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First Ladyv Hillary Rodham Clinton,
an avid fan of contemporary art, has
quietly
ican sculpture to approximately six
million visitors to the White House
over the past four years. Since 1994,
six sculprure exhibitions from muse-
ums across the United States have
been prominently on view in the
Jacqueline Kennedy Garden, which is
directly across from the glass-walled
corridor through which visitors enter
the Executive Mansion. The first four
exhibitions presented work on loan
from art museums in four regions of
the country; a fifth featured sculprure
from the naton’s capital. Currently on
exhibirion are works by contemporary
sculprors of Native American heritage.
At least two additional exhibitions are
planned: one vet to be announced and
a special exhibition commemorating
the millennium.

Ar the first exhibition’s opening,
Mrs. Clinton c\;‘l\'\scd her hupc\ thar
*this celebration of America’s creative
spirit will enable each of us to gain a
greater appreciation of the rich cultur-
il traditions we share as a nation and
s a people.”

*I have always loved sculprure,” she
explains. In her own life, it was Henn
Moore who first brought Hillary Rod-
ham and William Jefterson Clinton
rogether as they stood in line to regis-
ter at Yale Law School. *We started
ralking and went for a long walk,”
she recalls, “and we ended up in front
of the Yale Art Gallery. They had a
Mark Rothko exhibition inside and
a Henry Moore exhibition in the
sculprure vard. Bill wanted to show
me both of them, bur we found the
doors closed because of a labor dis-
pute.” So the innovative Clinton
offered to pick up the trash, which he
and his young companion did—and
enjoyed a private tour of the Henry
\loore works.

The idea for the White House sculp-
ture exhibition began with the First
Lady’s desire to focus official attention
on America’s artists. “I was trying to
make several statements,” says Mrs.
Clinton. “The first was just how
important the arts are as part of our
public life, bur also as an integral part
ind contribution to our private lives.
And I wanted to celebrate living
arusts.”

introduced 20th-century Amer-

Above: Louise Bourgeois, Observer, 1947-49,
Bronze and white paint, 76.25 x 29 x 10 in.
Opposite, above: Robert Therrien, No Title,
1985. Bronze, 90 x 32 in. Opposite, below:
Hillary Clinton addresses the audience dur-

ing opening ceremonies.

The State rooms of the White
House itself are off limits to the work
of living artists, according to a policy
set in 1964 by the Commirtee for the
Preservation of the White House. The
idea of contemporary art outside the
White House was born the day afrer
the inauguration, as Mrs. Clinton
and her friend, designer Kaki Hocker-
smith from Little Rock, talked about
bringing art into the living quarters
and the Oval Oftfice. *It was very
clear we were both fans of contempo-
rary art,” recalls Hockersmith. “We
went for a walk in the snow to check
out the grounds—18 acres of lawn
and trees. Hillary said, ‘I can’t believe
there’s no sculpture on the grounds.™
Mrs. Clinton's attention soon focused

on the “First Ladies™ Garden, con-
ceived by Jacqueline Kennedy and
designed ftor her by Mrs. Paul Mellon
with Perry Wheeler, near the East
The 120-by-

60-foor garden was a sculptural space

entrance to the mansion.

in itself, with eight niches, like key-
holes, in the shrubbery bordering a
rectangular grassy lawn. “When |
moved in here, and started wandering
around the various parts of the house
and vards and gardens, I kept coming
back to that garden, which I found
restful and private,” says Mrs. Clinton.
“I spent a lot of time there, sitting in
the litcle trellised area, or out on one
of the stone benches, and it just looked
to me like a garden thart should have
some sculpture in it. [t looked as
though at some point someone had
landscaped it with that in mind.”

She asked Hockersmith ro investi-
gate. Working with former White
House curator Rex Scouten and cur-
rent curator Betty Monkman, Hocker-
smith went first to Arts and Com-
munications Counselors in New York,
then helped Mrs. Clinton prepare a
presentation for the Commitree for
the Preservation of the White House.
This committee was formed by the
executive order of President Lyndon
Johnson in 1964, to continue the his-
toric restoration of the mansion begun
by Mrs. Kennedyv. Committee member
|. Carter Brown, director emeritus of
the Narional Gallery of Art, brought
his considerable institutional memory
to bear. The niches could hold sculp-
ture beaurtitully, Brown remembers,
just as they had for a White House
Festival of the Arts, which brought
abstract contemporary art ro the White
House East colonnade and South lawn
for the first time in 1963, during the
Johnson Administration.

Mrs. Clinton appointed Brown to
facilitate the new White House sculp-
ture exhibitions, and he suggested that
only outdoor sculprure from public
collections be shown in the garden.
Brown brought the project to a meet-
ing of the Association of Art Museum
Directors in Seattle, and together with
the association’s then president, Evan
Maurer, director and CEO of the
Minneapolis Institute of Art, decided
that there should be four shows, one
from each region of the country. The
series of exhibitions, Brown explained,
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Above: George Rickey, Two Lines
Oblique, Atlanta, 1969. Stainless steel,
35 ft. high. Right: Lonnie Holley,
Leverage, 1993. Concrete, found wood,
paint, and straw, 79.5 x 45.5 x 17 in
would showcase the museums ot
America, in addition to its sculptor

“To initiate the progr

1
George Neubert, the director ot the

Sheldon Memorial Art Gallery and

Sculprure Garden

1
Nebraska at Lincoln, who 1s a moden

sculprure specialist—and a sculptor

himself.

The Midwest was chosen to be

0 represent sculpture collected in the

weart of the country and also, Mrs.

Clinton surmises, smiling, *because
[ am from Chicago.” In addition ro
representing the Midwest collections,

Neubert also chose to present in the

initial exhibition an overy

rIIre the 2 } Tty
ture in the Z0th century

for the best in American sculprure,’
he \ “i  rl \r
n¢ says, from e senta
tionalists to conten

as Ellsworth Kellv...

ation was scale—whart would fit har

moniously in those spaces and witl
other pieces?”

In addition to sc

theric goals “were
verticality of the formal, rreng
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nader
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form—in abstraction as well as

presentation.” He looked tor his
torical development as well as a var
etv of materials. “There was some
inxiery at first,” he recalls, “on just
how some of these avant-garde picces

would be received—Dby the press, by

the public, and especially by the ant

1rt forces 1in cLongress.

onumental 19

. “Some on the commit

tions. “Tradittonally

museums had tunds

pleces of \111',

A

» 1oor was rthe
¢ donor was tne

. Gerald Canto

and partron Iris Cantor h:
arranged for the loan o
Kooning pain
statrs White House

expenses of the ¢

Then Rex Scoute
ind Berry Monkman supervisec

logistics. Along with the Natio

House, the curators ordert




<

A hitstirn /- The Midwest,
October 1994 through February 1995
The first of the series of exhibitions
(collectively titled, “Twentieth-Century
American Sculpture at The White
House”) opened on the Clinton’s 19th
wedding anniversary, with 10 works in
the garden by sculptors Louise Nevel-
son, Alexander Calder, David Smith,
George Segal, Bryan Hunt, Louise
Bourgeois, Manuel Neri, Judith Shea,
Ellsworth Kelly, and Gaston Lachaise,
and, inside the corridor, Paul Manship.

