.1ul .\ IJ11~l11p. 

I he onh logMk,11 problem with 
:he )hO\\ ".1, thl.' "and 1.:.111,cJ In tl1L 
pre\1<lcr111.1I hcl1Lup1i:r l.111J ang t)ll the 
-.ouch IJ\\ 11 oi 1he \\ hare 111111,c, wh1c.:h 
- , C.1IJer\ Fut' R11ddt•rs ( I "1o4 I. J 

1 ,,nJ hi.id, p.unteJ ,1.111d1ng mnhale 
,p11111111g like .111 l'lcctrn: hlc11Jcr. "le 
"J~ .1 nigge<l rc,r," rc.:.dh I IDLki.:r• 
sm11h. " 11 lM1JII~ rnrm, \ lowl\' 1n 1hr 
\\llld. but now 1111,1, rl.'.111~ wh1rr111~. 
\X c were ,1.1r1h:J-.111J .111110,1 p.111-
i.:l-.cJ." Bui thL• C...dder hdd up m tlw 
wrbulen.:e. 

fhc nrg.1n1.cer) uf chL ,lull\ ,,nJ rhc 
\\ h11c I lou~c ,r.1it were mmnl IH the 

-.11011~ ot rhe .Htl\r, "ho ,lltcnJcJ 
-h, open111~. EI Lil ch, mmt ,K .. l.11meJ 

,,1 thC'lll rc,pondl·J "11h J11e tu bcmc 
111 tilt' grl',11 h1111,.:. I ' l,1\orth hdh. 
\\ ho,,· \\ or k h.1J 1'1.'L'll 111 rh,· I 4t, l 
\\'1111,• Hnu,l" ..\rt, Fl,n,.11. no.:,crthi.:· 
k·,, \\',1\ fOULhcJ h) tho.: (''\rt'rt('n .. ·(' o t 
,0.:0.:1111.1111rt'l' \/JI, Im rhm 19-4 .1lu­
n1111um ,h, irh ,r.mdm1.t tJII • .,lt'el... Jnd 
":rl'llc ho.:t" o.:i.:11 '\,.t'll~,nn ·~ T ro111,·,1/ 
Ir,•,' 111 , 19-.! t .1111J Buun,10.:u1)·> l111e.ir 
hu111J11111J Obs,•,,.,,, 11 9-4 . helh, "'I 
11 the 11111t·. wlJ \Ir,. U11111111. " I w1,h 
111, mod1l'I' .rnd I.1th, r ..:m1IJ he ho.:rc. 
~I\' mothl·r nc1cr ri.:.tlh u11tlo.:r)1noJ 
1d1.H I \\ ,b Joing .• 111J m> t1rhcr <l1t·J 
11 tht' ,1ge nt H) ... I-,; di~ 1dJcJ I h,ir 
" \ 1.t•" crn111c111 .. hould rccng1111t• rhc 
.irr ot thl· tam~ ... 

( ,l.'orge ",cgJI h.id not bel.'n co rlw 
\~'hitc Hclll'>e ~•nee I I ndon John,on \ 
i11.1u1,1ur.1rion. Ar rho.: 'l.:ulpcurc G.irJen 
opt·mng he ,.11d he 11 ,I'> ,urpn .. c:d .,nd 
i111pro.:,,cJ b> ~Ir>. U1nron. \\ho ht· 
tlc,cnbcd ·" ''.1rri.:ul.111.: .ind \\'ell 
111torrne<l .1hour the .:n bl.'1ng >hcm n ... 
"\,.. ,111 .11'11\l .111d .1 rer\Oll," 'io.:g:il 
,.11J. " I tind mndf 111 e11or1110U> '>)111 

p.irh1 \\1th the \\,I) chc> [rhc tlmron,I 
JfL' 111tcrprc1111~ chc1r 111h. The fcJcrJI 
f!lll l'rllllll'nt 1, to he rr.11,1.:J tor 1.'\.­

pn.:,"n~ 111t1 .. rn1 111 th!.' need, nt ord1-

n.iry peoplC' .. '>ci.:.11 1ml m.1111 ut tltl.' 
.trthf\, 1t•wcJ the c,h1h1111111, .1, mo.:.111-
1m:1ul to them pl.'rwnJII> J) Jrmr, 
,111J ..:mun ... JnJ Jl,o \tJl<"d rh 11 tho.: 
F1r\t LJJ1 h,1~ c,t;ihli,heJ Jll 11npur­
lJlll prc .. cJcn1 tor lx>1h gu, ernml"nt 
.ind rhe pr11 .ire ,e.:rnr. 

/ ,-/f,/.,h,•✓1 _J Tha Sou1he111t, 

Apri 1995 through S1t1>1ember 1995 

The m.;11111,11 1,111e rurncJ 'i11111 h tor I he 
'>t:..:ond exh1blllon. ,1p..11n recogn11111g 
the hr\! famal~ \ lmwrr. Tm,·n,en<l 
\\'oHe. tlirc.:cor .111<l .:h1cf curJtor o t 
che ~rkan\,l~ .\rt ( enccr, I\J> chown 
h~ Bro1\ 11 ,111J .\ l,1urcr to wlc1.1 ~(Lalp­
lllrl' from mmeum~ rhroughour rhc 
~ouch. "San..:c the ovcr\il.'w h.1d been 
pro.:wnred. my concept w,15 10 shm, 
worl..., 111.1dc s11Kc 196)," ,.1r, \X'nlfr. 
H1, .:nrcri.1 were h.irJ to lul~ll: \1orl-.~ 
hi h, 111µ .irt1>t> chJt cxcmphi} r.1c1.1l. 
o.:thna.:, ,111J gender d11cr...ic~ •• 1, 11cll J, 
J1,·cr,1ry 111 ~cu~r.1pll\' .111J m.11cn.tl,­
.1ll in ourJoor s.:ulpcure I\ 1rhrn ., \.:,de 
rh,H lend~ ,1 hum.111 J1111c1h10n IO the 
LOllcc.:11u11. 

Below: Scott Burton, Granite SettH, 

1982~3 Granite, 36 x 65 x 35 In. 
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l o·~hfh., thcn lX"\..lllle rhl· r1~..:t,1 
._ 1.1lk,1~e. :-.:~\' nrt, .llh ,lrll!>I John 
,ort\ hnl!hth .. olorl·J fart:, I I I I q"; • 
\\llh pul~"hromeJ ,1"-cl hum.11ws,1111· hg• 
ur~ ,nnJml! ~hin<l 1 .:m.:lc ot \\dJcJ 
,IL'\:I. .1lmo,r Jid not 111.11.c 11 111 11ml' tor 

the opcnut:.; Oil .-\pn >. ·lh" l.11~l' r•ru• 
",1') ", Inn~ 11 Io h~ -, h\ , tn r II h,1J 
m re lo.,Jo.:<l on .1 11.Hhl'J trut.1.." '·'" 
\\ulk·. ·.111J ol ,ud1 .1 ,uc 1h.1t 1hl· tru._k 
.:maid onh 1r.1t·el rhro 1µh LUt.un ,1 lll·, 
.111d on ll'n.1111 d.1~ , !" Th.n .:olortul. 
.urc:.1111µ ,,ulprurc "·"' pl.t.:cd to l.1lc 

thl· \\,111.,\J) \\here 1011nw, hr,1 cnll"r 
the lll,111\ll>n, ~h,m 111µ 11~ bl.ILi- 1ml 
white ".:hL·Ll.crbo,1rd" ,,de, dL, .. nhcJ 
lw \\oltc: .1~ ,1 "hum.1111: .:u1111lll'llt on 

r K1.1I cqu.1lm ... 
\1 1 1c opposite enJ ol thl· i:.1rdc11 

~1111 "1 ( 1con~e R11.l.o.:\ , 7 w11 I 111,•s 
()/,1,,J'"'· ,\tl,111t.1 I\Jh'I ,. The H hK1l 

,t.1111lc')\ ,reel ~ulp1urL .. 1 l.111c11<: rur.11• 
ldn1.:r.1m th.11 ~lr,. llumm Jc-..riht:J •" 
·not unhl.c .1 teln 1,1nn 1me1111J. • \\ h 
hu1h tu .-,plore th<. e,'t:111..c 111 11.1111n•­

rh..- "\\,\\mi: ol br.111 .. hc,. rremhlmg ol 
,10.:m,," ,·,pl.1111.:J R1,l..l·,. It mmcJ 

Below Donald Lipski The West. 1987 

Painted steel, corroded penmes, and 11hcone 

adhesive, two elements, each 60 In d1a 

28 

,Im, h 111 thl \ 11,I. mJ 4m, l"red might 
,I, l\llh thr h I. 1ptL·r~· rropdl,r \\J~h. 
llit• , .. ulr1ur, mnmcrt11.:d 11, hu,h. 
"\\'L· \\IIUIJ ,11 rhac .111J \\,llLh 11," 

rc-... 111, ~Ir,. C lamon. '(hll ,111J I "une• 
11111l h.1J nil.ti~ out th,H'-or ,,c'J 1u,1 
,11 rhae .111d \\t' d ,,.,r..h 11. 1h11,c .irn1' 

1m1 ,1, 111i::m1-1 111 dw \\ 111d. I Im nl it. 
I 1111 l rh,11 1\ holt• 1dc.1 ol 1111111n~ '-' ulp• 
lllll " 1t1 .. l..c1 \ , .. ulpturc.. 1dd, rhl· f 1r,1 
I 1,h. 11 1, ,111111111-1 ht r t.11orn" 111 thl" 

"·m·, of c,h1h11um,-,1lu11~ \\llh ,111111h 
lr ,, 11rk 111 rlw ,.1111e >ho,,, \ ,·r11,·.d \ 111,I 
11 •>•J,. I, '1> ( ,1rol I lepp, r •• 11111111~ the 
1 ,,u111,;cr ~ulpmr, ,hm, 11 I l1•ppt•r\ 
und11l.ttm1-1 ')tul1,1mo.:, m.tdt• ot ..:11ppcr 
1uh1111-1 111J m.-cl 1111unJ 111 .1 ,p11.1I. 
ri: .. 111, rhl.' r,1 hllllt.:., bound ,rr rnd, ol 
\\ 11!,1,\ hr.1111.ht,-•ww ul rlw I n.:..11 11. 
11.mra.11') 11,,·J h) Hcpp..:r 111 ha n.111\l' 

',11111h D.1k111.1. "I tirH )tooJ 111 lronr 111 
11 lur lour or h1t· mmutl\ .11 .1 tlllll'." 

!>.UJ the- PrC',1 .. k·111\ \\ 1k. ·1 Im ed the 
\\ ,l\ II loul..cJ." 

, ,~,/.,/;,•,- ,/ The Wost, 

October 199.» 1hrou9h March 1996 
P(t r ( \l.1rL111, J1rn:wr ol I lnu,11111\ 
~lu, .. um 1.1I I me \n, mJ 1m:.11111cr 
111 dw rhml .:,h1hm1111. ~.11d 1h.u rlw 
\\ hltl· I lou,e (,.1rJc.•n "" 4u1t1• \\ ondcr 

rul tor m1,I ,Ill: "-ulp1ure-11 1 \\,re 
1m nulkr. 11 \\0111.in'r b.· \\Ot:h u: 
rnJ ha:i;cr. u 1,tnu!J l-c.- too h,i,::· I k 
,1dd, rh.u "Th.: IJ1.I 1h,u rhc: \\ h1te 
Huu,._ toc,I.; 11 -..er111u,I~ d.:, .11ed tnt" 

prn1c-,r." \l.1rL10 .11, .. 1r.11or .\h)(JII 
Jc I 111.1 C 1r1·i:ne tri .. i....:J J,mn ,,11lptmL' 
th.ir h.1J \\ ntl'm rdcr,·n.:c-.1, ''- II .1' 

,,or!.: 11 must·um) trom Tt:,J, r 1 ( 11 
tom,.1 rh:11 ~h.1' rr,11h1.<"1tdcJ rq~1011 11 
J,:,1~1l,l l II I'. -

I he11 ,dl·dmm \\ ere 011 \IL\\ 111 rh<: 
~.11di:n 111d .1dj.Kc111 lmcr. Th~ ,,orl., 
111,luJo.:J Jmi:ph 11.nel\ fxl.1/mi: 
r •. ir/, 11 •1•1; • Je,u, R.1u11,1.1 \lurolt·,\ 
\1111m ~111,: l 11">82. 'i..:orr l\urr1111\ 
Cr,1111t, ktt,·,· I I '1X2-.'! l 1, rnJ \\ 1ll1.un 
I u .. l..cr' I Ilk I •Is 11. rhi: e,lub, 
rum\ opcnm~ h.,J 1 1,., p<i-rromJ 
trom lh ~"heJuk,1 ,meml'er I''''' 
J.1tc: rlw kJcnl l.!O\cmm,·nr \\,1' ,hut 
Jm, ll h .Ill ,1rrrorra.11101h 1mp.l"l', 
\\'hen the ,d,hr.mun h11.1lh tuok pl.l .. ,• 
1)0 f11111.1n ,. l '-Nh, ,\Ir). clm1<1n 
romrnl Ill the -J,tti .. ult .rnd ..:h.1 :1. ni:mi: 
time 111 \\ hh111::ton .md 111 our 1.IIUll· 
1n:· 1,ld1r~ th.tr 1.llllllmpl.!·mi: ... I r· 
rurc ,:in "m,11...: our ,ptnt)"' 1 • rem1nd­
m,.: u, 111 lak \ ~)')\ll-1li111:, ... .1nJ :.,:I\ c.~ 
,1i:\\l'r, .1 dt.1111..t' rn rh111l Jbout ,due 
their ,mn ll\1:, mnn.-
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.ih llulll r:i,·l,I\ hr11111.: .:qu111, 
1 "1 -JI 1"-'d1, p, m,i-t ,1r,111i.:h 
'11!I 1".:J th, \\,·,1 t11r \\ I 11,· H1111,,· \I, 

iior- Bunni ,IJ ,,1\, ,t-.u l•,mc III the 
,ho\, :.:.1,..- ht-r .1 creJt[r 1111,I, r,1,rn,lmc 
ol the: r,hl 111J ha ,onn,,.;1111 In h, 
\\ e,tc:rn torrh1·.ir,. - lkrn,: tr11111 \l"n 
tJ11J, I ".1, monJ h1 h,m ,m., h ot l 

ru,en,..- ch,· \\ n1 h.h 111 th<' \\ h11~ 
11 ,l' •.. \h ,-.11lp111r,• \\.t) 11ch1 nur• 
' , n,1, 111 lrt1ltl 11 or~, In I rnl 
er-. 1\..1 11 .tun in,I ( It.irk, \I ir1n11 

Ru--dl. - ,hi." , 11 ,. -Th,•1 ,n 111,J 1,, Ill. 
loolm.: ,,111 ,II nn ho1-.l'. I ldt -,11111c--.i 
<'J co Rc•n ni.:t,)11 .111d Rn"l'll 111 J \\ 11 
l'J ne1er h:lr h.-tcir.:. - 111111,·1 ltdJ '·", 
th.u Hm.1 h.1, 1h ""'11r,n ·" IJr "' ,1 
:i, the .::numn S<'''· l:-.:111i: m.1.it' 1111111 
m,,unr.1111 dntt11uoJ r,:.11lwrcJ .rn,I 
,1',e"1~l('(i 111 H.1\1 111 I h, 1r11,1 11.-l.!..-d 
a h 1t11n· .1ro1111,I ilw ,111.I..,. 
11h1-.h 1rn,·J 1\\ 11 11 tlw ,.1'1111!! 
~hue th.: 111...:11-1111rl.. dl..t l,.11.:, 1h.:1r 

lc.wtptv,e 

hMor1. "' th.If tlw \\ orl.. ..:omhtnL-., 1h.: 
,·.1nh\ 1l,1r.1. l.1un.1 .. 111d met.ii. 

h~I ',h 1p1rn, t~n1111.: (.'11ttt/e.J I I 'JS!t, 
.111 11•,t r i..1. c.:omrtri,· r,·11J1111111 111 1 
hum.111 hp1rc.- 111th lunh, .11..tmn<). )tnoJ 
111 pr. ... 1n,,1h h ti 111-.l' 111 th,· .!.JrJcn 
1 .. ro" tu,m \IJrtlll Pune.1r\ lk,11v 
11 \)<)tJ • 11 h1.l1 .11111l'J '" :ir .. h,·J nc.:..:I.. or 
,n.,111 11 th 11.:11:hhor, Rn~rt Thc.:rrtL·n\ 
\ , Tai, I 1 •1s ,1 .. 1 bolJ. )kd m1111m.1l­
"r ,)1111_.• l.,lp. 

/ ,,1,/.,/,,,,,, / Tho Northeast, 

April 1996 through Sept mbor 1997 

I or thC' ltn.11 rq:.11111.11 ,·,h1lm1un. rqm:­
'<"lll tilt.: .trl m the.: '-orthL'J)t . ..:ur.m1r 
\11 , 1.1 I u,kl·r. l•1unJ111g ll1rc.:..cor ol 
tll, '-<'" \I, ,.:um nl l <1ntl'lll~'Or.1~ 
\rt 111 :-;, I\ ) , r1.; ( ti\ .... ho,.: mor<" 

.n.111t i;.irJ..-•• 1JHnr11rn1h 1, urL. Hc.:r 

.11111 "·" 10 to._11, 011 th.: 1, .11 .irn,r~ 
uw ph, ,tl.,I 111.11c.:ri.1I .tnJ .:011lt>p1U.1I 
h .. 1111J,11 tc.:, 111 ,.:ulrtllrt'-,lllJ [II rind 

left Chaka,a Booker, Repugnant Rapunzel 
ILer Down Your H;,,rJ, 1"5 Rubber we, 

wood, and melil 35 x 25 x 22 ,n 

,,ulpror, 11 ho"· 11 nrl.. h.1J 11111 hc.:cn 
,hell\ 11 Ill thl• rrc:11ou, l'\h1h1uo11,. 

From nm.: 11111sr1111h lrom '\c11 ) nrl.. 
to .\1,unc. 111,l..i:r \dc.:.r..-d 11urk~ 111,tdl 
trorn 1 •r I IU I •Ni hv 1111c.:rn.mn11.1lh 
rl'l.OL!lllll.'ll 1rtl\h ,h 11L•II •" i oungc.:r 
~ru,r,. \ 1,m,r, c.:111.:nnL! thl 111.10,11111 
11 c.:rl' hr,1 ~r,·L·tnl h~ thL· l.11,• :--..1nc; 1 
C.r.11~,\ 1%4 f),,/l,1/c•1·t·. \l ,1 re1111,h 
~•nt:lr\ Iii 1 < >11111 Pl.1, • 1 I lJ ''i I i, ,111 
<",,art trum .in 111,1.111.111011 111 1h..­
')1uJ111 .\hN•urn 111 H.irl,111-,1 c.1r,frn 
nt ,11rl', ro!'(·, .111J .:011,rc1.:, 11h1 .. h 
rdc.:r, 111 t:r,\\,, 11 ,.:J,. lunh,. 111J t1tha 
n.irnr JI dc.:mc.: ms. 

-1 111J,-..1p.:. nnrh. hod}. 111J ,p,m­
,,a..- thl' ,11h1nh ol the \\orl.., •• 1 .. -.ord• 
m~ to Tud,,·r. I d ',h,11 Jrc11 trnm 
n,HllrL· 111 111, hrnn,e .'\,·,1,(1,111 C:\'ro 

I \/'I - . fhl' ,l..d.ion nl .1 bo.11, 1111h 1 

h~h h, .1J II here thl' h.:.1J ol .t m.11Jc11 
1111t:h1 1-..-. \\.1, ..:.1,1 lrom l.11,·, .tnd 
pl.htr:r molJ lounJ 111 ',h.11 \ 1111 n 
h.1 .. I. 1.1rJ "ih1, ,.I\, ·The ,1orl.. ,.111 
be re ,J ,, t "' l ol Jn-.c,rril '.!H(• 

,~ope:: \\.: Jrc 111 p ur de ll'flllll1eJ h, 
1, ho our .tnLc,111r, 11 cr,·." 

\ l,11 r<>mnl 1n 11,11ur.: 11l'r,• jod 
1- ,ha\ \, ·,/ (f 1111 .\I.mt 11 'l~i--s­
.,nJ lh.11...11.1 1\11111...:r\ R, p11::11,1m 
l<.1J11111~d ( I c•t /)nu 11 \ 1111r l-f.11rl 

1 I 'J•n 1, ., 1.11r1 1 1 le: 1.h,H .1d,·r "h1h1: 
.111111m11hill tlll' trl\-.c, ,.1,._ 1d,· J111111 
l rom th.: ,1.1t111•, ,k~I.. t11L·1.1l hc.:.lll 
Rol>\·rt L ,,hl', 11 ho work<·d 11 1. 111,rru1. 

lion '""' to ,urron 111, l',Hh )lUlp1ur, 
11 orl.., .. rl'.Hnl I l,1r111011, Rr.l::1• 1121, 
( I\/~()) 11 uh ,100J11t·J. h.1111111,r.:J .1111• 
mmum mol, ·J l..c d 11 m N"C•>lll<' .1 
hLtlPllJI rtK.i \ld1 Ill l'J11.1rJ, ,h.1r,:d 
h1' (,.11,• (1/ ( )-..;1111 I 'IX,, Ill ,illl'f\ 
,111111c ,, ,1,d. I 11..e ., ,hr111t' 11r .1l1.1r. 
thl· rt('u' ,, ,p1rnu.1lh ,·11..:,lllll', 

Pro1otr," 111 thc t'\l11b1111111 1lmcht 
.:.,ml' rn ,1 h,1!t II h, n I/,,• \\',,,t I <1s-). 

llon,1IJ I 1r,l.:1\ lllJ~~lll' hrrnuc dnhc, 
,111Jd,:J ,,uh r-;nnic- • 11.1, ,1 r•'l:J .11 
1 I." \\ h11,· 111111-;e t:.Hc,. - J t ') .. r..-1 
')._n 1,c thnughr II l,,ol..l'J too mu .. 11 ltl..<· 
I'll o l.111J 1111111.,. - ,.11d ( irrt·r llrm111. 
- fhc, ,.11J rill'\ h.1J to h, ,urc there 
11cr~· 

0

110 e,pl,1>11n 11i-1Jc." \mu, .. -J. 
I 1p,k1 ,.11J. -1 hn \\ 111t,·,I r., hon· 
ho IL•, in lrn,I... I d1J11'1 111111J ... Bur rlw 
\h-1ropul11.111 \lu,c.:um ol \rt. m,nt·r 
Ill thc.: r1c.:1.1·. \\'11 ,Id not he- If ol II. fhl· 
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~1.ulpturt" \\ J~ trud .. .:J our ro th .. \. r n 
IJ.:1h1, H .1 ~o, .:rnmt"tll ordn.111 ... c 
p!Jnt Ill ,\I.tr~ l.rnJ ... h p.!~)eJ 111,ri: ... 
110n, rnJ wJ, .1llmq:J to enter the: 
,hem ... \\ hc:re IL J1Jn 't bomh . .. IJu~h, 
Brcl\\n. 

