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Miami strip joint understatedly called the Eager Beaver. That’s not all she is,

of course; she’s also a desperate young mother trying to raise cash to fight for
the custody of her daughter. The trouble is, she raises the blood pressure of a

lecherous politician in the process.

If two films do not an outbreak make, there is also Canadian director Atom
Egoyan’s Exotica, which enjoyed success in art house cinemas earlier this year.
Exotica had the advantage of being critically acclaimed - the perfect excuse -
but its real appeal was transparent. Set in yet another smart strip joint, it

was the story of a man who becomes obsessed with a dancer who once babysat his
late daughter.

As usual Hollywood is not starting up a bandwagon so much as jumping on to
one. America’s sex industry was booming long before some studio bigwig had the
idea of making Demi Moore a seriously indecent proposal. Visit the tiniest town
in the deep Mid West at any hour of the day or night and you are likely to find
a topless bar or strip-joint called the Pink Flamingo or Pussy Cats, packed with
men vying to tuck $ 20 bills into the garter of a scantily clad dancer.
According to Bill Harland, a travelling salesman who is most famous for his
Complete Guide To Gentlemen’s Entertainment, the fear of Aids has contributed to

a doubling of the number of strip joints since 1992. "This is the safe sex
alternative of the nineties.™

Stripping isn’t just booming, it’s also undergoing a dramatic image change.
When Drew Barrymore shed all at a New York nightspot earlier this year, she
showed that strip joints were no longer the preserve of dirty old men and
travelling reps; they were hip. In New York, the once sleazy Blue Angel and
Scores (where the mourning husband of South Carolina child murderer Susan Smith
was recently rudely interrupted by a paparazzo) had already been attracting a
trendy crowd for months. In LA, it is OK to say '"Meet you at Fantasy Island".
On the days when the gossip columns have not been able to report some Hollywood
actress "researching" her newest part in some well-known strip joint (Demi
Moore has dropped in on both the Blue Angel and Scores), they have had even
better news to trumpet: stars shedding all just for the fun of it. This summer
both Sharon Stone and Naomi Campbell have obliged.

Even Broadway, or more specifically Off-Broadway, has been shedding its
costumes quicker than you can say "exploitation". The last year has spawned
four New York variations on the stripping theme, the latest of which, The
All-Nude College Girl Revue, was written by Lisa Faith Phillips, who worked her
way through college as a stripper.

None of the new skin flicks, their makers assure us, are merely intended to
offer the titilation of striptease to those of us still to embarrassed to slip
into a place called Pussy Galore. Verhoeven says his movie is meant to convey
"that underlying the glitz and glamour you see the evil and generosity of human

beings". As righteously indignant, Egoyan insists the striptease is in fact
purged of eroticism.

The favourite justification being honed in advance of the inevitable
feminist onslaught, is that the films, in fact, deal with the subtle power
inversion which occurs in striptease. Far from being exploited, the theory is,
the stripper manages to take charge through her nakedness, exploiting her ogling
admirers. "In doing research for the book I tried to talk to some strippers who
were single mothers," says an earnest Hiaasen. "Though some are in it for the
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is to see if they can break the final taboo, and persuade respect-able people to
be seen in public watching what, despite the multi-million dollar budgets, is
essentially porn.’

Of course, sex has frequently been used to sell movies.

rArtistically’ wrapped sex, that is, legitimised either in a smokescreen of
intellectual pretension - as in Last Tango In Paris - or by weaving it into the
’plot,’ as in so many Richard Gere and Sharon Stone and, for that matter, Demi
Moore thrillers.

The other rule was that the scenes had to be ’‘tastefully’ filmed. But taste
is the last thing on the minds of the producers of Striptease and Showgirls. 1In
Showgirls a Las Vegas cabaret star called Cristal (Gina Gershon), hires Nomi
(Berkley) to titillate her producer boyfriend (Kyle MacLachlan from Twin Peaks).
Nomi then plots to rep-lace Cristal as star of a topless revue. Hence, even the
’legitimate’ casino dance numbers are extravaganzas of bare flesh.

Berkley’s speciality in the film is lap dancing. Popular in American clubs,
lap-dancers writhe six inches from the patrons in return for dollar bills.
These are slipped under their G-strings. But Showgirls is written and directed
by Joe Eszterhas and Paul Verhoeven, the same team which made Basic Instinct, in
which Sharon Stone uncrossed her legs to reveal an absence of underwear. And so
in Showgirls, Berkley drops her G-string.

VERHOEVEN piously declares: ‘I want to show just how far women are prepared

to go to succeed.’

