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The Lewitzky Dance Foundation also recently received a $ 23,500 grant for 
fiscal 1997 from the NEA in its new Heritage and Preservation category "to 
record my works before they vanish entirely from the horizon," Lewitzky said. 
The money will support transcription of spoken words by Lewitzky as well as

Los Angeles choreographer Bella Lewitzky, 80, has won a 1996 National Medal 
of Arts from the National Endowment for the Arts, the federal arts agency 
announced Thursday. The awards--this year to 12 artists, arts patrons and arts 
organizations--will be presented Jan. 9 at Andrew W. Mellon Auditorium in 
Washington, D.C.

Honorees are selected by President Clinton. Other 1996 recipients are 
playwright Edward Albee, opera conductor Sarah Caldwell, photographer Harry 
Callahan, theater director Zelda Fichandler, composer-musician Eduardo "Lalo" 
Guerrero, bandleader Lionel Hampton, arts patron Vera List, actor-filmmaker 
Robert Redford, author-illustrator Maurice Sendak, composer-lyricist Stephen 
Sondheim (who has accepted the 1996 honor but turned down the same award in 1992 
citing a climate of "censorship and repression" at the NEA) and the Boys Choir 
of Harlem.

The company's final season is centered on a new piece entitled "Four Women in 
Time," inspired by artist Judy Chicago's feminist collaborative sculpture "The 
Dinner Party." "Four Women" received its Los Angeles premiere last September at 
Occidental College, and the company is touring with it throughout California and 
seven other states. The season will culminate in a gala farewell concert in May 
at the Luckman Fine Arts Complex at Cal State Los Angeles.

Lewitzky, reached Thursday morning at her home studio in the hills near 
Universal City where she was in the middle of teaching a dance class, joked that 
she was not sure exactly what the award is for, but added that the award carries 
particular poignancy since this is the last season for her 30-year-old modern 
dance troupe, the Lewitzky Dance Company.

"I'm very honored, I have never received a national honor of this sort , and 
it is a good time in this phase of my life, a splendid closure to my company's 
career," said Lewitzky, who turns 81 this month. "These things come together and 
make it very special for me."
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The grant represents the first NEA funding for Lewitzky since last year's 
restructuring of the agency following a 40% budget cut by Congress. In the 
previous fiscal year, the company received a grant of $ 75,000. Lewitzky said 
that the $ 23,500 grant will not come close to covering the costs of the 
heritage and preservation project, and said that receiving both the grant and 
the National Medal award in this time of financial hardship for the government 
arts agency represents a bittersweet success.

"We are delighted to have received money, but my heart breaks every time I 
think of that exquisite actress, NEA Chairman Jane Alexander, trying to push 
this reactionary part of the government to support the arts," Lewitzky 
continued. "She's like the little Dutch boy with his finger in the dike. She's 
being buffeted by all of these people who could care less about the arts. I wish 
I could take each one of them, individually, and explain what the arts do in our 
history, in anybody's history.

Lewitzky has a history of outspokenness when it comes to the NEA. In 1990, 
the choreographer turned down a $ 72,000 grant and filed suit against the agency 
for requiring grant recipients to pledge not to create "obscene" work. The 
requirement was subsequently declared unconstitutional by a U.S. district judge.

"The government has eked out enough to keep the endowment from having 
disappeared altogether, but just barely. And I'm sorry, but I do not think the 
arts community has done much either--they need a wake-up call, and I think they 
are getting it now."

GRAPHIC: PHOTO: (Fl), HONORED: Los Angeles choreographer Bella Lewitzky, who is 
disbanding her troupe, has won a 1996 National Medal of Arts from the National 
Endowment for the Arts. F2 PHOTOGRAPHER: CAROLYN COLE / Los Angeles Times
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Creative America 

A Report to the President 
RECOMMENDATIONS 
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DRAFT 

ASSERTING LEADERSHIP FOR THE NEXT MD,LENNIUM 

At the convergence of a new century and a new millennium. America will reflect on its past and 
celebrate the future. What better way to understand the lessons of history and to imagine the 
future than through the humanities and the arts? Our cultural heritage defines us as Americans. 
The 20th century has witnessed a burst of American creativity in many fields. America now act-. 
as a world leader in the arts and the humanities as it does in the scientific. economic, and 
political realms. The coming millennium provides an opportunity to ensure the continued 
grcamcss of our national cultural life and preserve our accomplishments for future generations. 
We in the United States must seize this moment to take stock. of what our country has achieved 
in the ans and the humanities and to summon our best artists and scholars to envisage our future. 

The United States should observe the millennium through a national initiative, led by the White 
House, which celebrates American ideas and artistic creation, culminating in a magnificent series 
of events spanning the years from 2000 to 2001. As we approach the millennium, the President 
can provide special leadership for the American people to rejoice in their creativity and 
appreciate our collective heritage. 

Historical precedents •· such as the Columbian Exposition of 1893 in Chicago which 
commissioned new work by America's leading artist� and architects and convened an 
international congress of scholars and scientists. or the centennial celebration of American 
independence in Philadelphia in 1876 •· demonstrate that anniversaries leave lasting marks on 
the nation's cultural landscape. �at Britain and other countries arc already preparing their own 
impressive national undertakings, providing fonds for new museums, performing arts centers and 
educational programs that will enrich their cultures for years to come . 

. 

Americans deserve no less a commitment to their fucure. As we shall demonsttate, the arts and 
the humanities in the United States face serious problems today. There arc financial and other 
threats on the horizon that, if not faced. will undermine our artistic and educational institutions 
and their accomplishments. 

After outlining our vision for a special Millennium Initiative, the President's Committee offers 
five sets of recommendations we believe wi:11 enable the United States to sustain its rich cultural 
heritage •· five steps to the future we can take together as Americans: 

1. Invest in Cultural Capital
2. Educate Our Youth for the Future
3. Renew American Philanthropy
4. Affirm the Public Role
5. Expand International Culrural Relations

l 
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I daresay, y every one of you here. 

I would be less than candid if I told you that I approve of 
these actions--of, for example, the vote of the Congressional 
budget committees to eliminate or sharply reduce funds for 
libraries, for job training, for assistance to poor children, for 
protecting natural resources and the environment ... to eliminate 
or cut programs to house the homeless and serve the disabled and 
elderly ... and to slash funds for the several student aid 
programs that enabled many of you who graduate today to study at 
St. Bonaventure .... 

And in light of what I've said about the importance of 
community service, you won't be surprised if I also deplore the 
recent congressional action to kill AmeriCorps, President 
Clinton's national service program in which volunteers working on 
community projects receive a small living allowance and a voucher 
for higher education. 

Moreover, as Chairman of the President's Committee on the 
Arts and the Humanities, I am also distressed that the House 
Committee on which I long served voted last week to terminate 

th the National Arts and Humanities Endowments a encie t 
for 30 years, with su or rom Democrats and Re ublicans in 

residents o o ar es ave rov1de 
o est but indispensable assistance to the activities an

institutions of learning and culture in our country, including 
aid to places like St. Bonaventure. 

So, believe me, politics matters! Elections matter! 

In my view, then, so extraordinary are the challenges we 
face as a nation that if we are to cope effectively with them, we 
need educated men and women. We need not only men and women 
prepared to think but men and women who bring to their careers 
and their entire lives a framework of moral values--values that 
shape their sense of responsibility to their families, their 
communities and their country. 

In short, we need men and women like those graduating here 
today from St. Bonaventure University! 

So the conclusion I should like to leave with you this 
afternoon is this: As you think about your futures, consider not 
only careers in business, engineering, advertising and finance-­
respectable and laudable as they all are--but consider as well 
the many possibilities in the non-profit sector--the fascinating 
worlds of philanthropy, social work, education, health care, arts 
administration ... the list could go on and on. 

And I hope that you will also, believe it or not, consider 
the prospect of another field of public service--politics--of 
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The Duck Stops Here 
ew productions possess the 
capacity to seduce like the mise­

As the laith Congress bi=gins. there are 
hopeful signs that bipartisan �Pon

the arts may be posslble. While a nwnber of key supporters have
retired sta.lwarts such as Jun Jefford..,;, Oirisropher Dodd and Tl'd
Kennedy in the Senate and Sid Yates, Louise Slaughter and Amo
HQUJthton in rhe House seem prepared to work together to
reestablish a national cultural commitment The recent selection 
of Jeffords. a Republican from Vermont, to chair the Senate 
Labor artd Human Resources Committee is especially encour­
aging. The emerging leadership amolli Republican moderates 
such as Nancy Johnson of Connectirut, Rick Lazio of New York, 
Marge Roukema of New Jersey, Mike Castle of Dela wan?, S� 
Hom of California, Connie Morella of Maryland, Tom Davis of 
Virginia and Fred Upton of Michigan. will be essenti

a

l to this
coalition. Conitens\lS and leadership from ctntrist Republicans
wiUing to take on the immoderatcs of their own party may, in 
the end, prove the determining factor. 

By John Sullivan 

en•scene of the White House. All the details-the 
gleaming brass and polish of the Marine Band, the elc­
g-cU1t little 2old chairs perfectly lined up facing the 
dais. the comings and goings of young staffers with 

con.�uential looks and cellular phones-propel the anticipa­
tion nf his aniv-,il. Whe� staged in the State Dining Room or 
on the \;iwn in a. tent, White H()Jse !!Vents-daily cicai,ions ?'0-
duced for visiting bankers, hog farmers and even arts 11.dmin­
istl'cltors-build from anxious momcnl:! passing through seru­
rity to the giddy rt'COgtlition of colleagues acrcgs a crowded and 
very famous room, through melodious Sousa marches to the 
approaching moment, signaled first by the whispered cellular 
commotion of stage managers at the entrance ways, then by the 
hurrit-d movement of guests taking seats and the sudden sound 
of a well-modulated. disembodied voice introducing the sup­
porting cast ("Ladies and gentleman, the Secretary of Educa­
tion. Richard Riley") � they sweep down the aisle to polite 
applause. Inevitably, there is an unexplained delay, introduc­
tions end, the band falls sileat. the murmur of the aowd 
becomes a questioning bU2Z: Did he get an unexpected call from 
Ye�in? Did the market crash? Another assassination in Mex­
ico? The White House always has an edge, and when the 
Marine Band finally pierces the tension with the exhilarating 

OTHtR VOIC[S 

"The Jntcrnalional Theatre 

ln�hlute was refused a &JI.int

by lhc fl:[A lor the fir.-.t lirne

in 30 ycJr.-. bccduse ol lbe 

recent cuh br Congress. This

�ends a cle.ir message ol 

indalkrencc to the re.-.t of the

u:oald." 
-'.\ldrlha (01•fl"t, 

Dun(or, ffi tS, 

OtcrmhH, 1996 

"Ruffles and Flourishes� and then 
the oh-so-familiar strains of "Hail to 
the Chief," the entrance of the Presi· 
dent produces a huge re!�. 

Bill Clinton has dreamed of thls 
scene all his life, and he plays it with 
all the perfection he has imagined. A 
big man. clearly visible from chc back 
of the room. shaking hands, recog­
nizing old friends. comfortably accept. 
ing waves of applause, he touches 
aod pracs. smiles and nods. making 
his way down the aisle towards c:en• 
tet stl.gt. At the microphone, gra­
cious and polit2, he creates an aura of 
bonhomie that sweeps up even the 
cynica1 into the visions of public good 
embodied by the man from Hope. 

As he begins his second rmn. the issue of legacy is undoubt­
edly on his mind. What role he will play in sustaining and 
encourdging America's e2pacity to dream and imagine remains 
in question. What he will or won't say about art may affect that 
role and perceptions of that lti3CY. 

The National Endowment for the Arts has been without Con­
gressional authorization since 1990, and in its last session, the 
Hou.,;e Republican leadership put the makers and defenders of 
American art on notice that FY '97 would be the �ncy's last 
in  the budget While the 1996 elections brought lime clarity to 
the nation's stance on art or any other subject, there was a dis• 
c:emible pull back from the extreme positions which charac· 
teriz.ed the so-called revolution of 1994. Whether this leads to 
more moderate politic:aJ discourse or continued stasis will 
depend on bipartisan leadership. 

a A»EIIC.lll TMll.lTlfi 

Approaching what could be the final �ttle over a federal 
commitment to the arts, most observers in Washington­
including the key representatives cited above-watch closely 
for a signal from the President We know from his words at 
gatherings of the converted that Bill Clinton understands and 
appreciates the values of a cultural life, but wm be make � 
case outside the confines of the White House? Will he mention 
the ar1S in his inaQgUrctl address or support the NEA in his State 
of the Union message.> 

"You see I am an enthusiast on the subject of the arts,• 
Thom� Jefferson wrote, and simple words hlte these might 
work the trick. But we need the President to say them, and we 
nttd to iive him a reason. 

From the social to the economic to the sublime, reasons to 
support the arts are abundant and well-known. But today 
there is a new overlay unimagined even by the visionary at· 
ators of the Endowment; fur, si.mulraneous with the growth of 
the not-for-profit cultural sector under the aegis of the NEA. 
America has witnessed an explosion of unrclievedly comtna-·
ciaJ culture. In 19117, every aspect of our lives and thought is� 
bade to llS in unrelenting waves of images, words and sounds 
progranuned by global market rese3l"Ch, 24 hour a day, 7 days 
a week. 

Early in our history, Americans felt conf;ned, and Thomas 
Je�n encouraged his countrymen to confront the frontier 
wilderness to help the nation grow. Now William Jeffmon 
Clinton must encourage the �sion of not-for-profit cultur· 
al space in the new Aroerian wilderness of corruilCTa! and infor­
mation. Only art devoted to the public good can provide "the 
inner vision which guides us as a na.tion." as President Johnson 
put it, signing the law which authorized the NEA in 1965. 
"And where there is no vision,• he wamed, "the people perish." 

Washington. Adams and Jeffer15on i1poke for the arcs, and 
most modem presidents, including such Republicans as Eisen· 
hower, Nixon and Ford, have supportEd the ans. But we may 
never have had a national commitment to culture without the 
leadership and example of John Kennedy, Bin Clinton's hero. 
And now the NEA's fate comes down to Clinton. The future of 
not,for-profit art in America is his responsibility. B 

TOTl=t. P.02 
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December 9, 1996

Dear Mr. President,

I

I've

Thcere best wishes

Edward Albee

■cc: Jane Alexander/National Endowment for the Arts

TOTAL P.02

President Clinton
The White House
1600 Pennsylvania Ave. 
Washington, D.C. 20500

EDWARD ALBEE
THE OFFICE

14 HARRISON STREET

NEW YORK. N, Y, 1Q013

Merry Christmas to you and your family, and my hopes for 

success in all the tough work ahead.

It was a great pleasure to be with you at the White House 
during the Kennedy Center Honors; 1 very much enjoyed our 
conversations.

I'd like to say again that I think it would be wonderful if you 
could make a strong public statement in support of the National 
Endowment for the Arts. I know your enthusiasm for the National 
Endowment for the Arts, and I know you will try to budget its 
continuance, but the arts community in the United States (which I 
suspect supported you to a man) would be greatly encouraged by a 
strong public statement.

As I said in an article in the Washington Post this weekend, 
"We're supposed to give people in this country an education, and 
unless we educate people aesthetically, we're not doing our job as a 
society. We'll raise a nation of highly informed barbarians. The 
National Endowment has been doing a splendid job. People should pay 
attention to the forces of darkness that oppose the creative act and 
the artist. That's very dangerous. It's a form of censorship. Once 
you start censoring the arts in a country, democracy falls apart, 
seen it happen in too many countries, too often."
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NATIONAL ENDOWMENT FOR THE ARTS

Office of the ChairmanOFFICE OF THE CHIEF OF STAFF

MelanneTO:

456-6244FAX:

FROM:
202-682-5063 (fax)

NUMBER OF PAGES:January 3, 1997DATE:

MESSAGE:

on January vtn at tne acts mcuhis icicmuuj. ——
her for these yesterday when you called her about Robert Hughes.

Best,

ALEXANDER D. CRARY
202-682-5652 (phone)

The Nancy Hanks Center

1100 Pennsylvania Avenue NW 

Washington DC 20506-0001 

202/682-5400

Melanne: Here are some talking points for the President to use 
on January 9th at the Arts Medals ceremony. Jane said you asked

<- P.01
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1996 IIBDAL OF ARTS 
TALJCING POINTS 
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Thc- Nancy 1 lanks (:Cn1c:r 

1100 Pennsylv-,mi:a Avenue NW 
W:alihington DC 20506,0001 
202/682-5100 

• In honoring today's Medalists, we acknowledge their central
place in our individual lives and in the collective life of our
nation. The United States, from its beginnings, has encouraged
individuality and creativity -- the hallmarks of our culture today,
which has grown to embrace all of our diverse expressions.

• A generation ago, President John F. Kennedy said that he
dreamed of the day when achievement in the arts would be recognized
and rewarded as we reward achievement in business and statecraft.
That is what we are doing here today -- rewarding the very best of
the arts in America.

* The National Endowment of the Arts has been and remains
crucial to the continued health of the nonprofit arts in America.
over three decades, the Endowment has helped nurture and preserve
the best of our nation's visual, literary and performing arts for
millions of Americans in communities throughout our nation. The
NEA helped ensure that the arts would no longer be the sole
province of the wealthy, but would belong to all Americans. A
strong and vital Endo....-ment helps sustain our nation's cherished 
cultural organizations, which· in turn breathe life into America's 
communities -- large and small, urban and rural. 

* A great nation does not look on its support of the arts as a
burdensome financial responsibility. A great nation supports the
arts with a strong sense of pride in its commitment to federal
funding. As Chairman Jane Alexander has said -- at the turn of the
last century, we as a nation developed a shared commit:ment to
foster and preserve our country's natural resources -- our parks,
our rivers and lakes. Now, as we move towards the next millennium
-- is it not time to make a similar conunitment to our nation's
cultural resources?

* our culture -- more than anything else -- shows us who we are.
It is also a legacy we leave to our children and our children's
children. That cultural legacy is a gift we pass on -- a gift of
wonder, joy and beauty; reflection and enlightenment; understanding
and inspiration. Future generations deserve no less.

• Future generations will remember us in distant echoes. The
message we send forth into the 21st century will resound through
our voices in poetry and song, will reveal itself in our
architecture and visual art, will unfold in the grace of dance and
the power of drama. Our contribution to the human story begins by
teaching art to our children wisely and well, by preserving our
cultural resources and by creating a climate in which creativity
may flourish.

TOTR.. P.02 
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California Desert 

The Administration strongly opposes the House action that 
would transfer funding for the newly created Mojave National 
Preserve from the National Park Service to the Bureau of Land 
Management. Such action would undermine implementation of the 
1994 California Desert Protection Act. The Administration urges 
the conferees to follow the Senate approach concerning the Mojave 
National Preserve and to fund fully the levels requested in the 
FY 1996 Budget. 

Cultural Agencies 

The Administration objects to the proposed phase-out and the 
low levels of funding for the National Endowment for the Arts 
(NEA) and the National Endowment for the Humanities (NEH). The 
Administration urges the conferees to remove any phase-out 
language and approve additional funding for the NEA and NEH so 
that these agencies can continue to provide important cultural, 
educational, and artistic programs for communities across 
America. 

Additional Administration concerns are contained in the 
enclosure. We look forward to working closely with the conferees 
to address our mutual concerns. 

Enclosure 

sincerely, 

Alice M. Rivlin 

Director 

Identical Letters Sent to Honorable Bob Livingston, 
Honorable David Obey, Honorable Ralph Regula, 

Honorable Sidney R. Yates, Honorable Mark O. Hatfield, 
Honorable Slade Gorton, and Honorable Robert c. Byrd 

4 



AmeriCorps

Section 2477 of the Revised Statutes (RS 2477)

A moratorium would

Patent Moratorium

Cultural Agencies

5

The Administration would oppose any amendment offered on the 
floor that would prohibit the sale or scoring of the sale of oil 
from the Strategic Petroleum Reserve for the purpose of 
decommissioning Weeks Island.

The Administration opposes funding the Clean Coal Technology 
program at $140 million over the request, particularly at the 
expense of higher-priority needs like energy conservation. As 
part of Reinventing Government, the Administration has proposed 
no new starts for the clean coal program, and plans to terminate 
the program once ongoing projects are completed.

I
<
I
tI

The Administration strongly supports continuing the 
moratorium on patenting mining claims on Federal lands. 
Patenting means privatizing valuable Federally-owned mineral 
deposits, with only minimal returns for taxpayers, and putting 
these deposits beyond the reach of any royalty payment to the 
Federal treasury. The Administration consequently opposes the 
Committee's action that would lift the current moratorium.

The Administration objects to language included in the 
Committee bill that would prohibit the use of funds provided in 
the bill for AmeriCorps national service projects. Although it 
has been in existence for less than a year, the Americorps 
program has had remarkable success in terms of providing national 
service opportunities, with an impressive return on investment 
for taxpayers. For example, at the Everglades-South Florida 
project, 110 Americorps members have worked on 55 individual 
projects at four National Parks and six Fish and Wildlife units. 
Thirty of the 40 planned water monitoring stations have been 
installed, calibrated, and placed in operation, saving $250,000 
annually. The House is urged to delete this language from the 
bill.

The Administration objects to the moratorium on implementing 
Interior's final regulation to resolve RS 2477 disputes. This 
regulation would provide a process to resolve legal questions 
concerning rights-of-way on public lands. A moratorium would 
maintain the status quo and uncertainty about which rights-of-way 
represent valid claims.

The Administration opposes the drastic cuts in funding for 
the arts and humanities and museum services recommended by the 
Committee. The National Endowment for the Arts (NEA), the 
National Endowment for the Humanities (NEH), and the Institute 
for Museum Services (IMS) play an important role in the 



preservation of American artistic and cultural heritage and 
expression. The NEA ensures that arts programs can be brought to 
a wider audience, including inner-city youth; major research and 
educational projects depend on support from the NEH; and the IMS 
provides critical resources to small and rural museums. In 
addition, these agencies have a positive impact on regional 
economies and in leveraging private funds for the Federal funds 
invested. 

The Administration also objects to the Committee's reduction 
in funding for the Smithsonian Institution, National Gallery of 
Art, and the Woodrow Wilson Center. The elimination of funding 
for the Smithsonian's National Museum of the American Indian 
would result in construction delays and jeopardize the safety of 
many artifacts stored in substandard conditions. In addition, 
reductions in the funds for Repair and Restoration {27 percent 
for the Smithsonian and 44 percent for the National Gallery of 
Art) would exacerbate declining conditions in the Mall museums. 
For the Woodrow Wilson Center, a 39 percent reduction in 
requested funding would prolong the current inadequate space and 
facilities used by the Center in the Smithsonian Castle. The 
Administration urges the House to restore funding for these 
programs. 
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Cong-rtss ·of tf)t ltnittb i:>tatc� 

J,oUSt of lltprtstntatibti 

•u�ngton. �c 20515

January 22, 1996 

Dear Kr. Speaker: 

As long time supporters ot continued federal funding for the 
arts and hwaanities, we are deeply conc:uned a.bout continued 
current year funding tor the NBA and NEH after January 26. 

As you know, the Interior Appropriations conference report 
passed_-by both the House and Senata in Oecam.ber produced. cuts of. 
39 percent and 36 parcQ?\t respectively for NEA and NEB. cuts in 
the MEA are already being felt by state arts education programs 
tor school children, small town symphony orchestras, theaters, 
and musewn.s. Similarly, local programming, such as the kind found 
a.t libraries and musel.UII.S, are being threatened with the cuts in 
NEB, as are the critical preservation programs that help 11ainta.in 
our nation's historic documents and artifacts. 

we· are concerned that further cuts in REA and NEH, 
particularty in viaw o� the agreement ve made last summer, would 
unde.rllline good faith d!orts to ensure a smooth transition trom 
the current tederally�ubsidized arts and hwnanitias structure to 
alternative sources of financing. 

The NEA has lllade a good faith ef�ort to prioritize its 
nQads. For example, NEA is working to reduce the need for 
appropriated funds through the development of exi;,anded giving to 
the arts by corporcLtions and other private sources. NBA is also 
.unproving existing partnerships with states and local CODDllunities 
as well as exploring innovative ways of gene.rating earned income 
for the arts. 

The federal investment �ade by these two :illlall agencies over 
the past thirty year.I has given many Americans the real 
opportunity to appreciate the countless benefits provided. by the 
arts and humanities in their commwti.ties -- something they might 
never have experienced without this minimal assistance. We 
believe that if NF!A and NEB funding can be continued at least at 
the level passed by the conference committee last year, it will 
help ensure that the arts and humanities will be there for future 
generations to enjoy. 



We atand ready to meet with you to diacu■s alternative 
tund1ng maab.ani•u that will uc.,uLluu11 the exi■tence ot th• H2A 
and !fBH. 

Thank you tor your consideration of thi• iaportant m.a.t:tar. 

Sincer9ly, 





PRESIDENT I 

THE 
KEYS 

ToOuR 
CULTURE 

MICHAEL GREENE 

AND RICHARD DREYFUSS 

SOUND THE CALL 

TO FUND ARTS 

AND EDUCATION ••• 

AND VIEWERS 

RESPOND. 

