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DRAFT

Creative America

A Report to the President
RECOMMENDATIONS

ASSERTING LEADERSHIP FOR THE NEXT MILLENNIUM

At the convergence of a new century and a new millennium, America will reflect on its past and
celebrate the future. What better way to understand the lessons of history and to imagine the
future than through the humanities and the arts? Our cultural heritage defines us as Americans.
The 20th century has witnessed a burst of American creativity in many fields. America now acts
as a world leader in the arts and the humanities as it does in the scientific, economic, and
political realms. The coming millennium provides an opportunity to ensure the continued
greatness of our national cultural life and preserve our accomplishments for future generations.
We in the United States must seize this moment to take stock of what our country has achieved
in the arts and the humanities and to summon our best artists and scholars to envisage our future.

The United States should observe the millennium through a national initiative, led by the White
House, which celebrates American ideas and artistic creation, culminating in 2 magnificent series
of events spanning the years from 2000 to 2001. As we approach the millennium, the President
can provide special leadership for the American people to rejoice in their creativity and
appreciate our collective heritage.

Historical precedents -- such as the Columbian Exposition of 1893 in Chicago which
commissioned new work by America’s leading artists and architects and convened an
international congress of scholars and scientists, or the centennial celebration of American
independence in Philadelphia in 1876 -- demonstrate that anniversaries leave lasting marks on
the nation’s cultural landscape. Great Britain and other countries are already preparing their own
impressive national undertakings, providing funds for new museums, performing arts centers and
educational programs that will enrich their cultures for years to come.

Americans deserve no less a commitment to their future. As we shall demonstrate, the arts and
the humanities in the United States face serious problems today. There are financial and other
threats on the horizon that, if not faced, will undermine our artistic and educational institutions
and their accomplishments.

After outlining our vision for a special Millennium Initiative, the President’s Committee offers
five sets of recommendations we believe will enable the United States to sustain its rich cultural
heritage -- five steps to the future we can take together as Americans:

1. Invest in Cultural Capital

2. Educate Our Youth for the Future

3. Renew American Philanthropy

4. Affirm the Public Role

5. Expand Intemational Cultural Relations
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I daresay, nLa y every one of you here.

I would be less than candid if I told you that I approve of
these actions--of, for example, the vote of the Congressional
budget committees to eliminate or sharply reduce funds for
libraries, for job training, for assistance to poor children, for
protecting natural resources and the environment ... to eliminate
or cut programs to house the homeless and serve the disabled and
elderly ... and to slash funds for the several student aid
programs that enabled many of you who graduate today to study at
St. Bonaventure

And in light of what I've said about the importance of
community service, you won't be surprised if I also deplore the
recent congressional action to kill AmeriCorps, President
Clinton's national service program in which volunteers working on
community projects receive a small living allowance and a voucher
for higher education.

Moreover, as Chairman of the President's Committee on the
Arts and the Humanities, I am also distressed that the House
Committee on which I long served voted last week to terminate
th the National Arts and Humanities Endowments, agencies that
for 30 years, with support from both Democrats and Republicans in i
gggg;gss and from presidents of both parties, have provided '
odest but indispensable assistance to the activities and
institutions of learning and culture in our country, including
aid to places like St. Bonaventure.

So, believe me, politics matters! Elections matter!

In my view, then, so extraordinary are the challenges we
face as a nation that if we are to cope effectively with them, we
need educated men and women. We need not only men and women
prepared to think but men and women who bring to their careers
and their entire lives a framework of moral values--values that
shape their sense of responsibility to their families, their
communities and their country.

In short, we need men and women like those graduating here
today from St. Bonaventure University!

So the conclusion I should like to leave with you this
afternoon is this: As you think about your futures, consider not
only careers in business, engineering, advertising and finance--
respectable and laudable as they all are--but consider as well
the many possibilities in the non-profit sector--the fascinating
worlds of philanthropy, social work, education, health care, arts
administration ... the list could go on and on.

And I hope that you will also, believe it or not, consider
the prospect of another field of public service--politics--of

6



~HC-38-1996

“The Intcrnational Theatre
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The Duck Stops Here

ew productions possess the

capacity to seduce like the mise-

en.scéne of the White House. All the details—the

gleaming brass and polish of the Marine Band, the ele-

gant little gold chairs perfectly lined up facing the

dais. the comings and goings of young staffers with
consequential looks and cellular phones—propel the anticipa-
tivn of fas anival. Whether staged in the State Dining Room or
on the lawn in a tent, White House events —daily oczsions pro-
duced for visiting bankers, hog farmers and even arts udmin-
istratars—build from anxious moments passing through secu-
rity to the giddy recognition of colleagues across a cowded and
very famous room, through melodious Sousa marches to the
approaching moment, signaled first by the whispered cellular
commotion of stage managers at the enrance ways, then by the
hurried movement of guests taking seaw and the sudden sound
of a well-modulated, disembodied voice introducing the sup-
porting cast (“Ladies and gentleman, the Secretary of Educa-
tion, Richard Riley”) as they sweep down the aisle %o polite
applause. Inevitably, there is an unexplained delay, introduc-
tions end, the band falls sileat, the murmur of the crowd
becomes a questioning buzz: Did he get an unexpected call fom
Yeltsin? Did the market crash? Another assassination in Mex-
ico? The White House always has an edge, and when the
Marine Band finally pierces the tension with the exhilarating
“Ruffles and Flourishes” and then
the oh-so-familiar strains of “Hail to
the Chief,” the entrance of the Presi-
dent produces a huge release.

Bill Clinton has dreamed of this
sceneall his life, and he plays it with
all the perfection he has imagined. A
big man, clearly visible from the back
of the rcom, shaking hands, recog-
nizing old fnends, comfortably accept-
ing waves of applause, he touches
and pats, smiles and nods, making
his way down the aisle towards cen-
ter stzge. At the microphone, gra-
aious and polite, he creates an aura of
bonhomie that sweeps up even the
cynicl into the visions of public good
embodied by the man from Hope.

As he begins his second term, the issve of legacy is undoubt-
edly on his mind. What role he will play in sustaining and
encouraging America's apacity to dream and imagine remains
in question. What he will or won't say about art may affect that
role and perceptions of that legacy.

The National Endowment for the Arts has been without Con-
gressional authorization since 1990, and in its last session, the
House Republican leadership put the makersand defenders of
American art on notice that FY "97 would be the agency’s last
in the budget. While the 1996 elections brought little clarity to
the nation’s stance on art or any other subject, there was a dis-
cernible pull back from the extreme positions which charac.
terized the so-called revolution of 1994, Whether this leads to
more moderate political discourse or continued stasis will
depend on bipartisan leadership.

OTHER VOICES

world.”
~Alactha Coigney,
Dircclor, ITL 1S,
Deccmber, 1996

@ AMERICAN THEATRE

By Jolhn Sulillivan

As the 105th Congress begins, there are
hopeful signs that bipartisan leadership on
the arts may be possible. While a number of key supporters have
retired, stalwarts such as Jim Jeffords, Christopher Dodd and Ted
Kennedy in the Senate and Sid Yates, Louise Slaughter and Amo
Houghton in the House seem prepared to work together to
reestablish a national cultural commitment, The recent selection
of Jeffords, 2 Republican from Vermont, to chair the Senate
Labor and Human Resources Committee is especially encour-
aging. The emerging leadership among Republican moderates
such as Nancy Johnson of Connecticut, Rick Lazio of New York,
Marge Roukema of New Jersey, Mike Castle of Delaware, Steve
Horn of California, Connie Morella of Maryland, Tom Davis of
Virginia and Fred Upton of Michigan, will be essential to this
coalition. Consensus and leadership from centrist Republicans
willing to take on the immoderates of their own party may, in
the end, prove the determining factor.

Approaching what could be the final battle over a federal
commitment to the arts, most observers in Washington—
including the key representtives cited above—watch closely
for a signal from the President. We know from his words at
gatherings of the converted that Bill Clinton understands and
appreciates the values of a cultural life, but will he make the
case outside the confines of the White House? Will he mention
the arts in his maugural address or support the NEA in his State
of the Union message?

“You see [ am 2n enthusiast on the subject of the arts,”
Thomas Jeffecson wrote, and simple words like these might
work the trick. But we need the President to say them, and we
need to give him a reason,

From the socal to the economic to the sublime, reasons to
support the arts are abundant and well-known. But today
there is a new overlay unimagined even by the visionary cre-
ators of the Endowment; for, simultaneous with the growth of
the not-for-profit cultural sector under the aegis of the NEA,
America has witnessed an explosion of unrelievedly commer-
cial culture. In 1997, every aspect of our lives and thoughtis fed
back to us in unrelenting waves of images, words and sounds
programmed by global market research, 24 hour a day, 7 days
a week.

Early in our history, Americans felt confined, and Thomas
Jefferson encouraged his countrymen to confront the frontier
wilderness to help the nation grow. Nosv William Jefferson
Clinton must encourage the expansion of not-for-profit cultur-
al space in the new American wildemess of commerae and infor-
matinn. Only art devoted to the public good can provide “the
inner vision which guides us as a nation,” as President Johnson
put it, signing the law which authorized the NEA in 1965,
*And where there is no vision,” he warned, “the people perish.”

Washington, Adams and Jefferson spoke for the arts, and
most modern presidents, including such Republicans as Eisen-
hower, Nixon and Ford, have supported the arts. But we may
never have had a national commitment to culture without the
leadership and example of John Kennedy, Bill Clinton’s hero.
And now the NEA's fate comes down to Clinton. The future of
not-for-profit art in America is his responsibility. AT
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1996 MRDAL OF ARTS
TALKING POINTS

* In honoring today'’s Medalists, we acknowledge their central
place in our individual lives and in the collective life of our
nation. The United States, from its beginnings, has encouraged
individuality and creativity -~ the hallmarks of our culture today,
which has grown to embrace all of our diverse expressions.

* A generation ago, President John F. Kennedy said that he
dreamed of the day when achievement in the arts would be recognized
and rewarded as we reward achievement in business and statecraft.
That is what we are doing here today -- rewarding the very best of
the arts in America.

* The National Endowment of the Arts has been and remains
crucial to the continued health of the nonprofit arts in America.
Over three decades, the Endowment has helped nurture and preserve
the best of our nation’s visual, literary and performing arts for
millions of Americans in communities throughout our nation. The
NEA helped ensure that the arts would no longer be the sole
province of the wealthy, but would belong to all Americans. A
strong and vital Endowment helps sustain our nation’s cherished
cultural organizations, which in turn breathe life into America’s
communities -- large and small, urban and rural.

* A great nation does not look on its support of the arts as a
burdensome financial responsibility. A great nation supports the
arts with a strong sense of pride in its commitment to federal
funding. As Chairman Jane Alexander has said -- at the turn of the
last century, we as a nation developed a shared commitment to
foster and preserve our country'’s natural resources -- our parks,
our rivers and lakes. Now, as we move towards the next millennium
-- 1is it not time to make a similar commitment to our nation’s
cultural resources?

* Our culture -- more than anything else -- shows us who we are.
It is also a legacy we leave to our children and our children’s
children. That cultural legacy is a gift we pass on -- a gift of
wonder, joy and beauty; reflection and enlightenment; understanding
and inspiration. Future generations deserve no less.

