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—• SYLVIA MONTERO 
P6/(b)(6) 

Duo ver. Co- WZl 1 
P6/(b)(6) 

1998 
QrMft BikibiHoa ToiW» Uoivenity of Soutkera Colorado, Pueblo. Co Jfcftuary 
Fbnlty BjJiibit. CtokliM'a Hospital Drover, Co. Ivmry - Maxell 
lad AMIUBI PKafty Show. Art* Studonte L«ftgtM» of T>niverk Doovor, Co. January 

Fmlty Show, Miwwm of Outdoor An, Eagtowood, Co. November - Deombtf 
Ait Marfcat, ArMKte Contar for the Arts and HuBunltfes, Arvada. Co. November-

ImQtpmUbaet Thromjb Art Bbfefttilfcim 1/1 A CMkiy» Deowr, Co. October 
DU do U n MMftM B«klIiliioB. MaMnm of Outdoor Axt, Engfcwood, Co. October-
November 
rwa-lfoaM RkhilMt, Oaleri* Qxjul. Seattle, Washington, Aqgusc 
CHus BxfcitHtiaa T<Mirv San Luis Mumn. San Utity Oo. Jnly 
Art TWx Hcalt, Metro poHtan Center for Vbnal Aiti, Dmvcr, Co. JuaA-July 
Intimtf CfmwtptiiMr Art/ArtiiWCotlcctioiia, Arvada Ceatcr for die Aft» and 
Huniaiti*, Arvada. Co. May-July 
Grotp Show, tksnver Cxvic Theater, Denver, Co. May 
Waatm'* InvUtftioiMl, Artos del PucWo, Denver, Oo. March 

1996 
Faaytf OoMamaltiea Tour 

Univcnity of Colorado, Boulder, Co. Noucmfcer 
Soulier Utc CBltortil Masnu»> Igucto. Co. Angurt- Ctotoba-

Art Mffritei, Arvuda Omivr for Tie Arts and Hmnnniliee, Arv«da> Co. Novtmbcc-

Four rtrao* BMhJbk, {/) A Oalkxy, Dmiter, Co November-December 
Oae Vtnwon BxkibaV Cortez CuRura) Ootor, Cortez, Co. Juac-Ai>s»st 
VmctOty Bxkibit, Todd Eadubition Center, ISOMATA, IdyliwUd, C * Jû r 
V r n I * pMBilte, MftckKn Markowita OalJwy, BouMw, Co. May 
la TotenMee: Anfeta Speak Oat, Arvada Ctater for Arte aad HtuaaidtiMt Arvada. Co. 
JannaryAfonli 
Cvu^e^ColUbocatioa, Foothill* Art Caatar, Ooldea. Co. Januaiy-Maioh 
light vai of DarkxwM> Bouidur Public Lihrwy, December-January 1997 

08-19-98 ea: i s RECSIVBP rROM:aaa62997i7 p. so 
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CroMmg af Two Gcmtiona. Two-Woman lavltatjonal, Cc&tor for Madia Art*. 
Tuaon, Az. March 

1991 
Hoia«c« to PrkU KaWo A Diego Rivcia, Art Departaent, Denver, Co. May 
Nav Btgiimiigy: Chicano Art, Glenwood SpmjsArt CoyndJ, Gtenwood Springs. Co. 
Juiy-Augugt 
Qroap Eitiibit, Ftoptl Orpoiation. Denver, Co May 

1990 
Latina BxHtwi, Artes d«) Pueblo, Denver. Co. March 

19S9 
Dia de loa Mocnoa, Pirate Art GollMry, Denver, Co. November 
Raaquadttamo, Chvano Hunwnities and Art* Cound], Denver. Co. July-Augtut 

Group Exhibit, Chicano Hunuutttics and Arts OoQadl, Dcnwr. Co. June 
D»a 4fr Loa llnertoi. Ckicano Humanitte and Am CottncO. Denver, Cb. November 

Sokcted Catteetiooa 

Hertz Fouodation 
Kaiser IVmanente H«»*lth Can 

Award* and Coaumnioaa 

199$ 
Award Rocipi^xC Rocky MAuntAut W< 

19M 
liffioa. Wofâ a of Color Aide Cooferencc 

•k Jn<ti«vN 

fi8-lB-98 O S : 2 6 RECEIV£D FROM!3B3&299?17 P . 6 7 
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SYLVIA MONTERO 
ARTISTIC STATEMENT 

I create work that is energetic and colorful collages 
which Incorporate the art forms I love, painting, 
printing, photography and construction. I create works 
which pay homage to mexican and native american life. 
I create work based on my travels and the people I meet, 
I create environments of everyday life. 
I incorporate photocopied images of cultural icons from 
photographs I have taken and from historical photos, I 
then use colored pencils, watercolors, inks, oil pastels to 
add texture and color in order to integrate the entire 
composition into a unified art piece. , rI love the usage of 
bright and brilliant colors, I select hues and shades not 
only for their visual impact but also for the textural 
qualities of the chosen medium". 

Montero has exhibited her work nationally, througihout 
the Southwest and Mexico. She travels yearly for artistic 
references. She has travelled to Europe on several 
occasions. She has received several local awards for her 
artwork and teaches art in the schools through the 
visiting artist programs in Colorado. She currently is oo 
tots focultx.pf tJftASte Students, League of Denver .and 

68-19-98 88:19 RECEIVED FROM:QQ36299717 j? . BS 
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Anthony D. Ortega 

199S 

f.O.BoxUS59 

P6/(b)(6) 

Education 
V^mnUgarCaltMAn, Hw-W r̂, ̂ ilnmilo, Vfasur otT'mc An». M«y. I«05 
ft*cfc> Mi^ifil*hl St»»p«l of Art. I fciiva, CDIOISIIO 

AiKiKinlv nf Arl». Kinu AA. AMBIIM, 
Umw»rtj nrCiilurw)ii, Sonkter. Cbtonilo 

|4*1i«tof of AIIH CoB»*»«Bi«> SrHW*. CcrtifiMlt ill \Mn Amtfiaui StuJiwi, August, IQUO 
tutitabi TMaAlMtflMt tfc E«tudl<n SuixriOrc* dt WnnlHrt/t^lMmtaT^, Mcxisw-SJivly AhrouJ. Spring J 980 

Selected Exfcibltions 

IWB AHUl r«ll'M'si)ii|> roarine KiMMt 
I'lwny Creel; ArlM I'tfvSval, tlcuvftf, Cojonrji'. July 

f-lAnsdo Sjuii- Fair. Pueblo. C'Alonido. Ai)pii«-.Scf«(M*Of 
WOMLTII CIIWKIO Ccrtliir fur Ar1«. OMikd >i«iciiiin. r̂ lcrrado, S«i>i«î Mr 
Cone Cnnlrt1. r«|1CA Cnlort<V>. f 

CO"ICXfTI J.INCfc* «S. A jufiwl lrnwJiinte>ch*i(iim. t jnmwULo) CaJlciy. Pcnvtr, Colorado, A*J&ii»uScf***nW 
Cnmp FsMMt.Auvilfcn.Finiwc. July 
Atamnl Aft Eshilitl Rifky Miumlrtin t'ollogeor Art snJ Dcsipi, DAT^T. Colorado. July 
t!»0, t»-W, l«9R: (r«iH|A<nl OmiicquMm. Ginur ftshital, MJ«O ik- r.as Aiiwit«s*.IViivCT. Coknitfe. MttJ'-July 
El Kc Two V\vc, OalCTi* r)lro Ve7.. Anjeloe, Cdlir«vniii, .li«t 
PaniM>?. ('wtiiii* Kvlnhii. Miimi) Ni»i»M»9t ik TVIIn* Artcx. ^ M p o . t*ilc. Ajitit 
JamploR 'Jf P> wwM ^ Mi*wit ChM P M I M Tnon. RiohrfiiMxl Art Mu«^>m. Rietimond, loduMw, 

JmiwTj- Fclmwry 
CFBAW Hln, FirrwfH M U> DoSbn*, Omup Fihibii, )/i A Oancry.TVnvcr. Colgrirfv. Juiuaiy-Fruity 
Crtilt Kshlhli. I Imvcmity .if ̂ mflwn CotoraJo. I'wcMo. Cotorado. Janiwiy-KchnuiV 

b» CuiuUf»|»)iMi Vacoinn An Ww*!»un. Tflcnma, Wn.vhintflun, TUotmbvi-Mtj. 19̂ 8, Croup HxhiKi 
Ita* nrt)M> DnKL, , Th" Miiwuiti Ouulmir AH. F-njIfuiMxJ. Colorado. Ocwber-Novcflfttxsr, Group Exhibit 
Uadtas Thr M/m*. Xu/oiw IVti'm dallaics SeotisUilc, Arimna. Oiriuba. Group Bxhibti 
A MlemK CMM** l>rr.4m Tnwr. XvAm Indinn Muanim, l . i Jnni*. Cok>riiii.t. Avgml 
Th* Vkw Vntm Drnvrr. l-'r«iiii Bon^vr Ar* Muwuro's M.vlcm And Cmiltmvorjfy CoUucrior, Muouum of MI»UKI Art . 

fUitme*K&*lX StQii.- tk- rrist.t Ai«< nnd Cnnfcrcnoc Cento. PilfK<>. OiUondo, Ma>-Augu« 
Crtih E»MT>H <iinii|> I'Mhi>>i(. San l-iiv> ^.lifnil C«ntvr. fun f tik Coltvado, Mv 
"laUroMr CnMwllANit An / Arthu f CvMnltoin', Arvailti Cimlur fof Ihe Ans anil KiiTniuirtie*, Arvaia. Coluraik), Miy-

Prfaf* fo>M (be C«»f ttlon of SrfMlilp Gnipbkii, I M Angeles County Museum of An. Los Angles. Califom*, May -June 
C*l«r««> S»rtnni Art Center. «>fte I'crsor (•.itiitu. iroloraxJo Hjurinps. rmnmAr Mv. 
1447 Artudi MI CntoMOu KttilltH, Co r̂oda Vilf ty MtMoum. Dpn^r. CftloKxLv May 
"Whirt Onr l i tVarlh". T»K l*l'm Art--. fVrtoo Pn.jwi nl Ihw ^Ill i lV I'crti-wL R«»w1c Coftusr. Scrtrtt.Wa^inglfm. May 
Crlchnlr A rl llin»A. \ VwtvXT An Mvtipiin, rVitivc<. Colnadu. AfrH-JUHC 

B B - i Q - 9 0 e s : i e HKCEIVBD FROM:3B3&290717 P. B2 
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Anthony Ortega 
Artist Statement 

I point mysurrouftdlngs, teveding the Mex>oa& American experience Arouah coawwMiity. 

faiaily And individual sGoeft of life is the many sectors of presently Mexk«n American 

•oekty. both urSan und nuaL V«fy rekkiTa do ttty paifltiafi* depict the Individual aa ihe main 

(object but father ai an integral part of the terepr «oefety,« petchwork of comnwiiity life, it 

i» the erflectivo that b important; thciitb* primary focm In aU my work. The people in my 

pamtiog? don't individual feawrea. they arcfeboclws, yet each oae is important indefiiiing 

the ffttof, the community mtetacting. participating in its many ritual*, weial wttinfft, and 

gcoupai ftmctions, be they at work, pby, icheol or at family eafebrations. Bu t more tban that, 

e«chpalatini iftonty i»rt of tbc tonl pictore, the mtifi** American experience, not aniaofcited 

pkenotusmon but an activt. integral part of American «ociety in the South****. Por the 

Mexican American k a roanbipflUon of two hiftoriw, tor« te|»ciA3 that meet cieatiag 

aMsething new. My art reffceu tfai* eulturaJ and historical oonfluencn. 

The Wend of M«xk«n and American eultureA bftlso teflected inthedetign and oompoaition 

of my art My work inurweaves the wejtem ooneapt* of pertjuctivc, Ugbt̂ hadow, and 

ovoiappine ofsbapes with Mexican indUgeaous folk artdewgn of aimpiifted eeometrie fhape, 

britUaAipMte} colors, and Inviting tempaeetute eceadng a hartnonloua cmnpoeirion. Myirt^t 

is to nol to ctietaatc a paitteular ouburc but roihw to form « bridgp acrow culture* with 

Mflxican colon and AmeHean enviroomeirtfj, a iwognfanble mosaic of the Southwea* 

^ %ji*.»t,~ir> A ~ - ^ < - ^ ' ^»n**>t In * moment i«i an AmerVam tocale are a 

e s - l f i - a s 88:19 DECEIVED FR0M:3fi3629971? p.sa 
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eonsistcitt ihame in my work Surrounded in color die mexican people in pointing fcecanke 

part of the colowape, not as individuals but as a community. I paint my coromumty, my 

pcopfc, myself 

QB-H9-98 8S:iB RECEIVED FROK:383629B717 P.S4 
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TUCSON/PIMA 

y\rrrs 
COUNCIL. 

August?, 1998 

TO; Judy Weitz FAX 202-682-5668 
Presidents Committee on the Arts and the Humanities 

FROM: Dian Magie 
Tucson-Pima Arts Council (TPAC) 

RE; Spanish speaking artist with experience in youth programs 

Attached is the resume of four recommendations for consideration by the staff 
of the First Lady. Krista Elrick was Visual Arts Program Director for WESTAF when it 
was located in Santa Fe and she decided to stay in Santa Fe. Linda Bukszar is 
Program Director for WESTAF in Denver and has recommended Alfredo de la Rosa. I 
have included their cover sheets so that either can be contacted. Because WESTAF 
covers the 12 western states, I thought these two would have the broadest knowledge 
of artists that fit the profile provided. 

