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August 4,1999

MEMORANDUM

RE: 8th Sculpture Garden Exhibition

■>

The Brooklyn Museum of Art requested that the current exhibition be extended until mid 
October so it will remain on view during fall garden tours. We plan to install the eighth 
exhibition in late October.

This exhibition would focus on the White House millennium theme “Honor the Past, Imagine the 
Future”. We had hoped to include a few works by early 20th century American sculptors, but 
most of those works are in public parks or of a scale too large for the garden. The Denver Art 
Museum’s proposal is for an exhibition of 20th century sculpture by a diverse group of sculptors 
in a variety of mediums and forms from the figurative to the abstract. Many of the pieces have 
painted surfaces so the exhibition could be visually colorful. Artists such as Claes Oldenberg 
have not been represented in previous exhibitions; others, such as Isamu Noguchi and Deborah 
Butterfield, are repeat artists but with different works. (We are waiting for photographs of the 
proposed Ellsworth Kelly and Louise Bourgeois pieces.)

Last fall, George Neubert agreed to curate the next sculpture exhibition but he moved to a new 
museum this summer and it was not possible for him to organize an exhibition. I spoke with 
Rusty Powell about other people mentioned at the last meeting of the Committee for the 
Preservation of the White House and he thought that Lewis Sharp, director of the Denver Art 
Museum, would be an excellent choice. Mr. Sharp agreed to work with institutions in the 
Denver area to organize the exhibition and his suggestions are enclosed for your review and 
comment.

THE WHITE HOUSE

WASHINGTON

TO: HILLARY RODHAM CLINTON

FROM: BETTY C. MONKMAnJW^"



WIDTE HOUSE SCULPTURE GARDEN EXHIBITION, FALL 1999 

Proposed by the Denver Art Museum, The Museum of Outdoor Arts, Denver, and the 
Ginny Williams Family Foundation, Denver 

(Height x width x length - typical throughout) 

Small indoor works 

1. Isamu Noguchi
American, 1904-88
Remembrance, 1981
Bronze, ed. 3/6 (Original in mahogany, 1944)
50 ¼ x 24 x 9 inches
Denver Art Museum: Funds from Alliance for Contemporary Art, the Marion G.
Hendrie Fund, National Endowment for the Arts, and anonymous donor, 1982.54A-E

lsamu Noguchi's art is notable for two qualities: an astonishing versatility and a 
pervasive tension between Asian and European sensibilities, the figurative and the 
abstract, the personal and the universal. Noguchi created the first Remembrance early in 
his mature career. Made of mahogany, it was part ofa theater set, one of fifteen works he 
made in 1944 for the staging of a dance by Martha Graham, the pioneering 
dancer/choreographer with whom the young artist shared a belief in the potent, mythic 
power of forms. 

2. Claes Oldenburg
American, b. Sweden, 1929
Clothespin, 1972
Bronze and stainless steel
48 x 17 ½ x 20 ½ inches
Denver Art Museum: Funds from the Alliance for Contemporary Art, Brownstein,
Hyatt, Farber & Madden, Kenneth M. Good, 1981.11

Oldenburg and van Bruggen are a husband-and-wife team whose monumental sculptures 
celebrate the significance anq beauty of everyday things--often making subjects much 
bigger than life. This work is a one-twelfth size scale model of the 48 ½ foot high 
scufpture in Centre Square, Philadelphia, installed on the bicentennial year, 1976. It's 
spring forms the numbers '7' and '6'. The form of the two halves of the clothespin also 
alludes to Brancusi's famous s�ulpture, The Kiss.
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For the central lawn area

For the perimeter areas around the central lawn

2

“I’ve been a horse girl all my life,” says Deborah Butterfield, who has sculpted nothing 
but horses since 1973. For Willy, Argus, and Lucky, the artist gathered twigs and 
branches which she formed into the essence of equine forms and eventually cast in 
bronze. Then the sculptures were welded together and patinated to look exactly like the 
wood destroyed in the casting process.

