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TI-JC. Commitree cahs on the White House and Administration, Congress and 5Lher
elected, civic and corpomt:E leaders as well as individual citizens to keep America’s
cultural investment strong with six recommendations for the Millennium Initiative:

An initiative to renew lﬂ.merica.n philanthropy for the arts and the humanitics; = 4
;\n assessment of the _' tion’s preservations nceds and a plan to protect our cultural i
egacy, | f
* A public-private partnership to digitize cultural materjals e the i
thrI:) ey nI:-w o hl:z ey P g 72 ) W m avaxlablef::
A series of measures td strengthen education in the arts and the humanitics; ————=—> ‘“] oy
¢ An investment in national leadership through gradual increases in funding for the 0\&7
grant-miaking cultural dgencics to reach a level of spending equal to 52 per person by % (CC
the yeac 2000; ! = \__%ﬁcg _
* A White House forum on enhancing knowledge of other culturcs, including ' S‘}[V, ‘L@ M
international cultural asd educational exchanves M /) .- ; :
. = L e = v VF (V]
ident and!I embrace the President’s Commirtee recommendations t§
launch a Millennium iniu'al'ive," Mrs. Clinton declared. “We want to be actively involved
in a celebration of the ans and the humanities in which every American can participate.” >

R

Educating our youth for the future, investing ia caltural capital, renewing American
philanthropy, affirming d:e public role and expanding international cultural
1

|
> As part of the New Millennium, the Committce focused on five areas of action:
relations. -

| 1

Dramatic examples of a troubled culture were considercd. In Boston clementary
schools, one teacher is nsible for an average of 800 students. A Chicago theater 4;<3
that sold 99.S percent of {¢ s available tickets for a production is only able to cover 66
percent of the costs. Performing arts groups who receive up to 40 percent of their total
incomes from donations whilc other non-profit organizations need depend on only 46— 28
percent. Forty-four states spffered cuts in state spending in the early 90 and cuts in thc
United States Information Agency have cesulted in the ¢limination of some culrural

exchange programs. }

| g

Describing the critical role culture plays in a2 democratic society, Creative | |
America points to diversity fin and appreciation of the artists and scholars and their works
as a central component of a|democratic nation. The New York City Ballet, Tejano music
and the speeches of Martin|Luther King, Jr. are diverse works appreciated by millions of
Americans. The latest census bureau reports reveal that 42 percent of the population Bave
anended theater, opera, jmT or classical concerts, or visited a museun or commercial
gallery. : :

|
Oprab Winfrey’s n%w. televised book club demonstrates the tangible impact of
different creative séctors onjone another and the economy. A prizk-winning novel with a
narrow audience is rcintrodiced through a commercial venture. It results in new markets l
opening aud apprexiation by new audiences. Non-profit theaters allow new work to be

|
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To the Congriess of the United States:

I am pleased to present to you the thirty-first annual report of
the National Endowment for the Humanities (NEH), the federal
agency charged with fostering scholarship and imparting knowledge
in the humanities. Its work supports an impressive range of

humanities projects.

These projects reach audiences as general as the millions
who watched the documentary The West, oxr as specialized as the
scholars who examined current research on the Lakota tribe.
Smali local histoxical societies have received NEH support, as
have.some of the nation’s largest cultural institutions.
Stddénts £rom kindergarten through graduate school, professors
and teachers, and the general public in all parts of the nation

have been touched by the Endowment’s activities.

IAs the twentieth century draws to a close, humanities
schiolars are an integral part of the global information
infrastructure. Projects funded by the National Endowment for
the ﬁumanities provide the knowledge and wisdom, the insight and
perspective, imparted by history, philosophy, literature, and
otheér humanities disciplines to meet the challenges of the new

millennium.

William J. Clinton
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Dove, our National Poet Laureate from 1993 to 1995. As Ms. Dove
reminds us:

"If children are unable to voice what they mean, no one will
know how they feel. If they can’t imagine a different world, they
are stumbling through a darkness made all the more sinister by
its lack of reference points. For a young person growing up in
America’s alienated and disparate neighborhoods, there can be no
greater empowerment than to dare to speak from the heart -- and
then to discover that one is not alone in one’s feelings. Once
hope and self-esteem have been engendered, the work of redefining
the future can begin."