We are providing two recommendations from Tucson, both fluent in Spanish (as 
their first language). They provide different resources for the Chile meeting. Crlstlna 
Carctonas is a recognized painter, muralist, printmaker and tile artist both in the 
Southwest and Mexico. She has been an artist/instructor in our summer program for 
youth, is on the Arizona Commission on the Arts in Education roster, and won the 1996 
TPAC Visual Artist Fellowship. She is poised and would be able to work with youth to 
produce a product in the three days. 

Annabelle Nunez coordinates the TPAC ArtWORKS in Neighborhoods program 
and is developing one of two new entrepreneurial programs for youth. The ArtWORKS 
in Neighborhoods is the seven week summer program for high school youth taking 
place in 6-9 neighborhoods throughout Metropolitan Tucson. If the need at this 
conference is about substance - "HOW there programs are stmctured - how artists are 
identified and trained prior to working with youth, all the nuts and bolts of organizing a 
program like this - Annabelle would be invaluable. She has worked intimately with 
neighborhood associations to identify projects and resident teens to produce project 
that will benefit the neighborhood or community. Supplies, guest speakers, field trips, 
etc. all reflect the project which varies from a history of the barrio through interviews 
with long-time residents to landscape design for neighborhood parks. She has taught 
youth prior to coming to TPAC - predominately in the area of theatre. 

I hope this is helpful in identifying someone for this exciting opportunity. Let me 
know if I can be of any further assistance in this endeavor. 

Located in the Tiicion Arts District 
240 N. Stone Avenue 

Tucson, Arizona 85701 
(520) 624-0595 Fax (520) 624^001 http: / / www.tpacaz .org 
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Annabelle V. Nunez P6/(b)(6) 

Tucson, Arizona 85714 
P6/(b)(6) 

EDUCATION: University of Arizona, Tucson, Arizona, 1985-1989 
B.F.A Secondary Education, Theater Arts 
Pima Community College, Tucson, Arizona, 1982-1985 

EXPERIENCE: Neighborhood Initiative Program Director, Tucson-Pima 
Arts Council 1997-present, Develop and coordinate an afterschool 
arts-related small business with an artist/supervisors and high 
school youth and summer youth job Training program focusing on 
Neighborhood designed projects. Recruit and hire artist and youth, develop 
program training process and curriculum, and oversee all program 

aspects. 
« 
Education Outreach Coordinator, Borderlands Theater. Tucson, 
AZ 1993-1997 Coordinate student matinee performances, 
prepare study guide for teachers on the plays and production, recruit artist 
and facilitate school residencies, facilitate classroom visitations, and 
identify panelist and facilitate post-performance discussions. 

Expansion Arts and Grants Program, Tucson-Pima Arts Council 
1994-1997 Assist Program Director in all aspects of the two programs. 
Grants: Organized, tracked and recorded grant proposals and data, 
assisted in grantwriting and program development, recorded panel process 
for grant review and provided general grant information for those applying 
in any given area. Cultural Heritage: Coordinated and administrated 
neighborhood projects with artist and youth, assisted in programming for 
projects in the community, provided information for mini-grant proposals, 
facilitated grant review panels, organized and recorded program data. 

Special Education Teachers Assistant, Tucson Unified School 
District, Tucson, AZ 1990-1993 Worked as a 1:1 aide for a Downs 
Syndrome middle school student who was monolingual (Spanish) and 
hearing impaired. Worked with classroom teacher to created curriculum 
based on her needs and abilities. Facilitated socialization and life skills 
training. Coached many students in Track and Field activities for the 
Special Olympics. 

COMMITTEES/BOARDS 
and ASSOCIATIONS: 

League of United Latin American Citizens, (LULAC) AZ Chapter 1081 
LULAC Youth Conference Planning Committee 
Arizonans for Cultural Development, Tucson, AZ 
Luz Southside Partnership - Tucson, AZ 
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Annabelle Nunez 
Biography 

A native of Tucson, Ms. Nunez is very familiar with and committed to her community. She 
graduated from the University of Arizona with a Bachelors of Fine Arts in Secondary Education, 
Drama. Her professional background has ranged from recreational activities and facilities 
management to arts administration and instruction. Ms. Nunez's primary focus has been 
participating in the arts as both performer and arts administrator. 

Ms. Nunez started her career with youth while being employed by the City of Tucson in the Parks 
and Recreation Department where she managed an after-school recreational program. There 
she developed programming to serve the needs of the participants in both recreation and fine-
arts. After graduation she worked as an aide at the Arizona School for the Deaf and Blind in 
special education for middle school students, and an arts administrator for a local arts 
organization. 

In 1993, Ms. Nunez started working for Borderlands Theater Company as the Educational 
Outreach Coordinator where she developed student audiences, in-school theater arts 
programming, and community outreach. In 1995, she joined the Tucson-Pima Arts Council 
(TPAC) as the assistant to the director of the Expansion Arts and Grants Program. Under the 
Expansion Arts and Grants Program Ms. Nunez worked with arts organizations and professional 
artist to identify resources for programming and career development, respectively. There she 
worked with neighborhoods to develop project that involved youth. 

After two years in the Expansion Arts and Grants Program, Ms. Nunez was promoted to be the 
Director of the Neighborhood Initiatives Program. The main focus of this program is promoting 
the arts for neighborhoods and communities, with an emphasis on the coordination of the 
neighborhood summer youth job training program, ArtWORKS! Summer Youth Job Training 
Program. The primary goal of the ArtWORKS! program is to provide job training in the arts to at-
risk youth. Her work entails providing informational workshops for ArtWORKS! program 
participants, facilitate meetings, recruit and hire youth, identify project sites, hire and train artist, 
identify collaborators, identify funding resources and manage and administrate the program while 
in progress. Most recently, she presented at a national seminar in Chicago hosted by Gallery 37, 
on youth job training in the arts, sharing information about ArtWORKS!, a program nationally 
recognized in Coming Up Taller, Arts and Humanities Programs for Children and Youth at Risk.. 

Through the Chicago seminar and site visits to Say Si and Urban SmARTS in San Antonio and 
YAYA in New Orleans she has networked with other youth program administrators from around 
the country, and has learned a great deal regarding the future of youth job training in the arts 
throughout the United States. 
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Cristina Cardenas 
6525 E. Calle Herculo 
Tucson, AZ 85710 
(520) 623-8335, (520) 519-0508 

Ability to Work With: At-Risk Students 
Language Proficiency: Spanish 

Ceramic, Mosaic and Painting Murals 

As an artist I like to live in a society where as many people 
as possible are empowered by their own setf-expression. That 
is what makes for a strong society. TTiat is what I've tried to 
achieve when working with children creating murals. Arts 
encourage people to have beliefs and value*. Art benefits 
society because students of the am gain powerful tools for 
understanding human experience, learning to respect different 
cultures within our diverse sodeiy. 

Students will leaiu to create hand-raade ceramic murals, 
mosaic murals, or painting muials. These murals will become 
petmanem public art pieces for the schools. Students will be 
encouraged to take responsibility and engage in an artatic 
problem that will challenge them. They will feel proud of 
being part of it. 

Referencds: 
Alfred Quiroz, Art Professor, Univ. Of Arizona, (520) 621-
7570 
Alberto Soto. Grants Director, Tucson Pima Art Council (520) 
624-0595 
Patty Manes, Ait Teacher. Desert View High School, (520) 
741-2467 . 

39 
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CRISTINA CARDENAS 
. P6/(b)(6) 

TUCSON. ARIZONA 85712 

P6/(b)(6) 

EDUPATlQq 

University of Arizona, Tucson, AZ M.F.A. Printmaking 1990 
Universidad de Guadalajara, Guadalajara, Mexico B. A. Painting 1975-198 
Institute Tecnologico de Estudios Superiores de Occidente, Guadalajara, 
Mexico 1976-1980. Architecture courses 1976-1980 
Instituto Allende, San Miguel de Allende, Mexico. Art courses 1979,1981 

EMPLOYMENT 

Desert View High-School, Tucson, AZ 1995 
- Painting mural 8 x 64 ft.; Hand made tile ceramic mural 8 x8 ft. 

Tucson Museum of Art School. Printmaking Instructor 1994 and 1995 
Nosotros Inc. Youth Plus Program, Tucson, AZ. Art Instructor 1993 
Taller de Artes Graf icas Ruflno Tamayo, Oaxaea, Mexico. Lithography 
Instructor 1991 
Casa de la Cultura de Juchitan, Oaxaea, Mexico. Etching Instructor 1991 
University of Arizona, Tucson, AZ Teaching assistant in Lithography 1990 Art 
Instructor, Bridge Summer Program 1988 
Instituto Cultural Cabanas, Guadalajara, Mexico. Drawing, Etching, and 
Painting Instructor 1986 
Escuela de Artes y Oficios, Lagos de Moreno, Mexico. Art History and 
Children Painting Instructor 1980-1982 

COMMISSIONS 

Mexic-Arte Museum , Austin, TX traveling exhibition 1995-1996 
RETHINKING LA MALINCHE 

Phoenix Art Museum, Phoenix, AZ 
The 1993 Triennial, CONTEMPORARY IDENTITIES Installation tridiptic mural painting 

Sopial and Public Art Resource Center (SPARC) Venice, CA 
1992-1993 Great Walls Unilmited: Neighborhood Pride Mural Program. 17 x 14 feet 
mural. YOUNG PEOPLE OF WATTS Los Angeles, California. 

Pima County Minimum Security Facility Building, Tucson, AZ 
400 ft. Hand made ceramic tile mural and other architecture ornament 1992 to present. 
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Museum of Contemporary Art San Diego, La Jolla, CA 
LA FRONTERA / THE BORDER 97" x 45" piece. Traveling exhibition 1993-1994 

Galena Mesa, Mesa, AZ 

CUENTOS Traveling exhibition, catalog available 1993-1994. 

Centro Cultural de la Raza, San Diego, CA 
COUNTER-COLONIALISMO 97" x 46" piece. Traveling exhibition, catalog and video 
available 199M 993 
Tucson Partnership Incorporation, Tucson, AZ 
-Selected to work tor public spaces project LOS CALLEJQNES 1991 
-Public commission to produce street banners for Tucson Arts District 1991 

The Gracia Foundation, Tucson, AZ. 
Edition of lithographs as part of DE TALLEFtES MEXICANOS Exhibition and exhibition 
Curator, Oaxaea 1991. 

Tucson Pima Arts Council, Tucson, AZ. 
-Selected to paint MURAL OF THE MONTH, 1990 
-Limited edition of lithographs XOCHIPILLI FESTIVAL 1989 

Arizona Historical Society, Tucson, AZ. Backdrops as part of performances for 
Hispanic Theater cycle. 1988-1991 

University of Arizona, Tucson, AZ. 
Edition of lithographs for the Art Department. 1990 

SOLO EXHIBITIONS 

Self-Help Graphics, ABOUT VIRGINS AND OTHER LIES Los Angeles CA 1995 
Galeria Posada, Sacramento. CA 1995 
Galeria Universidad de Sonora, Hermoslllo, Sonora, Mexico 1995 
Mars Artspace, Phoenix, AZ 1994 
Tucson Museum of Art, Tucson, AZ 1994 
Museo Regional de Oaxaea, Oaxaea, Mexico 1991 
830 Gallery, Tucson, AZ 1990 
Galeria Universitaria, Universidad de Guadalajara, Mexico 1990 
Centennial Hall, University of Arizona. Tucson, AZ 1989 
Galeria La Puerta, Guadalajara, Mexico 1982 

GROUP EXHIBITIONS 

Skirting the Decorative, Harbor Gallery. Boston, MA 1995 

Expansive Vision, Dinnerware Gallery, Tucson, Az 1994 
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Social and Public Art Resource Center, Venice, CA PRINTMAKERS1992 

Xicanindio, Mesa, AZ 
-IDENTIDAD ES FRONTERIZAS travel exhibition 1992 
-MANO A MONOPRINT travel exhibition 1993 

Arizona State University, Phoenix, AZ HISPANIC EXPERIENCE IN THE 
AMERICAN SOUTHWEST 1992 

Museo Casa Diego Rivera, Mexico City 

PASION POR FRIDA travel international exhibition, catalog available 1992 to present 

Museo Chicano, Phoenix, AZ 2001 HISPANIC ARTIST ODYSSEY 1991 

Dinnerware Gallery, Tucson, AZ Exhibitions 1991,1992,1994,1995 

Central Arts Collective Gallery, Tucson, AZ 
-ENCUENTROS MULTIPLES, THE DESERT STORM and NEW MEMBERS GROUP 
SHOW 1991; SEIS VOCES 1990 
University of Arizona, Tucson, AZ 
-Curator IMPACTO CULTURAL Museum ot Art 1994 
-IMPACTO CULTURAL Museum Ot Art 1992 
-THESIS EXHIBITION M.F.A. Museum ot Art 1990 
-HISPANIC WEEK, Mexican-American Studies, Douglas building 1988 

The Gallery of Contemporary Art, Colorado Springs, CO 
SIN FRONTERAS CROSSING BORDERS catalog available 1989 

Arte Hispano Gallery, Tucson, AZ 
-Curator THE DAY OF THE DEATH exhibition. CONTEMPORARY ARTISTS, 1989 
-WOMEN, A PERSONAL VIEW 1988. CHICANO AND MEXICAN ARTISTS 1987 

Museo de los Constituyentes, Mexico City 1984 
TENDED EROS, limited edition ot etchings, portfolio available 1984 

Casa de la Cultura de Jalisco, Guadalajara, Mexico 
-SALON DE LA PLASTICA JALISCIENCE 1984 
-PINTORES ESCULTORES Y UNA BICICLETA DESCOMPUESTA 1982 
-LA MUJER EN LA PLASTICA FEMENINA 1981 

Universidad de Guadalajara, Guadalajara, Mexico 
-SIETE MUJERES Y UN HOMBRE. catalog available 1983 
-13 ESTUDIANTES GRADUADOS 1981 
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AWARDS. GRANTS. AND HONORS 

1995 Lila Wallace-Reader's Digest Artist Program at Giverny France 
Four months artist residency. 

1994 Westaf/Nea Regional Fellowships tor Visual Artists. New Mexico 

Tucson Pima Arts Council, Tucson, AZ. 1992 Visual Arts Fellowship Award 

Phoenix Art Museum, Phoenix, AZ. 1991 Artist Materials Fund Grants 

University of Arizona, Tucson, AZ 
, Travel Fund Research Grant. THE WOMEN PARTICIPATION IN THE MEXICAN 
REVOLUTION 1990 
-Minority Graduate Fellowship 1990, 1989 and 1988 

International House, New Orleans, LO. Awarded Honorary Citizenship from the 
cityot New Orleans tor the exhibition CONTEMPORARY MEXICAN PAINTERS 1983 

Casa de la Cultura de Aguascalientes, Aguascalientes, Mexico. 
Honorable Mention. BIENNIAL DE ARTE JOVEN III 1983 

EXHIBITION REVIEWS 

Arizona Republic THE 1993 PHOENIX TRIENNIAL, (September 1993) 
HISPANIC ODYSSEY, Richard Nilsen (May 31,1991) p. D8 

Good Morning America PBS LA FRONTERA/THE BORDER exhibition (August 
1993) video available. 