Striptease makes the same insulting, pseudo-feminist assumptions about how
far even ’‘nice’ women think it is OK to go. Demi Moore, 32, plays a mother who
works as a stripper in Miami - a city with plenty of jobs which don’t require
intimacy with male strangers - in order to pay for her legal fight for custody
of her daughter.

If Moore thinks this plot is plausible, that may be because she hardly comes
from the most stable background herself.

Her parents divorced and her father committed suicide. She successfully
battled alcohol abuse. Her unhappy childhood has made her overwilling, some
friends say, to do whatever she is told is necessary for her career.

'When you grow up like that, you have an innate fear that the rug could get
pulled out and you could be right back where you were,’ says one friend,
Columbia Pictures executive Barry Josephson. ‘You really persevere. You do the
job.’

To research Striptease Moore’s husband, actor Bruce Willis, is said to have
taken her to study L600-a-night strippers at a New York club. ’I want to know
what it is they feel as they use their bodies to evoke a response,’ she
dutifully told a fan magazine during an interview arranged by the film’s
publicists.

Doubtless worried about offending its readers, the magazine mentioned the
film only in passing. Showgirls is also attracting scant attention, for the
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same reason, in the American Press.

And that raises a L25 million question for its producers: has Hollywood gone
too far?

In the States, Showgirls has been rated NC-17 - the equivalent of an 18
category. The received wisdom is that this rating spells box office suicide, as
many cinemas have been reluctant to exhibit NC-17 films. MGM’s argument is that
times have changed, and an NC~17 rating will attract emancipated modern
audiences. Indeed, Verhoeven says the only rule he imposes on his films is that
T don’t want audiences to feel embarrassed or ashamed to be in the theatre.’

Clearly he has a depressingly low opinion of the moral standards of
cinema-goers.,

BUT unfortunately for Hollywood, the pendulum may be just as abruptly
swinging back. Opinion polls reveal that many people who have gone to see films
like Reservoir Dogs and Basic Instinct are becoming disgusted at themselves.
'They’re worried about what the general decline in standards is doing to their
children,’ says David Horowitz. ‘For Hollywood to produce even more of this
stuff isn’t only outrageous, it’s reckless and stupid.’

And what seems to make it especially stupid is that Hollywood has tried to
play this game before.

Just as cinema audiences were beginning their dramatic decline because of
the introduction of videos, director Ken Russell hired Kathleen Turner for
Crimes Of Passion. She played a hooker and a dominatrix in scenes so explicit
that Russell barred her fiance from the set, for fear he would obje Audiences
stayed away in droves. Leaving aside the issue of morality, it was just too
embarrassing to queue at the box office, they confided.

That was exactly 10 years ago.

Can Hollywood have forgotten the lessons of history so soon? Additional
reporting by Elkan Allan in Los Angeles

GRAPHIC: (1) SELLING SEX: A scene from Showgirls, directed by Paul Verhoeven for
MGM, and Striptease star Demi Moore, above (2) PORNOGRAPHY AS ENTERTAINMENT:

Exotically-dressed young women parade on stage in the explicit new film
Showgirls
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HEADLINE: DOLE’S ATTACKS FAIL TO CURB HOLLYWOOD ON SEX, VIOLENCE;
MEDIA: TWO MONTHS LATER, MOST OF THE INDUSTRY IS STILL PUSHING THE LIMITS. BUT
SUBTLE SIGNS OF A CHILL CAN BE FOUND.

BYLINE: By ROBERT W. WELKOS and DANIEL HOWARD CERONE, TIMES STAFF WRITERS

BODY:
Even as Senate Majority Leader Bob Dole continues his attacks on Hollywood

over sex and violence in movies, television and records, the U.S. entertainment
industry is once again pushing the envelope.

Next month, Time Warner will put on sale a rap album -- called "Dogg Pound"
-=- that is rife with raw lyrics.

In September, MGM will release the NC-17-rated movie "Showgirls," a racy look
at the world of Las Vegas strippers, showing more nudity than any other major
st N e
———eee
And .this fall CBS will unveil a new drama about young professionals set in
ew York City called "Central Park West," which its creator hopes will "push
boundaries” in terms of nudity and sexuality on network television.

TE;:;#B5gjeQLE,arrinQ—at-a—time—when+aaleﬁand others are compla%gigg/ébout
gratu uUs violence and sex in movies, television shows that lack traditional

family values and rap songs that glorify killing and degrade women.

