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PRESIDENT AND MRS. CLINTON:
CELEBRATING THE ARTS AND HUMANITIES IN OUR NATION

The Auman imagination ls still the most powerful tool we have in moving forwerd es @ clvilization.
President William J. Cliaton, October 7, 1993

Where there is Inagination, there L3 abways kope. Where there is potential for creative axprazsion,
there Is ahoaya the posaibillty for Awman progre.
Hillary Rodham Clintos, Jooe 15, 1994

| :

The Clinton White House has done mote to domonstrate its support for the arts and humanities
any Administration in rocent history. President Clinton and the First Lady have gare to great

Tergths not only t0 showcase the arts, but also to hortor scholars and historians who have mads

profound contributions 10 therumanities in America.

Most impostantly, the President and the First Lady have repearedly and vociferously defended the
public funding of the National Endowmcnts for the*Arts and the Humangtics, which continue to be
under relentless attack from Congress.

As the Prosident and Mrs. Clinton have(@s cloquentiy Eicorated the arts ared humanitie¥fhroughaat
the past four ycars, we must also celebraic the Fisst Couple: their stcodfast commitmont to the
imponance of these creatve disciplines, their unwavering support of foderal funding for the arts
and huimnitics, and their central role in enabling the arts and humanities to survive and thrive
during the Clinton Administration.

WHAT BETTER BACKDROP THAN THE WHITE HOUSE?

For more than (wo centuries, the arts and hurmanifies have helped Americans transcend politicel,
religioms, raciul, and ethnic divisions by engaging us in the contmon task of interpreting and
expressing the meaning of kuman experience. When we resd each other's stories, discuss eeck other’'s
ideus, and feel eack other's emotions through dunce, painting, and song, we come to understand the

and texsure of cack other’s kircs In 30 doing, e gain a greater qppreciation and
wrdermunding of the breadth of kuman thought and emation. And we gain u more profound sense of
our cowunon purpose as Americens

President William J. Clinton, October 1994

The president and 1 kave ahvays believed thet art is not @ maryinal pavt of our culture, nor a laxury
that should only be accexsible to those who can afford it. Art evokex our ematioms and provokes our
ideas. It enlarges our undcrstanding of the warld around us. 1t tells us who we are and what we can
be, and Uif ought to be experienced and shared by all Americans.

Hillary Rodham Clmton. May 18, 1995

The President and Mrs. Clinton translated these words of appreciation for the arts and humanitics
into concret: doeds. For the last four years, the Clinton Whiite House wodked to bring the
expressivc powers of our country's artists and scholars to a larger audience:

»  Hundrcds of artists have performed at the White House, including Wynton Marsalis, Mstislav
Rostropovich, Poet Laurcate Rita Dove, Isaac Stern, Jcssye Norman, Pmchas Zuckcerman,
Kathlen Battle, Thomas Hampson (2azmemrgwbiingiy, and Dawn Upshaw
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¢ Young astists lavc boea showeasd in performance at the White House, such as the St.
Lawrence siring quartet, young dancers from the Natioma) Dance lnstitvm, and the Chicago
Children's Choir

¢ The Presidcmt and the First Lady hosted the four-part Public Broadcasting Servico eorics, /n
Performance at the White House, prescnting Arnerican talent in jazz, ocountry and western,

blues and soul

e American hisrians and otber scholars, including . have besA invited to presant
m:mmmm:w'nmmmnaumnmmm

o The First Lady created the White Housc Sculpture Garden to showease 20th century American
sculpture from museun collections all around the country, and to make the White House
grounds more inviting and accessibic to the thoutands of Ameriaars who visit cvery day

¢ The First Lady agscmbled thc White Housc Crafts Collection, & permapert enllection of 72

pieccs by 77 outsanding American artisans .

YES, IT IS OUR RESPONSIBILITY

There are those who argue that public support {s a liicury we can no longer afford. They wistakendy
sugges that the arts are enjoyed only by a smoll, wealthy minority. But if pablic support for the arts
dlsappears, those most offected, will not be (he richest Americans but the millions of cititens who rety
mdncNEA.lobflngmlmwthdrbmlx*wthmmnM 5
1/ind it ironic that those who talk the loudeR abous Amvcrica’s loss of civllity, ckaracter and
valuex.. are often the first to reconsmend obliterating the agencies responsible for promafing the arts
programs thes make Sophocles, Shakexpeare, Mozart aad O'Kee[Je availahle to our children.
Hillary Rodham Clinton, June 21, 1995

Americo hus flourished for over 200 years beoause of owr willisgness to cultivate the baman splrit. In
tAese challenging times, when tome are questioning the value of public suppoet for the arts and
humanitics, we must remember that these pursiity are not @ lusary thet we can tve withowt — they are
a vital part of our nationul character, the motivaning force that makes us vwho we are.