Kelly is better known as one of the most important post-war abstract painters. Like his 
paintings, his sculptures are simple in form, often employing some portion of a circle. 
This piece is like a folded disk that could rock on it’s arched edges. The power of 
Kelly’s work comes from its nuance of shape and material (or color), exquisitely matched 
in scale, so that the artwork feels like it breathes easily but forcefully.

Denver artist Robert Mangold’s sculptures deal with concepts of time and space. They 
reflect Mangold’s love of both art and science and his serious interest in the philosophies 
of Asia,’yet at the same time, they are playful, moving or looking as if they could.

3, 4, 5. Deborah Butterfield, American, b. 1949
Willy, Argus, and Lucky, 1996-97
Painted and patinated bronze
85 x 86 x 51; 85 x 100 x 37; 56 x 85 x 33 inches
Denver Art Museum: Funds from the Enid and Crosby Kemper Foundation, 
UMB Bank Trustees, 1996.198.1-3

6. Ellsworth Kelly, American, b. 1923
Untitled (EK 680), 1982
Weathered steel
6 feet 3 inches x 14 feet 6 inches x 13 feet 8 inches 
Ginny Williams Family Foundation

7. Robert Mangold, American, b. 1937
Windsong III,
Steel
Approximately 15 feet high x 7 feet diameter - can be reduced to 12 feet high. 
The Museum of Outdoor Arts
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Manuel’s Neri’s figure sculptures start life as sliced and modeled plaster, later translated 
into boldly-painted bronze. Here metal replicates the fluidity and freedom of the plaster 
original, a svelte female nude with disturbingly truncated hands.

Stankiewicz was a sculptor who emerged out of the New York school in the 1950s. His 
work was perhaps more influenced by Hans Hoffinan the painter, who he studied with, 
than David Smith, the preeminent sculptor of the time, even though Stankiewicz’s 
sculptures very much resemble those of the pioneering Smith. The sculptures are 
assemblages of found metal junk and are figurally suggestive, but expressive in their 
intuitive arrangements.

8. George Rickey, American, b. 1907
Two Open Trapezoids Excentric V, 1980
Polished stainless steel, ed. 2/8
12 feet-10 inches x 40 inches to 13 feet 4 inches (height can be reduced to < 12 feet) 
The Museum of Outdoor Arts

Rickey refers to his sculptures as “drawings in space”: they are complete only when in 
motion. Two Open Trapezoids Excentric V consists of two trapezoids undualting around 
and through each other. Weights in lower angles of the trapezoids return the shapes to 
their central position after moving with the wind. Sweeping, fluid line of movement 
contrasts with the concise geometric angles of the shapes.

9. Manuel Neri, American, b. 1930
Untitled, 1991 (cast)
Bronze with oil-base enamel, ed. 1/4
65 x 18 x 15 % inches
Denver Art Museum: Funds from 1985 and 1986 Alliance for Contemporary Art 
Auctions by exchange, the NBT Foundation, Jennifer Doran and Jim Robischon, and 
Barbara Burrell, 1996.33

10. Richard Stankiewicz
American, 1922-83
Steel Sculpture, 1972-76
Steel
23 x 18 x 20 inches
Denver Art Museum: The Lucille and Donald Graham Collection, TL-19670
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Louise Bourgeois is internationally recognized for her startlingly original sculpture, but 
widespread appreciation of her work did not come until she was seventy-one. She works 
in many materials, including bronze, rubber, and plaster, yet all her imagery is based on 
natural forms that seem alive and growing, even when made of metal or stone.

Zajac’s sculptures, while informed by abstraction, have the talismanic presence of 
dinosour fossils. In fact, this sculpture referes to Zajac’s prevalent motif of a ram’s skull 
with broken horns. The forms are not merely archeological, but mythological, which he 
attempts to imbue with highly personal feelings.

11. Louise Bourgeois 
American, b. France, 1911 
Artwork to be determined 
Ginny Williams Foundation

Duwyenie, a Hopi Indian from Northern Arizona, re-interprets the the mythology of his 
tribe through contemporary design using a variety of media including stone, clay and 
metal. The artist describes this sculpture as depicting the union of the Hopi dieties 
Mother Earth and Father Sky which give birth to life on earth.