Reflexiones KUAT Channel 6 Theresa Jones videos available 
-IMPACTO CULTURAL EXHIBITION Curator (May 1994) 
-ENCUENTROS MULTIPLES (July 1991) 
-LITHOGRAPHS AND MONOPRINTS (November 1989) 
-THE PROCESS OF LITHOGRAPHY (September 1988) 

Tucson Citizen HISPANIC ART, Charlotte Lowe, (March 19, 1988) p. D1 

Chromophobia University ot Arizona Art magazine Spring 1991,1990,1989 

GALLERY AFFILiATiONS 

Jose Galvez Gallery, Tucson, AZ. 
Galeria Arte de Oaxaea, Oaxaea, Mexico 
Chetwynd Stapylton Gallery, Portland, OR 
Galeria Azul, Guadalajara, Mexico 



PRESIDENTS COMMITTEE ON THE ARTS AND THE HUMANITIES 
1100 Pennsylvania Avenue, N.W. Suite 526 

Washington, D.C. 20506 
(202) 682-5409 Fax (202) 682-5668 

August 12,1998 

TO: Nicole Rabner 

FROM: Judy Weit 

RE: Latino Visiuil Artists for the First Lady's Trip to Santiago, Chile 

Enclosed please find additional information on Jesse Trevino, the artist recommended by 
PCAH member Everett Fly. 

Also enclosed is information on two Arizona-based artists from Dian Magie of the 
Tucson-Pima Arts Council: Christina Cardenas and Annabelle Nunez. Dian's cover 
memo outlines the strengths each might bring to this venture. 

Please let me know if you would like me to pursue other options. 



1100 Pennsylvania Avenue, NW, Suite 526 
Washington, DC 20506 

Phone (202) 682-5409 Fax (202) 682-5668 
pcah@neh.gov 

FACSIMILE COVER SHEET 

DATE: August 7,1998 

TO: Nicole Rabner 

FROM: Judy Weitz 

FAX NUMBER: 456-2878 

NUMBER OF PAGES TRANSMITTED (mcluding cover sheet): 12 

Here is the material sent to us on Jesse Trevino recomniended by Everett Fly, a member of the 
PCAH. Everett can be reached at 210-826-4440, if you would like to get some first-hand feedback 
from him. He told me Jesse has a "wonderful disposition," works with at-risk youth on murals in 
San Antonio, has had a number of national shows in the last two years, has received several awards 
for his work. His work is part of the permanent collection of one of the Smithsonian museums. As 
the bio states, he lost his dominant hand in the Viet Nam War and releamed how to use his other 
hand so he could continue his work as a painter/muralist. 

I will send you the other bios as soon as I receive them. Please let me know if we can be helpful in 
any other way. 

COMMENTS: 

IF THERE ARE PROBLEMS WTIH THIS TRANSMISSION, 
PLEASE CALL (202) 682-5409. 
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Carolee Ifrmigblood 

I'ltet- i <»(•_ / / _ 

I received a message from Mr. Everett Fly this morning regarding Mrs. Clinton's trip lo Chilt. 

Jesse Trevino is indeed an extraordinary "realist" painter, but above tbâ an extnioirfinary man 
who haa a special skill tor reaching out to and inspiring any young people who come in contact 
with him. 

I am taxing you a bio and other information. I will overnight a package to you that will have 
more infomiation and 4 chance for you to see his work in color. 

Jesse is very honored by the Committee's interest in him. I look forward to talking with you in 
the future. 

Carolee Youngblood 
210 828-9827 

P6/(b)(6) 

2(M:i KiK-llr • San Amonio. TX 78209 • 210-824-1361 ' KAX 210-824-1933 
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JESSE TREVINO, ARTIST 

JESSE TREVINO, one of America's finest realist painters, has earned his international reputation 
by painting the people and landmarks of the west side of San Antonio, Texas, where he grew up 
with his 11 brothers and sisters San Antonians readily embrace him as their native sou. atthnuuh iU.> u » a U w iMMiia cmci^u %Miy, wucn ne won ms ursi an contest at age o, in a wildlife drawing 
competition sponsored by the Witte Museum. In High School, he won more awards and contests 
than any other student, before or after he attended Fox Tech High School, including : a 
scholarship to attend the prestigious New Yorlc- based An Student League. Living in Greenwich 
Village, and under the tutelage of William Draper, known for his portraits of John F. Kennedy and 
Carl Sandburg, Trevino developed his own unique ability to capture emotion and personality on 
canvas. After one year, his studies were interrupted when he was drafted into the Army and sent 
to Vietnam. 

While in Vietnam, he almost completed "Vietnam-1966," a painting of a Vietnamese woman and 
her baby. However, in the Mekong Delta, he was severely wounded by sniper fire and lost his 
right hand. After a difficult two-year recovery period, his right hand replaced by a metal hook, 

i Trevino enrolled in art class at San Antonio College and began painting with his left hand. While 
there, he joined Con Safo, a group of Chicano artists that included Felipe Reyes, Mel Casas, and 
Cesar Martinez, and began painting his San Antonio. He earned a Bachelor of Arts Degree from 
Our Lady of the Lake University and was one of the first student to earn a Masters of Studio An 
from the University of Texas at San Antonio. Trevino became a naturalized citizen of the United 
States in 1970 

"Like many Chicano artists, I was interested in my roots. I experimented with a lot of different 
styles but finally decided to paint what was around me - what 1 had grown up with — the things 
that were about me, about my family, my friends, my community," Trevino told .Smithsonian 
Migraine In 1994, Trevino's work was exhibited at the National Museum of American An at 

, the Smithsonian Institution, co-sponsored by the National Council of La Raza, and The RK 
\ Group Two of Trevino's paintings, "Mis Hermanos" and rtLa Tienda Elizondo" now hang 

permanently m the Smithsonian Dan Goddard, art critic of the San Antonio ExprgSSrHftWS 
writes, "Unlike modernists who try to shock a rich, jaded society, Trevino's paintings are 
affirmations of his community's struggles to overcome poverty and achieve a share of the 
American Dream." 

"La Raspa," the snow-cone (raspa) vendor and "Senora Dolores Trevino," his mother 
(in her back yard gathering laundry), are two of Trevino's most important works, painted in his 
bigger-than-life signature style. "Senora Dolores Trevino," now in the permanent collection of the 

£0 39Vd HVOd 8993289302 IP-PI 8661/̂ .0/80 
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Page 2, Trevino Bio 

San Antonio Museum of Art, was proclaimed by Michael Enn»s of Texas Monthly M ^ i ^ u, 
be "the best artist s mother since Whistler's" —iwiur « 

Today his work can be- found in the collections of world leaders such as Prince Charles of 
bngland and corporate giants such as Anheuser-Busch Companies, Inc., J C.Penney and Dr 
Pepper (JSA. In 1995. Anheuser- Busch was the major sponsor of the San Antonio Museum of 
Art exhibit1A West S.de Stoty: Works by Jesse Trevino." This milestone marked the fim time 
a Mexican-American one-man exhibition was held at the San Antonio Museum of Art- visitors 
broke all of the museum 's attendance records. 

Also in 1995, Trevino completed a 36 ft mural for the new San Antonio Central Libnuy The 
distinctive and beautifully designed Library building is the work of imemationalty acclaimed 
architect, Richard l.egoreao. The mural was commissioned by USAA to commemomte San 
Antonio's invoivemcm in WWII. 

"Jesse Trevino; An Artist and His Place" at the Art Museum of South Texas in Corpus Christi, 
Texas, opened in October 1996 as a part of the museum's celebration of Hispanic Heritage 
Month. The exhibit s oenterpic** was "Como Una Flor," Trevino's striking and beautiful salute 
to slain Tejano sinking star, Selena. Once again, Trevino's exhibit, which was co-sponsored by 
Anheuser-Busch, broke all attendance records of the museum. In 1996, Trevino was also 
honored with a Special Award from the Vietnam Veterans of America. In 1997, he was honoitsd 
by the American (11 Forum wirh their highest award, the "Hector P. Garcia Founder's Award." 

Recent commissions include a fainting, "Proud Heritage," for Lockheed Martin Corporation, 
honoring the 25lh Anniversary of the C-5 Galaxy at Kelly Air Force Base, which was unveiled at 
the Institute of Texan Cultures in San Antonio. Trevino was also commissioned to paint the 
official Washington portrait of Senior Congressman Henry B. Gonzalez, which is now hangs in 
the Capitol s permancm collection. 

In 1997, after 2 'A ycar̂  of intensive labor, Jesse Trevino and his two assistants, Jesse Villarreal 
and Alex Villarreal, were honored at the unveiling of a 90 ft x 40 ft gleaming hand-cut ceramic 
tile mural, 'Spirit of Healing,'" commissioned by Santa Rosa Health Care of San Antonio. 

The Rio Grande Valley Museum of Harlingen, and serving all of South Texas, is hosting the 
latest exhibit of Jesse Trevj no's works, "Mi Mundo, Mi Vida, Mi Arte" in honor of Hispanic 
Heritage Month I99X 

Jesse Trevino lives in San Antonio and has 3 children. Along with his busy schedule of 
commissioned works und lectures, he is an advocate for children and often speaks to school 
groups and parents on the responsibility of the family to give children a positive view of life and 
themselves. More information about Jesse Trevino is available on his website at 
"www.jessetmvino.coin". 

Public Relations contaci Carolee Youngblood, 210 828-9827 6/98 
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RECENT EXHIBITS 

1981 "Real, Really Real, Super Realf 
Direction in Contemporary American Realism" 
Opening of the San Antonio Museum of Art 

1981 "Jesse Trevino's One Man Exhibit" 
Instituto Cultural Mexicano 
San Antonio 

1982 Mural - Exchange Bank 
Unveiled June 29, 1982 
San Antonio 

1983 'Texas Images and Visions" 
Archer M Huntington Art Gallery 
The University of Texas at Austin 

1984 "Mira! The Canadian Club Art Tour I" 
Museo del Barrio 
New York City 

1987 "INFLUENCE" Exhibit 
San Antonio Museum of Art 

1990 "Chicano Art: Resistance and Affimurtion" (CARA) 
Wright Gallery, UCLA and National Tour 

1991 "Tejanos - Norte Americanos" 
Mexico City 

1992 4Xa Perichole" Opera by Offenbach 
Sets designed by Jesse Trevino 
Majestic Theatre, San Antonio 

1993 "Three Decades of Art by Jesse Trevino 
Instituto Cultural Mexicano 
San Antonio 

1994 "Works by Jesse Trevino • New York, Vietnam, San Antonio" 
National Museum of American Art 
Smithsonian Institution, Washington DC 
Sponsored by The National Council of La Raza, 

The RK Group, Mi Tierra Corp 

SB 3Dtfd HTOd 8995289302 I P ' - f l 8B6T//.0/80 



12/15/1993 08:09 2108289827 YOUNGBLOOD PAGE 05 

RECENT EXHIBITS (con't) 

1995 "lesse Trevino: A West Side Story" 
San Antonio Museum of Art 
Sponsored by Anheuser-Busch, The RK Group, 

Mi Tierra Corporation 

1996 "Jesse Trevino A Man and His Place" 
Art Museum of South Texas, Corpus Christi 
Sponsored by Anheuser-Busch, and 
Attorneys Anthony Constant and Filemon Vela 

1997 "Spirit of Healing*' Unveiling 
Santa Rosa Children's Hospital, San Antonio 
90 ft x 40 ft Hand-cut Ceramic Tile Mural 

1998 "Congressman Henry B. Gonzalez" Unveiling 
Collection of the United States Capitol Foundation 

1998 "The Ice House Collectior1' Exhibit 
Museo del Barrio, New York 

1998 "Collective Visions" Exhibit 
San Antonio Museum of Art 

1998 "Jesse Trevino Mi Mundo, Mi Vida, Mi Arte" Exhibit 
Rio Grande Valley Museum, Harlingen, Texas 
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12/16/1993 83:09 2108289327 YOUNGBLOOD PAGE 06 

Jesse Trevino Quotes 

Jesus Rangel. Vice President of Corporate Relation* for Anheuaer-Buach, who, like Travino. 
grew up on the west side of San Antonio, stated: 'We are especially thffllad that the exhibit 
features Trevino's breathtaking painting of Selena. We couldn't think of a better way to pereonify 
the American spirit during Hispanic Heritage Month than to honor these two talented artista." 
Jesus Rangel 
Vice President, Anheuser-Busch Companiea 

'Like many Chicano artists, I was interested In my roots. I experimented with a lot of different 
styles but finalty decided to paint what was around me - what I had grown up with - trie things 
that were about me. about my family, my friends, my community," Trevino told Smithsonian 
Maqanne 

'The artist's attention to the subject matter of his own community places him in an art context 
similar to that of the great 'regional artists" Grant Wood and Thomas Hart Benton, una Wood 
and Benton who studied in Europe. Trevino chose to return to the region that most interested him 
and focus on the people and locations there. That choice has made all the difference." 
Andrew Connors, Curator, National Museum of American Art. Smithsonian Institution 

"Trevino is an artist of San Antonio who has shown his city and its people In closely observed 
drawings and paintings for more than a quarter of a century. By remaining faithful to his 
community, he hat remained faithful to himself and his art His paintings and drawings therefore 
are intensely sincere reflections of not just Jesse Trevino's America, but all of our America. As 
the artist remarked at the opening of his exhibition in September 1994 at the Smithsonian's 
National Museum of American Art in Washington DC, *La Raspa. the vendor, is a portrait of an 
American. Portraits of my brothers, of my mother, these are real people. I can't think of people 
that are mora American than they are.' 

