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PROCESS

2.

3.

4 .

s.

6.

A bicameral strategy is essential. Immediate and intense 
diplomacy to help Moynihan overcome his problems is necessary.

If a summit is inevitable, let's face that now and attempt to 
time and structure the summit to disadvantage Dole.

PROCESS ISSUES MUST BE RESOLVED FIRST, OR THE WHOLE 
EFFORT WILL FAIL

lead the 5 Committee Chairmen;
urge the 5 Committee Chairmen to work collaboratively; 
lobby directly key Members of the 5 committees to 
support the Chairmen.

negotiating style pursued by Ira Magaziner in developing the- 
bill. It is not worth capitulating to a group solely to 
neutralize its opposition, if the deal does not deliver votes.

1. A clear chain of command will serve Clinton well.
Ambiguity may salve some personal feelings; but it will undermine 
any attempt at meaningful negotiation.

A failure in the House Commerce Committee to pass the 
employer iiiaudate would likely make achievement of real universal 
coverage impossible, because our Committee is most reflective of 
the floor. Restated, we must either beat or achieve agreement 
with Cooper in the Commerce Committee. To do this, we need 
help -- the President must personally weigh in with the handful 
of Members on our Committee who hold the key to passage.

The White House must define its role vis a vis outside 
pressure groups. That role should be to help link the concerns 
of these groups to the votes of key Members. This is best done 
by working intimately with Members while humoring mitside groups. 
The White House must not engage in the "something for nothing"

The White House must have a clearly defined role vis a vis 
the Hill. That role should be to:
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SUBSTANCE

1.

2 .

5. if the President is not committed to vetoing a bill that 
does not contain an employer mandate, the President should tell 
the Chairman now.

4. You cannot fool people or finesse universal coverage. We 
might as well draw the line and have the fight (and if we lose, 
use it as a campaign issue) or begin looking now for a bill that 
dooe a minimum o£ harm to the system and covers a few million 
more Americans. If true health reform is impossible, we should 
consider a purely political course that frames the issues for the 
public with an eye toward the election. Or, we could indirectly 
preoaure reluctant participantB such as business by engineering 
massive cost shifting from public programs.

Financed universal coverage that helps working people 
requires that employers to pay something. Unless the President 
makes clear that either employers or the middle class muot pay, 
the mandate will be a loser and universal coverage will fail.

3. :
elements that, all plans share (e.g

If the Republican strategy ie to emphasize meaningless
' J.< insurance reform), the White

House must draw a line and enunciate why these "reforms" amount 
to nothing. This has not been done.

**

The more the President endornpR an individual mandate, the 
more he creates an ultimate choice between the Chafee bill and 
the Michel bill, both of which arp unacceptable.



THE WHITE HOUSE

WASHINGTON

October 20, 1994

94704

Dear Paul:

See you soon.

k.

I-

Paul Parish
2219E Blake Street 
Berkeley, California

Sincerely,

Thanks for your letter of October 10 and for 
sharing the story of your trip to San Antonio. 
I know you were pleased to be able to spend so 
much time with your father and am really glad 
to hear that it was a good visit.

I also appreciate the update on your life and 
hope the teaching opportunity works out for 
you. I know you'll do a great job.

Finally, thanks for sharing the quotation about 
Chaucer's wife and for what you said about my 
mother. I do miss her a lot but know you're 
right that she's still a great force for good.
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really complex imagination. People William Blake. And Morris shows finest early music ensembles in the 
who npvpr thmioht tkow’ri kn 00 DOSt-modem ...im . ,

music. Two rows of seats have

them all in the pit.)

■'

*«•«?-other tod of

back, and they wanted to see the

A n example of Handel as “total 
>Atragedy” is Morris’s solo to

Mood 
Swings

Mark Morris

of the music is more rich and

Big Man 
on Campus
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bourrees, sarab.
dances). Those 
the stresses thl 

particular kind of dancing”... And

Morris says, "Handel obviously' 
knew something about jealousy, or

European-subsidized opera house. 
L’Allegro is in fact so hard to stage 
that it has only played in a half­
dozen cities in the entire world. 
The music alone requires a full

his generation (he’s 38) to have 
both the common touch and a

“Jealousy," a chorus from the® 

opera Hercules. The c|ance is a 
tour de force. Asked about it.