13. Preston Duwyenie
Hopi, b. 1951
Cloud Stone, 1987
Alabaster and copper
46 x 22 */2 x 10 */2 inches
Denver Art Museum: Gift of Peter and Nanci Jacobs, 1998.12AB

12. Jack Zajac
American, b. 1929
Big Skull and Horn in Two Parts III, 1962-63 
Bronze
36 */2 x 30 x 19 inches; 30 x 51 ‘Ax 22 inches 
Denver Art Museum: Anonymous donor, 1978.154AB



Alternative Possibilities
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Gary Sweeney’s art is appealingly nostalgic and gently humorous, its ironic edge well 
concealed behind its apparently innocent, autobiographical content. Colorado 
Vacationland, 1992, looks like tourist postcards, advertising the joys of fishing on one 
side, and a typical tourist snapshot on the other. The artist’s sister poses before the state 
capitol building in such a way that the dome of the building almost functions as a goofy 
dunce cap.

A whimsical critique of the chaos of modem day life, Ewing’s sculpture shows the 
tenuousness of trying to ‘keep it all under control’. Everday consumer objects, in their 
relentless energy and demanding-ness, burst out of the flimsy shell of an office building. 
The old tranquil architectural form is not up to the speed-of the electronic age.

14. Gary Sweeney
American, b. 1952
Colorado Vacationland, 1992
Steel, bronze, wood and photographs
10 x 7 x 1 feet
The City of Denver, through the Mayor’s Office of Art, Culture and Film

15. Lauren Ewing
American, b. 1946
Intruder, 1984
Painted steel
16 x 6 x 6 feet
Denver Art Museum: Gift of Lauren Ewing and Dianne Brown Gallery, 1987.65

15. Claes Oldenburg and Coosje van
The Big Sweep (maquette), 19^
Painted metal
60 3Zi x 52 x 40 inches/^

Collection of the ajti^ts. (Denver Art Museum, TL-19610)
(Pending the artists/rescheduling of it's itinerary; it is only suitable for indoor display)

Inspired bv/tife vast prairies and mountains of Colorado, the bright light and scouring 
winds, the artists devised this graceful broom and dustpan that seem to dance in the 
daz^Mng western sun. The Denver Art Museum is in the process of commissioning the 
Xusts to fabricate the full scale sculpture, which will stand about 35 feet tall.
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Isamu Noguchi American, 1904-88 Remembrance, 1981 Bronze, ed. 3/6 (Original in mahogany, 1944) 50 '/» x 24 x 9 inches 
Denver Art Museum: Funds from Alliance for Contemporary Art, the Marion G. Hendrie Fund, National Endowment for the Arts, and 

anonymous donor, 1982.54A-E
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Claes Oldenburg American, b. Sweden, 1929 Clothespin, 1972
, q Bronze and stainless steel 48 x 17 ’A x 20 14 inches

ver rt l luseum: Funds from the Alliance for Contemporary Art, Brownstein, Hyatt, Farber & Madden, Kenneth M. Good, 1981.11 
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Deborah Butterfield, American, b. 1949 Willy, Argus, and Lucky, 1996-97 Painted and patinated bronze •
85 x 86 x 51; 85 x 100 x 37; 56 x 85 x 33 inches Denver Art Museum: Funds from the Enid and Crosby Kemper Foundation, UMB Bank Trustees, 1996.198.1-3
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Deborah Butterfield, American, b. 1949 Argus, 1996 Painted and patinated bronze
Denver Art Museum. Funds from the Enid and Crosby Kemper Foundation, UMB Bank Trustees, 1996.198.2
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Robert Mangold, American, b. 1937 Windsong III
n be reduced to 12 feet high.