'It's hard to think of an artist more American than Jesse Trevino.' 
Andrew Connors. Curator, National Museum of American Art, Smithsonian institute 

•Unlike modernists who try to shock a rich jaded society, Trevino's paintings are affirmations of 
his community's struggles to overcome poverty end achieve a share of the American Dream.' 
SAN ANTONIO FXPRESS-NEWS 

OAN GODDARD Art Critic 
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(eteran San Qrviomo 
rediscouers 
Ihe talent ol 

nattue son 

vrim 

A
nimated with the idnd of energy that can 

barely be contained, San Antonio artist 

Jesse Trcvifto surveys the warehouse-

cum-studio where a nine-story ceramic tile mural 

he designed is coming together Based on his 

painting titled Spirit of Healing, the mural com­

mission by the Santa Rosa Children's Hospital— 

the largest of its kind in North America, says 

Treviflo—has been three years in the making. 
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Recognized iniernationally I'or hi* 
achingly precis* painnngs of ih* H .^i 
Side neighborhocxls he tu& Wnc-wi ill 
his lif«. "Ircvirto won bis Hrsi a-n m 
Itn while m grade school. 

"For as long as 1 csm remcmJ'rf I w.: 
Loved to dra*'." says Trcvifto. •« i. ilre 
cup held in ihe crook of his m'.:i'h;t>i.i..ii 
fighi hanJ and forcorin. '"The in-'csi 
was sponsored by the Wme MUKTUIVI ii'-nl 
from ihen on. I kne* th:u's whj; * w u 
ed io do " 

A siudenl al Fox TechniiMl ll.^h 
School. immediJiely wc«i of do'ATii-.iwn 
San Antonio and only blocks IsYn: ihe 
Frio Streei warehouse where the ?.n:>\ 
and his team of anisan;., vchiiettv md 
engineers are cufremly based. Trevnui 
entered cdunlleM drawing and iMiiiMif 
contests, winning more than any uilur 
student (at Fox Tech) before or sin . .-

In 1965 Trevifio won a scholnrsh r li­
the Art Sludenls League in Nvw 1 o-\. 
wnere he studied under poruan artist 
William Raper. Living in Grceri* >:h 
Village. Trevifio painted portrait me i m 
money until his draft notice .imv^d 
When Unde Sam came calling. I t?•. ifid 
was told he could return to Mexico >.ince 
he w»s bom in Momerrey in 1,*-16 Tfe 
chose, rather, to serve in the amicil f.wrs 
He was shipped with the infantry lo ±r 
Mekong Delta, where his right harnl was 
destroyed in a firefight with the Viel 
Cong. He became a naturallied cm/en 
after returning from Vieinain, in l'''-^ 

Having endured what for anymir -
but especially for an inisi—was a major 
loss mifihi have devastated hjtn- Hoi iVit-
ing his convalescence nt Fon Sani I I'WMOP 
in San Antonio. Trevifio made fhe ihlfi 
cult decision to take up art again, rnroil ms 
in a life drawing eourte at San Amonio 
College. Gradually he taught himself io 
draw and paint with his left hand. 

At San Antonio College, Ttevitit' met 
such caniirmporane* as Mel Casa*. (>»ar 
Martinez, and Felipe Reyes, all a-i MS 
who considered themielves par' T a 
growing Chicano an movemrru vn-
urally. says Trevino now, he '•*• »•> nii'ii 
vated to paim the city he knew »in aree 
canvases. West Side Sin Anton ID :»'iu: 
to life in a style most easilv IU"-- ''^d 
as "phoiurcalism." 

They were scenes tVnm the strrei .i'..ip-
shots of the daily liv^ of {ttn'-r 
inhabited ihe b̂ irm-—his hom̂  :::̂ <-
a painting called Hi (.'arrv .'•J •' 
Zarzamora ("The Car on Zir/.n-.n-x'i 
Street"), for example." tne aniS! >JV-. II 
still amazes Trevino that the paint n ix WHI 

~ * » -

ttary murtl. 
• natnttno Spirit ot HmHng K b*tng u—d M > "m»*m y<iH tor hi* (Inal Mr*-

unwinn tfti* month. 

B0 39Vd HVOd 8999389202 It':t'T 8661/^0/80 
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piuduied in UM »«v«n0M by a Hou*~ 
um cotieciat who wasn't • Lttiao. 

Eanint» teciKlot'i degrc* from 
Our Lady of tha Lafc* Univenity and 
• raaaiet't in ttiMiw art from the 
Univenity of Teiam M San Anlonio 
(he waa one of the firat undents to 
receive that degree from the school 
Treviflo has gooe oo to become one of 
-San Antonio's fbranost visual artists. 

In l994lheSmith3onian's National 
Museum of American An acquired 
two original Trevirtos for its penTia-
nent collection In 1995 TreviAo 
became (he first Mexican American 
awarded a one-man show u the San 
Antonio Museum of Art. an instuu-
don be had helped inaugurate in 1981 
aa pm of a group show. 

Collectors of Treviflo s work in­
clude Great Britain's Prince Charles, 
formsr Mexkan pesideu Carlos Salinas 
de Gortari. and the Federal Reserve 
Bank of Dallas. A Ustofhonon includes 
the National Hispanic Heriuge Award 
for Aits in 1987. among several out-
standBigconuniMtaw from varioua cor-
porationa,suchaaJCPcnney1Lockh<«d 
Martin, and Anheuser-Busch. 

Treviilo'i briliiantiy-hued tile mu­
ral, which is being assembled under a 
shroud of secrecy in the shadows of 
downtown. feaniresachiU who cradles 
a dove while a guardian angel looks 
on. At the tine of our interv tew, the bot­
tom third of the muni had come togeth­
er In Spirit of Htalint, the child rep­
resents "ihe imponance of children" 
•ndhow important ii is to tend to rather 
than neglect our children. A symbol 
of protection and love, the guardian 
angel also reflects the hospital's mis­
sion. Santa Rosa, according to a hos­
pital press release, is only one of tit 
hospitals in the state dedicated to tha 
cava of children, and it's the only one 
of its kind in South Texas. 

"The hospital haa really made a com-
mitment to thia project," exclaim* 
Treviflo. He applauds the lead Santa 
Rosa has taken in seeing that the muni 
project will be completed. Santa Rosa 
is an important part of San Antonio, 
especially downtown San Antonio. 
The hospital system is giving the com­
munity an imponant comributton that 
will be hare forever. This mural is 
m«tint to bring people together," o y i 
the artist 

A public unveiling of the projei t is 
tentatively scheduled to take place dur­
ing Hispanic Heritage Month. H 

patottofcUAap* pentad In Ittt. 

J M M vniaiMl M and Atn vwaraal (e) aaslat Jaaae Trevtfki (rijn et«aiing pantlaior 
tSwi> muSTt^sWJToi)SSahif'alww. how th» mm-i will look one. inatalM. 

IX>-X>\ 866T/Z.0/80 
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i. top*-*., t t . 

Hispanic Heritage Month 

'WYY ^ from the West Side to 

l̂ ashington 
Jesse Trevino's 'New 
York-Vietnam- San 
Antonio'art exhibit 
to open in Smithsonian 

when ha lent his right hand ŵ iUa 
serving In Vietnam. Jaaaa Trevino 
t bought hi* dreanu of becoming an 
artist wouldjitver come true. 

But Trevino lunwd to \tm hta tafl 
hand to create photortallstlc paintings 
nf his family, friends and landmarka on 
San Antonio's West SI4« that Iwva 
catapulted him Into the national 
spotlight with a one man shew now on 

display at the 
" . . . Smithsonian 

lixuhuayiAadlhe institution In 
prntm/TSpatjir Washington as part 
ftuananx, bamac 
thatuwlhtuxty I 
xuas raised But lis 
becntt*&fir**to 

of Hispanic 
Heritage Month. 

Travino trill be 
giving a lecture 
Sunday at tha 
National Mueeum 

^myr/MMfftgrM* of American Art at 
muxians,salthink theg^^ntanln 
the o t i t i s a rtd 'vVorfsbyJ-Me 
bnaiuhrn&hjar ttevino: New 

me' Yorlc Vletnsm.San 
- Antonio." whleh 
_ will run thrtmgh 

Xan. 8. Daputaent 

Owt«4r< 
U>«»nllv ti 
r,*.to«'i 'MH MOT. 
m W ( * • ) » ' » » « « 

TT 39Wd HWOd 89932:89203 \\?'-P\ 866T/Z.0/80 
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About u o( TTtvtno i bnl Known (uniinn 
«rt (Mtur«d in U» W««l>in|lMl Mhlbit. Uldwt-
Utf "LM SMktot dt S u Anlnnt*." RlMoot 
IMIM uTBiind In • nam wtadow dowtttatm. 
•nd "Pmfiwn.- • d(i«Kon tint ami <• * 
IN OUMU p̂t Coltuni Artl Cwttf. TWa 
palatinf « M uMd ta tbtjw* frttag tor ih» 
rtnoMtton cf tat aiM <wl Iwla^ to • 
W«ft S\M prtdi In lu nwo "daw 

"U IUM«" U • portnll dC • Mynr COM V«l-
dor. slttUtl b*hind « t^il* UMd 7IU1 tlw 
bHihtly cslond \*n ot ijmip. Itw middiMn; 
Mrdwa AmrtcM mn w a * » 9urpii thlrt 
and U1 tiudy »f nonchalant pride. j 

"I know that mm; ae WMS t** MtrtL*Hv> 
hmtty « n I not ja« trjtlni to ihow WW -
It ti oirt of th* Mf«tc«i Atrwutoaa Wrt»n". 
TNvuio wld. "To him. raipu an Wa »Wa 
world. (triad to ihow mon tbajtiju* «h. man. 

tuUBnUltHtoominmiltir" ^ 
ualllu motknuitj who try to MMk i neb. 

iwM mttty.Trevino-i patnitoai «»» afflni* 
ttoru y hli eoinmunltyi »in>Bl»* » oveiepmo 
povtcty and aehlav* a than ol Itit AnftW 
Drum- On Ui lam canvnta. roofhty My 1 
IMI, Tnvtno tAUir* •>>• datalli of Uh on ih» 
wait aid* to dtmanilona ttmitaf to UM raojt 
PQW«iful tmtftt ol modtrn mytha, • mow* 

*Tnpertm«m* Wh « W of dUMMt mi» 
Hall (M itytM whUa I wn in colkf*. but fl 
nally dnidM lo what waf immd m -
what I Had trown up witn. i t j id^tr MM>M$ 
palntlntt o( th* W«t Slda," Ttwvjiio iak^Mj 
painunn an »nr P«rMM-but thw ngr««t 
May 4Mna aiptCU Of Chieaaa aultUM.1-

OtlMr MUiUnaa bidwU "ta Troca. " a nd 
Port pickup U. front ot Lai Brim Mttutut 
that U from tha COOOCUOB of Uw Ndetal U-

PAGE 11 

wnw Bank Ut DaUac and -u» Trabj«doim" 
a drawUK «ta rw»i Miipank: raoujy. 
an two p̂ aun«t that iw did with nl* rtifit 
hand. ' Sill h X u t . Maw York S»nm" and 
"Vietnam IMS." 

T^vlMi wu dtXMd Ul i m whih1 nundlna 
lh» An StUdMla LMIIM to Nr» / « » J " « 
•cholanhlp IN won M • ttwlant at fa* T*ehAl-
cil Hlah Sehool. « Monttrrey in IMS. M 
CMiltf h4i rttumtd to MaMeo, sm he choi* to 

Sunday. Saptsmbar to. 'M* 

1 couldn't b* dahntd. i 4ldn« want to 
nun to Mrdro Than was oo eholee tor m*.' 
Tnvife uid. "Ttiay put m» » » W M ' r V *«<l 

^ s " ^ . 0 S l i ' S ' S f 5 ^ . taw painuni* ta 
Vlanun UldndlM on* or * Viacnamau 
- o Z T r t ^ T n ^ M ^ on b«k thai la at 
lb* smithiihlan. « • » ! tampara punta. his 
canvsi w»t * broam pap« hat. 

