
































Conuinued From Page 39

Iccate the painung for the White
House.

Tre acqguisition began with a letter
written to President Clinton in 1994
by Edwin D. Bell. a retired college
admunistrator at the State Universi-
tv of New York at New Paltz.

*1 didn't write an angry letter,”
Mr. Bell said. ‘Il said that I had
always looked forward to the White
House and was disappointed that
there were no pictures of people of
color.”

It wasn’t the first ume the issue
had come up. According to Mr. Dnis-
keil, a gathenng of black arusts at
the White Huouse dunng the Carzer
Admunistrauion had noted the same

lack.

“There are quite a few omissions
in the collection,” sa:d Rex Scouter.
the White House curator. “"There are
reproductions that should be re-
placed. and we don’t have good reg-
resentations from the Norzhwest and
the Suuth. But the letter got us going
again.”

In an effort to (ind an appropriate
work. Mr. Scouten called Mr. Dris-
kell and Sviwvia Williams of the
Smuthsonian Institution's National
Museum of Afncan Art Their as-
signment was spec:fic: find a pan:-
ing that represented an Amer:can
scene, measured atout S feet by 2!,
feer and was tasteful ard appropr:-
ate. Govermment poiicy stupulates
that no work can jc:: the permianent
colleczion unless its maker has been

It was impossible

to ‘fight

prejudice and

paint 5t the same

time,’ Tanner

ssid before he

left for Europe.

dead at least 20 years. a policv in-
tended to shield the White HKouse
from controversy and the appear-
ance of making commerc:al endorse-
ments.

In their yearlong search. the con-
sultants narrowed the:r chcices to
the work of three 19th.century Alri-
can-American arxisis: Tanner. Rob-
ert S. Duncanson and Edward Mtch-
ell Bann:ster

Ve had to take nto censiderauon
what was available in the market-
place.” Mr. Driskell said. " The most
desirable Duncansons were all Ezro-
pean landscapes. so that efiminated
the:n. The oniv Eannmisters avaiatle
were very small. Ideally, we'd
thought about the portrait of Tan-
ner's mouter, but that belongs o the
Ptuladeipnia Museumof Arx,and itis
not goirg (0 give 1t up

Eventually. the two acproached
Rae Alexander-Minter. a grandriece
of Tanner who owned the painting of
sand ducnes. and thev purchased it {or
$100,000. Tre finarnc:ng came fron:

A Quiet Landscape Gets a Famous Home

i

The New York Times
Fenrvy Ossawa Tananer in 1925,

an ecdowment fund. anonprofit asso-
c:ation that raises money for art and
furzistungs for the White House coi-
lecuon.

Tre armival of the Tanner in the
White House savs less about the is-
sue of politically correct art than
atou: the restra:nts. requirerment
and serendipitous nature of acguir-
ing work for the Presideni's resi-
dence. Unul the Kennedy Adrminis-
tration. historical significance far
outwe:ghed arusiic considerations in
choosing pieces. Pictures of Presi-
dents and the:r wives were {avored.

In 1981, Jacqueline Kennedy de-
c:ded to add works by major Amer:-
car arusts as a way of celearating
American values and accompiish-
menats. That same year. Congress
designated the White House artwork
and the public rooms a permanent
collection and appointed a curator t©
oversee them.

Since then First Ladies have add-
ed to the collection, assisied by cura-
tors. the White House Historical As-
soc:ation and the Committee for the
Preservation of the White House
Most of the works are acquired as
gifts or through donaticns; only o<-
casionally are they purchased. as
wias the case with the Tanner.

Even though the lack of a spec:fi-
caily black image was what prompt-
ed Mr. Bell's letter to President Ciin.
ton. he is content with the outcome of
the search. *“l must admit that my
" original idea, what { saw in my mind.
was a portrait of a black person.”
said Mr. Bell. 'l thought there should
he a black o, e there. But I'm verys

pleased with the Tanner.™






