D 
11ri11g the February 28 Grammy telecast, Recording Aca­

demy President Michael Greene and actor Richard Dreyfuss 

spoke pamonately about the importance of music and the 

arts to our children, our communities and our culture. Greene, who 

subsequently brought musicians Anita Baker and Jon Secada to Wash­

ingto11 to speak directly to legislators about these issues, noted that 

"small tow11 arts organizations, music therapists, and individual mu­

sic teachers do 11ot possess the powerful political action committees which 

buy influence inside the Beltway. W hat we do have though is the re­

solt:e of the vast majority of Americans who will not be scared off, 

driven off, or bought off." Dreyfuss, who received an Oscar nomina­

tion for his performance as music teacher Glenn Holland in the ex­

traordinary film "Mr. Holland's Opus, "focused on the importance of 

arts education, noting that "a nation that allows music to be expend­

able is in danger of becoming expendable itself" The feedback from 

Academy members, teachers, parents and industry professionals -

and the requests for copies of these 

speeches - was immediate and 

impassioned, demonstrating how 

much these issues  resonate 

throughout all segments of our 

society. Following, then, is the con­

tent of the two Grammy telecast 

speeches, as well as a small sampling 

of viewer responses. 

MICHAEL GREE 
Good evening and on behalf of the 
Recording Academy, we welcome 
you, over a billion people in 172 
countries, to the 38th Annual 
Grammy Awards. 

The music we honor here tonight 
builds upon the rich legacy which 
makes American culture our most 
precious, popular and profitable ex­
port. The arts also cut across class 

and culture, bridging sacred and secular, forging a sense of commu-
nity in a very jagged and fragmented society. Yet those who preach the 
politics of division continue to target our culture as Public Enemy 
Number One. 

This past year, the national arts endowment was slashed by forty per­
cent, cutting grants from thirty-eight hundred to less than seven hun­
dred. Our government has now turned its back on programs that pre­
serve Appalachian folk arts - inner-city initiatives that give African­
American and Hispanic children the keys to their cultural heritage -
kids' summer reading programs - and projects where elderly artisans 
te:ich traditional crafts co the young. These cuts and bruises aren't just 
infli<:te<l to the big metropolitan centers; we're talking about small towns 
an<l rural .tre:is where already-sparse access to touring programs has 
hccn cut in half. 

(I R \ ,, \1 l ,, , ... , 1,, t 



Those extremists who would dismantle our arts institutions en­
vision an America where only the rich, the powerful and the privi­
leged have access to the arts. But it is not for them to decide. 

What they don't tell you is that America's non-profit ans insti­
tutions generate 36 billion dollars in annual economic acci, iry and 
support l .3 miJlion jobs. During the endowment's three decades 
before this cultural strip mining began, the number of symphony 
orchestras doubled, theater and dance companies grew by a factor 
of ten. We must not allow this genuine progress to be undone by 
the short-sightedness of a Congress that is setting the stage for the 
complete elimination of federal arts funding. 

Small town arts organizations, music therapists, individual mu­
sic t�chers do not possess the powerful political action committees 
which buy influence inside the Beltway. What we do have though is 
the resolve of the vast majority of Americans who will not be scared 
off, driven off, or bought off. Your elected officials have got to hear 
from you. We must join together as a unified force - a loud and 
insistent force-an undeniable force against those who've declared 
war on America's culture. 

This past month, the Academy embraced a remarkable film called 
"Mr. Holland's Opus." Please join me in welcoming the inspired 
actor whose Oscar-nominated performance breathed life into Glen 

Holland. Ladies and gentlemen, Mr. Richard Dreyfuss. 

RICH ARD DREYFUSS 
This evening is a celebration of music, the artists who create it, and 
the act of creativity itself. 

In the film, "Mr. Holland's Opus," there are two realities. One 
is the life of a teacher, a reality that ends as a celebration. But the 
other reality is the loss of music and arts programs in our schools, 
and that is hardly a celebration. For some strange reason, when it 
comes to music and the arts, our world view has led us to believe 
that they are easily expendable. I believe that a nation that allows 
music to be expendable is in danger of becoming expendable itself. 

Perhaps we've all misunderstood the reason that we learn music, 
and all of the arts, in the first place. It is not only that a student can 
learn the clarinet, or someone else can take an acting lesson. It's 
that for hundreds of years it has been known that teaching the arts, 
along with history and math and science, helps to create The Well 

Rounded Mind that western civilization, and this country have been 
grounded on. America's greatest achievements - in science, in 
business, in popular culture- would simply not be attainable with­
out an education that encourages achievement in all fields. We need 
that Well Rounded Mind, now. Because it is from that creativity 
and imagination that the solutions to our social and political prob­
lems will come. 

We seem to.feel, in this country, lately that we simply spend too 
much money ... that we can't afford to give our children the educa­
tion that we all grew up with. This is an insane anxi�ty that allows 
us to forget that we are, after all, the richest country on earth, and 
that the real question is not what we can't pay for, but rather how 
can we efficiently pay for the kind of public education that we all 
want and need. 

Cutting these programs is like eying our children's hands be­
hind their backs, and I don't think anyone really wants to do that ... 
we hope too much for our kids, and for our country. 

We are parents, most of us, and we are citizens, all of us. I urge 
ot to lee chis happen. 

VIE \VER RESPO SES 

Congratulations on another 
powerful statement at the 
Grammy :\wards. Having Ri­
chard Dreyfuss speak after 
you was a brilliant idea. I also 
wanted co compliment you on 
the article in "Grammy 
Magazine." It was one of the 
best cases I have read on be­
half of the ans and the hu­
manities. Thank you for being 
such an eloquent spokesman. 

ELLE.'1 �lcCt:u.OOi-Lon.u. 

Eruu11,t Dirtaor, Prttult•t"s 

Comm111tt on tht Arts ••d 

tht Human,11t1 

From all of us who know that 
music and the arts are the 
heart of culture - and should 
be the heart and soul of our 
schools - deepest gratitude 
for all you do, including the 
eloquent comments at the 
Grammy Awards last night. 

RICH:W> J. 0£.ASY 

Dtrutor, Coult Z()()(), Am £duca11on 

Par1ntr1h1p 

On behalf of the American 
Arts Alliance and its 2,600 
nonprofit member institu­
tions we thank you for your 
forceful speech last night at 
the 1996 Grammy Awards in 
defense of the ational En­
dowment for the Arts (NEA). 

Before a live television au­
dience estimated at over one 
billion people, you eloquently 
and decisively delivered an 
address in support of contin­
ued federal funding for the 
arts. We hope that your public 
call to arms against a recalci­
trant Congress bent on elimi­
nating the :--IEA will be acted 
upon by the O\'erwhelming 

majority of ordinary Americans 
who support our position. If 
the results of last year's 
Grammy message are any indi­
cation, the answer will be a re­
sounding yes. 

We would also like to thank 
you for your involvement with 
the motion picture "Mr. 

Holland's Opus." We under­
stand that you were actively in­
volved in bringing this project 
to fruition. Without a doubt, 
this inspiring movie has won 
over some former opponents of 
federal arts funding and is a 
prominent reminder of the need 
for music and arts education. 

Again, we are most grateful 
for your continued public sup­
port and your advocacy work. 

LEE KEsSLER 
Extcutiv� O.rtt1or. ANricaw 

AmAll=t 

0 n behalf of the staff and 
membership of the American 

Council for the Arts, please ac­
cept my sincerest thanks, not 
only for your stirring remarks 
at last night's Grammy Awards, 
but for your long-standing and 
tireless support for the arts and 
for arts education. We were all 
so pleased, and proud, to hear 
your strong remarks in defense 
of continued Federal funding 
for the arts. You said it all so 
well, and we believe that the 
simple truth of your words has 
changed, and will continue to 
change, the way many Ameri­
cans look at the arts and the 
impact the ans have on our so­
ciety. You are a strong spokes­
man, and a good friend. We are 
very lucky to have you. 

VIRGINIA R.Hoous 
Ctntral ,\luo_ftr. Amtnran CounC1I 

for 1,, ,,{ rts 
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STATEMENT OF PRINCIPLES

help us understand who we are as individuals and as a society, 
institutions aided by the two Endowments and the Institut

Without Federal support, there is no serious prospect that private 
funds will fill the resulting gap or that state and local 
governments will do so.

These agencies nurture promising artists, stimulate important 
scholarship and create new audiences. Through assisting projects 
in communities across the nation, the NEA, NEH and IMS have opened 
doors to the arts and humanities to millions of Americans, adults 
and school children.

Moreover, support for these three Federal agencies is indispensable 
seed money. Every Federal dollar leverages an additional $11 to 
$26 from the private, state and local sectors. Yet the Federal 
contribution amounts to only $.65 per person each year for each 
Endowment.

Among America's greatest contributions to the world are our culture 
and our ideas. Support for the arts, the humanities and our 
museums is a measure of the nation's commitment to our creative 
heritage and to our future creative life.

The arts, the humanities and museums are vital to the economy of 
every state and every local community. Non-profit arts 
institutions alone generate $36 billion in economic activity 
annually. They support 1.3 million jobs and generate $3.4 billion 
in Federal tax revenues. Investment in the arts and the humanities 
is good business.

We strongly urge continued Federal support for the National 
Endowment for the Arts, National Endowment for the Humanities and 
Institute of Museum Services. Although each of us may have 
different views on one or another of the many activities assisted 
by these institutions, we are all in accord that Federal funding 
for them, without crippling cuts, should be sustained.

The genius, the ideals, of the American people are best reflected 
In the achievements of our culture. The arts and the humanities

The 
Institute of 

Museum Services enrich the quality of life in every part of the 
country.

Beyond these fundamental reasons for supporting the NEA, NEH and 
IMS, the record is clear: These modest investments produce solid 
and substantial dividends.

btNi by.xerox jflicopier 7020 ; 1-11-95 : 14:43 ;
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tial grant-making decisions to panels of people 
knowledgeable about the arts. The awards are then 
subject to two higher levels of expert review. Most 
grants are awarded not to individual artists or 
productions but to institutions with a good track 
record. But a good track record in the arts includes 
a willingness to take the occasional risks on a 
promising new or controversial talent.

It is these risks that have gotten the endow­
ment in trouble with demagogic politicians like 
Jesse Helms who will seize on provocative aspects 
of particular exhibits or performances put on by 
institutions receiving some Endowment support to 
caricature the whole of the Endowment’s work. The 
most recent controversy, for example, centered on 
a bloodied paper towel flung by a performance 
artist, Ron Athey, at the Walker Arts Center in 
Minneapolis. The Endowment had awarded some 
$100,000 to the Walker to help support its entire 
season. The Walker in turn awarded about $150 of 
this money to Mr. Athey.

Not all great art is controversial and not all 
controversial art is great. But themes like eroti- 

’cism, homosexuality and the provocative use of 
religious imagery that so upset the Endowment’s 
critics have been entwined with great art for centu­
ries. In recent years, the Endowment has tried to 
play it safe on these issues to appease its Congres­
sional critics. But excessive caution shortchanges 
an important part of the Endowment’s mission.

The zealous and small-minded are always will­
ing to attack art and artists. But there is no reason 
to elevate their attacks to general Government 
policy. To do so would be a distortion of the mandate 
of the November election. To be blunt about it, 
prominent New York Republicans with ties to the 
city’s extraordinary cultural institutions have an 
obligation to see that their more rambunctious 
members of Congress do not destroy the National 
Endowment for the Arts. —
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The National Endowment for the Arts, now in 
its 30th year, has been a brilliant though sometimes 
controversial success. At a modest cost to the 
taxpayers, $167 million this year, it has helped 
channel private donations to an impressive variety 
of nonprofit arts institutions across the country. 
Institutions report that each dollar granted by the 
Endowment generates an average of $11 in match­
ing private funds. As a result, many more Ameri­
cans have been able to experience original art 
firsthand, and talented artists have been encour­
aged to pursue their work.

This is just what the Endowment was created 
to do. But now, for a variety of reasons, some 
conservative Republicans want to use their new 
Congressional majorities to cut off funds for the 
Endowment and shut it down. They should not be 
allowed to succeed.

The Endowment has some devoted conserva­
tive Republican defenders, for example Senators 
Orrin Hatch and Alan Simpson. But other conserva­
tives remain ideologically opposed to public subsi­
dies for the arts. Yet subsidies by governments and 
wealthy patrons are an ancient and necessary tradi­
tion. Even artists whose greatness has been ac­
knowledged by posterity have had to struggle to 
support themselves during their lifetimes, particu­
larly if their originality consisted in challenging 
received tastes. Enlightened societies all over the 
world recognize that there is a clear public interest 
in supporting such talents and to sustaining the 
traditions represented by art museums, libraries, 
symphonies and dance, opera and theatrical compa­
nies and making them available to wider audiences.

This is a wise and historically validated role for 
governments. The real risk of government subsi­
dies lies not in overgenerous use of the taxpayers’ 
money but in the the potential for political interfer­
ence or censorship. The Endowment’s designers 
wisely guarded against this danger by leaving ini-
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Shunning the Yahoo Point of View

Critique

By Raymond Sokolov

and necessary achievement. The Nazi

-3-

has real merits worth airing in a class­
room. Ms. Jeffrey has obviously not con­
sidered the actual facts of the Nazi 
record, or she isn’t interested in them. 
She is therefore a historian outside his­
tory. She is a Yahoo.

Does that sound like the harrumph of a 
member of the cultural elite? I certainly 
hope so, because I think that the Jeffrey af­
fair obliges people committed to the 
preservation of our heritage to defend the 
idea of cultural elitism against the Yahoos. 
If we who speak for culture retreat from 
the fray now, we really are an effete corps 
of impudent snobs, in Spiro Agnew’s im­
mortal phrase.

What we should be saying, as the fight 
for the National Endowment budgets, and 
their survival begins, is that the arts are 
everybody’s province, that their health is 
a matter of highest national interest.

Speaker Gingrich, no doubt trying to 
look like a non-Yahoo in an effort to as­
sume presidential stature, recently ex­
pressed his admiration for the Metropoli­
tan Museum of Art in New York and for At­
lanta Opera. He should go further, if he 
wants to shake off the hairy mantle of 
Georgia Yahoo. He should put his (our) 
money where his mouth is.

Newt, get down and support the arts. 
Don't zero out the NBA budget. Increaseit 
manyfold under wise and stringent super­
vision, to put our cultural heritage in mu­
seums. libraries and concert halls on a 
solid footing for the future. Help America 
join the rest of the world in making sure 
that the treasures of the past-and the arts 
education system that makes that possi­
ble-will prosper. Otherwise, we will all be 
provincial Yahoos with no point of view 
worth having.

As the new Congress starts to debate 
whether to zero out the pitifully small 
($176 million) budget of the National En­
dowment for the Arts, everyone should 
take a look at the section of “Gulliver’s 
Travels” where Gulliver visits the Houy- 
hnhnms and the Yahoos. The Houy- 
hnhnms are equine intellectuals, the Ya­
hoos hairy, uncouth louts in human form. 
In our day, while the cultivated Houy- 
hnhnms whinny and prance in futile 
protest, we are well on the road to be­
coming a nation of Yahoos.

Christina Jeffrey’s appointment as his­
torian of the House of Representatives 
was a warning. Speaker Gingrich was re­
warding her because in 1993 she had sup­
ported his attempt to keep his course at 
Georgia’s Kennesaw State CoUege alive 
while other faculty there were protesting 
it as improperly contaminated with poli­
tics. But Ms. Jeffrey, an associate profes­
sor of political science, was not just a 
complaisant right-winger at a Podunk col­
lege. She was already on record in 1986 
denouncing a federal history program 
about genocide because it did not include 
the Nazi point of view on the Holocaust. 
When this statement resurfaced a few 
days ago. Speaker Gingrich said he hadn’t 
connected Ms. Jeffrey with its author be­
cause she had used her maiden name 
back then (before he met her). So, to stem 
the tidal wave of furious public outrage, 
he up and canned the lady.

This flaplet raises several interesting 
questions, but the most interesting is. 
What kind of intellectual milieu could 
bring Speaker Gingrich and Ms. Jeffrey 
into contact as historians?

Wishing to believe in the good faith of 
all parties, I accept that the speaker did 
not know about the Nazi memo, that he 
agrees with the angry protesters, and that 
the intellectual milieu in Georgia where 
this odd couple found common cause is ex­
actly the kind of unenlightened backwater 
in which the Holocaust can be blithely dis­
missed by a professional historian as a 
subject primarily of interest for religious 

discussion (as Ms. Jeffrey argued to the 
federal government).

Anyone who thinks that way is an un­
reconstructed anti-Semite, of course, but, 
worse still, such a person has managed to 
remain completely untouched by the over­
whelming facts of history as they have 
been documented, discussed and accepted 
by historians and others in the over­
whelming majority of mainstream Amer­
ica and the rest of the world. It is one thing 
to hate Jews. Any moral dwarf can do that. 
But it takes an especially ignorant and 
fact-resistant sort of historian to believe 
that there is a viable Nazi point of view on 
the subject.

But let’s stop for a moment and try to 
take Ms. Jeffrey seriously. What would the 
Nazi point of view on the Holocaust be? 
Why obviously it would be a positive point

of view. Unlike most of us who think the 
sadistic incineration of six million people 
because they had at least one Jewish 
grandparent was among the great crimes 
of history, the Nazis beUeved it was a great 
and necessary achievement. The Nazi 
point of view must have been that annihi­
lating Jews was a social good for Nazi Ger­
many and the world. And, on reflection, I 
agree with Ms. Jeffrey that any good 
course on the dynamics of genocide would 
have to include this point of view, ex­
pressed as vividly as possible with docu­
ments and photographs. This is actually 
the approach that the Holocaust Museum 
on the Mall in Washington takes, and it is 
an extremely effective method of discred­
iting the Nazi point of view.

The trouble with Ms. Jeffrey’s point 
of view about the Nazi point of view is 
that she thinks the Nazi point of view 
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jjAmerican voters say they want a leaner, more effective govern­
ment. And like most federal programs, the National Endowment 

.for the Arts could survive with less. But it would be a mistake to 
eliminate the NEA and its S167 million budget.

Attacking the NEA has become good symbolism for political 
conservatives. They believe the federal government has no business 
subsidizing the arts and they object to the choices the NEA makes 
m choosing which artists to subsidize.

We disagree on both counts. In our view, government can play a 
legitimate role in subsidizing the arts, and political disagreement 
over which artists to subsidize is both inevitable and worth it.

By any definition, the arts are important to the nation's quality 
of life. There is no evidence that self-interested consumers, 
corporations and foundations can adequately meet funding needs. 

Since the NEA was founded in 1965, grants have been awarded 
to traditional as well as avant-garde artists. Thesa grants often 
serve as vital seed money for artists, projects and arts organiza­
tions. For every $1 individual artists and groups get from the NEA 
another $11 in private donations is raised.

The arts also have positive economic impact. Museums, art 
galleries and theaters attract tourists and conventions. On an 
annual basis, the arts generate $37 billion in revenues, employ 1.3 
million people and pay $3.4 billion in various taxes.

Eliminating federal subsidies also would cripple state and local 
f? arts programs, which get 35 percent of their funds from the NEA. 
■ The Illinois Arts Council, for example, will get $696,000. or 11.7 
-; percent of its $7.6 million budget, from the NEA.
- The world would not oome to an end if the NEA were eliminated 
0 But all that would be satisfied are the political aims of today's 
f congressional leadership. In the real world, the federal government 
2 is running an annual budget deficit of S203 billion. Cutting $167 
? million for the arts would do much more harm tban good.

Maintain Subsidies 
To Support the Arts

got off WUF WW 
rear end. and MM
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account for less than 5 percent of an 
organization's budget. But NEA sup­
port must be matched by private 
contributions in almost every grant. 
This means that a small NEA grant 
stimulates significant support from 
individuals, corporations and foun­
dations. In fact, the NEA has long 
been a model for the popular con­
cept of “public-private partner­
ships,” in which a small government 
investment leads to a significant 
commitment of private funds.

Mrs. Schlafly and Mr. Gingrich 
ignore the fact that NEA funds gen­
erate significant economic returns 
to communities. Each NEA dollar 
awarded generates a 20-fold return 
in jobs, services and contracts, 
which spurs growth in local busi­
nesses in rural and urban areas. 
More than 1.3 million Americans 
are employed by nonprofit arts and 
cultural organizations.

Mrs. Schlafly and Mr. Gingrich 
disregard the proven positive 
impact that the arts and culture 
have on young people. Numerous 
studies have concluded that the arts 
improve overall student learning, 
enhance cognitive skills, instill self- 
esteem and discipline and provide 
creative outlets for self-expression. 
We desperately need to develop 
these aspects of our young people if 
we are to compete successfully in 
the global economic community.

Most disturbingly, Mrs. Schlafly 
and Mr. Gingrich engage in rhetoric 
that appears to equate support of the 
NEA with being anti-American 
through statements such as Mr. Gin­
grich’s comment, “They are simply 
enclaves of the left using your 
money to propagandize your chil-

We welcome your opinions on any topic. Letters should be signed originals. Every 
letter will be considered for publication, but we prefer those of fewer than 250 words, 
typed double-spaced. All letters may be edited for clarity and length. Please include 
your name, address and daytime telephone number. Send your opinion to:

ROCHE SCHULFER
Chair
American Arts Alliance 

Washington

■ Mr. Schidfer is the executive direc­
tor of the Goodman Theatre in 
Chicago.

— The Editor

I am amazed and deeply dis­
turbed by the ongoing campaign of 
misinformation concerning the 
National Endowment for the Arts 
(NEA), most recently in a column by 
Phyllis Schlafly (“NEA funding test 
for Republicans,” Commentary, Jan. 
3) and in statements by House 
Speaker Newt Gingrich (“ ‘Cultural 
elite’ feel lash of Gingrich,” Jan. 4).

It is clear that Mrs. Schlafly and 
Mr. Gingrich have no real knowl­
edge of the NEA’s history or of the 
grant-review process of the agency. 
Prior to the creation of the NEA in 
1965, a relatively small number of 
cultural organizations served our 
citizens, and the majority of those 
were located in large cities. Tbday, 
thanks to seed money provided by 
the NEA (directly or through state 
and local arts councils), there are 
thousands of artists and arts insti­
tutions across the country that pro­
duce cultural experiences for mil­
lions of Americans. The NEA’s 
competitive grant-review process 
requires approval by review panels 
made up of experts in their respec­
tive fields, approval by the biparti­
san National Council on the Arts 
and approval by the NEA chair.

Mrs. Schlafly and Mr. Gingrich 
appear unaware that the NEA 
makes artistic and cultural pro­
grams available to a wide range of 
Americans in rural and urban com­
munities across the country. The 
agency supports symphony orches­
tras, folk arts festivals, dance com­
panies, operas, theaters, museums, 
programs for seniors and families, 
arts education programs for young 
people and other forms of artistic 
expression. In most case, NEA funds 

Foes of arts funding should turn off their rhetoric and look at the facts
dren against your values.” Further­
more, Mr. Gingrich has repeatedly 
stated that free speech is not subsi­
dized, ignoring the fact that through 
government support of tax exemp­
tions for organized religions, fund­
ing for libraries and taxpayer financ­
ing for presidential candidates and 
Mr. Gingrich’s speech (as well as the 
speech of all our elected officials), 
Americans support the widest pos­
sible range of free speech.

The arts and culture develop our 
humanity. With the help of federal 
funding, they contribute to the 
development of young people 
through educational initiatives; 
they are vital to small businesses 
that create jobs; and they are a 
proven asset to community-build­
ing. Recognizing that the not-for- 
profit arts are vital to a society’s 
well-being and could not survive 
without public patronage, govern­
ments throughout history have 
helped nurture and sustain cultur­
al activity. A federal mandate to 
support continued funding for the 
arts and culture should be a bipar­
tisan priority that is at the heart of 
improving the quality of our lives 
and our society.

Mrs. Schlafly and Mr. Gingrich 
should turn off the rhetoric and 
look to the facts.
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NEA- he Radio's constant commitment
For Sen. Jesse A. Helms, it was to promote events by our local
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 j The federal government's al-r

classical music or jazz? Why ready paltry rupport of ttie arts?

\ricit< to 50 states during the past What about the rural communi- 
two years. This seemingly im- ties where public broadcasting 
proper use of funds is reason stations are the only broadcast-
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DAVID S. EJARRF.1T

Editor 

•

JOHN J.-2AKARIAN 
Edilori.il Page Editor

..di

As is so often the case these haven’t commercial TV stations and noncommerdal media is an; 
days, critics will focus on one is- bought the rights for “Sesame important catalyst for improving-; 
sue as the reason to eliminate an Street” and “Barney”? Why do the quality of life in our country.;.

II 
■ I am glad that George F. Will has As for public broadcasting, Will Anonymous open information < 
articulated his reasons to eJimi- says that we already have 9,MO meeting? AA is one of House 

govemrnent funding fur the commercial radio stations and Speaker Newt Gingrich's pet pro-, 
arts, the humanities and public plenty of commercial TV outlets, grams; yet, AA could never be on; 
broadcasting [op-ed page col- Why support public broadcast- commercial radio because of its 
utnn, Jan. 9, 'Time to abolish fed- ing? What he doesn't answer is firm avoidance of any commercial., 
era! arts funding”]. Now that they why do only a handful of the 9,500 endorsements.