Hidldn t (.t 10 nmah ta*tsamttin tw«u« 
on th* third Say * »Mieh-*nd-d«tr» mto-
^ M s iriuoofl w** trapped by wmr <(» As 
TnrlStriJdio btc* sw^Tha was hit in th* 
E T u r i M r a f M r t»o»y imp. which -at 

IwarTy two r » n «*eo««iut; hi* ri^ht hand n-

" ^ t o ' S K w b . ntorf a UOjUy - is 
bv r^u^irtMTbusbaBd died, tMlp*d h«c 
2 B tTSnlft tha conlkteim h* m«>«d u »-
turn* hi* lit eanw. TnMh" "•* W whan hU 

MylShw I* th* inapliallon tor a ba or ny 
BtlflUiiSS." Tnviiio sail "Wlwn I fM back, mj 
fsnUr ka*" < *** tn wrlou* tnufab. TMy 
didn't know ir 1 would b* •»!* to do *»t apin. 
«M thar wan wry MMMM atwut UUL But 
one* I iUK*d worttia spin, my nwttmr w*» 
my blnaat luppodar. Sh* vv* mt a lot at Idas 

^ M ^ ^ M ^ C ^ r n -
bv to draw with U* Wl hanl. iirf sanwd Mi 
tMehtlor's (MM* tt OLLU. He's ton* oc tow 
MbUlh *n Inlamaltonal IwUUon. »ad hli 
palntino e*» ha tooMl la U» wOwrtJon* o< 
World teWn neh at CnsUnd'i Wnn Charl** 
and Pnaidant CsrM Saffliatd* C-jin or Mm-
ta aloitt wtth major c a m * * ^ 
ClUdlBS JC Pmnay, Dr P«W*r and Anhawaar-
8 S S . fi* was lackdad In "Cl*™ Art; ft* 
• l i tan and Afflnaatton,'' and ha wai alt «t 
an sdvertlslnf esimaUfo br Wrwflar J»*M 
thtt also fbttund Qwotf strut. Ewl Canpban 
•nd Nolan Hiaii , „ ,_, ^ . 

But Tnvtno mainty d«lkat«i W* work lo 
San AnioMa 1** San Antonio Ubnrr round*-
lion has amuniaSldWd him to do * larm imual 
dapletlnf downtown duriOf world War U. 
which wifl tw placad la th* Ubrary'i "ml**"' 
rooat. HU pawtinf of OtXU't Mtln BuihUii* 
flaws wiih th* nddKh-ptak Utht of aun-t. 
whll* ttl* wuidowa raHKt th* doWMawn >hy-
Un*. 

"Cwrtnt up, iwad «• to play f^MOUM 
and It ww Ilk* a (MHaiy Und. I thoufht thw 
MlMInt could b* • cast!* and thjn 
tne* an 1 mind. ' Trevino tald. I wanMd ItiT 
^ m , t» .how « . -nlv«ttiy. H » as -06 
aT rttltdttM its foturt. 1 thina t » hitun 11 
Brhtht tor Sm Antonio, and t hn»* » no *» 
much *• t can at aniat for this city. 
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The Exhibit 

Vietnam 1966, unfinished, 1966 
tempera on brown wrapping paper, 18 in. x 25 in. 
Collection of the artist 

Zapata, 1969 
acrylic on canvas, 36 in. x 99 in. 
Collection of the artist 

La Fe, 1972 
acrylic on canvas, 48 in. x 56 in. 
Collection of the artist 

The Gran Chile, 1973 
acrylic on canvas, 36 in. x 48 in. 
Collection of the artist 

La Raspa, 1976 
acrylic on canvas, 66 in. x 48 in. 
Collection of Richard Bela and Elaine Dagen Bela, 
Washington, DC and Lilitz, Pennsylvania 

No Te Acabas Kelly Field, 1976 
acrylic on canvas, 50 in. x 72 in. 
Collection of the artist 

Los Comarados de/ Barrio, 1976 
acrylic on canvas, 36 in. x 48 in. 
Collection of Dr. and Mrs. Homero Garza, 
San Antonio, Texas 

Mis Hermanos, 1976 
acrylic on canvas, 48 in. x 70 in. 
National Museum of American Art, Smithsonian Institution, 
Gift of Lionel Sosa, Ernest Bromley Adolfo Aguilar 
of Sosa, Bromley, Aguilar and Associates 

El Caro en la Calle Zarzamora, 1976 
acrylic on canvas, 52 in. x 66 in. 
Collection of Fred Hofheinz, Houston, Texas 

Guadalupe y Calaveras, 1976 
acrylic on canvas, 48 in. x 66 in. 
Collection of Judge Juan and Terry F. Vasquez, 
Washington, DC 

La Cita, 1977 
acrylic on canvas, 66 in. x 48 in. 
Collection of the artist 

Liria 's, 1977 
acrylic on canvas, 66 in. x 48 in. 
Collection of the artist 

Progreso, 1977 
acrylic on canvas, 50 in. x 60 in. 
Collection of Kathy Sosa, San Antonio, Texas 

Los Santos de San Antonio, 1979 
acrylic on canvas, 52 in. x 72 in. 
Collection of Richard Orozco, San Antonio, Texas 

El Alameda, 1980 
acrylic on canvas, 54 in. x 84 in. 
Collection of Sosa and Associates, San Antonio, Texas 

Senora Dolores Trevino, 1982 
acrylic on canvas, 52 in. x 84 in. 
Collection of the San Antonio Museum of Art 

Texas Theater, 1990 
acrylic on canvas, 54 in. x 78 in. 
Collection of Frank Herrera, San Antonio, Texas 

La Tienda de Elizondo, 1993 
acrylic on canvas, 60 in. x 74 in. 
National Museum of American Art, Smithsonian Institution, 
Gift of Reverend Virgilio Elizondo, 
San Fernando Cathedral, San Antonio, Texas 

Como Una Flor, 1995 
acrylic on canvas, 50 in. x 60 in. 
Collection of the artist 

Spirit of Healing, 1995 
acrylic on canvas, 40 in. x 80 in. 
Collection of Santa Rosa Health Care, San Antonio, Texas 

Velador, 1996 
acrylic on canvas, 52 in. x 92 in. 
Collection of the artist 

ART MUSEUM OF SOUTH TEXAS 
AFFILIATED WITH TEXAS A&H UNIVERSITY-CORPUS CHRISTI 

1902 N. Shoreline Drive 
Corpus Christi, TX 78401 

Tuesday - Saturday: 10am - 5pm 
Sunday: 1pm - 5pm 

$3 adults, $1 children 2- 12 
$2 students, military, adults over 60 

For information: 512-884-3844 
Free on Tuesda s 



J es s e Trevino 
An Artist and His Place 

In 1978, I included paintings by Jesse Trevino in an

exhibition organized for what is now Texas A&M University­

Corpus Christi. Since his first introduction to local 

audiences, Trevino's career has matured and flourished. 

Merging photo-realist painting techniques with subject 

matter depicting important people and places surrounding 

his life, -Trevino has attained a recognized position for 

himself in the contemporary art community. It is a pleasure 

for the Museum to join collectors, peers and other arts 

institutions who support Trevino as we recognize the fine 

talent of an artist who has made a life commitment to the 

visual arts. 

���-� 
William G. Otton 

Director, Art Museum of South Texas 

It is always a great pleasure for a curator to work directly

with an artist in organizing an exhibit. As I have come to 

know Jesse Trevino, I have seen an artist whose career and 

life are an inspiration to all people, artists and non-artists. 

in the way he has met adversity and overcome it with heart­

felt determination. It is my hope that by 'meeting' Jesse 

Trevino through his work, many people in our community, 

especially our young people, will gain a sense of their own 

great potential and realize that the desire to succeed must 

come from their hearts. 

� 1dgA-,f 
Amy Smith Kight 

Associate Curator, Art Museum of South Texas 



"Spirit of Healing" 
by Jesse Trevino 

Consistent with its mission of holistic healing, its commitment to 

creating healthy communities, and its belief that art is healing for the 

soul, Santa Rosa is giving the city of San Antonio this commissioned 

work of public art by Jesse Trevino. 

Inspired by his love for his own children, the Artist has created an 

enduring image of hope and life. The angel protecting the child recalls 

the images of the "guardian angel" and the "angel of mercy". For more 

than 125 years, Santa Rosa, and all its associates, have represented 

the caring protection of the guardian angel watching over her precious 

and vulnerable charges. The wonder and sense of awe seen in the 

face of the child gently depict the gift and mystery of fragile life. 

Santa Rosa was founded in response to a call for relief from illness 

from the San Antonio community. Since 1869, Santa Rosa has 

continued to attend to the most pressing needs of the area. In its 

untiring effort to bring about wellness, Santa Rosa offers "Spirit of 

Healing." 

W E ' R E H E R E F O R L I F E• 

© Copyright 1995 Santa Rosa Health Care "Spirit of Healing" by Jesse Trevi,;-o 

CLINTON LIBRARY PHOTOCOPY PHOTOCOPY

PRESERVATION



RECENT EXHIBITS 

1981 "Real, Really Real, Super Real! 
Direction in Contemporary American Realism" 
Opening of the San Antonio Museum of Art 

1981 "Jesse Trevino's One Man Exhibit" 
Instituto Cultural Mexicano 
San Antonio 

1982 Mural - Exchange Bank 
Unveiled June 29, 1982 
San Antonio 

1983 "Texas Images and Visions" 
Archer M. Huntington Art Gallery 
The University of Texas at Austin 

1984 "Mira! The Canadian Club Art Tour I" 
Museo del Barrio 
New York City 

1987 "INFLUENCE" Exhibit 
San Antonio Museum of Art 

1990 "Chicano Art: Resistance and Affirmation" (CARA) 
Wright Gallery, UCLA and National Tour 

1991 "Tejanos - Norte Americanos" 
Mexico City 

1992 "La Perichole" Opera by Offenbach 
Sets designed by Jesse Trevino 
Majestic Theatre, San Antonio 

1993 "Three Decades of Art by Jesse Trevino 
Instituto Cultural Mexicano 
San Antonio 

1994 "Works by Jesse Trevino - New York, Vietnam, San Antonio' 
National Museum of American Art 
Smithsonian Institution, Washington DC 
Sponsored by The National Council of La Raza, 

The RK Group, Mi Tierra Corp. 



RECENT EXHIBITS (con't) 

1995 "Jesse Trevino: A West Side Story" 
San Antonio Museum of Art 
Sponsored by Anheuser-Busch, The RK Group, 

Mi Tierra Corporation 

1996 "Jesse Trevino: A Man and His Place" 
Art Museum of South Texas, Corpus Christi 
Sponsored by Anheuser-Busch, and 
Attorneys Anthony Constant and Filemon Vela 

1997 "Spirit of Healing" Unveiling 
Santa Rosa Children's Hospital, San Antonio 
90 ft x 40 ft Hand-cut Ceramic Tile Mural 

1998 "Congressman Henry B. Gonzalez" Unveiling 
Collection of the United States Capitol Foundation 

1998 "The Ice House Collection" Exhibit 
Museo del Barrio, New York 

1998 "Collective Visions" Exhibit 
San Antonio Museum of Art 

1998 "Jesse Trevino: Mi Mundo, Mi Vida, Mi Arte" Exhibit 
Rio Grande Valley Museum, Harlingen, Texas 



Jesse Trevino Quotes 

Jesus Rangel, Vice President of Corporate Relations for Anheuser-Busch, who, like Trevino, 
grew up on the west side of San Antonio, stated: "We are especially thrilled that the exhibit 
features Trevino's breathtaking painting of Selena. We couldn't think of a better way to personify 
the American spirit during Hispanic Heritage Month than to honor these two talented artists." 
Jesus Rangel 
Vice President, Anheuser-Busch Companies 

"Like many Chicano artists, I was interested in my roots. I experimented with a lot of different 
styles but finally decided to paint what was around me - what I had grown up with - the things 
that were about me, about my family, my friends, my community," Trevino told Smithsonian 
Magazine. 

"The artist's attention to the subject matter of his own community places him in an art context 
similar to that of the great "regional artists" Grant Wood and Thomas Hart Benton. Like Wood 
and Benton who studied in Europe, Trevino chose to return to the region that most interested him 
and focus on the people and locations there. That choice has made all the difference." 
Andrew Connors, Curator, National Museum of American Art, Smithsonian Institution 

"Trevino is an artist of San Antonio who has shown his city and its people in closely observed 
drawings and paintings for more than a quarter of a century. By remaining faithful to his 
community, he has remained faithful to himself and his art. His paintings and drawings therefore 
are intensely sincere reflections of not just Jesse Trevino's America, but all of our America. As 
the artist remarked at the opening of his exhibition in September 1994 at the Smithsonian's 
National Museum of American Art in Washington DC, "La Raspa, the vendor, is a portrait of an 
American...Portraits of my brothers, of my mother, these are real people. I can't think of people 
that are more American than they are." 

"It's hard to think of an artist more American than Jesse Trevino." 
Andrew Connors, Curator, National Museum of American Art, Smithsonian Institute 

"Unlike modernists who try to shock a rich jaded society, Trevino's paintings are affirmations of 
his community's struggles to overcome poverty and achieve a share of the American Dream." 
SAN ANTONIO EXPRESS-NEWS 

DAN GODDARD, Art Critic 



Veteran San Antonio 
rediscouers 
the talent ot 
native son 

Jes»Trevln» 
BYABEI 

Animated with the kind of energy that can 

barely be contained, San Antonio artist 

Jesse Trevino surveys the warehouse-

cum-studio where a nine-story ceramic tile mural 

he designed is coming together. Based on his 

painting titled Spirit of Healing, the mural com­

mission by the Santa Rosa Children's Hospital— 

the largest of its kind in North America, says 

Trevino—has been three years in the making. 