" Future generations will remember us in distant echoes. The
message we send forth into the 21st century will resound through
our voices in poetry and song, will reveal itself in our
architecture and visual art, will unfold in the grace of dance and
the power of drama. Our contribution to the human story begins by
teaching art to our children wisely and well, by preserving our
cultural resources and by creating a climate in which creativity
may flourish.
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California Desert

The Administration strongly opposes the House action that
would transfer funding for the newly created Mojave National
Preserve from the National Park Service to the Bureau of Land
Management. Such action would undermine implementation of the
1994 California Desert Protection Act. The Administration urges
the conferees to follow the Senate approach concerning the Mojave
National Preserve and to fund fully the levels requested in the
FY 1996 Budget.

Cultural Agencies

The Administration objects to the proposed phase-out and the
low levels of funding for the National Endowment for the Arts
(NEA) and the National Endowment for the Humanities (NEH). The
Administration urges the conferees to remove any phase-out
language and approve additional funding for the NEA and NEH so
that these agencies can continue to provide important cultural,
educational, and artistic programs for communities across
America.

Additional Administration concerns are contained in the
enclosure. We look forward to working closely with the conferees
to address our mutual concerns.

Sincerely,

QeIEAS AN

Alice M. Rivlin
Director

Enclosure

Identical Letters Sent to Honorable Bob Livingston,
Honorable David Obey, Honorable Ralph Requla,
Honorable Sidney R. Yates, Honorable Mark O. Hatfield,
Honorable Slade Gorton, and Honorable Robert C. Byrd






preservation of American artistic and cultural heritage and
expression. The NEA ensures that arts programs can be brought to
a wider audience, including inner-city youth; major research and
educational projects depend on support from the NEH; and the IMS
provides critical resources to small and rural museums. In
addition, these agencies have a positive impact on regional
economies and in leveraging private funds for the Federal funds
invested.

The Administration also objects to the Committee’s reduction
in funding for the Smithsonian Institution, National Gallery of
Art, and the Woodrow Wilson Center. The elimination of funding
for the Smithsonian’s National Museum of the American Indian
would result in construction delays and jeopardize the safety of
many artifacts stored in substandard conditions. In addition,
reductions in the funds for Repair and Restoration (27 percent
for the Smithsonian and 44 percent for the National Gallery of
Art) would exacerbate declining conditions in the Mall museums.
For the Woodrow Wilson Center, a 39 percent reduction in
requested funding would prolong the current inadequate space and
facilities used by the Center in the Smithsonian Castle. The
Administration urges the House to restore funding for these
programs.



Congress of the Hnited States
Baonse of Representatibes
Wasfington, BE 20515

January 22, 1996

Dear Mr. Speaker:

As long time supporters of continued federal funding for the
arts and humanities, we are deeply concerned about continued
current year funding for the NEA and NEH after January 26.

As you know, the Interior Appropriations conference report
passed” by both the House and Senate in Decsmber produced cuts of
39 percent and 36 percent respectively for NEA and NEH. Cuts in
the NEA are already being felt by state arts education programs
for school children, small town symphony orchestras, theaters,
and museums. Similarly, local programming, such as the kind found
at libraries and museums, are being threatened with the cuts in
NEH, as are the critical preservation programs that help maintain
ocur nation’s historic documents and artifacts.

We are concerned that further cuts in NEA and NEH,
particularly in view of the agreement we made last summer, would
undermine good faith efforts to ensure a smooth transition from
the current federally-subsidized arts and humanitiaes structure to
alternative sources of finmancing.

The NEA has made a good faith effort to prioritize its
needs. TFor example, NEA is working to reduce the need for
appropriated funds through the development of expanded giving to
the arts by corporations and other private sources. NBA is also
improving existing partnerships with states and local communities
as well as exploring innovative ways of generating earmed income
for the arts.

The federal investment made by thesae two small agencies over
the past thirty years has given many Americans the real
opportunity to appreciate the countless benefits provided by the
arts and humanities in their communities -- something they might
never have experienced without this minimal assistance. We
believe that if NEA and NEH funding can be continued at least at
the level passed by the conference committee last year, it will
help ensure that the arts and humanities will be there for future
generations to enjoy.
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MICHAEL GREENE

AND RiCHARD DREYFUSS
SOUND THE CALL

TO FUND ARTS

AND EDUCATION...

AND VIEWERS

RESPOND.

uring the February 28 Grammy telecast, Recording Aca-

demy President Michael Greene and actor Richard Dreyfuss

spoke passionately about the importance of music and the
arts to our children, our communities and our culture. Greene, who
subsequently brought musicians Anita Baker and Jon Secada to Wash-
ington to speak directly to legislators about these issues, noted that
“small town arts organizations, music therapists, and individual mu-
sic teachers do not possess the powerfulpolitical action committees which
buy influence inside the Beltmay. What we do have though is the re-
solve of the vast majority of Americans who will not be scared off,
driven off. or bought off." Dreyfuss, who received an Oscar nomina-
tion for his performance as music teacher Glenn Holland in the ex-
traordinary film “Mr. Holland's Opus,” focused on the importance of
arts education, noting that “a nation that allows music to be expend-
able is in danger of becoming expendable itself” The feedback from
Academy members, teachers, parents and industry professionals —
and the requests for copies of these
speeches — mas immediate and
impassioned, demonstrating how
much these issues resonate
throughout all segments of our
society. Following, then, is the con-
tent of the two Grammy telecast
speeches, as well as a smallsampling
of viewer responses.

MICHAEL GREENE
Good evening and on behalf of the
Recording Academy, we welcome
you, over a billion people in 172
countries, to the 38th Annual
Grammy Awards.

The music we honor here tonight
builds upon the rich legacy which
makes American culture our most
precious, popular and profitable ex-
port. The arts also cut across class
and culture, bridging sacred and secular, forging a sense of commu-
nity in a very jagged and fragmented society. Yet those who preach the
politics of division continue to target our culture as Public Enemy
Number One.

This past year, the national arts endowment was slashed by forty per-
cent, cutting grants from thirty-eight hundred to less than seven hun-
dred. Our government has now turned its back on programs that pre-
serve Appalachian folk arts — inner-city initiatives that give African-
American and Hispanic children the keys to their cultural heritage —
kids' summer reading programs — and projects where elderly artisans
teach traditional crafts to the young. These cuts and bruises aren't just
inflicted to the big metropolitan centers; we're talking about small towns
and rural areas where already-sparse access to touring programs has
been cut in half.

GRAMMY MaGvzine




Those extremists who would dismantle our arts institutions en-
vision an America where only the rich, the powerful and the privi-
leged have access to the arts. But it is not for them to decide.

What they don't tell you is that America's non-profit arts insti-
tutions generate 36 billion dollars in annual economic activity and
support 1.3 million jobs. During the endowment’s three decades
before this cultural strip mining began, the number of symphony
orchestras doubled, theater and dance companies grew by a factor
of ten. We must not allow this genuine progress to be undone by
the short-sightedness of a Congress that is setting the stage for the
complete elimination of federal arts funding.

Small town arts organizations, music therapists, individual mu-
sic teachers do not possess the powerful political action committees
which buy influence inside the Beltway. What we do have though is
the resolve of the vast majority of Americans who will not be scared
off, driven off, or bought off. Your elected officials have got to hear
from you. We must join together as a unified force — a loud and
insistent force — an undeniable force against those who've declared
war on America’s culture.

This past month, the Academy embraced aremarkable film called
“Mr. Holland’s Opus.” Please join me in welcoming the inspired
actor whose Oscar-nominated performance breathed life into Glen

Holland. Tadies and gentlemen, Mr. Richard Dreyfuss.

RICHARD DREYFUSS
This evening is a celebration of music, the artists who create it, and
the act of creativity itself.

In the film, “Mr. Holland’s Opus,” there are two realities. One
is the life of a teacher, a reality that ends as a celebration. But the
other reality is the loss of music and arts programs in our schools,
and that is hardly a celebration. For some strange reason, when it
comes to music and the arts, our world view has led us to believe
that they are easily expendable. I believe that a nation that allows
music to be expendable is in danger of becoming expendable itself.

Perhaps we've all misunderstood the reason that we learn music,
and all of the arts, in the first place. It is not only that a student can
learn the clarinet, or someone else can take an acting lesson. It’s
that for hundreds of vears it has been known that teaching the arts,
along with history and math and science, helps to create The Well
Rounded Mind that western civilization, and this country have been
grounded on. America’s greatest achievements — in science, in
business, in popular culture— would simply not be attainable with-
out an education that encourages achievement in all fields. We need
that Well Rounded Mind, now. Because it is from that creativity
and imagination that the solutions to our social and political prob-
lems will come.

We seem to-feel, in this country, lately that we simply spend too
much money... that we can’t afford to give our children the educa-
tion that we all grew up with. This is an insane anxiety that allows
us to forget that we are, after all, the richest country on earth, and
that the real question is not what we can't pay for, but rather how
can we efficiently pay for the kind of public education that we all
want and need.

Cutting these programs is like tying our children’s hands be-
hind their backs, and I don't think anyone really wants to do that...
we hope too much for our kids, and for our country.

We are parents, most of us, and we are citizens, all of us. [ urge
yougot to let this happen.

VIEWER RESPONSES

COngratulations on another
powerful statement at the
Grammy Awards. Having Ri-
chard Dreyfuss speak after
you was a brilliant idea. I also
wanted to compliment you on
the article in “Grammy
Magazine.” It was one of the
best cases [ have read on be-
half of the arts and the hu-
manities. Thank you for being
such an eloquent spokesman.

ELLEN McCuLLOCH-LOVELL
Executive Director, President’s
Commuttee on the Arisand

the Humanities

IFrom all of us who know that
music and the arts are the
heart of culture — and should
be the heart and soul of our
schools — deepest gratitude
for all you do, including the
eloquent comments at the
Grammy Awards last night.

RICHARD J. DEASY

Drrector. Goals 2000, Arts Education

Partnership

On behalf of the American
Arts Alliance and its 2,600
nonprofit member institu-
tions we thank you for your
forceful speech last night at
the 1996 Grammy Awards in
defense of the National En-
dowment for the Arts (NEA).

Before a live television au-
dience estimated at over one
billion people, you eloquently
and decisively delivered an
address in support of contin-
ued federal funding for the
arts. We hope that your public
call to arms against a recalci-
trant Congress bent on elimi-
nating the NEA will be acted
upon by the overwhelming

majority of ordinary Americans
who support our position. If
the results of last year’s
Grammy message are any indi-
cation, the answer will be a re-
sounding yes.

We would also like to thank
you for your involvement with
the motion picture “Mr.
Holland’s Opus.” We under-
stand that you were actively in-
volved in bringing this project
to fruition. Without a doubt,
this inspiring movie has won
over some former opponents of
federal arts funding and is a
prominent reminder of the need
for music and arts education.

Again, we are most grateful
for your continued public sup-
port and your advocacy work.