President William J, Clinton, October 1998

The National Endowmer for the Arts (NEA), the National Endowment for the Humardtics (INEH),
the Institutc of Museum Services (IMS) and the Corporation for Public Broadcasting have been
under sicge over the past few years. Proposed Congressional cuts to these agencies, if passed,
would have devastatcd these federal cultural agencics and imperiled their futures.

A president kess commutted to the causce of the arts and lumanitics in this couatry might have goac
aloay with the budget-cutting frenzy in the name of "smallcr government.” But President Clinton,
understanding the vital role these federal agencies play in cnabling all Americans to take part in our
shared cultural heritage, stood firm in his defense of the NEA, NEH and IMS. In vetoing a 1996
Appropriations mcasure, he wrote to Congresy in December of 1995:

This bill i mnuccepiadle Becausa it would unduly restrict our ability fo protect America’s naturdal
resources and cultural herltage... the bill represents a dramatic departore from onr commisnent to
support for the wts and the Aumanitliex It cuts funding uf the Natiornel Esdaswmrats for the Arts and
Humanities 30 deeply as w Jeopardizc their capacity to kecp providing the cultural, educational and
artisic progrems that enrich Americo'’s communities larpe and small
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HOW MUCH MONEY ARE WE TALKING ABOUT, ANYWAY?

In opposing fedcrally-funded arts and humanitics agencies. same members

) od Agencies, same members of Congress expreas,

| other objections, thelr M;IWM% In reality,
: EA, and IMS combired budgcts are just over million, a mere of the

billsoas of taxpayer dollars spent by our governmem every year. 2 30

TRe INEA busges accvwnts for lcxs thun 0.02 parcent of the federal budpa Ellmvinating this owall bat
vitul agency would have grave consequences for local economies Fedearel support for the arts helps
attroct tourists, stimiate business, expand the tax base and bwprove the quallty of life — & huge return
on a small investment.

Hillary Rodlam Cliaton, June 21, 1995

Al across the United States, the [NEA] invests In our cultural institutions and artists  Puople n
communitles small and lorge In every stute kave greater opportunkiles bo perticlpate ond enfoy the arts
We all benefit from this Increased arts prescnce, and yet the coct is Just 65 cents per American. The
payback i economic terwer has always been several-fold. The payback in human benefit is
incaleuladle.

Presideat William J. Clintoa, Apnil 6, 1995

In his 1997 budget mcssage, the President recommmended restoring $36.5 million to the NEA's

reduced budget of $99.5 mullion, $26 million to the NEH (now at $1 10 miltion) and $2 miltion to
the IMS (now at $21 million).

PROVIDING CULTURAL LEADERSHIP

-

Ax we become increasingly diverse in our society... the orts can help us wndertand each other, honor
our differcnces, to appreciate the experivnces and beliefs we share as Americens. Each of us is borm
inte a society that passes glong its valucs through ifs culture. And that’s why the Naional Endorvuent
for the Arry was established thrpe decades agn: to enliven creative expression, end in 30 doing, o
Joster a collective sensc of our bommaon commmnily and to make the arty move eccesible to Americans
of all walks of life.

Presidcat William J, Clinton, April 14, 1994

[The NEH 3] work supports ans brpresive ramge of humanlties projectx... As we approach the 21t
ceranry, the world is growming smaller and its problems seemingly bigger, Socicticy are beroming more
complex and fractions The kaowlcdge and wisdom, the insight and perspective, Unpare=d-by-iristory,
philosophy, literature and other humanitics sciplines enable us to mect the challenges of
contemporary lfe,

President William J. Clinton, February 9, 1995

Presidest Clinton appourted strong, energelic leadeTs to head the foderal cultural agencies:
o Jane Alcxanduer as Chair of the National Endowment for the Arts;

¢ John Bradamas as Chair of the President’s Committee on the Arts and Humanities;

« Dianc Frankel as Director of the Institutc of Muscum Services, and

« Shcidon Hackney as Choir of the National Erdowmem for the Humanitics.