Recognized internationally for his 
achingly precise paintings of the West 
Side neighborhoods he has known all 
his life. Trevino won his first art con­
test while in grade school. 

"For as long as I can remember, I've 
loved to draw," says Trevino, a coffee 
cup held in the crook of his mechanical 
right hand and forearm. "The contest 
was sponsored by the Wine Museum, and 
from then on. I knew that's what I want­
ed to do." 

A student at Fox Technical High 
School, immediately west of downtown 
San Antonio and only blocks from the 
Frio Street warehouse where the anist 
and his team of artisans, architects, and 
engineers are currently based, Trevino 
entered countless drawing and painting 
contests, winning more than any other 
student [at Fox Tech] before or since. 

In 1965 Trevino won a scholarship to 
the Art Students League in New York, 
where he studied under portrait artist 
William Daper. Living in Greenwich 
Village, Treviflo painted portraits to earn 
money until his draft notice arrived. 
When Uncle Sam came calling, Trevino 
was told he could return to Mexico since 
he was bom in Monterrey in 1946. He 
chose, rather, to serve in the armed forces. 
He was shipped with the infantry to the 
Mekong Delta, where his right hand was 
destroyed in a firefight with the Viet 
Cong. He became a naturalized citizen 
after returning from Vietnam, in 1970. 

Having endured what for anyone— 
but especially for an artist—was a major 
loss might have devastated him. But dur­
ing his convalescence at Fort Sam Houston 
in San Antonio, Trevino made the diffi­
cult decision to take up art again, enrolling 
in a life drawing course at San Antonio 
College. Gradually he taught himself to 
draw and paint with his left hand. 

At San Antonio College, Trevino met 
such contemporaries as Mel Casas, Cesar 
Martinez, and Felipe Reyes, all artists 
who considered themselves part of a 
growing Chicano art movement. Nat­
urally, says Trevino now, he was moti­
vated to paint the city he knew. On large 
canvases. West Side San Antonio came 
to life in a style most easily described 
as "photorealism." 

They were scenes from the street, snap­
shots of the daily lives of those who 
inhabited the barrio—his home. " I have 
a painting called El Carro en la Calle 
Zarzamora ("The Car on Zarzamora 
Street"), for example," the artist says. It 
still amazes Trevino that the painting was 

-Ik 
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Trevlfto't painting Splrtt of Healing la being ua*d as a mastar gukto tor his final nine-
story mural. Randsrsd In cemmlc tils, ths unlqus wort wM bs unvsilsd this month. 



purchased in the seventies by a Hons-' 
ton collector who wasn't a Latino. 

Earning a bachelor's degree from 
Our Lady of the Lake University and 
a master's in studio art from the 
University of Texas at San Antonio 
(he was one of the first students to 
receive that degree from the school). 
Trevino has gone on to become one of 
San Antonio's foremost visual anists. 

In 1994 the Smithsonian's National 
Museum of American Art acquired 
two original Trevinos for its perma­
nent collection. In 1995 Trevino 
became the first Mexican American 
awarded a one-man show at the San 
Antonio Museum of Art, an institu­
tion he had helped inaugurate in 1981 
as part of a group show. 

Collectors of Trevino's work in­
clude Great Britain's Prince Charles, 
former Mexican president Carlos Salinas 
de Gortari, and the Federal Reserve 
Bank of Dallas. A list of honors mcludes 
the National Hispanic Heritage Award 
for Arts in 1987, among several out­
standing commissions from various cor­
porations, such as JC Penney, Lockheed 
Martin, and Anheuser-Busch. 

Trevino's brilliantly-hued tile mu­
ral, which is being assembled under a 
shroud of secrecy in the shadows of 
downtown, features a child who cradles 
a dove while a guardian angel looks 
on. At the time of our interview, the bot­
tom third of the mural had come togeth­
er In Spirit of Healing, the child rep­
resents "the importance of children" 
and how important it is to rend to rather 
than neglect our children. A symbol 
of protection and love, the guardian 
angel also reflects the hospital's mis­
sion. Santa Rosa, according to a hos­
pital press release, is only one of six 
hospitals in the state dedicated to the 
care of children, and it's the only one 
of its kind in South Texas. 

"The hospital has really made a com-
mitment to this project," exclaims 
Trevino. He applauds the lead Santa 
Rosa has taken in seeing that the mural 
project will be completed. "Santa Rosa 
is an imponant part of San Antonio, 
especially downtown San Antonio. 
The hospital system is giving the com­
munity an important contribution that 
will be here forever. This mural is 
meant to bring people together." says 
the anist. 

A public unveiling of the project is 
tentatively scheduled to take place dur­
ing Hispanic Heritage Month. H 

An example ot Trevlfto'a photorealistic sty la is this 
painting. La Raspa, painted in 1976. 

Jesse Vlllareal (I) and Alex Vlllareal (c) assist Jesse Treviflo (r) in creating panels for 
the tile mural, the image on the shelf shows how the mural will look once installed. 



The Exhibit 

V i e t n t m 1966, un f in i shed . 1966 
tempera on b r o w n wrapp ing paper, 18 in . x 25 in . 
Co l lec t ion of the art ist 

Zapata . 1969 
acryl ic on canvas, 36 in . x 99 in . 
Co l lec t ion of the art ist 

L a F e . 1972 
acry l ic on canvas, 48 in . x 56 in. 
Co l lec t ion of the art is t 

The Gran Chi le, 1973 
acry l ic on canvas, 36 in. x 48 in. 
Co l lec t ion of the art is t 

i a Raspa, 1976 
acryl ic on canvas, 66 in . x 48 in . 
Co l lec t ion of Richard Bela and Elaine DagenBela, 
W a s h i n g t o n , DC and Lil i tz, Pennsylvania 

Wo Te Acabas Kel ly Field, 1976 
acry l ic on canvas, 50 in . x 72 in . 
Col lec t ion of the art ist 

l o s Comarados de l Barr io , 1976 
acry l ic on canvas, 36 in . x 48 in. 
Co l lec t ion of Dr. and Mrs. Homero Garza, 
San An ton io , Texas 

Mis Hermanos , 1976 
acryl ic on canvas, 48 in . x 70 in . 
Nat iona l M u s e u m of Amer ican Art . Smi thson ian Ins t i tu t ion , 
Gi l t of L ione l Sosa, Ernest Bromley Ado l fo Agu i la r 
of Sosa, Bromley , Agui lar and Associates 

Cl Caro en la Calle Zarzamora, 1976 
acry l ic on canvas, 52 in . x 66 in. 
Co l lec t ion of Fred Hofheinz, Hous ton , Texas 

Guada lupe y Calaveras, 1976 
acryl ic on canvas, 48 in . x 66 in . 
Co l lec t ion of Judge Juan and Terry F. Vasquez, 
Wash ing ton , DC 

La Cita. 1977 
acryl ic on canvas, 66 in . x 48 in . 
Col lect ion of the art ist 

L/f/«'s, 1977 
acryl ic on canvas, 66 in . x 48 in . 
Col lect ion of the art ist 

Progreso, 1977 
acryl ic on canvas. 50 in . x 60 in . 
Col lect ion of Kathy Sosa, San An ton io , Texas 

Los Santos de San A n t o n i o , 1979 
acryl ic on canvas, 52 in. x 72 in . 
Col lect ion of Richard Orozco, San An ton io , Texas 

El A lameda , 1980 
acryl ic on canvas, 54 in . x 84 in . 
Col lect ion of Sosa and Associates, San An ton io , Texas 

Sef iora Dolores Trevino, 1982 
acryl ic on canvas, 52 in . x 84 in. 
Col lect ion of the San An ton io Museum of Art 

Texas Theater, 1990 
acryl ic on canvas, 54 in. x 78 in . 
Col lect ion of Frank Herrera, San An ton io , Texas 

La Venda de El izondo, 1993 
acryl ic on canvas, 60 in . x 74 in . 
Nat ional Museum of Amer ican Art , Smi thson ian Ins t i tu t ion , 
Gift of Reverend V i rg i l io El izondo, 
San Fernando Cathedral , San An ton io , Texas 

Como Una Flor, 1995 
acryl ic on canvas, 50 in . x 60 in. 
Col lect ion of the art ist 

Sp i r i t o f Heal ing. 1995 
acryl ic on canvas, 40 in. x 80 in. 

Col lect ion of Santa Rosa Heal th Care, San Anton io , Texas 

Velador, 1996 

acryl ic on canvas, 52 in. x 92 in . 
Col lect ion of the art ist 

ART MUSEUM OF SOUTH TEXAS 
ATTFll*TTft WITH TFI A t A * M U I « V f l f l r r t O i n f l O r t l » T l 

1902 N. Shore l ine Drive 
Corpus Chr is t i . TX 78401 

Tuesday - Saturday: lOam - 5pm 
Sunday: 1pm - Spin 

$3 adul ts , $1 ch i ld ren 2 - 12 
$2 s tudents , mi l i ta ry , adults over 60 

For i n f o rma t i on : 512-884-3844 
Free on Tuesdays 



J e s s e T r e v i n o 
A n A r t i s t f i n d H i s P l a c e 

In l!)7ll. I inrliidcd puiiilinys hy Jesse Treviiio in .in 

evhihiliim (irmmiwd \w \vU;il is nnvv Tcxiis ASM llniversily-

Curinis Clii isl i . Sinee his l i is l inlnidiicliiin In lix nl 

jindicnres. Trevinos <:;iirei' li;is III.TIIIITII :iiid rimii'islinl. 

Mrrjilne |>lii)lo-i'e;ilisl iiainliim Icelmiiines wiih snhjeei 

ini i l l rr di'piclliK; IIII|IMI I;IIII |>eu|ilr ;IIMI [ilnces snrmimdinc 

his l i l r . Tirvirm h,is ;ill;iim-d ;i irc.ocni/ed pusiliiiii loi' 

himself in Hie nmlen\|i(M ;iiy ml (•(Muimmily. II is ;i plriisiirc 

I,,i ihe Museum In |iiin i (dleelipis. peers ;iiid (ilhr.r ;ii ls 

inslil ul ions who snppoil Trevifio ;is we i eronni/e Ihe. line 

l;,leiil ol ;in i ir l isl who h;is uiiidr ;i life idmniilmeiii lo Ihe 

MSIIil 

Wlll lain (.. (Mlon 
Dirri liir. Arl .Miisriini of South Trxus 

I l Is iilwnys ;i eir;i l. pleiisnre lor ;i cii i i i loi ' lo work dlieelly 

wilh nil i ir l isl in oi'Kiini/.iiif! .m cMiihil.. As I luivc come, lo 

know Jesse Trevino, I hiive seen ,111 ii i ' l isl whose eiireer iiml 

life are an inspiralion lo ;ill people, arlisls and non-ailisls. 

in ihe way lie has mel adveisily and oveicome il. with liearl-

feli .lelerminnllon. II is my hope Ihnl In •ineellim' .lesse 

Trevifio UiroUKh his work, many people in our eommnnily. 

espeeii.lly onr yonnc people, will Ki.iM a sense of llieir own 

treat polenlial and reall/.e Ihal Hie desire lo sneeee.d nmsV 

eorne from llieir hearts. 

Amy Smil l i Mehl 
,\ss(ic/;i/e Ciirnlor. Arl A/i/.scf/m ol South Tt'\;is 

.Jesse,.Trcvliio palnls his family rricn.ds.Vandiliq nrhan , A ,, ; 

landmarks of San Anumlo's west sldci a prcdomlnanlly • . • ' | ; 

Mexlcan-Amcrlcan ncigliborhood: ills drawings and ..'':' : ; - ; 

paiiillngs record the people and pliccs that have influencc^M:; ^ .v 

lilm hy roeuslng.on aspects of daily life in South Texas, \;\ 

The elements of Trevino's biORraphy arc relevant lo 

undersiandlne his rievelopmcnl as an arlisl. lie reelevcd his , • ; 

.earliest arl. trnlnine In public high fichool In San Anlonio ::;; ^ 

ami ln'l!>«r» received a scholarship lo study. In New Vork at : 

Ihe Arl Sludenls League. As a simlcril. he.:supported 7,'r . ' 

himself by painting portrails In Crccnwich Village. While ./ , 

living in New York. Trcvliio was drafted into Ihe Army lo ;: 

serve in Vietnam, and had lo turn down a scholarship lo ' ',!•', 

study arl In Paris. In Vielnam. Trevifio was severely ••,:''...:• 

wounded in battle and lost his right hand. Afler several ,: 

years of rchahilitalion, hc.laughl himself to palnl wlllvhls .! Us: 

left hand • ;'. -Wy 

Trevino paints on a large scale so thai Ihe viewer fakes • •• 

notice of the dignily and beauty of the people ami places of . 

.• everyday life. : :\\-^ .:;:• ' i.;.;;.. •.>; .; ^ ' ' '• {•• 

'. The artist's allenlion lo the suhjccl mailer of his own 

coinmunily places him in an art <•onieM similar lo Ihat ot 

the great, 'regional artists' Grant Wood and Thomas llarl 

Benlon. Like Wood and Henlon who studied in I j impe. 

Trevino chose to return lo the region thai mosi inlercslcd 

him and (oens on the people ami lu< alions I here. Thai 

. choice has made all the difrercm e. 