LEE KESSLER

Executive Durector, American
Arts Allance

On behalf of the staff and
membership of the American
Council for the Arts, please ac-
cept my sincerest thanks, not
only for your stirring remarks
atlast night’s Grammy Awards,
but for your long-standing and
tireless support for thearts and
for arts education. We were all
so pleased, and proud, to hear
your strong remarks in defense
of continued Federal funding
for the arts. You said it all so
well, and we believe that the
simple truth of your words has
changed, and will continue to
change, the way many Ameri-
cans look at the arts and the
impact the arts have on our so-
ciety. You are a strong spokes-
man, and a good friend. We are
very lucky to have you.

VIRGINIA RHODUS

General Manager. Amenican Council

Jor the Aris
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Government Has a Role
In Supporting the Arts

. “Everything passes. Robust art olone {s
eternal The bust outlasts the citadel.”

NYONE who agrees with 18th cen-

tury writer Theophile Gautier and

believes that music, art, poetry and

dance elevate the spirit, connect us as hu-

man beings and also define national culture

should be more than alarmed by rumblings

on Capitol Hill that the National Endow- .

ment for the Arts

_and National En.
‘The strength ~dowment for the:

) Humanities - are
ofAmrica s soon to be victims
arts and of the !tepublkicln

g ‘chopping block un-
humanitz.es der the menacing
is essential guise of “privatiza-
to the m;;ér anllin:think-.

. weu-being Qf ing few, gover:i
s ment support

the nation’ i st ba NiTas

lous waste of

scarce taxpayer

money that subsidizes the elitist cultural
pursuits of the rich. ]

Far from it. Grants from the NEA allow
innercity kids to attend their first opera, to
hear their first symphony, to view their
first Monet. Such an {ntroduction may in-
spire them to become the next Pavarottf or
Casals or Pollack, but more likely it will add
ap enriching dimension to their lives at a
time when schools are eliminating art and
music from the curriculum. )

In the Bay Area alone, federal grants
help support San Francisco'’s Museum of

‘ ture through the support

Modern Art, the Berkeley Symphony Or
chestra, Film Arts Foundation, Friends of
the Mission Cultural Center and Asian
Americap Dance Performances.

he NEA is the federal governmeant’s
largest supporter of diverse art activil
tles, and the endowment makes its grants
with a budget of a mere $167 million — 64

" cents per American. :

The dollar amount of an NEA graat is
important, but less 50 than its ability to
generate broader support for the arts. A
dollar of NEA moaey typiclly generates
$11 from state or local goveruments, private
donors, corporations or foundations, be-
cause NEA recognition lends a certain pres-
tige that makes it eaaler to get other contri-
butions. That “leveraging” would be
eliminated without federal grants.

A 3-year study showed that the nonprofit
arts generated an annual average of $37
million to local businesses, created 1.3 mil-
lion jobs and providad §3.4 billion in federal
income taxes.

A task force appointed by President Rea-
gan 14 years ag0 concluded that the nation-
al endowments played an {mportant role {o
promoting the culture of the United States.

“The strength of America’s arts and bu-
manities is essential to the well-being of the
nation,” the task force found. “Our federal
government bears a respausibility for en-

‘couraging and prutecting the arts and the

humanities. The endowments soowa em-
phasize the advancement of American cul-
of dboth institu-
tional and individual efforts.” That

conclusion still holds.
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Point of View THE CHRONICLE OF HIGHER EDUCATION / JANUARY 13, 1995
By Donald P. Mullally

-

Universities’ Stake in Public Broadcasting

DEBATE has begun in Washington
about the future of public broad.
casting. Several members of the
new Cangress have indicated that
they ure not in 2 muod to support this trou-
blesome mmedium. which daily dares to con-
sider all things and defines itsell as un educa-
tiona! and culiural resvurce for the naton.
Rep. Newt Gingrich has said publicly that
“one of the things we're going 10 do this
year. | hope . . . is 10 zero-vut the Corpora-
1ion for Public Broadcasting. which has heen
caling laxpavers” money.” Sen. larry
Pressler and vthers have advocated “priva-
tizing" public broudcasting. Whinever form
it comes in. the threat 0 climinate federal
support for public broadcusuing i< real.
Educators—particularly the facully mem-
hers und presidents of mipor universities—
cannut afford 1o remain silent in the intense-
fyving debate. So far. they have failed 10 rec-
ugnize the extent of their stuke in public
broodeasting. but of they don't figure it out
sova.and act onit. we will all be the losers.
Onc niight think that the best reason for
leaders in higher education 10 be concerned
aboul the issue v money: Recause KR of
America s 351 public television stations=2¢
per cent—und 128 of its 629 pt;hlic rudio
sMistions—S2 per cent—are licensed to cul-
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leges und universities. a lurge share uf feder-
al money for public broadeasting flows from
the €.r.8. to educational institntions. Most
of thens would be hard pressed to nake up the budget
gap il that money were to disappear

A second, perhaps mure compelling reason for col-
leges und universities 1o be concerned 18 the difficulty
they wauld have atiracting o first-class faculty 10 a
community where there wan o classical music. a0
“*Sesame Streel.” a0 senous drama or Jance on the
tube or the radio. 10 suv nothing of no substantive
discussion of public issues vn programs such as
“Morming Fdiion. ™ Al Things Considered.”” and the
“MeNeil ) chrer NewsHour.™" The iniellectual sumu-
latwn avinlable on public broadcasting s an amenity
that thinking people value. 3 part of the Jiscussion al
almuost any gathening of scholars. A university in a
community without that cultural resource is bound 10
be less attrictive to thoughtful people.

But the best reason for educatars o light for bl
hroadeasting s that at helps to cany out igher educa:
von’s anssion 10 oJd that uanersity adannissratorns
seem unprepared ta address that aspect of the debate
When, in my work s o consaliant 1o colleges and
univ ersines that vwn public stations, § ash presidents
why their imstrtutions re i the broadeasting biasiness,
there often is an owhward ulence. followed by -
dicd talk about teaching hids how 1o run cameras and
Jo the news. or of broadcasting’s being a good public-
relations ool But those are precisels the wrong justifi-
ations lor federal suppart of public broadeasting. be-
canse those (s pes of actininy should be paid for by the
winiitutions themselves. not the gos crmunent

Adminisirptors and faculty members had better ni -
shal stronger. more cogentarcuments about why pub-
lic broadeasting s important, becanse of federal sup-
port s eliminated.institntions will lose 3 powerful ally
in cducating society. With just a bit more thought. we
cun see that public broadcisting helps fulfill nusny of
higher cducation’s traditional responsibilines. These
include conserving aur soctety s pist. serving as a re-
posttory of our culture, and organizing the body of
know ledge that hay allowed our socicty 1o advance.
triansmitting that body of hnowledge to subseyucent
gencratons: and secking new knowledge and under-
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standing through revearch aimed it finding solutions to
sovicty s most vening problemis. In Amenca, we also
evpedt higher education to prepare students 1o partici-
pate 10 the ceonomic life of society and in the political
prowess.

The mission of public hroadeasnng is sinkingly simi-
lar. The best stations sllunnnaie past. present. and (u-
ture insues confivnting society ., plucing themin conteal
and thereby contributing to the Jdevelopment of an in-

“The “privatizing’ of
public broadeasting is as
preposterous an idea
as the nation of privatizing
a public university.”

telligent electorate. lts educitional role is inost obvious
1n the radie programs Al Thengs Considered ™ and
“Muorning Fdition™ and in the TV programs ~“McNeil/
Lehier Newstiour™ and “Frontline.” Some public
stations alve hive exiensive news operations that
cuimine Jocal events and assues. all for the pur-
pose of helping citizens participite 1n their commu-
ity . Through braadeasts of clasacal music and jazz
and programs such as “Great Performiances.” "“The-
aerin Amencr,” and CThe Civil War.™ o0 name
Just abiree, public Brsadeasting als losters gacater
undersunding and apprecistion of Amenca’s cultural
diversity

Unlihe toiton-pasing college students, members of
v and radio audiences can switch programs off if
they are banng. blund. or irrclesant. Su the public
stanons work hard 10 present information in an appeal-
ing and meaningful wiiy. The result is that mure peuple
tunce in o public radio and television stations 0 3
weekh 11X.7 million and 96 7 million. respectively. ac-
curding to A, C. Nielsen and Artatron esnmates) than
attend clusses vn college cumpuses. go to spurling

events and concerts. and visil museums dur-

ing the sume period.

Unfettered by geographic constraints. the
programs bring together ¢xperts on every
subject te create public forums for the dis-
cussion of ideas and issues. Commentators
on public tefevision and radiv question au-
thors of recent books about their assump-
tions and conclusions and ask politicians
hard questions. On call-in progrums. no sub-
jectis of-limits. so longas it is handled with
taste and intelligence.

In shon. public bruadcasting expusnds on
the work of a university—presenting the
best of our suciely’s past 10 ncw generanons
and thus conserving it for the future. It ex-
plores the significant issues facing society
1oday and prepares us 10 participate in the
political prucess. Above all. it gives us infor-
mation we need 10 participate in the debate
about where we want our society 10 go and
what we. as a species and as asociely, aspire
to. And that, | submut. is the core of a uni-
versity's value.

» Colleges should be prepared 10 go into
political hattle for the public brasdcasting
stations they operate. because thuse sta-
tions are their instituhons” mast public face
and. for many of them. the enly connection
they have with the taxpayers who iire ashed
to suppurt them. Public brosdeasting is
moure than a p.&. toal: it dues the wurk of
higher education, bringing it Jirectly 1o pco-

ple in their homes, every day of the year.

Understind in that context. the “privatizing™ of
public broadcasting s as preposterous an idea as the
notivn of privatizing a public university. Both types of
institution have o mandate to serve the public interest.
Public broadeasting works because it has evolved as @
partnership ins olving the povernment trepresenting the
pubhic as 3 wholel. the umiversities. which recogmze
the value of their stations 10 socrers and 10 themselves.
compunies that want to be assewiated with ¢ quality
product tthrough their monetary contributions). and
indivdual “subsenbers™ who salue the product and
can afford 10 support it.

Tu send public broadeasting into the marketplace
would subgect it to the winre pressures that have pro-
duced our commercial braadcasting svstem. To attrict
and heep the advertiners that suppurt them. commer-
il stations are fivced 1o fivor the trivial over the
signsticant. o avend controverss . and to titillate rather
than educite. As one public broadcaster put it: ~“There
is i pood nexdel for w hat pablic telcvision winild fook
like of it becanie nuwe commercial. s called “commer-
cial broadcasting.” ™

N A VEAR. the federul government spends about

¥0 cents per citizen on public broadcasting. For

everydullar the government puts in. the users of

the service contnbute about five dollurs. That
should tell university administrators that public broad-
casting is 3 service that Americans value and one that is
worthy of s asscition with institutions of higher
education,

If Giculty members and administrators fail (0 make
the case to legislators und polics makers that public
broadeasting s o nstional asset worth presenang. then
we deserve the hroadcasting system that would re-
main,

Dunald P. Mullally s a former chairman of National
Public Rudw and dircctor of broadeasting und asso-
cate dean of the College of Communications at the

Universuy of Hhinos, - A
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The Shift to Early-Outs

By Mike Causey
Westangion Post Staff Writer

any federal employees
who fail to get buyout
offers in the next two

months still will get the chance
to retire early.