The only logistical problem with
the show was the wind caused by the
presidential helicopter landing on the
South lawn of the White House, which
set Calder’s Five Rudders (1964), a
red and black painted standing mobile
spinning like an electric blender. “It
was a rugged test,” recalls Hocker-
smith. “It usually turns slowly in the
wind, but now it was really whirring.
We were startled—and almost pan-
icked.” But the Calder held up to the
turbulence.

The organizers of the show and the
White House staff were moved by the
eactions of the artists who attended
the opening. Even the most acclaimed

of them responded with awe to being
in the great house. Ellsworth Kelly,
whose work had been in the 1963
White House Arts Festival, neverthe-
less was touched by the experience of
seeing Curve VIII, his cthin 1974 alu-
minum sheath standing rall, sleek, and
serene between Nevelson’s Tropical
Tree III (1972) and Bourgeois’s linear
humanoid Observer (1974). Kelly, 71
at the time, told Mrs. Clinton, *I wish
my mother and father could be here.
My mother never really understood
what I was doing, and my father died
at the age of 36.” Kelly added that

*A government should recognize the
art of the ume.”

George Segal had not been to the
White House since Lyndon Johnson’s
inauguration. At the Sculprure Garden
opening he said he was surprised and
impressed by Mrs. Clinton, who he
described as “articulate and well
informed about the art being shown.”
*As an arust and a person,” Segal
said, *I find myself in enormous sym-
pathy with the way they [the Clintons]
are interpreting their job. The federal
government is to be praised for ex-
pressing interest in the needs of ordi-

nary people.” Segal and many of the
artists viewed the exhibitions as mean-
ingful to them personally as artists
and citizens, and also stated thar the
First Lady has established an impor-
tant precedent for both governmen
and the privare sector.

o ahbitstorns - The Southeast,

April 1995 through September 1995
The regional vane turned South for the
second exhibirion, again recognizing
the first family’s history. Townsend
Wolfe, director and chief curator of
the Arkansas Art Center, was chosen
by Brown and Maurer to select sculp-
ture from museums throughout the
South. “Since the overview had been
presented, my concept was to show
works made since 1963,” savs Wolfe.
His criteria were hard to fulfill: works
by living artists that exemplify racial,
ethnic, and gender diversity, as well as
diversity in geography and materials—
all in ourdoor sculpture within a scale
that lends a human dimension to the
collection.

Below: Scott Burton, Granite Settee,
1982-83. Granite, 36 x 65 x 35 in.
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Logistics then became the biggest
challenge. New Orleans artist John
Scortt’s }‘l";’i’.(t'- colored Turget [(1993),
with polychromed steel humanesque Ag-
ures standing behind a circle of welded
steel, almost did not make it in time for
the opening on April 3. “The large piece
was so long (116 by 73 by 3 feet) it had
to be loaded on a flatbed truck,” says
Wolfe, “and of such a size thar the truck
could only travel through certain states
and on certain days!™ That colortul,
arresting sculpture was placed ro tace
the walkway where tourists first enter
the mansion, showing its black-and-
white “checkerboard™ side, described
by Wolte as a *humane comment on
racial equaliry.”

At the opposite end of the garden
stood George Rickey's Two Lines
Oblique, Atlanta (1969). The 35-toot
stainless steel sculpture, a kinetic paral-
lelogram that Mrs. Clinton described as
“not unlike a television antenna,™ was
built to explore the essence of nature—
the “waving of branches, trembling of

stems,” explained Rickey. It moved

Below: Donald Lipski, The West, 1987.
Painted steel, corroded pennies, and silicone
adhesive, two elements, each 60 in. dia.
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slowly in the wind, and quivered might-
ily with the helicoprers’ propeller wash.
The sculpture mesme
“We would sit there and wartch it,”
recalls Mrs. Clinton. “Bill and I some-
rimes had meals out there—or we’d just
sit there and we'd watch it, those arms

just swinging in the wind. [ loved it

[ love that whole idea of moving sculp-
ture.” Rickev’s sculprure, adds the First
Lady, was among her favorites in the
series of exhibitions—along with anoth-
er work in the same show, Vertical Void
(1994), by Carol Hepper, among the
vounger sculptors shown. Hepper’s
undulating sculpture, made of copper
tubing and steel wound in a spiral,
recalls the twisting, bound strands ot
willow branches—one of the organic
materials used by Hepper in her nanve
South Dakora. I first stood in front of
it for four or five minutes at a tume,”
said the President’s wife. *I loved the

way it looked.”

L oiitistorsm S The West,

October 1995 through March 1996
Peter C. Marzio, direcror of Houston's
Museum of Fine Arts and organizer

of the third exhibition, said thar the
White House Garden *is quite wonder

il for mud 176 il b

ful for mid-size scuipture— T were
1N L1t wouldnt be worth 1r:
ind I, 1T WOuUld De tol

1dds that *The fact thart the

House took it seriously elevated the

project.” Marzio and curator Alison
d¢ 1a Greene tracked down sculpe

thar had Western reference—as

selections were on view int

agarden and adjacent fover. The work

included Joseph Havel's Exbal
Pearl

Moon Ring 3 (1982), Scott Burton®
Gramte Settee (1982-83), and Willian

Tucker’s Track (1981). Th

s (1993), Jesus Bautista Moro

3 052 9
10n's opening had to be po

from its scheduled Noveml

date; the tederal government was shut
down by an APPropriarions impassc.
When the celebration finally took place
on January 3, 1996, Mrs. Chinton
pointed ro the "difficult and challeng
time in Washington and in our coun
try,” adding thar contemplatung sculp
ture can “make our spirits soar, remi

ing

us of lire s possibuities...and <

viewers a chance ro think

their own lives mean.”

Sculpture
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Deborah Buttertield's bronze equine

Hina (1990-91]

S MOSsEK strongly

signified the West for Whire House vis-

itors. Butterfield savs rthat being in the
show gave her a greater understanding
of the past and her connection to her
Western forebears. “Being from Mon
tana, | was moved by how much of a
presence the West has in the Whit
House... My sculprure was right out
side the window trom works by Fred
ric Remington and Charles Marion
Russell.™ she savs, = Fhey seemed to be
looking out at my horse. | felt connect
ed to Remingron and Russell in a way
I'd never felt betore.™ Burttertield savs
that Hina has its sources as far west
as the country gets, being made from
mountain drittwood gathered and

issembled in Hawaii. The artist welded

t bronze armature around the stcks.

vhich were burned away in the casting
—bur the open-work eftecr leaves their

Sculpture

history, so that the work combines the
earth’s tlora, fauna, and meral.

Joel Shapiro’s bronze Untitled (1982),
an abstract, geometric rendition of a
human tigure with limbs akimbo, stood
in precarious balance in the garden
across trom Martin Puryear’s Decoy

1990), which aimed its arched neck or
snout art its neighbor, Robert Therrien’s
No Title (1985), a bold, sleek minimal-

ist dunce cap.

¢ asistestlrrse /0 The Northeast,

April 1996 through September 1997
For the final regional exhibition, repre-
senting art in the Northeast, curator
Marcia Tucker, founding director of
the New Museum of Contemporary
Art in New York Cirty, chose more
avant-garde, adventurous work. Her
um was o focus on the wav arrists
use physical marerial and conceprual

boundaries in sculpture—and ro find

Left: Chakaia Booker, Repugnant Rapunzel
(Let Down Your Hair), 1995. Rubber tire,
wood, and metal, 35 x 25 x 22 in.

sculprors whose work had nor been
shown in the previous exhibitions.
From nine museums from New York
to Maine, Tucker selected works made
from 1971 to 1993 by internationally
recognized artists as well as vounger
g the mansion
were first greeted by the late Nanc
Graves's 1984 Dullaleve. Maren Has-

singer’s [n a Quiet Place (1983) 1s an

artists. Visitors enter

excerpt from an installation in the

Studio Museum in Harlem—a earden

of wire, rope, and concrete, 1
reters to grass, weeds, limbs. and other
natural elements.