What our conservative colleagues programs like Connecticut Public 
seem to be forgetting here is that Radio's monthly Alcoholics 
every year the NEA gives tens of
thousands of dollars in support to
many of our pation’s cultural or­ 
ganizations. Institutions such as
The Hartford and New Haven
symphony orchestras, the Wads­
worth Atheneum. the Hartford
and Connecticut opera compa­
nies and the Hartford Ballet
would be hard pressed to main­ 
tain their programs without this
federal support. The same is true
all over the country

It is common knowledge in the 
arts community that orchestras
and opera companies could not
survive on ticket sales alone.
America is already' pitifully be­
hind other countries in its support 
of the arts. If these arcs organiza­
tions are put at risk, any hope for
urban revitalization will go with

entire program. WiD focuses on they opt instead for Power Rang- The arts are not class conscious; ■ 
National Endowment for the Arts era and the Teenage Mutant Niqja they are for all to enjoy and to en-- 
Chairwoman Jane Alexander's Turtles’ rich us. r
visits to 50 states during the past What about the rural conununi- p, Bartcy
two years. This seemingly im- ties where public broadcasting Vio* Pre»d»ni
proper use of funds is reasen stations are the only broadcast- Director of Rax#c
enough to eliminate the entire ers? How about Connecticut Pub- connectlcm Pubiis Tetevison wd Rado-

Hartforo
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GENERAL AGENDA
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Arts education conference
— all day — The Getty Center for 
Education in the Arts continues a 
conference titled, “Beyond the Three 
Rs : Transforming Education With 
the Arts.” The luncheon program fea- 
tures Jane Alexander, chairman of 
the National Endowment of the Arts. 
Location: Washington Hilton, 1919 
Connecticut Ave. NW. Call 
310/274-8787.

.Washington

LA?J:

Fax Daybook info to: 202/529-4074
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Point of View By Donald/>. M11llally 

Universities' Stake in Public Broadcasting 

A 
OU�fL ha� bc&un in Wa,hine1un 
ah<>ul 1hc fu1ure .,f puhhc hroad• 
ca,11na. Several mcmbc" of lhc 
new con,re.- have 1ndica1cd 1ha1 

1hcy :.re n1•1 1n a """"-' 'o ,urr""' lhi> 1ruu• 
hlcsomc: mcJium. ,. hich diily dare, lo con• 
,Mier all lhinp and defines i1sclf 15 Mn cJun, 
1ion11I and cuhural re,ourcc for 1hc n.tlion. 
Rep. Nev.I Ginsrich has said puhlicly lhal 
"OM of 1hc 1hinis ,.�·re eoina 10 do 1his 
year. I hope . . .  is lo ,cro�• lhe C" orpon, 
1ion for Puhlic BroadcaS1inJ. "'hich h.�, !>ten 
ea11n1 1upa)crs· m<tncy.'' Sen. I.any 

.. Prn,ler 11nd olhe" h:1ve ;aJ\'l>ealcd "pnvo• 
·• 1itin1·· pvhlic b,o;,dca,1,n,. 'l'-ha1evcr form 

it come, in. 1hc 1hrea1 lu chmina1c federal 
,uppon for rublic hroadc�,uns ,, rul. 

EJu,a10,--r;,r11,ul,irly lhc focuh) mcm• 
�f'\ and rrc)tdtnt, ,>f ffl:.Q41r Unt\C'f"liC'� 
1,7:anl'kll ;dJorJ h' remain ,iknt 1n tht 1n1cn,1-
f) ina dch.11c. So for. lh<) ha,c foikJ 10 rec • 
usni,.c the C\ICftl tlf lhc,r ,1uLc in ruMic 
i,,,.,J.::l'llnj:. hul 1f lh<) J.•n ·, fii:11rc ii tlUI 
"""'· and acl on it."' ,.;u all l'C the l1"cr>. 

One niii:hl 1h1nL lhal the ht,1 rn ...... rur 
lc;ade" in hi,h<r cduotiun 10 ht con.:emcJ 
at,ou1 1hc i"ue " n1<1M): R=••"c lilt of 
A<Mrku', l�I puNi.: 1clcvi,i.,n ,1�11un,-:� 
rcr ccn1---,nd J:M u( ih 1,:9 ruMic r..Jio 
,1a1ion,._�: rcr ccn1-arc lit:tn><d '" ,vi• 
le�, 11nd uni-cni1ic-." larse ,h:irc uffnlcr-

, •I mt•nc1· for puhlk bt,.,,J,.i,11n� nu .. , ffl•m 
1h..- t .,.1. lo tdura11,mal in,1111nion,. Mu,1 
,,( 1hcn1 ,.,,ulJ N' h:ord rrc"cJ In n1:i�c ur Che huJ�r• 
t."lr if 1h:u mt•ne) ,..,. 111 Ji-.:,rr,,,or. 

,\ ""et>nd. ,-crh�f" mure comrcllin� rca-.m f,,r col­
krc, anJ uni, c"i11,·, h• I-<' coft\CcrncJ " 1he J,mcull) 
the, '"tlUld ha\c aur,1,11ni: a fiN•da>S ra,:uh� 10 � 
�u�,munu, 'A-here tht..·rc ...,.,., "'-' dJ,,tt:al mu,,c. no 
··Sc"'-mr- S1rcc1:· "'' '<'rkJU, JrJma u, Janee ,,n the 
tu� or the r;,Jm. 1,, ,_,.� rM•lh1nf ,i nu ,u�,t;antlvt 
d:11.(u,,"� ,-I ruNte 1,,uc, un rtrl'l_:f'Jffl) "'uch c1� 
"!1.1,•rn•n� F.dn1<1n. · ".-\II Thins• Con,oJcrcd.'' Jnd 1he 
"\kSr,I I chrcr sc .. ,H,,ur." The 1n1cllcc1u.1I ,11mu­
b1...,,n ;a1i,;utahlt un ruMn:- broaJca,11ns" Jn Jn-.enuy 
lh .. c thonLillJ l"Vl'k ,;Jue. a p;an ,,( lhe Ji.cu"'"" ,11 
.tin"''' .1n} )!;Uhcru,I! of ,..:hc,IJr,. A un1,("r"I\ 1n a 
cummun11\ "11h,,u1 1h.a1 cultural rcwurcc is bound to 
ht lcs, an;,,cu,c tt• 1hnui:h1ful rcor,lc. 

Hui th< t.c-1 ,ca"�' ro, cJu,.uw, lo li�h• (,., rt•l>h, 
t--,,, .. ,J..;.l'l1nl! ,, 1hat 11 h,:lr> "' CJO) t•ut h1�hcr cJuc.1• 
hon·, n1t,,e,un 11 1, ,.JJ thJI unl\C'hJI) :..Jn11nhlr.1hu, 
..... •,•n1 unrrt.•rart.•J h• ,tJJrc,, lh.'1 .. ,,rccc ,,( the Jckah:. 
\\ hc.·n. ,n t:n) v.,lflr. ·" .1 ,·on,1111.uu h• ,,,llc):c, .,nJ 
unt\ .:r,iuc, thJt 014n ruMu.: ,c,11"'"'· I a,l-. r,rc,,J..:111, 
\\h\ 11l4:1r ,n,trtutk�, ·""" an 1hc hn.t...M.k."':"lln� hthlll('"· 
lh<rc .,fl,•n i, .,n •"L".ortl ,,l,·11<:c. fullu,.cJ I•) mutl­
,lkJ 1alL .1t..,u1 l\'il\ honi: liJ, h.,,. 111 run CJffl\:rJ, ;11oJ 
"'"' 1h� m.0\\,. ur uf hH,;.J..:;,,tin�·, �mi! a �•""I ruMu;­
n:l.11tun, """''· Hui 1h,,,< ,uC' rrcci�h 1hc •ronij11,11fi. 
'·'"""' l<>f frJcr.,1 ,urrt•rl "'rul>I,.: t,n,:,Jc;1,11n,. i..,. 
c:111,c 1h1•-c •�re, ,,f ••'"''! ,twulJ l>c p;ud fur hi 1hc 
111,111111ku1, th,·m,,·IH·,. tk•I 1h,· J:'" ,·uum.·nL 

�J1111m,1r,,h1r, anJ (., .. ·ult} nk:0111'!'1, h;,J t-...-ncr n1.11 • 
,h..11 ,tn•n�rr. mt'ft '-'1.�('nt ar�um,·nh tt�\Ut "'h\ ruh• 
ht.: t'iusnJ.;."ltn, ,, tmponJnt. t...-"·au'< t( f"•JcrJI ,ur,­
rort ,, <limtn.,ot"J. ,n,uuu,,,n, i..t.ill h"t a f\l.'"'<'r1ul .ill\ 
,n .:Jucallng ,1,.:1c1,. Wuh ,u,1 ., hol mt>fc 1twu,h1. "< 
,-.n -.-c 1ha1 ruhl..: l>r.�1Jc:"11n� heir, fulfill nuni ,,r

h1�htr c,h1,·.1th•n·, tr.1J111,,nal '"·,p111,11't1h11t, rtk.·,t 
1ncluJt> ..:un'-'!r,,ng: ,,ur "-ICtC'I) ·, ""''· ser,1n1 ·"..art· 
"'"""r) uf o>ur cuhurc. JnJ nr;Jn111n1 lhc t-...ii u( 
Ln.,,.kJ�c lhJI ha, .,llo,.cd our \tlt.'ICly '" aJ,aft\Cc, 
1r.on,mi111n� lhJI l>udt ur Ln.,,.1,Jgc 10 ,uh,c�ucn1 
rcncnllon,: �nd -ccL1n1 nc" kn1,,. leJcc Jnd under-

,1.onliin� 1hrn11�h r•!,c:,r.:h uimcJ .ii finJini: -.,lulK>n< ltl 
'4.Mi:lt:1) ·, mo"' \t\lnJ prohh:n1,. In .-'menc�. -.c al'4, 
c,r,e.:1 hii:hcr cJucalli,1111, r«rare ,111J<nh 1t1 par11ci• 
r;M ,n 111< ,·con .. mic life uf ._.,,:,cl) �nJ on lhc ruli1ical 
r,,,... ... ,,. 

n,.., m'"""' ,>f rut>h.: l>n...Jca,11n, ,, ,1r,L1ni:J) ,imi-
1:u fh.:- �,1 ,1Jl1t.,n, 1Uun11na1..- ra,1. rr,�nl. anJ fu­
ture: ,,,u,, ,unr"'"''"� "'--�•�•>. plJ1.:1ns: them ,n con1e,1 
.,nd 1hcrct>i «m1nt>u11ni: '" 1hc J«<lo•rmcn1 o( an 1n, 

"·ll1t· 'µrivat izi111;' of 
puhl ic hroadc.ist i 111; is as 

preposterous ;m i,ka 
as tht· notion of pri\'atizing 

a puulic u11i,·crsi1y:· 

klh)!\."flt d1.•\.'h"f':11c 11,.:Jucatiunal ruh: ,, '™"' ,thviuu, 
on lhc r.1J1o, r11,,r.im, ",'oll 1 hanF, Cun"dcrcd • anJ 
"Mo,ninF FJiti.,n" :,nd in 1hc T\ rroi:r:om, "McNeil/ 
l.d11cr :-l,·,.,11,"''. ;,nJ ··Fm111hnc." Some r<•hlic 
,talH.m, ;11'4.• h;i\(' C",cc�n,i"'·e "'"'' ,,f'li(r..altuns thul 
c,.,nunc h,,::11 c,cnh anJ ,_,uc, .• ,II fur the pur­
l""<' "' hclrini: citi,en� rarti.:ir,;11c 1n their commu• 
nit). Thu,o�h t,u,:,ll�a,b or d;.a"1c .. 1I rnu,k and Jatl 
JnJ pw�ram, ,uch '" "vrcal l'erf,,,n1.,,,_,e, ... "The• 
.,1,·r in .\111<:nc:1." ;ind "The C"i,il \\ar." '" name 
1u,1 1h11.•1,.·. rutth...- t,.,u .. tJ'-'J,tm� :al'-• ""t\.'r, ,,c;11cr 
unJtr,1anJinl! :inJ �•rrrcciutiC'n of "mtnc:1·, t:ullurnl 
J1,cr,11� 

l1nhl1.• tui111,n•rr.•� ,n� ..:ulltt?,t ,tuJt:nh. mtml\cf\ o( 
I\ .mJ r..1Jt1, .,001..:fk."<" \."jn ,v.,t�h r,t,:r..an" ,,ff ,r
1ho:) ,ore "'""'�· M:inJ. or irrck, an, Su 1hr r,uhhc 
,1.,1ion, "''"'- hJrJ "' rr�nt 1n(orm.Jll\lfl ,n .in :arr,,c.al• 
,ni; Jntl mcan,n,rul ,.:ir. The ,c ... 111 ;. lhJI more !'<'Uplc 
lune 1n hJ ruM,c r.tJ10 .mJ lc-k, 1,k>ft ,tJtt1.1n, 1n 1 

"Ct� 1 pt 7 m,11,on .,nd % 7 m1ll11•n. rc,r<ellvcly. uc­
.:orJ,n� 10 A. C". N,ei-cn and Art-11run c,11ma1011hJn 
Jllcnd da,-c, on collci;c ,amru,c,, JO 10 ,p..,11n1 

cvcnh and conccns. and visi1 museums dut, 
Ing 1hc .:imc rcriod. 

Unfcucrcd by cc«>s�rhic conm:iin1s. lhc 
rrusrnms brine IOJethcr upcn� on every 
,ubjcct '" create puhlic forum, ft>f the dis­
cus-ion ,,( iJca, und is,ocs. ('"un1mcn1a1on 
1111 public tclcvl\ion and rad,o que,tion au, 
lhon of r«cnl books abou1 their auump­
tions and conclusions and ask politicians 
hard questions. On call-in proerJms. no sub­
ject is off-limits. so Ions as it is handled with 
l:istc and intclliccnce. 

In shon. puhlic bfoadcu1inc c,pands on 
the ,.orlt ol a univer>i1y-f>fUcn1in1 the 
best of our socic1y·s past to nc,. 1cnera1ions 
amt thu, coo5ervins it for the future. II u­
ploreJ 1he ,i1nil\can1 issues facinJ $0Cicly 
1oJ.iy and prcra,cs U) 10 p;inicip;,1c in the, 
poli1ical proccs,. Above all. i1 ,:ivc. u, info,. 
ma1ion we need 10 p;inicipatc in 1he deba1c 
abt,ut where ,..c wanl our M>Cicty 10 10 and 
what we. H • Sf)ttics and as a socic1y -•�re 
to. A nd  that. I submit. is the core of• uni• 
•crsity's vuuc. 

, Colleees should be prcrared 10 10 into 
political �nlc ror the puhlic hn:-..dca,tins 
<lalions !hey opcrJIC. bcC11U<C lho>c Sia• 
ticms arc their in,cuu1oons· """' puhlic race 
and. (or many o( them. the ,,nli· wnncc1ion 
1hey h:i>e • i1h the 1a,p;orcr> ,.11., a« a,Lcd 
to supron 1hem. Puhlic t>n-adca,11ni: i• 
more lh:in • ,.a tool: it due> the ,.url o( 
hii:hcr cduotiun. brinf1ni; it Jircc1ly 10 pco­

rle ,n their home,. «err day o( the )tar. 
l1ndc""""-' in that cun1u1. the "rri•aliLini' of 

puhhc hrt•:odca.,tint: " a, rrcpo>lcroo, an idea as the 
n.•tion ,,r rri, a1i1in� a puhlic univcr..il). 8<11h I) re, o( 
in,1i1u1iofl have • m:lndJIC ,., ,er« the puhlic i111rre,1. 
Pubhc hru:1Jca,11n, "t>rL) t>c,:ou,c it h:i, c,1,lveJ .i, • 
par1ncrsh1r '""�vmc 1hc �,,.crnmcn1 1rcrrc-cn11n� 1he 
put>IIC a, J ....... e,. lhc Uftl\Cf'lllc, ... hich rCC<ljlftlLC 
the value uf 1hcor \lalM><I\ 10 -ot:ICI) and 10 lhcm,chc,. 
cvrnp.,not, chat ,.an, 10 ht :,,..,..,,:ncd ,.,,h ; �ualil) 
rmtlu�, llhruur.h the,r n1<1ne1,1') e<•n1rihY110n,1. •nd 
1nJhoJu:il "-ul>-.cnhc"" ,.ho .. 1uc 1hc pr,,.Jucl :onJ 
cun JO'o>rd hi ,urr,lf'I II. 

fo -.end puhhe h,-,-.Jcd,11ni: 1n1t1 1he ,n;,rkclrl..cc 
v.uulJ ,uhJCCI tt ht lh< ...... ,nte" rrC'"urt, lh:d h;a\rt ,,,., .. 
duceJ ,,ur comrncrci;,I hr1,;,Jca,1<ni: •�,,cm. To anracl 
,111J Leer lh� ,oJ,cni....-" 1hn1 ,urron 1hcm. commcr• 
c:1.al ,1:,11,•11, JrC' forctJ lu (;.l\,H' the lrl\ial uv�r lh� 
,1l!n1fo:.,n1. 11, U\.1,,J 1.·11n1r,,"C'"'. Jnd lo 1itillJlr n11hrr 
than eJU<.-JI•·· r\, unr ruM,.: hn-.Jca,tcr pul 11: "l llcrc 
i, a j?o.,.J mudd for "h,11 r11M,c 1clcvhi11n ,.,,.,IJ 1,-.,k 
hlc 1( it heon>c ffl<He commcrn.11. It'> c:ollcd ·wmn,cr• 
cial bro:idc;1\linc:." .. 

I " A n Aa. the r,JcrJI &ll•crnmcn1 ,r,cnJ, abt1u1 
HO ccnl\ per c11i1cn on public hn�«lc:o,1ini. Fur 
every dollar lhc ro,crnm,·n1 pul\ in. the u-c" t•f 
the ,crv,cc contriNIC nbou1 five dr•H:ors. Thal 

ilk>ulJ tell univcr,ity •Jmini,lrJton 1hi11 ruhli.: bruad­
ca,1ini i, 3 scr, tee thal AmcnuM value and one that 1< 
v-.,u1hy o( •" a,"-.;i;,11�,n w11h in'\lllu1tt,n, af hi1=,lu.•r 
ctluc:11mn. 

If f.1,·ulh n..:ml""' .,nJ .1J1mn1,1r.1U>r< foal II\ m;,l,• 
lhc ca-c co l•�"la10<, ;ind rul•C) mJLcr, lhJI rubhc 
hro3J..:.ht1ni: 1, a I\Jl1,,n.al .,,�, v. ,,rah rn:,�" tnJ. lhtn 
"' tlescr>c the hmadc�,1,ng s1,1cm 1ha1 ,.uulJ rt• 
nuun. 

Dm,u/J P \lulfollv " t1 f.,,n,rr , h4.1,r11wn ,ef .\"fltwnul 
Puh/11 RaJm ,,,,J Ju• t ,or oJ J,,,tc,Jc tHtintt "nd t1.1 .. ur 
c '"'" J«·1ut ,,f thr C,�/rg;, ,t( C11mn1111t1cu1101u 111 111, 
Unw,r.01.v •if /lluwu. .., c; _,
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The Shift to Early-Outs 
By Mike Causey 

., __ .... Swllfrillr 

M 
any federal employees 
who fail to get buyout 
offers in the next two 

months still will get the chance 
to retire early. 

Most agencies will expand 
early-<>ut offers to allow more 
employees to leave on 
immediate pensions if they are at 
least age 50 with 20 years of 
federal service, or any age with 
25 years of service. Pensions are 
reduced 2 percent for each year 
tbe retiree is y0tmger than 55. 
Some private companies cut 
pensions 5 percent for each year • 
the retiree is younger than 65. 

Early-<>uts will be the 
downsizing tool of choice when 
buyouts (worth as much as 
$25,000) end March 31 in 
non-Defense agencies. Those 
agencies will still be under heavy 
pressure to meet the White 
House ordered 272,900-job cut, 
and the Republican Congress is 
expected to call for even deeper
cuts. 

Budget cutters want to avoid 
expensive and disruptive layoffs. 
Using buyouts, the Clinton 
administration has managed, so
far, to avoid massive layoffs. 
Thousands of federal 
employees-mostly retirement· 
age white men-took buyouts 
which saved the jobs of younger, 
low-seniority workers who are 
first on the layoff list. Early-<>uts 
will be critical to downsizing 
unless Congress extends the 
buyouts for non-Defense
agencies. That is possible, but 
there is no such plan in the 
works. 

The Office of Personnel
Management says 50 agencies
are offering early-outs. The 
early-out window closes March 
31 for staff members at OPM, 
Justice and the Office of 
Government Ethics and National
Endowment for the Humanities. 

Eariy-<>uts run through Sept. 30 
at the National Credit Union 
Administration, TVA, National 
Labor Relations Board, Merit 
Systems Protection Board, 
National Endowment for the Arts, 
Board for international 
Broadcasting, Fede.ral Deposit 
Insurance Corp., lntemational 
Joint Commission, Overseas 
Private Investment Corp., 
Nuclear Regulatory Commission. 

National Gallery of Art, National 
Archives, Department of 
Education, Export-Import Bank, 
Consumer Product Safety 
Commission, Smithsonian, 
Veterans Affairs and Housing and 
Urban Development 

Early-outs will end Nov. 30 at 
the CIA, July 31 for the F.qual 
Employment Opportunity 
Commission and May 31 at the 
Federal Trade Commission. 
Let Geor&• Do IU 

Geor1e Netterczuk, a top 
Reagan administration 
appointee, will be the staff 
director of the new House 
Government Reform and 
Oversight Committee's key civil 
service subcommittee. Rep. 
William F. Clln1er Jr. (R-Pa.) is 
chairman of the full committee, 
and Rep. Jolua L Mica (R-Fla.) 
heads the civil service unit. 

Nesterczuk was an aide to 
Donald Devine when he was 
director of the Office of 
PersoMeJ Management Devine 
ran the program to downsiz.e the 
non-Defense side of government. 
He ran unsuccessfully against 
Rep. Steny H. Hoyer (D-Md.) 
last November. 

Nesterczuk's appointment will 
cause added heartburn for 
rederal unions that in the last 
decade have burned most of 
their bridges with House and 
Senate Republicans. 
Virclnla Tax Deadline 

To be on the safe side, 
federal-military retirees need to 
send their Form FR 5 (saying 
whether they accept or reject the 
state's proposed pension tax 
refund settlement) by certified 
ma.ii, return receipt requested. 
The Virginia Department of 
Taxation has sent reminders to 
many retirees-who say they 
already have filed the form-that 
they have no record of receiving 
it. Retirees need proof they met 
the Feb. 1 deadline. 
Benefits Update 

At 9 a.m. tomorrow on WUST 
radio, Joe Richudloa, of 
Government Retireme.nt Benefits, 
is scheduled to talk about 
retirement, investment �nd other 
benefits available to feds, retirees 
and their survivors. At 10 a.m., 
Rep. Thoma, M. Davia 111 (R• Ya.) 
will talk about what the 
Republican-<:ontroUed Congress 
may do to, and for, feds and 
retirees. 
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Educators to 
alter course
of history
By Tamara Henry 
USA TODAY

Educators agreed Thursday 
to revise the new national his­
tory standards to meet harsh 
criticisms that they focus too 
much on non-Europeans and 
on the negatives of America’s 
past

Members of the National 
History Standards Project met 
privately Thursday with ardent 
critics to deal with protests that 
erupted after the standards 
were unveiled last fall. Gary 
Nash, project director and his­
tory professor at the University 
of California at Los Angeles, 
said later, "We will look for ex­
amples of ideological bias or 
imbalance and will make ap­
propriate changes.”

The standards detail the his­
tory U5. students should know 
about areas such as Western 
Europe and West Africa, but 
also seek to liven up the tedious 
memorization of facts and 
dates by prodding students to 
examine documents and ask 
questions.

John Fonte, a spokesman for

the national. .WpwmenLfoF 
the Humanities, renewed com­
plaints that “the US. and world 
history standards are seriously 
flawed in tone, conception and 
content from start to finish.”

Nash says an abbreviated, 
updated edition should be 
available in two to three 
months.
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holding up a nylon parachute used as a teaching tool in the class, and 
sunlight filtering through the fabric turns them into stark silhouettes.
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It’s dance, stupid
What might look to some like a scene from a science-fiction movie is 
actually a modern-dance class at Florida’s Rollins College. Students are

1 ’
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NATIONAL ENDOWMENT FOR THE ARTS 

MAKING A DIFFERENCE 

-- NEA has a thirty yeur record of excellence - supporting museums, arts 
education, children's theatres, dance touring, orchestras, community planning, 
rurol mu:,ic fcstivctls, literacy programs, ut-risk youth projects, jau and 
folklife festivals o.nd thousands of other worthy projects. 

-- At a current cost of 38 cents a year to each Amtiricon, the NEA ha3 made 
over 110,000 grants. Less than 40 have caused concern or raised 
controversy. Moreover, much of the infonnation that has been disseminated 
about these grants is not true ( eg. in fact, the NEA has never made a direct 
grant to Robert Mupplcthorpe). 

-- An NUJ\ Investment of $1 brings an average return of $12 dollars from 
private and public sector sources. Corporations and foundations state plainly, 
they can not replace lost Fcder.11 funds. 

ACCJt:SS ACCESS ACCKSS 

-- Since 1965, mi11ions more Americans have been able to experience the arts 
because of the NF.A. 

-- NEA grants reach every state and every Congressional district in America. 