Most agencies will expand
early-out offers to allow more
employees to leave on
immediate pensions if they are at
least age 50 with 20 years of
federal service, or any age with
25 years of service. Pensions are
reduced 2 percent for each year
the retiree is younger than 55.
Some private companies cut

pensions 5 percent for each year |

the retiree is younger than 65.

Early-outs will be the
downsizing tool of choice when
buyouts (worth as much as
$25.000) end March 31 in
non-Defense agencies. Those
agencies will still be under heavy
pressure to meet the White
House ordered 272,900-job cut,
and the Republican Congress is
expected to call for even deeper
cuts.

Budget cutters want to avoid
expensive and disruptive layoffs.
Using buyouts, the Clinton
administration has managed. so
far, to avoid massive layoffs.
Thousands of federal
employees—mostly retirement-
age white men—took buyouts
which saved the jobs of younger,
low-seniority workers who are
first on the layoff list. Early-outs
will be critical to downsizing
unless Congress extends the
buyouts for non-Defense
agencies. That is possible, but
there is no such plan in the
works.

The Office of Personnel
Management says 50 agencies
are offering early-outs. The
early-out window closes March
31 for staff members at OPM,
Justice and the Office of
Government Ethics and National

Endowment for the Humanities.

~ Early-outs run through Sept. 30
at the National Credit Union
Administration, TVA, National
Labor Relations Board, Merit
Systems Protection Board,

__National Endowmgnt for the Arts,

or International
Broadcasting, Federal Deposit
Insurance Corp., International
Joint Commission, Overseas
Private Investment Corp.,
Nuclear Regulatory Commission,

National Gallery of Art, National
Archives, Department of
Education, Export-Import Bank,
Consumer Product Safety
Commission, Smithsonian,
Veterans Affairs and Housing and
Urban Development.

Early-outs will end Nov. 30 at
the CIA, July 31 for the Equal
Employment Opportunity
Commission and May 31 at the
Federal Trade Commission.

Let George Do It!

George Nesterczuk, a top
Reagan administration
appointee, will be the staff
director of the new House
Government Reform and
Oversight Committee's key civil
service subcommittee. Rep.
William F. Clinger Jr. (R-Pa.) is
chairman of the full committee,
and Rep. John L. Mica (R-Fla.)
heads the civil service unit.

Nesterczuk was an aide to
Donald Devine when he was
director of the Office of
Personnel Management. Devine
ran the program todownsize the
non-Defense side of government.
He ran unsuccessfully against
Rep. Steny H. Hoyer (D-Md.)
last November.

Nesterczuk'’s appointment will
cause added heartbumn for
federal unions that in the last
decade have burned most of
their bridges with House and
Senate Republicans.

Virginia Tax Deadline

To be on the safe side,
federal-military retirees need to
send their Form FR 5 (saying
whether they accept or reject the
state’s proposed pension tax
refund settlement) by certified
mail, return receipt requested.
The Virginia Department of
Taxation has sent reminders to
many retirees—who say they
already have filed the form—that
they have no record of receiving
it. Retirees need proof they met
the Feb. 1 deadline.

Benefits Update

At 9 a.m. tomorrow on WUST
radio, Joe Ricbardson, of
Government Retirement Benefits,
is scheduled to talk about
retirement, investment and other
benefits available to feds, retirees
and their survivors. At 10a.m..
Rep. Thomas M. Davis 111 (R-Va.)
will talk about what the
Republican-controlled Congress
may do to, and for, feds and
retirees.
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NATIONAL ENDOWMENT FOR THE ARTS

MAKING A DIFFERENCE

-- NEA has a thirty year rccord of cxccllence - supporting museunis, arts
cducation, children's thcatres, dance touring, orchestras, community planning,

rural music festivals, litcracy programs, at-risk youth projccts, jazz and
folklife festivals and thousands of other worthy projects.

-- At a current cost of 38 cents a year to each American, the NEA has madc
over 110,000 grants. Less than 40 have caused concern or raised
controversy. Morcover, much of the information that has been disscminated

about these grants is not true (eg. in fact, the NEA has never made a direct
grant {0 Robert Mapplethorpe).

-- An NEA investment of $1 brings an avcrage return of $12 dollars from

private and public sector sources. Corporations and foundations state plainly,
thcy can not rcplace lost Iederal funds.

ACCESS ACCXESS ACCESS

-- Since 1965, millions more Americans have been ablc to experience the arts
because of the NEA.

-- NEA grants reach cvery state and every Congressional district in America.

-- NEA has 28 partucrships with other federal agencics increasing the scope
and impact of grant monics.

-- Sincc the establishment of the NEA, the number of non-profit theatres in
Amcrica has grown from 46 to over 425, symphony orchestras have doubled

in number, opcra companies have increased fourfold and where there were 37
dancc companics, now there are over four hundred.

-- NEA allocates a specific funding pool for projects in rural and underserved
communities.

-- NEA grants support quilting in Mississippi, Native Amecrican art on
pucblos, storytelling in Appalachia, touring Shakespeare in over 30 states,
museum exhibitions in scmi-trailers and trains. The NEA nurtures art where
it's found and transports it 10 communitics it might not otherwise touch.

16:12 No.0O11 P.OS
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-- Through guidclines, leadcrship and grantmaking, the NEA cncourages
organizations to rcach out beyond their walls and address new audicnces who
can not traditionally access or afford their services. Out reach projects bring
thcatre to parks, dancc to schools, symphonies to senior citizen centcrs,
poetry to hospitals -- art to thc people.

INVESTING IN CHILDREN

-- NEA has helped bring the traditions of American culture to life for
millions of children and provided opportunities for creative expression and
intellectual stimulation to our country’s youth through grants to organizations

that focus on children and through support of outreach programs from other
institutions.

-- NEA s the leading proponcnt of arts cducation in the schools. Children
learn through the arts. Studies show that integrating the arts into the
curriculum markedly increases test scores in academic subjects across the

board.

-- NEA has placed over 14,000 artists-in-residence per year in America’s
schools. Thesc professionals work with students and teachers to insure that
benefits extend beyond the length of the residency.

-- NEA has supported multi-year partnerships bectween arts organizations and
schools or school districts.

-- NEA has helped provide at-risk youth with creative alternatives to drugs,
crimc and despair. Working in partncrship with artists, arts organizations,
local governments and law cnforcement officials, the NEA supports projects
like A.P.P.L.E. Corps.. Mariposa County, AZ District Attorney Rick Romley
was so convinced of this arts focuscd collaboration’s ability to counter drugs,
he requcsted that county RICO monies go to its support.

-- NEA, with the Dept of Ed and the Kenncdy Center, has cstablished
ArtsEdge, a prototype national arts education nctwork which connects people
and provides information about successful projects and techniques.

-- NEA has spearhcadcd a Goals 2000 Arts Education Planning Process
which convened key leaders in education, public scctor governance groups,
fcderal agencies, busincsses and foundations to develop an action plan to

insure that the arts becomc a resource for achicving the National Education
Goals,

16:12 No.011 P.0O4
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COMMUNITY LEGACY

-- NEA has helped makc communities better placcs to live and work.
Endowment supported organizations provide a venue for famillies and

community members to come together in shared experience on common
ground.

-- NEA has contributed to urban rencwal. The arts stimulate business
dcvclopment, attract new businesses and, in many citics, like Philadelphia,

Tacoma and Clceveland, arts organizations have been the impetus and anchor
for downtown rcvitalization.

-- NEA has helped the arts feed the economy and bring jobs and revenue to
communitics. On a national level, the non-profit arts generate an estimated
$37 billion dollars in economic activity and return $3.4 billion in federal
income taxes to thc U.S. treasury cach ycar. More¢ than 1.3 million
Americans are employed in the non-profit arts industry.

THE FUTURE OF THE ARTS

-- FY 96 Interior appropriations passed by the Scnate cuts NEA by 39
percent. NEA staff has been reduced by nearly half. Thousands of arts
organizations in ¢very single part of this country have lost grants - others
have had them dramatically reduced.

-~ Chairman Jane Alexandcr has recently completed thc most comprchensive
reorganization in the agency’s history. 17 discipline programs were folded
into 4. Pursuant to Congressional directive, grants to individuals were
climinated. Subgranting and grants for seasonal support havc been disallowed.

-- NEA has created an Office of Enterprise Devclopment to idcntify ways to

establish a systemic funding infrastructure for the arts and to supplement
IEndowment funding.

-- The NEA and Chairman Alcxandcr are resalved that a federal commitment
to the arts in America must be maintained. As does the President, we scc the
arts as part of a bhroader social agenda that speaks to our very essence as
Americans. Our dcdication to the arts today will shape our civilization
tomorrow. As we approach the Millennium, we must not become .the only
nation in the industrial world to abandon its responsibility to support its
cultural institutions as a legacy to future generations.

16:13 No.O11 P.0S
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NATIONAL ENDOWMENT FOR THE ARTS ‘Fhe Nancy 1lanks Ceniet

1100 Pennsylvanin Avenue NW
Washingron DC 205060001
202/682-5400

Office of the Chasrman
November 19, 1996

The President
‘I'he White House
Washington, D.C.

Dear Mr. President:

My congratulations 1o you agdin on your re-clection.  Under your continucd
Icadership the next four years promise to be thc most important in our nation’s history
as we build that bridge to the 21st century.

I do not think it will be possible for me to get on your busy schedule soon, so 1

write to inforin you of the difficulties the National Endowment for the Arts faces in the
months to come.

The G.O.P. House has slated the agency for elimination in *98. They may not
have the votcs 1o do s0, but it is likely that our Housc appropriations will dccrease
substantially in any case. Thc Senate is more conservative than it was last year and may
not honor even our '96 and *97 appropriations of 99.5 million. Wec rely more than ever
on the administration’s support and your Presidential veto, should it be necessary.

This cut of 39% in NEA'S budget (from 172.4 million in FFY’9S) has been
calamitous for thc agency and the arts organizations it scrves across the country, We
will not be able (o award grants to over 2000 arts organizations that qualified as excellent
and received help in years past. 1 will not go into the litany of doom thal a cut of this
magnitude means to arts education for children, the disabled, the elderly or youth at risk,
or (o our orchestras or theatres. Suffice it to say when the Congress of the United States
sends a message that the arts arc not important, the ripple is felt at the state and local
levels and in thc corporate board rooms as well.

You have been a staunch supporter of the arts and the NEA. The NEA has been
vilified by our critics for a handful of controversial grants in the past to the exclusion of
the 110,000 grants in 3] years that cclcbrated our brilliant American legacy. It would
mean so much to (he discouraged artists and pcoplc everywhere who love the arts if you
would speak about their value 1o socicly in your inaugural address or in your State of the
Union address or both,
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The Presidcnt
Page Two
November 19, 1996

Finally, lct mc express my fervent hope that the Department of Justice will not
appeal for the second time Karen Liinley ¢ al v, the National Endowment for the Arts,
I personally belicve that content restrictions arc anathcina to the creative process and the
courts have twice determined in this case that the decency clause imposcd by Congress
on the NEA was unconstitutional,  As Chairman 1 have endeavored to make sure that
the NEA funds work of the highest degree of excellence, but as citizens of a free and
democratic socicty, it would not be possible or appropriatc to tell others what they might
say.