Hollywood has had two months to digest Dole’s initial broadside. It’s clearly
business as usual for most of TV, movies and music. What’s less obvious are the
hints of a ripple-down effect in some business and creative corners.

Some of that chill .was evident when scores of Hollywood’s elite turned down
requests to discuss the issue for this story. Several explained through
representatives that they don’t wish to become targets of the religious right.

"There is a theory out there right now that if the Republicans take office,
there will be a blacklist of people who spoke out against them," said the
director of one public relations agency.

Still, a broad spectrum of people in entertainment did speak, revealing that
while virtually all voice opposition to government-imposed censorship of the
arts, they are cognizant of their impact on society and believe some
self-imposed limits are necessary.

Director Oliver Stone, whose film "Natural Born Killers" was targeted in
Dole’s Hollywood speech, said the Republican senator missed the point. His
satirical tale of two serial killers on a rampage, he insists, was meant to
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expose the violence in our society -- not exploit it.

"Dole called the movie depraved, but it was meant to reflect our depraved
culture," Stone said. "By categorizing things, we are able to dismiss them. You
don’t want to listen to the message? Kill the messenger. . . . (Still,) when all
is said and done, Dole had a point. We all agree that on-screen violence debases
our culture. We just disagree on the methods of preventing that."

The problem with Dole’s attacks is they have put Hollywood on the defensive,
Stone said, specifically mentioning Time Warner, which has produced movies and
music criticized by Dole and even its own stockholders.

"Dole isn’t proposing censorship or passing legislation -- but, then, neither
did (the late Sen. Joseph) McCarthy," Stone said. "By creating a climate of
paranoia, they create a chilling effect. Time Warner fired (its domestic music
chairman and rap music supporter) Doug Morris. They’ve postponed the video
release of the unrated director’s cut of ‘Natural Born Killers.’ . . Dole’s
poison is working."

Warner Music Group spokesman Richard Plepler responded, "There is absolutely
no connection between Doug Morris’ situation and Sen. Dole or the rap music
controversy."

When asked if Dole’s offensive had any impact on filmmakers he knows,
director John Landis responded bluntly: "For all practical purposes, of course
not, because it was a clear, blatant, hypocritical bit of sophistry that was
solely, solely for political purpose."

What Dole has done, Landis said, is raise the specter of censorship, "and
that must be dealt with strongly."

TV Tries to Police Itself

Nowhere is that more clear than in television, the object of legislation
Congress is pounding out that would require the industry to rate its TV
entertainment programs. Manufacturers also would be required to install

technology in every TV set that would enable parents to lock out programs with
objectionable content.

Even without such legislation, television is taking pains to police itself. A
recent incident happened after CBS screened a new fall supernatural drama called
"American Gothic" for its affiliates last month. Many station owners were
shocked by the opening segment showing a demented father bring a shovel down
hard upon the head of his possessed young daughter.

When the small-town sheriff arrived on the scene and found the girl still
alive -- he finished the job, twisting the girl’s neck with a sickening crunch.

"This is too weird," one station owner said, aghast.
Last week, before screening the series for a national gathering of TV

critics, CBS decided to change the opening, re-editing the scenes to soften them
while removing the grotesque sound effects.
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"It was graphic at points where I felt it went a little over the top," said
Leslie Moonves, president of CBS Entertainment, acknowledging that the sensitive

political climate played a part in his decision. "I can’t deny that governmental
pressure affects us."

The TV industry has been at the center of an ongoing debate over violence and
sex that began long before Dole launched his offensive. Throughout the 1990s,

Sen. Paul Simon (D-I11.) has waged a personal crusade to pressure the broadcast
networks to reduce gratuitous violence.

In 1992, a nonpartisan group called the Center for Media and Public Affairs

in Washington conducted a survey on a "day in the life" of television for TV
Guide.

In a single 18-hour day, on 10 channels representing all the major program
genres, the center logged 1,846 separate scenes of violence, which translated
into an average of more than 10 violent scenes per hour per channel all day
long, said Robert Lichter, who headed the study.

The center repeated its study in 1994 with startling results. Lichter said
that on the same channels, during the same amount of time, there were now 2,605
violent scenes -- a 41% jump. He pointed out, however, that violence on the
broadcast networks seems to have declined, which would leave cable channels and
independent stations responsible for the overall increase. But he noted that the
broadcast networks appeared to replace violence with more sex.

"Sex (that was) once considered deviant and still is by (conservative
author/activist William) Bennett is now commonly seen," Lichter said. " ‘Picket
Fences’ loves to do this stuff. They’ve done wet dreams, sexual fantasies."

