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Additonal information on Latino Artists.
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SYLVIA MONTERO

P6/(b)(6)

Denver, Co. 80211
P6/(b)(6) ]

Sclected Exhibitions

1998 .

Crieshs Eahibition Tone, University of Southern Colorado, Puchlo, Co. January
Paroily Bahibit, Children’s Hospital, Doaver, Co. January - Masch
223 Annual Paculty Show, Arts Studonts Leagie of Deaver, Doaver, Co. Januery

997
Facalty Bhow, Museum of Qutdoor Ax, Englewood, Co. November - Deosmber
Art Markot, Arvada Conter for the Arts and Humanities, Arvada, Co. Novembor-

PDecember :

Independence Through Art Exhibition, I/l A Gallery, Denwer, Co. October
Dia 30 Los Mecrtos Bxhibition, Maseurm of Qutdoor Ast, Englewood, Co. October-
November .
Two Women Ruhibit, Galeria Coqul, Seattic, Washington, August
Crisis Exhibition Tour, San Luls Museum, 8am Lais, Co. July
Art That Heals, Motropolitan Ceater for Visnal Arts, Deaver, Co. June-July
Intimate Conueoction: Art/Artists/Coliections, Arvada Centor for the Arts and
Humsnities, Arvada, Co. May-July
Qrowp Show, Donver Civic Theater, Denver, Co. May
Womon's Invitational, Artes dol Pushlo, Deaver, Co. Masch

1996
Family <=> Communitics Tour
University of Colorado, Boulder, Co. November
Souther Ute Cultural Museum, {gnacio, Co. Angast- Octabey
Art Market, Arvads Canter for The Arts and Humanities, Arvada, Co. November-
Dscember '
Four Porsoa Behibit, I/] A Gallery, Deaver, Co- November-Docember
One Porson Bakibit, Cortez Cultural Ceatet, Cortez, Co. Junc-Angust
Paculty Bxhibit, Todd Exhibition Centes, ISOMATA, Idyliwild, Ca. July
Vivs Lo Pamilis, Maclaren Markowitz Gallsry, Boulder, Co. May
1a Tolstance: Axtists Speak Out, Arveds Center for Arts and Humanities, Arvada, Co.
Juonary-March
Couples/Collabocation, Foothills Ast Ceatar, Golden, Co. January-March
Light ont of Deskness, Boulder Public Library, December-January 1997

aEe-18-98 88:18 RECEIVED FROM:38382Q09717 P.OB
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Arts, Denver, Co. Septembe;-
Otra Yez Por 3 Caniino Re(:l: ;':::
San Lm_s Caltural Museum, Sag Luis, Co. September

Cicane s gl Do, Ca Ans

R AT A R e

Creating Ovrcives National Art &Eﬂ'ﬁw mﬁi‘ﬁ,ﬂ}? P Mo
Univensity, Portals, N.M. March-April o Menies
The m ‘;‘m Gencrations, Two-Womaa Iuvitational, Centor for Mudia Arts,

199}
Homage !o_Prink Kahfo & Diego Rivcra, Art Dopartment, Deaver, Co. May
New Beginnings: Chicano Art, Glsnwood Spriags Art Council, Glenwood Springs. Co.

July-Avgust
Group Exhibit, Pepsl Corporation. Denver, Co. May

1990
Latina Bxbibil, Artes de) Puehio, Denver, Co. March

1989
Dia de los Macrsos, Pirte Art Gallery, Deaver, Co. November
Rasquachismo, Chicano Humanities and Arts Councl), Denver, Co. July-August

isss
Group Bxhibit, Chicano Humanitics and Arts Coundil, Denver, Co. June
Dis d¢ Los Mucrtos, Chicano Humanities and Asts Council, Donver, Co. Navember

Seketed Colloctions

: Hertz Fouud&ﬁnn
Kaisor Permanents Health Care

Awirds and Comnmimsions

1998
Award Recipient. Rocky Mountain Woman's Institute

1996
Commission, Wornen of Color Aids Confersnce

RECEIVED FROM!38826299717

g8-18-28 ©8:26
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SYLVIA MONTERO
ARTISTIC STATEMENT

I create work that is energetic and colorful collages
which incorporate the art forms I love, painting,
printing, photography and construction. I create works
which pay homage to mexican and native american life,
I create work based on my travels and the people I meet,
I create environments of everyday life.

I incorporate photocopied images of cultural icons from
photographs I have taken and from historical photos. I
then use colored pencils, watercolors, inks, oil pastels to
add texture and color in order to integrate the entire
composition into a unified art piece. "I love the usage of
bright and brilliant colors. I select hues and shades not
only for their visual impact but also for the textural
qualities of the chosen medium".

Montero has exhibited her work nationally, throughout
the Southwest and Mexico. She travels yearly for artistic
references. She has travelled to Eurape on several
occasions. She has received several local awards for her
artwork and teaches art in the schools through the
visiting artist programs in Colorado. Shecurrently is on
the faculty of the Arts Students League of Denver and

| @B-18-98 88:19 RECEIVED FROM: 3036282717 p.81
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RR. Document will be reviewed upon request.
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Anthony D. Ortega

1997

P.0O. Box 11559
Penver, CO 30211
| Peib)e)

Education

Unlverslty of Coloraidn, Boulder, Columibn, Masor of Tine Arts, May, 1005
Recky Mountain Scbhool of Art, | Nuver, Colmade

Arsogiale N Arly, Fine A@, Aupid, 1982
Univershy of Culopsidn, Suglder. Coloradu

Ralietor of Avts Cumanigreial Speaish, Certifieals in Iatin Amerioan Siudiw, Augusy, 1980
Taatitatn Tecaologion de Evtuding Superiores do Monterrey, Mantarsy, MosiosSiudy Abroed, Spring, 1980
Undverddad de Vernsrea Xalapa, Moxion-Study Alwved, Rpeing, 1978

Selecred Exhibitions -

1996 Arting Folliavship Touring EAIDR
Uherty Creck Artm FFeatival, Denvor, Colome, Suly
Cotorsdo Stute Fair, Puchlo, Colorade, Angud-Sepomber
Wesern Cudorado Camer for Ara, Ovand dunctiop, Colorago, Sepraaitier
Cemicr Canhwr. 81162, Codorada, Ohtula
COREXCFLLENCE" 88, A furicd truveling exhibutiin, Emmanue) Gellery . Denver, Colorade, August-Septomber
Croup Esidhit. Avvilka. Flance. July
Ahmmnl At Exhibi). Rucky Munntain Collepe of Art and Design, Raorver, Colorado, July
1498, 1248, IF9R: Canguost smd Cansgquences, Gmop Rxhidt, Muco de Las Amaiges, Davat, Colorado, Muy -July
K1 Big Two Five, Galeria (irs Ver. Las Angeles, Califamis, Juae '
Parsisn?, Cronp Exinbn, Mo Nagional de Rellac Artex, Nantiago. Chile, Apai!
Jamping over the Pyrambl and A Migrant Child Drosm Toum, Richnand Art Museum, Richmond, Isdisnw,
Jwnuary Febnpry
Groatet Hite, 1991.4997: Farewell 1o Lo Do Sharw, Qrsup xhibit, 11 A Gallery, Denver, Coloredo, Jautaty -Felvuary
Crisls £xhlhie, niversity of Southess Colorado, Pwehlo. Cotorado. January -February

La Guadalspann, ‘Cacinnia Ajt Muaun, Tacoma, Washimgton, Pecember May. 1998, Croup Lixhibit

Day af the Deud, , The Museum of Ouidoar Art, Raglewaad, Colorado, Uciober.November, Oroup Exhidit

Leading The Weal, Xtvane iYwwa Callerics, Seotisdale, Arizans, Outobeg, Group Exhibit

A Migrant Child's Dreum Toor, Korhnre Indian Muscum, 1.s Jania, Colorsdu. August .

The View Frum Derver. Frons the Denver Art Muccum's Modem and Contemporary Calleetion, Mumnm of Mok m Ant,
Vienng, Aasinin, kily-Seplanber

Reirempectite 28, Seaic de Cristo Artw and Canferenoe Cenrcr, Puchle. Calorado, May-Augus

Crialy E3hdbit, Cavp Iwhikit, San Lige Cultural Cantor. San L, Colovads, July

*Iatirsir Cosnectioan: Art / Avihia 7 Coltpethons”, Arvaula Centet fit the Ans and Fumnnities, Arvada, Colurago, May-
Huby -

Priuts frong (e CaRectlon af Scil-Vistp Graphles, |08 Angcles County Mussum of Ant, Los Angales, Californis, May-June

Colnrwdn Springs Fine Art Ceuter, (Mu Person Hixtuiv, Calorada Spninps, Colaradks, May,

1997 Aviinla ju Colarmids Exhibi, Colsrada | listary Muscum, Deaver, Coforadiy, May

“What One T3 Worth®, The Latun A and { Tiiory Projest ot (b Polkhife Festival, Seatths Conter, Scatilc, Warhington, May

Celebrate Art Rewvbs, 1 leaver Art Muscm, Danver, Colmadu, April-June

enR~-18-98 es8:18 RECEIVED FROM: 3836280717 P.682
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Anthony Ortoga
Artizi Siatermnent

I paint my surroundings, revealing the Mexioan American experience through community,
family and individual skoes of life in the many sectors of prnaont-day Mexican American
socisty, both urban and rural Very seldom do my paintings depict the individual a8 the wain
subject but rather as an istegral panofthe Inrger soclsty, & paichwork of communiry life. it
is tho callectivo that is important; the is the prianary focus in all my work. The peopk in my
paintings don’t hove individusl features, tlhny arcfecclcss, yetcach oucis important in dofining
the graup, the community interacting participating i its magy rituals, social sottings, and
group4 functions, de thoy at work, play, school aras family celebrations. Burmore tlnn thot,
cach painting is onty part of the toral picture, the mexicsp American sxperienos, potafi isolated
phenonemon but ap active, integral part of Amsrican society in the Southwest. For the
Mexican American it a combination of two historiss, tow legacies that meet creating
somnething new. My art reflecty this cultural and historical confluence.

Thebiend of Meaican and American culturcs s also reflected in the design and compomtion
of my art. My work interweaves the Western concepts of perspective, lighrshadow, and
overlapping of shapcs with Maxican indigeoous folk artdesign of amaplificd geometric shape,

briltiant pastef colors, =nd inviting mémmnmdnsahmnbnhmwmm. My intent

18 to Dot to oekbrate a particular cuttur but rether fo form & diidge across cujtures with

Mxican colors and Americas environments, & recagnizabls momaic of the Southwest.

o e Dvias Al A auinan Amerirans ~ansht in A Mnment in an American 10::!‘ arcw

es8~-18-98 88:49 RECEIVED FROM:3636299717 P.63
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©consisteol theme in my work. Surrounded in color the mexican people i paintings become
part of the colorscape, not as individuals but as & community. I paint my corsmunity, my

poopk, myself.

88-18-98 88:19 RECE[VED FROM:36362989717 P.84
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TUCSON/PIMA

ARTS

...COUNCIL -

August 7, 1998

TO: Judy Weitz FAX 202-682-5688
President's Committee on the Arts and the Humanities

FROM: Dian Magie
Tucson-Pima Arts Council (TPAC)

RE. Spanish speaking artist with experienca in youth programs

Attached is the resume of four recommendations for consideration by the staff
of the First Lady. Krista Elrick was Visual Arts Program Director for WESTAF when it
was located in Santa Fe and she decided to stay in Santa Fe. Linda Bukszar is
Program Director for WESTAF in Denver and has recommended Alfredo de la Rosa. |
have included their cover sheets so that either can be contacted. Because WESTAF
covers the 12 western states, | thought these two would have the broadest knowledge
of artists that fit the profile provided.

We are providing two recommendations from Tucson, both fluent in Spanish (as
their first language). They provide different resources for the Chile meeting. Cristina
Cardenas is a recognized painter, muralist, printmaker and tile artist both in the
Southwest and Mexico. She has been an artist/instructor in our summer program for
youth, is on the Arizona Commission on the Arts in Education roster, and won the 1996
TPAC Visual Artist Fellowship. She is poised and would be able to work with youth to
produce a product in the three days. '

Annabelle Nunez coordinates the TPAC ArtWORKS in Neighborhoods program
and is developing one of two new entrepreneurial programs for youth. The AWORKS
in Neighborhoods is the seven week summer program for high school youth taking
place in 8-9 neighborhoods throughout Metropolitan Tucson. If the need at this
conference is about substance - “HOW” there programs are structured - how artists are
identified and trained prior to working with youth, all the nuts and bolts of organizing a
program fike this - Annabelle would be invaluabie. She has worked intimately with
neighborhood associations to identify projects and resident teens to produce project
that will benefit the neighborhood or community. Supplies, guest speakers, field trips,
etc. all reflect the project which varies from a history of the barrio through interviews
with long-time residents to landscape design for neighborhood parks. She has taught
youth prior to coming to TPAC - predominately in the area of theatre.