/.,.,{,/.,/,,,,, , ., The Nation's Capit11I, 

October 1996 through October 1997 

The: Committee for the Prescn.mnn ot 
the: \\ hire I lou,e hJJ pl.rnnt:J for onh 
rhe lour rcg1011.1l c:,h1h111on Junni: 
rhe fir-.t term ol the ( hnton adm1m,­
tr,1t1on. \ht:r rhe ll111mn , 1.:ton m 
I •N6, ho,H·n·r •. \Ir,. l11mon ,r.Ht·J 
emph 111,.ilh th.1r ,hi: w.1nreJ to ..:on• 
tmue the ,enc:~. "-nm, 111~ chat e\\:n 
tollrM \\ uuld noc h.n e .1 ch.m.:e to ,cc 
e\eq 111ust·u111 m \\',t)h111gron. ::,he h.1J 
.i,keJ I .1rl '" Ru::.t,., l'cl\\cll. d ircuor nl 
the ~.1t1un.1I G.1lh:n of An. !O selc:..:r 
rht: .lon·n be)t c:,.implc, of ourJoor 
)Culprure m tO\\ n. I he.' c:,h1hll1011 
mdudl·d \\ diem de "-oomm:\ \t',1ft•d 
\rnm,111 1111 ,I Bt!11d, ( 19- 2 l •• 1 hc.1, \ 
bmnzt" fo:ure g11.1rleJ .1, 1f m .rnguhh. 
\\ hid1 ",h ..:e111,reJ III rh,· ro,, or .1tr 
ht>m et·n the tr.:e,. \ Ir,. ('Im ton ,.n ~ 
rhat ~he ,mild nut rt·,t)t couc:hmg 
H.irn Bt>11111.1 \ I 9-- /w,,i/ Scuf/1t1in•, 
wh11.h woulJ w t rhc ,1 ork into mo11011 
:ind ... .iu,c: lh call, reed-Ith her) Ilium 
..:opper roJ, ro proJu.:e ,ound. 

St:1er.il oi the g.1rUl'll ,i:ulpture~ 
reprc:,rnrcJ rhc old guJrd ot 20ch­
-:c11111r\ ,udprur1., 111duJ111g C.11Jer\ 
Sm11pl•.,r I I 9n'i • D.,nJ nmh\ 
.4gmo/.i/1 t 'l51-il .ind \olm .\\ 
I I %2 I, .\lt:x.111Jlr \r,h1penko's ~lecl.. 
l.e G,mrlolit!r ( 19 I 11. Jnd ba111u o 
gu.:h1\ Gre.1t Rock of /1111er 'lcdw1~ 
I 19-41. \lure n•u·111 \\orh indud.-J 
Joel hJp1ro·~ L'11wl,•d ( 19S<J1 .inJ, 
m,1J.-, ln11n1 torr,\ / 11·( Horst'~ 

I <l8iil .rnJ Rm I 1dm:n re111·) ~ol1J 
hr.l\, t 11t1tlc>d Hc:,i./ I I I 969--u,. 

:\tr,. Urnton 111, m:J rhc armr, tu 

:t dthm~ .:elebr.1t11111 111 eptember, 
though Rm I 1d1ten,re111 and dt" 
Koonmg h.1d died during rhe cxh1h1 
tum·~ rune. ludith ~lll'.1 , 11ho c Sindel 
t I 9901 h.1J hern Ill the fir~t ~how, 
.:.1me rn the \X'hne I luu,c for the tint 
ume m ,c.: her f'•HI R.ih.i, I 199 t in 
rhi, e,h1b111on. Th.11 p1c: ... c . . , \t,11ch 
l:,ron,e .:o.u, cmpr} .1nJ ,rnsrere. 1, nor 
malh- on \ 1<:\\ .11 th..- 1 ltr~hhorn 
\l thCUm .ind s ... ulprurc G.irdl.'n •• 1!,n 
home to RuJm\ 1.111101h \lu1111111cl/l to 
R.1/.:.1, l I 'l'JSJ. "I w.1111cd ro .1JJrc" 
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how. ll th.: lnJ u: ch, I 1\1 ... c11mn. 
d11:rt· \1,1, l,urb r,;r1 111..- 111J ,:.,,11111,111 
tor tlw Ill'\, ... cncun. · ,.1" ',h1: 1 "I 
\\ lilted to .1,k. ·\\.hac .1r..- IH' 1 lclllll· 
n l.1t<·r:' TI11- -:entun \ rt·drn1 .... 1I 1111111 
\ .111,ni- h,1\ c L-rought •1orr11r~. \\ Hh rhc:­
k\ cl ol J1.:,rru~n1111 \\ e ,lrt' 1bk rn do. 
I he ... u.H 1, lwllow-J 111cr.1phur t1>r 

Below · Harry Bcrtoia, Tonal Sculp t1Jre, 
1977 Beryllium copper and bronze •ve,ghts, 

212 m high, 48.33 ll 48.33 1n base. 

the ,ondmon 01 rhe ,pmr. t11r cmp11• 
ne~,." 'ihe-.1 .1..IJ, 1h.11 ·111 prc~nt 
.\ma1 ... 111 1rr 111 the ... n111e,r of rhc 
\\ 'hirt I lou,c-rn )hlll\ \ l)tror,. ht• 1J) 
nt ,t.ltt:-1, ,l ~re.H ,·0111r1f,mhm ... 

,' ,,?,/.,/,,,,,, t; Hooorin9 Native 

Ameru::u, Octotrnr 1997 through 

October 1998 

In rhe tiH· prt.>\ wu, c,h1b111011~. :\Ir,. 
C hmon h.1J pr.med the J1wr>tt) 
.irnoni;: th,· ,,ulpwr,. t>, r .11.c:. ethni .. 
orif!in, .ind l!t:lllk·r. But ,he.' h.1J 
niH1,eJ rh,·rc 1\ere n,1 :--..111\t: -\mcr-
1.:an )<.:Ulptur, rl·pre)llHl·d. \'\"ere thc:re. 
,he \\underc.-J. '-".111,c.- \men.::.111 ,.:ulp• 
tor, \I ork1111- 111 ..:nmcmpor JI'\ tine 
.Hh. \\ hn \\ ould -.ompri,c Jn e,.:c:lll•nt 
1.:xh1h11mn? 

- , t·\·er.111c.1r, ,1~0 I met .\ 11.m 
I lou)cr." ,a" \Ir). U1nron. -.\nd I 
adorcJ him He \I .1, a ,unhl.".lm-1u,r 
rh1) ,, onJ,. rtul. 101 ou,. up.:n look on 
hb t.1<.:l'. > le h,1J ,1 rl.'.ilh m.11:mti.:t'nr, 
1cn lar~e , ... ulpturc ol ~ \\.Unur rh.H 
he I\ .1nrcJ ro l!l\ t ru rhl.' \\'htte 1--lou,I.'. 
Thi) \\ .h hct11rl' ('J i:11u.:n pcrm1,,1011 
rn do the , ... ulpcurl g.1rJ.:11. He l'\cnru 
.ilh \l.lllt.:J 11 rn go ro rhl' \lu,cum ot 
rhl' ,\ ma1.:,111 lnd1.111, \1 h1..:h \\'e wen~ 
)Uppu,cJ ro bl· huildml! on rhe \I.ill. 
I 11 .lntt"d IO nkt" the ,.._ulpturc bt'<.JU,<' 

he 1cn mu ... h 1,.1mcJ ro ,!l\r II ro 1hl 
i;m c:rnm,·111. He: \\ .1' 41me ,, .. k . .H the 
nm<'. \nJ ,o I ..:.1lk·d the \'1...-c Pre,1· 
Jcnr 111d ,.11,I, ·t to\1 \\ c11tlJ \ ou like to 
1u,t tempo1artl} h.11.: on your grounJ) 
thi- ratht·r I.tree lnlh,111 \\Jrnor ).:ulp­
lllrc::· \IIJ11 I lou~lr h 1, "m.e d1c.'d. Ir 
\1,1) ,u 1mpo11..1111 10 111c rh.H he hc: 
rc:prcwmcJ 111 thb c,h1b1t1011." 

Hm1,l•r\ ,..: dp111rc, I .irt/, 5011g 
( 19- .. 1 h~ur.imc \p.1 ... hc ,.,neJ 
rrorn -\l.tt-.1m.1 marhk. ,1h Iii....- .1 mh.d 
dJ..-r .ir rhc l'J 1 1de ol the J ,11.qud111e 
l(cnned\ c .. 1rdcn, ,lll ho1wrcd ro)IIIClll 

for rh,· -c,r,111dt.11her ot t on1emro• 
r.1n :-Sau, e -\mcm .. m ',.._ulpture. - l he 
.irmork. un lo.111 trnm rh< H.:arJ \lu 
,cum 111 Phoenl\, \\ .,~ -..:lcucd b> rhe 
Hc.1nl\ ..:11r.1mr nt tinl' .1n. \ l,1rg,1n:1 
Ar.:hukr,1, "ho ",1ould h,l\e ..:hmcn 
Hou,lr\ \\nrk w 11pt·11 the ,ho\, t\en 
ii \ Ir,. ( lrnwn h.1Jn"t rnJIIC)tt:d 1r. -
b.:cJu,.- ot I lnu,t·r\ mth cn..:r 111 hnng­
mg '-a111 v -\mcri..:.rn 1;ul1urc into 

.!Och-..:entun .1rr. 
- \ h rt r,onal Jnd pnitc,,1on.1l go.ti 

h lo 111\;lllJl ;\.Hl\c .\ 111.:rn:an ~rt in 
the m.1in,trt llll arr world," \,1~) 

Sculp, u,• 
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Ab<. Jman Lowe, 81td Effigy 1997 

Aluminum. 42 x 240 x 132 in 

.\r..:huk1.1. hcr"·II ol H"p.1111, ., 1d \ 111 

Ju.111 1'11d1l,1 h,·rn t'.!,. ~L11111c111ru 1 , 

,nlrrim: 1, I \( n Ill'\\ mc,1111111 lur 
'\Jt \I.' .\111,n .... 111 ,ir11,h. - ,h,· ,11111111-
UI.'). -l )11(~ ,1 h.111,ltul \\orl.. 111 , ... nip• 
wr<'. 1 td ,.,, n t, ,,.-r 1n· ,,url..111'.! 011 

l.ir 11,· l'"''"l'' 1h II ... . 111 (,,. pl.1 ... 1.',l 
ou \I, ... 111 i,._ d11.:1bl,·. 111 rlw 
,,ulprur,• 11111,1 I•, 111 1 put,(,._ ._11lk ... 
11011. Th, ,l1.111,m:,• ,,.,, ,111.1lil\ 111 .1 
tidd 1h.11 ,,.1, 11.1rr ,,,,r rh:111 mu,1. ·· 

In rh1s ,·,h1h1111,1 . .\ll.111 I h,11,1.r\ 
)(11J.:11t. ()11111: ~hJ, '"' l't'I\.\' 
,\"m1hn111, ( h1pp, \\,1 1• cd111,•, 
llm,,u\ ... und 1w.11 11,hl1t11111.d ,t,lc 
\\'Ill h' r,,111,·,,n· r111k 111.,rhll' 11.,i: 
S,, <IS, 111.1.l,· 111 ... u111111,·1111,1 .11,· 

trtl ,·1,·r.111s ,,11 \,·r,••,111, I)·"· 
Hn1 ,,.,\ ,1111. 1\111, H.1011H1, I l.11>1,111, 
1, tht.: t 1111d1 \ 11ri1:111.d \p,11.h1. 11.111w 

drp.ut,J tr11111 h,, t.1tlwr, ,1,t. I" 
worl-.1111! 111 ,t.1111k" ,cnl. ,·mplu, 111g 
J ,kl'l.., I t11111w,111 li.1wd r,·11Jcn11g 111 
linc.- !or \\ 11111,111 / 11 / , 11 , • f I 'IS l , 

Suilp111r, '" tl1,· , 111111)-,1:,r 1111,1 111 

.111 ii, ,·,l11h CIOII,. l{e1, 11111" 'ilHIH 

,cl '. , ti th, 'i,111t.1 <. l.1 r.1 f'11l'hl, ,. 
,,·.1 "''" 111 1h, lt1H·r. I l,:1 h)-,lll 111,..: 
,,11lrt111 l', //•1• / 111cr...:,·11, I 11/ ,,,,. 

C/1111·11> I '1:-iS . 111 111"1:d mnh.1 , 1.n. 
1\ d, n,,d 1111111 111,1,·111, tllg, hi,:11r,·, 

.tnd ,h11w,l 111 rhl' ,t>d .111d ,u.1pl' 
Oll'rhc ,d 11t pnt hu1ld111;.:. 1 lw ,.11. r,·d 
do,\11', or /o..11,h,111•,. ,ll'l' ,ho\\ 11 111 
PJrt 11 hu111.111 t11r111 .• i... 11 t.:nwn:1111: 
fr11111 tlw ,. 1 rrh. 

, rl'!l,·,11111! 1h, '-.1t11, ,\11w11,.111 
lU ,I h,•1111µ, 1' \\t·d 1' ,<lllll' ll11'•' 

r.ir~ ,-.ulr1ur,· 1111111..:n .. e, ".111,1rllt'r 
,, e1rk 111 Jh11111nu111. ll1rd f I/II!' 
1 •1'1- • h, I rum.in I o,, ,. I \\ 11111,·· 

h.1\!C> I •• 111 ,lrt pn,t..:,,or ,It thl• l n11 • 

a,111 nl \\ 1,-.on,111. I h,• ,-.ulpturl' 
,,.1, 111'p1r.-J h, rh,· u·r,·mon1.1l 
lllPUIIJ, 111 th, ,hJp, ol brrJ, le 11•1.I 
1111111,\ rh<' 0111,1. \\ a-.,11,i..111 •. 111J 
\li,,h,1pp1 r11t•r,. I 01,~ 11,i- -.onum,­
,111 '"' I•, , h, I k.ird \ I 11,,•11111 ro 
111,11..,· ,h._ p1..: ... ,: 111 1111, tor tl1l \\ h1r,· 
11011,, ,·,h1b1w,11. "'On tlw L 111,,r,11, 
"' \\ IS1.t1ll,111 ,.1111ru,. tlwrr\ ,I b1rJ • 
111"1111d \\ 11h ,1 ,, 1111.t,p,111 cit ~ll tt·rr 
,111'1 ,l k111.:1h ,11 ;,i k..:L h,:JJ w 1.11I. ~ 

h,· ,.11J. ··J \\ ,1111nl 111 1. fl'.11, ,n 1w 

th1111! our ,,t 1,·,p1.,t lur 1h.1t p.1rr1..:11-
l.1r ,11h11r,·. Imm .!,000 t,1 l.tllltl ,._ 1r, 
.11:,.,, .. l\u1 I tl\H \ Wh11..: I lnu,e ,,11lp• 
rur,· ".11,11 r,101cd III rhc .!11th ...:,·111u­
n . I .1hra ... 11,·d 111 .. ur1t•d f\\t1 111,h 
,11l1d ,dum11111111 rod,. ti,,. nptn nlll,il 

tr.1111,· ,it h1, h1rJ dhg,. hu,crull.\ 
.11>11,,· dw 1:rnu11d. ,11gµt·,t, d1t .!O,h 
ll'lllt11·1 r,· 11111:rprl't.ir,on ot rhe h1rd 
.1, .urpl \Ill'. th 111)1. lt1,, like.: ,1 ,1,·.d1h 
ho111hl·r ... I ,, .1nrl'd 11 1c1 lw , 1"hk· 
tr11111 dll l'rn1dl·11u.il hd1lopta, .. 
,11,I I 11\\l'. "' \\t•·,,. 111 rh,· prnt·111." he.: 
.1dd, d .... 111J p1:,·ri11g 111111 rlw tu1u1T. 
I ht 1w,1 11· ... h1111l,1~1t·, ,1llt1,, 11, w re.: 
111tc.:1p1t·1 uu, p,ht. \'X"t• d11n'r ,rt.Ill' 
11,·,, form,: tt\ 11i...1 11\111!! dw 111t11r 
111.1111111 ,H· h.1H·-.1nd l1t11, '"' rh111k 
1ho11r 1111r,,h,•,." 

I he purp<"<' o t rh,· 'l.:ulprur,· 
l,.1r,k11 (.i- 11 ,, "'"1 111t11r 11.dl! 
,,illnl l 1,. 11 \Ir,. l l111r1111\ ,111rd,, 
"'111 m.1k1· 1 ,1.11.:111,·111 1h,1111 tht· 
1111p111 r.111 .. , 111 irt." l hrough .111 rh..: 
,•,h1h1r1c,1i.... \Ir\ ( 11111011 rt'pnrr,. 1hr 

rubhc.: rl,llrion h.1, heen po,mYe. 
"\\c hJ1<' ~en Jdu~eJ ,,uh ..:om-
11Knts. re.:, ll'\\ , •• 10,I 1ne,docJI e, 1-

dl'n..:c.- Jbout hu,, mu .. h It hJ, meJnt." 
h1r rhl milhnn,.111J-.1-h,11f pc.:ople ,1 ho 
,, 111.. I" nc.:n ,c.ir. ,he .,,n~. " le hJ) 
prm 1JcJ ,1 .:om er~Jt1on p1c,:e. It's 
g1, <'n people J ,h,111...:c to tJII.. .ibout 
Jrt 11 hilc th,•, ,, .ur m lme co )l'I.' thl' 
r, umi.. 1 ·1 chc \'\"hire I louse ... 

Ot hc.:r orportunm tc> h1i.:hhghr 
.\rncn,·.10 ,,ulpturc.-. the Fir)r I .lU) 

h c,cu more horctul oi .rn 1mpJlt: 
" I he: p1c,n ch,·m,ch c, werc )<> \\ ell 
,hc>\\\.,1Wd clhtl J lot ot mu,1:um t:urJ· 
tcir) 111J .1rr p.urnn, woulJ ..:ome to 

nllt' \Jriuu, c,h1h,c11m,-mJ ..:nme 
.,,, ,, mor,, pos,11,e .,bout outdoor 

,, tdpturc." ,he.: '·"·,, noring rh.1t mJII) 

m1i...eunh h.n I.' lmlc ,pJc.:c ouc<loor,. 
\'( 1tl1 1wo more n.h,bi11011, Jhe,1J. 

\Ir,. Urnwn ,,oulJ lrke ro ,ee rhe 
J.1..:.:i11d111e l,.,c1111c,h GJrJ,:11 c.:ontinuc 
w lt'.1turc ,c.:ulpcure. even 111ro rhe 
lutun:-JnJ i, Jrc.rn1111~ .1ho11t an 
end,n, me111 th,11 1111!,'tht m.ikc II pu,,1-

hk-. " Oln 1ou,k, whoever i~ here 11e:1.t 
,, di 111.,ke ,, hJtl'\ ,:r Jc,:r~iom rl1c,· 
,, .111r ro 111.,kc .,hour rhc sc.:ulpwrt' 
µ.1rJc11. I hupc 1hc) 0 ll n:,111) p,1) 
,1trc11111111 w whar It h.1~ me.1111 .111d 
h,)\\ 11 h,1':> ti1mh..:d off the look nf 
th,11 ~.1rden, JnJ "h.u 1t h:i, mc.1111 
to rhe people w.1l!..111~ through rhe 
f:.J~t Lolonnadr." ~he s.1ys. "AnJ 
wh.tr II h,1-:, mc,rnt tu the amsts, the! 
IIIU)C.:Ullh, JnJ the p.nron~ ot .ut-
rn .irr lmer~ .1rou11J the ,:ounrry."' 

\1,1,v I 1•1111 l\vt~ 1> ., 11·nta h.zs,•d m 

\\,1,/•111~/clll, [),(. 
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REMARKS BY THE FIRST LADY 
AT THE NATIONAL HERITAGE FELLOWSHIP RECEPTION 

MRS. CLINTON: Thank you so much, Jane, and thank 
a ll of you for gat hering here today to honor these 
extraordinary people . This is a great pleasure for me , 
because I am one who , a l t h ough not talented myself , am very 
grateful for t he extraordinary range of talents and abilities 
and skills that are brought to bear on our collective 
cul tural life together. 

It is so exciting to be part of this National 
Heritage Fellows presentation, because , all too often, our 
traditional arts and those who practice them and who bring 
joy to their communities and are able to carry on traditions 
that would otherwise be lost, are not recognized and 
acknowledged; and so I am very , grateful to have been invited 
to be part of this. 