1

tA “mainly because of the sets, and
• the size of the orchestra pit. and 

the |normous amount of money it 
costs, with all the dancers and 

also uses imagery from illustrations musicians." (The Philharmonia

-7c nc . ................ .J vwui IV
make- you $ee things haopening wi music, the music is courteous
the music. The typical reOonis

he couldn’t have written that. And 
at the time | made it up, I knew 
something about it. so we were 
made for each other.” he said, 
tossing his head. “’Jealousy, Infetv. 
nal pest! Tyrant of the human 
breast.’ What a fabulous couplet.” 

In L’Allegrc, on the other hand,

‘This piece is not about Cleopatra,

to the words.

The extrovert’s poem is about 
being in a great mood — so three 
dancers hop in like fauns off a 
Greek vase, ai ,d before you know 
it they're rolling around on the 
floor, laughing and holding their 
sides, looking 'ike those toys you 
give a baby that bob back up when 
you tip them ever. The image is 
outrageous, and some critics have 
found it an insult to classical music 
- but it comes straight off Blake’s 
illustration, and it’s right there in

Mark Morris extravaganza 

fuses Handel, Milton and 

Blake

aostract emo Jonaily — you could 
say it’s about moods, about states,
L’Allegro the extrovert. Penseroso. 

. . the introvert- or sociable and not
every single b| of Baroque music is social, or public/private. That’s 

why we use scrims [a scrim is a 
sheer screen, translucent when lit 
from behind, but opaque when left ■>.

music I’ve ever heard. Within the 
strictures of that style, 
harmonization, chord progression, 
you had to be able to say anything

comedy, and everything in
between, stretching it of course, as 
Bach did. It’s suited for dancing.

'here is a Mark Mor­
ris Festival of sorts 
going on in connec­

tion with the premiere of 
L’Allegro,J Penseroso ed il 
Modern to.

• Tomorrow afternoon 
offers a free Symposium, fea­
turing an International panpl 
of critfes. Panelists include
Joan Acocella, author of the 
first critical biography of 
Mark Morris (a cracking 

' good read); Stephen Green- 
blatt, the famous literary 
critic and UC Berkeley Eng- 

g fish professor; Alastair 
Macaulay, critic for the 
Financial Times of London; 
and Nicholas McGegan, 
director of the Philharmonia 
Baroque. Wendy Lesser, edi­
tor of The Threepenny 
Review, will moderate. Mr. 
Morris himself will answer 
questions, and dancers will 
perform excerpts from his 
work. All of these people 
are first-rate in their fields, 
and they’re fun to hear talk. 
Sponsored by The Three­
penny Review. Tomorrow 
from 2 to 4 pm. Zellerbach 
Hall. UC Berkeley.

• Meanwhile, critic and Mor­
ris biographer Acocella (who 
writes for The New Yorker, 
Ballet, Review, Dance Ink, 
etc.) has been teaching 
classes in how to write criti­
cism as a UC Regents Lec­
turer.

The Mark Morris Dance 
Group have been in resi­
dency in the dance program 
at UC, teaching several 
classes a day. Morris has 
been meeting with UC stu­
dents, answering questions 
and watching them dance a 
part of L’Allegro which was 
taught them by members of 
his company.

"The students will actually 
have the dance in their mus­
cle memories when they see 
it performed; that is so 
important,” said Marni 
Wood, chairman of the 
dance program. "And he 
clapped, thanked them, 
made them feel they were 
getting somewhere.”

music iwo rows of seats have emotions are less extreme.

*T ‘ ^‘SonZ SmSr 

love Baroq..-. m.M.c. VA=:i. ■, . .. ....... . ........
doesn’t everybody? Whether y

amazement - as when he had a
toy truck, or-rated by remote
corrtroCToop around the stage and
slalom like a semi going through
the Grapevine to a sad country
song. It seemed to be dancing, like 
things do in Looney Tunes. His
shows in Zellerbach in 1987 and
1993 were smash hits that left us
hungry for more.