I hope this is helpful in identifying someone for this exciting opportunity. Let me
know if | can be of any further assistance in this endeavor.

JU)

Located in the Tucson Arts District
240 N. Stone Avenue
Tucson, Arizona 85701
(520) 624-0595 Fax (520) 624-3001 http://www.tpacaz.org

-

.01
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Presidential Records Act - {44 U.S.C. 2204(a)|
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P2 Relating to the appointment to Federal office [(a)(2) of the PRA|

P3 Release would violate a Federal statute |(a)(3) of the PRA|

P4 Release would disclose trade secrets or confidential commercial or
financial information |(a)(4) of the PRA|

P5 Release would disclose confidential advice between the President
and his advisors, or between such advisors [a)(5) of the PRA]

P6 Release would constitute a clearly unwarranted invasion of
personal privacy [(a)(6) of the PRA|

C. Closed in accordance with restrictions contained in donor's deed
of gift.
PRM. Personal record misfile defined in accordance with 44 U.S.C.
2201(3).
RR. Document will be reviewed upon request.

Freedom of Information Act - [5 U.S.C. 552(b)]|

b(1) National security classified information [(b)(1) of the FOIA]

b(2) Release would disclose internal personnel rules and practices of
an agency [(b)(2) of the FOIA]

b(3) Release would violate a Federal statute [(b)(3) of the FOIA|

b(4) Release would disclose trade secrets or confidential or financial
information |(b)(4) of the FOIA]

b(6) Release would constitute a clearly unwarranted invasion of
personal privacy [(b)(6) of the FOIA]
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Annabelle V. Nuiiez P6/(b)(6)

Tucson, Arizona 85714
P6/(b)(6)

EDUCATION: University of Arizona, Tucson, Arizona, 1985-1989
B.F.A Secondary Education, Theater Arts
Pima Community College, Tucson, Arizona, 1982-1985

EXPERIENCE: Neighborhood Initiative Program Director, Tucson-Pima
Arts Council 1997-present, Develop and coordinate an afterschool
arts-related small business with an artist/supervisors and high
school youth and summer youth job Training program focusing on
Neighborhood designed projects. Recruit and hire artist and youth, develop
program training process and curriculum, and oversee all program
aspects.

Education Outreach Coordinator, Borderlands Theater, Tucson,
AZ 1983-1997 Coordinate student matinee performances,

prepare study guide for teachers on the plays and production, recruit artist
and facilitate school residencies, facilitate classroom visitations, and
identify panelist and facilitate post-performance discussions.

Expansion Arts and Grants Program, Tucson-Pima Arts Council
1994-1997 Assist Program Director in all aspects of the two programs.
Grants: Organized, tracked and recorded grant proposals and data,
assisted in grantwriting. and program development, recorded panel process
for grant review and provided general grant information for those applying
in any given area. Cultural Heritage: Coordinated and administrated
neighborhood projects with artist and youth, assisted in programming for
projects in the community, provided information for mini-grant proposals,
facilitated grant review panels, organized and recorded program data.

Special Education Teachers Assistant, Tucson Unified School
District, Tucson, AZ 1990-1993 Worked as a 1:1 aide for a Downs
Syndrome middle school student who was monolingual (Spanish) and
hearing impaired. Worked with classroom teacher to created curriculum
based on her needs and abilities. Facilitated socialization and life skilis
training. Coached many students in Track and Field activities for the
Special Olympics.

COMMITTEES/BOARDS

and ASSOCIATIONS:
League of United Latin American Citizens, (LULAC) AZ Chapter 1081
LULAC Youth Conference Planning Committee
Arizonans for Cultural Development, Tucson, AZ
Luz Southgide Partnership - Tucson, AZ
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Annabelle Nuiiez
Biography

A native of Tucson, Ms. Nufiez is very familiar with and committed to her community. She
graduated from the University of Arizona with a Bachelors of Fine Arts in Secondary Education,
Drama. Her professional background has ranged from recreational activities and facilities
management to arts administration and instruction. Ms, Nunez's primary focus has been
participating in the arts as both performer and arts administrator.

Ms. Nufiez started her career with youth while being employed by the City of Tucson in the Parks
and Recreation Department where she managed an after-school recreational program. There
she developed programming to serve the needs of the participants in both recreation and fine-
arts. After graduation she worked as an aide at the Arizona School for the Deaf and Blind in
special education for middle school students, and an arts administrator for a local arts
organization.

In 1993, Ms. Nuiiez started working for Borderlands Theater Company as the Educational
QOutreach Coordinator where she developed student audiences, in-school theater aris
programming, and community outreach. In 1995, she joined the Tucson-Pima Arts Council
(TPAC) as the assistant to the director of the Expansion Arts and Grants Program. Under the
Expansion Arts and Grants Program Ms. Nufiez worked with arts organizations and professional
artist to identify resources for programming and career development, respectively. There she
worked with neighborhoods to develop project that involved youth.

After two years in the Expansion Arts and Grants Program, Ms. Nuiiez was promoted to be the
Director of the Neighborhood Initiatives Program. The main focus of this program is promoting
the ants for neighborhoods and communities, with an emphasis on the coordination of the
neighborhood summer youth job training program, AtWORKS! Summer Youth Job Training
Program. The primary goal of the AtWORKS! program is to provide job training in the arts to at-
risk youth. Her work entails providing informational workshops for AWORKS! program
participants, facilitate meetings, recruit and hire youth, identify project sites, hire and train artist,
identify collaborators, identify funding resources and manage and administrate the program while
in progress. Most recently, she presented at & national seminar in Chicago hosted by Gallery 37,
on youth job training in the arts, sharing information about AtWORKS!, a program nationally
recognized in Coming Up Taller, Arts and Humanities Programs for Children and Youth at Risk..

Through the Chicago seminar and site visits to Say Si and Urban SmARTS in San Antonio and
YAYA in New Orleans she has networked with other youth program administrators from around
the country, and has learned a great deal regarding the future of youth job training in the arts
throughout the United States.
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1

/@&/ N Cristina Cardenas

".\ 6525 E. Calle Herculo

% ON Tucson, AZ 85710

(520) 623-8335, (520) 519-0508

Ability to Work With: At-Risk Students
Language Proficiency: Spanish

Ceramic, Mosaic and Painting Murals

As an artist [ like to live in a society where as many people
as possible are empowered by their own seif-expression. That
is what makes for a strong society. That is what I’ve mried to
achieve when working with children creating murals. Arts
encourage people to have beliefs and values, Art benefits
society becanse students of the arts gain powerful tools for
understanding human experience, leaming to respect different
culturos within our diverse society. -

- Students will leam to create hand-made ceramic murals,
mosai¢ murals, or painting murals. These wurals will become
permanent public art pieces for the schaols. Smdents will be
¢ncouraged to take responsibility and engage in an artistic
problem that will challenge them. They will feel prond of
being part of it.

References:

Alfred Quiroz, Ast Professor, Univ. Of Arizona, (520) 621-
7570

Alberto Soto, Graats Director, Tucson Pima Art Conacil, (520)
624-0595 :

Patty Manes, Art Teacher, Desert View High School, (520)
T41-2467 . .

<
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IV CHIST[NA CARDENAS
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TUCSON , ARIZONA 85712

P6/(b)(6)

" EDUCATION

University -of Arizona, Tucson, AZ M.F.A. Printmaking 1990 :
Universidad de Quadalajara, Guadalajara, Mexico B. A. Painting 1975-198
Instituto Tecnologico de Estudios Superiores de Occidente, Guadala}ara,
Mexico 1976-1980. Architecture courses 1976-1980 :
Instituto Allende, San Miguel de Allende, Mexico. Al courses 1979, 1981

EMPLOYME I

Desert View High-School, Tucson, AZ 1995

.- Painting mural 8 x 64 tt.. Hand made tile ceramic mural 8 x8 ft,

Tucson Museum of Art School. Printmaking Instructor 1994 and 1985 -
Nosotros Inc. Youth Plus Program, Tucson, AZ. Artinstructor.1993,
Taller de Artes Graficas Rufino Tamayo, Oaxaca, Mexico. Lithography
instructor 1091

Casa de ia Cultura de Juchitan, Oaxaca Mexico. Eichmg Instructor 1691
University of Arizona, Tucson, AZ Teaching assistant in Lithography 1990 Art
instructor, Bridge Summer Program 1888

institutc Cuitural Cabanas, Guadalajara, Mexlco Draw:ng Etching, and
Painting instructar 1986

Escuela de Artes y Oficios, Lagos de Moreno Mexico. A Hlstoryand
Children Painting Instructor 1980 1982 -

COMMISS!ONS

. Mexic- Arte Museum , Ausnn. TX traveling exh;tnhon 1995 1996 .
RETHINKING LA MALINCHE

~ Phoenix Art Mnseum Phoenix, AZ .
. The 1993 Tnenmal CONTEMPOHAHY IDENTITIES mstallatlon tl‘ld!ptlc mural palntlng

“Social and Public Art Resource Center (SPARC) Vemce CA
1992-1093 Great Walls Unlimited: Nelghborhood Pride Mural Program. 17 X 14 ieei
mural. YOUNG PEOPLE OF WATTS Los Angeles, California.

'Pima County Minimum Security Facmty Building, Tucson, AZ
. 400 8 Hand made ceramic tile. mural and other architecture ornament 198210 present
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Museum of Contemporary Art San Dlego La Jolla CA
LA FRONTERA / THE BORDER 97 X 45" plece Traveiing exhibition 1993- 1994

Galetia Mesa, Mesa, AZ
CUENTOS Traveling exhibition, catalog available 1993-1994.

Centro Cultural de Ia Raza, San Diego, CA
COUNTER-COLONIALISMO 97" x 46" plece Travelmg exhibmon catalog and vrdeo
available 1991-1993 - _ _

‘Tucson Partnershlp Incorporatlon Tucson AZ -
-Selected to work for public spaces project LOS CALLEJONES 1991
-Public commission to produce street banners for Tucson Arts District 1991

The Gracua Foundatlon Tucson AZ
Edition of lithographs as part of DE TALLEHES MEXICANOS Exhibition and exhibition
. Curator, Oaxaca 1991."

" Tucson Pima Arts Council, Tucson, AZ
-Selected to pamt MURAL OF THE MONTH, 1990
<L imited edltlon of ||thographs XOCHIPILLI FESTIVAL 1989

~ Arizona Hlstorical Socrety, Tucson, AZ. Backdrops as pan of performances for
Hispanic Theater cycle. 1988-1991 _

University of Arizona, Tucson AZ.
~ Edition of lithographs tor the Art Department 1990

sSOLO EXHIBITIONS

Self-Help Graphics, ABOUT VIRGINS AND OTHER LIES Los Angeles CA 1995
Galeria Posada, Sacramento, CA 1995 _
Galeria Universidad de Sonora, Hermosillo, Sonora, Mexnco1995 '

Mars Artspace, Phoenix, AZ 1994 g

Tucson Museum of Art, Tucson, AZ 1994

Museo Regional de Oaxaca, Oaxaca, Mexico 1991

830 Gallery, Tucson, AZ-1990

Galeria Universitaria, Universidad de Guadala;ara Mexrco 1900

Centennial Hall, University ot Arizona, Tucson, AZ 1989

Galeria La Puerta, Guadalajara, Mexico 1982

GROUP EXHIBITIONS

Skirting the Decorative, Harbor Gallery, Boston, MA 1995 . -

“Expansive Vision, Dinnerviare Gallery, Tucson, Az 1994

.07
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Social and Public Art Resource Center, Venice, CA F*RINTMAKEHS 1092

Xicanindio, Mesa, AZ .
-IDENTIDADES FRONTERIZAS travel exhibition 1992
-MANO A MQNOPR!NT travel exhibition 1993

Arizona State University, Phoenix, AZ HISPANIC EXPEHIENCEIN THE
AMERICAN SOUTHWEST 1992

'~ Museo Casa Diego Rivera, Mexico City
PASION POR FRIDA travel international exhibition, catalog available 1992 to present

Museo Chicano, Phoenix, AZ 2001 HISPANIC ARYIST ODYSSEY 1991
Dinnerware Gallery, Tucso_n,, AZ Exhibitions 1991,1992,1094,1995

Central Arts Collective Gallery, Tucson, AZ

-ENCUENTROS MULTIPLES, THE DESERT STORM and NEW MEMBERS GROUP
SHOW 1991; SEIS VOCES 19980

Umversnty of Arizona, Tucson, AZ

-Curator IMPACTO CULTURAL Museum of Art 1994

-IMPACTO CULTURAL Museum of Art 1992 :