-- NEA has 28 partnerships with other federal agencies increasing the scope 
and impact of gront moni�.

-- Since the establishment of the NEA, the number of non-profit lht:atres in 
America has irown from 46 to over 425, symphony orchestras have doubled 
in number, opera companies have increased fourfold and where there were 37 
dance companies, now there are over four hundred. 

-- NEA allocates a spt!cific funding pool for projects in rural and unuerscrved 
communities. 

-- NEA gT11nts support quilting in Mi::1:si:ssippi, Native American art on 
pueblos, storytelling in Appalachia, touring Shakespeare in over 30 state�, 
museum exhibitions in scmi•trailers and train�. The NBA nurturei:; art where 
it's found and transports it to communities it might not otherwise touch. 
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-- Through guidelines, leadership and grantmaking, the NEA encourages 
organizations to reach out beyond their walls and address new audiences who 
can nol trnditiorudly access or afford their services. Out reach projects bring 
theatre to pnrk:J, dance to schools, symphonies to senior cltlzen centers, 
poetry to hospitals -- art to the people. 

INVESTING IN CHILDREN 

-- NEA has helped bring the traditions of American culture to life for 
miJlions of children and provided opportunities for creative expression and 
intellectual stimulation to our country's youth through grants to organizations 
that focus on children and through support of outreach programs from other 
institutions. 

-- NEA is the leading proponent of o.rts education in the schools. Children 
learn through the arts. Studies show that integrating the arts into the 
curriculum markedly increases test scores in academic subjects across the 
board. 

-- NEA hns placed over 14,000 artists-in-residence per year in America's 
schools. These professionals work with students and teachers to insure that 
benefits extend beyond the length of the residency. 

-- NEA has supported multi-year parmerships between arts organizations and 
schools or school districts. 

-- NEA has helped provide at-risk youth with creative alternatives to drugs, 
crime and despair. Working in partnership with artists. arts organi1.ations, 
local governments and law enforcement officials. the NEA supports projects 
lik� A.P.P.L.E. Corps .. Mariposa County, AZ District Attorney Rick Romley 
was so convinced of this arts focused collaboration's ability to counter drugs, 
he requested that county RICO monies go to its support. 

- NEA, with the Dept of Ed and the Kennedy Center, has established
ArtsEdge, a prototype national arts education network which connects people
and provides infom1ation about successful projects nnd techniques.

-- NEA has spearheaded a Goals 2000 Arts Education Planning Process 
which convened key leaders in ooucation, public sector governance groups, 
federal agencies, businesses and foundations to develop an action plan to 
insure that the arts become a resource for achieving the National Education 
Goals. 
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COMMUNITY LEGACY 

-- NEA hM helped make communities better places to Jive and work. 
Endowment supported orgnnimtion.s provide a venue for families and 
community members to come together in shared experience on common 
ground. 

-- NEA hns contributed to urhnn renewal. The arts stimulate busine�i. 
development, attract new businesses and. in many cities, like Philadelphin, 
Tacoma w1d Cleveland, arts organizations have been the impetus and unchor 
for downtown rcvitali7.ation. 

-- NEA has helped the ans feed the economy and bring jobs and r�venuc to 
commwtitic:r;, On a national level, the non-profit arts generate nn estimated 
$37 billion dollars in economic activity and return $3.4 billion in federal 
income taxes to the U.S. treasury each year, More than 1.3 mi11ion 
Americans are employed in the non-profit arts industry. 

THE FUTURE OF THE ARTS 

FY 96 Interior appropriations passed by the Senate cuts NEA by 39 
percent. NEA staff has been reduced by nearly half. Thousands of arts 
orguni7.ntions in every single port of this country huve lost grants - others 
have hud them dramnticully rcduc�<.l. 

- Ch1:1innan Jari� Alexnndcr has recently completed the mo�t comprehensive
reorganization in the agency's history. 17 dit.cipline programs were folded
into 4. Pursuant to Congressional directive, grants to individuals were
eliminated. Subgranting and grants for seasonal support have been disnllowed.

-- NEA has created an Office of Enterprise Development to idcntif y ways to 
establish a systemic funding infrastructure for the ru1s and to supplement 
Endowment funding. 

-- Tho NEA ond Chairmun Alexander arc rc�olved that c1 federal commitment 
to the arts in America must he mnintaincd. A'$ doe:. the Prc!lidcnt, we sec the 
arts as part of a hroadcr social agenda that spealcs to our very �ssence as 
Americnns. Our dcdiwition to the arts today will shape our civiliwtion 
tomorrow. As we npproach the MilleMium, we must not become :the only 
nation in the industrial world to abandon its responsibility to support its 
cultural institutions as a legacy to future generations. 
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NAYIONAL ENDOWMENT FOR TH! ARTS 

The PreCJident 
The White House 
Washington, D.C. 

Dear Mr. President: 

November 19, 1996 

11:24 No.003 P.03 

'flu· N;11iry llanks Ccnicr 

1100 Pcnnsylv;mia Avenue NW 

Waslii111;11111 DC 20506-000 I

202/682-5400 

UOirr uj the Ch11in1111n 

My congratulations to you again on your re-elccllon. Under your continued 
Jcadership tl1e next four years promise to be the most important in our nation's history 
as we build that bridge to the 21st oentury. 

I do not think il will be possible for me to get on your busy schedule soon, ,o I 
write to infonn you of the difficulties the National Endowment for the Arts faces in the 
months to come. 

The G.O.'P. House has slated the agency for elimination in '98. They may not 
have the votes lo do so, but il is likely that our House appropriations wiJl decrease 
substantialJy in any case. 111c Senate is more conservative than il was last year and may 
not honor even our '96 ftnd '97 Appropriations of 99.5 million. We rely more than ever 
on the administration's support and your Presidential veto, should it be neces8ru'y. 

This cut of 39 % in NEA 's budget (from 172.4 million in J7Y'95) has been 
calamitous for the agency and the arts organizations it serves across the country. We 
will not be able to award grants to over 2000 arts organizations that qualified as excellent 
and received help in years past. I will not go into the litany of doom that a cul of this 
magnitude means to arts education for children, the disabled, the elderly or youth at risk, 
or to our orchestnts or theatres. Suffice it to say when u,e Congress of the United States
�nds a message that the arts are not important, lhe ripple ls felt at the state and local 
levels and in the corporate board rooms as well. 

You have been a staunch supportet of the arts and the NEA. The NEA has been 
vilified by our critics for a handful of controversial grants in the past to the exclusion of 
the 110,000 grants in 31 years that celebrated our brilliant American legacy. It would 
mean so much to the djscouraged artists and people everywhere who love the arts if you 
would speak about their value to society in your iiiaugunu address or in your State of the 
Union address or l>oth. 
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Finally, let me express my fervent hope that the Department of Justice will not 
appeal for the second time �n l'inJey ct al v. tllc Natiom\l. endowment for the Arts. 
1 personally believe that contt:nt restriction� arc anathema to the creative procesa and the 
courts have twice determined in this case that the dooency clause imposed by Congress 
on the NEA was unco11:;litulionaJ. As Chairman I have endeavored to make sure that 
the NEA funds work of the highest degree of excellence, but as citizens of a free and 
dt!mocratic society, it would not be possible or appropriate to tell others what they might 
say. 

ll has be.en a privilege for me to �erve in your administrdtion. Despite the 
sometimes overwhelming �hallcngcs, lhe Endowment e<.mtinueli to do rewarding work and 
American communities everywhere are the better for it. Thank you for the opportunity 
to be Chairman uf lhis remarkable agency; with your help we will survive these next ten 
months and be alive and well to help America celebrate the new millennium, 

Sincerely yours, 

�:":�--
Chairman 



_[he Future of the Arts Endowment 

T 
HE FIGHT over whether to cut or eliminate 30-year history. In its early years, despite the stated 
the National Endowment for the Arts is littered misgoo, much more of the then much smaller budget 
with debris from previous struggles, but the was focused on big national cultural institutions. But in 

bas.ic· question is simple as a Senate committee opens increments over the years-not.ably, during the Nixon 
hearings on reauthorization today. Sho2emment administration, when the endowment budget jlunped 
have a rnJe in funding the ar:li at all, a.� &hoold�t from about $8 million to $82 million-it moved 
do it in this particuJai wa ? The first answer depends toward nourishing what has become a tremendously 
on Jlie second. ll the NM were doing nothing but healthy nonprofit arts sector. Supporters have offered 
funneling money to the wiDfully offensive and self- calculations ol the economic impact of that sector's 
indulg�t or providing the kmd of playground-for-the- growth-1.3 million jobs created, $10 in federal tax 
elites 59 often cha,rged, it would not matter (especially revenue generated per government dollar invested, 
irr desperate budget times) that other· governing $11 leveraged per dollar in corporate support for 

. eQtmes down through history have been patrons of the culture and so on. Yes, these are the figures of 
;u:ts or that, as the NEA's defenders keep telling us, endowment supporters, but there is surely something 
the· city of Berlin's cultural budget and the military to the argwnent that the many arts centers built and 
D)a{cl:ling band budget are bigger than the U.S. arts markets enlarged have paid something back to the 
aoo_ hwnanities endowments put together. economy, not just to the arts . 

. But the arts endowment mission is more complicat- H, as seems inevitable and ·  indeed right. rultural 
ed than that. A substantial clnmk of its funding does go funding is called on to take its proportionate share of 
to supporting individual artists-the mos.t questionable across-the-board cuts, that mission should be upper-
part ol its expenditures, in out view. But the initial most in what is preserved. Under Jane Alexander, the 
legi'slation stated a broader purpose of extending the endowment has taken some steps this way, pushing 
reach of the arts beyond elites to encourage the significantly to expand endowment activities in arts 
creation of new, locally and regionally based theater, education in tandem with the Education Department;
dance, opera and museums and to stimulate local not coincidentally, she has also infuriated many artists 
� glppOrt for them. The endowment has had its by streamlining or eliminating many of the individual 
most quantifiable successes in tlus realm, illustrated by artist programs. This has the side effect of dampening 
thfirequently cited increase in the number of symph<r much of the clamor over individual offenses and over 
�. folk dancing troupes, theater groups and state the legitimate question of what taxpayers should be 
and local arts agencies� 1965. expected to fund. But the re.al argument over whether 

· What would happen without an endo\Wlent? It's there should be a National Endowment for the Arts is
unlikely, given the state of arts financing, that most not about offensiveness but about whether this kind of 
such groups would be "liberated" from dependence_ on leavening function has enough colDltervailing cultural 
the federal teat, as some critics of the NEA claim, and and economic value, for the price, to be worth it 
would simply get support from elsewhere. (Corporate The system by which -the � awards grants 
� funding, like state and local arts funding, -has been throogh peer panels was intended to avoid "officiar art 
taping.) The better-established and better-heeled insti- by turning the vetting process over to independent 
tutioos might do aD right, and so, irooically, might the experts, as is dooe with science grants. Some of the 
fasbimably. provocative avant-gardes, but at the ex• panels have made some monumentally stupid mis-
piqse d more mainstream activities with broader . takes, and endowment chairs have sometimes failed to 
3A)eaL . rein them in. Crooyism is a built-in tmard of this kind 

.The endowment's tilt toward suc]:i activities_: d system. More outsiders on the panels y.iould go far 
sdlool programs, community art centers, regiooal t<JW¥d cutting the self-indulgence and mularity. 
� be even greater than it now is. It couJd But the busine$ ci giving grants to individual artists 
increase further the 35 percent ci its budget that goes to aeate new work-novelists, painters, choreogra­
directly to state and Jocal arts agencies; it coukl phers, the unlamented "performance artists" -is final. 
require--as · has happened informally-tlbat groups )y less <l a core function for government than the 
ge� yearly operating money prove their viability by mission d promoting shared appreciation of the shared 
pig off the dole every so often. There is ample culture. The endowment has been doing that, quietly, 
precedent for such a .shift and, in fact, this has been through even its worst times. It could do it more, and 
the- gradual trajectory throughout the endowment's should have the chance.



NATIONAL ENDOWMENT FOR THE ARTS 

THE FEDERAL ROLE 

1. Endowment imprimatur. Grants from the National Endowment for the Arts are a
matter of national prestige, a stamp of excellence. This "Good Housekeeping" seal of
approval testifies to the artistic quality of the recipient organization. Grantees are selected
through a democratic system of peer review by panels of more than 1,000 private citizens
who represent all regions of the country, diverse cultural and ethnic backgrounds and
varying aesthetic viewpoints. This process, the most extensive and highly regarded peer
review system in the nation, creates a uniquely national perspective, one which corporations
and foundations look to in making their own funding decisions.

2. Fundraising leverage. NEA grants are powerful fundraising instruments. Each
Endowment dollar must be matched at least one to one, and sometimes three to one, with
private or local dollars. This matching requirement helps arts organizations -- from the
smallest community-based group to the largest cultural institution -- raise many times more
than the one-to-one match. In fact, each dollar awarded by the NEA attracts $12 and more
from state and local agencies, foundations, corporations, businesses and individuals.

3. Federal-state partnerships. Before the creation of the Arts Endowment, only five
states had state-funded arts councils. Today, all 50 states do. The growth of this network
of state partners is due largely to the Endowment's requirement that states provide matching
support to qualify for federal funds. Fully one-third of the NEA's program budget goes to
the states. When in recent years various state legislatures threatened to curtail state funding
to the arts, the potential loss of matching federal dollars dissuaded them from making such
draconian cuts.

4. National impact. The Arts Endowment is uniquely positioned to support projects with
the potential to serve the whole nation. Design competitions, such as the one that led to the
creation of the Vietnam Veterans Memorial iq Washington, the annual Fourth of July
concert on Washington's Mall, the National Heritage Fellowships,· the .Mayor's Institute on
City Design, and other Endowment-sponsored programs have participants ·that span the
country. NEA' Challenge grants support ambitious and model .proj_ects. One such initiative
was the American Music Theater Festival's plan to create a new.body of musical theater.
works to attract younger and more ethnically diverse audiences. These broad-reaching
initiatives could not be undertaken without federal leadership. A�ards to national._arts
service organizations ·also help enhance and improve· the artistry of entire artisti? fields.

S. America's cultural exchange. Support from the NEA helps Americans share their
diverse cultures with one another. Grants from the Arts Endowment encourage performing
arts groups to travel outside their states, often to rural areas which are traditionally
underserved by the arts. The Endowment's Dance On Tour program, for example, enables
first-rate dance companies to reach new and appreciative audiences. The agency also helps
regionally based culture -- the music of Appalachia or the artworks of various Native
American tribes, for example -- to reach wider audiences outside their indigenous areas.



Federal Role - Page 2 

6. National leadership. The Arts Endowment is the nation's premier arts entity, and as
such, provides crucial leadership and advocacy within the cultural life of the country. The
agency's Chairman and Presidentially appointed advisory body, the National Council on the
Arts, are recognized as national spokespersons for the arts, helping set national cultural
policy. The Endowment's leadership role in such areas as education reform, city design,
public art, and preserving the nation's cultural heritage has made a meaningful difference in 
America's artistic vitality.

7. Federal partnerships. The Arts Endowment has forged alliances with other federal
agencies to explore funding opportunities and seek solutions in areas of common concern.
The agency is working, for example, with the U.S. Department of Commerce in the
promotion of cultural tourism, the Department of Justice on crime prevention initiatives and
the U.S. Department of Transportation to promote design excellence within the nation's
transportation systems. And with the support of the National Service Corporation, the
Endowment has launched The Writers Corps, an anti-illiteracy project in San Francisco,
Washington, D.C. and the Bronx, New York.

8. Arts education. The National Endowment for the Arts has been instrumental in
education reform initiatives that seek to include the arts as a basic, sequential part of K-12
education. The agency has worked closely with the U.S. Department of Education,
educators, and business and community leaders in helping make the arts an integral part of
a child's education.

9. National commitment. All great nations support the arts. Recognizing that the not-for­
profit arts are vital to a society's well-being and that they could not survive without public
patronage, governments throughout history have helped nurture and sustain cultural activity.
Future generations will judge this era of our country's life by the level of our national
commitment to supporting the finest expressions of the human condition. The United States
today spends 64¢ per capita to support the Arts Endowment, a level 50 times below that of
our major allies.

10. Economic returns. Grants from the Arts Endowment help set in motion an engine
that spurs economic activity throughout the country. The not-for-profit arts contribute an
estimated $37 billion to the U.S. economy, are responsible for 1.3 million jobs, and return
$3.4 billion to the federal Treasury in income tax. The arts generate tourism, stimulate
business development, attract new businesses, drive urban renewal, and contribute to the
economic vitality of the nation.
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■ Robin Barreno, above,' sands the rough' 
edges on one of the wax molds. ' ' 
Robert Graham, top left in photo at
left, visits with Gonzalez and Juan 
Carlos Munoz as they prepare the wax 
molds. The team of seven 
apprentices, all from Los Angeles, are 
enlisted by Community Youth Gang 
Services as part of a collaborative 
project between sculptor Robert 
Graham and the Museum of 
Contemporary Art.
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Agustin Gonzalez pours molten wax Into a form, one of several 
layers he will pour to get the proper thickness for a wax mold.

Story: Lori Schweitzer
SiAFF WRI I LR

Photos: Richard Levine
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power." '
If the apprentices can work 

with “that kind of pride in what !

Business: Warner Bros, 
looks to add a few theme 
parks/B3

is, they can take that 
anywhere,” he said.

“It’s a great chance to learn a:, 
lot,” said 18-year-old Mariano it? 
Garcia, who had some drawing ;1 
experience and air brushed 
T-shirts before becoming one of ; 
the apprentices.

“I really appreciate Robert,’ 
he said. “It’s more than just a 
job. I’ve got knowledge now.”

Waiting list for work

The apprentices already have 
reason to be proud of their 
work. Since sales began the first 
of December, “there is a waiting 
list of about 300 names,” for the 
bronzes, said Dawn Setzer, a 
spokeswoman for MOCA. 

The in’useum had approached 
Graham about two years ago
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producing a series of bronzes 
created by Graham that are 
being sold through the MOCA 
store for $250 each. Proceeds 
above production and labor 
costs will help fund MOCA’s 
educational and outreach ? 
programs.

It is disciplined work. 
Graham said he wants the 
apprentices to take away more 
than just job skills when they 
leave.

“You can’t slack off. You 
can’t cut corners. Every little 
step will show up in the piece,” 
Graham said.

Although cast from Graham’s 
original, each bronze will get a 
different finish and the 

z apprentices place their mark 
’ . under the base of the sculptures 

9 they work on. Each piece must,; 
be treated as if it is the only 
one being made, Graham said. - 
“It has to have that magic, that 
power.” : - C*

■ work table in sculptor
Robert Graham’s Venice
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seems unaware of everything 
around him. ■ -

It’s not just because the work 
— smoothing away tiny 
imperfections and seam lines 
from the surface of a turquoise, 
molded-wax torso — is difficult 
and exacting, he later explains.

Gonzalez, one of seven young 
apprentices taken on by the j.( 
internationally-renowned ‘I - 
sculptor in a post-riot healing 
gesture, is enjoying himself \ 
immensely.
*“At first I was going for the 

job,” said Gonzalez, who lives in 
Venice.

“But the next thing you 
know, I’m realizing, this is 
better than a job. It’s like the 
basketball player. He loves 
what he does for a living. Now, 
I love what I do.”

The team of seven young 
men, enlisted by Community 
Youth Gang Services from all 
over Los Angeles, are part of a 
collaborative project between 
Graham and the Museum of 
Contemporary Art. It is 
designed to be on-the-job 
training for people ages 17 to 35 
who might not otherwise have ’ 
the chance.

“They are learning the whole 
process of lost-wax casting,” • 
said Graham, during a work 
break in his studio steps away 
from Venice Beach.

Help MOCA fund

The apprentices are
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Apprentice Robin Barreno inspects some of the wax molds Tuesday that are used to cast the bronze sculptures. The sculptures sell for $250 each.
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about producing a series of 
works they could sell to raise 
funds.

MOCA has commissioned 
several "artist multiples” to 
raise money, including a portfo­
lio of prints by Robert Rausch­
enberg, Ellsworth Kelly, Andy 
Warhol and David Hockney, 
and a “snake lamp” designed by 
Frank Gehry, Setzer said.

The creator of many well- 
known civic projects, including 
the 1984 “Olympic Gateway” 
and “Dance Door” that graces 
the plaza of the Los Angeles 
Music Center, Graham said he 
saw a multiple series as a way 
of making art more accessible. 
People who might not otherwise 
be able to afford it would get a
chance to buy original art.

After the riots last spring, 
however, Graham came up with 
a new idea of hiring young peo­
ple from all over the city to 
work together producing art.

“You have to extend yourself 
in some way,” he said. “The way 
that I could do it is through my 
work.”

After consulting with his 
friend, actor Edward James Ol­
mos, Graham was introduced to 
Steven Valdivia, director of 
Community Youth Gang Ser­
vices. Valdivia said he was im­
pressed with Graham’s commit­
ment to share his knowledge 
with young adults, including 
gang members.

“It’s been very successful,” 
Olmos said.

Olmos, who took a broom in­
to newly trashed neighborhoods 
during the riots last spring, ap­
plauded Graham for an idea 
that he predicts will “have a 
resounding effect” on more than 
just the seven apprentices.

“These are people who would 
normally never have been ex­
posed to that sort of thing,” and 
now “they will go back into 
their communities with a new­
found sense of self-esteem that 
will reverberate to a multitude 
of people,” Olmos said.

“One person came up with his 
own feeling about how he could 
make a difference and that one 
person has changed the lives of 
literally thousands of people by 
extending himself and his idea,” 
Olmos said.
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Remarks we are responsible for:

Event

Roundtable

me.
Me

NOTE: Erika is pulling POTUS speeches and proclamations for this event of past years.

To be held (for the first time) off-site at the Andrew Mellon Auditorium. President due to 
arrive 12:30, greet Council members and Honorees backstage. Marine Orchestra will play, 
followed by Harlem Boys Choir (acknowledge).

HRC roundtable discussion with Jane. Sheldon, Bradem<s, foundation folks. Needs 
opening remarks. To be recorded by CBS Morning News. Melanne will talk to you about 
details.

To:
Fr:
Re:
Da:

Council members are then announced to stage. Honorees escorted onto stage by social 
aides. HRC gives welcome, introduces President. POTUS makes remarks, reads bit about each 
person (NOTE: Melanne says he should make strong statement about endowments, will talk to 
you about content).

HRC welcome and introduction of President
POTUS remarks, reading of citations (I’m getting draft)
POTUS closing remarks
HRC statement for roundtable discussion with arts folks (back at WH)

Lissa
Sabrina^'
Arts event meeting
January 7, 1997

Military aide hands medal to HRC, who hands it to POTUS, who gives it to recipient. 
POTUS then makes closing remarks, and asks Harlem Boys Choir to sing. They sing “Amazing 
Grace.”
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get into the work. It’s a trip. We
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Robert Graham 

and the Streets of LA.

Robert Graham, MOCA 

Torso. Cast bronze, Ilin. 

Photo by Malcolm Lubliner.

violence-stricken city. Through 

Community Youth Gang Services, 
a nonprofit organization that seeks 
employment for former gang mem­
bers, Graham found seven appren­
tices. These seven young men, 
ranging in age from 19 to 35, had all 
had some previous art experience. 
But what was ultimately most 
important for Graham was that 
they all possessed "artistic energy." 
Graham had seen evidence of this 
energy all over the city in graffitti 
and building murals—he hoped 
that his project could direct that 

energy..
Under Graham's supervision, 

the seven men learned the process 
of lost-wax casting and were given 
responsibility for each piece they 
worked on. At first, there were 
many mistakes, with as many as 
too pieces having to be discarded in 
one week. But soon the young men 
acquired the care and patience 
necessary for such simple, yet im­
portant, tasks as stirring a vat of 
wax to eliminate bubbles.

The end products are ll-inch 
miniatures of Graham’s Sonne

I i

1
kJ

1 r

Special 
Report

I .

r<7
■o
K

Figure, the MOCA-commissioned 
sculpture of a 40-inch nude torso 
that rests on a to-foot column. 
(The original now stands at the 
First Interstate Bank Center in 
downtown Los Angeles.) Yet, 
Graham refers to each miniature as 
"an absolute original."As the mate­
rials are individually tooled at 
various stages of the process (to get 
rid of fins and holes), each piece 
differs slightly from the others. 
Additionally, each piece is in­
spected and worked on by Graham 
himself.

With the bronze sculptures 
selling for $250 each and being 
produced in high volume—nearly 
too pieces per week—the project is 
self-funded and making a profit. 
The proceeds go to the Museum of 
Contemporary Art’s education 
department.

In this relationship between 
community and artist, the commu­
nity has benefited tremendously. 
Once labeled “the hard-core unem­
ployed," the apprentices have ac­
quired viable skills and, more 
important, self-esteem. “I’m look­
ing at things more positively now," 
says James Dilworth, 19 (Lot Angeles 

Times), in a response typical of the 
former gang members.

Graham points out the benefits 
tn the mmmiinitv nr cnch

J

(I

1

The relationship between artist and 
community has been both trouble­
some and fruitful. Troublesome we 
have seen in many NEA-related 
debates. But fruitful describes 
sculptor Robert Graham’s current 
project involving former Los 
Angeles gang members as his 
apprentices.