Each of the awardees has been judged by a panel of 
their peers. They have been judged to be outstanding 
practitioners of artistic traditions that are bodily parts of 
our nation ' s cultural life . Each is an inheritor of the best 
of our cultural past, some one who has upheld the highest 
standards of achievement forged by generations of people who 
came before. 

The folk arts that they represent are also the 
cornerstones of our (inaudible). Through their (inaudible) 
traditional art, the National Heritage Fellows have 
authorized me co (inaudible) f e r the f ~t ur e as \lell as the 
monuments of our past. 

Their high aspirations, creativity, determination, 
and hard work prove in the most vivid way the truth of that 
old saying, that strong roots (inaudible) roots. They also 
represent something which is too often overlooked and even 
occasionally disregarded, and that is the very rich 
collective, multi-stranded traditions that made up our 
country and made up the arts which are so critical to the 
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definition of who we are as a people . 

They offer us a vision of ourselves as Americans 
and our richness as a democratic people who are strengthened 
by t h e multitude of people with (inaudible) a nd have brought 
their own traditions t o Amer ica. 

The Preside nt wasn't able to join us this morn i ng, 
but he has writte n each of t he awardees a letter expressing 
h is congratul a tions for their achievements, but also adds 
this paragraph: 

"One of the greatest strengths of our nation is its 
rich and diverse cultural heritage. As a (inaudible) 
traditional artists, you have met (inaudible) standards of 
excellence in your craft. Your extraordinary skills are 
helping to ensure t hat the splendid legacies of our past are 
preserved and carr ied forward for generations of Americans to 
come." 

The President and I are grateful for each of the 
contributions that our honorees have made and will continue 
to make, and I'm hopeful that their contri butions will be not 
only honored (inaudible) today, not only recognized in this 
wonderful booklet that's been put together by NEA, but will 
really be appreciated for what they represent -- a way of 
demonstrating the diversity in art and culture but, even 
beyond that, the diversity of human experience, human 
aspiration, that is really at the core of the American 
experience. 

We are grateful and appreciative and thankful that 
they have brought these gifts to all of us. Thank you 
(inaudible) . (Applause . ) 

(End of tape . ) 
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THE WHITE HOUSE 

Off ice of t he Press Sec retary 

For Imme diate Re l ease June 15 , 1994 

COMMENCEMENT ADDRESS BY THE FIRST LADY 
AT DUKE ELLI NGTON SCHOOL FOR THE PERFORMI NG ARTS 

WASHINGTON, D.C. 

MRS . CLINTON: Well, I d on 't know a bout a ll of you , 
but I t hink we can just qui t r ight now. I fee l l i k e I've had 
one o f the best even i ngs i n a very long time . 

I want to thank Eli and Nais ha (phonetic) for the 
best introduc tion done e nse mble that I have ever had and ever 
will have . I am grateful for you for t hat. I want to thank 
Mrs . Cafritz and her (inaudible), Mr . Malone (phonetic), for 
r e a lizing t heir d ream and yours through th is marvelous s c hool 
and all t h a t it represents. 

1 

Principal Wilson and r e pres entati ves of the school 
board and board members and all of you who are gathered for 
thi s special evening , I know that you join me in a feeling of 
pride and even of teary eyes as I watched all of the graduates 
coming i n, a nd I was privileged to get here early e nough t o 
see your p e~formance , and I could not help but be moved by all 
of i t , but particularly the finale . This indeed is your 
night . Tonight is yours , and I h ope every other night from 
now into the future g i ve s you the s ame j oy that you gave a l l 
o f us . 

On behalf of t he President, I want to extend my 
c ongra t ulations on 20 remarkable years , a nd I hope that 
today' s edito r ial in the Washingt o n Post wi l l galvan ize this 
c ommunity so that this school continues to be a symbol of 
excel lenc e of public schools a nd wi l l flourish and thrive for 
many years to c ome. Al l of us who have seen t he results o f 
Ell ingt on ' s work should j oin wi th the s upporters o f Ellington 
to make s ure tha t work not onl y continues but grows i n 
stre ngth . 

As y ou p robab l y know, I l ive with a President who 
has an abi d i ng i nterest a nd l ove of the arts . It was g ive n to 
h i m a s a you ng chi l d by t eachers such as the ones t hat you 
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have enjoyed here at this school. He loves music. We love 
together painting and museums. We love theater. We know that 
in a very deep way the arts represents the very soul of our 
nation. 

And what Ellington has done is to represent young 
people who are fulfilling their dreams as artists and 
performers, and I was particularly proud that you had a role 
to play in the festivities honoring the Emperor and Empress of 
Japan, and they personally spoke to me about how impressed 
they were by your choir, and, after hearing you tonight, I 
certainly can understand that. 

By now, most of you have discovered the power of 
human hope and imagination. Where there is imagination, there 
is always hope. Where there is potentia l for creative 
expression , there is always the possibility for human 
progress . I believe, as I know you do, that all forms of art 
-- music, dance, literature, painting, sculpture, poetry 
-- all of it has an enormous capacity to affect not only your 
individual lives but the lives of your larger community. 

Art is not beyond. It moves people . It encourages 
people. It puzzles people. It provokes people. You have at 
your fingertips, because of your talent and your dedication 
and your hard work, the opportunity to not only explore your 
own potential but to influence people far beyond. 

I was very moved to receiving the painting. It will 
come with me back to the White House, where it will hang in a 
place of honor . And I was very touched to receive the 
sculpture. Those two p i eces of artistic work, standing on 
their own, carry meaning. You know, because of what you have 
given your lives to, that you've had to have a lot of 
discipline to get where you are. You've made a lot of risks 
and sacrifices and taken on a lot of responsibilities. 

Now the question is, what will you do with all that 
you have been given and all that you have taken? As you look 
to the future, I hope you will remember there are many things 
that distinguish artists and performers from the rest of us, 
but there are at least three I would like to mention. 

First, artists are willing to make sacrifices. 
That's something you already know because many of you have 
already done that. Peggy mentioned the VPis award and 
Children's Defense Fund. I know from my own experience that 

MORE 



3 

many of you have already overcome great odds and have been 
willing to make sacrifices for your education and your art. 

Second, artists are willing to take risks. They are 
willing to expose their ideas, their visions, their emotions 
to outside scrutiny in ways that other people are not. It 
takes courage and it takes guts to be an artist . And I hope 
that you will always celebrate your willingness to take risks 
on behalf of your art. 

Robin Smith (phonetic), the president of the student 
body, talked recently about the hard lessons she had learned 
here. She said, " I have learned to accept criticism, and if 
you don't learn that you shouldn't go on with your career. " I 
might add that being open to criticism means being open to 
learning and growing. As someone who gets more than, I think, 
my fair share of criticism, I have to echo Ms. Smith's words. 
You have to learn to accept criticism. But I would add to 
what she said, learn to accept it seriously but not 
personally . Do not let anyone else's opinion of you or your 
work (inaudible). 

The third point of distinction I would like to share 
with you is that perhaps because the work of artists and 
performers reflects, in the words of the painter Romer Beardon 
(phonetic), "the soul of the people," you do have an added 
responsibility to make a positive difference in society. This 
is always the subject of commencement speeches, but in your 
case it is more dramatic and perhaps even more immediate than 
it is for the usual graduates. 

For your generation, the future holds great promise 
and great peril, great peril because we only have to look 
around us to see that the world still has too much poverty, 
too much racism, too much violence, too much indifference, too 
many of the things we have struggled with since the very 
beginning of time. 

But there are great promises embodied in the lives 
of every one of us, and particularly in your lives . You have 
what I hope you will always hold onto, what someone once 
called " a hard-earned optimism. " I know that many of you sit 
here often thinking in the past four years that you might not 
be able to stay the course. I know that there were times when 
it didn't seem worth it, when you didn't feel you had the 
support that you needed or thought you deserved from family 
and friends . But it was your optimism, your willingness to 
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keep going that really at the root is what will make your 
promise ripple out into a great promise for the larger 
society. 

That means you must have a vision of life that does 
not ignore t he tough realities but is based on those tough 
realities but is infused with hope. You know, an attitude 
about one's ability to take responsibility and contribute to 
society can be yours no matter what your personal 
circumstances might be . And I would only say to you what I 
believe with all my heart , what I see my husband doing every 
day, and that is, never, never give up, no matter how many 
obstacles are thrown in your way. 

Giving up, especially when you have the talent that 
you all have, is an indulgence. And you only have to look at 
the events of the last month to realize why it is never 
appropriate to give up . Think for a minute about the 
inauguration of Nelson Mandela. 

If there were ever a man who had reason to give up, 
it certainly was he. Twenty-seven years, longer than you have 
been alive, he spent in prison. I had the extraordinary 
privilege of attending his inauguration . I hope you saw much 
of the television coverage of that historic event. But I want 
to tell you what personally made the single biggest impression 
on me. 

Yes, I was overwhelmed by the inaugural ceremonies, 
by the sight of Nelson Mandela mounting the stairs, surrounded 
by the military leaders of South Africa who were now part of a 
new constitutional government. But what really moved me and 
what said more to me about his greatness than anything else 
was what he said at a function after the inaugural, when he 
stood before a very large crowd of visiting dignitaries and 
other people from around the world and told us that he had 
invited to his inaugural three of his former jailers. 

Stop and think about that for a minute. I felt a 
rush of emotion like I have never experienced. I sat there 
thinking, this man is great because he has learned the basic 
lessons of what it is to be a human being filled with hope, 
who continues to forgive, never to forget, but always to 
forgive , because a hopeful heart has no room for bitterness, 
has no room for vengeance, has no room for (inaudible) . 

And I thought to myself, if this man in this 
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extraordinary act of humanity could overcome bitterness and 
invite his three jailers to his inaugural, certainly every one 
of us could change our own hearts a nd our own minds and begin 
to live with that same level of hopefulness. 

And then, last week, the President and I were in 
Europe to celebrate the lives and sacrifices of many of your 
grandparents and uncles and others who lived and fought and 
maybe even died during World War Two. We saw many there who 
had survived that particular conflict, but I want to tell you 
about one particular gentleman. 

He's not a famous person, but he is a very important 
man . His name is Woodrow Profitt (phonetic). He was a member 
of a very significant group called the Tuskegee Airmen, young 
African American men who believed they were as good as anybody 
else . Who believed in the promise of democracy and freedom 
and decided they wanted to make their contribution, and they 
formed themselves into the Tuskegee Airmen. 

And if you followed any of the TV coverage of the 
invasion of Europe, you may have heard that in the two months 
before D- Oay, 2,000 planes, 12,000 men were shot down over 
Europe by the Germans. The Tuskegee Airmen, who flew fighter 
planes that were to protect bombers making those bombing runs, 
never lost a single bomber. And I asked Mr. Profitt, how, in 
the face of the extraordinary attacks that were going o n, did 
the Tuskeegee Airmen never lose a single bomber ? And he said, 
"That's because we knew our job, we stayed in formation, and 
we took care of each other. " Pretty good words to live by 
(inaudible). 

And those words echoed for me when I heard these 
words from someone who not only plays beautiful music, but has 
a lot to tell us, namely, Wynton Marsalis. Wynton Marsal is 
says, " Life is like playing the blues." So , i n ending, let me 
pass on his advice. And it is as follows: "Always bring your 
horn. Know the tune. Learn to listen with empathy. 
Understand your role in the ensemble . And, most of all, enjoy 
playing ." 

Think about your own lives in that light, and go 
forth from this celebration with optimism and hope, courage 
and confidence to chart your own courses. Many people have 
invested in you, and I think it's an investment that has been 
very well made. God bless you, and good luck, everyone. 

MORE 
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( End of speech. ) 

* * * * * 
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REMARKS BY HILLARY RODHAM CLINTON 
AT THE NATIONAL DESIGN AWARDS 

March 9, 1995 

Thank you . Thank you very much . Thank you. Thank you very 
much. I am grateful to Roger Johnson for this opportunity to be 
with all of you and also with his wife Janice. I am delighted 
that I had the opportunity to share this platform with Jane 
Alexander, who is doing a superb job of pointing out the 
relationship between the arts and the quality of our society. 
And I am particularly honored that I had the chance to share this 
platform with Senator Hatfield, and I think, by the reception you 
gave him this afternoon, you too were honored by his presence. 

It is a particular pleasure to be with those of you who work 
day in and day out with the GSA and those of you who were 
involved in helping to choose amongst the many designs that were 
presented to you as members of the jury, and particularly to all 
of the honorees. 

I am especially glad that we are holding this honorary 
ceremony here, in this building, which is one of my personal 
favorites i n Washingt on , but I am usually inside of this buil ding 
at night, at some event or another, so to be here during the day , 
especially with the sun shining , is a particular pleasure . 

The work that we are honoring today , certainly goes far 
beyond any recognition that we can give you this afternoon. 
Because each day, what those of you who are being honored do, 
affects tens of thousands and even millions of Americans, who 
over the course of the lifetime of the buildings-- they too feel 
what you have attempted to impart to them in the way of your 
vision, your idea of what a public building should look like. 
Too often public buildings do not represent the best in any 
society. They do not reflect the work that goes on in them or do 
they in any way represent anyone's vision. They are strictly 
utilitarian and oftentimes not even effectively that. 

But today we honor work that will stand the test of time. 
Sometimes that is not immediately apparent to the people of a 
building's or a design's time. You heard Senator Hatfield talk 
somewhat of the history of our Captiol. Well, both the Capitol 
and the White House were the results of a competition sponsored 
by President Washington. Many, many people complained about the 
results for both designs. Often the President ' s House, as the 
White House was call ed then, was referred to as undistinguished, 
disproportionate . And yet today it is, as is our Capitol , a 
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signal and a symbol of our democracy and what we as a nation 
stand for that is immediately recognized and appreciated around 
the world. Each of your designs are making a mark in the cities 
in which you worked. From the energy efficient border station i n 
International Falls to the new technology whic h will strengthen 
the structure of the US Court of Appeals in San Francisco to 
resist future earthquakes, to a program which asked Ne w York 
school children to interpret through art the significance of an 
African burial ground discovered during construction of the 
Federal Office Building. 

All of these awards that are being honore d today span a wide 
range of designs. And the fact that we are all affected means 
that each of us has a stake in the work that is done. Each of us 
has to in some way recognize that those buildings are us. They 
represent who we are, who we intend to become. The GSA, in 
partnership with the NEA , deserves great credit for encouraging 
creative design in our nation's infrastructure. Together they 
have encouraged preeminent national designers to participate in 
this process. These kinds of public/private partnerships are 
essential to bringing out the best, not only in government, but 
also in the private sector. As the world's leading purchaser of 
desig n services , the federal government should be the leader in 
fostering design excellence. Good design can affect our lives by 
beautifying our surroundings, improving our productivity and 
helping to affect positive social change. Too often we take our 
surroundings for granted. Too often we forget that the spaces we 
work in influence the way we live and do our jobs, the way we 
interact with each other, how we enjoy our days . I am lucky 
enough to be spending my days in very beautiful federal 
buildings-- The Old Executive Office Building, The West Wi ng, The 
White House. They say to me every day as I walk through the 
doors, this is a very special country, because the people who 
came before cared enough to think about the designs of the 
buildings they lived and worked in. And they wanted their 
vision, whether it was the Oval Office President Franklin 
Roosevelt put in, or the Truman Balcony, to say something about 
the kind of nation we were. 

Federal buildings tell us a lot about our history, our 
culture and how we see ourselves as a people. The designs that 
are commissioned should reflect not only the best execution, but, 
as Senator Hatfield pointed out, the wise use of taxpayer's 
money. This year's 14 winners reflect both criteria, and it is a 
great pleasure for me to be part of saying thank you and 
congratulations. 

End 
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Remarks by First Lady Hillary Rodha.m Clinton 
at sculpture Garden Opening 

MRS. CLINTON: Good morning. Good morning. Oh please be 
seated. We're so pleased to have you on this glorious day here 
at the White House . It is always a pleasure to have guests and 
particularly those who have come from other parts of the country 
to be in Washington. And today it is especially a pleasure to 
have so many friends and lovers of art as we celebrate the second 
exhibition of contemporary American sculpture in the First Lady ' s 
Garden. 

At a time of great debate about the role of art in society, 
I am particularly pleased that we can showcase American Art and 
artists at the White House. The president and I have always 
believed that art is not a marginal part of our culture nor a 
luxury that should only be accessible to those who can afford it. 
Art evokes our emotions and provokes our ideas. It enlarges our 
understanding of the world around us . It tells us who we are and 
what we can be and it ought to be experienced and shared by all 
Americans. 

The twelve pieces assembled for this exhibition represent 
American sculpture since 1965 . Like the sculptures in the first 
exhibit which some of you saw while they were on display in the 
fall, these sculptures embody the rich diversity of American 
artistic tradition and reflect the power of creative expression 
in our culture . I hope that you and the tens of thousands of 
visitors and guests who pass through here over the next few 
months will feel the same sensations of joy, excitement, 
inspiration, and intrigue, and challenge as I do looking at these 
particular sculptures. 

I often come here at twilight after I try to do my daily 
exercise and sit and look at these sculptures as I did at the 
first ones that were here and find myself constantly being 
motivated and enjoying greatly the gifts that all of you have 
helped make possible . I hope that in seeing this exhibit all 
Americans will be reminded of the vital role that art plays in 
strengthening the democratic ideals upon which our nation is 
founded. 

As some of you know, the idea for this exhibition was 
inspired in part by First Lady Jacqueline Kennedy Onassis. My 
all too brief friendship with her left a lasting impression on me 
as it did on so many others. It is a fitting tribute to her and 
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the extraordinary contribution she made to the White House to 
keep alive her appreciation of the arts through this ongoing 
exhibition of contemporary American sculpture. 

Many people have helped us reali ze this dream. And I am so 
pleased that t oday we are able to again thank some of you who 
have worked hard over the last years to take an idea and 
translate it into reality. Once again, I want to thank the Iris 
and B. Gerald Cantor Foundation for their extraordinary support 
of this exhibition and for sculpture in general. Thank you. 
Iris, stand up. I also want to thank the Committee for the 
Preservation of the White House and the White House Historical 
Association some of whose members I see in the audience and I'd 
like to ask all the members of these important organizations to 
please stand and be recognized. 

I owe a special debt of thanks to J. Carter Brown who has 
helped to shepherd this idea and to Rex Scouten, curator of the 
White House, both of whom have been extraordinarily helpful. I 
am so personally pleased to welcome back George Newburt, the 
director of the Sheldon Memorial Art Gallery and sculpture Garden 
at the University of Nebraska who curated the first exhibit and 
got us off to such a great start when we began with sculptures 
from the midwest. 

Today it is a special honor and pleasure for me to thank the 
curator of this exhibit , someone who~ I have known for a long 
time, admired and appreciat ed , and had nothing to do with his 
selection. The Association of Art Museum Directors , in its 
wisdom , chose Townsend Wolfe, the director and chief curator of 
the Arkansas Arts Center in Little Rock, to be the curator of 
this exhibit and we are very excited about that, Townsend. Thank 
you so much . 

I would also like to thank Betsy Braun, the director of the 
National Museum of American Art. and Larry Rieger for their 
efforts to save and preserve our nation ' s outdoor sculptures 
through the Save Outdoor Sculpture Program which they have helped 
to implement. 

The twelve sculptures behind me are from the southeast and 
they focus on American Sculpture from 1965. I am very grateful 
to the institutions which have lent their sculptures to this 
exhibit. It is not an easy decision to make. 

I know that there are many of you here in this audience who 
are devoted benefactors and enjoy greatly the works in the 
institutions who are participating and we are so pleased that you 
would be willing to do this . 

I ' m also delighted that we have some of the artists with us 
who created these sculptures and, in fact, I think we have eight 
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of the eleven living artists with us and we thank them for adding 
beauty to our daily surroundings, tor preventing us from becoming 
complacent about the lives we lead an·d the world we live in, and 
I would like all the artists who are with us to please stand for 
a moment. 

This is a very exciting time for us in our country as we 
confront very challenging decisions about the kind of people we 
are, the kind of society we wish to have , the country that we 
will live in as we move into the 21st century and I am grateful 
that so many of you here for this ceremony are people who have 
supported the arts in your local communities and throughout the 
country. It is a major contribution that you make , not only to 
the arts but to the quality of our life together. And I would 
like now to invite you to again walk through the garden and then 
join me in the Blue Room upstairs for a reception, then in the 
State Dining Room. Thank you all very much . (Applause) 

#II 
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Metropolitan Museum of Art 
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MRS . CLINTON: Thank you. Thank you. Thank you, very much. 
It is such a great honor and pleasure for me to join you this 
even i ng. I am someone who is a great fan of this Museum and a 
great fan of the Cantors. 

And to have an occasion such as this where we celebrate both 
is special. I want to add my word of thanks to this Museum and 
to all of you who have supported it, nurtured it, loved it, 
brought it to where it is today. I have just had an opportunity 
to view the proposed new galleries , for the exhibition of the 
collection of Greek and Roman art , as I was told, the finest 
collect ion in the Western hemisphere. 

And it is ver y exciting to see the p lans for this and to 
know what a cont r i bution it wi l l make t o the continuing greatness 
of t h e Museum. None o f this would be possible without all of you 
who have been patrons and supporters of th is Museum . And 
tonight, we honor two people who have been especially important . 

Iris and Bernie have over the years stood behind so many 
important causes i n health care and educat ion. And tonight, we 
celebrate their contribution to the arts . What they have done by 
their generosit y has not o n ly meant that l iterally millions of 
people have been enhanced by their eye , their passion, their 
commitment. But i t has also , I bel ieve , served to spur others to 
be similarly generous with their own love of art . 