“Landscape, myth, body, and spirit”
were the subjects of the works, accord-
ing to Tucker. Ed Shayv drew from
nature in his bronze Acadian Gyro
(1987). The skeleton of a boat, with a
fish head where the head of a maiden
might be, was cast from latex and
plaster molds found in Shav's own
back vard. Shav savs:

be read as a sorr of ancestral gyro-

scope: we are ined by
who our ancestors v
Also rooted in nature were Joel

Fisher's Seed (Ege Man) (1986-8~
and Chakaia Booker’s Repugnant
Rapunzel (Let Down Your Hair)
1995), a fairy tale character whose
automobile tire tresses cascade down
trom the statue’s sleek meral head.
Robert Lobe, who worked in construc-
tion jobs to support his early sculprure
work, created Harmony Ridge #26
(1990) with anodized, hammered alu-
minum molded like clay to become a
fictional rock. Melvin Edwards shaped
his Gate of Ogun (1983) in silvery
stainless steel. Like a shrine or altar,
the piece is spiritually evocative.
Progress in the exhibition almost
came to a halt when The West (1987),
Donald Lipski’s massive bronze globes
studded with pennies, was stopped at
the White House gates. “The Secret
Service thought it looked too much like
two land mines,” said Carter Brown.
“They said they had to be sure there
were no explosives inside.™ Amused,
Lipski said, *They wanted to bore
holes to look. I didn't mind.” But the
Metropolitan Museum of Art, owner

of the piece, would not hear of it. The

27




sculprure was trucked ourt to the X-ray
facility at a government ordnance
plant in Maryland. "It passed inspec-
tion, and was allowed to ent

show...where it didn’t bomb,” la

Re
orown.

vA4itiesers .- The Nation's Capital,
October 1996 through October 1997
The Commirtee for the Preservation of
the White House had planned for only
the four regional exhibitions during
the first term of the Clinton adminis-
tration. Atter the Clinton victory in
1996, however, Mrs. Clinton stated
emphatically that she wanred to con-
tinue the series. Knowing that every
tourist would not have a chance to see
every museum in Washington, she had
asked Earl *Rusty” Powell, director of
the Nartional Gallery of Art. to select
the dozen best examples of outdoor
sculpture in town. The exhibition
included Willem de Koo nm_: s Seated
Woman on a Bench (1972), a heavy
bronze figure gnarled as it in anguish,
which was centered in the row of art
berween the trees. Mrs. Clinton says
that she could not resist touching
Harry Bertoias 1977 Tonal Sculpture,
which would set the work into mortion
and cause its tall, reed-like bervilium
copper rods to produce sound.

Several of the garden sculptures

represented the old guard ot 20th-
century sculpture, including Calder’s
Nenuphar (1968), David Smith’s
\gricola [ (195 l—‘l and Voltr: XV
(1962), Alexander Archipenko’s sleek
Le Gondolier (1914), and [samu No-
guchi’s Great Rock of Inner Seeking
(1974). More recent works included
Joel Shapira's Untitled (1989) and,
inside, [mmi Storrs's Five Horses
(1988) and Roy Lichtenstein’s solid
brass Untitled Head [ (1969-70).
Mors. Clinton invited the artists to
a closing celebration in Seprember,
though Roy Lichtenstein and de
Kooning had died during the exhibi-
tion’s time. Judith Shea, whose Shield
(1990) had been in the first show,
came to the White House for the first
time to see her Post-Balzac (1991) in
this exhibition. That piece, a stately
bronze coat, empty and austere, is nor-
mally on view at the Hirshhorn
Museum and Sculpture Garden, also
home to Rodin’s famous Momument to
Balzac (1898). “I wanted to address

28

10w, at the end of the last century
there was both romance and of n

for the next century,” says Shea. “I
wanted to ask, “Where are we a cer

rv later?’ This century’s technical inno-

=}
-
-

varions have brought horrors, witt

Jevel of destruction we are able to do.

X it
The coar 1s hollow—a metaphor tor

Below: Harry Bertoia, Tonal Sculpture,

1977. Beryllium copper and bronze weights,

212 in. high, 48.33 x 48.33 in. base

< L, i "
1€55 at ) P
Ame < tl ¢
White House—to show 1tOr C
Of state Sag cont Ut I

America, October 1997 thr
October 1998

In the five previous exhibitions, M
Clinton had praised the diversir

manag the 1l v
1mong the sculprors

origin,
noticed
1I€an scu
she .\w;.\;c.;d.

tors working in conter

arts, who '\uuhi comprise an
exhibition?

“Several vears ago [ mer Allan
Houser,” says Mrs. Clinton, *And |

adored him. He was a sunbeam—just

this wondertul, jovous, open look on

his face. He had a really magnificent,

very large \'ui;*n;r: of a warrior that

} l\ h! »
he wanted to zive to the White House.

This was before ['d gotten |

rmission

to do the sculprure garden. He ¢
|

ily wanted it to go to ¢l
the American Indian, which we were
supposed to be building on the Mall.
[ wanted ro take the sculprure because
he verv much wanted ro give it to the
sovernment. He was quite sick at the
time. And so [ called the Vice Presi-
dent and said. *"How would vou like to

just temporarily have on vour grour

h
this pnl.u large Indian
ture?” Allan Houser has since died. [t

Warrior scu

was so important to me thart he |
represented in this exhibition.”

Houser’s sculpture, Earth Song
(1978), a hgurarive Apache carved
from ,\mk‘.mm marble, sits like a tribal
elder at the east side of the Jacqueline
Kennedy Garden, an honored position
for the *Grandrather of Contempo-

Narive American Sculprure.” The

artwork, on loan from the Heard Mu-
seum in Phoenix, was selected by the
Heard’s curator of fine art, Margaret
Archuleta, who “would have chosen
Houser’s work to open the show even
if Mrs. Clinton hadn’t requested it,
because of Houser’s influence in bring-
ing Nartive American culture into
20th-century art.

“My personal and professional goal
is to include Native American art in
the mainstream art world,” says

Sculpture
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Above: Truman Lowe, Bird Effigy. 1997
Aluminum, 42 x 240 x 132 in

\rchulera, herselt

Juan Pucblo hertage

‘\.l»i‘[u" 1 d
Native American
1 “Onl 1

110 ¢\ 1 W ~ 1
irge-saale N N ced
outsitde. Alse e chigible. all the
~\...i,‘? IS 1 PUDHC O .
ol I chalieny \

ower than n
Allan Houser's
\L',' P ree

\ssintbome/Chippewar. echoes

oSt

In this exhi
student, Doug Hy de
.

clouser s curvihimear tradintonal sgvie

th his Ter pink marble Flay

NUSSUL

ng 19853 made to commemorate

tribal vererans on \Vererans Dav.