In the aftermath of the Los 
Angeles riots last year, Graham 
sought community collaboration 
for his commission from the Los 
Angeles Museum of Contemporary 
Art as a way to help rebuild the

I'
n

■ ' 1
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alone, Graham decided to seek

"Everyone has to somehow ex-

we’ic all role models," he saidnew way.
The Venice sculptor, who has . Community Youth Gang Serv- dignitaries who gathered Monday

“It’s a great day," said actor Ed-

which is on sale at the gill shop of Vi

for “as long as then ’s a demand," said, adding that he now has ad- 
hr cnid Th/. nW...U. • . . . « . . . .
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Artis! Robert Graham, second from left, and apprentices juan Cartos Munoz, left, John Cota, Rey Oropeza, James Dilworth, Robin

an idealized nude female torso sell 
for $250.

In keeping with an established 
tradition, proceeds will benefit 
MOCA’s education department,

(
I

The group of sculpture hit

100 Il-inch-tall bronze statues. 
Produced by the former gang

I
I

S S’

‘ Robert did so much motive, 
lion on us," he said.

But Oropeza initially had

$ V®

’ 1 • • ■ r ■ 'V vivuu jrrvjww «.> ruriM

cd in fiames last,spring, discussion for over a year, he raisers in past ycars. is exactly Ivhdt^S
But even before the first sculp­

ture was sold, the Graham sen- needed elsewhere in 
.W.V, TTI.J.II ,J ^.!t-,up|^’ltlllg, waS , • _
declared a success by a group of OUT City Gild State.

dotted downtown" Los Angeles iccs- a nonprofit organization that at'MOCA for'thrunveifine,U,IU*' “ Edward James OlmOB 
with majestic nude statues, began hc,Ps fin(1 jobs for gang members, a great da, <- ,,^or Ed Art project adviser
by re-evaluating the way he ^crly complied with Graham’s ward James Olmos, who served as

" ™s »«k. »ES™°rh " «iTs“rI„”S ,hc !«*«■ “Bt>b '’“i™ “it “'’f* “'«‘M

That was certainly the case foi 
Rey Oropeza, a 20-year-old San 
Fernando resident who said 
“gang-banging goes back five gen­
erations in my family."

“I’ve never held down a job," he
Dilworth, 19, one of ll r---—- 
tices. “My prospects were basical­
ly pretty dim."

“I've seen a lot of changes in his 
self confidence and self-esteem,” 
said his father, Sam Dilworth, of

 design and under his direction, die
limited-edition pieces that depict L nnk Gmham hns 
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Former L.A. gang members
become artist’s apprentices
By Meg Sullivan
Daily News Staff Writer
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out apprentices to help him pro- which has commissioned several commits himself This 
fter Los Angeles erupt- ducc a project that had been under artists to create projects as fund- '
(k/4 *rt !«.«.• fiKrnccinn fnr nvor q he

artist Roben_Grabam
concluded, “We have ' ~
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Barteno, Mariano Garcia and Agustin Gonzalez gather a! the Museum of Confempoiary Ar! in Los Angeles

h'1
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trospection were unveiled — an v«. th« organization’s director. n Z if i., roinn,;K |)i,r,'.,.ir
improbably delicate limited-edi- Graham ended up hiring seven of t|i1s cxacdv wf»al's nn-ded el<4 
hdPfOffiSe|ga^XtS looking at things more po- Kpecis th.

,..u?_T,E,als hailed the sculpture] ^.,vely.” acknowledged James projcc, (0 nt(xJll, c i()p , 

the Museum of Contemporary
An, as a potent example for a city
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with majestic nude statues, began helps find jobs for gang members.

works. request for “hard-core unem-

4

But even before the first sculp-

‘ to look at things in a tcnd themselves to others because rufe, which is self-supporting, was 
** w/* iv» all rrilp rTkrtrlolc ’* eaw? « i ■ . ’ 0 ‘

“I thought he was some while 
guy, and I was systematically pro­
grammed to resent him,” he ad-

can with silver hair and

still grappling with the aftermath
of the worst civil disturbance in
this century. (J

“He didn’t go to the City Coun- Highland Park. “He seems to

said Barty Sanders, a co-chainnan d<>es something worthwhile, it will 
of the nonprofit organization Re- PaV off ”
build LA. “Hejust looked at what Thc group of sculpture hit 
he did every day. If everybody did MOCA’s gift shop this week — 
that, we’d have no problem.”

In a departure from his long

project to produce 100 pieces v.
p,,P’u,T a week. H will continue

he said. The artist, who was ac- justed to the 9-to-5 grind 
companied by his wife, actress ’ " '

. Anjelica Huston, declined to re­
veal boss much he is paying the

But no matter the wage, the tlie successful artist.
men, who range in age from 19 to

> 35, are receiving valuable lessons
in hope and self-esteem, said 
Community Youth Gang Services’ millcd’'“But here" was' this "mcxj- 

Valdivra. ..................
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> “Each of us has 

something to 

teach,” says Graham 

{with Robin Barreno,

1

“Yeali. il was rcall\ hard in th<* 

Iwginning." Munoz says. “Il wasifl 

coming out. But Munoz was im­

pressed with ( raham's patience. 

“He just knew we were going Io gel 

il. Somehow he knew.*’ To dale, lhe 

apprentices lune turned out more 

than 450 sculptures that are sold for 

S250each.

Graham has a natural aflinilv with 

L.A.’s Latino communih. Born in 

Mexico to parents of native Indian 

and European descent. Graham 

sjient his ImivIi mmI in Mexico Cil\. 
I lis father dit‘<l when he was 7. and 

five years later. Graham and his 

mother moved to San Jose. Calif. 

Graham went I > art school in lhe 

1960s and. rej ‘cling the Pop mo\e- 

t n <: mci.os mi w t si:i> to imivn 
his art al 2 in lhe morning, 
when he would sneak out of his 

house in East Los Angek’s to 

lag railroad overpasses with spray 

paint. Now he does his work from 9 to 

5 in a pristine, while-walled studio in 

Venire. Calif. Il s a long way from 

gralfiti to th<‘ classical femah* form 

Munoz. 23. casts in bronze these 

days, but he sees lhe connection.

A “We reserve Sun­

days for each oth­

er,” says Huston 

(with Graham at the 

1991 opening of 

The Grifters].

mrnl flourishing at the time, concen- 

Iralctl on figurative sculpture. By lhe 

late 1970s. his work was landing in 

the country's premier art museums 

and commanding six-figure prices.

Graham s artistic success won him 

entree into L.A.’s high-profile art 
and film circles. He had l)een squir­

ing lhe young, the blonde and lhe 

Iwaulifid when an art dealer friend 

suggested he try someone* morr his 

age. Though Graham had known 

Huston for several years, lhev b<*gan 

dating three years ago ami were mar­

ried last Max.

For her part. I luslon. 4 I. is so in­

spired by Graham's effort that she 

hopes Io hire someone through the 

Community Youth Gang Services to 

lO

F*

■

ven Valdiv ia. then director of tin* 

Community With Gang S‘rv ices, a 

county-wide gang-prevention agency, 
who in turn pul him in touch with a 

|mm»I of artistically talented young 
men. Graham l<M»k on the seven, who 

range in age from 18 Io 36.

The early going was rough. Gra­

ham rej<‘cled nearly half of his ap­

prentices’ first attempts al making 

1 1-inch bronze reductions of his 

famed nude..Source h'igure. a 10- 
inch sculpture that stands atop a 10- 

fool column on L.A.’s Bunker Hill. 

"They had Io understand that this 

wasn't an object, that it had Io have 

magic and power whether they made 

il a himdred times or a thousand 

limes.” says Graham.

L.A. s Museum of Conlemporarv Art.

Early last year. Graham. 54. 

agreed to make a series of sculptures 

whose sale woidd lienefil lhe muse­

um. Then came the first Kodnev King 

trial. Stunned by lhe rioting that fol­

lowed lhe verdict. Graham rethought 

his plans. I le decided Io reach out to 

lhe barrios of Los Angeles lo find 

assistants. His friend actor Edward 

James Olmos introduced him loSte- 

K.1

b

J J

i

“Yeah, it's the same feeling,” he 

says. “You do something, then you 

want to do it better and better.”
His empjdyer. preeminent Ameri- 

ean seulploi; Robert Graham, won’t 

have it any other way. Graham's stu- 

dix^became a bridge between the 
v glitter of art and entertainment 

—Graham is married lo actress An­

jelica Huston—and lhe grit of the in- 

nercity when the sculptor hired Mu­
noz and six other-Latino men as 
apprentices in a project lo aid

111

v” ■

work as a production assistant on 

her films. "I consider myself defi­

nitely a priv ileged pers«>n.‘* she 

says, "and if I can't share a little of 
that. 1 really think one has no ex­

cuse when il comes to moments like 

the L.A. riots.”

Meanwhile. Graham and his ap­

prentices can't keep up with the de­
mand for lhe sculptures. Aside from 

those sold, close to 500 more are on 

order. Bui for lhe aeolyles of Kob- 

erl Graham lhere is a bigger payoff. 

"1 saw il as another job.** says Mu­

noz. "Then I found out il wasn't. Il's 

like this project, lhe statue. I>ecame 

a part of us.”

■ MUtltn UIIIROX

■ MM 1 MVTSI WITH m Z.o.s b/gr/r.v

I

» A

A Sculptor Robert Graham is giving some L.A. youths 
Ea a chance to break out of the barrio and into art



» B 3 5 A G BFAX
-■

s

lioveabar 11,• t

V

. Harry

Atlanta, Georgia, JOJO?
i

/

I

/
■ :'

.• --

Eleanor Call*ran

c

V. '

• *

-

c
<

(

<

ir

r
c

<

photograps which repreaant* the highest achievement in 
the medlwa.*

c

c 
c 
c

r 
r
j

<

<

<
<
<

. . ••

<r *

- /X-/ *•. >

e

l

Jr *

/■-

r * *

' ■
----------- ...

-z

3 ' -•5
11

■

* < 
( 

( 
r 
I

" J / 

>• x > ••

Following is a list of suggested invitees as per your 
request:

— Michael & Barbara Hollinger (daughter and son-in-law)
4 — Emily & Allison Hollinger (grand-daughters)

83 Avery Drive, K.E-
Atlanta, Georgia, 30309 ' V- - ’

. ■ v .• ■ ■ -». ■ < - ■-! i ■ • < •-- ‘ '

— Ks. Dee Knapp (sister-in-law)
413 East 72nd Street
Kew Xork City, New York 10021-0003

— Hr, Peter mcGill (Harry’s Agent)
Pace Wildensteln MacGlll Gallery
32 East 57th Street
Me* York City, New York 10022

Mrs, Tipper Gore came to the fieception of Harry’s major 
retrosoectlve at the National Gallery of Art in Washington, 
D.C, She had her picture taken with Emily and Allison. 
Mrs, Gore also has a copy of the book from the exhibit 
which received an Ernst Haas award for the best photographic 
book of the year 1996, chosen as "the single book of

TO: Mr.' Sandy Crarjt^ 
FAX ?C «: 202-682-50^3

, . ■ • • ■ ■■ - - . 
! SSfcVBv --------- , .

FAX 404-875-6650
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Tennsylvania; Choate School. Connecticut, graduated 1946; 
•— . . .. .. , . i  i*T

Theatre. London.1976). In Two Plays. {STI

In

£To«\in He“ (Produced Princeton. New Jersey,

1987.
•I ThW2)'a11 (produced English Theatre. Vienna.

Works Screenplays

Collections
A Delicate Balance. 1976.

Radio Plays

Listening, 1976.

Fiction

Straight Through the Night. 1989.

Bibliographies

dim Margaret Kuie. Laward Albee at
Home and Abroad: A Bibliography 195S-June 1968. New

Criticism

Julian N. Wasserman (ed.). Edward Albee: An Interview and

Box-Mao-Box. produced Arena Theatre Studio. Buffalo. Harold Bloom (ed.), Edward Albee: Modern Critical Views 
M , W»— 1. 1 AC O  n —  I r M A**. \Z1 J "New York. 1968; as Box and Quotations from Chairman 
Mao Tse-tung, produced 1968). 1969.

Richard E. Amacher, Edward Albee. New York, 
vised edition, 1982.

C.W.E. Bigsby, Albee. Edinburgh. 1969.
Ruby Cohn. Edward Albee. Minneapolis. 1969.

MSlClv^;i,RUSCrB’ Edward A,bee: tn Protest.

Richard E. Amacher and Margaret Rule. Edward Albee

York. 1970. ~ ‘ '
Charles Lee Green. Edward Albee:

Bibliography 1968-1977. New York. 1980.

Books;
Gillian Debusscher (translated by Anne D. Williams).

Edward Albee: Tradition and Renewal. Brussels. 1967. 
Richard E. Amacher, Edward Albee. New York. 1969; re­

vised edition, 1982.

The Zoo Story; The Death of Bessie Smith: The Sandbox: 
Three Plays. I960; as “The Zoo Story" and Other Plays 
(includes The American Dream). 1962.

Plays 1 (includes The Zoo Story; The Death of Bessie Smith: 
the Sandbox: The American Dream). 1981.

Plavs 2 (includes Tiny Alice: A Delicate Balance: Box and 
Quotations from Chairman Mao Tse-tung). 1982.

Plavs 3 (includes Seascape: Counting the Ways: Listening: All 
Over). 1982.

Plavs 4 (includes Everything in the Garden: Malcolm: The 
Ballad of the Sad Cafe). 1982.

Stage Works

1985).
Marriage Play (produced English Theatre. Vienna. 1987).

The Zoo Story (produced Schiller-Theater Werkstatt. Berlin.
1959). In The Zoo Story; The Death of Bessie Smith: The 
Sandbox. 1960.

The Death of Bessie Smith (produced Schlosspark Theater. 
Berlin. 1960). Included in The Zoo Story; The Death of 
Bessie Smith: The Sandbox. 1960.

The Sandbox (produced White Bam Theatre. Westport. 
Connecticut. 1960). In The Zoo Story; The Death of 
Bessie Smith: The Sandbox. 1960.

Fam and Yam (produced White Bam Theatre. Westport. 
Connecticut. 1960). 1961.

The American Dream (produced York Playhouse. New York. 
1961). 1961.

Bartleby, with James Hinton Jr., music by William Flanagan, 
from the story by Herman Melville (produced York 
Playhouse. New York. 1961).

Who's Afraid of Virginia Woolf? (produced Billy Rose 
Theatre. New York. 1962). 1962.

The Ballad of the Sad Cafe, from the story by Carson 
McCullers (produced Martin Beck Theatre. New York.
1963) . 1963.

Tiny Alice (produced Billy Rose Theatre. New York.
1964) . 1965.

Malcolm, from the novel by James Purdy (produced Shubert 
Theatre. New York. 1966). 1966.

A Delicate Balance (produced Manin Beck Theatre. New 
York. 1966). 1966.

Breakfast at Tiffany’s, music by Bob Merrill, from the story 
bv Truman Capote (produced Majestic Theatre. New 
York-. 1966).

Everything in the Garden, from the play by Giles Cooper 
(produced Plymouth Theatre. New York. 1967). 1968.

Box and Quotations from Chairman Mao Tse-tung (as

Boston. 1981).
The Man Who Had Three Arms (produced Goodman 

 Theatre. Chicago, 1982).

An Annotated

Richard Tyce. Edward Albee: A Bibliography. Metuchen.

Tonic: The Plays of Edward

C.W.E. Bigsby (ed.), Edward Albee: A Collection of Critical 
Essays. New Jersey, 1975.

AHague’ igyT2' Edward Albee: The Poet °f Loss- The

FOSi[o™a‘'U° ' Ar'‘‘“‘ °f Ed"“,d A'brt?- '

Trinity College. Hartford. Connecticut. 1946-47. Served in 
the US Army. Radio writer, WNYC, office boy, Warwick 
and Legler, record salesman, Bloomingdale s. book sales­
man. G. Schinner, counterman. Manhattan Towers Hotel, 
messenger. Western Union, 1955—58, all in New York; first 
play. The Zoo Story, produced in Berlin. 1959; producer, 
with Richard Barr and Clinton Wilder. New Playwrights Unit 
Workshop, later Albarwild Theatre Arts, and Albar 
Productions. New York. Also a stage director. Founder. 
William Flanagan Center for Creative Persons. Montauk. 
Long Island. New York. 1971. US cultural exchange visitor to 

the USSR. Recipient of many awards, including Obie award. 
I960. New York Drama Critics Circle award. 1964. Tony 
award. 1964. and Pulitzer Prizes. 1967 and 1975. Member. 
American Academy. 1966.

1975. -----------
C°iq7Mg (P^uced National

1976). In Two Plavs. 1977

Connect... 1977).

’ll
UJ

New Jersey, 1986.
Scott Giantvailey, Edward Albee: A Reference Guide 

Boston. 1987.

The Lady from Dubuque (produced Morosco Theatre. New 
York. 1980). 1980.

Lolita, from the novel by Vladimir Nabokov (produced

Esravs. Houston. Texas.’1983.

New York. 1987.
Mc9inh> ' Edward Albee. London. 1987 (Macmillan 

Modem Dramatists Senesi

Ruby Cohn. Edward Albee. Minneapolis. 1969

New York. 1969. ' “
Ronald Hayman, Edward AIbee. London. 1971. 
Anne Paolucci. From Tension to T^. ~ -

 Albee. Cardondale. Illinois. 1972.

Essays. New Jersey, 1975.

Hague. 1978.
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CALDWELL, Sarah.
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LA CALISTO.
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Composer: Francesco Cavalli.

Librettist: Giovanni Faustina

’enice, Sant’ Apollinare, November

i

Conductor/Producer/Director/Designer. Born 6 March 
1924, in Maryville, Missouri. Psychology student at the Uni­
versity of Arkansas; studied violin with Richard Burgin at 
the New England Conservatory; studied viola with Georges 
Fourel: assistant to Boris Goldovsky, head of the opera de­
partment at the New England Conservatory, 1947; head of 
the opera workshop, Boston University, 1952-60; founded the 
Opera Group of Boston. 1957 (name changed to the Opera 
Company of Boston, 1965); produced the United States pre­
mieres of Tippett's The Ice Break and Zimmermann's Die 

Soldaten: became the first woman to conduct the Metropoli­
tan Opera, New York, 13 January 1976, and at the Ravinia 
Festival, Chicago, 3 August 1976.

Group of Boston, which was later to be renamed the Opera 
Company of Boston.

The company was originally housed in the Orpheum The­
ater. an old cinema and vaudeville house. By 1977, Caldwell 
became frustrated with the limitations of the Orpheum The­
ater. In a 4 October 1977 article in the Boston Globe, Cald­
well announced that "planning for the future [of the opera 
company] hinges on the question of the opera house. ... I 
feel we have fully exploited the production potential of the 
Orpheum Theater." After a great deal of determination and 
hard work, Caldwell and her troupe got a new opera house. 
In October of 1978, the Opera Company of Boston was moved 
to the Savoy Theater, which was built in the late 1920s for 
vaudeville. In August of the following year, the mortgage was 
finally paid off, and Caldwell had the pleasure of burning the 
mortgage papers. The ritual took place in a hibachi on the 
stage of the company's new home, during a rehearsal for 
Madama Butterfly.

In an effort to promote opera, an agreement between the 
Opera Company of Boston and the Philippines First Lady, 
Imelda R. Marcos, was signed in 1982. The program was 
established to create a counterpart operatic company in the 
Philippines. The agreement was established such that Cald­
well and her staff would advise and assist the Cultural Center 
of the Philippines in creating an active operatic life in the 
Philippines. Many Bostonians did not condone this involve­
ment, as they saw the action as direct support of a dicta­
torship.

Caldwell’s contributions to the genre of opera have not 
gone unnoticed. On 13 January 1976, Sarah Caldwell tri­
umphed as the first woman to conduct at the New York 
Metropolitan Opera. In this momentous performance, she 
conducted Verdi’s La traviata, featuring soprano Beverly 
Sills. The performance received rave reviews and was aired 
on a national radio broadcast.

In addition to being the first woman to conduct at the 
Metropolitan Opera, Caldwell was also the first woman to 
conduct at the Ravinia Festival in Chicago. On 3 August 
1976, Caldwell conducted the Chicago Symphony Orchestra 
in a special opera program featuring Beverly Sills.

Caldwell has conducted many American premieres, such 
as Prokofiev’s War and Peace. Nono’s Intolleranza. Schoen­
berg’s Moses und Aron. Sessions Montezuma, and Tippett’s 
Ice Break. Montezuma's only production, prior to Caldwell’s 
U.S. premiere, was in Berlin in 1964. Due to Caldwell’s com­
mitment to promote opera, and her willingness to stage diffi­
cult and demanding scores, many works such as these are 
being given an opportunity for revival.

In addition to Caldwell's operatic work, she is also an 
orchestral conductor. She has appeared with the New York 
Philharmonic Orchestra, the Pittsburgh Symphony Orches­
tra, and the Boston Symphony Orchestra.

-—Kathleen A. Abromeit

First Performance:
1651. /

Sarah Caldwell was educated at the University of Arkansas, 
Hendrix Coilege, and at the New England Conservatory. 
Unlike most conductors, she studied violin and did not follow 
the typical keyboard-to-podium progression. While she had 
the opportunity to develop as a professional violinist with 
the Minneapolis Symphony and several other orchestras, she 
turned them down because of her passion for both the theater 
and music. Her opera conducting career began at Tanglewood 
in 1947 with the production of Vaughan William’s Riders to 
the Sea. In 1952, she was named head of the Boston Univer- 
sii) opera workshop, and continued in this post until 1960. 
In 1957. she became founder and artistic director of the Opera

send Caffarelli as a guest singer, who claimed on arrival tp 
have lost a book of ready-made cadential ornaments on >ne 
road and was thus unable to appear. The prince entnated 
Caffarelli to do his best and thus overcome the prejudice of 
the Infanta, who had studied for a long time with-Farinelli. 
Caffarelli pulled himself together and promised thdt the royal 
pair should hear two Farinellis that evening, and in the event 
he excelled himself and was restored to favor

The singer’s real name was Majorano, and he together with 
two brothers had the same patron frorh whom they took 
their name: Domenico Caffarelli, an agtountant at the Papal 
Nuncio’s office in Naples. His principal teacher was Nicolo 
Porpora, who after supervising hjs studies for several years 
claimed that he was the greatest singer in Italy, although 
personally not very likable. /

Baron Grimm, who heard Caffarelli in Paris in 1754, said 
that he possessed an angelic voice noted for "remarkable 
facility and precision/ and lending enchantment to the 
senses. Ten years lat^r the actor-manager David Garrick at­
tended a liturgical/eremony in Naples when a duke’s daugh­
ter took the ved/and Caffarelli sang, pleasing Garrick more 
than any other he had heard: "He touched me—and it was 
the first time I have been touched since I came into Italy.” 
Dr. Burney, though admitting that Caffarelli was seldom at 
his best/in London (possibly due to the climate), states that 
Handdl had such respect for him that he gave him ad libitum 

passages—space to extemporize or ornament—and that the 
gt'anting of such artistic freedom was a rare occurrence.

—Denis Stevens



HARRY CALLAHAN

1946

1948

1951

1975

1978

1979

1980

1964

1972

1953

1961

Bom, Detroit, Michigan

Marries Eleanor Knapp

Begins Lifelong Interest in Photography (Even though this is the heyday of Farm 
Security Administration Photography Project, Callahan is driven to explore a more 
personal expression with the camera.)

Joined the staff of the Institute of Design (formerly, the New Bauhas founded by 
Moholy-Nagy), Chicago.

Edward Steichen (Director of Department of Photography at the Museum of Modem 
Art includes Callahan in “In and Out of Focus” exhibition.

First major exhibition at the Art Institute of Chicago.
Continues to exhibit widely throughout career at major National and 
International Museums.

Received Graham Foundation Award for Advance Studies in Erne Arts.

Leaves Chicago to become head of the Department of Photography al The Rhode 
Island School of Design.

First Major monograph, “Photographs: Harry Callahan”

Receives Guggenheim Fellowship and National Association of School Award for 
distinguished contributions to teaching and photography.

Archive purchased by the Center for Creative Photography, University of Arizona, 
TUcson.

First photographer chosen to represent the United States at the XXVII Venice 
Biennale.

Receives honorary Doctor of Fine Arts degree from the Rhode Island School of 
Design. Elected a fellow of the American Academy of Arts and Sciences.

Receives first "Distinguished Career in Photography” award from The Friends of 
Photography's Peer Awards in Creative Photography Program.

In 1946, Harry Callahan joined the staff of the Institute of Design, Chicago. He had his first 
major exhibition at the Art Institute of Chicago in 1951, and throughout his career, Callahan's 
work has been exhibited widely at many major national and international museums. In 1953, he 
received The Graham Foundation Award for Advanced Studies in Fine Arts. Callahan left 
Chicago in 1961 to become the head of the Department of Photography at the Rhode Island 
School of Design, and in 1964, the first major monograph of his work, Photographs: Harry 
Callahan, was published. In 1972, he was awarded a fellowship grant from the John Simon 
Guggenheim Memorial Foundation, and the same year he received a citation for distinguished 
contributions as an artist, photographer, and educator from the Board of Directors, National 
Association of Schools in Rochester, New York. The Center for Creative Photography, 
University of Arizona. Tucson, purchased Callahan's archive in 1975. In 1978, he became the 
first photographer chosen to represent the United States at the XXVII Venice Biennale. He 
received an honorary Doctor of Fine Arts degree from the Rhode Island School of Design in
1979, and was elected a Fellow of the American Academy of Arts and Sciences. He received, in
1980, the Friends of Photography's first "Distinguished Career in Photography" award, and in 
1985 he was awarded the Brandeis Creative .Arts Medal. In 1993, Callahan won the prestigious 
Edward MacDowell Medal, which is awarded for "outstanding contributions to the nation's 
culture."