Throughout much ot this century, arlisls in I lie. I niled 

Stales have felt the pnll of New Vork as a foral noinl lor 

Ihe visual ai ls. This does not mean, however, thai 

Important arlisls have, not e.xisled in other areas. 11 

: simply means Ihal Ihe arl world has not been willing lo 

find them/T'revno is an artist of San Anlonio who has 

i showii'hls city and its people in closely observed 

' drawings and paintings for more than a quarter of a 

century. By remaining faithful to his community, he has 

remained falihful lo himself and his art. Ills painliugs ; 

' and drawings Iherfore are. intensely sincere reflections 

• Of nol lusl Jesse .Trevinos America, but all of our 

America. As the.artist remarked at Ihe opening of his 

cxhlbUlon in September 1994 al the Smithsonian s 

^National Museum of American Art in Wasliinelon DC. 

PV lARaspa : the vendor, Is a porlrail of an American. . 

: ; Pirtral ls of my brolhcrs; of my moiher, Ihese are real 

, : people. ! can't think of people thai, arc more American 

f ihan-Ulcy'arc."ill's hard to think of an arlist more American 

L lhan Jesse Trevino. 

. ••!-!T 
Andrew Connors 
Curator N-Htonnl Museum of American Arl 
SnlUhsnnlnii Instilutr. Wnshlnclnn. DC 

, Jesse T r e v i n o : 
) : ; , : • A n A r t i s t and His Place 
; : O c t o b e r 5 - D e c e m b e r 1 , 1996 

: ..':•,'.• . Special Events: 

I ; ^FarrillY Day wi th Jesse Trevino -[ Sunday. Oct. 6 
;; ;:.. Evening Lecture - Thursday. October 24 

i t t : ! ; ^ y] i••.!•' i r : • : 



&m Antonio Expirê Ncû  

9-STORY MURAL PLANNED DOWNTOWN 

KEVIN GEIL / Staff 

Artist Jesse Trevino stands with his arm around his 
son Jesse Jr., the model for the painting behind them. 
The painting was unveiled Tuesday by Santa Rosa 
Health Care President Robert Nolan as a work com­

missioned for the Santa Rosa Children's Hospital to be 
done as a nine-story mosaic tile mural. Trevino's other 
children, Carolina and David, attended the event in 
Milam Park. See story on Page 15A. j 
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EXHIBIT 

Institute unveils painting honoring Kelly workers
Bv SusAs .-\. \IERK:-IER 
SPECAL TO THE EXPRESS-HEWS 

A 
new painting by San 
. .\ntoruo artist Jesse 
TreYiiio commemo­
r:iting the C-5 Galaxy 

aircraft's importance to Kelly 
AFB and the city will hold a 
place of honor at the Institute 
oi Texan Cultures for the next 
month. 

"Proud Heritage: The C-5 
Galaxy and San Antonio" was 
presented at a private recep­
tion Wedr�sday and is on pub­
lic displa) .hrough July ll. 

Lockheed �artin Corp .. the 
plane's originaJ manufacturer, 
commissioned the painting to 
commemorate the anniver­
sary of the arrival of the first 
C-5 at Kelly for programmed
depot maintenance on Aug. I,
1972.

The company, based in 
Bethesda, Md., has dedicated 
the painting to the Kelly work­
ers who have maintained the 
aircran ror the past 25 years. 

The painting was presented 
to the City of San Antonio in 
Wednesday's ceremonies. 

SPECIAL TO THE EXPRESS-NEWS 

Jesse Trevino's 'Proud Heritage: The C-5 
The 5--b: 8-[oot acrylic paint­

ing depic• ; a C-5 flying 
through l ue skies over the 
�hurch a• '.\fission San Jose. 

"My brothers, my cousins, 
my friends have worked at 

Galaxy and San Antonio' juxtaposes history 
and technology. 

■ Continued from 1 F

Kelly as long as I can remember.'' 
Trevino said. "This painting hon­
ors them and their work ... 

Carolee Youngblnoct. a spokes­
woman (or Trevino. said Lockheed 
officials were interested in Kt'llv·s 
closure anct decided to commis­
sion a piece oi JrtwDrk to sr.uw 
their concern over the base·s t.m­
certain future. 

'.\{ax ;'laqrru oi Ope�allonal 
Technologies brouglit together 
Ludiheed rcpresL':itatJH•s and e1rt­
i,l Trevino. Youngbluod said. 
Trt:\"ino began 11ork1ng on the 
:Jaintmg around ,!1c first ,ii this 
yl.'ar. 

\:lcr :ts cxh1b1t :1t t!'\c \r.,Ltut�.
'i: I. ,·:r ! !�'..: . \"'.:: ._.. '"") I 'l'".'. 1_ ._., � •

. 
I l 

(or the painting, also were instru­
mental in bringing together the in­
volved parties, Youngblood said. 

Sarah :\lassey. a program spe­

cialist al the Institute, included 
Tre\·ino in the 30 people described 
in her secondarv-schoul curricu­
lum. ··Fascinating Texans:· which 
recen:lv received a national award 
oi 111\!rit from the .\mem::rn Asso­
c1at1un ior State and Local llisto· 
:"\'. 
· Trevino abu 1s workirn; on a

n1nc-;torv mosaic tile mur;,,l at
S;1nta Rllsa Children s Hospital
cl1)\\ ;11,1•\·n. 

■ See INSTITUTE/3F

. .\fter growing up on- the city's 
West Side and painting portraits 
in :-Jew York's Greenwich Village. 
Trevliio served in Vietnam. where 
he was wounded m battle and lost 
his right hand. He subsequently 
taught himself to paint with his 
leit hand. His work has been dis­
played at the Smithsonian !nsti· 
tute·s :-Jational '.\luseum of Ameri­
can .-\rt. 

··Proud Heritage: The c-.j Galaxy 
and San Antonio·· by Jesse Trei•inv
inll be on di:;p/ay free of charge at

Che Institute or Texan Cultures to- \ 
day through July 11. The Institute. 

at Bowie and Durango streets, is 
open 9 a.m. to 5 p.m. Tuesdays \ 
through Sundays. � 



Cityscape 
captured 
' i mural 
HY S I I VI Hi N M I 

SPF( I A I TO THF FXPBTSS NEWS 

A iiimal. by dcfinilion. is larger 
than lifL\ oflon telling a heroic nar-
i alive bordering on myth. 

Vet .lessc Trevino's mural al I ho 
rent nil Library neither is inyllii-

cal nor larger 
than life. It is, 
literally, down 
to earth, a floor-
lo-ceiling win­
dow to San An­
tonio's past and 
the artist's im­
agination. 

Although the 
TREVINO mural, in the li­

brary's auditorium lobby, meas­
ures 10 feel by 36 feet, it exudes in­
timacy. The personal nature of this 
collection of symbols, icons and 
representation, with their histori­
cal and cultural overtones, evokes 

Jf RRY IARA / Stflff 

Jesse Trevino's mural, covering a wall at the Sah Antonio Central Library, depicts the city's history in World War II and beyond. 

memories and stirs emotions. 
Trevino has not told a story so 

much as he has left the viewer an 
invitation to take a personal jour­
ney. 

" I wanted something that would 
be timeless, that would still have 
meaning in 20 or 30 years," he said. 
"Yet the mural is at ground level, 
and I want people to be a part of it. 
I want people to feel they can al­
most step into it." , 

Trevino's work had the desired 
effect on at least one viewer. 

" I I envelops you, like 
Sensurroundl" said Ellen Riojas 
Clark, who teaches bicultural and 
bilingual studies at the University 
of Texas at San Antonio and is a 
member of the library's board. 
"It's the only time I've ever be­
come part of an altar piece. It's 
like a 'U.' You're drawn to the mid­
dle and the rest of the mural seems , 

to be sweeping around you." 
If you are a native or longtime 

San Anlonian, the mural makes 
you an "insider," as Riojas Clark 
puts it, because so many of the ob­
jects depicted are recognizable. 
Commissioned by USAA as part of 
the commemoration of the 50th an­
niversary of the end of World War 
II, the mural pays homage to those 
who fought in it and to the city 
that was a training ground .and 

leaping-off point for so many sol­
diers and airmen. 

Trevino's theme is downtown 
San Antonio during World War II. 
The marquees of landmark thea­
ters, from the Majestic to the Na­
cional, dance across the scope of 
the mural. 

" I remember going downtown as 
a kid, especially at Christmas, and 

• See MURAL/4B 
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DOUG SEHRES 

Smiiio Nicolas (left), artist Jesse Trevino and banker Tom Frost lez, which will be placed in : -e House 3anK;r,g Commr 
(right) unveil a portrait of cutgcing U.S. Rep. Henry 3. Gonza- hearing room at -.he Capitol. 

Gonzalez backs son to succeed him 
BYJ.W.ME CASTILLO 
£XPRESS.NEWS STAFF WRITER 

L'.S. RL-;;. Ik'nr- B. i.'r.itr/.uoz. 
:<.".<j'.vn :'<)r ̂ is ini.lcpt.'ni';!.'::!:;.' a-.;; 
•personal brami »[ Smuh Tr\:!..s 
populism, made the bilges: 
^piasn •-.V.U'.DUI even uitcnnir.^ a 
'.•eremonv :n ai.s honor '•A'l'rlr.cs-
,-!ay ,;.pt. 

Thi''')i:i;h a iettei' re ail aloia.l ::y 

his r.epne'.v at the unveiling •)[' 
•he otftcial portrait of the :it)-
year eor^nvs^maii. lioivahe:'. an-
r.ouncet! hi.' >.v:l! t.-rtiior.-:..' :::s sor; 
:n the ;i!reai!> cro-Ailoii race 
replace ham upon iiis rei:re:r.ent. 

"[ •.car.t '.o i.ake '.his oijoortaiii!.v 
'.o reiicrafi.' "hat I w-.W n>>t !)e 
ii.'ekir..; re-eleefion." ' io,a!o:'. 
.said in a ono-oa^e r.oti: n.vi.l bv 

Dr. Carael Ta.-v.ez. h.er. ! 

Charlie, -A ho seeks to ..uccoo-.: 

'"Charlie is eapaijle of :;<s;::a-
ai^ the responsibihCes ui :!;e -:'• 
'.'.ce and f.oservvs '.'fe Lol'.l'ii'.er.ee 
and support of the '• •iters." the 
Iciier. bearing 'Ihiesda-.'s hate, 
stiid. 

The '. etivaa V^ishitur :ias 
;:at ao h! s;o:i down froit 

\ sp>'i :a: •.•holloa must 

5 See GCNZALEZ/73 
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.San Antonio Express-News 

Gonzalez endorses 
his son to succeed 
him in Congress 
• Continued from IB 

which expires Dec. 31,1998. 
Charlie Gonzalez, who'was at 

the event, said his 81-year-old fa­
ther continues to 'recuperate at 
his San Antonio home from com­
plications he suffered following a 
dental infection. The infection 
spread through his body and 
damaged a heart valve. 
.The letter gave no indication 

of when Gonzalez will officially 
teave his post. 

continue to follow my doc­
tor's 'orders and am doing well. 
Though I long to return to my 
daily-work routine, my doctor 
has restricted such activities un­
til a Jlater time," the four-para-
graphdocument said. 
^Armando Falcon Jr., a candi­

datefor the seat who also was in 
attendance, said he was not sur­
prised by the endorsement of 
Gonzalez's son, a state district 
judge, 

"Blood ties are strong," he said. 
"But ,.we will all have to work to 
earn the public's support on our 
own individual merits." 

The full-color portrait, painted 
by. well-known San Antonio artist 
Jê se Trevino, was accepted by 
about 25 Gonzalez family mem­
bers who gathered at a near 
dpwn'town restaurant for the cer-
emoijy. 
•The- painting depicts the legis­

lator clad in a lieht brown suit 
and,seated in his office with his 

" Charlie is capable of 
assuming the 
responsibilities of the 
office and deserves 
the confidence and 
support of the voters." 
• HENRY B. GONZALEZ 

in letter to supporters . 

right hand to his chin. It will 
hang in Washington, D.C, in the 
House Banking Committee hear­
ing room where Gonzalez served 
as committee chairman from 
1989 to 1994. 

The field of candidates to re­
place Gonzalez, who has served 
in public office for 44 years, rep­
resents a who's who of Democrat­
ic heavy hitters and a lone Re­
publican. 

Among those who have an­
nounced their candidacies are 
Falcon, Gonzalez's longtime legal 
counsel; former City Councilwo-
man Maria Berriozabal; Bexar 
County Democratic Party Chair­
man Walter Martinez; and Roger 
Perez, a former City Council 
member. 

Others expected to run include 
state Rep. Christine Hernandez, 
D-San Antonio; Balcones Heights 
Councilman Steve Walker; and 
Republican James Wallcer, a re­
search scientist who ran against 
Gonzalez last year. 
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OBRAS DE JESSE TREVINO EN E L 
MUSEO NACIONAL DE ARTE 

AMERICANO 
DISERTACION DEL AKITSTA EL 18 DE SEPTIEMBRE 

Una instaiacita <fe naevc aba* del 
.ntnta Jq«c Treviflo. meido on KUxioo y 
or iado en Texas, incluyendo dos 
reacntementc obsaquiadaa a la colcocfeta 
pennanentB dd nausco, aett exhibida en d 
Museo Nacional de Ana Americano del 16 
de septiembre al 8 de enero da 1995. 