~-THESIS EXHIBITION M.F.A. Museum of Art 1990

-HISPANIC WEEK, Mexican- American Studies, Douglas bulldmg 1988

‘The Gallery of Contemporary Art, Colorado Springs;-co
SIN FRONTERAS CROSSING BORDERS catalog available 1689

Arte Hispano Gallery, Tucson, AZ
-Curator THE DAY OF THE DEATH exhibition, CONTEMPORARY ARTISTS, 1989
-WOMEN, A PERSONAL VIEW 1988. CHICANO AND MEXICAN ARTISTS 1987

. Museo de los Constituyentes, Mexico City 1984
- TENDEDEROS, limited edition of etchings. porttolio available 1984

Casa de la Cultura de Jalisco, Guadalajara, Mexico

-SALON DE LA PLASTICA JALISCIENCE 1984

-PINTORES ESCULTORES Y UNA BICICLETA DESCOMPUESTA 1982
-LA MUJER EN LA PLASTICA FEMENINA 1981

Universidad . de Guadal-aiara, Guadalajara, Mexico
-SIETE MUJERES Y UN HOMBRE, catalog available 1983
-13 ESTUDIANTES GRADUADOS 1981

.08
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AWARDS. GRANTS, AND HONORS

1995 Lila Wallace-Reader’s Digest Artist Program at Giverny France
Four months anlsl residency.

- 1994 Westaf/Nea Reglonal Fellowshlps for Vnsual Artists. New Mexwo

- Tucson Pima Arts Councu Tucson AZ 1992 Vlsual Arts Fellowshlp Award
Phoenix. Art Museum Phoemx AZ 1991 Artsst Materials Fund Grants
Umversity of Arlzona Tucson, AZ _

- Travel Fund Research Grant, THE WOMEN PARTICIPATION IN THE MEXICAN

- REVOLUTION 1990

-Minority Graduate Feliowship 1990 1989 and 1988

Internatlonal House New Orleans, LO. Awarded Honorary szenshlp from the
city of New Orleans for the exhibition CONTEMPORARY MEXICAN PAINTERS 1983

Casa de la Cultura de Aguascallentes Aguascalientes, Mexlco
Honorable Mention, BIENNIAL DE ARTE JOVEN Iif 1983

EXHIBITION REVIEWS

Arizona Republic THE 1993 PHOENIX TRIENNIAL, (September 1993) -
HISPANIC ODYSSEY , Richard Nilsen (May 31. 1991) p. D8

Good Morning_America PBS LA FRONTERA/THE BORDER exhlbltion (August
1993) video available. '

- Reflexiones KUAT Channel 6 Theresa Jones videos available
“-IMPACTO CULTURAL EXHIBITION Curator (May 1994)
-ENCUENTROS MULTIPLES (July 1991) :
~ -LITHOGRAPHS AND MONOPRINTS (November 1089)

-THE PROCESS OF LITHOGRAPHY (September 1088)

Tucson Citizen HISPANIC ART; Charlotte Lowe; (Mlarch 19, 1938) P Y
Chromoghcbia Univlersity of Arizona Ar rnagazine Spring 1991, 199C, 1989,
GALLERY AFFILIATIONS

Jose Galvez Gallery, Tuc on, AZ. :
Galeria Arte de Oaxaca, Qaxaca, Mexico
Chetwynd Stapylton Gallery, Portland, OR
Galeria Azul, Guadalajara, Mexico

.89



PRESIDENT’S COMMITTEE ON THE ARTS AND THE HUMANITIES
1100 Pennsylvania Avenue, N.W.  Suite 526
Washington, D.C. 20506
(202) 682-5409 Fax (202) 682-5668

August 12,1998

TO: Nicole Rabner
FROM:  Judy Weité\""l\/\/
RE: Latino Vﬁzl Artists for the First Lady’s Trip to Santiago, Chile

Enclosed please find additional information on Jesse Trevino, the artist recommended by
PCAH member Everett Fly.

Also enclosed is information on two Arizona-based artists from Dian Magie of the
Tucson-Pima Arts Council: Christina Cardenas and Annabelle Nunez. Dian’s cover

memo outlines the strengths each might bring to this venture.

Please let me know if you would like me to pursue other options.



1100 Pennsylvania Avenue, NW, Snite 526
Washington, DC 20506
Phone (202) 682-5409 Fax (202) 682-5668

pcah@neh.gov

FACSIMILE COVER SHEET

DATE: August 7,1998

TO: Nicole Rabner

FROM: Judy Weitz

FAX NUMBER: 456-2878

NUMBER OF PAGES TRANSMITTED (ncluding cover sheet): 12

Here is the material sent to us on Jesse Trevino recommended by Everett Fly, a member of the
PCAHL Everett can be reached at 210-826-4440, if you would like to get some first-hand feedback
from him. He told me Jesse has a “wonderful disposition,” works with at-risk youth on murals in
San Antonio, has had a number of national shows in the last two years, has received several awards
for his work. His work is part of the permanent collection of one of the Smithsonian museums. As
the bio states, he lost his dominant hand in the Viet Nam War and relearned how to use his other
hand so he could continue his work as a painter/muralist.

I will send you the other bios as soon as I receive them. Please let me know if we can be helpful in

any other way.

COMMENTS:

[F THERE ARE PROBLEMS WITH THIS TRANSMISSION,
PLEASE CALL (202) 682-5409.

18 3ovd H¥Od 8395283242 Ip:pT 8661/.B/80
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Carolee Youngblood

Y iu&tnru_[ CPublic Relations » Addvegtising

Pate | {Z_‘{L?—-.
Pogee T ol _,.).'Z—-—

om MVV

To ______aﬂi"__.__..’/_f M_—_

I reccived a message from Mr. Everett Fly this moming regarding Mrs. Clinton’s tnp to Chilk..

Jesse Trevino is indeed an extraordinary “vealist” painter, but above thag an extraordinary man
)K H wha has a special skill tor reaching out to and inspiring any young people who come in contact
with him.

| am faxing you a hio and other information. | wiil overnight a package to you that will have
more information and a chance for you to see his work in color.

Jesse is very honored by the Conumittee’s interest in him. | look forward to talking with you in
the future,

Carolee Youngbload
210 828-9827
P&/()(6)

——

20-4:1 Ruelle = San Antonig, TX 78209 - 210-824-13561 * FAX 210-824-1933

78 39vd HYOd 8935283282 TPiPT 866T/4B/80
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JESSE TREVINO, ARTIST

PAGE @2

JES SFS mvmo, one of America’s finest realist painters, has earned his international reputation

b){ f‘amtmg l:he ;;:ople and landmarks of the west side of San Antonio, Texas, where he grew up

wath his 11 brothers and sisters. San Antoni il i i i h
tonians readily embrace hua %&2"6" hative sop. Jlthﬂlln

L a0 i uaun LUV GHIGINGU Cally, WIICTL IE WO [118 OrSL AfT contest , 11 A W)

rawing

competition sponsored by the Witte Museum. In High School, he won more awards and contests

than any other student, before or after he attended Fox Tech High School, including : a

scholarship to attend the prestigious New York- based Art Student League. Living in Greenwich
Village, and under the tutelage of William Draper, known for his portraits of John F. Kennedy and
Carl Sandburg, Trevino developed his own unique ability to capture emotion and personality on
canvas. After one year, his stucdies were interrupted when he was drafted into the Army and sent

to Vietnam.

.

While in Vietnam, he almost completed “Vietnam-1966," 2 painting of a Vietnamese woman and

right hand. After a difficult two-year recovery period, his right hand replaced by s metal hook,

\ her baby. However, in the Mekong Delta, he was severely wounded by sniper fire and lost his

Trevino enrolled in art class at San Antonio College and began painting with his left hand. While
there, he joined Con Safo, a group of Chicano artists that included Felipe Reyes, Mel Casas, and
Cesar Martinez, and began painting his San Antonio. He earned a Bachelor of Arts Degree from
Our Lady of the Lake University and was one of the first student to earn a Masters of Studio Art
from the University of Texas at San Antonio. Trevino became a naturalized citizen of the United

States in 1970.

“Like many Chicano artists, [ was interested in my roots. 1 experimented with a lot of different
styles but finally decided to paint what was around me -~ what I had grown up with -- the things
that were about me, about my family, my friends, my community,” Trevino told Smithsonian

~ the Smithsonian Institution, co-sponsored by the National Council of La Raza, and The RK

\k Magazine In 1994, Trevino’s work was exhibited at the National Museurn of American Art at

Group. Two of Trevino's paintings, “Mis Hermanos™ and “La Tienda Elizondo” now hang
permanently in the Smithsonian. Dan Goddard, art critic of the San Antonio Expresa-News
writes, “Unlike modernists who try to shock a rich, jaded society, Trevino's paintings are
affirmations of his community's struggles to overcome poverty and achieve a share of the

American Dream.”

“La Raspa,” the snow-cone (raspa) vendor and “Senora Dolores Trevino,” his mother

(in her back yard gathering lauadry), are two of Trevino’s most important works, painted in his
bigger-than-life signature style. “Senora Dolores Trevino,” now in the permanent collection of the

€0 3dovd HYod 8995283202
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San Antonio Museum of Art, was proclaimed by Michael Ennis of Texas Monthly Magazine to
be “the best antist’s mother since Whistler’s”

Today, his work can be found in the collections of world leaders such as Prince Charles of
Lingland and corporate giants such as Anheuser-Busch Companies, Inc., J.C.Penney, and Dr
Pepper USA. In 1995 Anheuser- Busch was the major sponsor of the San Antonia Museum of
Art exhibit. “A West Side Stoty: Works by Jesse Trevino.” This milestone marked the first time
a Mexican-American one-man exhibition was held at the San Antonio Museum of Art; visitors
broke all of the museum s attendance records.

Also in 1995, Treviro completed a 36 ft mural for the new San Antonio Central Library. The
distinctive and beautifully designed Library building is the work of internationally acclaimed
architect, Richard |.cporetto. The mural was commissioned by USAA to commemomte San
Antonio’s tnvolvement in WWII.

“Jesse Trevino: An Artist and His Place™ at the Art Museum of South Texas in Corpus Christi,
Texas, opened in October 1996 as a part of the museum’s celebration of Hispanic Heritage
Month. The exhibit’s centerpicce was “Como Una Flor,” Trevino’s striking and beautiful salute
to stain Tejano singng star, Selena. Once again, Trevino’s exhibit, which was co-sponsored by
Anheuser-Busch, broke all attendance records of the museum. In 1996, Trevino was also
honored with a Special Award from the Vietnam Veterans of America. In 1997, he was honored
by the American (3.1 Forum wirh their highest award, the “Hector P. Garcia Founder's Award.”

Recent commissions incjude a painting, “Proud Heritage,” for Lockheed Martin Corporation,
hononng the 25" Anniversary of the C-5 Galaxy at Kelly Air Force Base, which was unveiled at
the Institute of Texan Cultures in San Antonio. Trevino was also commissioned to paint the
official Washington portrait of Senior Congressman Henry B. Gonzalez, which is now hangs in
the Capitol's permanent collection.

In 1997, after 2 '2 years of intensive labor, Jesse Trevino and his two assistants, Jesse Villarre_ul
and Alex Villarreal. were honored at the unveiling of a 90 ft x 40 ft gleaming hand-cut ceramic
tile mural, “Spirit of Healing,” commissioned by Santa Rosa Health Care of San Antornio.

The Rio Grande Valley Museum of Harlingen, and serving all of South Texas, is hosti_ng th_e
latest exhibit of Jesse Trevino’s works, “Mi Mundo, Mi Vida, Mi Arte” in honor of Hispanic
Heritage Month 1993

Jesse Trevino lives in San Antonio and has 3 children. Alang with his busy schedule of

commissioned works and lectures, he is an advocate for children and often speaks to school

groups and parents on the responsibility of the family to give children a positive view of life and
. themselves. More intormation atout Jesse Trevino is available on his website at

Hwww jessetreving.com’

Pubhc Relations contacl' Carolet: Youngblood, 210 828-9827 6/98

vé 39vd HZ0d 8996289202 Ip:pT 8661/.08/80
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RECENT EXHIBITS

1981 ‘Real, Really Real, Super Real!