For all we celebrate tonight , I must say, though, it is 
something of a bitt ersweet moment, for those of us who care 
deeply about the arts in our country. Because, there is, as you 
know well, a movement underway to undermine the cultural 
traditions that all of you i n t h is room a r e upholding by your 
presence tonight. 
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It is sad, that there are those among us who do not 
appreciate what this Museum represents - what it stands for. And 
who more than that, do not understand that our democracy depends 
upon culture. We are witnessing a full-scale assault on public 
support of the arts which in many ways is misguided and 
misinformed. One of the great accomplishments of the arts in 
America, is that it truly has become part of the public domain. 

Accessible to all, firing the imaginations of all. I was 
told that Bernie saw his firs t Rodin here in 1945 and look where 
it has led. There is a proud tradition in our country of both 
private and public support - a uni que partnership unlike what 
exists in many other countries not only in modern times but going 
back through history. Where art was either the domain of the 
public or of the private. But ins tead, in America there has been 
this marriage. 

And that is thanks, in large part, to far-sighted people, 
like yourselves i n both the publ ic and the private sector. The 
NEA has helped to bring art to millions of Americans who would 
not have otherwise enjoyed it. 

It has supported arti sts and teachers , students, men , women 
and children , whose daily lives have been transformed by their 
exposure to great art. And I would like to thank Bill Lures and 
the trustees, and the members of the business committee and all 
of you who have raised your voices in the last months on behalf 
of public support for the arts . I hope you will continue to do 
so because we cannot afford to retreat from that commitment. 

I would argue strongly, that, contrary to what some say, 
"Public support for the arts is a luxury we can no longer 
afford, " that it is, instead, a necessity for the continuing 
strength and vitality of our community of culture in this 
country. 

It is particularly ironic that those who bemoan the loss of 
civility and character and the loss of values in America are the 
first to recommend obliterating the federal agencies, in many 
ways cutting back on state and local support, responsible for 
promoting our cultural traditions. 

For example, the Greek and Roman exhibition that is bei ng 
worked on now, for those who at one hand, claim they support our 
Western traditions and Western c ivilization but who on the othe r 
hand would not support the kind of exhibition that would bring to 
life those very traditions and roots; are living, in my view, a 
very ironic way of demanding we do what they say, without 
recognizing how important it is to give other people the chance 
to have the same experience that they have had. 
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They fail to appreciate what every generation of Americans 
have intuitively known, that our artistic imagination is critical 
to our civilization and our democracy. So I hope that, as we 
think about this Museum tonight and the contribution of the 
cantors, we will think about ways that each of us can try to 
continue the traditions r epresented. And we will think, too, 
about all of the children, two hundred to three hundred thousand 
a year, who come to this Museum. The potential artists and 
teachers and lovers and patrons of the arts of the future . 

To make sure that their potential for appreciating what we 
have today, thanks to the partnership between public and private 
lovers of the art; will always be there . Yes, we have hard 
decisions to make in America; yes, they are challenging. But let 
us remember what really lies at the root of greatness as a people 
- investing in our future, caring about the best of our 
traditions. And let's not turn our back on that kind of legacy . 

With your help, your generosity, your energy and your 
commitment, I don't think we will, but I know this is a 
chal lenging time. I personally wanted to be here this evening to 
thank t he Cantors , to thank the Museum and to thank all of you 
for standing up on behalf of the arts in America. Thank you all. 
(Applause ) 

#I# 
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THE WHITE HOUSE 

Office of the Press Secretary 

For Internal Use Only June 12, 1995 

Remarks by First Lady Hillary Rodham Cl i nto n 
At a Reception for the Washington Performing Arts Soci ety 

The Wh i te Ho us e 

MRS . CLINTON: Well, I want to welcome all of you here 
to the White House. I am particularly p l eased that we could host 
this reception. And I know that we have an outgoing Pres ident , 
Glendonia McKinney, and an incoming President, Lenney Knat, and I 
love bei ng able to welcome Presidents to the White House. 

I also want to thank Muriel Alper. Not only for her work 
with the Women's Committee over the past twenty years, but also 
for the work she has done as a volunteer in my office for more 
than two years. I have to tell you that Muriel is something of a 
legend in what is called, both to my face and behind my back, 
"Hillaryland ." There is not a person on my staff who doesn't 
know her, doesn't l ove her, doesn't do whatever Muriel tells her 
to do. So I want to thank you, Muriel. I want to thank you for 
sharing so much energy, enthusiasm, dedication and humor with me 
and my staff, and for making our days brighter, livelier, easier 
and, most of all, happier. Thank you so much. 

I also want to acknowledge that the White House Social 
Secretary, Ann Stock, is a former member of the Washington 
Performing Arts Society. Ann, however, has been working so hard 
the past two and a half years -- we've had more events and more 
people in the White House than in any comparable time . In fact, 
we exceeded most four year terms about six months ago, and that 
is because Ann is indefatigable. But the down side is that she 
has done so much i n such a s hort period of time, that when 
several of you reminded her that she had worked on some of the 
events of the Society , she was desperatel y trying to remember 
that far back. It's sort of a sad commentary on life in a 
constant activity circle, as we seem to be . And I think Ann, as 
she said to me , missed being part of this. Sh e did it when s he 
used to have a life, is what she said . 

I want to take this opportunity to thank all of you for 
your strong support of the arts in this community, and 
particularly for the work you do on behalf of children and our 

1 



particularly for the work you do on behalf of children and our 
schools through the arts programs and the cultural exchange 
programs . Your efforts are critical to the people, partic ularly 
the childr en, that you touch. Many of them would not otherwise 
have any really positive exposure to our common culture, or to 
the cultures of people from around the world. You know , I was at 
one of the events celebrating the 125th Anniversary of the 
Metropolitan Museum in New York last week, and I thanked the 
people there for their commitment to that institution, as I thank 
you for your commitment to this. 

And it r eally is unique in the history of the world that 
the arts would be supported by a public-private partnership. 
Some countries, in fact, most, that have had any significant 
support for the arts have done so publicly over the years . A few 
have done so largely privately, through patronage and other ways. 
But Alnerica is unique because here we have, thankfully, a public­
private commitment to the arts. This partnership has been 
critical to sustaining the arts throughout our history. And I 
believe that it is short-sighted for some among us to try to 
eliminate or severely cut the public commitment to the arts, 
whic h really must go hand in hand with the kind of private 
efforts that you are involved in. 

I know many of you have already spoken out on behalf of 
the National Endowment for the Arts and the National Endowment 
for the Humanities and I urge you to continue to make sure your 
voices are heard. Others of you have been active in speaking out 
on behalf of public broadcasting , which in may parts of our 
country is the only vehicle, the only channel that brings great 
art and artistic performance to the lives of literally millions 
of people. 

You know, 40% of the homes in our country do not have 
cable television, and those 40% have the majority of children 
residing in them. So, without public broadcasting they will not 
hear what we are able to hear, perhaps by going to the Kennedy 
Center or by going to a performance that you have helped to 
arrange. 

So I thank you for what you have done in this community, 
I thank you for speaking out on behalf of the relatively meager 
commitment of public funds we do make to the arts in our country. 
But it ' s more than just the funds, it is a statement . It is a 
real statement of commitment to excellence and to what has s tood 
the test of time. The commercial marketplace for music or for 
art is always new, always looking for something on the cutti ng 
edge, fads come and go. Yet we know that great art often is not 
even recognized in its own time, and we often are paying our debt 
to those who came years, if not centuries before. And if we do 
not support what now has been recognized and accepted as great 
art over the centuries, the marketplace will not. That is not 

2 



l 

what it can do . It is not one of its better contributions. 

So I urge you to speak out against these efforts to cut 
public support and to continue your private support of the arts . 
We are all the richer for it and we are grateful to you for what 
you have done and will continue to do. And I wanted personally 
to say thank you very much . 

We're going to have a r eceiving line in the Blue Room, 
which is through the Green Room and on the other side of the Red 
Room . And here is Muriel to g i ve me some more orders . 

MRS. ALPER: I just wanted to say that last week a 
call came in to your office and it was a South American Embassy . 
The voice was very heavily accented and the person said she 
wanted to speak to t h e " Prima Dona. " So I thought it was another 
nut call , because we sometimes get them . 

MRS. CLINTON: Just a few , right. 

MRS. ALPER : And then I real ized that it wasn't meant 
in the pejorative sense at all. It was really said in the 
greatest respect for you, because " La Prima Dona" means "The 
First Lady. " And that ' s how you ' re called. And I thought to 
myself how very fortunate we a r e t hat we have a First Lady that 
is first in compassion , i n empathy and in caring, because you do 
care . And only look around a t the people who work in her office, 
and everybody loves her , a nd they ' re the ones who know her best. 
So please accept our little gift .•. it looks big, but it ' s really 
small . It's an American craft by a woman in Kentucky and it's a 
candle holder. It's red, white and blue. And we thought that it 
would be good for you. 

MRS. CLINTON: I t' s beautiful . Thank you so much. 
Thank you all. Mur iel knows that I really love crafts, and 
particularly American crafts . We have this exhibit at the Museum 
of American Arts, so t h a t is especially meaningful to me . And 
"La Prima Dona" is one of the nicer things I've been called, so 
I'll take it, whatever it means . And I look forward to greeting 
each of you individually. 

Ill 
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FIRST LADY HILLARY RODHAM CLINTON 
VIDEOTAPE REMARKS FOR 

THE 1995 SCHOLASTIC ART AND WRITING AWARDS CEREMONY 
JUNE 17, 1995 

To all of the recipients of 
Awards, their families and their 
welcome to our nation's capital. 
today, but I share the excitement 
special occasion. 

1995 Scholastic Art and Writing 
teachers, congratulations and 

I am sorry not to be with you 
and pride you must feel on this 

I am delighted that America's most promising young artists 
and writers are being hosted at two of our nation's most 
important cultural institutions - The Library of Congress and the 
Corcoran Gal lery of Art. I am also pleased to join in 
congratulating the Alliance for Young Artists and Writers -- its 
Board of Directors and national sponsors, for their important 
efforts to reward and promote a remarkable group of artists and 
authors, who will no doubt contribute much to this country's 
cultural heritage. 

Through their original works, the 1000 a wardees have 
distinguish ed themselves and t heir schools in their aspirations 
and their achievements . The level of talent and technical 
facility represented among these young men and women would be 
difficult -- if not impossible -- to duplicate anywhere else in 
the world . You are a microcosm of America's diverse creative and 
cultural heritage. 

Sadly, we live in a time when arts and humanities education 
are being devalued. School budgets are being cut and the arts 
and humanities are especially vulnerable . While we respect the 
need for fiscal responsibility, we need to recognize that art 
instruction and writing ability are central to a comprehensive 
education . Moreover, arts education is transforming when used to 
enliven and illuminate other academic disciplines. 

What these young people are doing in 
is vital to the direction of our country. 
verve, they have created new standards of 
help America maintain preeeminence in the 
internationally. 

their creative pursuits 
Through discipline and 

excellence that will 
arts and in culture 

This country has always valued imagination and creativity 
in fact, they are part of the legacy of the pioneers and 
immigrants who founded our nation. Human imagination - - your 
imagination -- is the fuel that will lead us into the next 
millennium. That imagination and your creative spirits must be 
allowed to guide us on our journey . 

Thank you and congratulations to you all . 
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THE WHITE HOUSE 

Office of the Press Secretary 

For Immed iate Release Januar y 5 , 1996 

RBMAR.KS BY •IRBT LADY HILLARY RODBAM CLINTON 
AT TBB SCOLPTURB GARDD RBCBPTION 

TBB WBITB BOOSB 

MRS. CLINTON: Please be seated and welcome to the White 
House. I wish the weather were just a little warmer so we could 
be out in the garden, but we are so pleased to have you here in 
the East Room . And I a.m very sorry that because of the prior 
government shutdown in November, we were forced to postpone the 
original opening, and I deeply regret any inc onvenience that this 
necessary but regrettable postponement caused any o f you . We are, 
as you know , in the middle of another partial government 
shutdown, but thankfully we were able to hold this ceremony 
because the White House Appropriations Bill was one of those that 
was passed and the President signed. 

But I am happy to report that the exhibit did open in 
October in glorious weather, and in time for the Arts and 
Humanities Celebration here at the White House. A thousand or 
more people saw the exhibit that first day, and thousands and 
thousands more have been enjoying it during October, November and 
into December . This is the third in a series of exhibitions of 
20th century American sculpture that have been installed at the 
Jacqueline Kennedy Garden here at the White House. As some of you 
know this exhibit was i nspired in part by Jackie Kennedy Onassis. 
My much too brief friendsh ip with her left an indelibl e 
impression on me , a nd the garden is a lasting, living tribute to 
the extraordinary artistic a nd c u ltur al contributions she made to 
the White House. It became possible because others shared my hope 
that the White House could be an exhibition place for modern 
Amer ican art as well as the extraordinary White House collection 
of art that you see around you here in this room with the Gilbert 
Stewart and in other rooms throughout the house. 

I must say that every time I come into the East Room, and 
particularly on an occasion like this, I am always grateful to 
another of my predecessors, Dolly Madison. Because it was Dolly 
Madison during the War of 1812, when James Madsion, who was the 
last of our presidents actually to be Commander in Chief in the 
field, was out with the troops in 1814 , who was here preparing a 
dinner for her husband and all of the officers who had returned 
when word came that the British were advancing, had broken 
through, were on their way to the house . So she , I think in one 
of the great heroic moments in American history, began to gather 
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up many of the treasures here in the house and took down the 
Gilbert Stewart portrait of George Washington, rolled it up and 
escaped right betore the British. 

I have said this in both Canada, where the commanding 
general of the British forces was based, and recently in the 
United Kingdom, that we don't forget -- although we are great 
friends. And some of you may notice on the front part of the 
White House we've actually left some of the stone exposed where 
the burn marks show. And the thing that I do find hard to forgive 
is that, at least I have been told, the British came into the 
house, ate the dinner Dolly Madison had prepared and then burned 
it . 

Well, we are still here, and we have survived much over our 
history. And that is also part of what I had hoped with these 
exhibits, because they represent the diverse and rich talents of 
this extraordinary country of ours. I am thrilled that some of 
the artists whose works are exhibited could be with us today. And 
i think one only needs to look , and I hope all of you get a 
chance to look , at the intriguing sculptures in this particular 
exhibit. They embody the transformations of both 20th century and 
society . Among them is an abstract sculpture by Georgia O'Keefe, 
who many of us casual art lovers knew only as a painter. In a 
house full of wonderful, 200-year-old antiques, it is also a 
blessing to live amongst objects that represent the era in which 
we live. 

Well, the president and I believe strongly that art should 
be accessible to everyone, because it has the power to evoke in 
each of us a deeper understanding of our lives and of the world 
around us. This is a particularly difficult and challenging time 
in Washington and in our country, but art can make our spirits 
soar and remind us of life's possibilities and of our human 
powers to imagine and to create. And is gives me great 
satisfaction that amongst the more than one and a half million 
American and foreign visitors who walk through this house, the 
only residence of a head of state open to tourists, that they 
will be able to share in this artistic exhibition. They walk down 
through the colonnade, and on a day like this even when it's cold 
outside where the sun is shining, they can look out and as their 
standing in line, begin to think about what it means, what their 
own lives mean. And tor me that is a great gift that you have 
made possible. 

This exhibition celebrates the sculptors themselves. Ann 
TUcker once said, "All art requires is courage." You could amend 
that and say, "All life requires is courage." But sometimes it is 
art that displays and embodies that courage for us. So I would 
like, on behalf of the President and myself, to thank the artists 
who are featured in this exhibit. 
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I also want to thank and recognize the people who have made 
this exhibit and our prior ones possible. It took enormous 
generosity, dedication, wisdom, planning and just plain hard work 
to make this happen . Special thanks to Peter Marzio, the director 
of the Museum or Fine Arts in Houston, and Alison Delema Green, 
the curator of the Museum of Fine arts in Houston. I also want to 
say a special word of gratitude to the Iris and B. Gerald Canter 
Foundation and to my friend Iris Canter who is here. I don't know 
of any other two Americans who have done more to support and 
promote the arts and particularly sculpture. The White House is 
such a richer, more beautiful place because of their generosity. 
I want also to thank J. Carter Brown, who sheparded this idea 
that was inchoate , to say the best about it, to fruition. I also 
want to thank the lending institutions that are acknowledged in 
the program, the White House Preservation Committee and the White 
House Historical Association, which are such great partners in 
promoting and maintaining this house. A special word of thanks to 
the curator of the White House, Rex Scouton, and his very able 
and dedicated assistants, the Association of Art Museum Director 
and its president, Sylvia Williams. All of them deserve 
certainly, my thanks, but far beyond my thanks, you deserve the 
thanks or every American whether they see the exhibit or not -­
because of what you are doing to keep inspiring us, keep giving 
us a sense of human possibility. 

You know, in this time of great global change and as we 
approach not only a new century, but a new millennium, with the 
pace of technological change occurring at a rate far beyond the 
capacity for human beings to comprehend, let alone understand or 
adjust to -- art becomes more and more important. It is the very 
first way one goes back to the cave drawing and the tiny figures 
of women carved from bone, that people knew they were something 
in addition to just foragers for food and survivors against the 
elements. We are a long way in time from those days, but we have 
the same needs to understand ourselves and to appreciate what 
stays human despite the changes around us. 

And so in this time of change and very difficult adjustments 
for people, we need art more than ever. So thank you for making 
that possible for all of us. And now I look forward to greeting 
you individually in the Blue Room and on to the reception in the 
State Dining Room. Thank you all very much . 

Ill 
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THE WHITE HOUSE 
Office of the Press Secretary 

REMARKS BY TIIE FIRST LADY 
DURING 65TH ANNIVERSARY CELEBRATION 

OF FOLGER SHAKESPEARE LIBRARY 

April 22, 1997 

The East Room 

MRS. CLINTON: Good morning and welcome to the White House. I am delighted to 
have all of you here. I know it was a late and glorious night last night and I am impressed that so 
many of you were able to make it here this morning to be part of this celebration for the Folger 
Library and to really commemorate the extraordinary contnl>utions that all of you have made to 
the arts and culture, not only here in our Capital City, but in our country. 

I know that last night was successful; I can see the looks on the faces of the people I've 
already greeted this morning, and I would like to thank Mrs. Faruki •, a friend of mine and a 
wonderful supporter, for her work on behalf of the gala, and rm delighted that she has her entire 
family here with her. 

I also want to give a special welcome to Dr. Gundesheime..-, who will be speaking in 
just a moment, for his commitment to this enterprise. And I also want to thank the Shakespeare 
Guild President, Dr. Jphn Andrews., and the entertainers who have donated their time to this gala. 
Dame Diana Rigg, known to so many audiences in the United States, for her many, many roles. I 
think particularly of the chiffing Mrs. Danvers - (laughter) - and the even more chilling Medea. 
(Laughter.) Among her many honors, she was named a Dame of the British Empire by the 
Queen in 1994, and I've always thought that that was a remarkable accomplishment and am 
delighted that she is with us. 

Marvin Hamlisch, who has brought so much joy to so many of us because of his musical 
talents I know added a great deal to the enjoyment of last evening, and rm so - also pleased that 
the Miami Ballet, and particularly two of its principal dancers could be part of that celebration. 

The two dancers you saw last night, Ileana Lopez* and Franklin Gamero*, are not only 
dancers on stage, they are partners in life and, their dance, I think, as we know from watching 

_. and enjoying dance, is a universal language, as is Shakespeare. 



I also want to welcome Sir, Derek Jacobi*, who is known for so many of his roles over 
the years. He's played Hamlet, rm told, 379 times. And I want to congratulate Sir Derek on 
receiving the Shakespeare Guild's Sir John Gielgud Award for Excellence in the Dramatic Arts. 
Anyone who has followed his career knows how well deserved that recognition is. 

But mostly, I want to congratulate the Folger and its generous patrons, so many of 
whom are gathered here in the East Room, for 65 years of careful curating to make available the 
unique and massive treasury of William Shakespeare's works to scholars and educators and 
audiences around the world. It is so critical - I think it probably always has been -- but 
particularly today that those who are committed to the arts and all of its many 
manifestations are even more visible and public in that commitment to demonstrate that the arts 
are not a luxury, not some marginal activity that only a few people benefit from, but that, instead, 
it really is the stuff of life, and it gives all of us who .~are about the quality of our life together an 
opportunity to know more about ourselves, know more about one another, to deepen and richen 
the human experience. 

rm always struck by the debate over the arts in our country because I think that it is so 
misplaced. There are so many needs that the arts communities around the United States have 
that can only be addressed by a partnership between those in private life through individual 
generosity, corporate generosity, and those in government who support the arts as an integral· 
part of our national identity. 

Whenever I'm in this room thinking or talking about the arts, I remember that despite my 
great affection for William Shakespeare, this house was burned by the British in 1814 -­
(laughter) - and it was a rather remarkable occasion on many counts, because James Madison 
was our last President who actually was a Commander-In-Chief in the field, and he was out 
trying to stave off the ultimate disaster, unsuccessfully, and Dolley Madison, one of my 
predecessors, about whom I continually learn interesting facts, was here preparing a meal for her 
husband and his officers upon their return when word -came that the British had broken through 
the lines. And I see the Ambassador from our great friend, Great Britain here. (Laughter.) And 
Mrs. Madison, Mr. Ambassador, was told to flee, and to flee immediately because the British 
were coming. 

And what did she.do? Well, she stopped long enough to take a few of the treasures 
from the White House, most prominently this wonderful Gilbert Stuart portrait of George 
Washington. And I often tell visitors here, and particularly members of Congress and others, 
that when it came down to a decision about what was emblematic of our country and what 
needed to be saved for future generations, it was not a balance sheet, it was a portrait of our 
First President, and that the arts have - (applause) - the arts have sustained and entertained and 
challenged and provoked us and no one more than I believe, than William Shakespeare. And so 
the work that you have done is not only significant in and of itself, but significant to all of us 
who care about what kind of country we live in and what legacy we leave to our children. 
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So I want to thank you for that, and I want to be sure that each of you know how 
grateful the President and I are for your leadership on this count. I was looking desperately when 
I returned from Philadelphia in the wee hours of the night for something I could say that would 
be appropriately Shakespearean, and I couldn't decide amongst all of the very many options 
available to me, and I was talking with Dr. Gundesheimer• as we came in and I said, well, really, 
you know, the play's the thing and the F(?lger does it better than anybody else. (Laughter.) 