Signaling his dedication to the importance of Amcrica's cultural lifc, the president revitalizrd the
President’'s Committex on the Arts and the Humanities. He appointed prominent citizeas — in his
own words "artists, scholars, writers, thinkers, keaders in the corporate world and the philanthropic



commmunity” — and changed the Comovatics with the tasks of incTeasing private scctor supgart for
the arts asxd the humanities and increasing the public's peraeption of their value to socety.

WHAT ABOUT THE CHILDREN?

Expusure t9 the ares mus be @ purt of every child's sahooling. Whether a youngster growu up in a
ENetto, on & farm, in « clfy or G suhurd, the orts are @ vehicle for self cxprasian and for building soif-
extaem. The arts enable children from all backgrounds te develop their IrSvldasily end to contridute
ponitively-so the larger mosalc of American culture.

As pent of our GOALS 2000 leglslation, the wrts will become a core subject in the achool
curricwlum, along with Bnglish, math, sclence, kigtory, clvics, geography, and forelgn language... If we
plan wisely today, our children will enjoy a lifelong connection to the arts, to our collective splrit, end
to the never-ending process of lgarning. y
Presideat Wiitiam J. Clintua, April 14, 1994

Tho First Lady's longtime commitment to a better world for our children is indisputable. Ske
recently hamored the work of the NEA, the NEH, the IMS and thc PCAH in using the power of the
arts and the humanities to transform the lives of at-risk youth. On April 26, 1996, she released the
President’s Committee study, Coming Up Taller: Arts and Humonities Programs for Children
and Youth A1-Risk, which described over 200 effective and inspiring programs to help, in Mrs.
Clinton's words, to "provide children with safc havens... The arts and humanitics have the potential
for being such saft havens. Ia conununities where programs alrcady exist, they are providing soul-
saving and life-enhancing opportunitics for young poople.” (Coming Up 1aller, page 7)

CREDIT WHERE CREDIT'S DUE: HONORING THE ARTISTS

Human creulivity is clearly the most powerful farce on earth. And theve awardees have exercised that
power ta the fullest. They have woven for us a wonderful mosaic of music and dance, ert and
literatnre, to comfort and inspire a troubled world.
President Willizm J. Qliotoo, October 7, 1993
White House Presidential Arts Medal Cercmony

The National Mcdal of Arts, recommmended by the National Endowinent for the Arts, and the
Frankel Prize for outstanding work in the humanities, recormnronded by the National Endowmont
for the Humanitics, are awarded cach yoar in a coremony on the White House Lawn. Past
recipicnts during the Clinton Adniinistration include. Ossie Davis and Ruby Dee, Bob Hope, Roy
Lichtcaswin, Charles Kuralt, David McCullough, Cab Calloway, Ray Charles, Artbur Millcr and
William Styron.

Fach year, the Presidont and Mrs. Clinton host the roocption for the Kermedy Center Hooors,
recognizing national figures 1n the ans. Anmong the many giants of American dance, wsic, theater
and film bonored during this pationally-broadcast event are: Jacque D'Ambroise, B.B. King, Neil
Simon, Sidocy Poitier and Marilyn Homne.

_.Qther, visible demonstrations of the President and the First Lady's commitment to honorning our

artists and humanists includc:
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Tux! 1996 DEMOCRATIC NATIONAL PLATPORM
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it came dme © act, he tood with 2 small minernty © appoac the Biparticam Vchip (4. The
Presidorg achicvad a braakduough agremmen with the medin 2nd @UEralmTErR 0d ixtres t
develop a rading system for TV shows s{nilar 1 the motion picte [ANG SysEve, 10 paxnts oty
makr infarmoed dacisions sbout what they ward their children to watch. When pare v contrad the
remute, # is not censcrship, it is pexoml responxtility far thetr childron’s gptring ng.

f We belisve in public support for the arts, snchuding the Natione! Eadowsron focthe Artsend )
’ the Naporal Ercowmners for e Himanites. Public and private invesment in the arts and |
humnanities and the ostuakgs that suppert them it an veoo® in the abnotion of our chkdren,
the streigth of our ecomonty, snd the quality of Aracriemn life. We suppr high-qun lity, famity-
fnoxdty programming. Amnarica is the laading axporter of umtrllaresd property buil on a stroeg
foundation of aristic frosdxn. We are prowd w have stopped the Republicen antae): on the
Corpxation for Pubbc Sroedessting — we wark our children © warh Scxame Sire £, not Powes -
Rangers. And we echo the Presiden’s call 1o the anerminrget industry: Wodk bar Jer o develgp  —
and promots movics, massie, and TV shows thar are suitable -- and educarioral! — fir children.
President Climon has revived and restored the Canmsme? Product Safery-Cornminx o 33 an
cffective guardian of children and Gemilies in and aTound their hames. We will con inue to work
[, with industry and conswnars to promect chiidren and other Ammricans from dangenus 0ys ad
hazzrdpuc products.