Houser’s son, Bob Haozous (Haozous
ts the tamuly's orgmal Apache name
departed from his tarher’s sevle by
working in stainless steel, emploving

renderimyg of

1983

| ;
Dased

1 sleck. European
line tor Wontan In Love

sculpture by the voungest artist n
exhibinons, Roxanne Swent-
3. ot the Santa Clara Pueblo.
Was shown in the tover. Her heurarive
sculpture, The Emergen f the

Clowns (19851, m mixed-media clav.,
is derived trom ancient effigy figures

and shaped in the coil and scrape

method ot pot building. The sacred

\merican

Sculpture

sculpture intluences 1s another
work 1 aluminum, Bird Effigy

19974, by Truman Lowe (Winne

DAgol, an art proressor at the { nis
e » 1 "ol } I-\- 1 e
ersity of Wisconsin. The sculpture

was mnspired by the ceremonial

mounds n the shape ot birds found

ilong the Ohto, Wisconsin, and
NMississippi rivers. Lowe was commis-
stoned by the Heard Museum to

mak

and a lengeh ot 30 teet, head-to-tail.”

1
h

he said. I wanted to create some
ot respect tor that particu
¢, trom 2,000 ro 3.000 vears
0.” But Lowe’s White House \\.’.Zii"
* 15 also rooted in the 20th centu
rv. Fabricated of curved two-inch
solid aluminum rods, the open metal
frame of his bird ethgy, hovering
ibove the ground. suggests the 20th-
century re-interpretation of the bird
1s arrplane, tlving low like a stealth

bomber. I wanted it to be visible

trom the Presidential helicoprer,™

said Lowe. “We're in the present,”™ he
idded. “and peering into the future.
Ihe new technologies allow us to re-
imterpret our past. We don't create
new torms; it’s just using the infor
marton we have—and how we think
ibout ourselves.™
The purpose of the Sculprure

Garden (as it 15 now informalls
called) is, in Mrs. Clinton’s words,
“to make a statement abour the
mportance ot art.” Through all the

cxhibitions, Mrs. Clinton reports, the

public reacrion has been positive.
“We have been deluged with com-
ments, reviews, and anecdotal evi-
dence abour how much it has meant.”
For the million-and-a-half people who
walk by every vear, she says, “It has
provided a conversation piece. It's
given people a chance to talk about
irt while they wairt in line to see the
rooms in the White House.™

Of her opportunity to highlight
\.“,.

is even more hopeful of an impact:

rican sculprure, the First Lady

“The pieces themselves were so well
showcased that a lor of museum cura-
tors and art patrons would come to
our various exhibitions—and come
away more positive about outdoor
sculprure,” she says, noting that many
museums have little space outrdoors.

With two more exhibitions ahead,
Mrs. Clinton would like to see the
Jacqueline Kennedy Garden continue
to teature sculpture, even into the
future—and is dreaming abour an
endowment that might make it possi-
ble. *Obviously, whoever is here next
will make whatever decisions they
want to make abour the sculprure
garden. [ hope they'll really pay
attention to what it has meant and
how it has finished off the look of
that garden, and what it has meant
to the people walking through the
East Colonnade,” she savs. *And
what it has meant to the artists, the
museums, and the patrons of art—
to art lovers around the country.”

Mary Lynn Kotz is a writer based in
Wushington, D.C.
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FOR IMMEDIATE RELEASE CONTACT: MARSHA BERRY

NOVEMBER 6, 1998 TOBY GRAFF
JULIE MASON
202/456-2960

NEW SCULPTURE EXHIBITION IN THE
JACQUELINE KENNEDY GARDEN UNVEILED

WASHINGTON, DC -- Today First Lady Hillary Rodham Clinton opened the exhibition,
“Twentieth Century American Sculpture at the White House: Inspired by Rodin.” The sculpture
will be on display in the Jacqueline Kennedy Garden through September 1999.

The exhibit explores the influences of the French sculptor Auguste Rodin (1840-1917) on
twentieth century American sculpture. At the height of his career, Rodin was regarded as the
greatest sculptor since Michelangelo. The exhibit includes three works by Rodin, including The
Thinker, the sculpture for which he is most well-known.

Each sculpture portrays the human figure which has been a widely studied and popular theme for
American artists throughout the twentieth century. The roots of modernism and much of the
exploration of the figure in the sculpture of American artists of this century can be traced to the
influence of Rodin. From his early works of the late 1870s until his death, Rodin challenged the
public with sculpture that was unprecedented in its personal expression and historic relevance.
At the turn of the century, he enabled the world to perceive sculpture in a new way, paving the
way for artists who followed.

Twelve works by ten artists (see attached list) were lent for the exhibition by the Iris and B.
Gerald Cantor Foundation; the Brooklyn Museum of Art, New York; the Town of Greenwich,
Connecticut; The Museum of Modern Art, New York; the National Gallery of Art, Washington,
D.C.; the Neuberger Museum of Art, Purchase College, State University of New York; The
Isamu Noguchi Foundation, Inc., Long Island City, New York; and the Whitney Museum of
American Art, New York.

The Brooklyn Museum of Art organized and curated this exhibition. Arnold L. Lehman,
Director of the Brooklyn Museum of Art, with his staff selected the works with input of the
Committee for the Preservation of the White House, chaired by the First Lady. This exhibition
was made possible by the generosity of the Iris and B. Gerald Cantor Foundation.

This is the seventh sculpture exhibition in the Jacqueline Kennedy Garden since 1994. The first

six exhibitions focused on works by contemporary artists from museums in various geographical
regions of the United States.

Attachment: List of Sculptures and Artists in the Exhibition



Auguste Rodin (French, 1840-1917)

The Thinker, 1880

Bronze

Iris and B. Gerald Cantor Foundation, Promised Gift to the Iris and B. Gerald Cantor Center for
Visual Arts at Stanford University

Auguste Rodin (French, 1840-1917)
The Three Shades, 1881-86

Bronze

Iris and B. Gerald Cantor Foundation

Auguste Rodin (French, 1840-1917)

Memorial Relief (Hand of a Child), c. 1905

Marble

National Gallery of Art, Washington, DC, Gift of Elizabeth Merrill Furness

Louise Bourgeois (American, b. France 1911)

Decontractee, 1990

Pink Marble and Steel Base

Brooklyn Museum of Art, New York. Purchased with funds given by Mary Smith Dorward
Fund, the Contemporary Art Council, the David H. Cogan Foundation, Inc., Harry Kahn, Mrs.
Carl Selden; and gift of Edward A. Bragaline by exchange

Willem de Kooning (American, b. Holland, 1904-1997)

Clamdigger, 1972

Bronze, edition 2/7

Whitney Museum of American Art, New York, Gift of Mrs. H. Gates Lloyd

Stephen De Staebler (American, b. 1933)

Standing Figure with Blue Shoulder, 1983

Bronze, edition 3/3

Neuberger Museum of Art, Purchase College, State University of New York, Gift of Mr. and
Mrs. David Guss on the occasion of Roy. R. Neuberger’s 85th birthday

Malvina Hoffman (American, 1887-1966)

Ivan Mestrovic, c. 1925

Bronze

Brooklyn Museum of Art, New York, Gift of Felix Warburg and Mrs. Edward C. Blum




Bryan Hunt (American, b. 1947)

Big Twist, 1978

Bronze with cement base

The Museum of Modern Art, New York, Gift of Carl D. Lobell

Isamu Noguchi (American, 1904-1988)