So with that, please let me introduce the man who has been the director of making sure 
the play is, indeed, the thing. (Applause.) 

• • • • • • • • 
So, as Dr. Gundersheimer said, I must return to Philadelphia, and I wanted to greet as 

many of you individually as I could before I am rudely whisked away, and I apologize that I 
won\ I don't believe, get to greet all of you before I have to leave. But you are a hearty band -
(laughter) - and we will greet as much as we can on this day. 

So with that, please join me in the Blue Room for a receiving line, and then the reception 
will be in the State Dining Room. Thank you very much. 

END 



• 

• 

• 

• 

• 

FIRST LADY IIlLLARY RODHAM CLINTON 
RECEPTION FOR FOLGER LIBRARY 

65TH ANNIVERSARY RECEPTION 
THE WHITE HOUSE 

APRIL 29, 1997 

Welcome to the White House, an historic home and symbol of democracy to all 
Americans and to people all over the world. Toe President and I have the honor-te-:ee 
stewards of this remarkable place for eight years and are especially pleased to host you, 
who are also the custodians of a cultural treasure that is revered by so many around the 
world. 

Let me begin by congratulating all of you on a very successful gala last night. I'd like to 
acknowledge in particular Mrs. A. Huda Farouki [HOO-da F AR-roo-key] without whose 
capable and tireless efforts the Gala would never have taken place. And I'd like to offer a 
special welcome to Folger Director Dr. Werner Gundersheimer [Goon-ders-hymer], 
Shakespeare Guild President Dr. John Andrews, and to the entertainers who so 
generously donated their time and talent to the Gala: Dame Diana Rigg, known to so 
many audiences in the United States who will never forget her recent portrayal of the 
chilling Mrs. Danvers, or her triumphant success in Medea. Among her many honors, she 
was named a Dame of the British Empire by Queen Elizabeth in 1994 . 

Marvin Hamlisch who last night performed music from our great American repertoire, to 
which his own compositions have added so much. We think of him for A Chorus Line, 
The Goodbye Girl and, of course, for "The Way We Were" from the movie of the same 
title. (Please note that he will not be in attendance at the event.) 

• Iliana Lopez and Franklin Gamero are principal dancers with the Miami Ballet, one of 
our most celebrated dance companies, which they joined in 1987. They are partners in 
dance and life, performing with other companies and at festivals. Their dance, like 
Shakespeare, is also a universal language, which they proved in their pax de deux from 
Romeo and Juliet last night. 

• It is truly a great honor to welcome to the White House two legendary actors whose 
interpretations of the Bard's various princes, kings and suitors have inspired generations 
of actors and touched generations of audiences: Sir John Gielgud and Sir Derek Jacobi. 
Sir Derek is known for his work on stage and in films, including his starring role in I, 
Claudius and his masterful portrayal as Brother Cadfael (Cad-file) in public television's 
Mystery series. But he is most acclaimed as a Shakespearean actor, playing Hamlet 379 
times - a nwnber rivaled only by Sir John Gielgud himself. He has brought so many to 
the love and appreciation of Shakespeare. Let me congratulate you, Sir Derek, on 
receiving the Shakespeare Guild's Sir John Gielgud Award for Excellence in the 
Dramatic Arts last night. 



• I want to congratulate the Folger and its generous patrons on 65 years of careful curating 
and for making this unique and massive treasury of William Shakespeare's works 
available to scholars and educators around the world. And I thank you for your 
commitment to introducing more and more Americans -- especially our children -- to the 
life, times and work of William Shakespeare. 

• All of you are here today because you have been inspired in no small part by the work of 
man whose characters and insight -- created nearly five cent11ries ago -- c_ontinue to 
enlarge our spirits, inform our public discourse and influence our literature to this day. In 
a world where words are often used thoughtlessly or lightly, it is a fine contribution to 
remember that Shakespeare's are alive and that they still move us and teach us and enrich 
our lives. And I know that with all of our continued support, we can make sure that his 
legacy lives on into the next millennium and for all time. 

### 
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AS PREPARED 

FIRST LADY HILLARY RODHAM CLINTON 
REMARKS FOR THE LAUNCH OF THE WHITE HOUSE MILLENNIUM PROGRAM 

WASHINGTON, DC 
AUGUST 15, 1997 

[Acknowledgments: Governor John Carlin; The World Children's Choir and 
their artistic director, Sondra Harnes. (The ir credo is: "To sing together, to create 
fr iendship, peace and health for themselves and the planet); distinguished guests 
and friends] 

A few years ago, no one gave much thought to the approaching millennium. 
We didn't spend time pondering what it would be like to drop the " 19" from our 
calendars and replace it with a "20." Rarely did we see references to the year 2000 
in advertisin g, on web pages or in political speeches. 

Re.cently, however, we've-become more excited about the idea -- some 
might even say obsessed with it. We realize that we wiJl soon be living in a rare 
historical moment, the conclusion of a century and the birth of a millennium. 

No matter where we are in the country, celebrations of the millennium will 
inevitably reflect the creativity, diversity and raw energy of our people -- and no 
doubt w ill include everything from the most solemn events to the most exotic. 
Thousands of Americans have already booked reservations on cruise ships and at 
hotels for New Year's Eve in 1999. Companies are devising projects to be 
completed in the year 2000. Computerized clocks are busily counting down the 
remaining seconds of the 20th century. And from Boston to Cincinnati to 
Anchorage to Times Square in New York, communities are planning their own 
festivities to usher in the new era. 

- ... 
When the new millennium finally arrives -- at midnight on January 1, 2000 

or January I , 2001, depending on who you believe -- none of us will find ourselves 
l 

suddenly transformed. We won't be trading our earthly jeans and T-shirts for space 
attire on Star Trek. The only bolts of light in the sky will be the fireworks we've 
already begun planning. 
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But still the coming of the year '00 presents us with a wonderful opportunity 
to reflect on the past, on where we have been, on who we are and what we hope to 
become. 

When the President and I first began to talk about how, as a country, we 
could mark this tum of the calendar, we always came back to one idea: the 
AmericaJl4leople's gifts to the future. Gifts that will help rekindle our spirit of 
democracy, renew our commitment to citizenship and unleash the full creative and 
intellectual potential of the American people as we chart our common future. 

The question for us today is: How do we want to be remembered? And what 
message do we want to leave for the coming generations? 

When we look back on the last 2,000 years to $ain a deeper understanding of 
history and the lessons it has taught us, we rely on the paintings, sculpture, 
architecture, literature, philosophy and ideas created by the men and women of 
those times. 

I believe that future generations, too, will look to our creative pursuits to tell 
them the story of our country and our era. And they will also probably consider the 
lives we led as individual citizens: Did we take care of our families, do our work 
well, and leave something of value behind for the children and grandchildren we 
brought into the world? 

Celebrating a new century and a new millennium is our chance to create a 
legacy that reflects the democratic values and traditions that have made our country 
and our people unique in the history of the world. It's our chance to join in a 
national celebration of the American spirit that allows us together to honor the past 
and imagine the future. 

I am especially pleased to be here -- in this great repository of American 
democracy, the National Archives -- to announce a special White House effort to-­
recognize this important milestone. Beginning this year and lasting until 2001, the 
White House will lead a natjonal Millennium Program for the American people to 
appreciate our common heritage and rejoice in our creativity . 
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As a living museum of our nation's history, the White House provides a 
unique venue for showcasing our nation's art, scholarship, scientific explorations 
and discoveries. Over the next three years, the White House will sponsor a range or 
cultural activities to promote a sense of optimism and restore faith in our capacity to 
build a better future. Among them are a White House Lecture Series, co-sponsored 
by the National Endowment for the Humanities, that will feature prominent men 
and women who can provoke our thinking about the past and the future; and an 
American Cultural Showcase that will spotlight our finest artists and their talents. 

And, as of today, you can even log onto a new Millennium Program website 
on the White House Home Page to learn more about activities that are being 
planned. 

Other special commemorative events will coincide with the 200th 
anniversary of the White House, the 200th anniversary of the first meeting of 
Congress and the 200th anniversary of the creation of the Library of Congress, to 
name a few. 

Around the nation's capital, some of our leading cultural institutions are 
working on their own millennium projects. The Library of Congress is putting part 
of its collection on-line for students, teachers and citizens everywhere. The 
Smithsonian Institution will expand its Festival of American Folklife on the Mall in 
the summer of 2000, and will feature 200 children from all over the world making 
and playing with toys unique to their countries and cultures. And some of you may 
already have enjoyed free performances on the Millennium Stage at the Kennedy 
Center that are part of a run-up to the Center's year-long artistic festival in 2000. 

Each of these activities offers citizens a chance to learn about our nation's 
history, to remember it, and even to shape it. And each is a reminder that our 
nation's history is part of our own personal history too. 

Yet building a future worthy of our children depends not just on what the- .,. _ 
federal government, or state governments, or corporations do. It depends as much 
on the gifts we give as indi'{iduals and communities. 

3 

... 



• 

.... 
As we reflect on our past and count all of the blessings we enjoy as citizens 

of a free and democratic country, I hope we will be inspired to give our own gifts to 
the future, whether by helping to build a new par~ cleaning up a river, restoring an· 
old theater, raising money for a library, saving family papers and photographs, 
encouraging children to interview their grandparents, or volunteering in our 
communities. 

All of these are measures of ourselves as citizens in a democracy. And all are 
pursuits we cannot live witffiiut because they are a vital part of who we are and 
where we want to go as a people. 

As the President said in his State of the Union address earlier this year: "Our 
economy is measured in numbers and statistics, and it>s very important. But the 
enduring worth of our nation lies in our shared value~ and our soaring spirit." 

If we preserve and strengthen the values, ideas, experiences and attitudes that 
are unique to us Americans, we can ensure that our country remains the world 's 
strongest nation in the next millennium -- not only because of our wealth and might 
but because of our thriving culture and our boundless energy and creativity. 

By giving our own gifts to the future we can make sure that, when the new 
millennium finally comes, we won 't j ust be celebrating a new year. We will be 
celebrating the enduring strength of our democracy, the renewal of our sense of 
citizenship, and the full of flowering of the American mind and spirit 

I hope you will join us in planning a millennium celebration for all time. 

Thank you very much. 

[Introduce the President] 

### 
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- Good afternoon and welcome to the White House. I'd like to thank Ed Babb 

and the McCullough Sons of Thunder from the United House of Prayer in Harlem, 

New York. I think we've set a new record for the number of trombones in the 

White House at.any o_!l.e time. 

Today we celebrate eleven uniquely American artists. From New York to 

California -- and plenty of places in between -- they have given extraordinary gifts 

to the rest ofus. From sacred music to the blues, from Cajun weaving to Chinese 

opera, they speak to us -- in some cases very loudly -- of the richness and diversity 

of our artistic traditions. On days like this the words of Walt Whitman seem truer 

than ever: "I hear America singing." To that, I think, we can safely add -- and 

carving, quilting, banjo-picking, and blacksmithing. 

As the world moves faster and faster, it is that much more important to 

remember where we come from as a people. Each of you in your work offers a 

compass, pointing us toward the importance of family, place and community. For 

many of you, the skills you acquired were taught by a relative or a neighbor long 

ago. These traditions, passed down from generation to generation, are invaluable 

and irreplaceable. 
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They bind us to our past and, more importantly, they bind us to each other. They 

remind us that our diversity is our strength - and that the arts unite us as a nation. 

For each of you has worked hard to engage your audience, teaching them by 

your example. Americans from all backgrounds have been moved and inspired by 

you. They will build on the foundation you have constructed -- just as you have 

built on what others have left. You have seen to it that eleven vital American 

traditions will carry over into the new century. On behalf of Americans 

everywhere, I thank you. 

Stewardship of our traditions has always been important. But that mission 

takes on special urgency as we approach the millennium. It is for this reason that 

the President has launched a White House Millennium program. Beginning this 

year and lasting until the year 2001, Americans will come together in a million 

different ways to honor the past and imagine the future. The White House itself 

will be a stage for showcasing American talent. At the heart of this project will be 

efforts to preserve our culture, especially our folkways. What we have is too 

precious to lose . 
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That's why I find it so surprising that every year we seem to get caught up in 

the same old debate over whether or not our government should support our art and 

our culture. To those who think we would be better off without a National 

Endowment of the Arts or a National Endowment for the Humanities, I urge them 

to see what you have done. The Heritage Fellowships we present today are 

indispensable in safeguarding and sustaining the many cultures that, together, make 

up American culture. They represent the best of the Endowments' work. Let me 

add that I am delighted that the Senate voted last week to reaffirm our national 

commitment to the arts and to our heritage. I very much hope the entire Congress 

follows suit. 

True art is deeply personal, but at its best, it welcomes others to participate, 

enjoy, and understand. It is an exhilarating way to learn up close not only what a 

varied people we are, but also how many dreams we share in our imaginations. So 

many of our great artists and writers, from Zora Neal Hurston to Grandma Moses, 

have understood the immediate connection between past cultures and present-day 

creativity. No art could be more real. 
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William Ferris, the Director of the Center for Southern Culture at the 

University of Mississippi, wrote a book called Local Color that describes nine 

remarkable Mississippi folk artists. Each contributed in no small way to the life of 

his or her community. One artist, an elderly cane maker, was so well known that he 

received mail addressed simply to "Hickory Stick Vic, Mississippi." 

In his preface to that book, Robert Penn Warren wrote, "It is far too often 

forgotten that art and life have an inextricably entwined rootage." That is what all 

of you have so beautifully shown us. Through your art and your teaching, you have 

helped to preserve our roots as a people. You have reminded us that in our country, 

the ordinary is often quite extraordinary. By reaching back to the past, and inviting 

us to learn from you, you have brought us all closer together. The President and I 

are grateful to you for this important and very democratic service. 

I would now like to introduce to you someone whose service as chairman of 

the National Endowment for the Arts is something for which we should all be 

grateful: Jane Alexander. 
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(After awards are presented, please invite Ed Babb and McCullough 

Sons of Thunder to play another song; invite guests to reception; invite guests 

on their way out to view the new exhibition of Native American Sculpture on 

display in the Sculpture Garden. This is the sixth in a series of sculpture=­

exhibitions made up of works from museums in various regions of the 

country.] 
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FIRST LADY HILLARY RODHAM CLINTON 
REMARKS FOR NATIONAL IDSPANIC FOUNDATION FOR THE ARTS DINNER 

W ASIDNGTON, D.C. 
SEPTEMBER 23, 1997 

Acknowledgments: [from advance] 

I am very happy to be here. Let me begin by congratulating everyone who 

worked to make this evening such a tremendous success. Jimmy [Smits] first told 

me about this new foundation six months ago at the White House and I am 

delighted to see that his dream is quickly becoming reality. 

I want to thank Jimmy and all of you -- the friends of the National Hispanic 

Foundation for the Arts -- for recognizing the important roles you can and must 

( play in bringing more opportunities to Hispanic performers and artists. After 

clearing so many professional hurdles and knocking down stereotype after 

stereotype to get where you are today, it might be tempting to rest on your laurels. 

But~ as pioneers in your fields, you are doing what American pioneers have always 

done: You are making sure that the doors you've pried open, stay open and open 

even wider for future generations. So I thank you for your commitment and for 

recognizing the responsibilities that come with success. 

•• 

America's greatest strength has always been the rich diversity of its people. 

In ways large and small, our multiplicity of backgrounds, cultures and beliefs has 

touched and enriched so many aspects of our lives -- the food we eat, the books we 

read, the music we enjoy. These things have helped us understand and appreciate 

cultures that are different -- but no less American -- than our own . 



What we see in movies and on TV also shape, for better or worse, how we 

think about everything from the technology on Air Force One --for the record, 

there is no escape pod-- to people of different races and backgrounds, especially 

those with whom we rarely come in contact in every day life. 

That is why the work of this foundation is so urgent. 

America will never realize its full promise unless all Americans are given the 

opportunity to share their talents. By working to bring more Hispanic faces, voices 

and talent to the stage and screen, you are not only expanding opportunities for 

young artists, you are also strengthening our country. You are helping Americans 

gain a truer image of themselves, strengthening the very bridges of understanding 

we must have if we are to become what my husband calls "One America" in the 

21st century. 

On behalf of the President, I want to invite you to join in two very important, 

national initiatives to celebrate and find ways to make sure that our rich -- and 

growing -- diversity remains our greatest strength in the next millennium. 

First, I want to invite each of you to take part in the White House 

Millennium program. As the world moves faster and faster, it is that much more 

important to remember where we come from as a people. Beginning this year and 

lasting until the year 2001, Americans will come together in a million different 

ways to honor the past and imagine the future. 



,.--
At the heart of this project will be efforts to preserve our culture. What we have is 

too precious to lose. [One of the Heritage Awards today went to Ramon Lopez, 

a wood-carver, metal-smith, and painter of sacred images from Santa Fe.] 

I ask you to use your talents -- as artists, entertainers, producers and media--=­

executives -- to help celebrate, support and preserve the cultural traditions and 

folkways of our diverse communities. These traditions, passed down from 

generation to generation, are invaluable and irreplaceable. They bind us to our past, 

and more importantly, they bind us to each other. 

As you know, the President has also challenged all Americans to begin a 

year-long conversation to address and perhaps finally resolve the most vexing, 

perplexing, and painful issue in the history of our country -- the issue of race. In 

the coming century, we have an opportunity to become the world 's first truly multi­

racial democracy. Today, the state of Hawaii has no majority racial or ethnic 

group. Within the next three years, the same will be true in California. And in just 

fifty years, there will be no majority race in America. 

That is why it is so important that every one of us join this national, year­

long dialogue to explore the lingering problems and limitless possibilities of our 

growing racial and ethnic diversity. How can we respect -- even celebrate -- our 

d ifferences while embracing the many things we have in common? We must begin 

by speaking frankly and listening carefully to each other. It is the only way we can 

root out the misunderstandings, disagreements and prejudices that continue to 

haunt our communities and divide our society by race and ethnicity. 



.-

• 

On Thursday, the President and I will travel to Little Rock to help 

commemorate the 40th Anniversary of the integration of Central High School. We 

will be meeting and paying tribute to the nine students, their families, and 

community leaders who literally risked their lives to help our country move closer 

to its ideals. We know from this experience that the fight for justice-is never easy, 

but that it is always worth it. Today, Central High is fully integrated, and one of 

the top high schools in the state, if not the country. But we all know that there is 

much further to go on the long road toward true racial reconciliation. 

As members of an industry with the power to reach and touch millions of 

Americans, you can play leading roles in this journey. Help us remember our 

common values and shared priorities -- that we are a nation of immigrants, a people 

bound together by our faith in democracy, our love of family and of community. 

Together, we can make our racial diversity not the great problem, but the great 

promise of the 21st century. 

I feel privileged to witness the birth of what I know will soon be an 

important American institution. And I wish you Godspeed in the very important 

work you do . 
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FIRST LADY HILLARY RODHAM CLINTON 
REMARKS FOR NATIONAL HISPANIC FOUNDATION FOR THE ARTS DINNER 

W ASIIlNGTON, D.C. 
SEPTEMBER 23, 1997 

Acknowledgments: [from advance] 

I am very happy to be here. Let me begin by congratulating everyone who 

worked to make this evening such a tremendous success. Jimmy [Smits] fi rst told 

me about this new foundation six months ago at the White House and I am 

delighted to see that his dream is quickly becoming reality. 

I want to thank Jimmy and all of you -- the friends of the National Hispanic 

Foundation for the Arts -- for recognizing the important roles you can and must 

.-,lay in bringing more opportunities to Hispanic performers and artists. After 

clearing so many professional hurdles and knocking down stereotype after 

stereotype to get where you are today, it might be tempting to rest on your laurels. 

But. as pioneers in your fields, you are doing what American p ioneers have always 

done: You are making sure that the doors you've pried open, stay open and open 

even wider for future generations. So I thank you for your commitment and for 

recognizing the responsibilities that come with success. 

America's greatest strength has always been the rich diversity of its people. 

In ways large and small, our multiplicity of backgrounds, cultures and beliefs has 

touched and enriched so many aspects of our lives - the food we eat, the books we 

read, the music we enjoy. These things have helped us understand and appreciate 

cultures that are different -- but no less American -- than our own. 
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FIRST LADY HILLARY RODHAM CLINTON 
TALKING IT OVER 
OCTOBER 2, 1997 

My husband is a pretty happy guy._ But he doesn't get much happier than he was on 

Monday, when we walked from the White House to a tent on the South Lawn. Just about anyone 

would have been in a good mood, because inside the tent were musicians like Tito Puente, Betty 

Carter, Don Henley, and Doc Watson. There were the actors Angela Lansbury and Jason 

Robards. And there were writers like Studs Terkel and Maxine Hong Kingston. Gathered on 

stage were more than a dozen other Americans who have made indispensable contributions to 

our vibrant and diverse culture. 

The occasion was the presentation by the President of the 1997 National Medals for the 

Arts and the Humanities. The 21 recipients marks the largest number of people ever to receive 

the awards. 

As I travel the country, I am privileged to see the sheer breadth and depth of our artistic 

and intellectual life. I am also fortunate enough to witness the contnlmtions the arts and 

humanities make to the strength of our families and communities. Our artists and thinkers 

challenge us to see who we are and inspire us to live up to our highest ideals. They remind us 

that fulfilling the promise of our American motto, E Pluribus Unum, is our greatest strength -­

for what we call American culture is many different cultures coming together, like rivers running 
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into the sea. The free flow of ideas and the diversity of expression in the United States today is a 

sure sign of our democracy's health. 