It has been a privilege for me to serve in your administration, Despile the
sometitnes overwhelming challenges, the Endowiment continues to do rewarding work and
Amcrican communities everywhere are the better for it, Thank you for the opportunity
to be Chairman of this remarkablc agency; with your help we will survive thesc next ten
months and be alive and well to help America celebrate the new milleanium,

Sincerely yours,

S

Jane Alexandcr

Chairman



The Future of the Arts Endowment

the National Endowment for the Arts is littered

with debris from previous struggies, but the
baic question is simple as a Senate comrmittee opens
hearings on reauthorization today. Shotild government
have,amlﬁmmndmgxheam at.all, and# so,-should it
do it in this particular way? The first answer depends
o The S&cond. Tf the NI{’K were doing nothing but
fneling money to the willfully offensive and self-
indulgent or providing the kind of playground-for-the-
elites so often charged, it would not matter (especially
in' Gesperate budget times) that other governing
entities down through histary have been patrons of the
arts or that, as the NEA's defenders keep telling us,
theutyofBerhnsaﬂmmlbudetandthemﬂnary
marching band budget are bigger than the U.S. arts
and humanities endowments put together.

.But the arts endowment mission is more complicat-
ed than that, A substantial chunk of its funding does go
to supporting individual arists—the most questionable
part of its expenditures, in our view. But the injtial
legislation stated a broader purpose of extending the
reach of the arts beyond elites to encourage the
creation of new, locally and regionally based theater,
dance, opera and museumns and to stimulate local
finianda] support for them. The endowment has had its

x tifiable suresses in this reabm, illustrated by
the frequently cited-ircrease in the number of sympho-
nies, folk dancing troupes, theater groups and state
and local arts agendes since 1965.

-What would happen without an endowment? It's
unlikely, given the state of arts finandng, that most
suich groups would be “liberated” from dependence on
the federal teat, as some critics of the NEA clam, and
would simply get support from elsewhere. (Corporate
arts funding, like state and local arts funding, has been
falling) The better-estahlished and better-heeled insti-
tutions might do all right, and so, iroically, might the
fashionably provocative avant-gardes, but at the ex-

T HE FIGHT over whether to cut or elimmate

pense of more mamstream activities with bruader -

The endowment's tilt toward such activities—
school programs, community art centers, regional
ans—shouldbeevengrmterthanltnownltoomd
increase further the 35 percent of its budget that goes
directly to state and local arts agendes; it could
require—as ' has happened infarmally—that groups
getting yearly operating money prove their viability by
gaing off the dole every so aoften. There is ample
precedent for such a shift and, in fact, this has been
the gradual trajectory throughout the endowment’s

' 30-year history. In its early years, despite the stated

mission, much more of the then much smaller budget
was focused on big nationa) cultural institutions. But in
inarements over the years—notably, during the Nixon
administration, when the endowment budget junped
from about $8 million to $82 million—it moved
toward nounshing what has become a tremendously
healthy nonprofit arts sector. Supporters have offered
alaulations of the economic impact of that sector’s
growth—1.3 million jobs created, $10 in federal tax
revenue generated per government dollar invested,
$11 leveraged per dollar in corporate support for
culture and so on. Yes, these are the figures of
endowment supporters, but there is surely something
to the argunent that the many arts centers built and
markets enlarged have paid something back to the
economy, not just to the arts.

If, as seems inevitable and indeed right, cultural
funding is called on to take its proportionate share of
across-the-baard cuts, that mission should be upper-
most in what is preserved. Under Jane Alexander, the
endowment has taken some steps this way, pushing
significantly to expand endowment activities in arts
education in tandem with the Education Department;
not camadentally, she has also mfuriated many artists
by streamlning or eliminating many of the mndividual
artist programs. This has the side effect of dampening
much of the clamar over individual offenses and over
the legitimate question of what taxpayers should be
expected to fund. But the real argument over whether
there should be a National Endowment for the Arts is
not about offensiveness but about whether this kind of
Jeavening function has enough countervailing cultural
and economic value, for the price, to be worth it.

The system by which the NEA awards grants
through peer panels was intended to avoid “official” art
by tmmning the vetting process over to independent
experts, as is done with sdence grants. Some of the
panels have made some monumentally stupid mis-
takes, and endowment chairs have sometimes failed to
rein them in. Cronyism is a built-in hazard of this kind
of system. More outsiders on the panels would go far
toward cutting the self-indulgence and msularity.

But the business of giving grants to individual artists
to create new work—novelists, pamters, choreogra
phers, the unlamented “performance artists—is fmal-
ly less of a core function for government than the
mission of promoting shared appredation of the shared
aulture. The endowment has been doing that, quietly,
through even its worst times. Itootﬁddoitmore.and
should have the chance.

. JANUARY 26, 1995




NATIONAL ENDOWMENT FOR THE ARTS
THE FEDERAL ROLE

1. Endowment imprimatur. Grants from the National Endowment for the Arts are a
matter of national prestige, a stamp of excellence. This "Good Housekeeping" seal of
approval testifies to the artistic quality of the recipient organization. Grantees are selected
through a democratic system of peer review by panels of more than 1,000 private citizens
who represent all regions of the country, diverse cultural and ethnic backgrounds and
varying aesthetic viewpoints. This process, the most extensive and highly regarded peer
review system in the nation, creates a uniquely national perspective, one which corporations
and foundations look to in making their own funding decisions.

2. Fundraising leverage. NEA grants are powerful fundraising instruments. Each
Endowment dollar must be matched at least one to one, and sometimes three to one, with
private or local dollars. This matching requirement helps arts organizations -- from the
smallest community-based group to the largest cultural institution -- raise many times more
than the one-to-one match. In fact, each dollar awarded by the NEA attracts $12 and more
from state and local agencies, foundations, corporations, businesses and individuals.

3. Federal-state partnerships. Before the creation of the Arts Endowment, only five
states had state-funded arts councils. Today, all 50 states do. The growth of this network
of state partners is due largely to the Endowment’s requirement that states provide matching
support to qualify for federal funds. Fully one-third of the NEA’s program budget goes to
the states. When in recent years various state legislatures threatened to curtail state funding
to the arts, the potential loss of matching federal dollars dissuaded them from making such

draconian cuts.

4. National impact. The Arts Endowment is uniquely positioned to support projects with
the potential to serve the whole nation. Design competitions, such as the one that led to the
creation of the Vietnam Veterans Memorial in Washington, the annual Fourth of July
concert on Washington’s Mall, the National Heritage Fellowships, the Mayor’s Institute on
City Design, and other Endowment-sponsored programs have participants that span the
country. NEA' Challenge grants support ambitious and model projects. One such initiative
was the American Music Theater Festival’s plan to create @ new.body of musical theater .
works to attract younger and more ethnically diverse audiences. These broad-reaching
initiatives could not be undertaken without federal leadership. Awards to national arts
service organizations also help enhance and improve the artistry of entire artistic fields.

S. America’s cultural exchange. Support from the NEA helps Americans share their
diverse cultures with one another. Grants from the Arts Endowment encourage performing
arts groups to travel outside their states, often to rural areas which are traditionally
underserved by the arts. The Endowment’s Dance On Tour program, for example, enables
first-rate dance companies to reach new and appreciative audiences. The agency also helps
regionally based culture -- the music of Appalachia or the artworks of various Native
American tribes, for example -- to reach wider audiences outside their indigenous areas.



Federal Role - Page 2

6. National leadership. The Arts Endowment is the nation’s premier arts entity, and as
such, provides crucial leadership and advocacy within the cultural life of the country. The
agency’s Chairman and Presidentially appointed advisory body, the National Council on the
Arts, are recognized as national spokespersons for the arts, helping set national cultural
policy. The Endowment’s leadership role in such areas as education reform, city design,
public art, and preserving the nation’s cultural heritage has made a meaningful difference in
America’s artistic vitality.

7. Federal partnerships. The Arts Endowment has forged alliances with other federal
agencies to explore funding opportunities and seek solutions in areas of common concern.
The agency is working, for example, with the U.S. Department of Commerce in the
promotion of cultural tourism, the Department of Justice on crime prevention initiatives and
the U.S. Department of Transportation to promote design excellence within the nation’s
transportation systems. And with the support of the National Service Corporation, the
Endowment has launched The Writers Corps, an anti-illiteracy project in San Francisco,
Washington, D.C. and the Bronx, New York.

8. Arts education. The National Endowment for the Arts has been instrumental in
education reform initiatives that seek to include the arts as a basic, sequential part of K-12
education. The agency has worked closely with the U.S. Department of Education,
educators, and business and community leaders in helping make the arts an integral part of
a child’s education.

9. National commitment. All great nations support the arts. Recognizing that the not-for-
profit arts are vital to a society’s well-being and that they could not survive without public
patronage, governments throughout history have helped nurture and sustain cultural activity.
Future generations will judge this era of our country’s life by the level of our national
commitment to supporting the finest expressions of the human condition. The United States
today spends 64¢ per capita to support the Arts Endowment, a level 50 times below that of
our major allies.

10. Economic returns. Grants from the Arts Endowment help set in motion an engine
that spurs economic activity throughout the country. The not-for-profit arts contribute an
estimated $37 billion to the U.S. economy, are responsible for 1.3 million jobs, and return
$3.4 billion to the federal Treasury in income tax. The arts generate tourism, stimulate
business development, attract new businesses, drive urban renewal, and contribute to the
economic vitality of the nation.



















































LALO GUERRERO
CAREER HIGHLIGHTS

RFCORDS

Vocalion Records (1937)- Los Carlistas Quartet

Imperial Records (1946-52)- Trio Imperial and solo artist

RCA Victor Records (1953)- Solo artist

Colonial Records (1957-72)- Solo artist

EMI Capitol (Mexico) (1962-92)- Lalo Guerrero y Las
Ardillitas- Over 20 Children's L.P.'s

Cap Latino (EMI) (1968-69)- Solo artist- "La Minifalda de
Reynalda"- (#1 song in Latin America)

Ambiente Records (1981-82)- Solo Artist- Parody L.P.