Direction in Contemporary American Realism”
Opening of the San Antonio Museum of Art

1981 “Jesge Trevino’s One Man Exhibit”
Instituto Cultural Mexicano
San Antonio

1982 Mural - Exchange Bank
Unveiled June 29, 1982
San Antonio

1983 “Texas Images and Visions™
Archer M. Huntington Art Gallery
The University of Texas at Austin

1984 “Mira! The Canadian Club Art Tour I’
Museo del Barrio
New York City

1987 “INFLUENCE" Exhibit
San Antonio Museum of Art

1990 “Chicano Ar. Resistance and Affimation” (CARA)
Wright Gallery, UCLA and National Tour

1991 “Tejanos - Norte Americanos™
Mexico City

1992 “La Perichole”” Opera by Offenbach
Sets designed by Jesse Trevino
Majestic Theatre, San Antonio

1993 “Three Decades of Art by Jesse Trevino
Instituto Cultural Mexicano
San Antonio

1994 “Works by Jesse Trevino - New York, Vietnam, San Antonio”
National Museum of American Art
Smithsonzan Institution, Washington DC
Sponsored by The National Council of La Raza,
The RK Group, Mi Tierrs Corp.

G Jovd HYOd 8935283202 Ip:pT BBBT/.LB/88
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RECENT EXHIBITS (con't)

1995 “lesse Trevino: A West Side Story”

San Antonio Museum of Art

Sponsored by Anheuser-Busch, The RK Group,
Mi Tierra Corporation

1996 “lesse Trevino A Man and His Place™
Art Museum of South Texas, Corpus Christi
Sponsored by Anheuser-Busch, and

Attorneys Anthony Constant and Filemon Vela

1997 “Spirit of Healing™ Unveiling
Santa Rosa Children’s Hospital, San Antonio
90 f x 40 ft Hand-cut Ceramic Tile Mural

1998 “Congressman Henry B. Gonzalez” Unveiling
Collection of the United States Capitol Foundation

1998 “The Ice House Collectior™ Exhibit
Museo de! Barrio, New York

1998 “Collective Visions Exhihit
San Antonio Museum of Art

1998 “Jesse Trevino: M1 Mundo, Mi Vida, Mi Arte” Exhibit
Rio Grande Valley Museum, Harlingen, Texas

98 3Jovd HYOd 83995283202 IppT 8661/.B8/80
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Jesse Travinag Quotas

Jesus Rangel, Vice President of Corporate Relations for Anheusar-Busch, who, like Travina,
grew up on the west side of San Antonio, stated: "We are especially thrillad that the exhibit
features Trevino's bresthtaking painting of Selena. We couldn’t think of a better way to personily

the American spirit during Hispanic Heritage Month than to honor these two talented artists.”
Jasus Rangel

Vice Presidant, Anheuser-Busch Companies

‘Like many Chicano artists, | was interested in my roots. | sxparimented with a Iot of different
styles but finatty decided to paint what was around me — what | had grown up with —~ the thinga
that wara about me, about my family, my friends, my community,” Trevino told Smithaonian

*The antist's attention to the subject matter of his own community places him in an art context
similar to that of the great "regional artists” Grant Wood and Thomas Hart Benton, Like Wood
and Benton who studied in Eurape, Travino chose to returmn to the reglon that most interested him
and focux on the people and locations there. That choice has made all the difference.”

Andrew Connors, Curator, National Museum of American Art, Smithsonian Institution

Attt

“Trevina is an artist of San Antanio who has shown his city and its people in clesaly observed
drawings and paintings for mare than a quarter of a century. By remaining faithful to his
community, he has remained faithful to himseif and his art. His paintings and drawings thersfore
are intensely sincere reflections of not just Jesse Trevine's Amedaa, but all of our America. As
the artist ramarked at the opening of his exhibition in September 1994 at the Smithsonian’s
National Museum of American Art in Washington DC, “La Raspa, the vendor, is a portrait of an
Amaerican_. Portraits of my brothers, of my mothaer, these are real people, | can’t think of peopla
that are maore American than they are.*

*It's hard to think of an artist more Amarican than Jasse Trevino.” _
Andrew Connors, Curator, National Museum of American Art, Smithaonian Institute

hrbrat .

“Unlike modernists who try to shock a rich jaded saciety, Trevino's paintings are affirmations of
his community’s struggles to cvercome povarty and achieve & share of the American Oream.”

DAN GODDARD An Critic

{8 Fovd Heod 8995283742 Tb:ipT BEET/.B/B0
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nimated with the kind of energy that can

barely be contained, San Antonio artist

Jesse Treviilo surveys the warehouse-
cum-studio where a nine-story ceramic tile mural
he designed is coming together. Based on his
painting titled Spirit of Healing, the mural com-
mission by the Santa Rosa Children’s Hospital—
the largest of its kind in North America, says
Trevifio—has been three years in the making.
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Recognized intermationally for he
achingly precise paintings of the %+
Side neighborhoods he has hnown all
his life. Trevido wan his fiest an o
(est while in grade school,

“For a5 {ong a5 | can remember | oy
loved o draw.” says Trevifo, @ ooplon
cup held in the crook of his messhasad
right hand and forearm. "The certest
was sponsored by the Wotte Muscurt aind
from then on. I knew thin s wha: © a5
ed o da”

A swdeni at Fox Technival i ph
School. immediaely west of dawriaan
San Amonio and onlv blocks iron: the
Fria Streét warehouse where the arig
and his team of anisans, architect.
engingers are currently based. Trev o
entered countlexs drawing angd pasnfing
CONntests. winning more than aus cilier
student [ar Fox Tech] belore or s

In 1965 Treviie won a schobursh.p o
the Art Students Lesgue in New Yok,
where he studied under portrart griins
William Daper. Living in Gicenw.ch
Village, Trevifio panted portrat= 1 ¢.am
money until his druft notice srvved,
When Uncle Sam came calling. Ttewiio
was 1old he could return 1o Mexivo since
he was bormn in Monterrey in 1944 He
chuose, rather, o serve in the arme forees
He was shipped with the infaniry 1o+ the
Mekong Delta. where his right hand was
destroyed in a fireflght with 1he viel
Cong. He became a naturslized <itiron
after remrning from Vietnam, in [97)

Having endured what for dnynne .
but especially For an ansl—=wis 2 major
loss might have devastated ham. Bt stiar.
ing his convalescence ut Fort Sant [ usision
in San Antomg, Trevino made e Giifi-
cultdecision toiake up art agaln, enroltling
in a life drawing course at San Asnronio
College. Gradually he taught lumself 10
draw and paint with his left hand.

At San Antonio Collage, Trevifie met
such conternporanes as Mal Casag (esar
Martinez. and Felipc Reyes. all an:sis
who considerad themsclves patr .1 a
growing Chicano art movement ™ at.
ucally. swvs Trevido now, Bie s av e
vared 10 paini the city he knew ) farge
canvases, West Side San Antoniny aue
to Life in 2 style Most casily de- ovheed
as "photorealism.

They werg scanes from the streegd rape
shots of the daily hives af teee who
inhabited the barThir—has ome oo
a painting calted Li {Carrg on fu2: e
Zar:amora ("The Car o0 Larzan
Streat’™), for example.” the armg 3y |4
still armazes Trevino that the painting was

YOUNGELOOD

Trevifio's palnting Spirt of Hesling ls being

story mural

ural. Renderd in cormmic 1He, the LIgue

uasd B3 & Mmashir griad Wr his final nine-
-:I'I\ll be unvelisd this menth,
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" purchasedinihe ssventies by aHong—
ton collecior who waan's a Latino.
Earning & bacticlor’s degres from
Qur Lady of the Laks University amd
» mates's o studio art from e
(Univeryity of Texax a1 San Adtouio
(he was one of the firat students (o
receive that degrse from the schoold.
Treviflo has gone on (0 decore one of
San Antondo's foremost visual artists.
[n 1994 the Smithsonian's National
Museum of American Art aequitad
. two original Treviflos for its parma-
nent collection. In 1995 Trewido
becume the frst Mexjcan American
swarded & one-man $how at the San
Antonio Muscurn of Art, an insticu-
tion: be had helped inaugurate in 1981
a8 part of & group show. An sxample of 's photorealistic in this
Colisctors ot‘PT'reviﬂa's wark in- ' painting, paintad In 1970.
clude Grest Britain's Prince Charles.
forrner Mexican president Carlon Salinas
de Gortari, and the Federal Reserve
Bank of Dulles. A list of honon includes
the National Hispanic Hentage Award
for Arta in 1987, among several out-
sianding comumissions from various cor-
porations, such as JC Penney, Lackheed
Magtin, and Anheuser-Busch.
Trevifio's brilliantly-hued tle mu-
ral, which is being assembled under a
shroud of secrecy in the shadows af
downtown, foanuees achild who crdies
& dove while a guardian angel looks
on. Aithe ime of ourinterview, the bot-
tom third of the mural had come togeth-
er [n Spirit of Healing, the child rep-
resents “the importance of children”
and how important icis 10 tend o rathes
than noglect our children. A symbol
of protection and love, the guardian
angel alsa reflects the hospital’s mis-
sion. Santa Rosa. according to & hos-
pital press release, is oaly one of sit
hospials in the state dodicated tw the
ears of children. and it's the only one
of it kind in South Texas.
*“The hosgrital has really made a com-
mitment o this projece,” exclaims
Trevife. He applauds the lead Sama
Rosa has taken ity secing that the mund
project will be completed. “Sama Rosa
is an impartant part of San Aneonio.
especially downtown San Antonio.
The hospital system is giving the com-
munity an mpottant conaibugon that
will be hare farever. This mural s
maant (0 bring people together,” <ays
the artist. : !
A public unveiling of the projec t is : '

tentatively scheduled (o (ke piace dur-  jqnpg Villaresl (1) w: Alex Villareal (¢) assist Janse Trevifia (r) In oraatin
ing Hispanic Heritage Month. ¥ the tiie murst, image on the shows how the mural will look once instal

81 Jovd HvOd 8995283202 TPl BBET/LB/8E



12/16/1953 B8:89 2103289827 YOUNGBLOOD FAGE 18

\

1 39vd

Mt_;

‘ £5un Asfonie ﬁp‘l’tﬂ-&!ﬂr Suvatary, Sopiomber {X. 1PVE
Hispanic Heritage Month Seprensher 13-Orrobey 19

from the West Side to

Jesse Trevifio’s ‘New
York - Viethnam — San
Antonio’ art exhibit

to open in Smithsonian

By D §. Gaddard

Erprne e A0 vrvam

When ha lost his right hand whils
serving in Vietnam, Jodse Travino
thought his dreams of becoming an
eriist would pever come tHue,

But Trevina laarmaed to use his left
hand to creata photorealistic paintingy
ot his family, friends and landmarks on
San Antonlo’s Weat Side that hava
catapuited lm inta the national
spntlight with a one man show naw on
upr m

Te akuays had the M“ﬁ‘i“?& in "
it reipect oy Washingtonas p
s, berntise of Hispanic

Heritagy Month.

that was the B‘nz ! E‘Em,, will s

oy raved ) Ba lecture
uriay af the

beon ixgA frme D g innat Mugaum

Jt iy paoigs 1B of American At at

me" York, Vietnam.3an
e > . ATtOTHO," which
— run through

Jan. 8. Depuirtment

HYOd 83352832682 Ib:pT BBET/.LA/80



12/16/1993 ©8: B9

A

2188289827

\

3owd

YOUNGELOOD

About 10 of Treviio's best-KDown peminEs
are featured in e Westungiah exhibit, ol
g "Lou Santos de¢ Saa Anlwnin.” Itigans
levans windiw

g

Meziean Amecican man wekes o gurple shirt
and L 3 study of nonchalant pride.

"I knaw that men: e was & peed friead of tha
[smily. Bt § wag not jr wrying to show him —
it 2 part of the Menican Ameriian Aourwnce,
Trevino said. “To him, raspes are hiz whoie
wocld. { wisd (o shaw mare than juxt tha man,
1o thow the tASp van@er & ah Unperant inad-
tutien in the cummunity.”

Uglika modarnists who try tn shoek & rich.
judod society. Traving's  paintiigs 1P affirma-
Yona of his community's KiTugEies to overcome
povarty wnd achisve a share of \he
Drenm. On his [azgw canveses. roughly $by1
feel, Thaviio entorges the details of Uiy an
want Alda to dimensions simtler to
powarful soutes ol modemn myths,

H

g §§§=§
LM
¢

Other vﬂuﬂngnlnd\m “la hou.:' 2t
Ford pickup in hront of Las Srisss restaurant
that s from the coliection of the

Sunddy. Saptemnber 18, 108

H%5d

899548324z
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Thin serve Bink iz Daliaxr snd “Lom Tta =

adraming of & rural Hispanic famdy. There Use
e Lwe pelolngs that he dld with hby right
hand. “SaM Portrait, Mew Yark Serim” amd
“Yigtoam 1998,

Ao wan drafted I 1985 whila sitending

- Treviso
the Art Stusenia Letgue in New York on =

schalarsatp b won & § thedent at Fox Techal-
c21 High School. Born (n Monterrey in 1146, Mo
could haws raturned to Maxics, but he chate 0

wrve.