Tobarvo. Clgarenr smoking is rapidly becorning the singlc greatest theeat 10 ¢ € health of our
children. We know thax 3,000 young people st smakmg every day, and 1,000 of them will lexd
shorter lives because of it Despite thaz, Senstor Dole and other Republicans contiue to igrore
volwnes of modical retearch to make bafflingwlaims thit cigarettes are not addiety . They even
arpue with disdnguished Republican experts like Praaidest Rezgan's Surpean Gen yal C. Everer
Koop. Presidens Clireon and Vics Presidern Goro onderstand thar we bave a respot aibility m
prowest our children’s figure by crackirg down on lllegal sales of tobeceo 1 minor: and by asbing
phisthamzd advertising conpaigrs designed 1o entice kids $0 start smoking beftm: they are old
enough o make an t dexcision. The Pregident has proposed meusaes © cut off children’s
access to cigarcrs, orack 0a those who scll sbexo to mirexy illegally, and cutxil
adverviting dsigned (o appeaal to cifldren. Totacbcompnies mey masket to adulvs i they wiah,
but they must mie the nespovenhility 10 draw the ow on chiMdren

Parews ' respomsibiliry. Today's Democratic Party knows thax governsnents do oot ramse
chikiren, porants do. Thee is why Praidem Clinton and Vice President Gore took sction t order
all federal ageyrcies 16 Make murs cverythng govermmere dows for children proramy s resparaddity
from gll parents. fathers a8 well 19 mothare, Now we chlierge every parexs 1o pa: theic children
first to halp them with thoir homeuwork, 1 resd © them, to know thor =achars, 874 above ail, ©
teach theit children £ight from wrong, sct the best example, and wach chitdrerrhov: 1 make
responsible decisions.

Commanity cgpowerment asd otirs. Today's. Denuratic Puty uhran ds that we camxnt
rebuild our poarest commumites by opmaing cokiesaneEr solutions ffom Washp igton. We have
10 give communities Y tools they need 1o oot opporfwaty. Ciizm, local gov coowent, the
privats secwot, and civie groups must come weether and ke the responsibility 1 ebuild their
comm\mities fram the botrom up.
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TALKING IT OVER
BY HILLARY RODHAM CLINTON
FOR IMMEDIATE RELEASE

When you think of the arts in America, what first pops into your mind? If you're like
most of us, you probably have an image of adults -- wealthy adults -- who have the time
and money to go to the opera, attend a play or concert, or spend hours browsing through
a museum.

In fact, the greatest beneficiaries of public funding for the arts are America's
children. Through federal support of local arts agéncies and community groups,
hundreds of thousands of children each year are able to discover the joy, discipline and
self-confidence that comes from their own artistic and creative expression.

That's why current arguments about limiting public funding for the arts are so
misguided -- and short-sighted. Leaming to paint, dance, write poetry, act, sing or play an
instrument gives children reasons to believe in themselves and their own futures.

For many children from impoverished backgrounds, exposure to the arts can
literally mean the difference between a life of accomplishment and one of hopelessness
and failure. This idea is not my own; a recent report issued by the President's Committee
for the Arts and Humanities, "Coming Up Taller," identified cultural programs that provide
young people with safe and productive altematives to crime, violence, gangs, drugs and
other disturbing elements of popular culture.

One of those is the Manchester Craftsmen's Guild in Pittsburgh. It is a testament to
the power of the arts to transform children's lives. The organization, which is supported
by both the National Endowment for the Arts and donatlons from corporate and private
foundations, trains inner-city schoolchildren in ceramic art and photography and opens
their ears to world-class music.