Earthbeat Records (Dist. by Warner Bros.) (1994)- Guest
artist with Los Lobos "Music for Little People"

SONGWRITER

"Cancion Mexicana" (Ranchera)- Lucha Reyes (1941)
Lola Beltran (1960), Performed by Linda Rondstadt in
"live" Mariachi Concerts (current)
"Nunca Jamas" (Bolero)- Trio Los Panchos (1956)
Xavier Solis (1960), Jose Feliciano (1970)
Los Randall (1977), Carmela & Rafael (1978)

"La Minifalda de Reynalda" (Norteno/rock)- Lalo Guerrero
(1968), Los Johnny Jets (1968), Grupo el Tiempo(1992),
Bronco (1992), Mariachi Campana de America (1993)

"El Guiri Guiri" (Novelty)- Lalo Guerrero (1962)

Luis Perez Meza (1963), Trio Los Mexicanos (1963)

"Pancho Lopez" (Novelty)- Lalo Guerrero (1955)

Los Hermanos Reyes (1956), Motion Picture (Mexico)
(1958) starring Luis Aguilar and Manolin

"Vamos a Bailar," "Chicas Patas Boogie," Los Chucos Suaves,"
and "Marijuana Boogie" (1950)- Appeared in the play and
movie "Zoot Suit' by Luis Valdez. Stage productions;
the Mark Taper Forum (1977) and the Aquarius Theater
(1978) in Los Angeles, and the Shubert Theater (1979)
on Broadway in New York:; the movie by Universal (1980)

AWARDS & HONORS

-National Heritage Fellowship from the National Endowment
for the Arts (1991)

-Golden Eagle Awards-Achievement in Music (1980) and
Lifetime Achievement Award (1989) (Nosotros)

-Smithsonian Institution Bicenntenial Folk Music Festival
(1976)

-Invitation to the Jimmy Carter White House (15th
anniversary of the NEA)

~-Tejano Music Hall of Fame

-Proclamations from the State of California, City of Los
Angeles, City of Palm Springs, etc.
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-Tribute to Lalo Guerrero- "Lalo & Amigos" at the McCallum
Theater in Palm Desert, California (1992) with guests
Edward James Olmos, Paul Rodriguez, Cheech Marin &
Cesar Chavez

TELEVISION

"Steve Allen Show" (1955)

"Art Linkletter Show" (1955)

"Siempre en Domingo" (Mexico City) (1970's)

"Sabado Gigante" (Miami) (1990's)

"La Pastorela" (PBS) film by Luis Valdez (1991)

"The Paul Rodriguez Show" (Univision) Co-host 1993 season
"Culture Clash" (FOX) (1994)

Motion Pictures

"Boots & Saddres" (1935) Gene Autry

"Arizona" (1945) William Holden

"His Kind of Woman" (1948) Robert Mitchum & Jane Russell
"The Sun Also Rises" (1950) Jennifer Jones

CONCERTS & TOURS

-Extensive tours of the Southwest & Midwest with Lalo
Guerrero Orchestra (1950's)

-Universties such as Yale, Harvard, Stanford, U of A., UCLA
(Royce Hall with Linda Rondstadt & Tito Puente) and USC

-National Public Radio concert with Los Lobos (1992)

-Cesar Chavez Memorial Concert, East Los Angeles College
Stadium (1993)

BOOKS & PERIODICALS

-"Barrio Rhythms" by Steven Loza, University of Illinois
Press (1993), Chapter 4- "Lalo Guerrero: Musician,
Satirist and Legend".

-"Los Tucsonenses," by Thomas E. Sheridan, University of
Arizona Press, Chapter 14 "Mexicans in Tucson on the
Eve of World War II"

-"Folk Music Sourcebook" by Larry Sandberg & Dick Weissman
Alfred A. Knopf (1976), Chapter "Chicano Music" by
Phillip Sonnichsen

-Journal of Arizona History, Article by Thomas E. Sheridan,
"From Luisa Espinel to Lalo Guerrero, Tucson's Mexican
Musicians Before World War II"

-Time Magazine (1955)- Article about "Pancho Lopez"

-La Luz Magazine (May 1977)- "Lalo Guerrero, Pioneer in
Mexican-American Music"

-Caminos Magazine (June 1984)- "Lalo & Mark: The Beat Goes
On" by Dan Guerrero

-L.A. Times, Calender Section (November 19,1991), "The NEA

. Recognizes a Real Live Folk Hero" by Dennis Romero



Guerrero credits or accomplishments

Eduardo "Lalo" Guerrero is a major figure in the past half-century
of music-making among Mexican-Americans--the largest Hispanic-
American population group. He is a composer, singer, bandleader,
musical satirist cum social commentator, and cultural advocate. 1In
the words of Chicano scholar and musician Dr. Steven Loza (who
devoted a major section of his acclaimed book Barrio Rhythms to Mr.
Guerrero calls him "a 1living 1legend among Chicanos of the
Southwest", stating that he "epitomizes the bicultural experience
and expression of the Chicano musician."

Born the son of a railroad boilermaker and a singer/guitarist
mother in 1916, he absorbed the Mexican musical traditions of his
family and community in the Tucson barrio of his youthful years.
At the same time, as a Mexican-American, he was also drawn to the
popular musical figures of the day, especially those of radio and
motion pictures. This bicultural experience and its many
contradictions--both tragic and comical--were shared by millions of
Mexican-Americans and became the primary "nerve" that Guerrero hit
in his musical and satirical creations.

Early in his musical career, Lalo Guerrero proved his songwriting
talent in the Mexican musical idiom. His composition "Cancién
mexicana'" written at the age of 17 was recorded by Lucha Reyes,
followed by Lola Beltran and other giants of the tradition-based
popular Mexican song world. His bolero '"Nunca jamds" was taken up
and recorded by Mexico’s most acclaimed trio, Trio Los Panchos.
Both have remained central to the canon of Mexican popular song.
Being from the United States and not a native mexicano, however,
proved to be a 1liability, and, discouraged, Guerrero returned to
the U.S. during World War II to join a USO group in San Diego.

In the U.S., the commercial success of Guerrero’s efforts at
American popular music was thwarted by the contradiction of his
strongly Mexican Indian appearance singing the songs associated
with Anglo singers like Bing Crosby. Partly as a consequence, he
redoubled his ties to his own particular identity and subsequently
devoted himself wholeheartedly to music that spoke to the
increasingly bicultural experience of Mexican-Americans. When Luis
Valdez staged his play "2oot Suit" portraying Chicano life of the
1940s, he collaborated with Guerrero to incorporate his music as
the major musical icon of that era in Los Angeles. His original or
cover versions of mambos, guarachas, swing, and other music of the
1940s and 1950s included his original Spanish texts that included
cald, the barrio-based argot of the day.

Lalo Guerrero’s success and high visibility among Mexican-Americans
and other Latinos in "mainstream" popular music of era earned him
an important place in American Latino music history. At the same
time, the extraordinary widespread reverence felt toward him in
contemporary times by Mexican-Americans young and old also has to
do with his many works of "music with a message'"--especially his
corridos and musical satires. He successfully used the traditional



Mexican corrido narrative ballad form (that rose to prominence as
a musical "newspaper" during the Mexican Revolution 1910-17) to
enshrine important social events that were felt deeply by Mexicarn
Americans. His "Corrido de Robert Kennedy" mourned the latter’s
assassination and his "Corrido de Rubén Salazar" 1likewise
commemorated the tragic death of a popular journalist killed by a
tear gas grenade fired by Los Angeles sheriffs. His satires, while
simple and even silly at first blush, were deeply insightful and
revealing to Mexican-Americans of their special and tragicomic lc*
in American society. "Tacos for Two" and "There’s No Tortillas"
has brought teary-eyed laughter to Chicano listeners for decades,
and "No Chicanos on TV" humorously and poignantly points to the

little-noted exclusion of (positive) Chicano characters on
television.

Lalo Guerrero today is a widely acclaimed hero of the Mexican-
American cultural and musical experience, a composer, a musician
and bandleader, a musical synthesizer of one of the most
significant realms of American social history, and an advocate for
his people and their causes. Being awarded a National Medal of
Arts would be applauded by Mexican-Americans and others alike.
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LEWITZKY

"A totally unique choreographic spirit: artistry that reaches the highest level.”
--Der Abend, Berlin

LOS ANGELES’S LEWITZKY DANCE COMPANY, since its beginning in 1966 under the

direction of choreographer and master teacher Bella Lewitzky, has performed in 43 states
and in 20 countries on five continents.

Lewitzky's choreography extends beyond dance to encompass drama, discipline, attitude,
relationships and rituals. Her dancers “create drama in space...they appeal alwavs
vehemently and often poignantly,” said Los Angeles Times critic Martin Bernheimer.

Lewitzky's language of movement is translated to the viewer expertly and precisely by her
technically formidable, exuberant and sensitive dancers, acclaimed as virtuosos of solo-
artist calibre. "They are superb: smooth muscled, with limitless strength and flexibility,”
Valerie Scher of the Chicago Sun Times reports. Her intellect and style have earned
Lewitzky an international reputation as a trailblazer in modern dance.

The company's versatility appears in all its facets: in its concerts; in its repertoire,
conventional to experimental; and in its sound, classical to electronic--all reflecting the

basic Lewitzky philosophy that art is an on-going process, and that the only constant is
change.

Lewitzky has received a John Simon Guggenheim Memorial Foundation Fellowship, the
annual Dance Magazine Award, and commissions from the National Endowment for the
Arts. She has the distinction of being the only non-New York City-based modern
choreographer in the nation to receive three major grants for an artistic director’s
discretionary fund from the Andrew W. Mellon Foundation. Lewitzky's company has
earned major grants from The James Irvine Foundation and the Lila Wallace - Reader’s
Digest Fund and three Challenge Grants from the National Endowment for the Arts.

Lewitzky has been actively concerned with the development of dance in the United States,
and this interest has led to her involvement in a number of organizations related to the
growth of dance. She has been Founding Dean of the School of Dance, Caliturnia
Institute of the Arts; Dance Chairperson, Idyllwild Arts Foundation, University of Southern
California; a memioer of the National Advisory Board for Young Audiences; consultar:’ for
the National Humanities Faculty; member of the Board of Trustees, Lake Placid Center
for the Arts; merrioer of UNESCO's International Dance Association. In 1983 shz was
appointed to the California Arts Council and served through 1986.



BELLA LEWITZKY

AWARDS
California Alliance for Arts Education Award 1994
Artist of the Year Award, Los Angeles County High School for the Arts 1993
Honorary Doctorate of Fine Arts, The Julliard School 1993
Andy Warhol Foundation for the Visual Arts Freedom of Expression Honor 1993
Dance/USA Honor 1992
Occidental College Founder's Award 1992
Dance Resource Center of Los Angeles Lester Horton Lifetime Achievement Award 1992
UCLA Center for the Performing Arts Excellence Award 1992
Hugh M. Hefner First Amendment Award 1991
University of Judaism Burning Bush Award 1991
The Vaslav Nijinsky Award 1991
National Dance Association Heritage Honoree 1991
International Society of Performing Arts Administrators Award 1990
American Society of Journalist & Authors Open Book Award 1990
Southern California Library for Social Studies & Research Award 1990
First California Governor’'s Award/Individual Artist, Lifetime Achievement 1989
First Los Angeles Arts Council Honor In Dance 1989
Honorary Doctorate of Fine Arts, Otis/Parsons School of Design 1989
American Dance Guild Annual Award 1989
Women of Achievement Award, Women for 1988
Distinguished Service Award, Western Alliance of Arts Administrators 1987
Woman of the Year, Palm Springs Desert Museum, Women's Committee 1986
Vesta Award, Woman's Building, Los Angeles 1985
Los Angeles City Council Honors for Outstanding Contributions 1985
Distinguished Women's Award, Northwood Institute 1984
Honorary Doctorate of Fine Arts, Occidental College 1984
Award of Recognition, Olympic Black Dance Festival 1984
California State Senate Resolution 1982,-1984
California State University Distinguished Artist 1984
YWCA Silver Achievement Award 1984
Mayoral Proclamation, Los Angeles 1976, 1982
Distinguished Artist Award from the City of Los Angeles and the Music Center 1982
Honorary Doctorate of Fine Arts, California Institute of the Arts 1981
Los Angeles Area Dance Alliance and Los Angeles Junior Chamber of Commerce Honoree 1980
City of Los Angeles Resolution 1980
Plaudit Award, National Dance Association 1979
Labor's Award of Honor for Community Service, Los Angeles County AFL-CIO 1979
Dance Magazine Award 1978
John Simon Guggenheim Memorial Foundation Fellowship 1977

Director's Award, California Dance Educator's Association 1977



Vera List

Professional credits or accomplishments

A tireless, enthusiastic and committed collector and patron of the arts on the
cutting edge, Vera List has contributed greatly to the flourishing of the arts in
the United States. The founder of art centers at the New School for Social
Research, Massachusetts Institute of Technology (MIT), Brown University
and Hamilton College, a prominent supporter of Lincoln Center facilities and
programs, a generous contributor of funding, artworks, and visionary ideas to
institutions throughout the country, Vera List is widely-hailed for the
expansiveness of her support and the imaginative vigor of her philanthropy.