1912

1936

1938



ZELDA FICHANDLER

Art is a creation of the soul, a thing of the spirit, capable of lifting us into worlds of imagination and 
inspiration. It connects what we know with what we would like to know, urging us to experience that 
which is unavailable to us in any other manner. Theater invites an audience to experience for themselves 
another world, merging inexperience with exploration and discovery. It is a bridge between people—a 
celebration of differences and our union in difference. In recognizing the uniting ability of the arts, it is 
fitting that we take time to honor a woman who has forged many bridges and who has led the journey 
over many others. She is a founder of the American Resident Theater movement, and dedicates her time 
and talent to educating the next generation of theater artists. That woman is Zelda Fichandler.

In 1966, having successfully developed a theater that responded to the demands of its community, 
Fichandler helped build an outreach effort, one which still stands today. She supported the development 
of Living Stage Theatre Company by artistic director Robert Alexander. In the subsequent decades, the 
company has gained national and international recognition as a model of community outreach and 

empowerment.

Shortly after its inception, a quickly growing audience required Arena to move to a new home in a 
converted brewery in the Foggy Bottom district. Fichandler then realized that the theater could only reach 
its true potential in a facility designed to meet the unique needs of Arena Stage. She pioneered and 
planned the construction of a new building, a complete theater-in-the-round, the first theater in the United 
States built to answer the collective needs of a resident company. The new building, opening on October 
30, 1961 with Brecht’s Caucasian Chalk Circle, was hailed as a "new cultural.landmark" by the New 
York Times. Called "an illustration of the highest purpose of our society and its success..." the building 
is considered to be the finest arena stage in the country.

An association with a company of resident actors has been part of the structural foundation of Fichandler’s 
work. The training of actors in the production of theater is one of Fichandler’s foremost objectives; to 
this end, many actors have been trained and nurtured in the Arena home. Fichandler brought new actors 
into the resident company, talents such as James Earl Jones, Jane Alexander, Robert Prosky, Ned Beatty, 
Dianne Wiest and Robert Foxworth. In 1968, Fichandler began to structure the foundation of what would 
grow to be one of Arena’s primary merits, a foundation which took twenty years complete: "...to select 
a repertory that makes organic sense—that is to say aesthetic sense—to be presented by an interracial 
company. In this way we feel we can best discover and release the power that lives within our art."

In 1949, a cultural void was created in our nation’s capital when the National Theater chose to close its 
doors rather than open them to segregated audiences. The direct need for a permanent theater was 
apparent, and twenty-five year old Fichandler recognized a means by which she could address her sense 
of community, her political conscience, her dramatic sense, and her interest in literature. In 1950, 
Fichandler and her college professor, Edward Mangum, raised $15,000 toward obtaining their goal of 
providing Washington audiences with a theater of the highest degree. The theater—the first integrated 
theater in Washington—was dedicated to producing first-class drama and addressing the changing attitudes 
of post World War II. An abandoned movie house, the original home of Arena Stage, was convened into 
a playing space for Arena’s first company of resident actors. Perhaps without even realizing it, Fichandler 
had laid the foundation of the Arena aesthetic: performing in a square became a cornerstone of the Arena 
identity, coupled with a resident company. Fichandler produced and/or directed seventeen plays that first 
year; before the end of the fifth season, she had produced fifty-five plays and had taken the helm of Arena 
Stage as artistic director. Arena Stage was selling to full or nearly full houses on a regular 
basis—Fichandler had found a means by which she could bridge the need of the city with her own talents. 
A Washington Post review recognized Fichandler’s achievement—"Arena is beginning to achieve 
something inevitably lacking on most of our American stages."



Fichandler’s greatest recognition came in 1976, when Arena became the first resident theater to receive 
a Tony Award, presented to a theater that the Tony committee recognized as a "trailblazer".

Recognizing Fichandler’s insight in exploring and illuminating multi-cultural themes, the Ford Foundation 
funded the visionary project with S250,000. The expanded Arena company, under Fichandler’s leadership, 
cracked the traditional theatrical mold. Fichandler set the tone for Arena’s on-going search for the 
innovation of culturally diverse themes and the cultivation of a multi-cultural audience, the link between 
the theater and a larger, representative audience. In 1989, Arena was awarded its largest grant—a 51 
million grant for cultural diversity, providing for the addition of minority actors to the ensemble, 
commissioning writers of color, and establishing a fellowship program for culturally diverse young anists. 
Twenty years after the groundwork was laid. Arena was recognized as a national leader in providing all 
artists with a supponive home and opportunities to develop their art.

In 1973, the U.S. State Department invited Fichandler and the Arena company to be the first American 
resident theater to tour the Soviet Union. Our Town, directed by Alan Schneider, and Fichandler’s Inherit 
the Wind, two thoroughly American productions, played to triumphant reviews during one sold-out week 
in Leningrad and another at the Moscow Art Theatre, the home of the ensemble acting technique. 
Fichandler further strengthened Arena’s global presence by inviting the work of international artists: Irish 
actor Jack MacGowran in Beckett, Eastern European writers Mrozek and Orkeny, who were not allowed 
to write freely in their own country, and director Liviu Ciulei, whose work was too explosive and 
incendiary for his native Romania. Ciulei, silenced by his own government, found his full expression in 
America, thanks to Fichandler. Elie Wiesel’s drama of religious persecution in the Soviet Union, Zalmen 
or the Madness of God, received its premiere at Arena, moved to Broadway, and was filmed for PBS. 
Arena was the only theatrical venue for famed Russian director Yuri Lyubimov and his production of 
Crime and Punishment, performed by the Arena ensemble. Arena also served as a forum for Romanian 
director Lucian Pintillie and his productions of Tartuffe, Wild Duck, and Cherry Orchard. Fichandler 
broadened the global reach of Arena with You Can’t Take It With You and her own After the Fall in a 
1979 tour to Hong Kong, followed by a 1987 trip to The Israel Festival in Jerusalem, featuring her 
production of The Crucible. The global scope of Arena’s work continues to be recognized and applauded 
for its ability to transverse oceans and cultures with the art of theater.

Fichandler continues to blaze trails. Her interest in developing and sustaining a new generation of 
theatrical talent is evidenced by her work with young artists. At the end of Arena’s fortieth season she 
stepped down as Arena’s producing director to take up a three season tenure as Artistic Director of The

Fichandler. pg. 2

Since Arena’s inception, the support and development of new works has been a part of the production 
work of the theater and a continued focus of Fichandler’s attention. Tintypes, A History of the American 
Film, and Before It Hits Home are just a few examples of Fichandler’s connection to the development 
of new plays and young playwrights. From script-in-hand productions to fully produced shows within the 
season. Fichandler fostered the production of new plays as part of the continuing heritage of theater. 
Arthur Miller. Robert Anderson, and John Osborne had works premiered at Arena. In 1967, Fichandler 
produced the premiere of Howard Sackler’s The Great White Hope, the story of a black boxing champion 
victimized by racists. The play—with the director and much of the original cast—moved to Broadway 
the next year, winning the Tony award for Best Play, The New York Drama Critic’s Award and the 
Pulitzer Prize. James Earl Jones and Jane Alexander also won Tonys for their performances. The Great 
White Hope was the first of many productions from resident theaters to be welcomed on Broadway; other 
"new" plays to make the journey from Arena to Broadway include Indians (1969), Moonchildren (1971), 
K2 (1982), and the 1973 winner of the Tony Award for Best Musical, Raisin.
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Acting Company, the national touring troupe of young classical actors begun by John Houseman. Her 
work with The Acting Company was the perfect complement to her ongoing position as Artistic Director 
of the Graduate Acting Program at New York University Tisch School of the Arts. Fichandler continues 
to devote her time to building the bridges that connect cultures, time, and people.

The triumphs of Zelda Fichandler extend beyond the limits of Arena Stage. She has found methods of 
spanning the chasms of difference between actors and audience, between race, and between cultures. She 
is a pioneer of the highest order, inviting us to discover and enjoy the wealth of her exploration. She has 
cultivated actors, artists, and audience, urging them to leant from one another and, ever more important, 
to take responsibility for each other. Hers is the longest tenure of theatrical leadership in America in this 
century. She has turned impossibility into possibility, and has shared her vision with the entire nation and 
the world. As she embraces the diverse world that we all belong to, so should we embrace and honor 

Zelda Fichandler.
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the comical

Lalo was invited to the

It was the first of hundreds of songs to be written and 
recorded by Lalo Guerrero on six different labels:

, Real, Colonial and Ambiente.

Eduardo "Lalo" Guerrero was born in Tucson, Arizona on 
December 2/+, 1916 (Christmas eve). His father's origins were in
La Paz, Baja California, Mexico and his mother was originally 
from Santa Ana, Sonora, Mexico. They were married in Cananca, 
Sonora and came to Tucson in 1911 where‘they remained the rest 
of their lives except for a brief attempt at living in Mexico 
City in 1935.

as he has,
5

Lalo became interested in music at a very young age, influ­
enced by the fact that his mother sang and played guitar beauti­
fully. She was his first and only teacher. His compositional 
efforts also began early, writing both lyrics and music, and by 
the time he was 17, he had written "La Cancion Mexicana, "a 
standard in the Mexican repertory, first recorded by the inimi­
table Lucha Reyes.

LALO GUEHR17;'. 
(A biography)

Lalo's uniqueness is his versatility, writing 
in a myriad of different styles, and recording with mariachis 
norteno groups, orcuestras and combos. His output includes 
the romantic "Nunca Jamas," the comical "Minifalda de Reynalda," 
the classic "Pancho Lopez," plus his incomparable pachuco songs, 
four of which were featured in the play and film Loot Suit, 

also known for his corridos and canciones of social pro­
works which reflect his concern for his people,

His humorous parodies
, Jose,

V.'hite House in 1930,
celebration of the 15th Anniversary of the National Endowment for 
the Arts. President and Mrs. Carter hosted the reception. The 
coveted "Golden Eagle Award" was given to Lalo Guerrero that same 
year by the hispanic arts and entertainment organization Nosotros, 
for his contribution to music. More recently, after nine years, 
on June 9? 1989, he again received the "Golden iagle" for life­
time achievement in music. He has toured the southwestern United 
States and Northern Mexico for years with considerable success 
settling into his own nightclub "Lalo’s“which he operated from 
I960 to 1972. The following year, he moved to Palm Springs. 
California where he now resides and where he now entertains his 
many friends and fans at Las Casuelas L'uevas Restaurant in Rancho

Lalo is
test, works which reflect his concern for his people, the Mexican 
Americans of the United States. His humorous parodies in English, 
"Lucilla," "Tacos for Two," "No Way, Jose," "Granada," and "Gringo," 
among the numerous titles reflect a distinctive Mexican Ameri­
can flavor. And for over twenty years, his songs of Las Tres 
Ardillitas (the three chipmunks) have been the delight of Hispanic 
children on both sides of the border. He has also created other 
musical characters such as Elvis Perez and Pancho Claus.



RFCORDS 

LALO GUERRERO 

CAREER HIGHLIGHTS 

Vocalion Records (1937)- Los Carlistas Quartet 
Imperial Records (1946-52)- Trio Imperial and solo artist 
RCA Victor Records (1953)- Solo artist 
Colonial Records (1957-72)- Solo artist 
EMI Capitol (Mexico) (1962-92)- Lalo Guerrero y Las 

Ardillitas- Over 20 Children's L.P. 's 
Cap Latino (EMI) (1968-69)- Solo artist- "La Minifalda de 

Reynalda"- (#1 song in Latin America) 
Ambiente Records (1981-82)- Solo Artist- Parody L.P. 
Earthbeat Records (Dist. by Warner Bros.) (1994)- Guest 

artist with Los Lobos "Music for Little People" 

SONGWRITER 

"Cancion Mexicana" (Ranchera )- Lucha Reyes ( 1941) 
Lola Beltran (1960), Performed by Linda Rondstadt in 
"live" Mariachi Concerts (current) 

"Nunca Jamas" (Bolero)- Trio Los Panchos (1956) 
Xavier Solis (1960), Jose Feliciano (1970) 
Los Randall (1977), Carmela & Rafael (1978) 

"La Minifalda de Reynalda" (Norteno/rock)- Lalo Guerrero 
(1968), Los Johnny Jets (1968), Grupo el Tiempo(1992), 
Bronco (1992), Mariachi Campana de America (1993) 

"El Guiri Guiri" (Novelty)- Lalo Guerrero (1962) 
Luis Perez Meza (1963), Trio Los Mexicanos (1963) 

"Pancho Lopez" (Novelty)- Lalo Guerrero ( 1955) 
Los Hermanos Reyes (1956), Motion Picture (Mexico) 
(1958) starring Luis Aguilar and Manolin 

"Vamos a Bailar," "Chicas Patas Boogie," Los Chucos Suaves," 
and "Marijuana Boogie" (1950)- Appeared in the play and 
movie "Zoot Suit' by Luis Valdez. Stage productions; 
the Mark Taper Forum (1977) and the Aquarius Theater 
(1978) in Los Angeles, and the Shubert Theater (1979) 
on Broadway in New York; the movie by Universal (1980) 

AWARDS & HONORS 

-National Heritage Fellowship from the National Endowment
for the Arts (1991) 

-Golden Eagle Awards-Achievement in Music (1980) and
Lifetime Achievement Award (1989) (Nosotros) 

-Smithsonian Institution Bicenntenial Folk Music Festival
(1976) 

-Invitation to the Jimmy Carter White House (15th
anniversary of the NEA) 

-Tejano Music Hall of Fame
-Proclamations from the State of California, City of Los

Angeles, City of Palm Springs, etc. 
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-Tribute to Lalo Guerrero- "Lalo & Amigos" at the McCallum
Theater in Palm Desert, California (1992) with guests 
Edward James Olmos, Paul Rodriguez, Cheech Marin & 
Cesar Chavez 

TELEVISION 

"Steve Allen Show" (1955) 
"Art Linkletter Show" ( 1955) 
"Siempre en Domingo" (Mexico City) (1970's) 
"Sabado Gigante" (Miami) (1990's) 
"La Pastorela" (PBS) film by Luis Valdez (1991) 
"The Paul Rodriguez Show" ( Univision) Co-host 1993 season 
"Culture Clash" (FOX) (1994) 

Motion Pictures 

"Boots & Saddies" ( 1935) Gene Autry 
"Arizona" (1945) William Holden 
"His Kind of Woman" (1948) Robert Mitchum & Jane Russell 
"The Sun Al so Rises" ( 1950) Jenni fer Jones 

CONCERTS & TOURS 

-Extensive tours of the Southwest & Midwest with Lalo
Guerrero Orchestra (1950 1 s) 

-Universties such as Yale, Harvard, Stanford, u of A., UCLA
(Royce Hall with Linda Rondstadt & Tito Puente) and USC 

-National Public Radio concert with Los Lobos (1992)
-Cesar Chavez Memorial Concert, East Los Angeles College

Stadium (1993) 

BOOKS & PERIODICALS 

-"Barrio Rhythms" by Steven Loza, University of Illinois 
Press (1993), Chapter 4- "Lalo Guerrero: Musician, 
Satirist and Legend". 

-"Los Tucsonenses," by Thomas E. Sheridan, University of 
Arizona Press, Chapter 14 "Mexicans in Tucson on the 
Eve of World War II" 

-"Folk Music Sourcebook" by Larry Sandberg & Dick Weissman 
Alf red A. Knopf (1976), Chapter "Chicano Music" by 
Phillip Sonnichsen 

-Journal of Arizona History, Article by Thomas E. Sheridan,
"From Luisa Espinel to Lalo Guerrero, Tucson's Mexican 
Musicians Before World War II" 

-Time Magazine (1955)- Article about "Pancho Lopez"
-La Luz Magazine (May 1977)- "Lalo Guerrero, Pioneer in

Mexican-American Music" 
-Caminos Magazine (June 1984)- "Lalo & Mark: The Beat Goes

On" by Dan Guerrero 
-L.A. Times, Calender Section (November 19,1991), "The NEA

_ Recognizes a Real Live Folk Hero" by Dennis Romero 



Guerrero credits or accomplishments 

Eduardo "Lalo" querrero is a major figure in the past half-century 
of music-making among Mexican-Americans--the largest Hispanic­
American population group. He is a composer, singer, bandleader, 
musical satirist cum social commentator, and cultural advocate. In 
the words of Chicano scholar and musician Dr. Steven Loza (who 
devoted a major section of his acclaimed book Barrio Rhythms to Mr. 
Guerrero calls him "a living legend among Chicanos of the 
Southwest", stating that he "epitomizes the bicultural experience 
and expression of the Chicano musician." 

Born the son of a railroad boilermaker and a singer/guitarist 
mother in 1916, he absorbed the Mexican musical traditions of his 
family and community in the Tucson barrio of his youthful years. 
At the same time, as a Mexican-American, he was also drawn to the 
popular musical figures of the day, especially those of radio and 
motion pictures. This bicultural experience and its many 
contradictions--both tragic and comical--were shared by millions of 
Mexican-Americans and became the primary "nerve" that Guerrero hit 
in his musical and satirical creations. 

Early in his musical career, Lalo Guerrero proved his songwriting 
talent in the Mexican musical idiom. His composition 1

1 Canci6n 
mexicana 11 written at the age of 17 was recorded by Lucha Reyes, 
follm:ed by Lola Beltran and other giants of the tradition-based 
popular Mexican song world. His bolero "Nunca jamas 11 was taken up 
and recorded by Mexico's most acclaimed trio, Trio Los Panchos. 
Both have remained central to the canon of Mexican popular song. 
Being from the United States and not a native mexicano, however, 
proved to be a liability, and, discouraged, Guerrero returned to 
the U.S. during World War II to join a USO group in San Diego. 

In the u. s., the commercial success of Guerrero's efforts at 
American popular music was thwarted by the contradiction of his 
strongly Mexican Indian appearance singing the songs associated 
with Anglo singers like Bing Crosby. Partly as a consequence, he 
redoubled his ties to his own particular identity and subsequently 
devoted himself wholeheartedly to music that spoke to the 
increasingly bicultural experience of Mexican-Americans. When Luis 
Valdez staged his play "Zoot Suit" portraying Chicano life of -c.ne 
1940s, he collaborated with Guerrero to incorporate his music as 
the major musical icon of that era in Los Angeles. His original or 
cover versions of mambos, guarachas, swing, and other music of the 
1940s and 1950s included his original Spanish texts that included 
cal6

1 the barrio-based argot of the day. 

Lalo Guerrero's success and high visibility among Mexican-Americans 
and other Latinos in "mainstream" popular music of era earned him 
an important place in American Latino music history. At the same 
time, the extraordinary widespread reverence felt toward him in 
contemporary times by Mexican-Americans young and old also has to 
do wi_th his many works of "music with a message"--especially his 
corridos and musical satires. He successfully used the traditional 



Mexican corrido narrative ballad form (that rose to prominence as 
a musical "newspaper" during the Mexican Revolution 1910-17) to 
enshrine important social events that were felt deeply by Mexica� 
Americans. His "Corrido de Robert Kennedy" mourned the latter's 
assassination and his "Corrido de Ruben Salazar" likewis1: 
commemorated the tragic death of a popular journalist killed by a 
tear gas grenade fired by Los Angeles sheriffs. His satires, while 
simple and even silly at first blush, were deeply insightful and 
revealing to Mexican-Americans of their special and tragicomic 10-
in American society. "Tacos for Two" and "There's No Tortilla::." 
has brought teary-eyed laughter to Chicano listeners for decades, 
and "No Chicanos on TV" humorously and poignantly points to the 
little-noted exclusion of (positive) Chicano characters on 
television. 

Lalo Guerrero today is a widely acclaimed hero of the Mexican­
American cultural and musical experience, a composer, a musician 
and bandleader, a musical synthesizer of one of the mos� 
significant realms of American social history, and an advocate fo1· 
his people and their causes. Being awarded a National Medal ot

Arts would be applauded by Mexican-Americans and others alike. 
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ALL NOMINATIONS

Hampton is a recient of the Gold Medal of 
Paris, the city’s highest cultural award.

September 1995: Hampton honored with an 
all-star gala at the Kennedy Center.

1996: Hampton’s original l942 recording of 
“Flying Home” is entered into the Grammy 
Hall of Fame for having a tremendous im­
pact on musicians and fans world-wide.

Hampton considers the highlight of his 
career as having the music school at the 
University of Idaho named for him.

Awards, honors and recognition:

• Hampton has been a guest and performer at 
the White House many times. President 
Ronald Regan conducted a jazz salute to 
Hampton. Among the celebrities to pay 
tribute were Tony Bennett, Pearl Bailey, 
Dave Brubeck, Charlie Pride, Gerry 
Mulligan and many others.

• 1992: Hampton received the Kennedy
Center Honors Award with Paul Newman, 
Joanne Woodward, Mstislav Rostropovich. 
Ginger Rogers and Paul Taylor.

• Hampton holds more than 15 honorary doc­
torate degrees.

Quincy Jones, Wes Montgomery, Dinah. 
Washington and Aretha Franklin.

Hampton co-writes “Midnight Sun,” 
now a jazz classic. He also composes 
two major symphonic works, “The King 
David Suite” and “Blues Suite,” both 
performed by major symphonic orches­
tras throughout the world.

Early 1970s: Hampton, a supporter of 
public housing, develops the Lionel 
Hampton Houses-still considered 
among the best housing projects in the 
nation (two projects in Manhattan and 
one in New Jersey).

1991: Hampton was appointed by 
President George Bush to the board of' 
the John F. Kennedy Center for the 
Performing Arts, Washington DC.

Currently: Hampton, one of the few 
surviving internationally renowned jazz 
musicians of the swing era, is still 
touring the globe with his 17-piece big 
band orchestra. The orchestra is consi­
dered by many critics to be the best big 
band now performing.

5

Professional credits or accomplishments (cite, in chronological order, major works, 
accomplishments and/or contributions to the excellence, growth, support and availability of the 
arts):

• April 20, 1908: Lionel Hampton bom in
Louisville, Kentucky.

• Shortly thereafter his family moves to
Kenosha, Wisconsin where he studies
music at Holy Rosary Academy.

• 1930: Hampton meets Louis Armstrong.
Armstrong invites him to a recording
session where he interests him in playing
the vibraphones. Jazz great John
Hammond begins to tout Hampton’s
vibes work to Benny Goodman.

• 1936: Hampton performs with the Benny
Goodman Trio (later known as the
Quartet) breaking racial barriers for
black musicians. (The Benny Goodman
quartet made history because it was the
first racially integrated jazz group in the
nation.)

• Early 1940s: Hampton leaves Benny
Goodman to form his own band, which
through the years, recorded numerous
jazz hits (“Flyin’ Home,” 1942 and
“Hamp’s Boogie Woogie,” 1943, to
name just two) and gave rise to a long
list of other famous performers including
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At a time when it was fashionable for a dance company to be based in New York - and 
dangerous not to be -- she stood her ground and kept her company operating out of her 
native Los Angeles. Although she no longer performs, her creative energy continues 
unabated, with each year seeing the creation of at least one eagerly awaited new dance. 
She has not stopped caring about her art form, a fact born out by the numerous awards 
she has received for service to dance and the advisory and honorary positions she holds 
on boards and councils of prestigious arts institutions across the nation.

Her dance career was launched with the famed Lester Horton, who also was the mentor 
of Alvin Ailey. She became Horton’s colleague and founded with him the Dance Theater 
of Los Angeles in 1946, one of the few institutions in the United States to house both a 
dance school and theater under the same roof. In 1966 she formed the Lewitzky Dance 
Company, for whom she continues to create her insightful dances. Under her artistic 
guidance, the Company has become one of the leading international modern dance 
companies, performing to critical acclaim in 20 countries on five continents, including 43 
of our United States.

BELLA LEWITZKY is the West Coast’s leading representative of modern dance and 
has been changing the landscape of her chosen art for more than five decades, first as 
a riveting dancer of legendary power and excitement, and then as a choreographer of 
sensitivity, intelligence and inventiveness.

Bella Lewitzky is Los Angeles’s own gifted artist, extraordinary educator, caring 
humanitarian and champion of freedom of expression.

LEWiTZKY
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LEWITZKY 

'i!\ totally unique choreographic spirit: artistry that reaches the highest level." 
--Der Abend, Berlin 

LOS ANGELES'S LEWITZKY DANCE COMPANY, since its beginning in 1966 under the 

direction of choreographer and master teacher Bella Lewitzky, has performed in 43 states 
and in 20 countries on five continents. 

Lewitzky's choreography extends beyond dance to encompass drama, discipline, attitude, 
relationships and rituals. Her dancers "create drama in space ... they appeal alwavs 
vehemently and often poignantly," said Los Angeles Times critic Martin Bernheimer. 