In th_e last few days, the White House has hosted a number of events that underscore the 

scope of American creativity. Because October is Arts and Humanities Month_, I thought I'd 

share a few of them with you. 

First, there were the Heritage Awards, which honored 11 uniquely American folk artists. 

Before I arrived in the East Room for the ceremony, I knew something out of the ordinary was 

going on. The doors in the White House were shaking. The chandeliers were quaking. And all 

because ofthe full-throttle, Gospel trombone music of one of the honorees - Ed Babb and bis 

band, the McCullough Sons of Thunder from the United House of Prayer in Harlem. 

Though not every Heritage Award recipient reached quite the volume of Mr. Babb and 

his band, all were unforgettable. There were bluegrass singers from Tennessee and a woodcarver 

from New Mexico. There were people keeping alive traditions passed on to them by relatives or 

neighbors long ago - from blacksmithing to quilting to Chinese opera Their individual work 

couldn't have been more different, but what they taught us was remarkably the same: That our 

traditional arts not only bind us to our past, they also bind us to each other. 
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The power of our arts to connect us to our heritage is also apparent in a new exhibition in 

the White House Sculpture Garden of works by Native American sculptors. Each pie,ce, in its 

own way, represents the seamless fusion between ancient roots and modem spirit, the ties 

between past cultures and present-day creativity. It's an extraordinary collection, the sixth to 

showcase American sculpture since we inaugurated the garden in 1994 - and it's there for 

anyone who visits the White House to see. 

· Museums are also crucial. In fact, after Bill finished presenting the Arts and Humanities 

medals, I hosted a ceremony for recipients of this year's National Award for Museum Service. In 

honoring the work being done by American museums from Baltimore, Houston and Indianapolis, 

it seemed to me that not only were these institutions stewards of our artistic and cultural heritage, 

they were also instrumental in building up our communities -- giving people a place to come 

together and teaching our young people how wide, their horizons can be. 

The private sector also plays a critical role in our efforts to preserve and nurture 

American creativity. Individuals, foundations and corporations provide the lion's share of 

support for art and culture in our country. So, after the museum awards, it seemed fitting to 

continue my "arts day" by meeting with business and foundation leaders. What was on their 

minds? 

Most notably, arts education. We shared our concerns about the cuts in arts programs in 

our schools, which are depriving today's students of the chance to play an instrument or sing in a 
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choir or act in a play when we know that exposing children to the arts can improve academic 

performance and help youngsters grow into productive adults. These comments mirrored the 

findings of a government report issued by the President's Committee for the Arts and 

Humanities, which I wrote about in my column last year: cultural programs can steer young 

people away from crime, violence, gangs and drugs, and toward positive and fulfilling futures. 

(5/21/96] 

To my mind, that's just one more reason why government has an important role to play in 

supporting the arts and humanities. I know I've written this before, but some things are worth 

repeating: A modest investment in our National Endowments for the Arts and the Humanities 

yields incredible returns by sparking local, state, and private contributions. I am proud that Bill 

has fought so hard to protect the federal role. I am proud, too, that he is making the preservation 

and celebration of American culture the centerpiece of his White House Millennium Program. 

Looking at the faces of the men and women on stage to receive the arts and humanities 

medals, I thought of the children they had taught, the lives they had inspired, the minds they had 

opened. Their presence seemed the strongest possible reminder that the arts are essential; that 

they lift us up and unite us. From a band that plays in town on a summer afternoon to a dance 

class for children to a new library, the arts and humanities make a difference in our lives. We all 

have a responsibility to support them. And government has a responsibility to lead. 
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FIRST LADY HILLARY RODHAM CLINTON 
TALKING POINTS FOR LIBRARY OF CONGRESS EVENT 

T HE WHITE HOUSE 
OCTOBER 7, 1997 

[Thank Dr. Billington for stewardship of library. Thank the Madison Council for its support of 
library.] 

• I feel privileged to be able to host a reception here at the White House honoring the 
world's greatest li6rary. Because of the devotion and generosity of the Madison Council 
and the friends of the library in this room, millions more Americans are connected to the 
Library of Congress. 

• The library and the White House share much in common. Not only will they both turn 
200 in the year 2000, they also represent to the world the ideals of liberty, freedom and 
justice. 

• Unlike the White House, the first national library was completely destroyed in the War of 
1812. Fortunately, President Jefferson made his books available to a young nation, 
enabling us to start a new national library. 

• President Jefferson understood that democracy depends on communication, on the free­
flow of information. "He who receives an idea from me," he wrote, "receives instruction 
himself without lessening mine; as he who lights his taper at mine receives light without 
darkening me." 

• We have come together because we believe this library -- all libraries -- have the power to 
spread the light Jefferson spoke of across our land. 

• Libraries connect us to our past -- to the entire body of human thought and knowledge. 

• 

The knowledge contianed within is literally the foundation for the future discoveries and 
achievements of humanity. Because of this, it is not accidental that the themes of the 
Library's bicentennial and the direction of the White House Millennium Program echo 
and harmonize with each other. We are pleased to be able to cooperate on ways to honor 
the past and imagine the future. 

The Library of Congress yesterday announced a series of important and imaginative 
programs to mark its bicenntennial. Among these is the 'Gifts to the Nation' program 
which will add important new acquisitions to our nation's library. Under this intiative the 
Madison Council and friends of the library will also see to it that ever-more of the Library 
of Congress's coHection is opened up to libraries around the country via the National 
Digital Library and the Internet. Similarly, the White House Millennium Program will be 
asking all Americans to give a gift to the future, to help preserve and carry with us our 
knowledge, culture and values into the next century. I look to you and your institution to 
involve other libraries and readers all over America and to reach students and teachers 
through through the treasures of our history and scholarship. 

• Thank you for all you have done and all you will continue to do. 



FIRST LADY IIlLLARY RODDAM CLINTON 
STATEMENT FOR UNVEILING OF GEORGIA O'KEEFFE PAINTING 

THE WHITE HOUSE 
OCTOBER 24, 19~7 

.. 
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- Acknowledgments: To the O'Keeffe Foundation and its president, Ray 

Kreuger; to William Rollnick and Nancy Ellison Rollnick -- your generosity has 

given our nation a priceless gift. On behalf of the President and the millions of 

people who will see this painting by our most famous 20th century woman artist 

when they walk through the White House -- thank you. I also want to thank the 

Committee for the Preservation of the White House and the White House Historical 

Association for the role they have played in bringing us to this very happy day. 

[Unveil painting: Since we have waited a long time for this moment, I see 

no reason why we should wait any longer. So before I say a few words, why don't 

we get this over with and unveil the painting.] 

The paintings that hang in the White House are selected for the beauty and 

skill they represent. But they are chosen for another reason, too: Each one tells a 

story or presents a vision of the promise of American life. In one way or another, 

the art in our nation's home offers a lesson, an example, an ideal -- a challenge for 

every American to live up to the sacred responsibilities and uphold the proud 

traditions of our country. 
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- It is our hope that the paintings on these old walls will inspire the creativity and 

reflection we want to encourage in young Americans everywhere. 

Today, we add a remarkable work to the White House collection: Georgia --=-

O'Keeffe's "Bear Lake, New Mexico." Painted in 1930, it is the first work of art by 

a major 20th century American woman artist to hang in the state rooms of the 

White House. "Bear Lake" will make its home in the Green Room. 

If you ask an American to close his or her eyes and think of a modern 

• American painting, chances are they will see an O'Keeffe. Her art is_Qf this country 

-- and perhaps there is something uniquely American about a woman who was born 

in Wisconsin, grew up in Virginia, studied in Chicago and New York and then 

settled into a ruined adobe in New Mexico. 

• 

It is with New Mexico and the Southwest -- its landscapes, colors, textures, 

and shapes_., that we associate her. In "Bear Lake," we see an artist whose work is 

pure, unfettered by other influences, American. As the critic Robert Hughes has 

said of O'Keeffe's work, it is "as honest as an apple on a plate." I imagine this 

work held a special importance for the artist, for she kept it for herself . 
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It is significant, I think, that Georgia O'Keeffe made this painting shortly 

after her first extended stay in New Mexico. She saw a remarkable landscape with 

fresh eyes - and then captured it on canvas. In tum, she has given us one of the 

greatest gifts any artist can render -- she has helped us to see the world anew. _ 

As new as this vision is, it is special because it evokes an ancient place. 

"Bear Lake" was painted in the Taos Pueblo -- a sacred site of the Taos Indians. In 

this way, the painting binds us both to our past and to each other. 

It is difficult, I think, to separate an artist from his or her life. We honor 

Georgia O'Keeffe for both. She lived with conviction, honesty, and courage, 

especially as a woman artist. As she invented her own art, she also invented her 

own life. As a result, she has inspired countless Americans, particularly girls and 

women, to invent theirs. 

We hang this picture at a special time. For we are about to celebrate not only 

the 200th anniversary of this house, but also the dawn of a new millennium. 
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It is for this reason that the President has launched the White House Millennium 

Program. Beginning this year and lasting until the Year 2001, Americans will come 

together in a million different ways to honor the past and imagine the future. Here 

at the White House, we will sponsor a wide array of activitie; from a White House 

lecture series to a White House cultural showcase to a birthday celebration for the 

White House itself. All these events - indeed the entire Millennium Program -­

grow out of a single-minded resolve to preserve our culture and heritage. What we 

have is too precious to lose. 

With today's event and those that will follow, we will celebrate America's 

role as a beacon of democracy and creativity. 

Early next month, we will host a special concert to honor America's musical 

traditions. 

A few days later, we will celebrate past and present Native American 

traditions in the visual arts when we inaugurate the Native American contemporary 

sculpture exhibit in the White House sculpture garden. 
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Next, we will focus on the spirit of exploration, when we preview a new 

documentary on the Lewis and Clark expedition by Ken Bums and Dayton 

Duncan. 

Alfred Stieglitz, Georgia O'Keeffe's husband, once said of her work: 

"Finally, a woman on paper." Well today, I am pleased that we can say at last, 

"Finally, an O'Keeffe in the White House." 

Thank you very much. 
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FIRSTLADYHILLARYRODHAMCLINTON 

REMARKS AT EVENT CELEBRATING 

DOLLEY MADISON COM11EMORA TIVE SIL VER DOLLAR 

EAST ROOM, WIDTE HOUSE 

JANUARY 11, 1998 



Welcome to the East Room of the White House. I want to 

thank all of you for joining us to celebrate the new Dolley Madison 

Commemorative Silver Dollar, the first U.S. coin to feature a First 

Lady. 

[Now, after doing a little research, I found out that this is not 

actually the first time the Treasury has honored a First Lady. I 

doubt too many of us were alive at the time. But, about 100 years 

ago, in the late 1890s, the Treasury issued a Silver Certificate of 

Deposit featuring and celebrating Martha Washington. It was 

worth a dollar of silver.] 

Ever since I was fortunate enough to move into this house 

with my husband, I've read everything I could get my hands on 

about all the amazing women who lived here before me. Few had 

more strength and skill and sheer energy than Dolley Madison. 

And on this, the 150th anniversary of her death, I can't think of a 

better way to honor her remarkable life. 
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She will now take her rightful place among other American 

leaders who have graced commemorative coins - such as Robert 

Kennedy, Jackie Rob~son, and George Washington. And with 

each coin bought, 10 percent will help preserve Montpelier, her 

beloved home, and, with it, the pivotal chapter she and her husband 

wrote in our nation's history. 

I want to thank everyone here who has worked so hard to 

make this possible: Deputy Treasury Secretary Larry Summers and 

the entire U.S. Mint, especially James Ferrell and Thomas Rogers, 

whose wonderful sculpting and engraving have brought the image 

of Dolley Madison and Montpelier to life. 

I want to thank Michael Kowalski [Co-wall-ski], Fernanda 

Kellogg and all of Tiffany & Co. - which donated the 

extraordinary design for the coin. For generations, Tiffany has 

created a style that expresses our national identity. And now 

they've helped create a coin that will celebrate and safeguard our 

national heritage. 
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This past July, I had the opportunity to visit the beautiful 

grounds of Montpelier, which Dolley Madison was so proud of and 

which now appear on o_ne side of this coin. Along with 3,000 

others, we were there to celebrate the opening of the "Discovering 

Madison" exhibit, and the people who are working to preserve 

Montpelier and pass on its lessons to every generation. I know 

many of them are here today - and I especially want to thank 

Kathy Mullins, the Executive Director of Montpelier and Bill 

Lewis, the Chairman of the Montpelier Foundation. 

We are also fortunate to be joined by five descendants of 

Dolley and James Madison; and by Mary Regula, the founder and 

President of the First Ladies library, who has done so much to 

teach us all about the contributions of America's First Ladies. 

And I want to thank the members of Congress who helped 

pass the legislation making this coin possible: They weren't able 

to be here in perso~ but all of us owe a debt of gratitude to Senator 

Robb, Senator Warner, Congressman Bliley and Congressman 

Castle. 
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Of course, none of us would be here today had it not been for 

the vision, commitment, and leadership of Dick Moe and the 

National Trust for Historic Preservation. I am delighted that the 

Trust is the White House's private sector partner in our Millennium 

Program to "Save America's Treasures." They challenge us every 

day to preserve the past as a living reminder of who we are and 

where we want to go. That is, in many ways, the purpose of this 

celebration. And it's the idea behind the White House Millennium 

Council that the President and I have established. 

Most of us are still having a hard time getting used to writing 

the numbers 1999 - and having them, for the first time, describe 

the current date, and not the title of a song or a piece of science 

fiction. There are some things we know about the turn of the 

century: We know they'll be lots of parties. We know there will 

be Millennium toothpaste and potato chips and other products. 
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But, my husband and I thought this time could be much more 

than a passing moment, more than a celebration. We have an 

opportunity to focus on what defines us as a nation. As the words 

on the coin say, E Pluribus Unum, out of many, we are one. We 

are one nation, under God. We share the same experiences, hopes 

and values - and all of us can give gifts to the future. Our overall 

theme for the White House Millennium activities is "Honor the 

Past, imagine the future." 

And one of the key ways we're trying to accomplish that is 

through our public-private partnership to Save America's 

Treasures. We're not just focusing on our most famous 

monuments and documents and people. All of our historical and 

cultural sites and artifacts are irreplaceable. If we lose them, we 

lose our history. And if we lose our collective memory, we lose 

our bearings in the present and our compass to the future. 

In addition to Montpelier, I've visited Thomas Edison's 

laboratory, where he invented the motion picture camera; the home 

of Harriet Tubman, whose courage has inspired all lovers of 

freedom; and the home of Henry Wadsworth Longfellow, whose 

poetry reflects the birth of our republic. and our enduring ideals. 
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When Dick and I announced Save America's Treasures, we 

challenged all communities and citizens to find every imaginable 

creative way to preserve the culture, history and values that tell our 

nation's story. And that' s exactly what everyone associated with 

the Dolley Madison Commemorative Silver Dollar has done. 

Now, children can look at this coin and, in the face of Dolley 

Madison, understand the too often overlooked contributions First 

Ladies have made by helping their husbands and working for their 

country. I hope they will be able to imagine Dolley Madison not 

only as a wonderful hostess, but as a skilled diplomat, who could 

bring people together despite their differences, and send them back 

into the world in common cause. 

And I hope they will see her as someone who understood the 

importance of saving our history - so that future generations would 

know what the debates and ideas the founders used to create our 

Republic. 
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One of my favorite stories about Dolley Madison occurred in 

1814, during the War of 1812. James Madison was leading the 

troops in the field against the British forces. And she had prepared 

a wonderful meal for her husband and his officers to enjoy when 

they came back to the White House. 

But then James Madison sent word that the British had 

broken through the lines ... they were on their way to Washington 

and she had to flee. In a letter she wrote to her sister, she describes 

being within the shot of a cannon. But, still she refused to leave 

until she had collected the most important items in the house. 

What were they? Not the account books. She was determined to 

save the Gilbert Stuart portrait of George Washington, which she 

could only get out by breaking the frame and removing the canvas. 

When she had the picture safely tucked away, she left, just in 

time. And when the British officers arrived, they sat down, ate the 

meal Mrs. Madison had prepared, and then burned the house down 

to the ground. You can still see some of the burn marks over on 

the North Portico, which have been left unpainted to remind us of 

the vigilance it takes to safeguard this house and all it represents. 
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And, the Gilbert Stuart portrait of George Washington still 

hangs proudly in this room today -- as a constant reminder of 

Dolley Madison's vigil_ance and her courage. 

Whether she was saving this portrait or transcribing her 

husband's letters and essays when he was stricken with 

rheumatism, Dolley Madison understood that none of us owns our 

past. But we are all the caretakers of it, with the responsibility to 

safeguard the gifts we have received and pass them on to all who 

come after us. 

Because of this coin, and its role in saving Montpelier, more 

and more people will be able to travel to that special place to learn 

about the contributions made by James and Dolley Madison and 

see a part of America's memory. They will walk through the 

grounds and imagine James Madison thoughts and writings that 

gave life to the Constitution, the Bill of Rights, and the Virginia 

Resolution. 
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And as they do, they will, I hope, gain a greater 

understanding of the issues we still confront today ... and our ability 

to solve them. If they do as our founders did . .. and look ahead 

with confidence optimism. And if they do as Dolley Madison 

did ... and honor our past, in order to imagine a future that gives 

great hope to this and every generation of Americans. 

When Zachary Taylor eulogized Dolley Madison 150 years 

ago, he said, "She will never be forgotten because she was truly 

our First Lady for a half-century." I would only add, that she will 

be our First Lady for all time. Thank you all for helping to make 

that possible. 

And now, it is my great honor, to introduce the Deputy 

Secretary of the Treasury, Larry Summers. It has been my great 

pleasure to get to know him over the last six years. His leadership 

- whether overseeing the U.S. Mint, spearheading our response to 

the global financial crisis, or helping to save Social Security - has 

helped improve the lives and livelihoods of the American people. I 

am very pleased to introduce Deputy Secretary Summers ... 
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- I am honored to join the President in welcoming you to the White House for 

our first Millennium Evening. I'd like to thank everyone who made it possible, 

especially Bernard Bailyn; Ellen Lovell; our co-sponsor, The National Endowment 

for the Humanities and all the State Humanities Councils who organized discussion 

groups tonight; the Howard Gillman Foundation; and Sun Micosystems, who 

provided the technology to simultaneously bring this lecture to the world and 

preserve it for the ages. 

Right now satellite feeds are allowing students and teachers to watch this 

• event at 131 colleges in 42 states ... and that information is then being immediately 

and digitally translated to the Internet. This is the very first cybercast from the 

White House. As we speak, people surfing the Internet anywhere can hear or read 

our words, e-mail us questions, and be part of digital history. We all remember 

Pablo Casals' concert at the White House when the Kennedy's were here ... and 

that's because it was the first live broadcast from the White House and we could 

actually be part of it. Now, with the click of a mouse, we are truly bringing 

democracy and history into the future. 



-
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This Monday, we will celebrate the birthdays of two of our greatest 

Presidents. The portrait of one of them, George Washington, hangs behind me. 

But, as I often point out, that's only because of what Dolley Madison did to save it. 

When h~r husband sent word that the British were approaching during the War of 

1812, she had little time to flee, but she still managed to take Gilbert Stuart's 

famous painting. 

She knew that this portrait -- like other treasures from our past -- is part of 

our common history as Americans. Despite our differences, it is this common 

ground, these shared values, that must continue to bring us together. And, despite 

the dramatic transformations taking place, it is this American story that we must 

continue to rethink and retell for every generation. 

As we approach the Millennium, we now have· a wondeful opportunity to 

make these next few years a time not just of celebration, but of conversation and 

collaboration -- a time to step back and take stock of who we were as Americans, 

who we are, and who we want to be. 



-
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That's the goal of the White House Millennium efforts that the President 

announced in August, to inspire all Americans to "Honor the Past and imagine the 

future." As we celebrate the 200th anniversary of the White House, this is the first 

of many Millennium Evenings that we will host through the year 2000. At each of 

them, we'll be inviting scholars, creators, and other visionaries to help us look 

backwards and forwards. In fact, on March 6, the renowned physicist, Stephen 

Hawking will lecture on "Creativity and Science in the 21st century," thereby 

bringing us from the American Revolution to the entire Universe in only one 

month. 

For more than 200 years, America has been not just a place, but an idea. 

And few scholars have so brilliantly explored how citizens created this enduring 

democratic ideal as Bernard Bailyn. He began teaching at Harvard University back 

in 1949 and is now their Adams University Professor Emeritus. For half a century, 

Bailyn's creative exploration of the early American experience has earned him two 

Pulitzer Prizes, a National Book Award, a Bancroft Prize and the gratitude of 

students and citizens around the world. On March 23, he will deliver the National 

Endowment for the Humanities' Jefferson lecture, the highest honor in the 

humanities bestowed by the federal government. 



-
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Not content to look at our history through a narrow prism, Bernard Bailyn's 

boundless curiosity and elegant writing have allowed him to illuminate the 

economic, intellectual, and social dimensions of our American story. He's looked 

at political pamphlets floating around our country in colonial times to tell the story 

of the ideological origins of the American Revolution. He's examined immigration 

patterns in the late 18th century to tell the story of the everyday people who came 

here -- and the hopes and dreams that they brought to our shores. And, more 

recently, he 's looked at the way 18th century America interacted with neighboring 

regions to tell the story about our enduring connection to others around the world . 

Perhaps Bernard Bailyn's greatest gift -- and the one he will share with us 

tonight -- is his ability to take our greatest lessons from the past and make them 

relevant today. As he said, "Whether we recognize it or not, the sense that we 

make of the history of our national origins helps to define for us ... the values, 

purposes, and acceptable characteristics of our public institutions." 