Vera List and her husband, Albert founded their charitable foundation in
1945. Mr. List credited his wife's "unwavering commitment” to the arts as
the reason the Albert A. List Foundation began supporting the medium in
various forms. Since her husband's death nine years ago, she has continued
her interest and dedication to the arts and is known for her vision and

adventurousness in identifying a variety of projects worthy of support by the
foundation.

An avid collector of modern art, with an accent on sculpture of the 1950s and
1960s, Vera List has assembled an extensive collection of works by Arp,
Calder, Segal, Dubuffet and Giacometti, among others. She avoids term like
"beautiful” when discussing art, preferring language such as "provocative,
challenging and stimulating"; associates praise her sure eye for quality, her
catholicity of taste, and her enthusiasm for new ideas. "Vera is a major and
adventurous collector, known for her open mind and for her commitment to
things that are new and innovative, and to collecting practice unhampered by
convention,” says Marcia Tucker, Director of the New Museum of
Contemporary Art in New York City. "Vera's sharp eye, inquisitive and open
spirit, risk-taking and independence are an example and an inspiration to
artists and curators throughout the profession,” says Katy Kline, Director of
MIT's List Visual Arts Center.



Professional credits or accomplishments, page 2

Vera List frequently and generously donates works to numerous institutions
including New York's Metropolitan Museum of Art, the Museum of Modern
Art, Lincoln Center, and many colleges and universities, embellishing their
environments while challenging minds and eyes. In 1961, when the Lists
helped underwrite the construction of the Metropolitan Opera House at
Lincoln Center, Mrs. List was responsible for providing an endowment for
the acquisition of visual art for the Center's building, stating, "I believe that
one's environment has a profound effect on how one feels and acts.”

Mrs. List's interests include music as well. Her support includes the
underwriting of the principal cellist chair of the Greenwich (CT) Symphony
Orchestra, sponsorship of an opera performance for underpriviledged
children, and a PBS television production with music by Wynton Marsalis,
choreography by Garth Fagan and sets by sculptor Martin Puryear.

Even more than the sheer number of her gifts, however, it is the imaginative
vigor of her philanthropy which is so unusual. "It is not just the money, but
the way that she gives it," says one admirer. "Vera constantly inspires others
through her challenge grants and her innovative ideas.”

"Vera feels passionately about America, about arts education, about making a
difference," says Sondra Farganis, Associate Dean of the New School of Social
Research and Director of its Vera List Center for Art and Politics. "She puts
her money where her mouth is."

"Hers is the rarest form of philanthropy, that which calls little attention to
itself while providing opportunities and experiences of real substance and

lasting meaning for a large and diverse community," says Dr. Charles M.
Vest, President of MIT.
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Specific artistic projects supported by Vera List, page 2

Lincoln Center (New York, NY)

Mrs. List has been a major supporter of Lincoln Center. She is perhaps best-
known for her founding of the List Art Poster Program, through which she
helped popularize posters as an art form in America. She has made it a
personal crusade, as she told one reporter, "to make a fine art poster and to
introduce the public to an artist. An artist has a gallery show and how many
people see it?," she asked. "With a poster it's open to a much wider public."

Her major contributions include:

1960

1961

1986

$17,750 contribution from List Foundation to Lincoln Center for
original building campaign.

$1,000,000 contribution from List Foundation to Lincoln Center.

Half of this amount was devoted to the construction of the
Metropolitan Opera House. This gift was recognized when the chorus
rehearsal room was named List Hall. At Mrs. List's request, the other

half was to be devoted to the promotion of the visual arts at Lincoln
Center:

$100,000 was budgeted for the establishment of the Lincoln Center/List
Art Poster and Print Program which, since its establishment in 1962,
has commissioned 100 pieces by artists such as Frankenthaler,
Lichtenstein, Warhol, Rauschenberg, Chagall and Stella to promote the
New York Philharmonic, the Mostly Mozart Festival and the Chamber
Music Society. The program is now self-sustaining.

$400,000 was provided for the purchase of art works for Lincoln Center
buildings. Art works purchased included Henry Moore's Reclining
Figure, Jasper Johns' Numbers, Lee Bontecou's Relief, and

Edward Higgins' untitled sculpture.

$500,000 donated from the List Foundation for the establishment
of the Albert and Vera List Information Center, which includes
electronically-generated information kiosks

Other beneficiaries include the Lincoln Center discount ticket program,
through which tickets to Lincoln Center event are made available to students.



Specific artistic projects supported by Vera List, page 3

New School for Social Research (New York, NY)

Mrs. List has given gifts totaling approximately $10 million to establish the
Vera List Center for Art and Politics, as well as numerous programs, lecture
series, scholarships, fellowships and student awards (see list of "scholarships
and students gifts," attached).

New Museum of ntemporary Art (New York, NY

Vera List was one of the museum's founding trustees and an early supporter
of the Museum. She gave a major sculpture by Max Ernst which was sold in
order to provide money to initiate the Museum's endowment; the Museum's
library is named for Vera and Albert List as they were important patrons over
time. Recent gifts include an endowment challenge of $500 million.

Brown University (Providence, RI)

Mrs. List established, with her husband, the List Art Center, supported an
artists in residence program in Brown's art department, and has donated
numerous pieces from her extensive art collection to Brown.

Hamilton College (Clinton, NY)

Established the Vera G. and Albert A. List Art Center.

Other recipients of Vera List's generosity include the Whitney Museum of
American Art, the Jewish Museum, the Vivian Beaumont Theatre, Inc.
($150K), the North Carolina Museum of Art ($50K-$99K) Swathmore College,
and the Jewish Theological Seminary.















STEPHEN SONDHEIM

SONDHEIM, STEPHEN JOSHUA, composer. lyncist: b. N.Y.C.. Mar.
22, 1930: s. Herbert and Janet (Fox) S. B.A., Williams Coll.. 1950. wis.
prof. contemporary theater Oxford U.. England, 1990. Composer incidental
music Girls of Summer. 1956, Invitation to a March., 1961, Twigs, 1971;
lyncs West Side Story, 1957, Gypsy, 1959. Do | Hear A Waltz?, 196S5. music
and lyncs A Funny Thing Happened on the Way to The Forum. 1962,
Anyone Can Whistle. 1964, Evening Pnmrose. 1966, Company. 1970 (Tony
award 1971), Follies. 1971 (Tony award 1972), A Little Night Music, 1973
(Tony award 1973). The Frogs. 1974, Pacific Overtures, 1976, Sweeney
Todd. 1979 (Tony award 1979). Mernly We Roll Along, 1981, Sunday in the
Park with George. 1984 (Pulitzer pnize 1985), Into the Woods. 1987 (Tony
award 1988), Assassins. 1991, Passion. 1994 (Tony award 1994): additional
lyncs Candide. 1973: anthologies Side by Side by Sondhaim. 1976. Marry Me
a Little. 1981, You're Gonna Love Tomorrow, 1983, Putting [t Together.
1993; film scores Stavisky, 1974, Reds. 1981: composer songs for film Dick
Tracy. 1990 (Acad. award): co-author fAlm The Last of Shala. 1973

Reapient Poses Creative Ants medal Brandas U.. 1982, Grammy award,
1970. 73. 7S, 79. 84. 88. Kennedy Ctr. Honor for Lifetime Achievement,
1993. Mem. Am. Acad. and Inst. Arts and Letters.


















THE WHITE HOUSE

Office of the Press Secretary

For Immediate Release ' October 7, 19

REMARKS BY THE PRESIDENT
IN WHITE HOUSE PRESIDENTIAL ARTS MEDAL CEREMONY

The South Lawn

2:26 P.M. EDT

THE PRESIDENT: Thank you very much. To our
distinguished honorees and all of you in the audience. I want to se
a special word of thanks to Jane Alexander and to Dr. Sheldon Hackne
for their leadership of our administration's efforts in the arts anc
humanities. (Applause.)

As a person who at various times in his life has been :
frustrated writer and a frustrated musician, this is an extremely
humbling event for me today. (Laughter.) But I've been getting a
lot of training in humility lately. (Laughter.) I have a Vice
President who humbles me all the time by all the things he teaches -
about things great and insignificant =-=- (laughter) =-- and who unlik
me actually got to go on David letterman to prove how funny he was.
(Laughter.)

And I have a wife who swept the television ratings las
week talking about the arcana of health care with a passion and an
eloquence -- (applause). As if that weren't bad enough, USA Today
had the bad grace to go out and poll the American people, and 40
percent of them said she was smarter than I am. (Laughter.) To
which I reply, of course, what kind of dummy do you think I am.
(Laughter.) How else would I have gotten elected President.

And just to drive this hunmility home -- this is the
actual true part of this wonderful story -- I went to southern
California last week, or the first of this week, and I was looking
forward to staying in the Beverly Hilton -~ it seemed like an exot:
sort of place. And I showed up, and Merv Griffin, who owns it, she
hands with me, and took me up to the floor where I was staying --
there is only one person who is a permanent resident of the floor
where I stayed in the Beverly Hilton -- Rodney Dangerfield --
(laughter) -- who said they had put me there because we seem to
belong together. (Laughter.) And gave me 12 roses with a little
respect on a gift card. (Laughter.)

MORE
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I am delighted to be here to honor this year's winners
of the National Medal of the Arts and the Charles Frankel Prize --
men and women whose achievements represent the enduring power of th
arts and humanities and, in a larger sense, of the creative spirit

all of our lives.

the cultural signature of this great nation,, They have enabled
Americans of all backgrounds and walks of Yife to gain a deeper
appreciation of who they are as individuals and who we all are as a
~society, stirring our minds and our senses, stimulating learning anc

collective discourse, the arts and humanities teach us in ways that
nothing else can about the vastness and the depth of human
experience. They are our great equalizers. We'inherit them, and we
can all participate in them.

<;hroughout history,<;he arts zE? humanities have been

Whether or not one plays an instrument, reads poetry,
learns to pirouette, or spends hours alone in a local art gallery, +
all have the capacity to be moved by a song, a poem, a story, a
dance, a painting. We can feel our spirit soar when we see an
intriguing film, or the sudden illumination of a new idea, or an olc

idea put in a new way.’

At a time when our society faces new and profound
challenges, at a time when we are losing so many of our children, a
a time when so many of our people feel insecure in the face of
change, the arts and humanities must remain a vital part of our liv
-- as individuals and as a nation.