Well that is what we are about the business of doing,
engendering hope and self-esteem and trying to redefine a better,
more optimistic and confident future. Indeed, when we hear the
extraordinary voices of the Chicago Children’s Choir, or the
words of the two young people who will talk to us today -- or
when we learn from Bill Strickland about his experiences as a
student and teacher in children’s art programs -- we know that
our rich cultural traditions are alive and well and safely
guarded for the future.

Thank all of you for your resilience in the face of some
opposition and misunderstanding, for continuing to believe in
America’s children, and for understanding the roles that our arts
and culture play in our individual and collective lives.

We are so honored today to have one of our finest actors and
citizens with us. Certainly those of us who have followed his
career have appreciated so much of what he has brought to the
screen, the way he has moved us, the way he has provoked us, but
recently he has, through a particular movie, reminded us of how
important the work teaching of young people is when it comes to
the arts. I was asked recently what my favorite movie of the
year was, and I said " Mr. Holland’s Opus." Not only because it
started in the 1960’s, when I was in high school, so I sat there
looking at those white socks and tennis shoes the girls were
wearing, seeing the scenes in the hallways, living through all
that I can recall, but also remembering what it was like when I
was in high school and even the smallest school, in the poorest
state - like my husband’s school in Hot Springs, Arkansas - had a
band, had an orchestra, had art classes, had drama classes, put
on plays. And now I look around, and just as we saw in the
movie, those are considered frills. They’re being cut out. No
one wants to go to the trouble or spend the relatively meager
resources needed to give children a chance to flower in ways that
will give them the positive direction that some many of them
need. I’m really grateful for that movie, but I’m even more
grateful for the support and the career of Mr. Richard Dreyfuss.
Please join me in welcoming him here today. Thank you.



Members’ Briefing
Questions and Answers on Creative America
February 2§, 1997

Why did the President’s Committee on the Arts and the Humanities prepare a
report to the President?

President Clinton asked the President’s Committee to prepare a report that discusses the
benefits of culture to society, describes how the arts and the humanities are supported
today and makes recommendations for strengthening cultural life in America.

In President Clinton’s request to the Committee for a report, he acknowledged the
"intrinsic value" of the arts and the humanities and the many ways they benefit society.
Although America’s cultural organizations show many signs of vitality, there are also
signs of stress and instability. The role of the federal government in many facets of
national life, including culture, is under debate.

As we enter a new century and the next millennium, it is time to take stock of both our
cultural accomplishment and needs, and to take steps to strengthen the arts and the
humanities for the coming era.

Do all PCAH members agree with the Report?

The forty-four private and federal members of the Committee have achieved a consensus
report. Not every member of the Committee agrees with every recommendation in the
report, but most members agree with most of the recommendations and with the main
thrust of the report.

What are the major recommendations of Creative America?

* A Millennium Initiative, led by the President, to celebrate American culture, calling
upon artists and scholars to help envisage our future.

* A national initiative to renew American philanthropy for the arts and the humanities,
and for other charitable purposes.

* An increase in the resources raised and directed by community foundations to the arts
and the humanities.

* An assessment of the nation’s preservation needs and a plan to protect our cultural
legacy.

* A public-private partnership to digitize cultural materials to make them available



through new technologies.
* A series of measures to strengthen education in the arts and humanities.

* An investment in national leadership through gradual increases in funding for the grant-
making cultural agencies to reach a level of spending equal to $2 per person by the year
2000.

* A White House forum on enhancing knowledge of other countries and cultures,
including international cultural and educational exchanges.

What are the major concepts underlying the report?

* The central premise of this report is that a vital culture is at the core of a thriving
society. The creative force of the arts and the humanities strengthens our democracy.
The members of the President’s Committee see the arts and the humanities as a "public
good," which benefits all Americans, just as surely as does a strong educational system.
We found the commitment to support cultural activities a clear indicator of healthy
communities.

* American culture reflects the multiplicity of our people; the promise of democracy and
the interactions of many peoples helped to create new ideas and artistic expressions that
are uniquely American. This report uses a broad definition of culture, embracing many
forms of creativity and the disciplines of the mind described as the humanities.

* In the 20th century in America, and especially in the last 30 years of the public-private
partnership that sustains cultural life, we have seen a remarkable flowering of the arts and
the humanities. Our cultural life shows signs of vigor; it also displays many symptoms
of stress.

* Cultural organizations are being squeezed on many sides: by changing demographics
and audiences, stagnating private philanthropy, cuts in federal and state funding, and
government policies that threaten the nonprofit sector.