Woman, 1983-85

Basalt with Granite Vase

The Isamu Noguchi Foundation, Inc., Long Island City, New York

Andrew O’Connor (American, 1874-1941)

Tristram and Iseult, 1928

Limestone

Brooklyn Museum of Art, New York, Dick S. Ramsey Fund

George Segal (American, b. 1924)
Girl Standing in Nature, 1976
Bronze

Presented to the town of Greenwich, Connecticut, by the Greenwich Arts Council in

commemoration of the Bicentennial Year, 1776-1976

William Zorach (American, b. Lithuania 1887-1966)

Wisdom of Solomon, 1966

Casota limestone

Brooklyn Museum of Art, New York, Bequest of Lester Avnet
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Smithsonian NeWS

Hirshhorn Museum and Sculpture Garden

Modem and Contemporary Art

September 16, 1999
Media Only: Sidney Lawrence or Michéle Colbumn, 202-357-1618
Public only: 202-357-2700 weekdays
Press preview: Wednesday, Oct. 6, 9:30 a.m. until 12 noon.
Presentation by the curators in second-floor galleries at 10:30 a.m. sharp.
Several artists will be present. R.s.v.p. 202-357-1618

HIRSHHORN OPENS 25th ANNIVERSARY EXHIBITION, “REGARDING BEAUTY”
“Regarding Beauty: A View of the Late 20th Century,” an exhibition of nearly 90 works by 36

international artists seeking to bring contemporary meaning to the age-old concept of beauty, will open on
Thursday, Oct. 7, at the Smithsonian’s Hirshhon Museum and Sculpture Garden, Independence Avenue at
Seventh Street S.W., and continue through Jan 17, 2000.

The exhibition then appears Feb. 11 - April 30 at the Haus der Kunst in Munich, Germany.

Celebrating the 25th anniversary of the Hirshhom Museum, which opened in October 1974, the
exhibition underscores how beauty, once questioned by progressive artists, has reasserted itself as a topic
and issue for making art. Included will be paintings, sculptures, photographs, drawings, mixed-media
pieces and installations drawn from some 25 collections in the United States and abroad as well as the
Hirshhom’s own holdings, plus a media-arts gallery presenting video art and performances documented on
camera.

“Established by classical Greek philosophers as a tangible, definable characteristic of art, beauty
has . . . come to be seen as a changing ideal that must reflect its own time,” reads a statement (exhibition
entrance) by Hirshhomn co-organizers Neal Benezra (assistant director for art and public programs) and
Olga M. Viso (associate curator). The statement notes that works on view date from the early 1960s to the
present, and cross generations, styles and media to suggest common threads and themes, not a chronology
of movements. “Rather than proposing a new definition of beauty, our hope is to open a dialog on this vast
and complex topic.”

The exhibition, filling the ring-shaped museum’s entire second-floor gallery space, begins at an
entry lobby lined with quotations by such diverse observers on beauty as Charles Baudelaire and Sophia
Loren. The first of the exhibition’s two broad sections, “Beauty Objectified,” follows.

Allusions to Classical art begin the show. Michelangelo Pistoletto’s “Venus of the Rags,” 1967, is
a full-scale reproduction of a Roman goddess pondering a mound of fabric discards. Works by Giulio
S1-281-99

- more¢ -
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Regarding Beauty - page 2

Paolini and Jannis Kounellis also comment on classical beauty. Self-posed photographs from the 1980s by
Cindy Sherman pay homage to Old Master paintings by Caravaggio and others, while Yasumasa
Morimura, in his photo work, poses as Manet’s “Olympia.” Janine Antoni’s installation, titled "Lick and
Lather," 1993-1994, wryly uses the aristocratic bust format to create a visually arresting, fragrant
environment of 16 self-portrait sculptures—half made of chocolate, half of soap.

Contemporary interpretations of the nude, a traditional locus for beauty, appear next. From the
1960s are distorted women by Pablo Picasso and Willem de Kooning and body imprints by Yves Klein.
From the 1990s are paintings by Lucian Freud of heavyset male and female models—uncompromising but
sympathetic—and Marlene Dumas’ depictions of newboms in monumental scale. Sculptures by Louise
Bourgeois and Kiki Smith further probe the seductive yet repellent nature of human anatomy. Matthew
Barmey's theatrical color photographs reveal imaginary mythological creatures that appear to be evolving
toward a new, genderless beauty.

The influence of mass culture on contemporary notions of beauty is introduced with 1960s images
of Pop icons Marilyn Monroe and Elvis Presley by Andy Warhol, and of Playboy bunnies by Sigmar
Polke. Advertising, film, music, television and other popular media also resonate in such works of the
1990s as Charles Ray’s 8-foot-tall clothed mannequin, Loma Simpson’s prints showing variations on
African-American wigs, Beverly Semmes' fabric wastallation evoking a monumental party dress, and a
photo work, poster series and video installation by Mariko Mori, Rosemarie Trockel and Pipilotti Rist,
respectively, revealing high-tech heroines. Abstract images by Imi Knoebel evoke the porcelain facial tones
of actress Grace Kelly.

The halfway point of the exhibition is highlighted by a media-arts gallery with five programs—“The
Body as Palette,” “Body Conscious,” “Icons of Beauty,” “The Intimate Gaze” and ‘“Natural Beauty”--
screening video works and documentation of performances by several artists represented in the galleries,
along with Vanessa Beecroft, Mona Hatoum, Marina Abramovi¢ and others. A schedule of the rotating
programs, developed by curator Viso, will be distributed in the galleries.

The exhibition’s second section, “Intangible Beauty,” explores the subjective, elusive realm of
beauty as sensation. It begins with subtle geometric abstract paintings from the 1970s by Agnes Martin, a
recent sculptural form suffused with pure pigment by Anish Kapoor, and a walk-in environment of ethereal,

projected light by James Turrell. John Baldessari’s canvas with the words “Pure Beauty,” a cartoonlike

- more -
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Roy Lichtenstein sunset and Edward Ruscha’s sunset vista use irony to illustrate the futility of grasping
beauty. Gerhard Richter’s “scraped” abstractions and silvery views of mountains, clouds and streams
propose further levels of rumination on art and aesthetic response.

Nature’s power is the starting point for crystalline water studies by Vija Celmins from the 1960s,
recent photographs of sky and ocean by Hiroshi Sugimoto and of inverted trees by Rodney Graham, and a
new installation by Jim Hodges consisting of hundreds of silk flowers lining a passageway. The exhibition
ends with Felix Gonzalez-Torres’ works--one consisting of dangling, softly illuminated lights and another
of a stack of paper bearing an image of clouds--and nearby, Douglas Gordon’s wall text about the nature of
perception.

“Beauty remains a potent mystery, rich with possibility, and a powerful tool for engaging art’s

audiences,” Benezra and Viso together have observed.

PUBLIC PROGRAMS

Among several free public programs will be a panel discussion with artists on opening day
(Thursday, Oct. 7, 12:30 p.m.), and a series of four lectures, Wednesdays at 7 p.m., with Dave Hickey
(Oct. 20), Arthur C. Danto (Oct. 27), Camille Paglia (Nov. 10) and Robert Farris Thompson (Dec. 8).
Family programs, workshops, gallery talks, tours and related film showings also will be presented.
Consult the museum’s calendar, website (wwyw.si.edu/hirshhom) or call 202-357-2700 for details.