The Museum of Outdoor Arts
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George Rickey, American, b. 1907 Two Open Trapezoids Excentric V, 1980
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Richard Stankiewicz American, 1922-83 Steel Sculpture, 1972-76 
Steel 23 x 18 x 20 inches

Denver Art Museum; The Lucille and Donald Graham Collection, TL-19670
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No. 10

Richard Stankiewicz American, 1922-83 Untitled, 1971-77
Steel 37 x 17 x 32 inches

Similar to the Denver Art Museum’s Steel Sculpture, 1972-76 (for reference only)
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Jack Zajac American, b. 1929 Big Skull and Horn in Two Parts III, 1962-63 
Bronze 36 ‘/a x 30 x 19 inches; 30 x 51 % x 22 inches
Denver Art Museum: Anonymous donor, 1978 I54AB
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Preston Duwyenie Hopi, b. 1951 Cloud Stone, 1987 
Alabaster and copper 46 x 22 'A x 10 'A inches

Denver Art Museum: Gift of Peter and Nanci Jacobs, 1998 12AB
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Gary Sweeney American, b. 1952 Colorado Vacationland, 1992 
Steel, bronze, wood and photographs 10 x 7 x 1 feet

The City of Denver, through the Mayor’s Office of Art, Culture and Film
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Lauren Ewing American, b. 1946 Intruder, 1984
Painted steel 16x6x6 feet

Denver Art Museum: Gift of Lauren Ewing and Dianne Brown Gallery, 1987.65
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Figurative Sculpture at the White House � �

A Proposal for the White House Twentieth Century American Sculpture Series 

The human figure in sculpture has been a widely explored and popular theme for American artists 
throughout the twentieth century. The roots of modernism and much of the exploration of the 
figure in the sculpture by American artists of this century can be traced to the influence of the 
French master sculptor Auguste Rodin (1840-1917). From his first Salon contributions of the late 
1870s until his death, Rodin challenged-""the public·with sculpture that was unprecedented in its 
personal expression and historic relevance. At the tum of the century, he enabled the world to 
perceive sculpture in a new way, paving the way for artists who followed. As New York-based 
sculptor Bryan Hunt (b. 194 7) began to incorporate subtle allusions to the figure into his recent 
abstract work, for example, he looked to Rodin's work, explaining in a 1986 interview, "When 
Rodin bases his ideas on certain images, he· takes ·them- to a-level of abstraction. He pushes the 
material to the point where abstraction and reality blend together or are juxtaposed in a really 
interesting way. 

Through a selection of approximately � works by twentieth century American sculptors on loan 
from American museums and one work by Rodin, the proposed exhibition sets out to examine the 
influence that Rodin has had on American sculpture since 1900. Featured artists could include 
Willem de Kooning ( 1904-1997), Louise Bourgeois (b. 1911 ), Malvina Hoffman ( 1885-1966), 
Alexander Archipenko (1886-1964), Isamu Noguchi (1904- 1988); Jacques Lipchitz (1891- ), 
Gaston Lachaise (1882-1935); Ernst Trova (b. 1927), Mark di Suvero (b. 194 l ), William Tucker 
(b. 1935), Manual Neri (b. 1930), Joel Shapiro (b. 1941), Bryan Hunt (b. 1947), Alain K.irili (b. 
I 946) and Jonathan Silver (b. 193 7). 

Among the various themes relating to the figure, the exhibition would explore the use of partial 
figure and twentieth century artists' commitment to its validity as a complete work of art. Artists 
including Alexander Archipenko (1887-1964) and Gaston Lachaise (1882 - 193 5) utilized' fragments to expand on Rodin's romantic sensuality and create a more personal expression while 
continuing to explore the pure formal elements of mass, surface and shape. Other artists, such as 
Isamu Noguchi ( 1904-1988), appropriate forms and create rippling surfaces to simplify the human 
figure through their work. 
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WHITE HOUSE SCULPTURE EXHIBITION 

Working Checklist

7. Willem DeKooning (American, 1904-1997) 
Clamdigger, 1972
Bronze, edition of seven
59 1/2 x 29 5/8 x 23 3/4 inches 
Whitney Museum of American Art, New York

4. Malvina Hoffman (American, 1887-1966)
Ivan Mestrovic
Bronze
86 5/8x42 1/8x31 1/2 inches
26.519, Brooklyn Museum of Art