But its students leam much more than how to shape clay, take pictures and
appreciate jazz. They leave the guild knowing that they have the potential and tools to
become successful and productive citizens. Eighty percent of the guild's students go on
to college.

| met Bill Strickland, the founder of the Manchester Craftsmen's Guild, last month
at a White House ceremony to celebrate arts programs that serve "at-risk" youth. Bill was
himself headed in a downward spiral, he says, until an inner-city art teacher introduced
him to “"ceramics, jazz, and beautiful objects® and taught him that "having ideas had
value.*

“I learned that | could achieve recognition from my peers through creative activity,"
he says.
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AND, OF COURSE, 1 WANT TO EXPRESS ALL OUR APPRECIATION
TO THE WONDERFUL DONORS WHO MADE IT POSSIBLE TO
BRING THIS EXHIBITION TO LOS ANGELES:

JOAN BORSTEIN, TARLTON MORTON, EILEEN NORTON,
LEE RAMER, CANDY SPELLING, EDIE WASSERMAN,
AND MIMI WEST.

....................................................................................................

ON MAY 6, 1994, WHILE ON MY WAY TO TEA AS A GUEST AT THE
WHITE HOUSE, I WAS INTERCEPTED BY ANN STOCK.

ANN ASKED ME TO MEET WITH THE FIRST LADY TO VIEW THE
WHITE HOUSE COLLECTION OF AMERICAN CRAFTS.

DURING THE NEXT TWO HOURS, MRS. CLINTON SHOWED ME THE
ENTIRE COLLECTION, PIECE BY PIECE.

AS A CRAFTSPERSON MYSELF, 1 WAS CAPTIVATED BY HER
KNOWLEDGE OF THE SPECIAL SKILLS AND ARTISTIC VISION
REALIZED IN EVERY PIECE, AND HER ENTHUSIASM AND
LOVE FOR THE TRADITION OF CRAFT IN AMERICAN LIFE.

NEEDLESS TO SAY, INEVER DID GET TO TEA.

THE COLLECTION WAS THE CULMINATION OF MRS. CLINTON’S
EFFORTS TO CELEBRATE THE YEAR OF THE CRAFT

THIS SPECIAL YEAR HAD BEEN DECREED BEFORE HER ARRIVAL
AT THE WHITE HOUSE BY A PRESIDENTIAL PROCLAMATION
AND A JOINT RESOLUTION OF CONGRESS.
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THE FIRST LADY’S INSPIRED RESPONSE WAS A PUBLIC
EXHIBITION.

ITS PURPOSE WAS TO DEMONSTRATE THE RENAISSANCE OF
AMERICAN CRAFT BY PRESENTING THE WORK OF 72 LIVING
ARTISTS AND THEIR REFLECTIONS ON CONTEMPORARY
AMERICAN LIFE.

MRS. CLINTON WAS DETERMINED THAT THE FIELD OF CRAFTS
NOT BE TREATED AS A SECOND COUSIN TO THE VISUAL
ARTS.

SHE ALSO HOPED THAT THE COLLECTION,
ALREADY SEEN BY A MILLION VISITORS TO THE WHITE
HOUSE, COULD BE MADE AVAILABLE TO AN
EVEN WIDER AUDIENCE THROUGH A TRAVELING SHOW.

AS A RESULT, 10,000 YISITORS TO OUR MUSEUM ENJOYED THE
BEAUTY OF THE COLLECTION DURING ITS OPENING WEEK.

THOUSANDS MORE WILL FOLLOW THEM BEFORE THE
EXHIBITION LEAVES LOS ANGELES.

IN ADDITION, THE ENTIRE COLLECTION IS AVAILABLE FOR
ELECTRONIC VIEWING ON THE INTERNET,

COMPLETE WITH INTERVIEWS WITH EACH OF THE ARTISTS.
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Co/Dmpt WHITE HOUSE DINNER Rav seod S/9
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17.—;#%@0‘11 Wednasday, September 11, 1996

6:30 pm

WELCOME

Goad evening and welcome to the Los Angeles County Museum of Art. 1 am Andrea
Rich, President and CEO of the mnseum.

On behalf of the Board of Trustees and the eptirc mnscum staff, we are honored to
have you as our guests this evening.

It is particulary thrilling to welcome our First Lady, Hillary Rodham-Clinton, to
LACMA, and 1o camgmze the commitment so many of you made to bringing the
White House Collection of Amencan Crafts to Los Angeles. (applause)

My thanks as well to the County Board of Sapervisors, all of whom are in sendance
this evening, for their continued support and their tremendous dedication to making
the arts acxessible to the residents of this great County. The County's snnual
commiunent of over $14 million to this institution (1/2 of our operafing budget), leads
the way nationally as an example of 2 saccessful public/private parmership. Thank
you. (tpplanse)

Tbe exhibition you viewed carlicr this cvening, was orgamized by the National
Musecumn of Amernican Art Smitbsonian Institution. With us this evening are Elizabeth
Broun, Director of the National Muscumn of American Art Smithsonian Institution,
Kaki Hackersmith, Allied Member of the American Soclety of Interior Design and
Mecmber of the Compitre for the Preservation of the Whire House, and our own
caratars Leslic Bowman and Jo Lauria who coordinated the exhibition in Los
Angeles. Thank you for your fine work. (applanse)
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I would also like to extznd our special thanks to Bijan Pragrances for helping us with

this evening’s cvent.