* The cultural support system in the US is a complex, hybrid system. Cultural activity
is sustained by many different sources: earned income; contributions from individuals,
corporations and foundations; and local, state and federal government grants. The whole
system is interdependent; it operates in "synergistic combination" with public and private
donor sectors influencing each other and funding different parts within the whole. We
assert that this system of support for culture must be valued and strengthened, not
dismantled.

* The cultural support system is underwritten by the often undervalued and
undercompensated labor of artists and scholars.

* Although government does not play the major role in funding culture, government



policies, programs and support influence cultural development in many ways. If the
federal government plays a modest role, it is nonetheless critical - a signal to the rest of
society that a vital culture is worth supporting.

* In the United States the amateur, the non-profit and the commercial creative enterprises
all interact and influence each other constantly. The future vitality of American cultural
life will depend on the capacity of our society to nourish amateur participation, to
maintain a healthy non-profit sector, and to encourage innovation in the commercial
creative industries.

* The United States has a great philanthropic tradition. Yet there are worrisome signs
that new generations and newly profitable businesses are not carrying on that ethic of
giving. We see a need for the renewal of American philanthropy.

* One of the major threats to the health of cultural life is the sorry state of arts and
humanities education in our schools. Unless the arts are embraced into the curriculum,
children are taught to cultivate appreciation, and learn the joys of participation, there will
be fewer audiences, volunteers and donors in the future. Unless the humanities
curriculum is strengthened, and students sharpen their reading, knowledge of history and
ability to think critically, the informed participation on which our democracy depends will
suffer.

Why do you thinktﬁis report is important for Americans?

Americans are searching for ways to strengthen our democracy, improve our communities
and enrich the individual lives of citizens, especially our children. Even as the President
in his State of the Union address underlined the importance of a healthy economy, he
stated that "the enduring worth of our nation lies in our shared values and our soaring
spirit." Creative America proposes an exploration and celebration of America’s cultural
life that will value our nation’s achievements as we enter a new century.

Why do we need a Millennium Initiative now? How can a cultural celebration at the
turn of the century benefit all Americans?

* The proposed Millennium Initiative can renew our sense of pride in America’s cultural
accomplishments, and it can remind us that the diverse peoples of this nation have
contributed to our culture and thus help rebuild a sense of community and common
identity.

* A Millennium Initiative will provide an opportunity for the country to begin a
comprehensive effort to preserve records, art works, and other priceless parts of our
national heritage for the future.

* Other nations, notably Great Britain, have established active millennium commissions
or initiatives, and an American Initiative will offer us an opportunity to join in an
international celebration and promote the best of our scholarship and culture abroad.



10.

1.

Has President Clinton read your report; has he accepted its recommendations?

Yes, President Clinton received the report on Friday, February 21,1997 and discussed it
with Chairman John Brademas and the Committee’s Co-Chairs. The President has
embraced the central recommendation of Creative America: to reflect on America’s past
and to envisage our future through a national Millennium Initiative to celebrate American
culture.

What is the PCAH going to do to implement its recommendations? Will a special
committee or commission be appointed to carry out the recommendations of this
report?

No new government agency or commission is proposed. Because the President’s
Committee already includes representatives from all the major cultural agencies, the
Committee can help coordinate planning for the Millennium Initiative. The PCAH will
use the major recommendations of the report as a blueprint for action and will work
closely with the White House in the next four years to develop each of these major
proposals.

How was the report paid for?

The report was researched and written over an eighteen-month period with the support
of: AT&T Foundation, J. Paul Getty Trust, Horace W. Goldsmith Foundation, William
and Flora Hewlett Foundation, William R. Kenan, Jr. Charitable Trust, Andrew W.
Mellon Foundation, Sara Lee Foundation, Betty R. Sheffer Foundation, Texaco
Foundation, and Warner Brothers. It also received substantial in-kind support from: The
J. Paul Getty Trust, Howard Gilman Foundation and the Rockefeller Foundation.

How is the President’s Committee supported?

The President’s Committee on the Arts and the Humanities is a presidential advisory
committee. It has forty-four private and public presidential appointees and a small staff
of four employees. Half of its operating expenses are supported by the National
Endowment for the Humanities and the National Endowment for the Arts; the rest is paid
for with private funds, mostly from members. All projects are supported with private
grants. PCAH members pay their own travel and expenses to attend meetings.