Interestingly, that dramatic show is downplaying its sexy story lines this
fall, but its producers said it has nothing to do with Dole or any chilling
effect his speeches may have had.

"I have a staff of six writers and we don’t talk about what’s going on with
Dole," said the show’s new executive producer, Jeff Melvoin. "I don’t hear it
from CBS in relation to this show and I don’t hear it from 20th Century Fox

(where it is produced). Nobody is saying, ‘Play it down because they are on the
prowl.’ "

One new show that CBS hopes will turn up the heat in ratings is "Central Park
West," scheduled to air Wednesdays at 9 p.m.

"We are going to push the boundaries in terms of sexual situations (and)
nudity," said Darren Star, the show’s executive producer and creator.

But Star, who also created "Beverly Hills 90210" and "Melrose Place" for Fox,
said he knows the limits of network television.

"I hope it does push the envelope in a sophisticated way, not in a
titillating way," he said.

One show Star said he admires is the risk-taking "NYPD Blue," the ABC police
drama that has used nudity =-- both male and female -- and coarse language in a
conscious effort to be unabashedly adult.
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"Certainly there are limits," Star said, "but I think ‘NYPD Blue’ pushed them
in a really interesting way. I think that opens the way for us a little bit."

While star said CBS so far has given him great support, he nonetheless took
it upon himself to film a potentially provocative scene two ways —-- one more
revealing than the other.

"There is one scene where the character is surprised at home by a girl," he
said. "Their relationship is finished but she shows up in a trench coat in his
apartment and drops her trench coat. She is basically naked underneath except
for high heels. We shot that a couple ways." Star has not yet turned in the
rough cut of the scene, part of the show’s second episode. Once he does, CBS
executives and its standards and practices department will carefully review the
footage to decide which version will air.

Rap Fuels Controversy

While television has long been the target of critics for sex and violence, it
is rap music that has most dramatically made waves in recent years.

The furor was intensified in 1989 when N.W.A.’s "F--— tha Police" infuriated
the FBI and police officers, and in 1990 when 2 Live Crew’s '"Me So Horny" led to
the band’s members and record store owners being arrested in Florida on
obscenity charges.

But both those rap bands were on independent labels, not major corporations
that are subject to shareholder concerns, such as corporate giant Time Warner.

Ice-T’s 1992 “"Cop Killer" brought the debate to another level, with such
lyrics as: "I’m ’bout to bust some shots off/I’m ’‘bout to dust some cops off."
After that rap song was released by Warner Bros. Records, a firestorm of
controversy erupted.

Ultimately, Ice-T did agree to reissue the album without the song in order to
defuse the situation, but when it came time for his next album in 1993, "Home
Invasion," he and Warner Bros. Records parted ways, in.what many see as a
turning point for the company.

Since then, Time Warner has remained in the spotlight, in large part due to

releases coming from Interscope, a co-venture between Time Warner and financier
Ted Field.

Interscope has had great success with such acts as gangsta rappers Dr. Dre
and Snoop Doggy Dogg and hard rock’s Nine Inch Nails. But in the aftermath of
Dole’s criticism, Time Warner appears to see those groups more as a liability

than an asset. Industry insiders predict Time Warner will sever all ties with
Interscope and let the lucrative property go to a rival.

That action could come any day now, especially considering the impending
Interscope release of the debut album by Tha Dogg Pound, which will contain
songs certain to bring the issue to a boil.

Staff at the Time Warner record labels report that no directives have been
issued regarding tightening restrictions of content -- other than memos
instructing them not to discuss the matter with the press, on or off the
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record. A company spokesman said Michael Fuchs, chairman of both Warner Music
Group and HBO, is studying the issue and drawing up an official policy.

One prominent artist manager, who handles rock and rap acts at several major
companies, said there has been evidence of a chilling effect at Time Warner
since Dole’s speech.

While the other companies are "ignoring it and moving on," he said, "Time
Warner is much more conscious of it."

He cited a current soundtrack album project for the upcoming movie "White
Man’s Burden" being compiled by Time Warner’s Atlantic Records, on which a song
proposed by a rapper was rejected due to violent content.

"They ended up not doing the song," said the manager, who asked that his name
not be used. " (Atlantic) seemed more conscious of it than before."

Ron Stone, president of the Gold Mountain management company, whose clients
range from Bonnie Raitt to alternative-rock band Sonic Youth, noted, "People at
Warner Bros. are traumatized by the whole experience."