1 couldn't de defurred. | didn't waar o o
twm o Mwien. There was no chaics for ma.”
Trevino said ~They oul o i (B¢ Infaniry and
it me to thy Mekong Delta

We WAS able 10 do only a faw painvings in
Viptnam. Including one of N Vistnamess
womasn carTying her Baby on her back that is at
the Smithsonlin Using tempera paints, hiy
CRNVEE Wad & brown paper hag.

] 10 finlah the pAIRUNYE becauss
third eay of 8 seRichanddesiroy mis-
toon was trapped by wpivar Ure. Ax
to becit sway, ha was hit m the
guinit @ booly immp, which st
arm snd body, Hy spent
eecovpriog: hls right hand re
book.
Deolorm, who ralzed u [amuly of 12

Mervell after her husbapd dind, Beiped her
nfidence hy peedm >
summe his art caresr. Tewvina 6ag L4 when hia

EJEB
i
it

;;
:
E

g
)

il

wadilah an (nixmational repu and him
maindngy cun be foatd 8 the cellectons of
world laaders ruch s € 's Prinen Charlie
nd Presidant Carks do Golury oF Max:
oo “!:Iu o IHAnh-uI:'

Y, r
Busch. was [ociuded I8 “Chicang Ant; Re

an sdvertising campalgn For Wranmer jeama
that aiso festured Osorge Atralt, Esrt Campbull
and Nolan Ryan.

Sut Trevino muinly dedicates his work ic
San Anicain The San Antomte Library Foundi-
ton has mmmissioned Bl to do 3 lange muual
depitring downlown du world War- 1.
wiich wall be placed (0 the Ubrary's conferencs
room, Hix painting of CLLU's ¥ain Buidlag
glows with (e reddishi-pinkt Ught of sunwt,
EI:I. the windown reflect thae dowhtawn aiy-

“Gry up. | vsed to g0 glay ardund oLLh
and ll‘:::.lln 3 Dadasy \end, [ thaught the
huikting could by & cestle and (MY wem F ]
veed 2l stound.” Trevino wid. 1 wanted m
pRIRHing 1o shuw tha unlvarsdy's past il we
as reflactintg Uty Muturn. | think the future o
oright for Antonio. and 1 hnpe to ab &
muth 28 L ean xe an artist for thus city."

TPirT BEBT/.LA/8H



The Exhibit

Vietnam 1966, unfinished, 1966
tempera on brown wrapping paper, 18 in. x 25 in.
Collection of the artist

Zapata, 1969
acrylic on canvas, 36 in. x 99 in.
Collection of the artist

La Fe, 1972
acrylic on canvas, 48 in. x 56 in.
Collection of the artist

The Gran Chile, 1973
acrylic on canvas, 36 in. x 48 in.
Collection of the artist

La Raspa, 1976

acrylic on canvas, 66 in. x 48 in.

Collection of Richard Bela and Elaine DagenBela,
Washington, DC and Lilitz, Pennsylvania

No Te Acabas Kelly Field, 1976
acrylic on canvas, 50 in. x 72 in.
Collection of the artist

Los Comarados del Barrio, 1976

acrylic on canvas, 36 in. x 48 in.
Collection of Dr. and Mrs. Homero Garza,
San Antonio, Texas

Mis Hermanos, 1976

acrylic on canvas, 48 in. x 70 in.

National Museum of American Art, Smithsonian Institution,
Gift of Lionel Sosa, Ernest Bromley Adolfo Aguilar

of Sosa, Bromley, Aguilar and Associates

El Caro en la Calle Zarzamora, 1976
acrylic on canvas, 52 in. x 66 in.
Collection of Fred Hofheinz, Houston, Texas

Guadalupe y Calaveras, 1976

acrylic on canvas, 48 in. x 66 in.

Collection of Judge Juan and Terry F. Vasquez,
Washington, DC

La Cita, 1977
acrylic on canvas, 66 in. x 48 in.
Collection of the artist

Liria’s, 1977
acrylic on canvas, 66 in. x 48 in.
Collection of the artist

Progreso, 1977
acrylic on canvas, 50 in. x 60 in.
Collection of Kathy Sosa, San Antonio, Texas

Los Santos de San Antonio, 1979
acrylic on canvas, 52 in. x 72 in.
Collection of Richard Orozco, San Antonio, Texas

El Alameda, 1980
acrylic on canvas, 54 in. x 84 in.
Collection of Sosa and Associates, San Antonio, Texas

Senora Dolores Trevino, 1982
acrylic on canvas, 52 in. x 84 in.
Collection of the San Antonio Museum of Art

Texas Theater, 1990
acrylic on canvas, 54 in. x 78 in.
Collection of Frank Herrera, San Antonio, Texas

La Tienda de Elizondo, 1993

acrylic on canvas, 60 in. x 74 in.

National Museum of American Art, Smithsonian Institution,
Gift of Reverend Virgilio Elizondo,

San Fernando Cathedral, San Antonio, Texas

Como Una Flor, 1995
acrylic on canvas, 50 in. x 60 in.
Collection of the artist

Spirit of Healing, 1995
acrylic on canvas, 40 in. x 80 in.
Collection of Santa Rosa Health Care, San Antonio, Texas

Velador, 1996
acrylic on canvas, 52 in. x 92 in.
Collection of the artist

ART MUSEUM OF SOUTH TEXAS
AFFILIATED WITH TEXAS A&M UNIVERSITY-CORPUS CHRISTI
1902 N. Shoreline Drive
Corpus Christi, TX 78401

Tuesday - Saturday: 10am - 5pm
Sunday: 1pm - 5pm

$3 adults, $1 children 2 - 12
$2 students, military, adults over 60
For information: 512-884-3844
Free on Tuesdays




Jesse Trevino
An Artist and His Place

|n 1978, I included paintings by Jesse Trevifio in an
exhibition organized for what is now Texas A&M University—
Corpus Christi. Since his first introduction to local
audiences, Trevifio's career has matured and flourished.
Merging photo-realist painting techniques with subject
matter depicting important people and places surrounding
his life, Trevifio has attained a recognized position for
himself in the contemporary art community. It is a pleasure
for the Museum to join collectors, peers and other arts
institutions who support Trevifio as we recognize the fine
talent of an artist who has made a life commitment to the
visual arts.

William G. Otton

Director, Art Museum of South Texas

IL is always a great pleasure for a curator to work directly
with an artist in organizing an exhibit. As I have come to
know Jesse Trevino, I have seen an artist whose career and
life are an inspiration to all people, artists and non-artists,
in the way he has met adversity and overcome it with heart-
felt determination. It is my hope that by ‘meeting’ Jesse
Trevifio through his work, many people in our community,
especially our young people, will gain a sense of their own
great potential and realize that the desire to succeed must
come from their hearts.

% Ufit

Amy Smith Kight
Associate Curator, Art Museum of South Texas

'Jessc Trevifio paints his family, friends, and the urban :
landmarks of San Antonio's west side, a predomlnantly
Mexican-American neighborhood. His drawings and

'paintings record the people and places that have inl’luenced

him by focusmg on aspects of daily life in South Texas,

The elements of Trevifio's biography are relevant to
understanding his deyelopment as an artist. He recieved his

earliest art training in public high school in San Antonio

and in 1965 received a scholarship to study in New York at
the Art Students League. As a student, he supported
himself by painting portraits in Greenwich Village. While
living in New York, Trevifio was drafted into the Army to
serve in Vietnam, and had to turn down a scholarship to
study art in Paris. In Vietnam, Trevino was severely
wounded in battle and lost his right hand. After several

years of rehabilitation, he taught himself to paint with his

left hand.

Treviio 'pélnts on a large scale so that the viewer takes
notice of the dlgnity and beauty of the people and places of
everyday Iife

‘The értist’s attention to the subject matter of his own

community places him in an art context similar to that of

“ the great ‘regional artists® Grant Wood and Thomas Hart =

Benton. Like Wood and Benton who studied in Europe,
Treviiio chose to return to the region that most interested
him and focus on the people and locations there. That
choice has made all the difference,

Throughout much of this century, artists in the United

States have felt the pull of New York as a focal point for
the visual arts. This does not mean, however, that
important artists have not existed in other areas. It :
simply means that the art world has not been wll_l'_ln_g to
find them. Treviio is an artist of San Antonio who has
shown his city and its people in closely observed
drawings and paintings for more than a quarter ofa
century. By remaining faithful to his communit_y._hé has
remained faithful to himself and his art. His paintings
and drawings therfore are intensely sincere reflections

of not just Jesse Trevino's America, but all of our
America. As the artist remarked at the opéning of his
exhibition in September 1994 at the Smithsonian’s
National Museum of American Art in Washington DC,

“’La Raspa’, the vendor, is a portrait of an American. . .
Portraits of my brothers, of my mother, these are real
people. | can’t think of people that are more American
than they are.” It's hard to think of an'artist more American
than Jesse Trevino. : R

Andrew Connors
~ Curator, National Museum of American Art.
Smithsonian Institute, Washington, DC

' Jesse Trev'iﬁo:
- An Artist and His Place

October 5 - December 1, 1996
Special Events:

Family Day with Jesse Trevifio - Sunday, Oct. 6
Evening Lecture - Thursday, October 24



“Spirit of Healing”

by Jesse Trevino

Consistent with its mission of holistic healing, its commitment to
creating healthy communities, and its belief that art is healing for the
soul, Santa Rosa is giving the city of San Antonio this commissioned
work of public art by Jesse Trevino.

Inspired by his love for his own children, the Artist has created an
enduring image of hope and life. The angel protecting the child recalls
the images of the "guardian angel” and the “angel of mercy”. For more
than 125 years, Santa Rosa, and all its associates, have represented
the caring protection of the guardian angel watching over her precious
and vulnerable charges. The wonder and sense of awe seen in the
face of the child gently depict the gift and mystery of fragile life.

Santa Rosa was founded in response to a call for relief from iliness
from the San Antonio community. Since 1869, Santa Rosa has
continued to attend to the most pressing needs of the area. In its
untiring effort to bring about wellness, Santa Rosa offers “Spirit of
Healing.”

Sal SANTA ROSA
HFAI'TH CARE

WE'RE HERE FOR LIFE®

© Copyright 1995 Santa Rosa Health Care *'Spirit of Healing’’ by Jesse Trevino

CLINTON LIBRARY PHOTOCOPY

PHOTOCOPY
PRESERVATION




RECENT EXHIBITS

1981 “Real, Really Real, Super Real!
Direction in Contemporary American Realism”
Opening of the San Antonio Museum of Art

1981 “Jesse Trevino’s One Man Exhibit”
Instituto Cultural Mexicano
San Antonio

1982 Mural - Exchange Bank
Unveiled June 29, 1982
San Antonio

1983 “Texas Images and Visions”
Archer M. Huntington Art Gallery
The University of Texas at Austin

1984 “Mira! The Canadian Club Art Tour I’
Museo del Barrio
New York City

1987 “INFLUENCE” Exhibit
San Antonio Museum of Art

1990 “Chicano Art: Resistance and Affirmation” (CARA)
Wright Gallery, UCLA and National Tour

1991 “Tejanos - Norte Americanos”
Mexico City

- 1992 “La Perichole” Opera by Offenbach
Sets designed by Jesse Trevino
Majestic Theatre, San Antonio

1993 “Three Decades of Art by Jesse Trevino
Instituto Cultural Mexicano
San Antonio

1994 “Works by Jesse Trevino - New York, Vietnam, San Antonio”
National Museum of American Art
Smithsonian Institution, Washington DC
Sponsored by The National Council of La Raza,
The RK Group, Mi Tierra Corp.



RECENT EXHIBITS (con’t)

1995 “Jesse Trevino: A West Side Story™

San Antonio Museum of Art

Sponsored by Anheuser-Busch, The RK Group,
Mi Tierra Corporation

1996 “Jesse Trevino: A Man and His Place”
Art Museum of South Texas, Corpus Christi
Sponsored by Anheuser-Busch, and

Attorneys Anthony Constant and Filemon Vela

1997 “Spirit of Healing” Unveiling
Santa Rosa Children’s Hospital, San Antonio
90 ft x 40 ft Hand-cut Ceramic Tile Mural

1998 “Congressman Henry B. Gonzalez” Unveiling
Collection of the United States Capitol Foundation

1998 “The Ice House Collection” Exhibit
Museo del Barrio, New York

1998 “Collective Visions” Exhibit
San Antonio Museum of Art

1998 “Jesse Trevino: Mi Mundo, Mi Vida, Mi Arte” Exhibit
Rio Grande Valley Museum, Harlingen, Texas



Jesse Travino Quotes

Jesus Rangel, Vice President of Corporate Relations for Anheuser-Busch, who, like Treving,
grew up on the west side of San Antonio, stated: “We are especially thrilled that the exhibit
features Trevino's breathtaking painting of Selena. We couldn't think of a better way to personify
the American spirit during Hispanic Heritage Month than to honor these two talented artists.”
Jesus Rangel

Vice President, Anheuser-Busch Companies

*Like many Chicano artists, | was interested in my roots. 1 experimented with a lot of different
styles but finally decided to paint what was around me — what | had grown up with -- the things
that were about me, about my family, my friends, my community,” Trevino told Smithsonian
Magazine.