It is my great honor to introduce Professor Bernard Bailyn 
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The Map Room 

MRS. CLINTON: Please be seated, and welcome to the Map Room. Some of you have 
been here before for these briefings, and I welcome you back. And to those of you who have 
not, rm delighted you could join us. 

I started doing this I don't remember when, a few years ago, because I thought that there 
were some issues and activities at the White House or out in the country that could use some 
additional infonnation and opportunity for the press to learn about. And rve really enjoyed them 
and have been very pleased at the interest and continuing follow-up that they have produced. 

But I don't think rve ever been more excited about any event - or briefing, certainly -­
than the one we're about to have today, because this is the beginning of a multi pronged effort on 
behalf of the priorities that the President has set for the commemoration and celebration of the 
millennium, under the theme of "honor the past and imagine the future." We've been working 
very hard in the last month, ever since the announcement was made at the Archives, to put some 
real substance on our goals and to provide ways for many Americans to participate. 

So today we have with us a number of people who will not be speaking, but are here 
because of the role they played in helping to prepare us for the kickoff of all of these activities. 
And I just want quickly to introduce them. First let me introduce Ellen Lovell, who is the 
Director of the White House Millennium Council. Some of you may know Ellen from a previous 
incarnation as Senator Leahys Chief of Staff and then as the Director of the President's 
Committee on Arts and Humanities, which she supervised the writing of a fabulous report about 
where we needed to be going culturally in our country and, in it, had some excellent suggestions 
about how we could use the millennium to advance American culture and history and arts. So I 
immediately stole her and put her to work on this, first on my staff and then in the newly created 
office about the millennium . 



Dr. Sanjay Gupta is her assistant, and he is a White House Fellow, a neurosurgeon. I 
figured we needed a lot of help. (Laughter.) And we are delighted to have had him assigned to 
this effort for his commitment and his knowledge. 

You will be meeting and hearing from, in a minute, Richard Moe, the President of the 
National Trust for Historic Preservation; and Rebecca Rimel who is the President of Pew 
Charitable Trust. But they have with them some of the people who have actually made this 
happen. I just want to acknowledge them: Elizabeth Wainger, is the Director of Communications 
for the National Trust; Ed Norton, the Vice President for Public Policy of the National Trust; 
David Morris, the Director of Public Affairs for Pew; Tracey Ziemer, who's a Special Assistant to 
the President at Pew. 

And then one of the most exciting aspects of what we're going to be d~ing tonight at the 
White House is that there have been a lot of firsts in the White House for the last 200 years. I 
was interested in learning that, for example, all of us remember the extraordinary concert that 
Pablo Casales gave when the Kennedys were here. One of the reasons we remember that is it 
was the first concern ever broadcast live from the White House. So it wasn't just something that 
happened that people then later reported on. It was something that Americans could be part of 
themselves. 

Well, tonight, we're going to have, thanks to the sponsorship of Sun Microsystems, Inc., 
a cybercast of the first White House lecture. And we'll hear more about that in a minute. But it 
is an historic, an extraordinary first. There's never been, obviously, anything like this done from 
the White House East Room before. But rm very excited because, as you'll hear, we already 
have an enonnous amount of interest. People are going to be not only watching it on downlinks 
at locations all over the country, but will also be actually following it on their computers. 

And with us are Greg Papadopoulos and John Leahy from Sun Microsystems, Inc., and 
Rhonda Lee Thomas from the Exortium Group, who has worked with them in order to do all of 
the technical pieces that are necessary for something like this. 

Now, ever since -- I guess for the last several years, people have known that we were 
going to be celebrating something called th~ millennium. They weren't quite sure whether that 
meant 2000 or 2001. I think that decision has been made for easy reasons and commercial 
implications. It just seems like a better idea to do it in 2000. Some of the experts might argue 
and say that's not really when it happens. But what we decided to do in sort of typical fashion, is 
we decided to start celebrating in '98 and go all the way through 2000, until New Year's Eve 
2001, to try to make it clear that this is a tum of a century, it's a tum of a millennium. But more 
than that, it's an opportunity for us to take stock of who we are as Americans, what we believe 
in, what we want to carry into the next century - not only individually or through our families, 
but in our local communities and certainly as a nation. 

When the overall theme of the White House Millennium Program was chosen -- honor 
the past, imagine the future - the President wanted people to think about what gifts we would 
give to the future, to leave a legacy for future generations. So we're inviting states and 



communities and nonprofit organizations and federal agencies and inclividuals to do just that. 
And there's already been a significant outpouring from around the country of people who were 
planning not only their own celebrations, but what they might do that will have lasting value. 

The significance of the year 2000, though, is not only that it marks the century and the 
millennium. It is the 200th anniversary of the White House, the 200th anniversary of the first 
meeting of Congress in the new Capitol building, and the 200th anniversary of the Library of 
Congress. So we have these three major institutions of our government, of our history, all 
celebrating bicentennials at the same time. So it gives us a chance to really think about and 
highlight our democracy by using the White House, by using the Capitol, by using the Library of 
Congress. 

This is also an international event. We spent some time talkirlg with the Blairs about the 
plans that Great Britain has. You know, they're investing in their infrastructure, they're 
renovating cultural institutions, they're creating new town greens and they· are building the 
largest dome in the world in Greenwich. But it's not only Great Britain, it's other countries, as 
well. And I think this is going to be kind of interesting and maybe even fun for Americans to 
follow. And I know that many of the networks are going to be covering a lot of these events. 

Iceland, for example, is celebrating the 1000th anniversary of Leif Ericson's voyage to 
the new world. I know they're gathering in some large plane at midnight on some day -­
(laughter) - I don't know. I may get to go. France will have a series of symposia all over the 
country and then ending, of course, as you might expect, with a grand celebration in Paris. 
Gennany will host the World's Fair Expo 2000 in Hanover. So there are many of these kinds of 
activities - and there's a very serious effort underway to have an inter-faith event in Jerusalem, 
which I think many of the people I know - Christians, Jews and Muslims -- are spending an 
enormous amount of time and effort trying to plan and pull off. So we here in the United States 
have been thinking hard about what we will do. 

Now, we know that there will be many people who are going to be celebrating the 
millennium in many different ways and there will be many millennial products, I would assume. 
You11 be able to brush your teeth, I suspect, with millennial toothpaste - (laughter) -- or chew 
millennial chewing gum. But we wanted to try to do something that would involve as many 
Americans as possible and, by doing so, ~o honor the past and imagine the future. 

So tonight we'll launch one of our White House programs, Millennium Evenings at the 
White House. These are lectures and cultural events that will showcase our founders -- as we 
will do tonight - some of our great thinkers and visionaries, some of the ideas that have really 
made not only America, but the world, what it is today at the end of this millennium. 

We begin the Millennium Evenings tonight with a great American historian. We 
surveyed American historians and one name kept coming back, that if we were going to start 
with a historian -which is what we wanted to do - we should choose Professor Emeritus at 
Harvard University, Bernard Bailyn. He's viewed as a creative force, an original researcher, an 
elegant writer. He's won Pulitzer Prizes, Bancroft Prizes. His book, "Ideological Origins of the 



American Revolution," probably did more to make it clear what was going on, what was the 
atmosphere that created these ideas that these extraordinary people were able to draw on. And 
he went back and read the pamphlets and other writings that Americans were reading, starting in 
the 1740s. 

He also became convinced that it wasn't just the great men of history, but it was the 
average American who made a difference. And he conducted a very long study of who the 
Americans were, where they came from, by studying the patterns of immigration of the 18th 
century. Those of you who are able to attend the lecture tonight I think will find him very 
provocative and I hope give us all something to think about, about who we are. 

The second Millennium Evening will be March 6th, when Professor Stephen Hawking, 
the world renowned physicist from Cambridge University, will lecturein the East Room on 
Creativity and Science in the 21st Century. I don't know if any of you have ever actually seen 
Stephen Hawking lecture - or if you read his book, "The History of Tune," which is the best 
selling science book of all time -- but you might remember, if you have seen him, that he is 
completely paralyzed. He speaks through a computer generated voice, and he gives the most 
amazing lectures and answers questions in ways that are just beyond imagination. 

Now, tonight's lecture will be heard and discussed at 11 O colleges in 40 states via 
satellite. It is cosponsored by the National Endowment for the Humanities, with support from 
the Howard Gilman Foundation and Sun Microsystems. Tonight features the first cybercast 
from the White House, so that Internet users all over the United States and the world will see and 
hear the lecture, and they will be sending us questions. So some of the questions that will be 
asked of Professor Bailyn will not just come from the audience that's in the East Room, but will 
come via the Internet from anyone who wishes to ask one. 

I hope that in the next three years we'll have an extraordinary series of these Millennium 
Evenings. One will be New Masters for the New Millennium, which we are producing in 
cooperation with the Kennedy Center, which will showcase existing welJ-known masters with 
young up and coming talent and give us an idea of where we're going. 

Now, in addition to the Millennium.Evenings, which we kick off tonight, I wanted to 
unveil in greater detail what the President referred to in the State of the Union. And that's our 
effort to save America's treasures. The President's fiscal '99 budget includes funds for the 
National Archives to re-encase the Declaration of Independence, the Constitution and the Bill of 
Rights, all of which are endangered. 

I had not realized how much at risk so many of our most important documents, 
monuments and other historical patrimony happen to be. But I started looking into it last spring 
and I was shocked at what I found. We are, I think as the President mentioned, at risk of losing 
the Star-Spangled Banner. But we have -- we're on the way, I hope, to salvaging that. You 
know, the flag that flew over Fort McHenry and inspired Francis Scott Key's poem that became 
our national anthem. That's the highest priority millennium project at the Smithsonian. 



But it's not just in Washington, not just at our Archives or at the Smithsonian that we are 
faced with pending losses. Large numbers of artifacts at Gettysburg Battlefield are 
undocumented and disintegrating for lack of proper storage. Thomas Edison's laboratory and 
house in New Jersey - the father of modem science -- are in dire condition. Our prehistoric 
sites, particularly places like Mesa Verde, are disintegrating because they are not properly 
preserved. Many of the films, photographs and historic recordings that document the 20th 
century are deteriorating and have to be transferred to more stable condition. We have 80 million 
brittle books in libraries and other collections that are at risk of not making it into the next 
century. 

We can't save everything, we know that. So we're going to have to prioritize. And 
that's why the President proposed a millennium fund - $50 million in each of the next two fiscal 
years to stimulate a national effort we're caUing, Save America's Treasures. The fund would be 
administered through the Department of the Interior, half would be allocated for the most urgent 
preservation projects of regional and national significance; half would go to the states through the 
divisions of historic 
preservation. 

But there will also be a parallel private effort, which we actually believe will raise more 
money than the federal share. And that will be administered and run by the National Trust for 
Historic Preservation. There will be a high level advisory committee that Ive already begun to 
speaking people. And Dick Moe, who you'll hear from in a minute, has also reached out to 
people who are very excited about being part of this. 

So we think the publi~private partnership will enable us to involve literally millions and 
millions of Americans, from school children to corporate executives. 

Now rd like to ask Richard Moe, who's the President of the National Trust for Historic 
Preservation, to explain to us why we are undertaking this effort, and to talk about the trust's role 
in the partnership with the federal government. 

~ MOE: Thank you very much. First of all, I want to commend the First Lady and 
the President for making our heritage the fqcus of this millennium program. It's very appropriate 
that on the eve of a new century that we recognize our heritage and try to find ways to preserve 
it and use it for the future. 

We in the preservation movement are enormously excited about this. I was telling the 
First Lady before we came in, we had a board meeting in Savannah last week and people are 
already eager to participate in this, and there are literally thousands of preservationists all over 
the country who are trying to find ways, who want to find ways to participate in this. 

In my view, I think this program has the potential to be the single most significant 
public/private effort to preserve America's heritage in the nation's history. As it's been designed 
and scoped out by the First Lady and others, this is designed to reach out and involve all kinds of 
people in all kinds of ways. 



Let me just say a word about what the National Trust is and how we hope to participate. 
The National Trust was chartered by the Congress nearly 50 years ago to. be the nation's leading 
private historic preservation organization. While we have received federal funds from time to 
time, we are essentially a private organization. And we bold historic sites all over the country, 
like Decatur House across the street, the Woodrow Wilson House, James Madison's Montpelier 
in Virginia and others all over the country. But we're also very programmatic, and through our 
loan funds and our grants and regional offices and a myriad of programs, we try to help and work 
with state and local organizations, and individuals, to save America's heritage. That's the 
business that we're in. And one of the tools that we use most effectively is every year we issue a 
list of the 11 most endangered historic sites in· America. And there is so much competition to 
get on this list, because America's heritage really is at risk. 

The National Trust is very pleased to have been asked by the First Lady to help translate 
the vision of the millennium program into reality. And our role will really be twofold: to 
coordinate a public education campaign; and to coordinate the private committee that she 
mentioned, that will direct funds to the most urgent preservation needs. identified at both the 
national level and in the states. 

The millennium program aims to keep our history alive -- and it's not just the landmark 
buildings and documents that tell the stories of the famous, but also the streets in the older 
neighborhoods that .are a part of every community in America. We owe it to our children and our 
grandchildren to pass on this legacy - because, unfortunately, too much of our legacy ends up at 
the landfill. There is really an urgent need here. So much of our heritage is at risk -- whether it's 
buildings or battlefields or landmarks, as weU as documents and artifacts and other objects that 
are also a significant part of our history and that express who we are as a people. These places 
and objects are being lost every single day. · 

So the millennium program comes at just exactly the right time. There are simply not 
enough public funds to address all of these needs. The millennium program can help to mobilize 
the resources and the public attention that are necessary to make America's past a living part of 
its present, and to leave a meaningful legacy for the future. 

The strength of the millennium program, and I think the genius ofit, is that it reaches out 
to all Americans - from all walks of life, all backgrounds, all parts of the country -- to join 
together in creative and really energetic ways to save our heritage. And we all have a stake in 
that heritage. The public and private sector simply must join together to ensure that it is passed 
on to the next generation. 

The millennium program reminds us not to take our heritage for granted. We have so 
much as a nation to be proud of and, yet, so much of our heritage is at risk. Some of these places 
and artifacts are in our national parks, some are in state parks, some are in private hands; but 
many of them are in serious trouble. These include the places that tell the story of the very 
earliest Americans, such as the First Lady mentioned at Mesa Verde, Chaco Canyon and other 
prehistoric sites; the places where Americans fought and died, the Civil War battlefields, the USS 
<:;onstellation in Baltimore; the places that celebrate American inventiveness, such as the Thomas 
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Edison Factory in New Jersey, where more than half of Edison's inventions were developed; the 
places where the struggle for civil rights and equality were waged, like Central High School in 
Little Rock, Arkansas; and the places that tell the story of the diverse people and cultures that 
really are America. 

I just can't emphasize enough how important it is to have the direct involvement of the 
First Lady in this effort. I've discussed this program with her. I know how deeply she feels about 
it, how committed she is to it. And all of us who care about preserving our heritage are deeply in 
your debt for your leadership and your commitment to this millennium program. 

The First Lady has challenged Americans to honor our past as we imagine the future. 
We are confident that Americans are going to accept this challenge as an opportunity to build a 
better nation for the next century, and we're very honored to be a par( of this effort. Thank you. 

MRS. CLINTON: Well, we couldn't do it without the extraordinary work that you and 
the trust have done. Rebecca Rimel, who is president and CEO of the Pew Charitable Trust, 
which is headquartered in Philadelphia, will be telling us today about a great gift that Pew is 
making, and we hope will spur other foundations, other corporations, other philanthropists, every 
American to follow suit. 

Rebecca. 

MS. RIMEL: Thank you. And I echo our appreciation on behalf of all Americans for 
your leadership. Life is about milestones and all ofus have those. One that immediately comes 
to mind is turning 50, not that any ofus would know what that's like. (Laughter.) We all 
experience it in different ways. For some ofus, it brings a sense of celebration; we celebrate it. 
For others, we might dread it. But one thing is for certain, when that little letter comes from the 
AARP -- (laughter) -- you know it's a sure thing. 

As with the millennium and as with 50th anniversaries, it provides a time to look back. 
It provides a time for reflection. It provides a time for us to count all of our blessings. And it 
al~ provides a time for us to reassess our accomplishments and our priorities and our values. 
But anniversary celebrations are also about looking forward. It's a chance to reaffirm our 
commitments, our private commitments and our public ones. It's a chance to reassess how we're 
going to use our talent, our time and our treasures to try and achieve our individual goals and our 
collective goals for a brighter and better tomorrow. 

Well, that's exactly what we've been about at the Pew Trust over the last two years, 
because this year is our 50th birthday. And we, like all Americans, have a lot of blessings to 
count. We live in a strong and healthy and vibrant and free democracy. We live in a society that 
supports innovation, entrepreneurship, aspiration, creativity. And we also live in a place that 
values freedom of speech as well as freedom of action, and protects it . In fact, we also live in a 
country that values volunteerism. philanthropy, civic virtue, the habits of a democratic court, and 
also an active independent sector without which organizations like mine wouldn't exist. 
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Our trust founders, the women and men that gave us our resources, had very strong 
convictions and very strong values. First and foremost, they believed that every American, 
including themselves, had a strong moral obligation to give back. We also had a strong 
obligation to protect the freedoms and the foundations on which this great experiment in 
democracy is built. They, like many people of their generation, reminded us often through their 
word and their deed that the privilege of citizenship does carry with it certain rights, but it 
carries a very long list of responsibilities - individual and collective responsibilities for the social 
good. 

So it's in celebration and with enormous pride in America's past, and also great faith in 
its promise, that the Pew Charitable Trust has launched a series of projects to really protect our 
most important national icons. We're doing this as part of renewing our Pledge of Allegiance, if 
you will, and showing our love and affection for all that makes this great country so special. 

Our commitments began with the rebuilding of a new Liberty13ell Pavilion in 
Philadelphia and the restoration of arguably America's most important and historic square mile, 
Independence Park. We're doing this in collaboration with the city, the state of Pennsylvania, 
private donors, the National Park Service and others. And as we prepare for the millennium, 
we're delighted today to announce partnerships beyond that for the restoration and protection of 
our most important touchstones as Americans - the Charters of Freedom, as the First Lady said: 
the Constitution, the Bill of Rights, and the Declaration of Independence and the Star-Spangled 
Banner. 

. In collaboration with the National Archives, our federal partner will be providing the 
remaining $800,000 to the Archives for prototyping and research for new encasements for our 
founding documents. We're doing this to make sure that they're protected for public viewing for 
generations to come. And rm delighted today to announce for the Star-Spangled Banner, 
arguably the most important symbol of American freedom here and around the globe, that the 
Trust will be providing $5 million for the restoration of the flag. We do this with great pride and 
as a way of giving back to a country that's given each of us so much. 

But the work is not over. For the flag project an additional $13 million is needed. Five 
additional million will go for endowment, another $5 for interpretation and education and a new 
appropriate home within the Smithsonian. So we need a IQt of partners. We need public sector 
partners. We need private partners. We need individuals and institutions to step up to the plate, 
to dig deep in their pockets, because this challenge is ours. We've never been in a better position 
as a country to take on this mandate. 

But then partnership is what it's all about, isn't it? Caring and sharing is what being 
American is all about - joining hands to help one another, holding firm in our commitments and 
our beliefs; standing tall and strong under adversity; and, most of all, I believe, exercising wise 
stewardship, strong but compassionate leadership and grace as we face the future. 

Thank you very much. 

MRS. CLINTON: Thank you so much, Rebecca. And l'mjust thrilled with these major 
commitments, and particularly the commitments to the Archives and to the Smithsonian for the 
Star-Spangled Banner. And I think that that in and of itself --



Q Why does that take $5 million? 

MRS. CLINTON: It takes - as Rebecca said, it's going to take $13 million altogether, 
Helen; but the $5 million is for the restoration itself Do you want to explain that? 

MS. RIMEL: First of all, it's huge, as you know. It can't be moved out of the building 
for a whole range of reasons -- security and the like. It has to be taken down very carefully, kept 
flat, and then a whole restoration laboratory has to be built around the flag. And in fact the 
people that donated the flag had only one criterion -- that the flag could never be out of view 
from the public. 

So you're going to be able to see the flag as it is painstakingly restored. People are 
going to have to lie on their stomachs on large, if you will, scaffolding; as they painstakingly 
clean each fiber and restore it. So you'll be able to sit and watch, and hear interpretation, and 
you'll be able to understand the history of the flag. Children will love it. Probably adults will be 
mesmerized. (Laughter.) 

Then it goes back up and the largest piece of glass that has ever been made is going to 
be made for this to go over the flag to protect it. It will have a lot of educational materials, 
obviously interpretative materials for school children and adults, and clearly for those on the 
Internet as well. And then $5 million, as I mentioned, is for endowment, to make sure that it is 
preserved for the next millennium. 

Q When will that start and how long will that take? 

MS. RIMEL: They're estimating three years for the project., and it will start,.I assume, 
once they know about this announcement, which they do today, right away - though I want to 
reemphasize that $5 additional million before they can actually get underway is required. And we 
are very hopeful, and actually have structured our pledge as a challenge to the American people, 
to say, this is the first $5 million we need. We need $5 million more. And wouldn't it be 
fabulous if we got that right away. 

MRS. CLINTON: And one of the things we're going to try to work out is where people 
can make their contributions. I think that that could come to the Trust. 

MR. MOE: Yes, indeed. (Laughter.) 

MRS. CLINTON: So part of what we're hoping -- if you've ever tried to give the 
federal government money, you know it's very difficult. They will take it, but you can't - they'll 
take it if it goes to the IRS, but if you're trying to give it to the flag you have to find the 
foundation that the Park Service has or the Smithsonian has, whatever. But anyone who reads 
what you say or hears what you say, they can make a contribution to the Trust. You know, Bill 
and I are going to make a contribution, and we hope every American will make a contribution, 
so that we can certainly take care of what needs to be taken care of with the Star-Spangled 

ti Banner. 
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- But that gives you an idea of how complicated and expensive and time consuming a lot 
of this preservation work is. The person-hours required to do that is just overwhelming. 