If Americans are participating in cultural life as much as you say, why is there a
problem?

Yes, America participates in day to day experiences in the arts and the humanities. But,
cultural life is experiencing a number of problems and stresses to the system of support.
Such stresses include:

- stagnating private contributions

- worrisome signs that new generations and newly profitable businesses are not carrying
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Statement of Dr. John Brademas, Chairman
President’s Committee on the Arts and the Humanities

Release of Creative America, A Report to the President
February 25, 1997

I want to warmly welcome the members of the public and the media
who have come to this great library to hear about the report of the
President’s Committee on the Arts and the Humanities to President

Clinton: Creative America.

I should 1like first to thank my friend of many Yyears, the
distinguished Librarian of Congress and a member of the Committee,
Jim Billington, for his gracious remarks and for reminding us all
of the central place in our national life of our institutions of
culture.

Last Friday - together with our co-chairs, Peggy Cooper Cafritz and
Cynthia Schneider; and our able and hard working director of the
Committee, Ellen McCulloch-Lovell; and her diligent deputy, Malcolm
Richardson - I had the honor of presenting our report to President
Clinton, who had asked the President’s Committee to prepare this
study for him.

Today the Honorary Chair of the Committee, who was also present in
the Oval Office - and an unceasing supporter of the arts and the
humanities - is with us to discuss the report. We could not be
more pleased.

I am also proud that here today are the members of the President’s
Committee on the Arts and the Humanities. For the last year and a
half we have met and contributed our best thinking to preparing
this report. We have also sought the ideas of many authors; we
have commissioned research; we have talked with hundreds of
experts. But it was the thoughtfulness, experience and good
judgment of this Committee that really shaped this report. We have
achieved a consensus report.

What did the President ask us to do? He requested a report that
articulates the benefits of the arts and the humanities to society,
describes the system we have developed to support cultural life in
the United States and finally, makes recommendations for
strengthening the arts and the humanities in our country. We have,
I assert, done what the President asked us to do. Creative America
containg fifty-five proposals for launching a national Millennium,
Initiative. These proposals are subsumed under five major
categorieg: educating our youth, investing in cultural capital,
renewing philanthropy, affirming the public role and expanding
international cultural relations.
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Creative Aperjica reflects the conviction of the President’s
Committee that a vital culture contributes to a strong democracy.
In our report, we affirm that a great nation must invest in its
cultural preservation and development even as it supports
scientific discovery and protects natural resources.

Over the years, America has created a treasure of cultural capital
- cultural institutions, traditions, and creative men and women who
produce works of art and scholarship. The freedom of a democratic
society, coupled with the amalgam of many peoples, has released a
creative spirit in our great nation unlike any other. Our citizens
write, explore ideas, make art, celebrate their diverse cultures
and express themselves in uniquely American voices. The
achievements of our artists and scholars are admired around the
world.

Surveying the size and scope of the lively arena of American
culture, we defined it broadly to embrace the many expressions and
explorations that appear in the amateur, non-profit and commercial
cultural worlds. We tend, I think, to discuss the arts and the
humanities and the system that supports them, too narrowly. In fact
there is a large cultural sector in America. This sector embraces
many amateur groups and millions of individual participants; it
includes the products of the non-profit arena as well as parts of
the creative commercial industries. And obviously when we speak of
culture, we think as well of libraries, institutions of higher
education, historic preservation groups and public broadcasting
organizations.

Our Committee believes that the future vitality of American culture
will depend on the capacity of our society to nourish amateur
participation, to maintain a healthy non-profit sector, and to
encourage innovation in commercial enterprises.

We are particularly concerned with the arts, humanities and
folklife that are preserved, produced and presented by our non-
profit sector. For the not-for-profit world in America plays an
indispensable role in providing services to society. Non-profit
cultural organizations, by definition, will never earn as much as
it costs to produce their progranms. Our report explores the
reasons for this dilemma. Like many of our cherished institutions,
they do not survive in the marketplace alone. To thrive, non-
profit cultural organizations require both private and public
investment. .

Creative America paints a portrait of a nation that is full of
creative women and men, and cultural organizations of all kinds.
If things are so 1lively, you might ask, what is the issue? Why
this report? If the President’s Committee sees great vitality, we
also see worrisome signs of stress. Over the years, an uneven
economy, stagnating private contributions, uncertainty about
reductions in government support, and changing audiences are among
the factors that have adversely affected the health of cultural
organizations and discouraged many artists and scholars.