“The artist's attention to the subject matter of his own community places him in an art context
similar to that of the great “regional artists® Grant Wood and Thomas Hart Benton. Like Wood
and Benton who studied in Europe, Trevino chose to return to the region that most interested him
and focus on the people and locations there. That choice has made all the difference.”

Andrew Connors, Curator, National Museum of American Art, Smithsonian Institution

“Trevino is an artist of San Antonic who has shown his city and its peopie in closely observed
drawings and paintings for more than a quarter of a century. By remaining faithfui to his
community, he has remained faithful to himseif and his art. His paintings and drawings therefore
are intensely sincere reflections of not just Jesse Trevino's America, but all of our America. As
the artist remarked at the opening of his exhibition in September 1994 at the Smithsonian’'s
National Museum of American Art in Washington DC, “La Raspa, the vendor, is a portrait of an
American...Portraits of my brothers, of my mother, these are real people. | can't think of people
that are more American than they are.”

“It's hard to think of an artist more American than Jesse Trevino.”
Andrew Connors, Curator, National Museum of American Art, Smithsonian Institute

by

*Unlike modemists who try to shock a rich jaded society, Trevino's paintings are affirmations of
his community’s struggles to overcome poverty and achieve a share of the American Dream.”
SAN ANTONIO S- S

DAN GODDARD, Art Critic



San Antonio
rediscouers
the taient of
| | native son
. JesseTreviiin

nimated with the kind of energy that can

barely be contained, San Antonio artist

Jesse Trevifio surveys the warehouse-
cum-studio where a nine-story ceramic tile mural
he designed is coming together. Based on his
painting titled Spirit of Healing, the mural com-
mission by the Santa Rosa Children’s Hospital—
the largest of its kind in North America, says

Trevifio—has been three years in the making.




Recognized internationally for his
achingly precise paintings of the West
Side neighborhoods he has known all
his life. Trevifio won his first art con-
test while in grade school.

“For as long as I can remember, ['ve
loved to draw,” says Trevifo, a coffee
cup held in the crook of his mechanical
right hand and forearm. “The contest
was sponsored by the Witte Museum, and
from then on. [ knew that's what I want-
ed to do.”

A student at Fox Technical High
School, immediately west of downtown
San Antonio and only blocks from the
Frio Street warehouse where the artist
and his team of artisans. architects, and
engineers are currently based, Trevifio
entered countless drawing and painting
contests, winning more than any other
student [(at Fox Tech] before or since.

In 1965 Trevifio won a scholarship to
the Art Students League in New York.
where he studied under portrait artist
William Daper. Living in Greenwich
Village, Trevifio painted portraits to eamn
money until his draft notice arrived.
When Uncle Sam came calling, Trevifio
was told he could return to Mexico since
he was born in Monterrey in 1946. He
chose, rather, to serve in the armed forces.
He was shipped with the infantry to the
Mekong Delta, where his right hand was
destroyed in a firefight with the Viet
Cong. He became a naturalized citizen
after returning from Vietnam, in 1970.

Having endured what for anyone—
but especially for an artist—was a major
loss might have devastated him. But dur-
ing his convalescence at Fort Sam Houston
in San Antonio, Trevifio made the diffi-
cultdecision to take up art again, enrolling
in a life drawing course at San Antonio
College. Gradually he taught himself to
draw and paint with his left hand.

At San Antonio College, Trevifio met
such contemporaries as Mel Casas, Cesar
Martinez, and Felipe Reyes, all artists
who considered themselves part of a
growing Chicano art movement. Nat-
urally, says Trevifio now, he was moti-
vated to paint the city he knew. On large
canvases, West Side San Antonio came
to life in a style most easily described
as “photorealism.”

They were scenes from the street, snap-
shots of the daily lives of those who
inhabited the barrio—his home. I have
a painting called E! Carro en la Calle
Zarzamora (“The Car on Zarzamora

Street™), for example,” the artist says. It Treving's painting Spirit of Healing is being used as a master guide for his final nine-
still amazes Trevifo that the painting was story mural. Rendered in ceramic tile, the unique work will be unvelied this month.




* purchased in the seventies by a Hous~
ton collecior who wasn't a Latino.

Earning a bachelor’'s degree from.
Our Lady of the Lake University ang
a master’s in studip art from the
Unjversity of Texas at San Antonig
(he was one of the first students to
receive that degree from the schoot),
Trevifio has gone an to become one of
San Antonio's foremost visual antists.

In 1994 the Smithsconian's Natienal
Museum of American Art acquired
two original Trevifios for its perma-
nent collection. In 1995 Trevifio
became the first Mexican American
awarded a one-man show at the San

- Antonio Museumn of A, an insutu-
tion he had helped inaugurate in 1981 .
as part of a group show. An example of Trevito's photorealistic style is thia

Collectors of Trevifio's work in- - painting, La Raspa, painted in 1976.
clude Great Britain's Prince Charles. RN
former Mexican president Carlos Salinas
de Gortan, and the Federal Reserve
Bank of Dallas. A listof honors includes
the National Hispanic Heritage Award
for Arts in 1987, among several out-
standing commissions from vanous cor-
porations, such as JC Penney, Lockheed
Martin, and Anheuser-Busch,

Trevifio’s brilliantly-hued tile mu-
ral, which is being assembled under a
shroud of secrecy in the shadows of
downtown, features achild who cradles
a dove while a guardian angel looks
on. At the time of our interview, the bot-
tom third of the mural had come togeth-
er [n Spirir of Healing, the child cep-
resents “the importance of children”
and how important it is to tend to rather
than neglect cur children. A symbol
of protection and love, the guardian
angel also reflects the hospital's mis-
sion. Santa Rosa, according to a hos-
pital press release, is only one of six
hospitals in the state dedicated to the
care of children, and it’s the only one
of its kind in South Texas,

*“The hospital has really made a com-
mitment to this project.,” exclaims
Trevifio. He applauds the lead Santa
Rosa has taken in seeing that the mural
project will be completed. “Santa Rosa
is an important part of San Antonio,
especially downtown San Antonio.
The hospital system is giving the com-
munity an important contribution that
will be here forever. This mural is
meant to bring people together,” savs
the artist.

A public unveiling of the project is

tentatively scheduledtotake placedur-  jo54p villareal (1) and Alex Villares (c) assist Jesse Trevifio (r) in crealing paneis for
ing Hispanic Heritage Month. H the tile mural. The image on the sheif shows how the mural will look once instailed.
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The Exhibit

Vietnam 1966, unfinished, 1966
tempera on brown wrapping paper, 18 in. x 25 in.
Collection of the artist

Zapats, 1969

acrylic on canvas, 36 in. x 99 in.
Collection of the artist

La Fe, 1972
acrylic on canvas, 48 in. x 56 in.
Collection of the artist

The Gran Chile, 1973
acrylic on canvas, 36 in. x 48 jn.
Collection of the artist

La Raspa, 1976

acrylic on canvas, 66 in. x 48 in.

Collaction of Richard Bela and Elaine DagenBela,
Washington, DC and Lilitz, Pennsylvania

No Te Acabas Kelly Field, 1976
acrylic on canvas, 50 in. x 72 in.
Collection of the artist

Los Comarados del Barrio, 1976

acrylic on canvas, 36 in. x 48 in.
Collection of Dr. and Mrs. Homero Garza,
San Antonio, Texas

Mis Hermanos, 1976

acrylic on canvas, 48 in. x 70 in.

National Museum of American Art, Smithsonian Institution,
Gilt of Lionel Sosa, Ernest Bromley Adolfo Aguilar

of Sosa, Bromley, Aguilar and Associates

El Caro en s Calle Zarzsmora, 1976
acrylic on canvas, 52 in. x 66 in.
Collection of Fred Hofheinz, Houston, Texas

Guadalupe y Calaveras, 1976

acrylic on canvas, 48 in. x 66 in.

Collection of Judge Juan and Terry F. Vasquez,
Washington, DC

La Cita, 1977
acrylic on canvas, 66in. x 48 in.
Collection of the artist

Liria's, 1977
acrylic on canvas, 66 in, x 48 in,
Collection of the artist

Progreso, 1977
acrylic on canvas, 50 in. x 60 in.
Collection of Kathy Sosa, San Antonio, Texas

Los Santos de Ssn Antonio, 1979
acrylic on canvas, 52 in. x 72 in.
Collection of Richard Orozco, San Antonio, Texas

El Alameda, 1980
acrylic on canvas, 54 in. x 84 in.
Collection of Sosa and Associates, San Antonio, Texas

Sedora Dolores Trevifio, 1982
acrylic on canvas, 52 in. x 84 in.
Collection of the San Antonio Museum of Art

Texas Theater, 1990
acrylic on canvas, 54 in. x 78 in.
Collection of Frank Herrera, San Antonio, Texas

La Tienda de Elizondo, 1993

acrylic on canvas, 60 in. x 74 in.

National Museum of American Art, Smithsonian Institution,
Gift of Reverend Virgilio Elizondo,

San Fernando Cathedral, San Antonio, Texas

Como Una Flor, 1995
acrylic on canvas, 50 in. x 60 in.
Collection of the artist

Spirit of Healing, 1995

acrylic on canvas, 40 in. x 80 in.
Collection of Santa Rosa Health Care, San Antonio, Texas

Velador, 1996
acrylic on canvas, 52 in. x 92 in.
Collection of the artist
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ART MUSEUM OF SOUTH TEXAS
ATTRIATED WITH TEXAS A UNIVTRITY CORMUS GHRRTI
1902 N. Shoreline Drive
Corpus Christi, TX 78401

Tuesday - Saturday: 10am - Spm
Sunday: 1pm - 5pm

$3 adults, $1 children 2 - 12
$2 students, military, adults over 60
For information: 512-884-3844
Free on Tuesdays

EUM OF SOUTH TEXAS'




Jesse Trevino
An Artist and His Place

ln 1978, 1 inctuded paintings by Jesse Trevino inan
evhibition organized for what is now Texas A&M Hniversily-
Corpus Christi. Sinee his first infroduetion to local
andienees. Trevino's career has matored and flonrished,
Merging photo-realist painting techuigques with sobjeet
matter depictng important people and phices surronnding
his lite, Treving has attained @ recogoized posilion lor
Bimeetf in the contemporary arl commuily, s a pleasore
for the Musenm o join colleetors, peers and other avis
institutions who sopport Trevine as we recognize the line
ttent of an artist who has wade alife commitiment to the

Willlam G. (Mlon
Director, Art Musenum of South Texas

vispal arts.

ll is always a great pleasare fora curitor to work directly
with an artist in organizing an exhibit., As | have come o
know Jesse Trevifo, Fhave seen an artist whose career and
Hle are an inspiration to all people, arlisis and non-arkisis,
in (he way he has mel adversity and overcome il with heart-
[ell delermination, i is my bope thak by ‘meeting” desse
Treviiio Wrough his work, many people i our communily,
especially our young peaple. will gain a sense of Ltheir own
great polentiat and realize that the desire 1o sneceed must

come from their hearls.

% Yifit

Amy Smith Kight
Assoclate Carator, Arl Musenm of South Texas

'_ -The arual s all( ation Lo the subject malier of his own
communllv places him inan ark contesl similar 1o that of
the gr('dl ‘repional arlisis” Grant Waad and Thomas Hart
- Benton. Like Wood and Benton who studied in Enrope.

“- Trevifio chose o return to the region Lhat most interested
him and focus on the pt:(mh-, andd locationy there. Tha

" cholee has made all the difference.

