





WHITE HOUSE SCULPTURE GARDEN EXHIBITION, FALL 1999

Proposed by the Denver Art Museum, The Museum of Outdoor Arts, Denver, and the
Ginny Williams Family Foundation, Denver

(Height x width x length — typical throughout)

Small indoor works

1. Isamu Noguchi
American, 1904-88
Remembrance, 1981
Bronze, ed. 3/6 (Original in mahogany, 1944)
50 Y4 x 24 x 9 inches
Denver Art Museum: Funds from Alliance for Contemporary Art, the Marion G.
Hendrie Fund, National Endowment for the Arts, and anonymous donor, 1982.54A-E

Isamu Noguchi’s art is notable for two qualities: an astonishing versatility and a
pervasive tension between Asian and European sensibilities, the figurative and the
abstract, the personal and the universal. Noguchi created the first Remembrance early in
his mature career. Made of mahogany, it was part of a theater set, one of fifteen works he
made in 1944 for the staging of a dance by Martha Graham, the pioneering
dancer/choreographer with whom the young artist shared a belief in the potent, mythic
power of forms.

2. Claes Oldenburg
American, b. Sweden, 1929
Clothespin, 1972
Bronze and stainless steel
48 x 17 Y2 x 20 Y2 inches
Denver Art Museum: Funds from the Alliance for Contemporary Art, Brownstein,
Hyatt, Farber & Madden, Kenneth M. Good, 1981.11

Oldenburg and van Bruggen are a husband-and-wife team whose monumental sculptures
celebrate the significance and beauty of everyday things—often making subjects much
bigger than life. This work is a one-twelfth size scale model of the 48 !; foot high
sculpture in Centre Square, Philadelphia, installed on the bicentennial year, 1976. It’s
spring forms the numbers ‘7’ and ‘6’. The form of the two halves of the clothespin also
alludes to Brancusi’s famous sculpture, The Kiss.
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A Proposal for the White House Twentieth Century American Sculpture Series

The human figure in sculpture has been a widely explored and popular theme for American artists
throughout the twentieth century. The roots of modernmism and much of the exploration of the
figure in the sculpture by American artists of this century can be traced to the influence of the
French master sculptor Auguste Rodin (1840-1917). From his first Salon contributions of the late
1870s until his death, Rodin challenged-the public with sculpture that was unprecedented in its
personal expression and historic relevance. At the turn of the century, he enabled the world to
perceive sculpture in a new way, paving the way for artists who followed. As New York-based
sculptor Bryan Hunt (b. 1947) began to incorporate subtle allusions to the figure into his recent
abstract work, for example, he looked to Rodin’s work, explaining in a 1986 interview, “When
Rodin bases his ideas on certain images, he takes them to a level of abstraction. He pushes the
material to the point where abstraction and reality blend together or are juxtaposed in a really
interesting way.

v

Through a selection of approximately ‘6 works by twentieth century American sculptors on loan
from American museums and one work by Rodin, the proposed exhibition sets out to examine the
influence that Rodin has had on American sculpture since 1900. Featured artists could include
Willem de Kooning (1904-1997), Louise Bourgeois (b. 1911), Malvina Hoffman (1885-1966),
Alexander Archipenko (1886-1964), Isamu Noguchi (1904- 1988); Jacques Lipchitz (1891- ),
Gaston Lachaise (1882-1935); Ernst Trova (b. 1927), Mark di Suvero (b. 1941), William Tucker
(b. 1935), Manual Neri (b. 1930), Joel Shapiro (b. 1941), Bryan Hunt (b. 1947), Alain Kirili (b.
1946) and Jonathan Silver (b. 1937).

Among the various themes relating to the figure, the exhibition would explore the use of partial
figure and twentieth century artists’ commitment to its validity as a complete work of art. Artists
including Alexander Archipenko (1887-1964) and Gaston Lachaise (1882 - 1935) utilized
fragments to expand on Rodin’s romantic sensuality and create a more personal expression while
continuing to explore the pure formal elements of mass, surface and shape. Other artists, such as
Isamu Noguchi (1904-1988), appropriate forms and create rippling surfaces to simplify the human
figure through their work.


















