CATALOG

English and German editions of a fully illustrated 232-page exhibition catalog ($36.95) will be co-
published with Hatje Cantz Verlag in Germany. Essays include “The Misadventures of Beauty” (Neal
Benezra), “Beauty and Its Dilemmas” (Olga Viso), and “Beauty for Ashes” (Arthur Danto, guest essayist).
Artists’ biographies and bibliographies are included.

SPONSORS

Major support for the exhibition was provided by the Holenia Exhibition Fund in memory of
Joseph H. Hirshhom; by Robert Lehrman; and by The Hill Family Foundation Inc. Additional funding was
provided by Aaron and Barbara Levine and the Phoebe W. Haas Charitable Foundation. The catalog was
made possible in part by The Andy Warhol Foundation for the Visual Arts Inc. The media-arts gallery was
funded by the Peter Norton Family Foundation, and education programs were supported in part by a grant
from Carlos and Rosa de la Cruz. Additional assistance was provided by the Canadian Embassy; Pro
Helvetia, the Arts Council of Switzerland; the Mondriaan Foundation; and the Institute for Foreign Affairs
of the Federal Republic of Germany.

The Hirshhom Museum and Sculpture Garden is open seven days a week except Dec. 25 from 10
am. to 5:30 p.m. Admission is free.
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Hirshhorn Museum and Sculpture Garden

Modern and Contemporary Art

25 YEARS AT THE HIRSHHORN--HIGHLIGHTS
Contact: Sidney Lawrence or Michele Colburn (202)357-1618 Oct. 12, 1999

1974  The Hirshhorn opens its doors on October 4 with a 6,600-piece collection donated to the Nation by
collector/philanthropist Joseph H. Hirshhorn (1899--1981). Abram Lerner is the founding director;
Senator Daniel Patrick Moynihan (D--New York) chairs a ten-member Board of Trustees.

1976 The Hirshhorn's largest exhibition to date, “The Golden Door: Artist-Immigrants of America, 1876--
1976,” celebrates the U.S. Bicentennial.

1979 “Directions,” in its first incarnation as a biennial group exhibition, is launched.

1981  Joseph Hirshhorn dies at age eighty-one. He leaves a bequest of an additional 5,800 objects to the
museum, effectively doubling the size of the collection. The Sculpture Garden is redesigned.

1984  The Hirshhorn celebrates its tenth anniversary with the widely noted exhibition “Content: A
Contemporary Focus, 1974--1984." James T. Demetrion, longtime head of the Des Moines Art Center,
begins his tenure as the second director of the Hirshhorn. He and the curators continte to develop the
permanent collection.

1985  Sydney Lewis of Richmond, Virginia, assumes the chairmanship of the Board of Trustees.
1986 Selected works from the Joseph H. Hirshhorn Bequest are shown.

1987-88 The “Directions” series is recast into a one-gallery solo show format. “WORKS,” a series in which artists
are invited to create temporary, site-specific works at the Hirshhorn, is introduced and continues until
early 1993. The museum’s auditorium is renamed in honor of Marion and Gustave Ring in recognition of
a generous gift of art from the Washington, D.C,, couple’s estate.

1988  Russian and Soviet paintings from 1900 to 1930 are shown at the Hirshhorn, part of a Smithsonian-
generated exhibition initiative in response to Glasnost. The works, from two state museums of the Soviet
Union and many unfamiliar to Western audiences, draw record crowds.

1991-93 Jerome L. Greene of New York City becomes chairman of the Board of Trustees in 1991. The Hirshhorn
plaza is redesigned. “Young at Art” programs for children are launched.

1993-95 Two well-attended traveling exhibitions highlight key aspects of the Hirshhorn collection: a Willem de
Kooning birthday celebration of fifty works spanning his career, shown in Barcelona and three U.S. cities
after a successful opening in Washington, D.C. and a survey of twentieth-century figurative sculpture,
which tours Taiwan and Japan.

1996  Hirshhorn Museum and Sculpture Garden: 150 Works of Art, the first book on the collection published
since the comprehensive volume that accompanied the museum’s opening, is released in conjunction with
the Smithsonian Sesquicentennial.

1997  Robert Lehrman of Washington, D.C., assumes the chairmanship of the Board of Trustees.

1999  The Hirshhorn reaches its 25-year benchmark as the Smithsonian's museum of modern and
contemporary art.

¥ % #
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| [ Praise of Modern Art

WITH A GROWING COLLECTION AND INNOVATIVE PROGRAMS,

THE HIRSHHORN MUSEUM CELEBRATES ITS FIRST 2S YEARS

PERSPECTIVES
e
HE HIRSHHORN MUSEUM AND SCULPTURE GARDEN,

porary art, will soon be 29 years old. Like the nearby Freer
and Sackler ga”crics on the Mall, the museum is the result
of a single individual's deep passion for art. Joseph H.
Hirshhorn (1899-1981), a Latvian-born, sel{-made American
financier, donated his much-coveted collection to the

[llC Smi[hsonian's muscum (Ol‘ IHOL{CYH and contems-

Smithsonian in 1966.

Congress had flirted with the idea of a national museum
of modern art in the late 1930s, approving a plan to com-
plement the National Gallery of Art's focus on old mas-
ters, but World War II intervened. Two decades later,
Smithsonian Sccretary S. Dillon Ripley, with the aid of
President and Mrs. Lyndon B. Johnson, persuaded Hirsh-
horn to donate his collection to the nation. On October 1,
1974, the Smithsonian officially added a dynamic, ring-
shaped building bearing the benefactor’s name, and sur-
rounded by ncarly five landscapcd acres, 10 its growing
complex of musecums on the Mall.

True.to its genesis as a void-filler, the Hirshhom's over-
arching mission has been “to ecncourage and dcvclop a
greater understanding and appreciation of modern art.” Its
annual attendance has always ranked high among Ameri-
can art museums (19g8's visitor count was more than
850,000). Its exhibitions over the past quarter-century have
been instructive, ranging from an cxplomtion of forcigxr
born artists’ contributions. to American modernism to a
trend-spotting survey of counter-modemist art. In response
to glasnost, the Hirshhorn brought Americans long-hidden
examples of revolution-era Russian and Soviet paintings.
It presented important retrospectives for such established
_figurcs as Alberta Giacometti and: Francis Bacon while
introducing the work of countless younger artists.”

" From the outset, Hirshhorn curators have carcfull)
orchestrated the permanent collection to make the story of
the art of our time clear and stimulating. In renovated gal-
leries on three floors. the collection has also grown in
scope over the years. One reason for this has been the
steady “stream of additional donations. In response to Hirsh-
homn's insistence that the museum be free, dynamic, fluid
and open to changing tastes, the core holdings associated
with his benefactions—including his numerous gifts of art
after 1966 and his 1g8: bequest of some 5500 other works—

v ) T "
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have been expanded and updated through frequent acqui-
sitions. For example, an carly stringed figure by Henry
Moore was acquired a {ew years back from the renowned
British sculplor's famil)n To celebrate the acquisition, the
muscum mounted a small show telling the story of the
work's creation and delineating its place in 20th-century
art. Curators are constantly engaged in such research and
interpretation for the public.