Throughoul much of this cenlury. artists in the Paited
States have felt the puil of New York as i focal point lor
lh_('.'vi.su.'ll arts. This does nol mean, however. Lhal
- important aMists have not esisted i other arcas. 1
. qlmply means Lhat the arl waorld has nob been willing to
'5;:r|nd Lh(‘m 1r('\'nn is an artist of San Antanlo who has
chn\vn' his uly aml its people in closely abserved
{_Qf:drawlng% and palntings Tor morc than a guarter of a
a century By rcmalnmg Talthful 1o his communily. he has
_ cmalncd f.lllhful 1o himw[ and his art. tis paintings
i_'a-nd drdwlnge Ihrrrnr(' are intensely sincere refleclions :
: Of not’ Just Jesse Tre vlnoc America. but all of our
. _Amcrlca Ac the: arlmt remarked at the opening of his
'cxhlbltlon in September 1994 al the Smilhsonian’s
'atlon‘ll Mus(‘um of American Art in Washington DG,
_' a Raspa’, thc vendor, 1s a portrait of an Amervican. ..
POrLrallq of my brolhm of my mother, these are real
pooplc. | Llhlnk of peaple thal are more American
lhan lll(‘y_.'lrc Avs hard ln thnk nf a. .nlml more American
Lhan Jesse Trcvino

;J(‘:cn Trcvln() palnle hlq f'lmlly, frlcndq' and |h(‘. urhan
hmlmark% of San Antonlo’s wcst Ql(lcx a prcdomlndnuy
_ M(-xlmn -American, ncnghbnrhood Illc dra\vlngq and . '
)/ paintings record the people and placoq Lhal have lnrlucnu,

him hy rncuelng on d.sp('clﬂ nf dailv Ilf(' in Soulh 1cx,m
' o L. .

|
Thc clumcnlq of 'lrcvlnus l)|0grnphy are rclt‘vant ln .
underemndlng his development as.ah. aruel e recleved hlq

mlloql arl training In puth high schnol In San Anlonln

and In 1965 recelved a s¢ Imlarshlp to study in New \urk at
the Art Students League. As a student, he supporied
himself by painting portraits in Greenwich Village. While
living in New York. Ircvlno was drafted into the Almv lo
serve in Vielnam, and had to turn down a §¢ holarship Lo
study art in Paris. In Victnam. Treviiio was severely
wounded in baltlc and lost his right hand. After several -
years of rchahlhlalmn hn laugm hichlf Ln [)d"\l. wllh hl. '
I(‘[L hdllll

-/\mlrr“ Connors l —

"'-f(,uralnr N.'Jllmml Muse um of American ‘Art
: "Smlthsonlnn Ill\llllll(‘ Washington. DG

: Jesse Trevmo
An Artlst and His Place

0ctober5 December 1, 1996
. Specual Events: :

Famlly Day’ w:th Jesse Trevifio - Sunday, 0ct 6
vening Lecture ~ ThUrsday, Qctober 24

rrcvlun pmnlq ona Iarg(‘ svalc 80 lhal lhc viewer Lakcq
notice of the dlanlty and b('auty of:the pe(mlc and placeq 0
cver)dav Ilrc
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9-STORY MURAL PLANNED DO

$ ~a _'.,t-',".'
"_f_ '-,;

' KEVIN GEIL / Staff

Artist Jesse Trevino stands ‘with his arm around his missioned for the Santa Rosa Children’s Hospital to be

son Jesse Jr., the model for the painting behind them. done as a nine-story mosaic tile mural. Trevifio's other
The painting was unveiled Tuesday by Santa Rosa  children, Carolina and David, attended the event in
Health Care President Robert Nolan as a work com- Milam Park. See story on Page 15A.
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EXHIBIT

Instltute unveils pamtmg honoring Kelly workers

and technology.

TP

[ R

SPE(lAL 10 I'HE WRESS NEWS
Jesse Trevifo's ‘Proud Heritage: The C-5
Galaxy and San Antonio’ juxtaposes history

By Susan \. MERKNER
SPECAL TO THE EXPRESS-NEWS
new painting by San
Antoruo artist Jesse
Trevino commemo-
rating the C-j Galaxy
aircra(t's importance to Kelly
AFB and the city will hold a
place of honor at the Institute
of Texan Cultures for the next
month.

“Proud Heritage: The C-3
Galaxy and San Antonio” was
presented at a private recep-
tion \Yedr2sday and is on pub-
lic display “hrough July 11

The 5b: 8-foot acrylic paint.
ing depic ; a C-5 flying
through l ue skies over the
church a- Mission San Jose.

= Continued from 1F

Kelly as long as | can remember.”
Trevifio said. “This painting hun-
or's themn and their work.”

Carolee Youngbivod. a spokes-
woman for Trevino. said Lockheed
officials were interested in Kelly's
closure and decided to commis-
sion a piece of artwork to show
their concern over thc base's un-
certain future.

Max Navarro of Operational
Technologies brought together
Luckheed represeatatives and urt-
it Trevinn. Youngblood said.
Trevino began working on the
vainting around the first of this
vear.

Alter its exhibit at the institute.

B Y TS et L P Y M AN

Lockheed Martin Corp.. the
plane’s original manufacturer,
commissioned the painting to
commemorate the anniver-
sary of the armival of the first
C-5 at Kelly for programmed
depot maintenance on Aug. 1,
1972.

The company, based in
Bethesda, Md., has dedicated
the painting to the Kelly work-
ers who have maintained the
aircraft for the past 25 years.

The painting was presented
to the City of San Antonio in
Wednesday’s ceremonies.

“My brothers, my cousins,
my friends have worked at

& See INSTITUTE/3F

for the painting, also were wnstru-
mental in bringing together the in-
volved parties, Youngbiood said.
Sarah Massey, a program spe-
cialist at the Institute, wncluded
Trevifio in the 30 people described
in her secondary-schoul curricu-
lum. ~Fascinating Texans.” which
recenily recewed a national award
of merit from the American ASso-
cration for State and Local Histo-
TV
"Trevido also is working on a
nine-story mosaic tile mural at
santa Rosa Children's Hosbital
o ntonen,

Institute celébrates link between Kelly

After growing up on- the city's
West Side and painting portraits
in New York's Greenwich Vilage.
Trevifio served in Vietnam, where
he was wounded in battle and lost
his right hand. He subsequently
taught himself to paint with his
leit hand. His work has been dis-
ptayed at the Smithsonian I[nsti-
tute’s National Museum of Ameri-
can Art.

the Institute of Texan Cultures to- |

day through July 11. The Institute.
at Bowie and Durango streels, is
open 9 am. to 5 p.m. Tuesdays
through Sundays.

I

“Proud Heritage: The C-3 Galaxy

and San Antonjo” by Jesse Trevino
will be on display free of charge at



Cityscape

captured
"1 mural

By Steve Bennerr

SPECIAL TO THF FXPRESS-NEWS

A mural. by definition, is larger
than life, often telling a heroice nar-
rative hordering on myth.

Yet Jesse Trevino's mural at the
Central Library neither is mythi-

gy Cal nor larger
W, than life. It is,
literally, down
to carth, a floor-
lo-ceiling win-
dow to San An-
tonio’s past and

agination.
- Although the
mural, in the }i-
‘brary’s auditorium lobby, meas-
ures 10 feel by 36 feet, it exudes in-

timacy. The personal nature of this .

collection of symbols, icons and
representation, with' their histori-
cal and cultural overtones, evokes

the artist's im- .

JERRY LARA / Staff

Jesse Trevifo’s mural, covering a wall at the San Antonio Central Library, depicts the city’s history in World War Il and beyond.

‘memories and stirs emotions.
Trevifio has not told a story so
much as he has left the viewer an
invitation to take a personal jour-
ncy. :
“I wanted something that would
be timeless, that would still have

_meaning in 20 or 30 years,” he said.

“Yet the mural is at ground level,
and I want people to be a part of it.
I want people to feel they can al-
most step intoit.” \

Trevifio’s work had the desired -

effect on at least one viewer.

“It envelops you, like

Sensurround;” said Ellen Riojas

Clark, who teaches bicultural and
bilingual studies at the University
of Texas at San Antonio and is a
member of the library’s board.
“It's the only time I've ever be-
come parl of an altar piece. It's

" like a *U.’ You're drawn to the mid-
dle and the rest of the mural seems .

Lo be sweeping around you.”
If you are a native or longtime

“San Antonian, the mural makes
you an “insider,” as Riojas Clark

puts it, because so many of the ob-
jects depicted are recognizable.
Commissioned by USAA as part of
the commemoration of the 50th an-
niversary of the end of World War
I1, the mural pays homage to those

" who fought'in it and to the city "
that was_a. training groung .and

leaping-off point for so many sol-
diers and airmen. '

Trevifio's theme is downlown
San Antonio during World War II.
The marquces of landmark thea-
ters, from the Majestic to the Na-
cional, dance across the scope of
the mural.

“I remember going downtown as
a kid, especially at Christmas, and

mSee MURAL/4B
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Zmilio Nicolas (left), artist Jesse Travifio and tanker Tom Frost  lez, which wiil ce glacad in =2 Hcuse 3anxing Commi’
(right) unveil a portrait ¢f cutgeing U.S. Rep. Henry 8. Gonza- hearing rcom at the Capitol

(Gonzalez backs son to succeed him

By Jarme Castiero s nennew at the unveiling of Dr. Caniel T
TXPRE3S-NEWS STAFF WRITEZR e ol portrat of e Ob- vl

el ehngressman, Gorzae? an- arties who seess

cdiut 0ds

AOWD TG

SLLpe

U.a Reso dlenrs Bl Gons
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ARV NP S eepeneanoy nothe alreads crowded race Ty

pLranha prand ni seutn T replace nim upon s retrement. CUUharlie ds e N st
cooulism, made the Digges ng the respons; e
spiasi svthout even atier i slvant wootaRe this epnorianity S and Cosers G 1
ceremiony o oils honor Wednes- toorederaie that [owslioaot be apd seobort of =

fay mgnt. secking vesclection” nonzalez Jetier. bearmny Tuesdas's dute

Through a jetter read aload oY sawd i g one-page note read DY sqid, 2 See GCMNZALEZ/7S
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San Antonio Express-News

Gonzalez endorses
his son to succeed

-

um Continued from 1B

which expires Dec. 31, 1998.

Charlie Gonzalez, who was at
the event, said his 81-year-old fa-
ther continues to ‘recuperate at
his San Antonio home from com-
plications he suffered following a
dental infection. The infection
spread - through™ his . body and
damaged a heart valve.

- The letter gave no indication -

of .when Gonzalez will oft‘icially
1€ave his post.

.+‘[-continue to follow my doc-
tor’s ‘orders and am doing well.
Though I long to return to my
daily - work- routine, my doctor
has restricted such activities un-
til.a later time,” the four-para-
graph document said..

-Armando Falcon Jr., a ‘candi-
date, for the seat who' also was in
attendance said he was not sur-
pqsed by the endorsement of
Gonzalezs son, a state district
Judge

~Blood ties are strong,” he said.
“But we will all have to work to
earn the public’s support on our
own individual merits.”

The full-color portrait, painted
by.well-known San Antonio artist
Jesse Trevifto, was accepted by
about 25 Gonzalez family mem-
bers who gathered at a near
dpwmown restaurant for the cer-
~ emony.

‘The: painting depicts the legis-
lator clad in a light brown suit
and.seated in his office with his

him in Congress

“ Charlie is capable of
assuming the - -
responsibilities of the
office and deserves
the confidence and
support of the voters.

® Henry B. GonzaLez -
in letter to supporters .

right hand to his chin. It will
hang in Washington, D.C., in the
House Banking Committee hear-
ing room where Gonzalez served
as committee chairman from
1989 to 1994,

The field of candidates to re-
place Gonzalez, who has served
in public office for 44 years, rep-
resents a who's who of Democrat-
ic heavy hitters and a lone Re-
publican.

Among those who have an-
nounced their candidacies are
Falcon, Gonzalez's longtime legal
counsel; former City Councilwo-
man Maria Berriozabal; Bexar
County Democratic Party Chair-
man Walter Martinez; and Roger
Perez, a former City Council
member.

Others expected to run include
state Rep. Christine Hernandez,
D-San Antonio; Balcones Heights
Councilman Steve Walker; and
Republican James Walker, a re-
search scientist who ran against
Gonzalez last year.
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DISERTACION DEL ARTISTA EL 18 DE SEPTIEMBRE

Una instalacién de nueve obmas de)
artista Jegse Jrevifio, macido an México ¥
orisddo en Texas, incluyende dos
recientemente obsoquindas 1 la coleocidn
permnanente del museo, setd cxhibida en of
Museo Nacional de Arte Americano del 16
de septiembre al § de enero de 1995

La muestre - “M_!V.!.*_-hism
Trevifio : New Yo

miq “- upamdehethbrmnlduu
de la Hercacia Hispana en ¢l muses.

Trevido, de 47 afios, pimia desde hace
casi tres décadas y a mediados de kos afios
setenta comenzd @ ir los retratos y
apissjes urbanos de gran tamafio y marcado
estilo realista que Jo caracterizan. Su obra
mueste 2o s6lo la gante y los lugares qus
han influenciado su vida, sino qus dalinea
!amhéulosdxmupwtmdche\ﬂm
mexicano-americans. Frecuentemente,

- Trevifio pinta su familia, sus amigogw sitics

oomdmddplmjeuhnohlhdnm
de San Antoaio.