Before we get to other questions, which I want to in a minute, I want to be sure to call 
on Greg Papadopoulos, representing Sun, because, as some of you may know, rm not very 
computer literate, sort of putting it mildly. But I've been sort of picking up some of the 
language, trying to sound a little more knowledgeable than I actually am. So I know about 
surfing. (Laughter.) 

But now there is a new word that I've had to learn because of what Sun has done, and 
that's "streaming," which I have no idea what it means. (Laughter.) So would you tell us what it 
is you're doing in the East Room tonight. 

:MR. PAPADOPOULOS: Okay, all right, rn try to keep this intelligible. That is so cool. 
(Laughter.) This is not going to sound nearly as neat as - (laughter). But what I'd like to do is 
really things: give you an overview, kind of reiterate what is going to ·happen at a high level; try 
to get into a little bit about how we're pulling this all off, and then, if I can sort of extrapolate to 
the future, because I think there is something really very exciting th~t this all represents. 

So first, what's happening, as you know, Sun Microsystems will broadcast the lecture 
live from the East Room. And there really are their two ways that people will experience it. It 
will be through satellite downlink, as you've heard, through universities and junior colleges. And 
that's all around the country. But the second way will be where really individuals or small groups 
can get together and listen directly via the Internet. And for this experience, really people can be 
anywhere, and that's just not here; it can be anywhere around the globe. You can be at home. 
You can be at schooL at libraries. If you're in my hometown of Palo Alto, you can go into City 
Hall and get onto a .free public Internet terminal and do it that way. 

But the thing that is really cool about that is not just that this is the way that you can 
experience it, but then you can -there are two things about it. You can interact with it, and we'll 
also be archiving it. And I think it's actually the second part that is the most interesting, because 
it really gets archived instantly and you can view it at any time. 

For the interactive part, people will be able to send in e-mail questions. And then as this 
lecture series progresses, we'll have more advanced sort of interactive chat that can go on, and 
really get sort of discussion that goes on at the same time. And those sessions are open to 

· everyone. I mean, it's really grass-roots participation in these kinds of events. 

As far as the archiving side is concerned, the lectures in their entirety will be immediately 
available on the Web, but they also become part of this sort of universally accessible cultural 
history. We're publishing, and that's - you have to really understand that it's not just the event, 
but the event is happening and being published at the same time. You can appreciate that; that's 
sort of publishing history as it happens. And ru get more on that in a second. 
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Let me give you some of the technical details. And if you want to follow up with 
questions, that's fine. The live video feed will come from standard four-camera setup in the East 
Room, and then these will be satellite uplinked, and then downlinked in the traditional satellite 
way that you all are familiar with. But two of downlink sites will be very special sites. There will 
be a site in Dallas. Texas, and another site in Cupertino, California. And what these sites will do 
is take the live video feed from the satellite downlinks, and they will broadcast them, publish 
them to the Web. 

And this is where the streaming technology comes in, because what you need to do is to 
convert the video from the professional broadcast video you get from satellite into a format that 
people can view on the Web, which is a lot - you know, in variable bit rates. We'll actually be 
running it at several quality levels. And remember, we'll be recording it at the same time . ... 

So basically, these two sites - the Dallas site is provided by Audionet, and they will 
publish in what's called the Real Networks video format. And the Cupertino site is provided by 
GTS, and they'll publish in a Java-implemented format. 

But between the two, we'll be able to support for this first lecture about 10,000 viewers. 
And I'll just note that all of this is being served off of Sun computers at these sites, and, just as a 
footnote, that Sun really was responsible for building the backbone of the Internet, and most of 
the Internet is served from Sun computers. 

But all of th.is technology really isn't important to people accessing it, because you don't 
want to have to know any of this to make this work, believe me. It's hard for us; it's really, really 
simple for people who want to get to it. You just point your Web browser at either the White 
House home page, the Millennium Project home page, or Sun's home page. And I can give you 
those URLs if you want them. 

_. 

There is absolutely no software you need to install. It will come up. You'll see the 
Millennium banner. You'll see .Professor Bailyn and the transcripts, or you can hear the audio as 
it goes on. And you'll also be able to send e-mail from any of these home pages. So if you can 
use the Web at all, you can participate in this event. 

How many does that include here? Okay. 

So much for the details. rd like to close with a little bit of speculation, and pardon me if 
I get a little passionate about this. I think this is really very cool. (Laughter.) I learned the 
distinction between pre-history and history - in high schoo~ I think is where I learned this - is 
what's recorded. And until very recently, what we recorded was really very highly selective and 
it had really precious little to do with the context of the individuals at the time that we did that. 
And recordings as artifacts -- whether you write them down, right -- were really difficult to 
replicate and would fade and deteriorate over time, as we know. And so, really, historically 
recording has been very expensive. It's been selective. And it's been fragile. 



And where we are now, I think technologically enabled now - this is our - you know, 
the information era is something very profound. That both reporting and publishing about 
anything has become really cheap to do. It's durable. It's pervasive. And I think it's . 
fundamentally democratic. Anybody can do it. So we can not only record what we like, but 
anybody anywhere can publish their comments. And I think that's a very rich context for the 
individual to capture history. 

And then really it's this foundation of digital computing and the communication 
revolution~ it's fundamentally that as everything comes digital - from text, video pictures, audio 
-- as recorded it really has an indefinite life, because you can copy digital. Once it's out on the 
Net, too, you can't take it back. So it's there. 

I would say that it's hard to know you're in the middle of a revolution when you're 
experiencing it, but I think this is a watershed. And my bet is that historians in the next 
millennium will really look back at sort of our moment in time as the beginning of, if you will, 
digital history; that really where a generation's legacy doesn't fog or diffuse over time. 

rd just like to thank the millennium project and Mrs. Clinton for - this is really very 
progressive. rm very excited about it. (Laughter.) But I really think we are contributing a 
legacy here, and it will be one that a thousand years from now people are going to be able to look 
at. 

MRS. CLINTON: Well, thank you, Gregg. And I don't understand half, if 
three-quarters of what you're saying, but I am thrilled - (laughter) - because my daughter 
understands it and many people in the White House understand it. But more importantly, it is 
the signature of what we're going to be doing as we move into the next century. 

So I would just conclude and then ask you for_ questions, that part of the real impetus for 
us to do this - and I think you got a flavor of it from everything that has been said - is that here 
we are at a time in our history where our economy is strong, we're the undisputed leader of the 
world by nearly any measurement you can imagine, we seem to be moving out of the kind of 
divisiveness and pessimism that marked previous years that really you could say that if it was not 
begun by, it certainly was accelerated by President Kennedy's assassination, by Bobby Kennedy's 
and Dr. Kings assassinations, by our involvement in Vietnam, by Watergate, by the kind of 
intense shocks to the system that our country experienced. We are regaining our confidence. 
We are looking to the future. And it is an extraordinarily rich time to take stock of who we are 
as Americans. 

Because during the last 30 years, certainly, there's been a tendency for people to 
withdraw, to become more connected by identity in ways that might not be directly related to 
being part of the American experience, but more connected to a more separatist kind of view of 
who they were and how they define themselves. And rve sensed as I travel around the country, 
as I talk with people, that there's a great yearning to be Americans again - not hyphenated 

--. Americans, but Americans. 
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But what does that mean? We have to respect the diversity that makes us who we are. 
We have to be willing, as the President has urged us, to be honest about racial issues and the 
unfinished business of race in this country. But I sense that we are really making progress 
together on that as a nation. 

So how do we define ourselves as Americans for the next century? We've always 
defined ourselves based on shared ideas, common values, and our history, our common 
experience. But that is often in danger of being forgotten with the kind of instantaneous 
pressure of the Information Age. And as I travel around to university campuses, as I talk to 
professors, one of their biggest concerns is that so many of our young people have such a limited 
understanding of how we got to where we are and what our history is. So we're hoping to really 
contribute to what I think is a national conversation about the meaning of being an American. 

And I'm very excited by it. I think it has extraordinary potential for knitting us together 
as a nation as we move forward. And that is probably our biggest remaining challenge -- to 
bring everybody into the American experience, to give everybody a chance to feel that they are 
part of this great adventure, and move with confidence into this future that Gregg described while 
honoring and taking care of the past, which Dick and Rebecca have so eloquently spoken to. 

So rd be glad to answer any questions, as would any of the other participants. 

Q Mrs. Clinton, this may seem like an obvious question, but why do all of these good 
things to celebrate the millennium? In a secular nation isn't the year 2000 a little like the car 
odometer turning over? 

MRS. CLINTON: Well, I think that that is a fair question, but I think that it's an event 
in history that is going to be marked. I mean, it's not something that we made up; that there has 
been an increasing interest in it and it will be marked by big parties in Times Square and people 
flying to try to be on the dateline when the millennium changes. But it also gives us a 
framework in which to think about these larger issues. And certainly some may attribute 
religious meaning and significance to it, but I think others see it as a way· of looking back and 
saying, where were we as human beings a thousand year~ ago? Where were we as Americans 
200 years ago? What have we learned in this human journey we've been on? What have we 
learned as Americans? " 

So I think there will be, whether we did anything here at the White House or not, an 
extraordinary amount of attention paid to this passage, so I think it gives us a good reason to try 
to seize this opportunity to talk in more American terms about where we've been and were we're 
going as a nation. 

Q Have you looked back at all to what happened a hundred years ago and made any 
judgments if you have? 



MRS. CLINTON: rd like Dick to talk about that, too, and Rebecca as well. Yes, we 
have. We've looked back 100 years, we've looked back 200 years, we've looked back 1,000 
years. In fact. I think - r m hoping that one of our Millennium Evenings will be a discussion by 
scholars about what was going on 1,000 years ago. We weren't around as a nation, but many 
interesting actions, including Leif Erikson, who I do think got here - (laughter) -- spoken like a 
true Scandinavian. (Laughter.) So we do want to look at that. 

But I think you've heard the President speak a number of times about how he's ruminated 
over the comparisons with the tum of the last century, and there are striking comparisons. And 
rm not an historian or scholar in this, but certainly, based on my own reading and conversations, 
you have this rather significant move from the agricultural to the Industrial Age. I mean, it has 
been gaining steam and it had been affecting people's lives, but certainly straddling that century 
change between the 1800s to the 1900s made it very clear that we were moving into a different 
age. And people were dislocated, they were confused, they were caught in transitions that were 
bigger than themselves. Transportation began changing. You had the move from the very solid, 
regulated train to the beginning of the automobile age, where people could do anything they 
wanted. I mean, think of the difference that that made in how people saw themselves. 

So you had economic changes, you had political changes. Many people point to Teddy 
Roosevelt as straddling that time, and I think that's a very fair description because he understood 
that we couldn't continue to do business as we had, that we had to be worried about the 
concentration of power, we had to be worried about the environment. You had these immense 
social changes -- the immigrant movements were the most obvious of that, but the rise of 
progressive movements against child labor, against other kinds of misuses of power. So there 
was a lot of very good, rich happenings there that I think we should look back and consider. 

But let me ask Dick if he wants to comment on that. 

MR. MOE: Well, no, I think that's right. rm not an expert in this area, but I think it's 
clear that we have celebrated different milestones in the history of this country in different ways, 
whether through expositions or different kinds of celebrations. But think it's important to keep 
in ~d that we're still a relatively young country and we're still making this up as we go along. 
And I can't agree enough with what you said about the opportunity that the millennium presents 
because this really is a moment and a time when change 

(End of side one of tape) 

(Begin side two, same speaker in progress) -

-- try to preserve those things that reflect the best of our past so that they can serve us in the 
future. 

David McCullough, the historian and a trustee of ours, is fond of saying that America is 
in danger of becoming an historically illiterate country. And unfortunately, that's true. There are 

j a lot of things contributing to it. This millennium project is an opportunity to bring history alive 



to Americans all over the country in ways that have great significance and that will serve future 
generations as well. So that's really the brilliance I think of this millennium project, is that it ta.Ices 
advantage of a coincidence on the calendar to really cause us to reflect, to preserve and to look 
forward at the same time. 

MS. RIMEL: - to say that we share a David McCullough comment on the board of 
Monticello, Mr. Jefferson's home, and once a year we have the privilege of dining where he did. 
And that really does provide the context of how young a nation we are. And I remember David 
saying that it's times like this, when we're blessed with so much, that other countries and other 
men and women have built cathedrals. And it will be interesting to ask ourselves what cathedral 
did we build when we were so blessed. Was it a quality education for every child, access to 
health care., to deal with some of our toughest problems be they conversations and resolutions 
about race or other matters. ► 

But it does seem to me that we use these events both to look back and to look forward. 
rm often reminded also of conversations with my own board -- the members of family. And they 
sit for lifeterms, and many of them, several of them have been there for now 50 years. And when 
we're dealing with a contemporary issue and they'll look sort of at the portraits of the founders 
and say, gee, what would they have done in these circumstances. The longest-standing member 
of our board says, they wouldn't have asked us this question, they would say, we have good 
minds, we have good intentions and we ought to do the best with the resources we have so that 
we really can be wise stewards for the future. 

So I think in looking back it does prepare us. I think we do use, to your question, dates 
and times and events to make us stop and pause and think about how we want to be better than 
we might be had we not -

Q Mrs. Clinton, bow do you think the President is bearing up under the present current 
history and headlines? 

MRS. CLINTON: I think he's doing very well, Helen. 

Q Is it hard? 

MRS. CLINTON: Well, he's working on a lot of very important things and it's no secret 
that he's spending a lot of time talking with leaders around the world and consulting with his 
political and diplomatic and military advisors about the situation in Iraq. And that's the primary 
thing on his mind right now. That's what I see him spending his time on and worrying about. 

Q Are you surprised, gratified perhaps, at the public response to this situation? 

MRS. CLINTON: No, Bill, I think, for some of the reasons that we've just been talking 
about, Americans are very satisfied about what has been happening in the country in the last five 
years. And there's good reason, there's evidence for them to be satisfied, which I think is what 
you're referring to. 



If we just sort of scroll back and think about the circumstances when the President took 
office and the way we were viewed around the world, with our huge deficit, we were being 
criticized and made fun of by many of our friends and allies because we seemed not to be able to 
get our financial house in order. We'd seen many people make loud speeches about doing 
something to decrease the crime rate, but it kept going up. The welfare system was everybody's 
favorite whipping boy, but we didn't get any progress in helping people get off dependency or 
getting them the child care and the health care they needed. Our education system was under a 
lot of challenge. I think that you can certainly go back and look at how many, many Americans 
felt about their prospects individually and about our prospects as a country. 

And I think that for a number of reasons, but principal among them, not only what my 
husband has accomplished as President, but the way in which he has cf one it -- his constant 
optimism, his good humor in the face of extraordinary challenges and obstacles, his willingness 
to continue to reach out and work with people who had very strong opposition -- had made very 
strong opposition to him has sent a signal to the American people about what is important. And I 
think that it's an inspiration to me, personally, to see my husband get up every day and do the 
work he was elected to do, and be focused on trying to continue the work he has begun on the 
budget. And we now have for the first time in years an opportunity to address issues that we 
couldn't put on the national agenda because of all the other difficulties we had - principally, 
budgetarily. 

I think that it's been my experience just growing up in America and being privileged to 
travel to every part of the country that Americans are smart, fair-minded, savvy people, and I 
think that they see things for what they are and they-draw their own conclusions, and they know 
the evidence of their own experience, and they are satisfied that life is better, our country is 
stronger, and we're in a good position to go into the next century. And those are some of the 
reasons why I think you're seeing the responses that you referred to. 

Q Since you made the remark last week about the vast right-wing conspiracy have you 
seen further evidence that this is what's happening in this particular case? 

MRS. CLINTON: Ive seen some cµticles that some of your publications have written 
and some news programs that some of your networks have run, and I have found them to be 
quite interesting. 

Q Do you want to retract that --

Q Has any information come to you about anything new? 

MRS. CLINTON: I think there's a lot of information out there that I commend all of 
you for the work you've been doing to bring to public light. 

Q What did you say to Dick Scaife when he came to visit --



And, of course, we all hope that diplomatic efforts will be successful. We hope that our 
friends and allies in the Gulf and around the world who have entre into Iraq might possibly be 
able to persuade Saddam Hussein of the seriousness of this if he will not listen to the United 
Nations Security Council or certainly to the United States. But something will have to be done. 
It cannot be permitted to continue. 

Q I just wanted to ask you about something that Gregg said. He's obviously an 
Internet enthusiast. But when he talked about some of the aspects of the system -- the fact that 
you could say something and you can't take it back, how it's so available to everyone and 
instantaneous, he's raised some issues that have been issues for us in the last few weeks in our 
business. And I wonder if you think that this new media is necessarily an entirely good thing. 
And also, as somebody who has been through this crucible, in the next""millennium how would 
you like to see this new and ever more interesting - (laughter) -- handled of things like the issues 
like the personal lives of public figures. · 

MRS. CLINTON: Well, Kathy, I think that's one of these issues that Dick was referring 
to, that we're going to have to really think hard about. And I think that every time technology 
makes an advance - when you move to the railroad, or you move to the cotton gin, or you 
move to the automobile, or the airplane, and now certainly as you move to the computer and 
increasing accessibility and instantaneous information on the computer, we are all going to have 
to rethink how we deal with this, because there are always competing values. There's no free 
decision that rm aware of anywhere in life, and certainly with technology that's the case. 

As exciting as these new developments are - and I think Gregg's enthusiasm is shared 
broadly by Americans and people around the world - there are a number of serious issues 
without any kind of editing function or gate-keeping function. What does it mean to have the 
right to defend your reputation, or to respond to what someone says? 

There used to be this old saying that the lie can be halfway around the world before the 
truth gets its boots on. Well, today, the lie can be twice around the world before the truth gets 
out of bed to find its boots. I mean, it is just beyond imagination what can be disseminated. So I 
think we're going to have to really worry about this, because it won't be just public elected 
officials. We've seen some cases where somebody who had a grudge against a girl's mother 
because the family wouldn't let him date her put out on the Internet that the family were child 
abusers. Totally private people, never stuck their toe in public life. It can be done to anybody, 
and it can get an audience, and it can create a falsehood about somebody. And certainly it's 
multiplied many times over if you happen to be in public life. 

I don't have any clue about what we're going to do legally, regulatorily, technologically 
-- I don't have a clue. But I do think we always have to keep competing interests in balance. rm 
a big pro-balance person. That's why I love the founders - checks and balances; accountable 
power. Anytime an individual or an institution or an invention leaps so far out ahead of that 
balance and throws a system, whatever it might be -- political, economic, technological -- out of 
balance, you've got a problem, because then it can lead to the oppression people's rights, it can 



Q What did he say to you? 

MRS. CLINTON: I was pleased to invite everybody to the White House who had 
contributed to the endowment fund, and that included all the people who had contributed when 
President Bush was here. · 

Q Mrs. Clinton, you've thought a lot about the Gulf War syndrome and the medical 
problems our veterans have faced. With the situation heating up in Iraq do you think the 
American people can rest comfortably that there won't be a repeat of some of the health 
problems the veterans faced i( in fact, we do wind up having troops there? 

MRS. CLINTON: Matt, I think that's a really important question and I don't know that 
rm qualified to answer that. But I really hope that you will follow up.,..and talk with some of the 
people here in the White House, the Pentagon, the VA and other places who have studied this. 
Although we have not reached any definitive conclusions about what happened to literally 
thousands of our troops in the Gulf, and not only American troops, but troops from our allies 
who were there, who seem to have some health difficulties that go beyond what has historically 
been reported as a result of exposure to combat or high stress, rm convinced that something 
happened. 

And whether it was the blowing up of oil wells or exposure to chemical or biological 
agents, or whatever it might be - and we're going to have to continue to investigate that -- I 
think what's driving the President and our allies and everyone who is reluctantly but firmly taking 
this stand against Saddam Hussein is that we know, based on the U.N. inspections, that he has 
continued his research and development of biological and chemical weapons. We know he is 
without conscience and has used such weapons against bis own people. And for whatever 
perverse psychological reasons, he seems intent upon this standoff with the larger world 
community over our efforts to try to protect not only existing human beings, but future 
generations from this kind of warfare. 

Now, anytime you go after biological and chemical agents it is very difficult. I mean, 
you could go through an airport. security device today holding a vile of anthrax and nobody 
would stop you if you said, oh, it's something I use for -- I'm a painter and I use it to mix my 
paint, or it's part of my medication that I ~- It wouldn't probably even set off the alarms. 

c-

And so we are facing an extraordinary threat from this man. And I can't stress too much 
how deeply concerned the President is. And how you try to reason with someone who defies 
reason, and then bow you strategically try to prevent him from having the capacity to do such 
damage to people are very difficult challenges. And, of course, implicit in your question is how 
do you strike against places that may hold such agents that if they are released into the air or the 
water system could cause extraordinary damage, at least to the population in Iraq, if not further. 

So those are some of the issues that I hear my husband talking to people on the phone 
about, he's having meetings about, he's trying to educate himself about biological and chemical 
warfare and agents so that he can be a full participant in the decisions that are made militarily if 
that is necessary. But I just cannot stress enough what a serious matter this is for the world. 



And I regret that deeply. But it certainly doesn't affect our relationship. 

Q Well, do you think the special prosecutor is outside of the checks and bounds -­

MRS. CLINTON: Interesting question, Helen. (Laughter.) 

Q For the next millennium lecture. (Laughter.) 

MRS. CLINTON: Any ideas you have for millennium lectures let me know. I would be 
glad to hear them. 

Thank you all very much. Thanks. 

END 
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