If the Hirshhorn offers the opportunity to “rediscover”
established modern artists like Moore, it also serves as a
kind of laboratory for contemporary visual expression. Be-
cause much of what the musecum exhibits is contempo-
rary, visitors are variously pleased, troubled, dazzled or
perplexed by what they see. But the Hirshhorn tries to
maintain an atmosphere that is exciting, nonthreatening—
and never boring. Its docents train hard and lead stimu-
lating, creative tours. Families make art a collective expe-
rience using the innovative Family Guide, a publication that
encourages questions, responses, role-playing and other
transgenerational interactions. In the popular “Young at
Art" programs, children create their own artworks with
their parents’ participation. To offer {resh perspectives
alongside the curatorial viewpoints, art students and artists
are often invited to give gallcxy talks. There is a strong
focus on outreach, with training for teachers o0 help them
translate issues embodied by objects on view into useful
material for classroom discussion. Culled from interna-
tional {estivals, films as art have also proven a successful
component of the Hirshhorn's drive to foster understand-
ing and appreciation of the art of our time.

-Poised for its second quarter-century, the Hirshhorn

seeks to expand its_programs so that projects such as
chardmg Beauty: A View of the Late-20th Century,”
25[]1 anniversary survey that explores an age-old issuc in
art, can be presented and eflectively interpreted well into
the next millennium (the exhibition opens October 7). As
a first step in establishing an endowment for this pquosc
the Hirshhorn will present a gala fundraiser next fall.
passion for art is the only passport needed
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Modern and Contemporary Art

Oct. 12, 1999

FACT SHEET: 25" ANNIVERSARY IN BRIEF
Contact: Sidney Lawrence or Michele Colburn 202-357-1618

. This 25" anniversary year at the Hirshhorn began with a “new look™ for the museum’s permanent
collection. After being closed several months for refurbishing, the third floor galleries reopened in
February with a new presentation of modern and contemporary art carefully orchestrated by
curators. Then came “Faces of Friendship: The Art-World Circle of Joseph and Olga Hirshhorn in
Documentary Photographs™ (April 7 - May 9), a small show of inscribed documentary
photographs recently donated by Olga Hirshhorn, of Picasso, O’Keeffe, Moore, and others. Late
Thursday hours (Art Night) and newly initiated tours of sculpture garden were offered throughout
the summer. ****Regarding Beauty: a View of the Late 20th Century Oct. 7, 1999 - Jan. 17,
2000***the official anniversary show, presents a spectrum of late 20"-century art that questions,
comments on or reconsiders beauty via nearly 90 works by 38 artists, among them Matthew
Barney, Louise Bourgeois, Willem de Kooning, James Turrell and Andy Warhol. This show travels
to Munich.

. Some “firsts” for Washington DC regarding the Hirshhorn: there was no strictly 20th-century
museum before it, no major modern sculpture collection (the museum’s is considered one of the
world’s most comprehensive) or garden, and very few options beyond the Corcoran’s or Phillips’s
more adventurous shows and a handful of experimental galleries for Washingtonians to acquaint
themselves with the latest art trends.

. Since 1974 the Hirshhorn has led the exhibitions field nationally in presenting, for example,
previously hidden revolution-era Russian art from Soviet museums (the first such show in the U.S.
after Glasnost), a Lucian Freud painting retrospective eight years before the Metropolitan’s, and a
90th-birthday Willem de Kooning tribute that brought the depth of Joseph Hirshhorn’s holdings to
light by presenting here and nationally what was, in effect, an all-media career retrospective.

. The Museum opened to the public on October 4, 1974, after considerable courting of New York
collector/mining magnate Joseph H. Hirshhorn, debates on the Hill and elsewhere over the name
and architecture, and the delicate, daunting task of shipping his 6,600-work collection from a
Connecticut estate and Lower East Side warchouses to a ring-shaped public museum designed to
be the Smithsonian’s showcase for modern and contemporary art.

i # i
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Hirshhorn Museum and Sculpture Garden

Modern and Contemporary Art

February, 1999
Press Inquiries: Sidney Lawrence or Mich¢le Colburn, (202) 357-1618

HIRSHHORN MUSEUM FACT SHEET

HISTORY

1966  Through the efforts of Smithsonian Secretary S. Dillon Ripley (b. 1912), a 1938 proposal for a
national museum of modern and contemporary art became reality when Joseph H. Hirshhorn (1899-1981)
agreed to give his collection to the Nation to serve as the nucleus for a museum established by legislation of
the United States Congress. A self-made millionaire, financier and mining magnate from the New York area,
the Latvia-born Hirshhorn was an avid collector of modern art who had amassed holdings of more than 6,000
works over a 40-year period.

1969  President Lyndon Johnson presided at the groundbreaking for the new museum, to be built on the
National Mall directly across from the National Archives.

1974 The Hirshhorn Museum and Sculpture Garden opened as the Smithsonian's public showcase for
modern and contemporary art. The museum complex, designed by Gordon Bunshaft (1909-1990) of Skidmore,
Owings and Merrill, was built with federal funds and a supplementary gift from Hirshhorn.

1981  Hirshhorn died, leaving a sizeable bequest of additional works of art. That same year, the Sculpture
Garden reopened after a renovation by landscape architect Lester Collins.

1993 The sculpture plaza surrounding the museum building reopened after a renovation by landscape
architect James Urban, winning a Federal Design Achievement Award in 1995.

1996 ~ The Smithsonian Institution celebrated its 150th Anniversary. For the occasion the Hirshhorn
published Hirshhorn Museum and Sculpture Garden: 150 Works of Art, the first substantive new book
documenting the museum's collection. The design for this publication was commended by the American
Association of Museums.

1997 The museum's progress as a collecting institution was charted by the exhibition and catalogue The
Hirshhorn Collects: Recent Acquisitions, 1992-1996.

1999 To celebrate its 25th Anniversary on the eve of the new millennium, the Hirshhorn opens the exhibition
"Regarding Beauty: a View of the Late 20" Century," exploring the evolving role of beauty in recent art.

COLLECTION

Size: The collection contains some 12,000 works of art, including approximately 5,000 paintings, 3,000
sculptures and mixed-media pieces, and 4,000 works on paper. About 600 works are on view in the galleries,
plaza, and garden at any one time.

- more -
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Hirshhorn Museum Fact Sheet---page 2

Scope: The Hirshhorn has one of the most comprehensive collections of modern sculpture in the United States
or abroad. The collection's other strengths include contemporary art, European painting since World War I1,
and American painting since the late 19th century.

Organization: Twentieth-century modernism to the 1960s is presented in third-floor galleries (paintings with
sculpture in various media) and Sculpture Garden (mostly bronzes). The contemporary period is the focus of
works in the lower-level galleries (paintings, sculptures, mixed-media works) and plaza (monumental
sculpture). The building's glass-enclosed ambulatories, overlooking the fountain, show the evolution of
sculpture, from the 19th through early 20th centuries (second floor) and from Cubism through contemporary
(third floor).

Artists: Constantin Brancusi, Alexander Calder, Edgar Degas, Alberto Giacometti, Henri Matisse, Henry
Moore, Auguste Rodin and David Smith are all represented by important holdings in modern sculpture.
Francis Bacon, Balthus, Willem de Kooning, Richard Diebenkorn, Jean Dubuffet, Edward Hopper, Frank
Stella, and Clyfford Still are 20th-century painters with significant holdings at the Hirshhorn. The spectrum
and evolution of contemporary art are reflected in diverse works by Joseph Beuys, Chuck Close, Tony Cragg,
Lucian Freud, Felix Gonzalez-Torres, Anish Kapoor, Anselm Kiefer, Brice Marden, Agnes Martin, Ana
Mendicta, Elizabeth Murray, Bruce Nauman, Claes Oldenburg, Sigmar Polke, Gerhard Richter, Martin
Puryear, Alison Saar, Wayne Thiebaud, Andy Warhol, Rachel Whiteread, and numerous others.