A menudo, ef uﬁluoempnnm
recientes retratos de familia a2 wn afbum
ﬁxnytﬁco:bgnnm Sus telas miden

custro pies por seis ( 1,20x 1,80
mcuou) En 1972, Trevifio pintd

¢l muml La Historis Chicans en tres
parades de 40 pies ( l2m=tm-)dnlugon
la asociscién de estchimnizs de la Universided
Nuestra Sefiora del Lago, en San Antonio.

* Comence a familiarizarme con Ja
obra da Jesse Trevillo cuando visité San An-
wonlo, heoe algunos ailos *, dijo Elizabeth
Brown, la directora del Museo Naciana] de
Arte Amesicano, * Es un placer preseatar esta
instalaciée, Y el museo estd encantado de
recitar dos da sus pinturas para su colaceitn
permanents *..

Las obras que se incorporan a 1=

retmto de tamafio natural dol artista y suy seis

todos sentados en una cerca bajo
cl sol de la tarde, pintado en 1976 y
obsequindo al musco par Sasa, Bromley,
Aguilar & Associates, d¢ Sen Antormio y 4
Tiends de Elizopdo , pintado en 1993 y
hseq\mdoalmmeopmdnvcrmdn Vngﬂm

Elmndqdeh&te&nldc&nb’emdn,

¢n San Antama.

Nacide én Mownterrey y erind cu San
Antonjo, Texas, Trevile recibia, al
eonphhrhmnﬁnenluh.umbm
para estudiar duranie cuatro silos pi
de retrates om la Ligs de Estudiantes de
Arte, en Nueva Yerk. Pero cnande todavia
estaba en primer afie, fuc recintade y
eavizdea Vietham. Durawte su service

militar, sigulé pintando, usande los

materinies que encontraba. La instalackia
on ol rauses incluye tn retrato Inconeusa,
que data de ese periode, de une mujor
vietnamesa Y s beb, pintade en una belsa.
de papel A Jos fres moses de estar en Viet-
nam, Trevifio perdid la mano derache, 1a que
usaha pera pintar, al estallar noa nrice

Termiendo gque su carrera artistica
exstabe terminada, Trevifio mgread ol San An-
tonio pun completar su educacisa. Fue
dibujo qu,:qzmé dutrmmml o

oon la mano
uqmetd’a. Con renovada confianza en si
mmisme, Treviflo ingresd a la Universidad do
Texas, en 3an Antonio, para completer su
macstria en bellas artes.

En 1987, doranta Ja Sernans Nacional
de la Hevencia Hispans, el presidants Ronald
Reogan homenajed a Trevifio por sus
destacados Jogros en las artes. Sus pinturas
forman parte de Ia coleccién de arte del
presidents Reagan, como también de I de
su sucesor, ¢l presidente George Bush,

Jesse Treviiio presentaré

| pruestra con una conferencis

sobre su vida y su labor, ilustrads con

diapositivas, que ofrecert ¢l donungo 18 de

septiembre a las 3:00 p.m. en la Sals de

Confercucias del Musso Nacional del Arte
Aroericano, La cutrada es gratuita,

<
. NECCSATiO rescrvar asiento lamando al (202)
coleccion del museo son Mis Hermanos , 1

3574511

Por su parte, el organizador de la
exhibicién, Andrew Cormors, ofrecerd uma
visila guisds de la eposicidn ol martes 11 de
octubre a las 2:00 p.m. El recorrido
commenzan en ¢l pasillo de entrada ded museo

yuﬁnbimoalpﬂbhcomgmL

282 357 3108
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NATIONAL MUSEUM OF

AMERICAN ART

AND ITS RENWICK GALLERY

Works by Jesse Treviiio:
New York, Vietnam, San Antonio
September 16, |994-)anuary 8, 1995

Jesse Trevifio is one of the finest realist painters in
America today. Trevifio's art is highly personal; he
primarily paints his family, friends. and the urban
landmarks of San Antonio’s West Side. His drawings
and paintings nat only acknowledge the people and
places that have influenced his life—including his
service in the Vietnam War—but also delineate the
diverse aspects of Mexican-American culture. This
installation introduces two paintings recently given to
NMAA for the permanent collection.

Works by Jesse Trevifio is part of NMAA's celebra-
tion of Hispanic Hertage Month.

Special Programs

Artist's Lecture: Jesse Trevido will discuss his work[
on Sunday, September 18.

)
Gallery Talk on the installation will be offered .
Tuesday. October 11. ;

o ‘ | See Public Programs for details.
C:L:-}F_-\’I,\.'G Hispasne Hearacs MonTH i

SEPTEMBER-OCTOBER 1994 The exhibivon was organized by the Ncuonal Museum of American Art
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Call (202) 357-4836 "= more wwioimanon,
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Highlights Continued

Jesse Trevino's
unrelentng vision

Traffic skirts the uled facade of San An-
tonio’s Progreso Drug Store. The skvis a
cloudless. vivid -blue. The light is sharp
and unrelenting. “I grew up in this
neighborhood,” savs painter Jesse Tre-
vifio. "Like manv Chicano artists. | was
interested in my roots. | experimented
with a lot of different styles but finally
decided to paint what was around me—
what [ had grown up with—the things
that were about me. about my family, my

C

U

friends. mv community. And I reziized
with this painting of the Progreso Drug
Store that a lot of it was disappearing.”
Trevino’s community is the precomi-
nantv Mexican-American neighborzcod
of San Antonio’s west side. His larze-
scaie. realistic portraus of :he peooie
and places that compose that Texas com-
munitv capture the texture. color and
heart of life on the west side. Now a slice
of that life has come to the National Mu-
seurn of American Artin “Works by jesse
Trevifio: New York. Vietnam. San Anto-
nio.” on displav through Januarv 3.
Here is la tienda de Elizondo. the zen-
eral store run by the Elizondo famiiv
(p. 34). Here, too. is a porzrait of a
raspa. or snow cone, vendor. harricaded
behind bottles of bright-colored svrup.
*I know that man.” says Trevifo. “but |
was not just trving to show him. He is

Progreso (1977) details the landmark San Antonio drugstore, now part of :he Guadalupe

- Lea /7o

e - A——— Iy s

part or the Mexichur-Amercan experi-
ence. [ wrizd (0 show nim 2s an impor-
tant instizzion in the communiey.”

As a oramesing San Antenio art sty
denc. T- on «chniarsiip o -

Art St Leugie of New York. Bu:

Cear int studiies ne was drafted ang
sentio \ m. A puignant portrait of
a Viemamese woman carrsing a baby
on her Hack i3 aiz0 in the stow. [t was
never an :. Beser bvsnioer fire. Tre-
ViAo was erely njured. His right

nting hand. was gone. Buc
;¢ love of art were not. Two
vears fater ne »nrolled in an art class at
San Antonic College and ‘earned ho

to draw w1t nis left nand.

The clarizv of Trevino's vision ¢rystal-
lizes the essence of place and opens a
window or :he spirit of his communicy.
Diane M. Bolz

hand. iis z.

Cultural Arts Center. The painting helped rekindle west-side pride in its swn "downtown.”

—




ol portrait Los Trabajadores ( The
1 was done in pencii on paper,

» painted this scene (1993)of the
io store (rom an old phatograph.

-

La Raspa (The Snow Cone), [rom 1976, casts
the vendor as a symbol of working-class pride,

L'ufinrished painnng ot Vietmamese mother (1966)
was rendered i tempera on abrown paper bag,

Thes nearlv life-size, 6-bv-7-foou depiction of
the artist and his brothers was created in 1976,
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Bernardo de Galvez
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3 Lis wedl known and widely taught that the
United States did not single-handedly win
~L the American War of Independence.
mu_\'. many Americans can say that their Old

long hefore their French, German and Polish
srandparents ever decided to emigrate to the
United States, Lafayvette, von Steuben and
Pulaski alt share space in the history textbooks
opened and read every day in every school
listrict across the country. This month, the
three-part History Channed documentary
Heroes Hispanos reminds us that 1o most
people the heroes of the American Revolution
had names like George. Thomas and Benjamin,
hut there were also the Joses. Manuels and
Frinciscos.and most important)v, a Bernardo.™
Thivis e fact which has not been so well
pubtished.

At the time the British colonies declared
their independence. Bernardo de Galvez,
soverned Spain’s neighboring North American
territory. On May 31779, Spain entered the
war. and supplhied de Galvez with all the
manpower, money and munttions he could use...

“essentially an American

~ American Revolution to

Cportrait of an artist as a

de Galvez sent aid up the
Mississippi to the Minutemen and
himself went into battle on their
behalf. The Spanish Crown was
so impressed with the bravery
de Galvez displayed by leading key
victories thought too dangerous by
athers, that the motto Yo Solo™
was added Lo his family’s coat of
arms. Almost [(X) vears after
de Galvez spearheaded the way
across the Gult of Mexico into a
dangerous Pensacola Bay, “Damn
the torpedocs. full speed ahead!”
would be heard ringing from the
crow’s nest of the Hartford in
Mobile Bay.
Separated by a century. but
allied by a shared Spanish heritage.

i David Glasgow Farragut followed de Galvez by
- lighting to keep the United States united. The

Haiiford was Farragut's ship, made of wood like
the others of the fleet he led as commander of
Union naval squadrons during the American
Civil War. Mobile Bay had been littered with
cxplosive imarine mines, at the time referred to as
“torpedoes.” In addition, the Contederacy had

. . " he ading i ‘ith @ -plated
Warld ancestors helped at the birth of this nation - begun upgrading its fleet with armor-plate

vessels, Against these odds. Farragut rallied his

. men toward victory with his famous battle cry.
“and quickly became the nation’s first four-star

(ldll'l iral.
Heroes Hispanos s

military history, from the

Operation Desert Storm,
highlighting its important
Hispanic heritage, The
three-part series takes
us from the roots in
revolution to cnmcmporury
profiles in war and peace.
One of 1he most
mspiring storigs told is the

voung Vietnam vet.
e

In the carly 19005 Jesse
Trevino had the world uy

Portraitist
Jesse Treviio

. front of him—specifically, the art world. His
*talent was well- -recognized by his teachers in San

ph N ALLLD N el

¥ Antonio, Texas. and he was encour: ged Lo go to
“ Néw York City to study at the prestigious Art
- Students League. But these lofty plans. alung

with plans tor further study 11t Paris, WeFe, in his
own words. exchanged by the dralt for “the rice
paddies ol Vietnam™ where he hecame “target
practice Torshipers. Tnone dc».:thng bautle,

. he was Titerally blown across those rice ¢ paddics.

I()"smg tiost oF fiis F1ght arm. along wuh most of st of

; hnmﬁl Zleft hand. | wuldn tdo
: anything:  didn't want to.’

* As he says in Part 3
of the series, while he was being rescued. he lay
“not knowing what I was dying for, fighting

_for.” Somehow. in dealing with his own poignant
. internal battle. not to mention his physical

. rehabilitation, Trevifio found something worth

- living for, and is widely recopnized as one of

the most talented Hispanic portraitists painting

" today.

To access a broadeast calendar and uscelut

* classroom materials such as discussion guestions

and suggested research projects. visit The
History Channe! Classroom Web Site
{twww history channel.com.).

v tha,

”l'l'n(-:”i\p:unu-.,n-:. T

Nely M S st NN ] e

Fhoe th vt




Jesse Villareal and Alex Villareal assist
the artist, Jesse Trevino (far right), in creating
- the tile mural, “Spririt of Healing "

Return photo to; . v. Marketing, 204 A Ruelle
San Antonio, Tx, 78209 (210) 824-1361
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Jesse Trevino - A Spirit Against All Odds’

& 198 Dagenbick:

s Jesse lTevi

fsse Trevino postponed a prowmising
art career to serve bis country in Viet
Nam. Two montbs into bis tour of duty, be
was bit with an explosive which shattered bis
right leg, arm & band - bis painter'’s band.
After tico years of rebabilitation & surgery.
bis leg was repaired but the band that had
painted the life & color of bis people could
not be saved. Today, fesse Trevino is again
painting bis people with a new (ust for art
G a visual genius that transcends definition.

This film tells the story of a courageous
man who, with determination, intensity and
aspirit against all odds. overcame d tremen-
dous bandicap to become one of the leading
Hispanic artists in the country today.
Buduweiser Is proud to present
this story, boping that it
will serve as an inspira-
tion for people to pursue
drecins and realize goals,
regardless of the obstacles.

This poster made possible by a coatribution from Anheuser-Busch, lnc.