His company is back, in
residency in the UC dance

program, and performing in
Zellerbach Hall (through Sunday).
They’re dancing the West Coast

premiere of L’Allegro, il Penseroso
ed il Moderato. set to Handel’s
cantata of the same name. It would 
be the dance event of the year, if
only because of the furor that
Morris caused in his three
tumultuous years at the main
opera house in Belgium, the
Theatre de la Monnaie in Brussels.
However, this is more than just a 
succes de scandale — in Brussels, 
they didn’t understand his tone,
they felt he was an American boor.
It was Morris’s reputation as a
genius that got him the gig at the
Monnaie in the first place, and his 
frankness that got him in trouble.

But these concerts mattered to 
the East Coast press, who covered 
them as if Brussels were an
American city. In the ‘80s in New
York, Morris had come to embody Milton’s words: 
f-l_ — I_  r '

tradition of American dance, now
that Balanchine had died and
Graham was creatively moribund.
At The New Yorker. Arlene Croce 
had canonized Morris as the
musical heir to Balanchine. The

Jest and youthful Jollity...

Sport that wrinkled Care derides.

And Laughter holding both his sides.

The opening music is an aria, , ____________ t „
followed by a chorus - and Morris you had to: total tragedy, total 
has set the sections as a trio of

American dance world wanted him men followed bv a chorus of 12

---------- - women, who do the same steps as

hair are looser and more fluid than operas do.” he stopped. “Except 
the men’s, as they dance in Mozart’s, of course.”

counterpoint the effect is like
looking at clear water running over
stones. The stage seems to be

SSrxjl SSS?~
and Arnold based On earlv nnpmc nro->f i  r.i

B
PARISH Baro<1ue orchestra, cho^is and ^awf 

—-------------- soloists (which Berkeley is uniquely
BY PAUL

•oy;truck, operated by remote 
controEToop around the stage a 
slalom like a semi going through

»re the rhythms, 

encourage a

so, when it’s good (because of 
course there’s bad Baroque

doesn t everybody? Whether you 
listen to it or not. you like it. It’s 
sort of easy - the easy part is.

taken froiSt dance rhythm. Not
that it was made to be danced to... 
but they’re all gigues, courantes,

-L' les (18th-century unlit].... There are many drops, 

some opaque, some translucent, in 
many colors — and so the size of 
the dancing field is reduced or 
expanded. Only a couple of times 

. in the show, in the finale and in the
music), the incredibly rigorous and two moderato sections, is it the 
detailed structure, the architecture whole stage. Otherwise there’s 

always something in to reduce it.... 
It’s very complicated, the depth 
and color are very beautiful and 
complicated. It’s fantastic, actually. 
There are 20 or so pipes, it’s all 
cued musically .... I decided I 
wanted a very small space that 
seemed like it ought to be 
cramped.”

The quieter moods of Morris’s 
dance are sometimes anxious — 
especially in the nightmare 
sequence in the Penseroso section. 
But they are sometimes ravishingly 
calm, as when two dancers wander 
like Hansel and Gretel into a forest 
made up of dancers piled several 
stories high on each other’s 
shoulders, like friendly trees.

I had never realized that Handel 
could be funny. But in the section 
where L’Allegro thinks he’ll go to 
town to see a comedy. Milton’s 
lines are delightful, Handel’s music 
is bumptious, and Morris’s dances 
are hilarious.

Though Handel gave equal time 
to melancholy, Morris felt he had 
to end the piece on the side of 
L’Allegro. “It needs to end on the 
side of joy. It needs a big finale, 
with everybody rushing toward the 
audience, wave after wave, just 
pouring.

"It’s not that I’m a cock-eyed 
optimist; I’m more a cock-eyed 
pessimist. I don’t have a lot of 
hope for many things. But this 
piece needed to end frisky. I love 
it; I think it's fabulous."

eric Handel and Arnold Schonberg based on earlY poems of the great 
have in common? They’ve all had J°bn Milton that sketch the 
ballets set to their works by Mark extroverted and introverted 
Morris, the only choreographer of aspects of being human. Morris

to the poems painted by the great Baroque Orchestra, one of the 
Wllliam Rlakp Anri ck/Mor __ i.. .

who never thought they’d be inter- no post-modern self-consciousness 
ested in dance, much less able to ~the masters are simply, 
follow it, get it. and dig it, and walk ■ straightforwardly, really good 
away wondering how he did it, and company; he 'eels at home with 
when he’ll be back - because he them. The dance is courteoi s to