Movements: Movements represented include, among others, Surrealism, Abstract Expressionism, Pop Art,
Color-Field Painting, New Realism and Neo-Expressionism (painting); Cubism, Constructivism, Minimalism
and Organic Abstraction (sculpture).

The Collection Reviewed: In the galleries most of the Hirshhorn's holdings are presented under this title,
currently designating two long-term floor-wide installations ("The Collection Reviewed: Modern Art" and "The
Collection Reviewed: Contemporary Art") and rotating educational shows in a second-floor gallery.

EXHIBITIONS

Frequency: Each year, the museum presents three major exhibitions and six smaller shows. These are either
organized by Hirshhorn staff or travel from other museums.

Focus: Full-fledged retrospectives of living artists or significant past artists, group shows elucidating today's
art, or recreations of historical movements are presented in the second-floor Special Exhibition galleries. The
smaller "Directions" space on the third floor focuses on cutting-edge work by younger artists. Shows are
generally composed of works lent by other museums or private collectors. "Collection in Context" shows
(lasting six months) interpret objects in the permanent collection, often using documentary materials and
artifacts borrowed from other Smithsonian sources.

Exhibition Highlights: Over the years the Hirshhorn curators have organized a number of major monographic
exhibitions with significant tours, including: "Stanley Spencer: An English Vision" (1997), "Richard Lindner:
Paintings and Watercolors, 1948-1977" (1997) "Willem de Kooning from the Hirshhorn Museum Collection"
(1995), "Bruce Nauman" (1994), "Jean Dubuffet 1943-63: Paintings, Sculptures, Assemblages" (1993),
"Francis Bacon" (1989), "Lucian Freud" (1988), and "Alberto Giacometti, 1901-1966" (1988). The Museum
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has generated a number of important group exhibitions accessing trends in recent art, including "Distemper:
Dissonant Themes in the Art of the 1990s" (1996), "Culture and Commentary: An Eighties Perspective"
(1990), and "Content: A Contemporary Focus, 1974-1984" (1984).

PUBLIC PROGRAMS

Membership: The Smithsonian Associates, a continuing-education organization serving the Smithsonian at
large, functions, in effect, as the membership organization for the Hirshhorn.

Lectures, Symposia, Films, Concerts: Free talks are presented by exhibiting artists as well as by artists
represented in the collection. Lectures by leading curators or scholars, together with symposia and panel
discussions, explore subjects generated by a museum exhibition. The annual Mordes Lecture in Contemporary
Art, featuring lcading critics, was instituted in Fall 1993. The Hirshhom's free Film Series, held from late
Scptember to carly June in the 280-seat Marion and Gustave Ring Auditorium, showcases feature-length
independent work, documentaries on artists, and children's films. Ticketed auditorium cvents, cosponsored by
thc Smithsonian Associates, include periodic art-related lectures and four to six concerts a year.

Tours: Docent-led tours of the permanent collection are both general and tailor-made according to theme,
movement or medium. Tours are also offered for the Sculpture Garden (May and October only) and major
exhibitions (three times weekly). A "touch tour" for visually impaired visitors (with script read by a sighted
companion) uses 35 sculptures inside the museum. The content of smaller shows is frequently incorporated
in general or special-request tours. Spanish and other languages are offered.

Outreach; Docents and staff travel to outlying areas to provide classroom presentations for secondary-school
children and lecture services for adult groups. Ongoing workshops at the museum help elementary- and
secondary-school teachers use art to teach other disciplines such as history, math and social science. Inanother
community program, docents use art objects to help students with learning disabilities develop language skills.

Family Programs: Monthly "Young at Art" programs use storytelling, dramatic improvisation, and object
making to bring exhibitions and objects in the collection alive for children ages 6 to 9 and their parents. The
Hirshhorn's free "Family Guide" offers interactive activitics and "artcards" for gallery use and home study.

Art Night on the Mall: During the summer months, the Hirshhorn joins other Smithsonian art museums on The
National Mall in extending its hours to 8 p.m. on Thursday nights. An interrelated program of gallery talks
and independent films enliven these late hours. The Hirshhorn's "Full Circle" outdoor café and museum shop
remain open.

STAFF

Director; The Hirshhomn's director is James T. Demetrion (b. 1930), who has held the position since 1984.
A specialist in German and Austrian expressionism and contemporary art, hc was director of the Des Moines
Art Center from 1969 to 1984 and the Pasadena Art Museum from 1966 to 1969.

- more -
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Assistant Director for Art and Public Programs: Contemporary art specialist Neal Benczra (b. 1953), who
oversees the museum's curatorial division, and thus directs exhibitions and research, also heads

up the education, publications and public affairs divisions. Benezra was with the Art Institute of

Chicago from 1985 to 1991 and the Des Moines Art Center from 1983 to 1985.

Staff Specialties: Five curators' specialties range from 20th-century American patronage and early modernism
to Europcan sculpture and the drawing medium. Other specialtiesinclude, among many, 20th-century African-
Americanand Latin-American art, 20th-century sculpture parks and gardens, contemporary film, conservation
of modemn art, early childhood development and graphic and exhibition design.

Departments & Offices: Administration, Building Management, Conservation, Public Programs (including
Curatorial, Education, Publications and Public Affairs Divisions), Director's Office, Exhibits & Design,
Library, Photo Lab, with 77 employces altogether. The Hirshhom's 55-member guard force is administered
by the Smithsonian's Office of Protection Services.

Docents: The museum's approximately 80 docents, recruited from the metropolitan D.C. area, take an intensive
course in art history and gallery lecturing techniques before assuming duties. Each volunteer works an average
of three hours per week (100 hours a year).

OTHER FACTS

Smithsonian Connection; The Hirshhomn is one of 16 museums of the Smithsonian and one of its eight art
museums, together with the Cooper-Hewitt National Museum of Design in New York, the Freer Gallery of Art
(Asian and late 19th-century/early 20th-century American art), the National Museum of African Art, the
National Museum of American Art, the National Portrait Gallery, the Renwick Gallery (American crafts) and
the Arthur M. Sackler Gallery (Asian art).

Attendance: The Hirshhom is one of the most heavily attended art museums in North America, with an annual
attendance of more than 700,000 visitors.

Trustees: The Hirshhom's 10-member board of trustees meets twice a year. Robert Lehrman, art patron from
Washington, D.C., serves as chairman; ex officio members include the secretary of the Smithsonian and the
chief justice of the United States.

Budget: The annual operating budget for fiscal year 1997 is $4.2 million in federal funds, of which
approximately $150,000 is specifically for acquisitions. A separate acquisitions endowment is made up of
privatc monies raised through variousmeans. Exhibitions and publicprogramsare sponsored by contributions
from foundation and corporations and by grants from private individuals.

Location & Design: The elevated drum-shaped building and its grounds are located along the south side of the
National Mall, halfway between the Capitol Building and the Washington Monument. Exhibition space for
the collection totals 60,000 square feet inside and nearly 4 acres outside in a distinctive, two-level sunken
garden and walled-in plaza.
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