Inis Cantor and her late husband, Bernie Camtor, are known the world over as
quintessential philanthropists. Their love for the arts and alouistic mvolvement in the
international commumity are the cause for many celebrations and honors. Hexe in Los
Angeles, Iris bas served with distincdon as a member of our Board of Trustees and on
the boards of the UCLA Foundation. Otis College of Art and Design, The Discovery
Fund for Eye Research, and the Blue Ribbon Commize of the Music Center. Iris
established the UCLA Medical Center’s Iris Cantor Center for Breast Imaging, and
the Iris Cantor - UCLA Women's Health Ceuter. Iris Camor’s philathropic spirit
and detcrmmination to share, to belp and o heal is demonstratad nationwide on a daily
basis.

It is my pleasure to introduce to you Iris Cantor.

OM R
[Andrea Rich remains nearby while Iris Cantor delivers her remarks.)

[Andrea Rich renoms to podiwn to intraduce Rita Pynoos. ]

INTRODUCTION OF RITA PYNQOS

Thank you, Iris. I am now pleased to introduce 10 you RitaPynoos. Rita
spearheaded the effart to bring The White House Collection of American Crafts to Los
Angeles. We are indebted to her for ber belp and guidance, and are inspired by her

commitment to sharing s wanderfal collection with our museum visitors.

[Ardrea Rich takes her seat.]

[Rita Pynoos introduces First Lady Hillary Rodham-Clinton. |
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_INTRODUCTION
Mok uc Con oo _

I AN BXTREMELY PLEASED TO BE HERE TONIGHT TO CELEBRATE WITE
YOU THE EXMIBITION OF THE WHITE HOUSE COLLECTIOR OF ANERICAN
CRAFTS AT THR LOS ANGELES COUNTY MUSEUN OF ART AND TO WELCQME THE
FIRST LADY, HILARY RODMAMCLINTON, 7O OUR NUSEUM. BEFCRE
INTRODUCING THE FIRST LADY, I WISE TO GIVE SPECIAL THANKS TO:
THE PRESIDENT AND CHIEF EXBCUYIVE OFPICER OF OUR NUSEUN, ANDREA
RICH, THE BOARD OF TRUSTEES OF THE LOS ARGELES CQUNTY NUSEUX OF
ART, STEPHANIE BARON, SENIOR CURATOR OF IWENTIETH CEZNTURY
ART, MFLODY KANSHAT, VICE~PRESIDENT OF EXTERMAL AFPAIRS, BETSY
BRAUN, DIRECTUR OF THE NATIONAL MUSEUN OF ANERICAN ART. ANN
STOCX, SPECIAL ASSISTANT TO THE PRESIDENT ARD SOCIAL S8BCRETARY,
THE REST OF THE RARVELIQUS WHITE HOUSE STAFY, AND THE WONDERFUL
DONORS WHO MADE 1T POSSIBLE TO ERING TMIS EXHIBITION TO IO§
ANGELES, JOAN BORINSTEIN, TARLTON MORTON, EILEER NORTON, LEE
RAMER, CANDY SPELLING, EDIE WASSERRAM AND MIMI VEST.

ON MAY 6, 1994, WHILE ON XY WAY 7O TEA AS A COERST AT THE
WHITE HOUSE. I WAS ASKED BY ANN STOCK TO MBET WITH THE PIRST IADY
TO VIEW THE WHITE HUUSE COLLECTION OF AMERICAR CRAFYS. FOR THE
NEXT TWO HOURS, MRS. CLINTON SHOWED ME THE ENTIRE CULIECTION,
PIECE BY PIECE. BEYNG A CRAFTSPERSQN, I WAS CAPTIVATED BY HER
INOMLEDGE OF THE SPECIAL SXILLS AND ARTISTIC VISIONS RERALIZED TX

EACHE PYECE, AND HER ENTHUSIASK AXD LOVE FCR THE TRADITIOX OF
CRAPT IN ANERICAN LYPE. NEEDIFESS TO SAY, I NEVER DID GET TO TEA.