Certainly, the sorry state of arts and humanities teaching in our
schools is one of the major threats to the health of cultural life
in America. Unless the arts are embraced within the curriculum and
children are taught appreciation and experience the joys of
participation, there will be fewer audiences, volunteers and donors
in the future. Unless the humanities curriculum is strengthened,
and students sharpen their reading skills, their knowledge of
history and ability to think critically, the informed engagement on
which our democracy depends will suffer.

The divisive debate over the federal role in supporting cultural
life has been discouraging to the many creative Americans who work
to keep our intellectual and artistic life strong. This debate
also masks other signs of instability that must be addressed: the
lack of growth in private giving to the arts and the humanities,
the increased competition for private funds from other pressures of
society, the changing population of the United States and the
necessity for cultural organizations to reach out to new audiences.

The United States has a great and noble tradition of philanthropy.
Yet there are worrisome signs that new generations are not carrying
on the ethic of giving. Individuals are by far the largest single
source of support for the arts and the humanities in this country.
We see a need for a renewal of American philanthropy.

As we approach a new century and the next millennium, it is time to
take stock of our cultural accomplishments and shore up the unique
system of support that had led to a flourishing of cultural
opportunities in the United States, especially in the last thirty
years.

In America, our support system for culture is composed of many
interdependent parts: the contributions of individuals,
corporations and foundations; federal, state and local government
fundg; and all the imaginative ways in which cultural organizations
earn income.

The President’s Committee looked into some new resources to finance
the arts and the humanities. We found encouraging initiatives at
the state and local levels. There are other ideas that are worth
exploring. But we found no silver bullet: no new source or
structure that will replace our complex, interdependent support
systen.

There were a few ideas that we decided not to recommend. For
example, we do not advise following the British model of raising
funds through a national lottery. We believe lotteries are
unpredictable sources and a poor public policy choice for providing
citizens with educational and cultural opportunities.
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Among our many recommendations, there are eight I want to highlight
today.

First and foremost, we believe that the Millennium soon to begin
offers the nation a time to reflect on our past and envisage our
future, celebrating, as President Clinton challenged us to do in
his State of the Union Address, the American spirit in every
community through the arts and the humanities.

We are urging the President and the First Lady to lead a national
Millennium Initiative, summoning our scholars, artists and cultural
organizations to help envision our future.

We recommend another national initiative - to renew American
philanthropy. We call on the President to convene civic,
foundation and buginess leaders to find ways to increase charitable
giving overall and specifically to the arts and the humanities.

We note that community foundations - the fastest growing segment of
the foundation world - are capable of both raising funds and
directing them to community purposes. Community foundations
constitute a new resource for funding cultural activities.

We believe it is time to assess the nation’s preservation needs and
to devise plans to protect our cultural legacy. We do not want to
lose important parts of our history or artistic and scholarly work.

We recommend a public-private partnership to digitize cultural
materials to make them available on the new technologies. To
fulfill its potential to educate and enlighten, the information
superhighway must be enriched by cultural content.

Strengthening arts and humanities education is so central to the
future of a creative America that our report recommends a series of
steps to improve teaching and to forge partnerships among schools
and cultural organizations.

We recommend an investment in national leadership through gradual
increases in funding for the grant-making cultural agencies - the
National Endowment for the Humanities, the National Endowment for
the Arts and the Institute of Museum Services - to reach a level of
spending equal to $2 per person by the year 2000.

Finally, in an era where information instantly crosses national
borders, we find that international cultural and educational
programs are more important than ever. We call for a White House
Forum by 1998 to discuss enhancing such programs, including
cultural and scholarly exchanges.

The years leading up to 2000 are a time during which we can examine
the abundant terrain of human thought and expression to find ideas,
images and stories of significance to our lives as Americans and as
human beings. We can use the arts and the humanities to connect us
to our past and reveal the future in all its possibilities.
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Now I am honored to introduce our distinguished Honorary Chair, the
person who will serve our nation as First Lady in the year 2000.
She has greatly encouraged the work of this Committee and has
closely followed our deliberations. The First Lady and the
President have hosted some the nation’s outstanding artists and
thinkers at the White House and in her travels around the United

States she has visited a number of cultural programs for young
people.

Ladies and Gentlemen, I am proud to give you the First Lady,
Hillary Rodham Clinton.
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