Lewitzky's language of movement is translated to the viewer expertly and precisely by her 

technically formidable, exuberant and sensitive dancers, acclaimed as virtuosos of solo­
artist calibre. "They are superb: smooth muscled, with limitless strength and flexibility," 
Valerie Scher of the Chicago Sun Times reports. Her intellect and style have earned 
Lewitzky an international reputation as a trailblazer in modern dance. 

The company's versatility appears in all its facets: in its concerts; in its repertoire, 
conventional to experimental; and in its sound, classical to electronic--all rnflecting the 
basic Lewitzky philosophy that art is an on-going process, and that the only constant is 
change. 

Lewitzky has received a John Simon Guggenheim Memorial Foundation Fellowship, the 
annual Dance Magazine Award, and commissions from the National Endowment for the 

Arts. She has the distinction of being the only non-New York City-based modern 
choreographer in the nation to receive three major grants for an artistic director's 
discretionary fund from the Andrew W. Mellon Foundation. Lewitzky's company has 
earned major grants from The James Irvine Foundation and the Lila Wallace - Reader's 

Digest Fund and three Challenge Grants from the National Endowment for the Arts. 

Lewitzky has been actively concerned with the development of dance in the United States, 
and this interest has led to her involvement in a number of organizations related to the 
growth of dance. She has been Founding Dean of the School of Dance, Calit<Jrnia 
Institute of the Arts; Dance Chairperson, ldyllwild Arts Foundation, University of Southern 
California; a mer:-1::.ier of the National Advisory Board for Young Audiences; consultar:• for 
the National Humanities Faculty; member of the Board of Trustees, Lake Placid Center 
for the l.\rts; me.rr,ber of UNESCO's International Dance Association. In 1983 sh1j ·....,as 
appointed to the Cc-1lifornia Arts Council and served through 1986. 
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LEWITZKY 

BELLA LEWITZKY 

AWARDS 

California Alliance for Arts Education Award 
Artist of the Year Award, Los Angeles County High School for the Arts 
Honorary Doctorate of Fine Arts, The Julliard School 
Andy Warhol Foundation for the Visual Arts Freedom of Expression Honor 
Dance/USA Honor 
Occidental College Founder's Award 
Dance Resource Center of Los Angeles Lester Horton Lifetime Achievement Award 
UCLA Center for the Performing Arts Excellence Award 
Hugh M. Hefner First Amendment Award 
University of Judaism Burning Bush Award 
The Vaslav Nijinsky Award 
National Dance Association Heritage Honoree 
International Society of Performing Arts Administrators Award 

American Society of Journalist & Authors Open Book Award 
Southern California Library for Social Studies & Research Award 
First California Governor's Award/Individual Artist, Lifetime Achievement 
First Los Angeles Arts Council Honor In Dance 
Honorary Doctorate of Fine Arts, Otis/Parsons School of Design 
American Dance Guild Annual Award 
Women of Achievement Award, Women for 
Distinguished Service Award, Western Alliance of Arts Administrators 
Woman of the Year, Palm Springs Desert Museum, Women's Committee 
Vesta Award, Woman's Building, Los Angeles 
Los Angeles City Council Honors for Outstanding Contributions 
Distinguished Women's Award, Northwood Institute 
Honorary Doctorate of Fine Arts, Occidental College 
Award of Recognition, Olympic Black Dance Festival 
California State Senate Resolution 
California State University Distinguished Artist 
YWCA Silver Achievement Award 
Mayoral Proclamation, Los Angeles 
Distinguished Artist Award from the City of Los Angeles and the Music Center 
Honorary Doctorate of Fine Arts, California Institute of the Arts 

1994 

1993 

1993 

1993 

1992 

1992 

1992 

1992 

1991 

1991 

1991 

1991 

1990 

1990 

1990 

1989 

1989 

1989 

1989 

1988 

1987 

1986 

1985 

1985 

1984 

1984 

1984 

1982, ·1984 

1984 

1984 

1976, 1982 

Los Angeles Area Dance Alliance and Los Angeles Junior Chamber of Commerce Honoree 
City of Los Angeles Resolution 

1982 

1981 

1980 

1980 

Plaudit Award, National Dance Association 
Labor's Award of Honor for Community Service, Los Angeles County AFL-CIO 
Dance Magazine Award 
John Simon Guggenheim Memorial Foundation Fellowship 

Director's Award, California Dance Educator's Association 

1979 

1979 

1978 

1977 

1977 



Vera List 

Professional credits or accomplishments 

A tireless, enthusiastic and committed collector and patron of the arts on the 

cutting edge, Vera List has contributed greatly to the flourishing of the arts in 

the United States. The founder of art centers at the New School for Social 

Research, Massachusetts Institute of Technology (MIT), Brown University 

and Hamilton College, a prominent supporter of Lincoln Center facilities and 

programs, a generous contributor of funding, artworks, and visionary ideas to 

institutions throughout the country, Vera List is widely-hailed for the 

expansiveness of her support and the imaginative vigor of her philanthropy. 

Vera List and her husband, Albert founded their charitable foundation in 

1945. Mr. List credited his wife's "unwavering commitment" to the arts as 

the reason the Albert A. List Foundation began supporting the medium in 

various forms. Since her husband's death nine years ago, she has continued 

her interest and dedication to the arts and is known for her vision and 

adventurousness in identifying a variety of projects worthy of support by the 

foundation. 

An avid collector of modern art, with an accent on sculpture of the 1950s and 

1960s, Vera List has assembled an extensive collection of works by Arp, 

Calder, Segal, Dubuffet and Giacometti, among others. She avoids term like 

"beautiful" when discussing art, preferring language such as "provocative, 

challenging and stimulating"; associates praise her sure eye for quality, her 

catholicity of taste, and her enthusiasm for new ideas. "Vera is a major and 

adventurous collector, known for her open mind and for her commitment to 

things that are new and innovative, and to collecting practice unhampered by 

convention," says Marcia Tucker, Director of the New Museum of 

Contemporary Art in New York City. "Vera's sharp eye, inquisitive and open 

spirit, risk-taking and independence are an example and an inspiration to 

artists and curators throughout the profession," says Katy Kline, Director of 

MIT's List Visual Arts Center. 



Professional credits or accomplishments, page 2 

Vera List frequently and generously donates works to nwnerous institutions 

including New York's Metropolitan Museum of Art, the Museum of Modern 

Art, Lincoln Center, and many colleges and universities, embellishing their 

environments while challenging minds and eyes. In 1961, when the Lists 

helped underwrite the construction of the Metropolitan Opera House at 

Lincoln Center, Mrs. List was responsible for providing an endowment for 

the acquisition of visual art for the Center's building, stating, "I believe that 

one's environment has a profound effect on how one feels and acts." 

Mrs. List's interests include music as well. Her support includes the 

underwriting of the principal cellist chair of the Greenwich (CT) Symphony 

Orchestra, sponsorship of an opera performance for underpriviledged 

children, and a PBS television production with music by Wynton Marsalis, 

choreography by Garth Fagan and sets by sculptor Martin Puryear. 

Even more than the sheer number of her gifts, however, it is the imaginative 

vigor of her philanthropy which is so unusual. "It is not just the money, but 

the way that she gives it," says one admirer. "Vera constantly inspires others 

through her challenge grants and her innovative ideas." 

"Vera feels passionately about America, about arts education, about making a 

difference," says Sondra Farganis, Associate Dean of the New School of Social 

Research and Director of its Vera List Center for Art and Politics. "She puts 

her money where her mouth is." 

"Hers is the rarest form of philanthropy, that which calls little attention to 

itself while providing opportunities and experiences of real substance and 

lasting meaning for a large and diverse community," says Dr. Charles M. 

Vest, President of MIT. 
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Specific artistic projects supported by Vera List:

It is impossible to list or even identify the numerous and widespread artistic

however, is a list of some of the organizations and projects which have

flourished through the foresight and generosity of Mrs. List:

muscular Shawnee Mission to the hundreds of dorm rooms decorated by the

contemporary prints and posters she has contributed to the Student Loan Art

Program. By establishing the List Foundation Fellowship Program, which

Arts Center.

1991

1992 $40,000 commitment to established the List Foundation Fellowship in
the Arts for students of color.

Several annual $5K contributions to the Council for the Arts at MIT.

responses to art. Her major contributions include:

Lifetime giving to MIT: approx. $3,600,000.

1985 $1.5M commitment to establish, with her husband, MIT's List Visual

$1M pledge to established the List Visual Arts Center Endowment 
Fund.

insure that the rewards of art involvement are available to all. The Writing 

Prize she supports challenges individual students to express opinions and

projects that have been supported by Vera List throughout the United States, 

in part because her desire to make a positive impact through her gifts clearly 

overshadows any interest in public acknowledgment. The following.

Vera List’s extraordinary impact on the campus and community. The 

Wiesner Building, housing the List Art Center and the Media Laboratory, was 

launched by her generous start-up pledge. Mrs. List has given hundreds of 

works of art to MIT; nearly every building contains evidence of her 

imaginative generosity, from the Athletic Center with Jennifer Bartlett's

supports an undergraduate and a graduate student of color to pursue projects 
in the performing, visual or literary arts, Mrs. List has taken decisive steps to

Massachusetts Institute of Technology (MIT) (Cambridge, MA)

At MIT, one can hardly take a step without encountering the evidence of 

the campus and community. The



Specific artistic projects supported by Vera List, page 2 

Lincoln Center {New York NY) 

Mrs. List has been a major supporter of Lincoln Center. She is perhaps best­

known for her founding of the List Art Poster Program, through which she 

helped popularize posters as an art form in America. She has made it a 

personal crusade, as she told one reporter, "to make a fine art poster and to 

introduce the public to an artist. An artist has a gallery show and how many 

people see it?," she asked. "With a poster it's open to a much wider public." 

Her major contributions include: 

1960 $17,750 contribution from List Foundation to Lincoln Center for 
original building campaign. 

1961 $1,000,000 contribution from List Foundation to Lincoln Center. 
Half of this amount was devoted to the construction of the 
Metropolitan Opera House. This gift was recognized when the chorus 
rehearsal room was named List Hall. At Mrs. List's request, the other 
half was to be devoted to the promotion of the visual arts at Lincoln 
Center: 

$100,000 was budgeted for the establishment of the Lincoln Center /List 
Art Poster and Print Program which, since its establishment in 1962, 
has commissioned 100 pieces by artists such as Frankenthaler, 
Lichtenstein, Warhol, Rauschenberg, Chagall and Stella to promote the 
New York Philharmonic, the Mostly Mozart Festival and the Chamber 
Music Society. The program is now self-sustaining. 

$400,000 was provided for the purchase of art works for Lincoln Center 
buildings. Art works purchased included Henry Moore's Reclining 
Figure, Jasper Johns' Numbers, Lee Bontecou's Relief, and 
Edward Higgins' untitled sculpture. 

1986 $500,000 donated from the List Foundation for the establishment 
of the Albert and Vera List Information Center, which includes 
electronically-generated information kiosks 

Other beneficiaries include the Lincoln Center discount ticket program, 
through which tickets to Lincoln Center event are made available to students. 



Specific artistic projects supported by Vera List, page 3 

New School for Social Research (New York, NY) 

Mrs. List has given gifts totaling approximately $10 million to establish the 
Vera List Center for Art and Politics, as well as numerous programs, lecture 
series, scholarships, fellowships and student awards (see list of "scholarships 
and students gifts," attached). 

New Museum of Contemporary Art (New York, NY) 

Vera List was one of the museum's founding trustees and an early supporter 
of the Museum. She gave a major sculpture by Max Ernst which was sold in 
order to provide money to initiate the Museum's endowment; the Museum's 
library is named for Vera and Albert List as they were important patrons over 
time. Recent gifts include an endowment challenge of $500 million. 

Brown University (Providence, RI) 

Mrs. List established, with her husband, the List Art Center, supported an 
artists in residence program in Brown's art department, and has donated 
numerous pieces from her extensive art collection to Brown. 

Hamilton College (Clinton, NY) 

Established the Vera G. and Albert A. List Art Center. 

Other recipients of Vera List's generosity include the Whitney Museum of 

American Art, the Jewish Museum, the Vivian Beaumont Theatre, Inc. 

($150K), the North Carolina Museum of Art ($50K-$99K) Swathmore College, 

and the Jewish Theological Seminary. 
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Background & EligibilityDivision Current Award. End#Coda Nama

424081 Adult List, Vera, Art Essay Award

One current awar424067 Adult

t

424054 List ScholarsAdult640039

List, Vera G, Sculpture AwardAdult

Adult List Center for Art & Politics• 424073 640096

Sugihara. Chiune Fellowship423319 640101

Thanks to Scandinavia1 423314 GF

I

423225 643001 . GF

I

List Holocaust Fellowships423221 640087 GF

i

423219 640071

423030 GF642000

I

423102 640035
List ChairI

I422039 Lang640055

No award made ■ 
this year.

Established in 1993, In memory of Professor
Schurmann of the GF Philosophy Department To 
date, Vera List and Dorothy Hirshon have mada gifts.

Established in 1994 to honor Chiune Sugihara who 
saved Jews from the Holocaust.

Schurmann, Reiner Memorial
Scholarship Fund

Kalwinska. Katarzyna
Fellowship

of nine children, ages 2-13, who perished in the 
Holocaust during VWVII. Preference is given to 
philosophy students.

14 current 
scholarships 
awarded

Established in 1983, this scholarship Is awarded to an 
outstanding student in the field of sculpture at Parsons 
and/or the Adult Division

Established in 1990 by the BOT. In honor of outgoing 
Dean Ira Katznelson. This fellowship is awarded to an 
outstanding student at the GF.

Established in 1978 this fellowship honors Mrs. 
Kalwinska, a Polish citizen, who risked her life to hid 
concentration camp escapees. This fellowship is 
awarded to a student from Poland or of Polish descant.

Established in 1988 this fund enables Lang students to
attend NYC events, including opera, ballet museums,
theater, etc.

Established In 1992 by Mrs, List Awarded to a select 
number of women from disadvantaged backgrounds, 
who have little or no previous college experience but 
who demonstrate an unusually high potential for 
success. This scholarship provides full tuition and fees 
for a total of 30 credits.

List Adult BA Entry 
Scholarship

One current 
scholarship
awarded.

Established in 1990, this memorial scholarship for each Three current

scholarships
awarded,

i
j

i
• GF

r

VERA LISY SCHOLARSHIPS AND STUDENT GIFTS M t 
NEW SCHOOL FOR SOCIAL RESEARCH

List. Albert A. Cultural 
' Activities Fund
I

I Katznelson, Ira Fellowship
I Fund

I
T
i

One currant 
scholarship 

, awarded.

! GF

i

, GF

424044 | 642001
I
I

T
l

' GF

I!

Established in 1983. This scholarship is made possible j 

by a gift to the Thanks to Scandinavia Organization by 
Mrs. List to show appreciation to the Scandinavian 
people for their help in rescuing Jews during the 
Holocaust.
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List International Student
Loans

McCutchen, Jesse
Scholarship

of Albert A. List end additional gifts from Vera. Full 
tuition, renewable to new & continuing students from 
NYC High Schools

I
i

I one current 
I Scholarship 
t awarded

One current 

scholarship
awarded.

Raoul Wallenberg, a Swede who saved the lives of 
thousands of Hungarian Jews during WWII. It is
awarded annually to a full-time student from Sweden, or
of Swedish descent in any division of the NS.

Established by the BOT in 1982 in honor of Dr. John 
Everett, president of the New School from 1964-82. 
Awarded to an outstanding student at the GF. The 
fellowship provides full tuition and a living stipend for 
on» year.
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Established in 1987, in honor of David Woods, a 16
year old Queens boy who was killed while trying to
defend a young woman being harassed by a group of 
youths. The scholarship is given annually to an
undergraduate with exceptional academic record, 

outside accomplishments, commitment to the
| University and home community, helped someone.

/ ■< .

Established in 1991, this scholarship is in honor of 
Senpo Sugihara, a diplomat with the Japanese
Government who saved the lives of 3,500 Jews during 
WWII. Outstanding student with financial need.

Established in 1990 in memory of a young man from 
Provo, Utah, who was kilted in a subway station while 
defending his mother, this scholarship is awarded to an 
undergraduate who demonstrates outstanding academic 
ability, community involvement and commitment to 
helping others

i List, Vera

Established In 1992 In memory of John R. Everett. 
President of NS from 1964-1982, this scholarship is 
awarded to student who demonstrates academic ability 1 
and leadership potential

Established in 1987, this scholarship is in memory of ! Two current

scholarships
I awarded.

Background & Eligibility

Established in 1994. Scholarship support for under 

represented students
I
I

422053

----------------------- - ------- - -__________________ ________________________ I

Established in 1988 this fund athrough a bequest (IM) Ten current

scholarships
awarded.

i

I
Lang

Established inn 1989 this fund assists new and 
continuing students with preference given to minority 
students

l
I

[ List. Albert A. Prize

!

| No current 

: scholarship 
; awarded.

i Woods. David Humanitarian

I Lang

i
■ Lang

Lang
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Robert Redford's amazing career as an actor, director, and producer is more 
than enough to warrant a National Medal of Arts. But his devotion to the 
independent filmmaker pushes him into the visionary category for which he 
deserves all the accolades we can find.

Robert Redford is known primarily for his work as a film actor, director, and 
producer. His credits include: Up Close and Personal. Quiz Show (director, 
nominated for Academy Award for best picture), Indecent Proposal, Sneakers, A 
River Runs Through It (director), The Milagro Beanfield War (director, 
producer, narrator), Ordinary People (producer/director, Academy Award for 
best director). All The President's Men (producer).The Candidate (producer). 
Downhill Racer (producer), Jeramiah Johnson (producer), Three Days of the 
Condor, The Wav We Were, The Great Gatsby, The Sting, Tell Them Willie Boy is 
Here, Barefoot in the Park, Butch Cassidy and the Sundance Kid, This Property 
is Condemned.

Mr. Redford's extraordinary leadership in recognizing audiences' taste for 
non-traditional cinema has resulted in independent film being the hippest and 
hottest commodity of the 90s. Because of his dedication to this cause, the 
way movies are made and viewed has been changed forever. No longer are 
low-budget, off-Hollywood productions ignored by the industry or the public.

Mr. Redford's incredible acting ability is only matched by his producing and 
directing skills. Who can forget the emotional power of Ordinary People? the 
charm of The Milagro Beanfield War? the beauty of A River Runs Through It? 
His selection of material is meticulous and his belief in audience 
sophistication a pleasure. When we watch The Candidate and Quiz Show, Mr. 
Redford subliminally demands that we think about the power of the moving image 
and the manipulation of images. Very few artists dare tackle these issues. 
Of those, only a few succeed, but Mr. Redford sees to it that we not only 
enjoy the films but also ponder the larger meanings.

As an artist, his accomplishments listed above speak for themselves. However, 
it is time to honor Mr. Redford's never-ending commitment to independent

In 1981, Mr. Redford began the Sundance Institute dedicated to the 
support and development of emerging screenwriters and directors of vision, and 
to the national and international exhibition of independent dramatic and 
documentary films. The core programs of the Institute are the film festival, 
the screenwriting and directing laboratories, and the producers conference. 
Through these activities such films as Hoop Dreams, The Trip to Bountiful, sex 
lies and videotape. Reservoir Dogs, and Paris is Burning became household 
names.

But Sundance is not just about research and development for Hollywood. With 
unwavering determination amongst an industry full of nay-sayers, Mr. Redford 
has held his ground to guarantee that Sundance not only discovers new talent 
but nurtures it as well. The screenwriting and directing labs offer aspiring 
writers and filmmakers the chance to create and be mentored by the best 
professionals (Denzel Washington, Sidney Lumet, Frank Pierson, Joan
Tewkesbury, etc.) in the commercial and independent film industries.
Quentin Tarantino is probably the best known "graduate" of the labs, there is 
a long list of success stories: Alison Anders (Gas, Food, Lodging; Mi Vida 
Loca, MacArthur genius award winner, 1995); Greg Nava (Mi Familia, El Norte); 
Walter Mosley (writer. Devil in a Blue Dress) , etc.
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SENDAK, Maurice (Bernard) 1928-

PERSONAL: Bom June 10. 1928. in Brooklyn. N.Y.. son of 
Philip and Sarah (Schindler) Scndak. Educahon: Attended the 
Art Students’ League, two years. Home: New York City and 
Ridgefield. Conn.

CAREER: Worked for comic book syndicate. All-American 
Comics, pan time during high school, adapting the “Mutt and 
Jeff newspaper stop for comic books; Timely Service (win­
dow display house). New York. N.Y.. 1946; F.A.O. Schwanz. 
New York. N.Y.. display anist. three years. During the spnng 
of 1964, a one-man retrospective show of SendaJs drawings 
was held at the School of Visual Ans. New York City; from 
December. 1975. through February. 1976. a special exhibition 
of onginal illustrations from Sendak’s works was held at the 
Ashmolean Museum. Oxford. England. Member: Authors 
League. Awards, honors: Caldecott Medal. 1964, for Where 
the Wild Things Are: Caldecott Medal runner-up for his illus­
trations in A Very Special House. Little Bear's Visit. The Moon 
Jumpers. Mr. Rabbit and the Lovely Present, and What Do 
You Say. Dear?: Hans Christian Andersen Medal. 1970, for 
the entire body of his work; New York Times Best Illustrated 
Children's Book Award. 1977. for Fly by Night. Honorary 
Doctor of Humane Letters. 1977. from Boston University.

WRITINGS—All for children; all self-illustrated, except where 
noted; all published by Harper, except where noted: Kenny's 
Window. 1956; Very Far Away, 1957; The Sign on Rosie's 
Door. I960; Chicken Soup with Rice (also see below). 1962; 
One Was Johnny (also see below). 1962; Alligators All Around 
(also see below), 1962; Pierre (also see below). 1962: Nutshell 
Library (contains Chicken Soup with Rice. One War Johnny. 
Alligators All Around, and Pierre: ALA Notable Book). 1962; 
Where the WildThingsAre (ALA Notable Book). 1963; Hector 
Protector (and) As 1 Went Over the Water. 1965; Higglety 
Pigglery Pop!: or. There Must Be More to Life (Horn Book 
honor list). 1967; In the Night Kitchen (ALA Notable Book). 
1970; Ten Little Rabbits: A Counting Book with Mino the Ma­
gician. Philip H. Rosenbach. 1970; Maurice Sendak’s Really 
Rosie (based on the television program of the same name), 
1975; (with Matthew Margolis) Some Swell Pup: or. Are You 
Sure You Want a Dog?. Farrar. Straus. 1976; (editor) The 
Disney Poster Book (illustrated by Walt Disney Studios). Crown. 
1977; Seven Little Monsters. 1977; Outside Over There. 1981. 
Illustrator; all for children, except where noted: all published 
by Harper, except where noted: M. L. Eidinoff and H. Ruchlis 
Atomics for the Millions (adult). McGraw. 1947; Roben Garvev

Can't Get There from Here. Little. Brown. 
Little Bear (ALA Notable Book), 1957;
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STEPHEN SONDHEIM 

SONDHEI� STEPHEN JOSHUA. composer. lyricist: b. N.Y.C .. Mar. 
22. 1930; s. Herbert and Janet (Fox) S. 8.A .• Williams Coll.. 1950. vis.
prof. contemporary 1hca1cr Oxford U .. England. 1990. Composer incidcn1aJ
music Girls of Summer. 1956. lnvita1ion to a March. 1961. Twigs. 1971;
lyrics West Side Story, 1957, Gypsy, 1959. Do I Hear A Waltz?. 1965: music
and lyrics A Funny Thing Happened on the Way to The Forum. 1962,
Anyone Can Whistle. 1964. Evening Primrose. 1966, Company, 1970 (Ton)'.
award 1971). Follies. 1971 (Tony award 1972). A Little Night Music. 1973
(Tony award 1973), TilC Frogs. 1974, Pacific Ovenurcs. 1976. Sweeney
Todd. 1979 (Tony award 1979), Merrily We Roll AJong, 1981. Sunday in the
Park. Wlth George. 1984 (PulitZCT" prize 1985). ln10 the Woods. 1987 (Tony
award 1988), Assassins. 1991. Passion. 1994 (Tony award 1994): additional
lyncs Candide. 1973: an1hologics Side by Side by Sondheim. 1976, Marry Me
a Little. 1981. You're Gonna Love Tomorrow. 1983. Puttmg It Together.
1993; film scores Stavisky. 1974, Reds. 1981: composer songs for film Dick.
Tracy. I 990 (Acad. award): co-author film The ust of Shela. 1973.
Rec1p1ent Poses Creative Arts med.al Brandeis U .. 1982. Grammy award.
I 970. 73. 75, 79. 84. 88. Kennedy Ctr. Honor for Lifetime Achievement.
1993. Mem. Am. Ac.ad. and Inst. Arts and Lct1CTS.
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ABOUT THE BOYS CHOIR OF HARLEM

BACKGROUND
Founded in 1968, The Boys Choir of Harlem is an artistically driven organization 
providing students with a broad-based education. Through a comprehensive 
program of education, counseling and performing arts, The Boys Choir of Harlem 
prepares inner city youth to become disciplined, confident, motivated and successful 
adults. Today, The Boys Choir of Harlem is internationally recognized as a major 
performing arts institution and educational innovator and has an enrollment of 453 
boys and girls aged 8-18. The Choir's repertoire ranges from classical music to jazz, 
contemporary songs, gospels and spirituals, including several specially 
commissioned works by African-American composers. The Choir maintains a touring 
schedule of 80 to 100 performances each year, including two national and one foreicn 
tour.