/
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TKE COLLECTION WAS THE CULMINATION OF MRS. CLINTON'S EPFORTS
TC CELEBRATE THE YEAR OF THE CRAFT, DECREED BEPORE HER ARRIVAL IN
THE WHITE HOUSE BY A PRESIDENTIAL PREXIARATION AND A JOINT
RESOLUTION OF CONGRESS. THE FTRST LADY HAD THE INSPIRATION TO
CONCEIVE OF A PUBLIC BXHIBITION THAT DEMONSTRATED THE RENAISSANCE
OF AMERICAN CRAFT BY PRESENTING THE WORK OF 72 LIVING ARTISTS AND
THRIR REPLECTIONS ON CONTERPORARY ANERICAX LIFE. SKHE UAS
RESOLUTE THAT THRE PIELD OF CRAFTS SHMOULD WOT BE TREATED AS A
SECOND COUSIN TO THB VISUAL ARTS. FURTHER, SRE HOPED TRAT THE
COLLECTION, WHICH.RAD BREEX SEEN BY ONE MILLION VISITORS TO THE
WRITE BOUSE, COULD BE MADE MORE WIDELY AVAILABLE THROUGK A
TRAVILING SHOW. AS A RESULT, 10,000 VISITORS TO OUR MUSKEUNX SAW
TRE COLLECTION OURING ITS OPENING WEERK. 1IN ADDITION, TKE ENTIREB
COLLECTIQN IS AVAILARLE FOR ELECTRONIC VIEWING CM THE INTERMNET,
INCLUDING INTERVIEWS WITR EACH OF THE ARTISTS.

REMEMBERING THAT DAY TWO YEARS AGO, WHEN MRS. CLINTON FIRST
SHOWED ME THE COLLECTION. I AN DELIGHTED TO SEE IT S0 REAUTIFULLY
EXMIBITED HERE IN OUR MUSEUN. IT ®AS VELL WORTHK NISSING TEA THAT
DAY TO SHARE IN THIS SPECIAL BVENING.

EADIES AND GZNTLEMAN, IT IS MY GREAT HOMOR TO INTERQI/CE THE
FIRST LADY OF THE UNITRD STATES OF AMRRICA, HILARY RODHAN-
CLINTON.

s
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FIRST LADY HILLARY RODHAM CLINTON

"DEMOCRACY'S DEBT TO THE ARTS"

This is an ominous time for those of us who care deeply
about the arts in America. A misqguided, misinformed effort to
eliminate public support for the arts not only threatens
irrevocable damage to our cultural institutions, but also to our
sense of ourselves and what we stand for as a people.

One of the great successes of the arts in America is that
they are not the preserve of any "cultural elite". Through

( museums, theaters, libraries, schools, dance companies, folk
festivals and concerts, the arts truly are part of the public
domain, accessible to all, and encouraging of every person's
artistic expression, imagination and sensibility.

The National Endowment for the Arts, in partnership with
individuals, corporations, foundations and other arts patrons,
has helped transform whole communities by bringing the arts and
artists to millions of Americans who otherwise might never have
had the opportunity to explore first-hand our shared artistic
heritage.

The Pres:dent has shown in his new budget plan that we can
balance the budqget over the next 10 years without undermining our

commitment to the arts. The budget for the NEA accounts for less



than .02 percent of the federal budget. Eliminating this small
but vital agency would have grave consequences for our local
economies. Federal support for the arts help attract tourists,
stimulate business and development, generate urban renewal,
expand the tax base and improve the quality of life for our towns
and cities -- a huge return on a small investment.

Despite an unparalleled bipartisan commitment to the arts in
this country over the past 30 years, there are those among us who
argue that public support is a luxury we can no longer afford.
They mistakenly suggest that the arts are enjoyed only by a
small, wealthy minority in our society. But if public support for
the arts disappears, those most affected will not be the richest
Americans but the millions of citizens who rely on the NEA to
bring the arts to their local schools and communities.

I find it ironic that those who talk the loudest about
America's loss of civility, character, and values (particularly
those arising from Western civilization), are often the first to
recommend obliterating the federal agencies responsible for
promoting and funding arts programs that make Sophocles,
Shakespeare, Mozart, and O'Keefe available to children in our
schools and communities.