Utnueafaa-titubda'WarifhTJeMa 

mflJl-« parte de b MbbtaciMi dd Mw 
de la Hereoda Hbpana en el mtM* 

Trevido, de 47 aftoc, pinta desda hacs 
caai tna dboados y a mediadaa de loa afios 
setenta coioenzA a producir loa ratratna y 
apisajes uitanos de gnn iamaflo y manado 
estilo reaUata que lo cartcterizan. Su ofata 
muestra ao s61o la gods y loa lugares qua 
han influenciado «u vida. SIDO qua delinea 
tambita los dtveaoa napectoe de la cuHuca 
mexicano-America ne, Frecneht̂ aMntM, 
"Owviflo pinta ni ftnailia, sua anugotf sitwa 
oonocsidoa del paisaje wfauo deljftdo oeste 
deSanAaiooia 

A manudb, nl aitista ocmpara sua 
reoieotes retratos de bmttia a un album 
&(0gnUk» de gntn (Bttafla Saatehaixiidta 
en pramedio cwtro pica pur m» (1,20 x \ ,80 
mcfroa ). En 1972, Treviflo piolb 

d mmal La Katoria Chieam aatwa 
parades de 40 pics ( 12 metnw ) de tago ea 
la asociackm de estodientea de la Umvoakkd 
Nuestra Sefiora dd Lago, en San Aatonux 

" Comence a GuniViarizanne ooo la 
obra da Jeaae Treviflo cuando visit* San An­
tonio, haoe algunoa ailoa dijo Elizabeth 
Brown, la diiectoca dd Museo Nacima] de 
Arte Ameroaoo," Et vn place preseatar esta 
instalacifa, y d museo esti encantado de 
redhir doa de sus pmturas pan su ooleecifa 
permanente V 

Laa obras que se incorporan a la 
eoleccita dd nuseo son Mis Hermanos. un 
retrato de tamaflo natural dd artista y sur seis 
hennanoa, todoa icntados ea una cerea bajo 
cl toi de la tarde, pintado en 197& y 
obsequiado al miuca par Sosa, Bromley, 
Aguilar <fc Associates, de San Antoroa y La 
Tienda de Etisopdg., pintado en 1993 y 
obsequiado al axaeo por d levercodo Vngilip ; 

Elizondo, de la Catetkal de San Featandoi 
en San Antomo. 

HMcUmMamtemyj erMsca S u 
Antonio, Texas, Trevia» reeibU, al 
eampktar ia eacada aeemdaifa, una been 
para estoflar daranta euatni aSea paalara 
da retnlM aa la L%a da Eafadlaalss ds 
A rte, <at Naeva YariL Fen eaaada (odavia 
cataba en primer afla, fte rcclatada y 
eavladea VIeteam. Docuta m servida 
milltar, i l f«U pfattaado, uaanda loa 

an d mwae liwlnys qa ratrate 1 
f ue date da ese pcrWU, de iaa OMifsr 
vtetaaacsay ra beb, pUada M mm bdaa 
dc papel A los Ires BMSCS de estar en Viet­
nain, Treviflo peniid la mano daiacba, la qua 
usaba pan pirtat al estallar ooa ffiiea 

Tanriendo que su carrcra artistica 
estaba tonunda, IWvifloingteadal San An­
tonio pais eomplaUr so edueadte. Fna 
caloaoes que decidid aaotane en in etna de 
dibujo j ad<pim6 destreza oon la maaa 
izqoierda. Con reoovada "^^Umn «a d 
ivumw*, Tj^fiflo BtjpaaA a la UoxvaaocbddB 
Total, en San Antono, para completar su 
maestria ea fcdlas ansa. 

Bn 1987, dorania la SemaM Nacional 
delaHacjciaIRtpana,dpraaida<BRooakl 
Reagan homenajed a Treviflo por tna 
dartacadoa logros en Iaa artes. Sua pintann 
forman parte de la ooleocido de arte del 
prctidealc Reagan, oomo tamfaidn de da 
su sucesor, d presideole George BudL 

Jesse Treviflo presentar4 
peraonahnentel awestn coo una coofaenda 
sobre su vida y su labor, ilnstrada ooa 
dtspositivas. que ofreeert d domingo 18 de 
septiembre a las 3:00 p.m. en la Sala de 
Confercacias dd Museo Nacional del Arte 
Americana La entrada es gratuita, pero cs 
neoesano reservar aaiento llamando al (202) 

357-4511. 

Por cu parte, el osganizador de la 
exhibieifa, Andrew Connors, ofieoeri una 
visita guiada de la epoaicidnd martes 11 de 
octubre a las 2:00 p.m. EI recorrido 
conenzaiA en d pasflJo dc entrada dd museo 

i y esti abierto al p6bUoo an general 

TOTfiL P.04 
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Works 'by Jesse Trevino: 
New York, Vietnam, San Antonio 

September 16, I 994-January 8, 1995 

Jesse Trevino is one of the finest realist painters in 
America today. Trevino's art is highly personal: he 
primarily paints his family, friends. and the urban 
landmari<s of San Antonio's West Side. His drawings 
and paintings not only acknowledge the people and 
places that have influenced his lif�including his 
service in the Vietnam War-but also delineate the 
diverse aspects of Mexican-American culture. This 
installation introduces two paintings recently given to 
NMAA for the permanent collection. 

Works by Jesse Trevino is part of NMAA's celebra­
tion of Hispanic Heritage Month . 

Special Programs 

j Artist's Lecture: Jesse Trevino will discuss his work 
on Sunday, September 18. 

Gallery Talk on the installation will be offered 
Tuesday. October I I. 

I See Public Programs for details. 
i 
The exh,b,uon was 0'"5an,zed · Jy me •'\Jcuonal Museum o( American Art 
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Highlights Continued 

Jesse Trevino's 
unrelenting vision 

Traffic skirts the tiled facade of San An­
tonio's Progreso Drug Store. The skv is a 
cloudless, vivid blue. The light is sharp 
and unrelenting. ' I grew up in this 
neighborhood," savs painter Jesse Tre­
vino. "Like many Chicano artists. I was 
interested in my roots. I experimented 
with a lot of different styles but finally 
decided to paint what was around me— 
what I had grown up with—the things 
that were about me. about mv family, my 

friends, mv communitv. And I reuiized 
with this painting of the Progreso Drug 
Store that a lot of it was disappearing." 

Trevino's communitv is the precomi-
nantlv Mexican-American neighborhood 
of San Antonio's west side. His iarge-
scaie. realistic portraits of '.he people 
and places that compose that Texas com­
munitv capture the texture, color and 
hear: of life on the west side. Now a slice 
of that life has come to the National Mu­
seum of .American .Art in "Works bv Jesse 
Trenrio: New York. Vietnam. San Anto­
nio." on displav through Januarv S. 

Here is la tienda de Elizondo. the jen-
eral store run bv the Elizondo familv 
(p. 34). Here. too. is a portrait of a 
raspa. or snow cone, vendor, barricaded 
behind bottles of bright-colored svrup. 
" I know that man." says Trevino. "but I 
was not just trying to show him. He is 

par; of Mc\ic:!!:-Amcr:can experi­
ence. I tried to show him as an impor­
tant institution in the communitv." 

As a prtjmtsing San Antonio art stu­
dent. Trr-.r.o •.•:or. >. .choiar«hip to tit -
Art Suicenti League of New Vork. Bu: 
vcar into hi: ttudie* he was drafted an;; 
sent 'o Vietnam. A poignant portrait of 
a Vietnamese woman carr.ing a babv 
or. her back is also in the show. It was 
never finished. Beset bv sniper fire. Tre­
vino was itfvereh injured. His right 
hand, his tainting hand, was gone. But 
his talent and love of art were not. Two 
years later he enrolled in an art class at 
San Antonio College and iearned he 
to draw '.Mth his left hand. 

The clarir.- of Trevino's vision crystal­
lizes the essence of place and opens a 
window or. the spirit of his communitv. 
Diane M. Bob 

'7 LLxi?';'"'' ^ 'i' ^ ^ - ^ ^ 

Progreso (1977) details the landmark San .Antonio drugstore, now part of the Guadalupe 
Cultural .Arts Center. The painting helped rekindle west-side pride in its own "downtown. 



nl portrait Los Trabajadores (The 
i was done in pencil on paper. 

> painted this scene (1993)of the 
lo store from an old photograph. 

La Raspa (The Snow Cone), from 1976, casts 
the vendor as a symbol of working-class pride. 

L'nfinishcd painting ol'Vietnainesc mother (1966) 
was rendered in icmpera on a brown paper bag. 

This m.-arlv lifc-si/.e. li-ln-T-foot depiction of 
ihe iiitisi and his bniiheis was created in 1976. 
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iDiw £os Americanos!" 

I hi> 111-.MIth. n (hi\-.r - part Jfi?;toi M OKTMMCI 

I \ IT I I MI.-MI.-in I re II (••ml v i ? 

W'.,..,.., P.P.,. ' 

l i 1 ; well kim'A n utnl widely t;iught llmt the 
United Suites did not smule-liniKledly win 
llie Ainerietm U'.ir ol Independenee. 

fiidiiy. many Americans ean say ihal their Old 
W'urld aneeMors helped ;il (he hirth of this nation 
lung Ivl'ore their Freneh. German and Polish 
jrandparenls ever decided to emigrate to ihe 
I allied Stales. Lafayelle. vnn Sleuben and 
I'nla'.ki all share space in the hislory icxlhooks 
"pened and read every day in every sehool 
liNlrict avmss the eouniry. This monlh. ihe 

diiee-part Hislory Channel documentary 
Heroes llispanos reminds ns ihal "to most 
people ihe heroes ol the American Revolution 
had names like George. Thomas and Benjamin. 
IMII lliere were also the loses. Mamiels and 
IVam i^Liis...and mosi inipoiianllv. a nernardo." 

I hiv iv lael which has nol been so well 
puhlished. 

At ihe lime the British colonies declared 
'heir independence. Ik'rnardo de Galvez 
^oserned Spain's neighboring Norlh American 
lerrilorv. ()ii May S. I 77l). Spain enlered the 
war. and supplied de Galvez with all ihe 
manpower, money and munitions he could use... 

de Galvez sent aid up the 
Mississippi lo the Minutemen and 
himself went inlo bailie on their 
behalf. The Spanish Crown was 
so impressed wiih the bravery 
de Galvez displayed by leading key 
victories thought loo dangerous by 
olhcrs. that ihe motto "Yo Solo" 
was added lo his family's coat of 
arms. Almost I(X) years after 
de Galvez spearheaded Ihe way 
across the Gulf ol" Mexico inlo a 
dangerous Pensacola Bay. "Damn 
ihe torpedoes, full speed ahead!" 
would be heard ringing from the 
crow's nest of the Hartford in 
Mobile Bay. 

Separated by a century, but 
allied by a shared Spanish heritage. 

David Glasgow Farragut followed de Galvez by 
Hghiing to keep the United Stales united. The 
Honford was Farragut's ship, made of wood like 
ihe olhcrs of the fleet he led as commander of 
Union naval squadrons during the American 
Civil War. Mobile Bay had been littered wilh 
explosive marine mines, at the lime referred to as 
"torpedoes." In addition, ihe Conlederaey had 
begun upgrading its fleet with armor-plated 
vessels. Against these odds. Farragut rallied his 
men lovvard victory wiih his famous ballle cry. 
and quickly became ihe nation's first four-star 
admiral. 

Hemes Ititponns is 
essentially an American 
military hislory. from ihe 
American Revolution (o 
Operalion Desert Slorm. 
highlighting ils important 
Hispanic heritage. The 
Ihree-part series lakes 
us Irom ihe rools in 
revolution lo conlcmpoiary 
profiles in war and peace. 

One of ihe mosi 
inspiring slories told is the 
porlrail of an artist as a 
young Vielnam vet. 

In ihe earlv Iy6()s Jesse 

from of him—specifically, ihe art world. His 
lajenl was well-recognized bv his leachers in San 
Anlonio. Texas, and he was encouraged lo gojo 
New York Cily lo sludy at Ihe prestigious Ait 
Students League. But these lofty plans, along 
wiIh plans for further sluUyjiij^risgvgre.'mTiis 
own words, exchanged bv the draft for "ihe rice 
padclies of Vietnam" where he became "target 
practice lorsnipers. In oiie"dev"asialing battle, 
he was literally blown across those rice paddies, 
losing mosi ot ms nglH arm, along with most of 
his innocence. "WiiTTm^leftjiandJI couldn't do 
anythingt 1 didn't want lo." As he says in Part"! 
of ihe series, while he was being rescued, he lay 
"not knowing what I was dying lor, fighting 
for." Somehow, in dealing with his own poignant 
internal battle, not to mention his physical 
rehabilitation, Trevino found sometlnng worth 
living for, and is widely recognized as one of 
the mosi talented Hispanic piirlrailisls pajnliiig 
Uiday. 

To access a broadeasl calendar anil useful 
classroom materials such as discussion qucslions 
and suggested research projects, visit The 
Hislory Channel Classroom Web She 
I ww w.hislory cliannel .com.). 
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Jesse Vlllareal and Alex Vlllareal assist 
the artist, Jesse Trevino (far right), in creating 
the tile mural, "Spririt of Healing." 

Return photo to: C. Y. Marketing, 204 A Ruelle 
San Antonio, Tx, 78209 (210) 824-1361 ' 
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"Jesse Trevino - A Spirit Against All Odds" 

lesse Treeino postponed a promising 
Jart career to serve his country in Viet 

Xum. Two months into his tour of duty, he 
was hit with an explosive which shattered his 
right leg, arm & hand - his painter 's hand. 
After two years of rehabilitation & surgery, 
his leg was repaired but the hand that had 
painted the life & color of his people could 
not be saved. Today. Jesse Trevino is again 
painting his people with a new lust for art 
& a visual genius that transcends definition. 

This film tells the story of a courageous 
man who, with determination, intensity and 
a spirit against all odds, overcame a tremen­
dous handicap to become one of the leading 
Hispanic art/sis in the country today. 
Budweiser is proud to present 
this story, hoping that it 
will serve as an inspira­
tion for people to pursue 
dreams and realize goals, 
regardless of the obstacles. 

I his poster made possible by a contribution f rom Anheuser-Busch, Inc. 