6. Louise Bourgeois (American, b. France 1911)
Decontractee, 1990
Pink marble and steel base
28 1/2 x 36 x 23 inches overall
1994.124, Purchased with funds given by Mary Smith Dorward Fund, the 
Contemporary Art Council, the David H. Cogan Foundation, Inc., Harry Kahn, Mrs. 
Carl Selden; and gift of Edward A. Bragaline by exchange / Qt odVaJ

3. William Zorach (American, 1887-1966) 
The Embrace, 1933
Bronze
66 x 28 1/4 x 37 inches
64.144, Brooklyn Museum of Art

- fl-1 v 6 ^"<7 ’

1. Auguste Rodin
Eustache de St. -Pierre, circa 1886-87
Bronze
85 x 30 x 48 inches (215.9 x 76.2 x 121.9 cm)
87.106.2, Brooklyn Museum of Art, Gift of Iris and B. Gerald Cantor

2. Gaston Lachaise (American, 1882-1935)
Standing Woman,1932
Bronze
88 1/2 x 44 3/8 x 24 11/16 inches
56.69, Brooklyn Museum of Art

i Z.jlJtLACL'

5. Andrew O'Connor (American, 1874-1941) 
Tristam and Iseult, 1928
Limestone
76 3/8 x 33 7/8 x 34 5/8 inches .
30.103, DickS. Ramsay Fund

-



I

[•r

>:

•*

rT'-3

d U/U

»■
r <j

■r

? 1

■

I - j

ri
»

ji
J

,1
• i

'i
»j

R

.'If

LTr/

I ’

4
' t

Auguste Rodin
Eustache de St. -Pierre, circa 1886-87
Bronze
85 x 30 x 48 inches (215.9 x 76.2 x 121.9 cm)
87.106.2, Brooklyn Museum of Art, Gift of Iris and B. Gerald Cantor
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Gaston Lachaise (American. 1882-1935)

Standing Woman. 1932
Bronze

88 1/2 x 44 3/8 x 24 11/16 inches

56.69. Brooklyn Museum of Art
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William Zorach (American, 1887-1966)
The Embrace, 1933
Bronze
66 x 28 1/4 x 37 inches
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Malvina Hoffman (American, 1887-1966')
Ivan Mestrovic
Bronze
86 5/8x42 1/8x31 1/2 inches
26.519, Brooklyn Museum of Art
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Andrew O’Connor (American, 1874-19^
Tristam and Iseult, 1928
Limestone
76 3/8 x 33 7/8 x 34 5/8 inches
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Louise Bourgeois (American, b. France 1911 
Decontractee, 1990
Pink marble and steel base
28 1/2 :< 36 :< 23 inches overall
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Bryan Hunt (American, b. 1947)
Big Twist, 1978
Bronze with limestone base
1Zzi x 18 x 18 inchps ('nvpmll with hA<=p'
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Joel Shapiro (American, b.

Untitled, 1989-90

Bronze, edition of 4
102 1/2 x 43 x 78 inches
Museum of Modern Art, New York
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Willem DeKooning (American, 1904-1997)
Clamdigger, 1972
Bronze, edition of seven
59 1/2 x 29 5/8 x 23 3/4 inches
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Stephen DeStaebler (American, b. 1933)
Standing Figure with Blue Shoulder, 1983
Bronze, edition 3/3
76 1/2 x 17 x 17 1/4 inches
Neuberoer Museum of Art State University of New York at Purchase Now vor
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Melvin Edwards (American, b. 1937)
To Listen, 1990
Stainless steel
89 1/2 x 15 1/2 x 37 inches
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Isamu Noguchi (American, 1904-1988)

Woman, 1983-85
Basalt with granite base
(36 x 49 x 44 inches; base: 14 1/2 x 47 x 42 inches 
estimated weight: sculpture: 5,000 lbs.; base: 1,200 lbs
I he Isamu Noguchi Foundation, Inc., Long Island City, New York
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Judith Shea (American, b. 1948)

Post-Balzac. 1991
Bronze
98 1/2 x 28 1/2 x 28 1/2 inches
Hirshhorn Museum and Sculpture Garden. Smithsonian institution Wasr 

Museum Purchase. 1991
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