PROGRAM
Using music as an engine for change and performance as the hook to capture their 
attention, The Boys Choir of Harlem's program addresses the total social, 
educational and emotional needs of youth while it gives them an opportunity to realize 
their creative potential. The rigorous training and rehearsal model serves as a 
blueprint for achievement in academic and social spheres as it helps children build 
self esteem and self reliance, develop concentration and goal oriented behavior, and 
learn teamwork and respect for others.

The Boys Choir of Harlem's program includes three core elements: Artistry 
(Performance, Artistic Education); Academics; and Student Development 
(Counseling, College Prep, Summer Music Institute); complemented by active 
parental involvement, alumni participation, and strong community support. A 
nurturing learning environment which features a culturally diverse, international 
staff and trained human service professionals, integrates all of these elements in 
extended, seamless school day from 8:30 am - 6:30 pm, in a year round program.

The Boys Choir of Harlem moved into its own facility at 2005 Madison Avenue in 1994, 
extended its educational program and created an on-site school, The Choir Academy’ 
of Harlem, in an innovative and unique partnership with the NYC Board of 
Education's Division of Alternative Schools and Community School District #5. Boys 
Choir of Harlem students maintain high behavioral and academic standards - with 
school attendance rates of 93%, above average standardized test scores, and a record 
number -- 98% — who graduate high school and go on to college. This June, we will 
reach an important academic milestone when The Boys Choir of Harlem graduates its 
first class of high school seniors from our own school!

MILESTONES
Since its founding, The Boys Choir of Harlem has made eight European tours (the 
first filmed as an Emmy award winning documentary, "From Harlem to Haarlem"), and 
three Asian tours. It has performed at major concert halls ranging from Carnegie 
Hall to Notre Dame Cathedral and with leading orchestras and performers including 
the New York Philharmonic and Boston Symphony to Luciano Pavarotti to Stevie 
Wonder. The Choir has appeared at the White House five times, at the Presidential 
Inaugural, at Nelson Mandela's first US visit, at the UN, and the World's Fair in 
Spain. The Boys Choir of Harlem has been featured on "60 Minutes," "The Today 
Show," and "Good Morning America"; has appeared on Broadway; recorded the 
soundtrack for the films "Glory" and "Malcolm X"; released its first contemporary 
album, "The Sound of Hope" in 1995; and is releasing a new video, "Up in Harlem," 
this spring. The Boys Choir of Harlem will tour France, Germany and Spain this 
fall. During the 1995-96 concert season, The Boys and Girls Choirs of Harlem have 
given 80 performances in 19 states thus far.
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FIRST LADY HILLARY RODHAM CLINTON 
REMARKS FOR THE PRESIDENT'S COMMITTEE ON THE ARTS AND HUMANITIES 

"COMING UP TALLER" REPORT ON AT-RISK YOUTH 
THE WHITE HOUSE 
APRIL 26, 1996

I want to thank so many people, but let me start with 
Sheldon Hackney, and Jane Alexander and Diane Frankel who, 
through thick and through thin, have remained tireless in their 
efforts to promote our nation's rich cultural and artistic 
legacy. And the good news is that a day after there was an 
agreement on the 1996 budget, we still can say that the United 
States supports the arts, and the humanities and our museums. 
And we're just so grateful for the constancy of effort that many 
of you brought to this struggle in encouraging members of 
Congress and others to understand that our country needed to have 
the kind of commitment represented by these agencies. So, I want 
to thank all of you for making that possible.

Thank you all. Thank you very much. Thank you and welcome 
to the White House. And I want to start by thanking the Chicago 
Children's Choir because we were, Richard and the rest of us, in 
the Blue Room getting ready for the program. I'm going to ask 
them to sing again in the middle and the end of the program 
because I really appreciate their being here.

On behalf of the President, let me also convey our very deep 
appreciation to the members of the President's Committee on the 
Arts and the Humanities. Under the leadership of John Brademas, 
you have devoted considerable time and attention over the past 
year to helping children discover their creative potential 
through art, words, and ideas. And I would like to ask all the 
members of the President's Committee on the Arts and the 
Humanities, starting with Mr. Brademas, to please stand so that 
we can recognize and thank all of you for your work.

I would also like to take this opportunity to commend the’ 
countless artists, teachers, museum professionals and community 
leaders across our country who are offering our children positive 
alternatives, often amidst violence, and destruction, and 
despair. These men and women, many of whom are in this room 
representing thousands and thousands of others across our 
country, believe in the promise of every child, and in the power 
of the arts and humanities to transform children's lives. Your 
dedication and expertise have given and will continue to give 
thousands and thousands of children new hope and confidence in 
their own future. And I am very grateful that those of you who 
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I hope you will
But for example, let

The study that the President's Committee is releasing today, 
called "Coming Up Taller," offers compelling evidence that the 
arts and humanities provide young people with creative, 
productive, and safe outlets for their energy.

— One teenager, at risk of dropping out of high school, 
became involved with an artists-in-training program sponsored by 
the Opera Theatre of St. Louis. Now she has a full scholarship to 
college and is in her second year studying voice.

You know, every day, through the media, particularly 
television, we hear so many negative stories about America's 
children. We hear about children floundering in a sea of 
confusion, frustration, anger, and violence. We hear about 
children growing up in environments that are so impoverished — 
economically and spiritually — that they cannot resist the lure 
of drugs, gangs, and other forms of destructive behavior.

I couldn't possibly relate every story, 
read the report with the care it deserves, 
me just mention a few:

The Committee's study — which was funded entirely by 
private sources — cites numerous instances of children whose 
school work, social habits, and outlooks on life have improved 
with exposure to arts and humanities programs.

I was in a school in Philadelphia a few weeks ago, and a 
young boy in seventh grade said, "You know, Mrs. Clinton, all we 
hear about are the bad kids; nobody really pays attention to us, 
and we're trying real hard to do the best we can." He said, "It 
must be like when an airplane crashes; everybody pays attention, 
and people forget about the thousands that land safely everyday." 
And I told him that I would do my part, as each of you is doing, 
to make sure that the positive stories get told. That we know 
that in every corner of America there are examples of children — 
- who might otherwise have been written off ----- discovering joy,
and fulfillment, and discipline and confidence. And often the 
way they are doing that is through artistic and intellectual 
expression.

My husband often says, "Children need something to say yes 
And what better to say yes to than music, dance, painting, 

poetry, writing, drama, history, photography and other forms of 
creative expression.

But there are so many more positive stories to tell. There 
are so many young people and children, who despite the odds, are 
going forward with optimism and confidence in their own lives.
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— A four-year-old boy came to pre-school every day but 
never talked. One day, as part of an early childhood arts 
program, the boy drew a picture in class, and began to tell his 
classmates the story behind his picture. Since then, his 
development has flourished through arts projects.

The President is extremely proud that his Administration — 
through the National Endowment for the Arts, and its partnerships 
with the Department of Justice, the Department of Health and 
Human Services, the Department of Housing and Urban Development 
and the Corporation for National Service — as well as the 
ongoing work of the National Endowment for the Humanities and the 
Institute of Museum Services, has consistently supported creative 
alternatives for young people.

If we care about civility, character, and our democratic 
freedoms, then we ought to support the federal agencies and 
institutions whose mission it is to make American culture 
available to all children, not just those whose parents can 
introduce them, but every child in whom that spark can be lit if 
they are given the chance.

Each of these cases illustrates the benefits that come when 
children are engaged in activities that teach new skills, build 
strong interpersonal relationships, emphasize excellence, and 
provide a stable, safe environment that enhances learning and 
growth.

Clearly our nation today faces great challenges and 
difficult choices when it comes to how we allocate federal 
resources. But I hope that, as we establish priorities for a new 
millennium, Americans will appreciate that the very small amount 
of public support given to the arts and humanities is a down 
payment on our future. It is not only an investment in our young 
people — it is an investment in the values we claim to honor and 
the cultural traditions in which our democracy has flourished for 
more than 200 years.

— A sixth-grader growing up in a low-income area of 
Philadelphia joined The People's Light and Theater Company, which 
works with students after school on a year-round basis. The 
students wrote, improvised and performed plays, including works 
of Shakespeare. Today, the girl is one of the top students in the 
12th grade and is hoping to become a lawyer. I'll have to talk to 
her about that decision. Her 19 classmates in the program will 
all graduate from high school this spring.

Now this is National Poetry Month, and there is probably no 
better way to express what we all feel and what brings us 
together here than to quote some of the eloquent words from Rita 
Dove, our National Poet Laureate from 1993 to 1995. As Ms. Dove 
reminds us:



No

4

Thank all of you for your resilience in the face of some 
opposition and misunderstanding, for continuing to believe in 
America's children, and for understanding the roles that our arts 
and culture play in our individual and collective lives.

"If children are unable to voice what they mean, no one will 
know how they feel. If they can't imagine a different world, they 
are stumbling through a darkness made all the more sinister by 
its lack of reference points. For a young person growing up in 
America's alienated and disparate neighborhoods, there can be no 
greater empowerment than to dare to speak from the heart — and 
then to discover that one is not alone in one's feelings. Once 
hope and self-esteem have been engendered, the work of redefining 
the future can begin."

Well that is what we are about the business of doing, 
engendering hope and self-esteem and trying to redefine a better, 
more optimistic and confident future. Indeed, when we hear the 
extraordinary voices of the Chicago Children's Choir, or the 
words of the two young people who will talk to us today — or 
when we learn from Bill Strickland about his experiences as a 
student and teacher in children's art programs — we know that 
our rich cultural traditions are alive and well and safely 
guarded for the future.

We are so honored today to have one of our finest actors and 
citizens with us. Certainly those of us who have followed his 
career have appreciated so much of what he has brought to the 
screen, the way he has moved us, the way he has provoked us, but 
recently he has, through a particular movie, reminded us of how 
important the work teaching of young people is when it comes to 
the arts. I was asked recently what my favorite movie of the 
year was, and I said " Mr. Holland's Opus." Not only because it 
started in the 1960's, when I was in high school, so I sat there 
looking at those white socks and tennis shoes the girls were 
wearing, seeing the scenes in the hallways, living through all 
that I can recall, but also remembering what it was like when I 
was in high school and even the smallest school, in the poorest 
state - like my husband's school in Hot Springs, Arkansas - had a 
band, had an orchestra, had art classes, had drama classes, put 
on plays. And now I look around, and just as we saw in the 
movie, those are considered frills. They're being cut out. 
one wants to go to the trouble or spend the relatively meager 
resources needed to give children a chance to flower in ways that 
will give them the positive direction that some many of them 
need. I'm really grateful for that movie, but I'm even more 
grateful for the support and the career of Mr. Richard Dreyfuss. 
Please join me in welcoming him here today. Thank you.
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THE PRESIDENT: Thank you very much. To our 
distinguished honorees and all of you in the audience. I want to si 
a special word of thanks to Jane Alexander and to Dr. Sheldon Hackne 
for their leadership of our administration's efforts in the arts anc 
humanities. {Applause.) 

As a person who at various times in his life has been � 
frustrated writer and a frustrated musician, this is an extremely 
humbling event for me today. (Laughter.) But I've been getting a 
lot of training in humility lately. (Laughter.) I have a Vice 
President who hwnbles me all the ti�e. by all the things he teaches 
about things great and insignificant -- (laughter) -- and who unlik 
me actually got to go on David Lettennan to prove how funny he was. 
(Laughter.) 

And I have a wife who swept the television ratings las 
week talking about the arcana of health care with a passion and an 
eloquence -- (applause). As if that weren't bad enough, USA Today 
had the bad grace to go out and poll the American people, and 40 
percent of them said she was smarter than I am. (Laughter.) To 
which I reply, of course, what kind ot dummy do you think I am. 
(Laughter.) How else would I have gotten elected President. 

And just to drive this hwnility home -- this is the 
actual true part of this wonderful story -- I went to southern 
California last week, or the first ot this week, and I was looking 
forward to staying in the Beverly Hilton -- it seemed like an exot: 
sort of place. And I showed up, and Merv Griffin, who owns it, sh< 
hands with me, and took me up to the floor where I was staying -­
there is only one person who is a pennanent resident of the floor 
where I stayed in the Beverly Hilton -- Rodney Dangerfield -­
(laughter) -- who said they had put me there because we seem to 
belong together. (Laughter.) And gave me 12 roses with a little 
respect on a gift card. (Laughter.) 
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I am delighted to be here to honor this year's winners
of the National Medal of the Arts and the Charles Frankel Prize -­
men and women whose achievements represent the enduring po.er of the 
arts and hwnanities and, in a larger sense, of the creative spirit i:
all of our lives. 

<:;hroughout history,(the arts 
�

d humanities have been
the cultural signature of this great nation They have enabled 
Americans of all backgrounds and walks of ife to gain a deeper 
appreciation of who they are as individuals and who we all are as a 
society, stirring our minds and our senses, stimulating learning and

··collective discourse, the arts and humanities teach us in ways that 
nothing else can about the vastness and the depth of human 
experience. They are our great equalizers. We"inherit them, and we
can all participate in them. 

Whether or not one plays an instrument, reads poetry, 
learns to pirouette, or spends hours alone in a local art gallery, v
all have the capacity to be moved by a song, a poem, a story, a 
dance, a painting. We can feel our spirit soar when we see an 
intriguing film, or the sudden illumination of a new idea, or an olc
idea put in a new way.· 

At a time when our society faces new and profound 
challenges, at a time when we are losinq so many of our children, a·
a time when so many of our people feeJ insecure in the face of 
change, the arts and humanities must remain a vital part of our liv
-- as individuals and as a nation.

For 200 years, the freedom of our artistic and 
intellectual imagination has contributed to the quality of our civi
life. It has helped to shape American ideas of democracy, of 
pluralism, of tolerance. Three decades ago, President Kennedy said
this: "There's a connection, hard to explain logically but easy tc
feel, between achievement and public life, and progress in the art�
The Jeffersonian era gave birth not only to the Declaration of 
Independence, but also to beautiful Monticello. The age of Lincolr
produced the Emancipation Proclamation, along with the Hudson Rive1
School of Painting and the writings of Ralph Waldo Emerson, Henry 
David Thoreau and Harriet Beecher Stowe.

The first half of this century gave us universal 
suffrage and the empowerment of American workers, as well as Charl
Chaplin, Frank Lloyd Wright, William Faulkner, Marian Anderson and
Duke Ellington. 

The same unbridled energy and potent imagination that
took Americans to the moon inspired rock and roll, Motown, modern 
dance and a new emphasis on civil and hwnan rights. 
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Those of you gathered with us today are reminders that 
the human imagination is still the most powerful tool we have in 
moving forward as a civilization. You provoke our minds, you enliven 
our senses, endow our souls, help us to give our lives meaning. 
That's why public support for the arts and hUJUanities remains 
essenti�l today and for generations to come. (Applause.) 

Today, we are indeed fortunate to have inspiring new 
leaders working in government to expand our artistic and humanistic 
endeavors, to carry on our heritage to future generations. I'm very 
proud of the work and the life that Sheldon Hackney and that Jane 
Alexander have lived before they came to this work. I thank them for 
their work here. And I tell you that we welcome all of you to give 
us your ideas, your suggestions and your energy as we try to move 
forward together. 

Now it is a privilege to call forward the following 
recipients of the National Medal of Arts. 

First, the contributions of Walter and Leonore Annenberg 
to American culture can literally not be overstated. The Annenbergs 
have enriched our appreciation of the arts through public service, 
publishing, and as board members of major arts institutions. They 
have given generously of their time and their money. And they 
provided among other things the magnificent portrait of Benjamin 
Franklin, which hangs in the Green Room at the White House -- one of 
the most prized possessions of this, your American home. (Applause.) 

{Medal is presented.) 

The legendary vocalist and bandleader Cab Calloway has 
had indeed a remarkable career -- one of the originators of American 
jazz. An enduring figure in popular music, Cab Calloway added "Hi­
dee-ho" and the "scat" sound to our musical vocabulary. 

And for those of us who have lived a while, we can enjo 
seeing the brightness of his smile in our m�mories going back for 
decades. He is an American original, and I am deeply honored that 
he's here with us today. (Applause.) 

(Medal is presented.) 

MR. CALLOWAY: Hi-dee-ho! (Applause.) Thank you very, 
very much. This comes on a very, very beautiful day for me. This j 
my 49th wedding anniversary. (Applause.) My wife is here 
(Applause. ) 

Literally for decades, Ray Charles has been one of 
America's favorite singers. From his roots in Georgia, he became or 
of the first great truly American singers, one of the first to 
combine the dynamic energy ot gospel music with rhythm and blues. 
His songs are indelibly etched in the hearts ot millions ot 
Americans. 
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I can tell you that it's a particular honor !or me to 
give him this award today, because I suppose no singer ever had a 
bigger �mpact on my musical lite than Ray Charles. I still remel'Uber 
over there in constitution Hall a concert I attended on June the 
24th, 1967. I was notable for being one of a few members of my race 
in the audience. And Ray Charles electrified that crowd so much that 
that night, I literally could.not go to sleep unti.l 5 a.m. in the 
morning -- I went out and ran three miles to get the energy out. And 
I still remember to this day the date of the concert. That is 
testament to the enduring impact ot this phenomenal American 
original, (Applause.) 

(Medal is presented.) 

Our next honoree, I believe, is part of the only 
brother-sister team ever to receive this great award. Bess Lomax 
Hawes has played a major role in the Alilerican folk movement since the 
1940s as a singer, a teacher, a composer, an author of articles and 
books that help bring the folk arts into the lives of countless 
Alilericans. At ·a time when our native folk arts are largely lost to 
millions of our younger people, she has performed an invaluable 
service to our nation in helping us to remember who we are and how WE 
got here. (Applause,) 

(Medal is presented.) 

You know what she said? �he said, I wish all the 
beautiful artists I've recorded and seen across the years in this 
country were here to receive this award for me. They were the 
inspiration for what I did. Thank you. (Applause.) 

Poet and educator, Stanley Kunitz has spent a life 
opening America's eyes and ears to poetry. He makes the ordinary 
become extraordinary, the everyday become timeless and significant. 
He was awarded the Pulitzer Prize for Poetry in 1959, and his works 
grace us still. 

Welcome, Stanley Kunitz. (Applause.) 

Robert Merrill has been acclaimed by critics as one of 
the great natural baritones of the century. He's appeared in 787 
perfonnances at the Metropolitan Opera over a 3l�year operatic 
career. He's also sung on Broadway and many solo recitals and on 

-telev"ision. And all of us who have ever heard him sing wish; as f
tried to persuade him to do today, that this would be the 787th
perfonnance. (Laughter.) He turned me down, but I still think we 
should give him the medal.
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Hr. Robert Merrill. (Applause.) 

(Medal is presented.) 

Arthur Miller has given our nation some of the finest 
plays of this century. His character, Willy Loman in "Death of a 
Salesman," caught the public's imagination by conveying the tension 
and drama of a common man's life. In "The Crucible," he focused on 
issues of conscience by probing the Salem witch trials ot the late 
17th century. He won the Pulitzer Prize for Drama in 1949. The 
thing that has always impressed me about him was the continuing 
energy he has brought to his work over such a long period of time 
seeming forever young with something always new to say. )lease 
welcome Arthur Hiller. (Applause.) 

(Medal is presented.) 

Robert Rauschenberg is one of America's most innovative 
artists whose remarkable works have been displayed in museums and 
galleries around the world, and who has really helped to transform 
our notions of contemporary art. Modern art is often inaccessible to 
a lot of people who don't go to art galleries and often don't 
understand it. I have personally been impressed by how many people r
know who don't count themselves as connoisseurs, who have seen and 
been moved by the works of our next honoree, Robert Rauschenberg. 
(Applause. ) 

(Medal is presented.) 

He's also a pretty good comic. I said it's great to sef 
you here today. He said, oh, I'll show up for this anytime. 
(Laughter.) 

Lloyd Richards has devoted his career to promoting 
theater in America. As Dean ot the Yale School of Drama and Artistic 
Director of the Yale Repertory Theater, he has trained some our 
nation's finest young talents, many of whom have turned into our 
finest, not so young talents, helping to m�ke for him a remarkable 
legacy for which we are all grateful, Lloyd Richards. {Applause.) 

(Medal is presented.) 

Well, I got another little lesson in humility back 
there. He said, you both have said some nice things today; and then 
he looked at me and he said, and you did something for.stand-up 
comedy also. (Laughter.) And then he said, well, at least you 
didn't set it back. (Laughter.) 

William styron's haunting works, including "Lie Down ir 
Darkness," "The Confessions of Nat Turner," and "Sophie's Choice" 
capture our history and character with a passion and insight tew 
others have ever achieved. His compelling prose as a fiction write1 
and essayist has won him readers around the world -- those of us wh, 
anxiously await each new word. 
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· I can tell you that as a young southerner, the :mpact of 
"The Confessions of Nat Turner" on me was truly stunning. And I can 
say that tor a whole generation ot us who had never quite found words 
to give expression to many of the things we had imagined until we 
read the works of William Styron. (Applause.) 

(Medal is presented.) 

Paul Taylor has been one of our nation's preeminent 
dancers and choreographers for more than three decades. And I might 
say, he looks as it he could outdance most of us in this country 
still today. His more than 80 works explore the richness, the 
complexity of the American character, and graphically demonstrate-the 
deep undercurrents of human relations in a way few other 
choreographers have ever been able to do. Please join m� in 
welcoming Paul Taylor. (Applause.) 

(Medal is presented.) 

Since coming to this country in the 1930s, Billy Wilder 
has helped to transform the American motion picture industry. As a 
writer, director and producer, his name attached to many classics of 
American film. He's won six Academy Awards and millions of fans. 
And, perhaps most important, he's given us a lot of moving movie 
moments. If you've never laughed at a funny Billy Wilder picture, 
you have never laughed. (Laughter.) Mr. Billy Wilder. (Applause.) 

(Medal is presented.) 

Now, it is my great honor to introduce the winners of 
the Charles Frankel Prize. Ricardo £. Alegria is-an historian and 
anthropologist who has dedicated his career to the study and public 
appreciation ct Caribbean culture. I'm glad to see so many of his 
supporters from his native Puerto Rico today, and I thank him for 
coming this long way to be with us. Mr. Alegria. (Applause.) 

(Award is presented.) 

In a so-year career as a writer and a teacher, historian 
John Hope Franklin has been a leading scholar of African-American 
studies and an active voice in the social transformation of America. 
He's won nearly 100 honorary degrees. He's served on the National 
Council of Humanities. His writings have illuminated his subject for 
a ·whole generation after generation of young readers. I was once one 
of them -- a reader, and young -- reading John Hope Franklin. 

And I'd like to say that one of the great moments of our 
1992 campaign was when John Hope Franklin ca.me on one of our bus 
trips with us; and Al Gore and Tipper and Hillary and I sat and had a 
chance to visit with him, and really learn something from a man who 
has mastered the mystery of America. John Hope Franklin. 
(Applause.) 

(Award is presented.) 
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Hanna Holborn Gray has had a truly remarkable career. 
She served for 15 years as President of the Ur.iversity of Chicago, 
where she became a highly visible and widely acclaimed advocate.for 
higher education. She has been honored for her scholarship, her 
words and her work in mar.y ways, especially in receiving the 
Presidential Medal of Freedom, our country's highest civilian award. 
She deserves greatly the award she receives today. Hanna Gray. 
(Applause.) 

(Award is presented.) 

After a distinguished career as Chairman and Chief 
Executive Officer of Time Incorporated, Andrew Heiskell was appointed 
founding chairman of the President's Committee on Arts ·and Hwuanities 
in 1982. As a leader in promoting the Arts and Humanities, he 
energetically, and I echo energetically, persuaded cultural leaders 
and business executives to support cultural activities and 
institutions. He filled a void in Alnerican life at a time when we 
need him. And today we thank him for that. Andrew Heiskell. 
(Applause. ) 

---· ------
(A
-

w
-

ard is pres·ented·:, ·-. ·-

There are a �ot of funny people. He said, all this and 
dinner, too? (Laughter.) 

Historian Laurel T. Ulrich has introduced both scholarl: 
and public audiences to the lives of ordinary people in New England" 
past. Her recent book "A Midwife's Ta·le: The Life of Martha 
Ballard, Based on Her Diary," won the 1991 Pulitzer Prize for 
History, among other honors. 

Now that I have become President, perhaps I can say thi 
with greater authority than would otherwise be the case -- we often 
times tend to see our history too much through the lives and works o 
the famous and not enough through the remarkable lives of the· people 
who are not famous. She has made a truly significant contribution t 
our understanding of our roots. And for that we thank her. 
(Applause.) 

(Award is presented.) 

And now I have one last special honor, and that is to 
present to Congressman Sidney Yates the Presidential Citizens Medal 
for his exemplary deeds of service in the area of arts and 
humanities. The last time Congressman Yates was here for an occasic 
at the White House, it happe�ed to be on the day he and his wife wer 
celebrating their 58th wedding anniversary. And today, we honor hia 
for that many years, and more, of dedication to our common cause. 
Congressman Yates, please come forward. (Applause.) 

(Medal is awarded.) 

Again, let me thank the honorees for being here today, 
thank all of you in the audience who have come to support them and t 
support the arts. 

KORB 
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