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"When we teach a child to read plays, stories and poems, we open doors to discovery.
When we teach a child how to play a musical instrument or to sing, we teach her how to
listen. When we teach a child to draw, we teach him how to see. When we teach a child
to dance, we teach her how her body works. When we teach a child design, we teach him
the geometry of the world. When we teach a child about the folk and traditional arts and
the great masterpieces of the ages from all cultures, we teach her how to find her place in
the contluence of history and expcrience the pride that comes [rom recognizing and
celebrating one’s roots. When we teach a child to write, we introduce him to the metaphors
by which we live." -- Jane Alexander

One young teenager, who had spent four years working at the Children’s Museum in
Boston, said, "Thank you for the chance to find what I never knew was within me."
“When you watch the play, it’s like your eyeballs are all thc way up there on the stage.”
Eric White, 3rd Grade, Pine Ridge Elementary, Georgia

"You wonder how in the world the conductor can teach them all that different music so
quick. Tt felt like some happiness just juruped into my body." Romaine Anderson, Sth
grade, Humphries Elementary, Georgia
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NEW YORK TIMES QP=-ED ON TEE ARTS

1 recently attended a celebration of the Metropolitan Museum
of Art's 125th anniversary and I could not help but be reminded
of America's unique partnerghip of public and private support for
the arts.

The Metropolitan Museum's prominence around the world
reflects the generosity of individual Americans who believe the
arts are central to the vitality and vision of our society. As
one of our nation's leading muscums, the Metropolitan also
symbolizes our government's commitment to preserving and
strengthening our common culture.

Perhaps that is why the museum's anniversary, while causc
for celebration, comes at such a bittersweet moment for those of
us who carec deeply aboul the:arts. Today, there is a movenent
afoot to undermin¢ the cultural traditions that are a signature
of American democracy. A misguided, misinformed campaign to
slash public support for the arts not only threatens irrevocable
damage to our cultural institulions, but also to our sense of
ourselves and whal we stand for as a people.

One of the gyreat successes of the arts in America {8 that
they are not the preserve of any "cultural elite". Through
nuseumsa, theaters, libraries, schools, dance companies, folk

festivals and concerts in our communities, the arts truly are
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part of the public domain, accessible to all, and encouraging of

cvery person's artistic expression, imagination and sensibility.

Ueed 20w
Our nation, unlike most others, has fcostered a unique ‘@‘

partnership in which public and private groups have joined %j&
together to support the arts. The National Endowment for the '_qu
Arts, in conjunction with individuals, corporati&.:’,:and other uD&-—\
artsg Patrons,' has helped transform whole communities by bringing chﬁ
the arts to millions of Americans who otherwise would be denied GmAALZZ )
the opportunity tc explore our common culture. .:ue;\:\"(u_, O ¢

The budget for the NEA accounts for less than .02 percent of '@‘

arX
the federal budget. Eliminatirng the agency would do little to Ml
yy —
balance the budget, but it would have grave consequences for our
4 — AWAG:J
local economies. The aris attract tourists, stimnlare bnsiness ér
é«'pamd “+he 2« b6$-¢—-
and development, generate urban renewal,/\and improve the quality pis 8
adqged .
of life for nur towns and cities -- a huge return on a small F
pos o SRS
investment. .
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Despite an unp4rallo;ed/\goxm\1_tment to the arte in thia PN SR PP T
courntry over the past 30 yeare, therc arc thcoc omong uz who W2 aé
A
argue that public support is 2 luxury wc ocah ne longer afford. Mrﬁ;q,_
They mistakenly arguc Lhat the arts are "a sandbox for the wlises
s
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affluent cultural elite." But if public support Loz Lhe 40l xplitncs
disappears, thcse mest affecled will not be the "clites" but trhe ..4—4-.5-”
ma lee PN < v’ﬁ.ﬁ& v
millions of Amuricans whu zely un Li¢ NEA to rsmg the arts™to Q)z.."é" o
bt 7o
e
their local sclhivols and comnuilties. &¢
I also find il ironic that those who shout the lcudest about P“’ﬂ-
America's loss of civility, character, and values (particularly LH.A"\A
Crnt
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hopelessness and even violence.

We know the arts are a safe haven for children to develop
and explore their own creative and intellectual potentials, And
from urban ghettos, to suburban enclaves, to rural outposts, wa
have seen the arts transpcrt children beyond the bounds of their
prescribed, and often difficult, circumstances. )k §k><-4>oQﬂ4N

The Metropolitan Museum alone hosts more than 200,000
children each vear, who come to learn about the foundations of
our nwn culture through exhibits that include Greck and Roman
art, Fgyptian ant:iquities, medlevax armor, rench Impressionism

o g d
and American palnt:.nqd Aﬁng tﬁese c lldren arg future artists,
teachers, patrons, and supporters of the arts. They are future
citizens whose exposure to the roots and diverse richness of
human civilization will enhance their understanding of their own
heritage and the world in which they live.

Clearly our nationn today faces qreat challenges and
difficult choices. Rnt as the rhetoric heats up over the proper
role of goverament in our society, I hope we will remember that
the root of America's greatness lies in our willingness to invest
in programs and insctitutions that hnld the most promise for cur
future.

Publjv support for the arts is a downpayment on our future.
1t is a proven way of saying that we care abnnt.the cultural
traditions in which democracy hae flouriched far 218 years. Now

is no time to turu our backs on that legacy -- or its promise.
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