For 200 years, the freedom of our artistic and
intellectual imagination has contributed to the quality of our civi
life. It has helped to shape American ideas of democracy, of
pluralism, of tolerance. Three decades ago, President Rennedy said
this: "There's a connection, hard to explain logically but easy tc
feel, between achievement and public life, and progress in the arts
The Jeffersonian era gave birth not only to the Declaration of
Independence, but also to beautiful Monticello. The age of Lincolr
produced the Emancipation Proclamation, along with the Hudson Rive:
School of Painting and the writings of Ralph Waldo Emerson, Henry
David Thoreau and Harriet Beecher Stowe.

The first half of this century gave us universal
suffrage and the empowerment of American workers, as well as Charl
Chaplin, Frank Lloyd Wright, William Faulkner, Marian Anderson and

Duke Ellington.

The same unbridled energy and potent imagination that
took Americans to the moon inspired rock and roll, Motown, modern
dance and a new emphasis on civil and human rights.

MORE
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Those of you gathered with us today are reminders that
the human imagination is still the most powerful tool we have in
moving forward as a civilization. You provoke our minds, you enlive
our senses, endow our souls, help us to give our lives meaning.
That's why public support for the arts and humanities remains
essential today and for generations to come. (Applause.)

Today, we are indeed fortunate to have inspiring new
leaders working in government to expand our artistic and humanistic
endeavors, to carry on our heritage to future generations. 1I'm very
proud of the work and the life that Sheldon Hackney and that Jane
Alexander have lived before they came to this work. I thank them fo:
their work here. And I tell you that we welcome all of you to give
us your ideas, your suggestions and your energy as we try to move
forward together.

Now it is a privilege to call forward the following
recipients of the National Medal of Arts.

First, the contributions of walter and Leonore Annenberg
to American culture can literally not be overstated. The Annenbergs
have enriched our appreciation of the arts through public service,
publishing, and as board members of major arts institutions. They
have given generously of their time and their money. And they
provided among other things the magnificent portrait of Benjamin
Franklin, which hangs in the Green Room at the White House =- one of
the most prized possessions of this, your American home. (Applause.)

(Medal is presented.)

The legendary vocalist and bandleader Cab Calloway has
had indeed a remarkable career -- one of the originators of American
jazz. An enduring figure in popular music, Cab Calloway added "Hi-
dee-ho" and the "scat" sound to our musical vocabulary.

And for those of us who have lived a while, we can enjo
seeing the brightness of his smile in our memories going back for
decades. He is an American original, and I am deeply honored that
he's here with us today. (Applause.)

(Medal is presented.)

MR. CALLOWAY: Hi-dee-ho! (Applause.) Thank you very,
very much. This comes on a very, very beautiful day for me. This i
my 49th wedding anniversary. (Applause.) My wife is here =--,
(Applause.)

Literally for decades, Ray Charles has been one of
America's favorite singers. From his roots in Georgia, he became or
of the first great truly American singers, one of the first to
combine the dynamic energy of gospel music with rhythm and blues.
His songs are indelibly etched in the hearts of millions of
Americans.
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I can tell you that it's a particular honor for me to
give him this award today, because I suppose no singer ever had a
bigger impact on my musical life than Ray Charles. I still remember
over there in Constitution Hall a concert I attended on June the
24th, 1967. I was notable for being one of a few members of my race
in the audience. And Ray Charles electrified that crowd so much that
that night, I literally could .not go to sleep until 5 a.m. in the
morning -- I went out and ran three miles to get the energy out. AnNc
I still remember to this day the date of the concert. That is
testament to the enduring impact of this phenomenal American
original. (Applause.)

(Medal is presented.)

Our next honoree, I believe, is part of the only
brother-sister team ever to receive this great award. Bess Lomax
Hawes has played a major role in the American folk movement since the
1940s as a singer, a teacher, a composer, an author of articles and
books that help bring the folk arts into the lives of countless
Americans. At a time when our native folk arts are largely lost to
millions of our younger people, she has performed an invaiuable
service to our nation in helping us to remember who we are and how we

got here. (Applause.)
(Medal is presented.)

You know what she said? She said, I wish all the
beautiful artists I've recorded and seen across the years in this
country were here to receive this award for me. They were the
inspiration for what I did. Thank you. (Applause.)

Poet and educator, Stanley Kunitz has spent a life
opening America's eyes and ears to poetry. He makes the ordinary
become extraordinary, the everyday become timeless and significant.
He was awarded the Pulitzer Prize for Poetry in 1959, and his works

grace us still.
Welcome, Stanley Runitz. (Applause.)

Robert Merrill has been acclaimed by critics as one of
the great natural baritones of the century. He's appeared in 787
performances at the Metropolitan Opera over a 31l-year operatic
career. He's also sung on Broadway and many solo recitals and on
“television. And all of us who have ever heard him sing wish, as I
tried to persuade him to do today, that this would be the 787th
performance. (Laughter.) He turned me down, but I still think we
should give him the medal.

MORE



Mr. Robert Merrill. (Applause.)
(Medal is presented.)

Arthur Miller has given our nation some of the finest
plays of this century. His character, Willy Loman in "Death of a
Salesman,'" caught the public's imagination by conveying the tension
and drama of a common man's life. In "The Crucible," he focused on
issues of conscience by probing the Salem witch trials of the late
17th century. He won the Pulitzer Prize for Drama in 1949. The
thing that has always impressed me about him was the continuing
energy he has brought to his work over such a long period of time
seeming forever young with something always new to say. Please
welcome Arthur Miller. (Applause.)

(Medal is presented.)

Robert Rauschenberg is one of America's most innovative
artists whose remarkable works have been displayed in museums and
galleries around the world, and who has really helped to transform
our notions of contemporary art. Modern art is often inaccessible tc
a lot of people who don't go to art galleries and often don't
understand it. I have personally been impressed by how many people I
know who don't count themselves as connoisseurs, who have seen and
been moved by the works of our next honoree, Robert Rauschenberg.

(Applause.)
(Medal is presented.)

He's also a pretty good comic. I said it's great to see
you here today. He said, oh, I'll show up for this anytime.

(Laughter.)

Lloyd Richards has devoted his career to promoting
theater in America. As Dean of the Yale School of Drama and Artistic
Director of the Yale Repertory Theater, he has trained some our
nation's finest young talents, many of whom have turned into our
finest, not so young talents, helping to make for him a remarkable
legacy for which we are all grateful, Lloyd Richards. (Applause.)

(Medal is presented.)

Well, I got another little lesson in humility back
there. He said, you both have said some nice things today: and then
he looked at me and he said, and you did something for stand-up
comedy also. (Laughter.) And then he said, well, at least you
didn't set it back. (Laughter.)

Wwilliam Styron's haunting works, including "Lie Down ir
Darkness," "The Confessions of Nat Turner," and "Sophie's Choice"
capture our history and character with a passion and insight few
others have ever achieved. His compelling prose as a fiction write:
and essayist has won him readers around the world -- those of us whc

anxiously await each new word.
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I can tell you that as a young southerner, the Impact of
"The Confessions of Nat Turner" on me was truly stunning. And I can
say that for a whole generation of us who had never quite found words
to give expression to many of the things we had imagined until we
read the works of William Styron. (Applause.)

(Medal is presented.)

Paul Taylor has been one of our nation's preeminent
dancers and choreographers for more than three decades. And I might
say, he looks as if he could outdance most of us in this country
still today. His more than 80 works explore the richness, the
complexity of the American character, and graphically demonstrate. the
deep undercurrents of human relations in a way few other
choreographers have ever been able to do. Please join me in
welcoming Paul Taylor. (Applause.)

(Medal is presented.)

Since conming to this country in the 1930s, Billy Wilder
has helped to transform the American notion picture industry. 2as a
writer, director and producer, his name attached to many classics of
American film. He's won six Academy Awards and nillions of fans.
And, perhaps most important, he's given us a lot of moving movie
moments. If you've never laughed at a funny Billy Wilder picture,
you have never laughed. (Laughter.) Mr. Billy Wilder. (Applause.)

(Medal is presented.)

Now, it is my great honor. to introduce the winners of
the Charles Frankel Prize. Ricardo E. Alegria is-an historian and
anthropologist who has dedicated his career to the study and public
appreciation of Caribbean culture. I'm glad to see so many of his
supporters from his native Puerto Rico today, and I thank him for
coming this long way to be with us. Mr. Alegria. (Applause.)

(Award is presented.)

In a 50-year career as a writer and a teacher, historian
John Hope Franklin has been a leading scholar of African-American
studies and an active voice in the social transformation of America.
He's won nearly 100 honorary degrees. He's served on the National
Council of Humanities. His writings have illuminated his subject for
a 'whole generation after generation of young readers. I was once one
of them -~ a reader, and young -~ reading John Hope Franklin.

And I'd like to say that one of the great moments of our
1992 campaign was when John Hope Franklin came on one of our bus
trips with us; and Al Gore and Tipper and Hillary and I sat and had a
chance to visit with him, and really learn something from a man who
has mastered the mystery of America. John Hope Franklin.
(Applause.)

(Award is presented.)
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Hanna Holborn Gray has had a truly remarkable career.
She served for 15 years as President of the Urniversity of Chicago,
where she became a highly visible and widely acclaimed advocate . for
higher education. She has been honored for her scholarship, her
words and her work in mary ways, especially in receiving the
Presidential Medal of Freedom, our country's highest civilian award.
She deserves greatly the award she receives today. Hanna Gray.

(Applause.)
(Award is presented.)

After a distinguished career as Chairman and Chief
Executive Officer of Time Incorporated, Andrew Heiskell was appointec
founding chairman of the President's Committee on Arts and Humanitie:
in 1982. As a leader in promoting the Arts and Humanities, he
energetically, and I echo energetically, persuaded cultural leaders
and business executives to support cultural activities and
institutions. He filled a void in American life at a time when we
need him. And today we thank him for that. Andrew Heiskell.
(Applause.)
T T 7 (award is presented.)
There are a 2ot of funny people. He said, all this and
dinner, too? (Laughter.)

Historian Laurel T. Ulrich has introduced both scholarl:
and public audiences to the lives of ordinary people in New England':
past. Her recent book "A Midwife's Tale: The Life of Martha
Ballard, Based on Her Diary," won the 1991 Pulitzer Prize for
History, among other honors.

Now that I have become President, perhaps I can say thi
with greater authority than would otherwise be the case -- we often
times tend to see our history too much through the lives and works o
the famous and not enough through the remarkable lives of the people
who are not famous. She has made a truly significant contribution t
our understanding of our roots. And for that we thank her.

(Applause.)
(Award is presented.)

And now I have one last special honor, and that is to
present to Congressman Sidney Yates the Presidential Citizens Medal
for his exemplary deeds of service in the area of arts and
humanities. The last time Congressman Yates was here for an occasic
at the White House, it happened to be on the day he and his wife wex
celebrating their 58th wedding anniversary. And today, we honor hin
for that many years, and more, of dedication to our common cause.
Congressman Yates, please come forward. (Applause.)

(Medal is awarded.)

Again, let me thank the honorees for being here today,
thank all of you in the audience who have come to support them and 't

support the arts.
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