They fail to appreciate what every generation of Americans

a5 :ntu:tively known: that the artistic imagination is critical
t¢ Sur Iiv:i.lzation and our democracy. They forget the prescient
words of Jonn Adams: "I must study politics and war that my sons

may hawve l:i:berty to study mathematics and philosophy. My sons



ought to study mathematics and philosophy . . . in order to give
their children a right to study painting, poetry, music. . . ."

The power of the arts is not simply to provide pleasant
aesthetics, but to help move us forward as a democracy. Human
expression, as conveyed through painting, sculpture, music,
dance, theater and other forms of art, enables us to understand
better the complexities of life and gives us a bridge to the
world preceding and surrounding us.

Most important, exposure to our cultural traditions enriches
the lives of our children. Too often today we see children who,
instead of discovering the joys of painting, music, sculpting, or
writing, express themselves through acts of frustration,
helplessness, hopelessness and even violence. The arts offer an
alternative to the more disturbing elements of our popular
culture and present a safe haven that allows children to develop
and explore their creative potentials and transports them beyond
the bounds of their difficult circumstances.

These children are future citizens whose exposure to the
roots and diverse richness of human civilization will enhance
their understanding of their own heritage and the world in which
they live. i

Clearly our nation today faces great challenges and
d1fficult choices. But as the rhetoric heats up over the proper
role of government in our society, I hope we will remember that

public support for the arts is a downpayment on our future. It is

an investment in the values we claim to honor and the cultural



traditions in which democracy has flourished for 218 years. Now

is no time to turn our backs on that legacy -- or its promise.

Hi#

First Lady Hillary Rodham Clinton is honorary chair of the
President's Committee on the Arts and Humanities. This article is
based on remarks she delivered at the Metropolitan Museum of Art

earlier this month.





















see the works as they appeared on display in the White
House. For those who don't have access to computers, or who
want something more permanent, there is also a beautiful
book that showcases each piece.

The pieces in this collection represent the beauty and
diversity of American craftsmanship as well as the
generosity of the crafts artists. It is our hope that this
exhibition will help further appreciation of crafts as a
vital part of our cultural life.
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FIRST LADY HILLARY RODHAM CLINTON
WHITE HOUSE CRAFTS RECEPTION
NATIONAL MUSEUM OF AMERICAN ART
APRIL 27, 1995

TALKING POINTS

[Acknowledgements: Elizabeth Broun [BRUNE], Director of National
Museum of American Art; Michael Monroe, Curator-in-Charge,
Renwick Gallery; Michael Heyman [HAY-man], Secretary of the
Smithsonian Institution; and the artists and patrons who donated
craft pieces]

. I'm delighted that all of you could be here tonight to
celebrate the opening of this exhibit. It is so exciting to
me personally that this fine collection of American crafts
will be available to the public here at the National Museum
of American Art through the summer.

. When the President and I moved into the White House in 1993,
we wanted to make sure the White House continued to reflect
the important role that art and culture have played in our
democracy for more than two centuries.

. The Year of American Craft in 1993 gave us a wonderful
opportunity to display contemporary American crafts in the
formal rooms of the White House.

. The 1993 White House Christmas Tree was covered with
ornaments donated by crafts artisans from all over the
United States. There were close to 8,000 craft ornaments on
the tree.

. This collection includes 72 objects selected from all
regions of the country, reflecting the rich cultural
diversity of our nation and our history. It includes works
in a wide range of mediums: glass, metal, ceramic,
textiles, and wood. And it reflects the great spirit and
generosity of our crafts artists and supporters of the
American crafts movement. All the works were donated by the
artists or their patrons.

. After the exhibit was put in place, over 1.5 million
Americans viewed these beautiful objects while visiting the
White House.

e Along with the "real life" collection, the National Museum
of American Art has opened an "Internet Virtual Tour" of the
collection. This audio/visual tour allows the viewer to
examine each piece, get information about the artists, and
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REMEMBERING THAT DAY TWO YEARS AGO,
WHEN MRS. CLINTON FIRST SHOWED ME THE COLLECTION,
I AMDELIGHTED TO SEEIT SO BEAUTIFULLY DISPLAYED
HERE IN OUR MUSEUM.

IT WAS WELL WORTH MISSING TEA THAT DAY TO SHARE IN THIS
SPECIAL EVENING.

LADIES AND GENTLEMEN, IT IS NOW MY GREAT HONOR TO
INTRODUCE THE FIRST LADY OF THE UNITED STATES OF
AMERICA, HILLARY RODHAM CLINTON.