Another major record label decided three years ago not to handle gangsta rap.
MCA Music in 1992 bowed to pressure from some of its own employees who were
upset with misogynistic lyrics by the rap group FU2.

MCA Music Chairman Al Teller said he opposes government censorship, but
added: "I don’t for a moment believe that any individual can abdicate defining
. . what music it wants to be associated with."

Like popular music, the film industry has long been the focus of debate over
content, resulting in numerous self-governing efforts over the decades. The
voluntary movie rating system was established in 1968 by the Motion Picture
Assn. of America, an industry trade group, to prevent local governments from

forming rating boards -- and possibly censoring movies -- after the U.S. Supreme
Court ruled that they could.

"I do believe that it’s right and appropriate for any audiovisual work to
give advance warning to parents so they can make judgments about what their
children watch," said MPAA President Jack Valenti, who recently came out in
favor of a voluntary TV rating system to stave off a current government effort
to legislate one. "But it ought to be done by the industry, with
self-regulation."

Film studios point out that they have long relied on family fare to help fill}
the seats and balance their schedules. In fact, some studios, including 20th
Century Fox and Warner Bros., have separate family divisions. Peter Chernin, wh
took over the reins of 20th Century Fox’s movie division in the fall of 1992,
agrees with Dole that there are cases of "inappropriate violence" in movies. Bu!
soul-searching rather than outside censorship is the answer, he said.

"Dole’s attempt to paint this industry as a moral swamp is silly," said
Chernin. "Most of us are moral and concerned about this society in which we
live. While we continue to engage in self-examination, there has been no sea
change in attitudes or campaign on the part of executives to sanitize movies."
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In fact, filmmakers say what the public may not realize is the
self-censorship that goes on in Hollywood on almost a daily basis.

Allen and Albert Hughes, who made the 1993 critically acclaimed movie "Menace
ITI Society," voluntarily cut some pistol whipping scenes and a graphic depiction
of a man getting shot.

"We wanted it to be brutal, but we’re not animals," said Allen Hughes, who
next teams up with his brother for Disney’s "Dead Presidents," a violent story
of a returning Vietnam veteran who locks horns with the law. Their film joins a
slate of eyebrow-raising fall pictures. Castle Rock Entertainment’s
yet-to-be-filmed "Striptease" is a black comedy centered around Florida’s strip
clubs. Star Demi Moore has been paid $12.5 million for the lead role in the
movie, which reportedly includes nudity.

"I don’t think a female star this big has done this kind of role," said
producer Mike Lebell. . . . She is going to be sexy and stripping." But he added
that the movie won’t be off-putting. "We’re not making a porno movie," he said.

One upcoming movie already reaping publicity because of its sexual content is
MGM’s "Showgirls," about Las Vegas strippers, which reunites director Paul
Verhoeven and writer Joe Eszterhas (the "Basic Instinct" team).

Although it was filmed before Dole’s criticisms of Hollywood were issued,
"Showgirls" recently was given an MPAA rating of NC-17 for rampant "nudity,
erotic sexuality throughout, graphic language and sexual violence." Studios
normally fight NC-17 ratings, asking directors to trim questionable scenes. In

this case, MGM knew it was making an adult film and, in fact, embraced the
rating.

"Showgirls" includes scenes of prostitution and sadomasochisn.

Verhoeven describes it as "portraying sexuality in a more precise way than
you normally do in American movies. . . . I like nudity and it’s basically my
pleasure in nudity that has propelled me to use it. I think it’s beautiful."

Coming sooner is shock master Clive Barker’s late August release, "Lords of
Illusion." Barker said the film contains more graphic scenes and genuine horror

than anything he has done before, including the flesh-ripping sequences in
"Hellraiser."

"Lords of Illusion" was completed before Dole’s assault, but Barker said it
wouldn’t have mattered.

"When I get up in the morning and work on writing a screenplay, the last
thing in my head is Bob Dole," Barker said. "I just don’t think any storyteller
worth his or her salt cares what anybody outside of his or her imagination
thinks. You just can’t do that."

Times staff writer Elaine Dutka and correspondent Steve Hochman contributed
to this report.

* CENTER OF FIRESTORM: Show business powerbrokers respond to senator’s
concerns. Calendar
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GRAPHIC: Photo, Elizabeth Berkeley dances in NC-17-rated film "Showgirls." . . .
MURRAY CLOSE; Photo, . . . At right, "Dead Presidents" is the violent story of a

Vietnam veteran. Hollywood Pictures Co.; Photo, (BullDog Edition, Al) Sen. Bob
Dole (R-Kan.) Associated Press
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